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19 nioHA B KnHoTeatpe «[yLKNHCKNN»
€OCTOANOCh OTKPbITUE 31-ro MocKoB-
CKOTO MeX[yHapOofHOro KnHodecTBa-
nA. HecmMoTpA Ha Henorogy, npesvaeHT
MMK® Hukunta MurxankoB BCcTpeyan
rocTei LWWPOKOW ynbl6KoM, 06bATUAMU
1 SHEpPruYHbIM pyKonoxatrem. XKyp-
HaNMCTbl U NOUTENN KUHO Y3HaBanu
[aneKo He BCeX, HO KOraa NoABUIICA
SppwueH bpoawn, okaszanoch, 4To y Hac
€ro NII06AT He MeHblLLEe, YeM B Ame-
puke. MpuBeTCcTBUA 3pUTENen, ApKre
$OTOBCMbILWKN — 1 3BE3AbI UCHE3aNN
B Hepax KMHOTeaTpa, rae Bce 6bi10
rOTOBO K TOPXECTBEHHOW LIepEMOHNY,
YIOTHOW 11 CAeP>KaHHOW B MPOTMBOBEC
ynuyHoi cyete. Nop popTenviaHHyio
urpy Januuna Kpamepa Omutpui
[lnbpoB pacckasan 06 ncropum dectu-
BasA, BCMOMHUB BCEX €O NlaypeaTos.
Ha cueHy 6bina npurnalueHa mysa
QaccouHgepa n Peppepu bnmcra-
TenbHadA XaHHa LUvrynna. Heckonbko
CJI0B reHVanbHO akTPUChI, My3blKa 1
KaApbl CTapbiX KNHOJIEHT — BCE BEPHYO
3puUTena B 3MoXy BEIMKUX MacTepoB U
1X WeAeBpoB. HeoTbemnemow YyacTbio
3TOro McyesarLero Myupa 6bii 1 octa-
etca Oner AHKoBCKUiA, KoToporo MMK®
OTMETWJ1 B 3TOM rofy crneumasnbHbIM
npu3som «Bepto. K.C.CtaH1CNaBCKnin.
W3 pyk H.MuxankoBa Harpagy nonyunn
CbliH MmacTepa Ounnnn AHKOBCKMIA. 3an
BCTa B MOJTYAHUM...

KOputi JlabyHckuli
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B XVI Beke uygeca cnyyanuco
pa3 B HeZlento TOYHO.

fl He oueHb yBepeH, UTO OHU
CJlyyaloTCA B Halle Bpems

PAVEL LUNGIN

In the 16th century miracles
were happening every week.
That is for sure.Tam not
convinced they still happen
nowadays

TOUNMCCKOM MOpre — MEPTBOE TENO aH-
FUACKOTO MHTYpUCTa. CKNOHMBLLEMY-
CA Ha HVUM YTOM/IEHHOMY AETeKTUBY
B TAKENION KypTKe M1 AypaLKomn Kernke
Hafo GbICTPEHBKO BbIACHWTb, YTO CAYUMUNIOCH C
He3aAaunvBbIM MHOCTPAHLIEM C INLIOM KYMMPa
90-x tOsHa bpemHepa. baHanbHas, B 0bLem,
ncropusa: MHTYpucT CTmMBeH npwneten, CHAN
KOMHaTy B MOTeNle, HEPBHO OTBEYan Ha ape-
6e3KaHne MOOUbHUKA B KapMaHe, TporaTesib-
HO BbIACHAN Y NOPTbe, FAe TYT MOXHO YAAuHO
MO3HAaKOMUTbCA C 333 ... Hy... «girls». MNonpga
No HaBOfKe, BCTPETWA NHTYPUCT B UTOre BOJIO-
OKyto Jlunio, KOTOpYIo Ha ciefyiownia feHb no-
TaLWn B TeaTp, TaM OOMEHANCA YEM-TO LiEHHbIM
C COCeAKON No Kpecny, Noc/ne Yero B NbAHOM
yrape 3aBen 6efjHyto XpuLly no6suy Ha Knagou-
LLie B HeYPOUHbII Yac, U BCE: «YKOS 30HTUKOM,
ynan, He o4Hynca — mopr. Cnegosatenb BANO
BHMMAeT HEBHATHOMY, HO MPUATHOMY Ha CnyXx
60pPMOTaHUIO TParMyeckn pasmasblBatoLLeit
KOCMeTVKY no nunuy JInam 1 npocut ee, BMECTO
Toro utobbl 6onTaTh, BCTaTb W MOKPYTUTbCA
Ha mecTe. EcTb ewle AecAToK gpyrvx nepco-
HaXell — nofgpyra crefoBaTens, ObIBLINIA MYX
rogpyrv creposatens, youinLa, »keHa younubl,
HaHMMmaTenu ybuiiubl, 6epemeHHan AeByLUKa
13 TeaTpa v Np. Y KaXKJoro U3 H1X 3a Kagpom
MMeeTCA CBOA OTAeNbHAA NCTOPUA, HO B Kagpe
OHW B OCHOBHOM PacCKa3blBalOT OJHY U Ty e
nevasbHylo NMoBeCTb: Kak NOXOAA, He3aMeTHO
YKOKOLLMAN HUKOMY He HYXXHOTO aHIMNIACKOro
LUMMOHA M KaK HUKOMY OT 3TOrO He CTano Hu
nyuLUe, HU Xy»Ke XKNUTb.

MpocAawasnca cioga dpasa Npo Tonmny nepcoHa-

£ OT/INYAETCA U OT AMOHLEB,

The Russian village is unlike
Japanese and unlike a village
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MNocpenHnk / Mediator

el 1 nx cyabbbl, NepenneTaowecs B KOHLE
KOHLIOB B OfMH 60MbLLUON, rMobabHbIiA, Kpa-
C1BO CHOPMYNUPOBAHHBIA CMbICST, — B AAHHOM
cnyyae BpaHbe 1 anuTaduAa 13 Jpyrov peLeH-
31W. 3aTackaHHasa Mo yrnam W 3acTupaHHasA
«Tangomy» 4O NOMHON CTEPUNbHOCTU HeNMHEN-
HaA fpamaTyprua B «[locpeaHUKe» BbIpyNBaeT
B KaKue-To focene elle HeBMAaHHble N3rnbbl He-
NNHENHOCTU. KaK 1 NOMOXEHO, CIOXKET MHOXNT-
CAl MOBECTBOBAHMAMY C TOUEK 3PEHMUA PasHbIX
nepCcoHake — BOT TONIbKO PACcCKa3blBalOT OHY
BCe MPO TOT Xe TeaTp, TO e Knagobuiye 1 Toro
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XAHHA WWTFYTIA

Bbpopackuin 6narogapwn
AXMaTOBY, UTO B CTaJIMHCKOE
Bpems oHa He gana Poccum
CTaTb ryXOW N HEMOW

HANNA SCHYGULLA

Brodsky thanked Akhmatova
for not letting Russia become
dumb and deaf in Stalinist
times

Ke aHrMYaHVHa 1 pacckasblBatloT OAHO M TO Xe,
He cOuBasicb. Clopnpun3oB He byaeT — BCe ocTa-
HYTCA TEMU, KEM KaXKyTcs, YOMEHHbIIA LUNVOH He
BOCKPECHET BAPYT M iyX €ro He BePHETCA B MU,
4TO6bI MOBEAATL NpaBAy. MeHa feTeKTVBa U ee
ObIBLUMIN My C UX ObLLel AaBHel Tpareguen
N HEPBUYECKUIA KNEP B UCMIONHEHNM CaMOrO
pexwnccepa Anto LiHuaase, nogobHo 3puTtento
XOyLWMIA NoABOXa M3-3a YINa, He caenaiot bypu
BCTaKaHe BOAbl, OHW, eCAIMNCMONb30BaTb TEPMU-
HOMOIVI0 U3BECTHOFO MCMAHCKOro nucatens, —
T€, KTO GpOANT BOKPYT. 3AeCh BCe OpOfAT BOKPYT,
HVKOIano-HaCcToALLEMYHEeCONPUKacancbCyb-
6aMu, — CXOAATCA, TOMbKO UYTOObI PA3oNTUCh —
OfHO CM/IOLLHOE «SOrTY», FOBOPS B TEPMUHOSIO-
rim gpyroro usBectHoro nucatensd. «focpep-
HVIK» — KHO, yNPAMO NrHOPUMpYHOLLee MHTPUry
B KNacCUYeCKOM NMOHUMAHWUM STOFO C/TIOBa U TEM
camMbIM peabunuTupytoLiee 3Ty CTapyto, AaBHO
BCEM OCTOUepPTEBLUYIO Mep3aBKy. Mpy Bcex Ha-
TMAQHbIX aTPMOyTax COOTBETCTBYIOLLErO »KaHpa
«[ocpepHUK» BbIrMAZUT HyapoMm (Npo KOTopbIi
BCEM Y>Ke Bpoge 6bl ACHO, UTO B HEM [MaBHOE He
npecTynieHne, a uYto y repos rnasa rpycrHble),
C KOTOPOrO, He LIepeMOHSACh, copanun BCe Ha-
HOCHOE, OCTaBMB CyTb. A CyTb B TOM, YTO Korga
Jeno 3aKpbITo, BCE — U CBUAETENN, U YOUiLbl,
N CnepoBaTeny — pacxopATcsa no JoMaMm, BO3-
BpAaLLAACb B CBOU JINYHbIE CIOKETbI, CMOSTHEH-
Hble YKe B COBEPLUEHHO MHbIX XaHpax. Yy»an
cypbba Bcerga NpoxoauT no KacatenbHon. Hy
aTO, YTO HNYTO Ha CBETE TaK He 0ObeAVHSET Nto-
[el, Kak MOKOVHWK B MOpre, — yXe TOXe BCeM
[aBHO 1 XOPOLLO N3BECTHAA NCTOPUA.

Oneza Apmembesa
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Humepeolo ¢ pexcuccepom eedym
NMemp LLlenomuHHuk, Aca KonoouxxHep

pednonioxum, 6sazo0aps 3moli KapmuHe 100U

ocyoam UNeaHa [po3Ho20, HO noliMym Jiu OHU

mumpononuma Quaunna?

— CBATOrO M MOJYaLLEro NMOHATb OYeHb CIOXKHO. A nc-
Kan niuo un rnasa. M korga nosasunca Oner AHKOBCKWI, A MOHAN,
4TO €ro cot3 ¢ MaMOHOBBIM — 3TO, KOHEYUHO, pelueHne GpunbmMa,
MOHSAN, UTO KapTrHa YXKe CyllecTByeT B npuHUmne. Ho A uckan,
KaK HY CTpaHHO, YenoseKka Bo3poxpaeHus. A uannn, 6e3ycnos-
HO, TaKVM YenioBeKOM Oblin. Y MeHA eCTb Teopus, BO3MOXHO,
6pepoBan 1 abcypaHas, uto VBaH MPO3HbBIN cunon cBoe nny-
HOCTW, YMOM GeLLeHbIM, >KeCTOKOCTbIO CBOEI CTPALLHON CJIoMan
pycckoe Bo3poxaeHue, KoTopoe Tak 1 He Npor3oLwuso. leHranb-
HbI IHXeHep-apXu1TeKTop, OH cTpoun cobop B Conoskax, Aenan
KaKue-To aBToOMaTbl, KOTopble NeKnn xneb, pasnmsany KBac, ocy-
LUMN 6ONIOTO 1 BbIPACTIN TaM BUHOIPag, A00bIBas Xeneso B npy-
[iaX, ero KMpMuYHbIA 3aBog paboTtan Ao nepsori NoaoBMHbI XX
BeKa. .. fIHKOBCKMI B CBOEW POV AOMKeH Obll MPUBHECTV UHYIO

HOTY B KapTunHYy. Ero cBATOCTb — 3TO NMOYTV HOPManbHOCTb Yero-
BeKa B CABMHYTOM HabekpeHb Mupe. OH HapyLlaeT mMonyaHue
BCEro ofHaX[pl, Koraa obnmuaet [po3Horo. M ero cnoBa cerofHs
HeobblYaliHO COBPEMEHHbI, HO 3TO KAaHOHNYECKUI TEKCT, B3ATbIN
B >KUTSAX CBATbIX.

A umo npedcmasnsaem coboli Hapoo e «Ljape»?

— Mbl MpUBLIKAM NbCTUTL HAPOAY, HO MHOrAa HeobxoavMa
1 ropbKas npasaa. TupaHnyeckas BIacTb Y»KacHa, HO B KAKOM-TO
CMbIC/e OYeHb YAOOHA: HET HU MOpPaK, HA CAMOOTPaHUYEHWIA —
C NIIoAei CHMAETCA Kakas bl TO HM ObINIO OTBETCTBEHHOCTb. Ha-
poa — 3To 6onbLIol pe3ynbTaT AeAaTerbHOCTY MBaHa Mpo3Horo,
Ubsi TEHb IO CUX MOP BMUCUT HAf Hamu. Y Hac HET ABMXKEHVA Brie-
pen, Mbl BCe BPeMs, Kak KapycenbKa, KpyTUMCA Ha MecTe. 3BydaTt
npu3biBbl BepHYTb CTannHa, U3 [po3HOro cgenatb CBATOrO...
B Hallle cTpaHHOe, OMacHoe Bpems, Korga MHorvie TpebyioT, uTo-
6bl BNACTb Oblya >KeCTKOW, HAZI0 Pa3pyLLaTb 3TU MBI

B ¢puneme ecme ewje 00HA nopasumesibHas mema: [pos-
Hbll — Heydaswulica apmucm. A makux nosiumuKos, Smux
Hecocmosswuxca uyedees, HApoO 8cez0a obGoxaem,
nomomy 4mo oHu ez20 pasesiekarom, ocobeHHo Ha Pycu.

B npocmome Qununna, 8 e2o npuHYUNUA/ILHOM Heapmuc-
musme — 8aXXHAA mMeMd XU3HU masaaHma.

- [a. Tpo3HbIli BOOGLLE 3AaKUIA XYAOXKHWK, NepeofeBarncs, Xo-
OWN, KaK MOHax, yCTpaviBan Mo HoYaM OMpuYHble MecChl, ero
HasbiBany oTuoM MrymeHom... CoBepLUEHHO TeaTpanv3oBaH-
Has ncropua. M CtanvH ycTpavBan rpaHuo3Hble BCeHapoaHble
CNeKTaKNM-NPoLiecchl, rae Obin pacnmcaH Kaxablii MOMEHT: KTO
Korfa [O/MKeH 3annaKkaTtb, KTO MOKaATbCA, MPOU3HECTU peyb...
370 0coban POANBOCTb BNACTH, KOrfa cnekTakb nepep locno-
[OM pa3bIrpbiBaioT.

Mot ¢prnbm, KOHEYHO, XKECTOKIIA, CYPOBBIiA. B HEM He Tak MHOTO
KpOBW, NPOCTO OHa NMOKa3aHa, Tak CKa3aTb, He NO-TapaHTVHOBCKU.
CMOTpeTb Ha 3KpaH Aiaxe MHe CamoMy TAXeNo, HO Henb3sA cebe
npencTaBUTb peasibHYIo »EeCTOKOCTb TeX MbITOK 1 KasHel. [om-
HUTE 3HAMEHWTYIO NCTOPWIO 06 ONPUYHKMKE, Ka3HEHHOM 3a TO,
YTO HaZo ObINIO OT YeNoBeKa OTPEe3aTh MO KYCOUKY, a OH OTXBaTU
CIMLWKOM GOMbLUION KYCOK 1 »KepTBa ymepna CIMLWKOM paHo?!
O6pas3 lpo3HOro, B pennrmo3HOM 3KCTase BO Bpems MOMUTBbI
BLPYT HaUYMHaBLUEro NoAPO6HO ANKTOBATb, KaK KOro MNbiTaTb, Mo-
HATb OUYEHb CJTIOXKHO. ITO Oblfl, KOHEUHO, TaKoW pPyccKuin HepoH,
XYBOXKHMK, MOMYUMBLUMIA MOMHYIO BO3MOXHOCTb [leNnaTh BCe, UTO
OH XOYeT.

Kak mel pewaewb npobnemy ucmopudeckoli npagowi? Kak
0n1s cebs sbipaboman Modesb Mo20, YMo OOJIKeH NOKa-
3ame Ha sKkpaHe? Kaxxemca, ymo 6y0mo npocmo 8vixeayeH
masneHbKull hpazmeHm ucmopuu, He npemeHOyrOWUU HA
8Ce0X8amMHOCMb, HO CHAMbIU 8 0YeHb KOHUEeHMPUpPOB8AaH-
Holi 0oKyMeHmasibHou hopme.

— A6ContoTHO BepHO. [10TOMY UTO CTPALLHbBIM /18 MeHs 6blno bl
caenatb «psKeHbl» GubmM — KrieeHble 60pofpl, NecTpble Ko-
cTiombl. Camoe CnoXkHoe — Co3AaTb NpaBAvBbIA MUP. Kakasa oHa,
3Ta NpaBAa, Kakoe OblNo pyccKoe cpeiHEBEKOBbE, HNKTO He 3Ha-
€T, KOHEeYHO. Mbl JOMKHbI CO3AaTb MUP 1 B HEM CHIMaTb CTOBHO
6bl JOKYMEHTanbHOW Kamepo JOKYMeHTanbHbIN GunbM. Hukor-
[a He NoboBaTbCA TeM, UTO CAeNaHo, BOOOLLE He NoKa3bI8ams, a
pacckasbisame o nogax. B Hawem cnyyae — o Gununne u VsaHe.



Mononas reapamns

o= -
MepBbilt 0TpAA / Faasuto sukuwaddo

MepcnexTvsb [l

Pex. Ecuxapy AcuHo, 80'

ddeKTHble aHVMaLMOHHbIE CHEXMH-

K1 6enbiMi 3Be3404UKaMU NOXKATCA Ha

nLa COBETCKMX Conpart, ene-ene, HO

coepxuBaowyx dalmcTckoe HacTy-
nnenve. 1942 roa. Cpean bogpawmxca cepre-
€B BaHOBMYEN 1 NBAHOB BacubeBuyel 6po-
OUT YeTbipHaALATUNETHAA NMOHepKa Haas, He
MOMHALLAA CBOEro MPOLUOro, HO YMeloLan
yrafibiBaTb cyfbObl 1 npefcKasbiBaTb byayliee.
Ho, Kak n3BecTHO, NpefcKkasbiBaTb YTO-NMOO Ha
BOVIHe — 3aHATVe HebnarogapHoe, CUIOMUHYT-
Hble 3HaKOMble 1CYe3atoT B KPOBaBOM TyMaHe,
N nocne yepedpl MbITapcTB AeBOYKa A0OM-
paetca fo Kpemns, rae HavanbHUK pa3BegKku
reHepan benoB pacckasblBaeT el 0 TOM, UTO
C Hel cnyunnocb. BmecTe ¢ ueTbipbMA CBOMMM
JPY3bAMU repoVHA BXOAWNA B COCTaB SMUTHOTO
«[epBoro otTpsaaa», 6oNLbl KOTOPOro YMeNu He
TONbKO ObICTPO beraTh, BbICOKO MpbIraTb 1 MeT-
KO CTpendATb, HO 1 Nprobpeni nonesHble napa-
HopMmanbHble cnocobHocTy. [py3ba normbnu,
1 Tenepb Hapa NOMKHA OTNPaBUTLCA Ha «TOT
CBET», YTOObI HEHAZIONTO BbI3BOSIUTL OTTYAA UX
JyLWK — TONbKO BMeCTe OHM CMOTYT CrpaBUTb-
¢A ¢ 6apoHom $poH Bonbdom 1 ero pbilapamu,

manege in «octyabr»

OXVBJIEHHBIMM, B CBOKO OYepefb, HeMeLKMMM
6011 aMM OKKYNBTHOTO GPOHTA.
Te, KTO nonaraer, YTo B YCTHOM WN MUCbMEH-
HOM U3JTOXKEHNM CIOXKET aHM3 MOXET 3ByYaTb
He KaK 3aBupanbHasa epyHAa, NPOCTO HMKOraa
He MbiTanncb MepeckasblBaTb 3HAKOMbIM CO-
depxaHue cepuana «CannopmyH: JlyHa B Ma-
Tpocke». [ToMUMO KynbTa n306pakeHns C ero
MaKCVManbHOW B JaHHOM Ciyyae CTereHbio
YC/IOBHOCTU B @aHWM3 He MeHee CWNeH KynbT
6onbluon Gopmbl — NMHKA PUCYHKa TYT MO-
XeT ObITb W3ALHOW, HO BOT CIOXKET AOSPKEH
6bITb HabpOLLEH KPYMHbIMUX, COYHbIMW Ma3Ka-
Mu. B «[lepBom oTpage» — He OAVH rof co3pa-
BaBLUEMCA MPOV3BEAEHUN [ABYX POCCUMCKMX
SHTY31acTOB U U3BECTHOW AMOHCKOWN aHWUM3-
CTYOUW — KPeCT-HaKpecT COLNNCh cpasy Age
TpaguuMn Takoro OOMbLIOTO CTUAA: aHUMD
1 TOTaNUTapHbIA coupeannsm. KpacHbi nmo-
HepCKWIN TrancTyk 3aecb pudmyeTtca no Lpety
M3BECTHO C YeMm, a KpacHble nobefHble 38e3[bl
Ha WuHenax conpgat u GawHax Kpemna — He
NPUBbIYHbIE NONYNYOOUHbIE N306paKeHNA Nto-
6rmon PoguHbl, a kKoe-uTo fpyroe. 3To CTUb
CTOSb >Ke BOMbLLON, CKOMb 1 NOPARKOM Nog3a-
ObITbIN — 3TO Ky/bT CMMBOJIA, BO30061aAaBLLero
Haf, CMbIC/IOM, B HEro BNOXEHHbIM. 3fellHne
MMOHepbl NULYTCA UMEHHO C GONbLUION ByK-
Bbl, W Jjaxke ecnu Obl, AA B aTaky, OHU Kpuyanu:
«CepebpAHbI nonymecaAl, Aak MHe cunyly —
UM Obl BCe COWMO C pyK. W rmasHbIii 6o
B «[lepBOM OTpAAEe», KOHEYHO, MPOUCXOAUT He
MeXy MOYMBLUMMU MUOHEpPaMM U He MeHee
MepTBbIMY PbILAPAMU, @ MeXay OOWUM aHW-
MaLOHHbBIM AeNCTBUEM 1 UFPOBbIMU-HO-NPK-
3TOM-NCEBAOAOKYMEHTAlIbHBIMU  BCTaBKami,
B KOTOPbIX aKTepbl pa3mMepeHHbIMY, XOPOLLIO
OTPEeneTUPOBaHHbIMA UHTEPMERUAMU MbiTa-
toTcA 06aBUTb B 3TOT aHUMALIMOHHbBIN HaHKeT
KanenbKy peanbHocTy. KoTopasa cama no cebe,
MOeT OblTb, BeLLb 1 HEMIOXas, HO NMPOCTO, Kak
1 B Cllyyae C BEPHYBLUMMUCA C TOrO CBETa Pbl-
LLapAMY, CIULLKOM OYEBMAHO, YTO yAaya npu
[@HHOM packnafe He Ha ee CTOPOHe.

Onvza Apmemobesa
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Mapko Qeppepw. MNapagoKcsi

Unmepeobro c IAPKO ®EPPEPU eedym
Memp LLlenomuHHUK, Acs KonoouxHep

OCKOJIbKY HaWw pa32080p npo-
xo0um Ha ghecmusane NUOVO
CINEMA, xomenocb 661 cnpo-
cume, Ymo 8bl dymaeme o
CaMOM NOHAMUU «HOoB80e KUHO»? []na Hac
OHO accoyuupyemcs npexoe 8cezo
c punomamu Qeppepu...
- Yt0 X, C 3TMM A cornawycb. Boobue A
CUNTAIO, YTO He CyLLeCcTBYeT CTaporo KMHO,
HOBOIO KMHO, KMHO ByayLiero n T.n. — cy-
LecTByeT KMHO Xopoluee 1 nnoxoe. Ectb
TONbKO Te, KTO YMeeT AenaTb KNHO U KTO
€ro CHUMaTb He ymeeT. HoBOe KMHO MOXeT
CHATb [eBAHOCTONETHUI YENOBEK, TaKOW
pexuccep xuBeT B [MopTyranum (nmeetca
B BuAy MaHnyan au OnuBeripa, KOTOpomy
cenyac nepesanuno 3a 100. - [1.LL.) n oH
JenaeT HoBoe K1HO. Ho ecTb TpuaLuaTu-
neTHve pebATa, KOTOPble CHUMAIOT KUHO
ctapoe. CO6CTBEHHO, KaXbli HOBbI
$1nbM 1 ecTb HOBOE KMHO.
Ymo ebl dymaeme o nepcnekmuee KUHO
Kak uckyccmea?
— O nepcnekTrBax A He Aymalo, TaK Kak ye-
pes fecATb NIeT A yMpY, 1 TO, YTO NPON30i-
[eT MOTOM, MEHA He NHTepecyeT.
Bol uyecmeyeme ce64 xopowio 30ecb, Ha
amom pecmusane? Celiyac 8ce CKOHYeH-
mpupoeaHbl Ha HOBbIX MPeHOax — Ha
HOBbIX 832/110aX HA KUHO, UCNOJIb3ylomcsA
HoB8ble A3bIKU, Ho8ble mexHoJsio2uu. Bel
UHmMepecyemeco smum?
- A ogHaxnabl 3axoTen NobbITb KPYTbIM
1 nonpo6oBan CHATb KMHO Ha camol
nepBoW 13 CYLECTBOBABLUNX KNHOKamep,
1 3Ta KMHOKaMepa CH1Mana KMHO nyuJlue,
yeMm HoBelLWKe Nprcnocobnexns ana
CbeMOK. MHe He Hy>XHbl HOBble TEXHONO-

TN, A XOUy NONb30BaTbCA ApeBHeNLLeNn
TEXHONOrMNEN, XoUy NCMosib30BaTh

B KauecCTBe Kamepbl KapPTOHHYI0 KOPOOKY,
B KOTOPOW Npope3aHa ApblpKa.

Bel cetivuac pabomaeme Hao HOBbIM (huJ1b-
MOM, noXxastyticma, paccka<ume o Hem.

— B DaHHbI MOMEHT A HUYEro He CHUMaLo.
[Hymato, uto genatb. Begb Korga-to

A CHYMan Tak MHOTO, UTO Tenepb cam cebs
06MaHyn. YTo6bl HOBble GpUIbMbI MONYYK-
NINCb XOPOLUMMMU, A BOMMKEH AenaTb UX JTyu-
e npeablAayLwnx, a MOCKONbKY A CYMTalo,
4TO MoU CTapble GUIIbMbl 3ameyaTesibHbl,
CHATb HOBbIN MHe BCe TAXenee. Tak uTo
nokKa s, HaBepHoe, 3aiMyCb XMNBOMMUCbIO.

Umanus, lNMe3apo,
uroHb 1996 200a

[ana-npembepbl
Pex. lapHenn MaptuH, 109

OXKHO CKas3aTb, YTO Cnaea npuLna K SgpueHy bpoawn
elLe B 1eTCTBE, KOrAa OH NoKasbiBas GOKYCbl Ha AHAX
POXAEHMA LIKOMbHbIX APY3€l, 3@ UTO 3aCNyKW Npo-
3BULLE YAMBUTENbHBIN DgpureH. [la  HUKaKkoro cMmy-
LLieHVA nepeq, Kamepamu, Mo ero CoBaM, HAKOrAa He UCMbITbI-
BaJl — Y>Ke C lOHbIX JIET Momoran Matepu, n3sectHomy dotorpady
Cunbsun Mnauw, KoTopasa coTpygHMYana ¢ NPecTUKHbIMK ame-
PUKaHCKMMK n3gannamn «Hoto-Vlopk Taime», «Bunnnax Bono,
«Hbto-Vopkep», «QopuyH».
K Tomy xe Bpoan ycnen B TpuHaguatuneTHem Bo3pacTe
CbirpaTb B CMeKTake 0OfgHOro 13 Teatpos BHe bpoages, a uepes
rofi CHANCA B [MaBHOW PO NOAPOCTKA-CUPOThI B Tenedunbme
«HakoHeL-To goma». [loTom yunnca B AMepuKaHCKON akageMum
JAPaMaTNYecKoro UCKYCCTBa 1 B Bbiclwiel WwKone ncnonHuTeb-
cKkoro nckycctsa J1a fapausa B Hblo-Vlopke. Mpogomkan cHumaTb-
€A B KMHO («Ljapb ropbi», «<AHrenbl y KpoMKW nosnsy», <Heuero Te-
pATb»), XOTs ele B 1992 rogy nonasn B CEpbe3HYI0 aBapWiio 1 Obin
BbIHYXEH HEeCKONbKO MecCALeB BOCCTaHABAMBATb MPEXHIO
dopmy. [ipyron cnyyaii npousoLen ¢ bpoan HenocpeacTBeHHO
Ha cbemoyHol nnowagke dunoma «leto Cama» (1999), korga
eMy CIOMann HOC BO BpeMaA GpUHaNbHOM ApaKku. JAPUEH He cTan

/

[enatb NNacTuyeckyto onepaLmio, MoCYUTaB, YTO HOBbIN OONNK
ABHO BblJeNAET ero cpefy OCTasbHbIX aKTEPOB.

Mo ronnvByACKMM MepKaM BPAA I MOXKHO Ha3BaTb JApuveHa
Bpoawn KpacaBLem, OH 1 Obln NPU3HAH Kak «CaMblil 3f1eraHTHO
ofeTbIli MyXu4MHa AMepUKI» MO ONPOCY XypHana «IcKBarip»
B 2004 rofgy, a Takxe okasasca 21-m no cyety cpeam «100 Haw-
6osee NprBREKaTeNbHbIX NEPCOH», MO MHEHWIO TenekaHana VH1.
Ho y SaprieHa Hemano ropAaumx u npeAaHHbIX MOKIOHHWL, BO
BCEM MVpe, BKoYaa Poccuio. Jnwb Npocsbiluas O TOM, YTO 3TOT
amepuKaHcKuin aktep nprepet Ha MMKQ® B paHre noyeTHOro ro-
CTA, HEKOTOpble 13 NOUTENbHUL, KHeMaTorpada cpasy »e cTa-
1 nepecnpalumeath B XKXK: genctBmTenbHO N bpogu noasnTca
B POCCUICKON CTONMLE? HEYXKTO €ro 1 BnpaBay MOXHO Oyaet
YBUAETb XMBbem?

Mapy net Ha3aj oaHa Hallla MOSIOAAA MOCTAHOBLUMLIA HEMpPeMeH-
HO XOTesa 3anosy4nTb UMeHHO SapueHa bpoau B CBOIO KapTUHY,
HO NO pasHbIM NPMYMHAM 3TOro He ciyymnoch. MKanb! Begp no
CBOEMy MPOUCXOXKAEHWIO DpVeH BMosHe 6NM30K K poccuaHam
(ero maTb elle pebeHKoM Obina BbiBe3eHa 13 BeHrpum Bo Bpems
CobbITWI 1956 rofja, a POAWTENM OTLA, KCTaTu, yUYUTENA UCTOPUN,
yexanu u3 lMonbLum nocne BOWHbI). A BAPYr Tenepb KOMY-TO 13

OTeyeCcTBEHHbIX KMHeMaTorpadrcToB Bce-Taku yAacTca B CBA3N
¢ Bu3nTom bpoam B MocKBY yroBOprTb €ro Ha CbeMKI B unbme
KaK pa3 C poccunckumm peannamm?!

BoT 1 Hanbonee 3HameHuTasA ponb SapueHa bpoaw - 3To nonb-
CKu eBpeli-My3blkaHT Brnagucnas LUnunbmaH B «lnaHucTe»
PomaHa lNonsHcKoro. 3a Hee aMepUKaHCKUIA akTep Obil yaoCTo-
eH 1 «Ockapa» (B cBoM 29 neT cTan cambiM MonoAbIM obnaparte-
nem 3Tol Harpagpl), u «Ce3apa» — MeXy MPOoUVM, HU OAVH 13
aktepoB CLLUA He nmeeT npu3a OpaHLy3CKOW KMHOaKagemmu.
OnucbiBas BXMBaHMe bpoan B MpeAcTaBneHHbI Ha 3KpaHe
MVP BapLLABCKOrO reTTo M AanbHeNLlero CylwecTBOBaHNA re-
poA B NOAMNONbHOM 3aTOUYeHUW rae-TO B ropoge, 0ObluHO yro-
MVHAIOT O TOM, YTO CreLlyanbHO AS1A Ponv SapueH Noxyaen Ha
13,5 Kunorpammos, 4To TLaTeNbHO pasyursan aTioabl LoneHa
1 KONMPOBan aKLEHT cBoew 6abyLUKV MO OTLIOBCKOW NIMHUW, Ubl
copoamnum noctpaganv Bo Bpema Xonokocta. Ho ropasgo Bax-
Hee BHyTpeHHee nepeBonoLeHre bpoaw, KoTopbin nepeapan
COCTOAIHME YenoBeKa, NPEBPATUBLLEroCcsA CNOBHO... B Po61H30-
Ha Kpy30 Ha HeobuTaeMoM OCTPOBe, LIeNAOLLErocs 3a XM3Hb
13 nocnegHux cun. OH BbPKMBaeT Gnarofapa Bepe B TO, UTO He
[OMKeH, He BrpaBe MCYe3HYTb PaHblle MONOXEHHOrO CBblLle
cpoka. Y 310 cnoBamu He BbiCcKazaHHoe ybexaeHve nepenaet
MIMEHHO My3blKa, OT KOTOPOW MaHUCT Obll HACWIBHO OT/TyuYeH
B TeUYeHVie HeCKOMbKUX NleT. CBoeobpasHas «MblTKa OTCYTCTBYEM
My3bIKI» TOUHEe BCEero BblpaxeHa B anv3oge, korga Bnagucnas
lWnunbmaH nocne Aonroro nepepbiBa BrepBble OKa3blBaeTcA
Y NAHMHO, HO HE MOXET 1rpaTb U3 COOOPaXKEHNI KOHCMPaLMn
W BbIHY>K[IeH NMILLb B BO3Ayxe NepebrpaTb NasbLiamu, He oryckas
WX Ha KNaBWLLW, 3aTO B €ro MbICSIAX (1 3@ KaZpoMm) 3ByUNT My3bl-
Ka LLloneHa. /I cnaceHne npuxoauT K NMaHNUCTY BOBCE He TOrAa,
Korfa HemLbl MoKMAAloT BapLuasy, B KOTOPYIO BPbIBalOTCA COBET-
CKVe BOWCKa, @ B TOT MOMEHT, Korfa Clly4YaliHO OOHapyXMBLLIIA
€ro HemeLKMI KanuTaH Bunbm Xo3eHdenb no3BonaeT coirpatb
Ha NraHnHo. OcTanbHOE — He MOJYaHWe, HO My3blKa, ByATO BO-
npeky prHanbHoM dpase LLEKCMUPOBCKOro repos, peLlaBLIero
MYUMTENbHbIA BOMPOC «ObITb UM HE ObITb».

HeBepoATHbIN ycnex «naHncTa» He BCKPY»KM ronoBy SApueHy
Bpoau — 3a peaknm ncknoyeHnem («KnHr KoHr», 2005) oH npes-
MOYMTaET y4acTBOBaTb He B JOPOrOCTOALLMX MPOEKTaX, a MOpoW
BOOOLLE B HE3aBUCMMbIX U Aaxke faneko ot [onnueygaa. Tonbko
YTO OH cHAaNcA B Vtanuu B neHTax «Ixanno» n «CKpeLuyiBaHme.
OH NOMONBAEH C UCMAHCKOW akTPM1Com dnbcol MaTakm, ¢ KOTo-
pon urpan B «[>kanno». Tak uto NoknoHHMUam bpogu, Kotopble
cobepyTca Ha MOCKOBCKYIO NMpembepy KapTuHbl «Kagunnak pe-
KopZ3», yBbl, He CTOUT NpU ClyyalHom BCTpeye B MockBe Hafe-
ATbCA Ha ero 61aroCKNIOHHOE BHUMaHMe.

Cepeeli Kyopsaeyes



SNTANECT

Bounded Paralleles

Mediatori/ Mediator
Competition
Dir. Dito Tsintsadze, 95'

In Thilisi mortuary lies the body of an English
«tourist». Local detective bending over it - tired
and wearing heavy jacket and foolish cap - has to
quickly find out what happened to the unhappy
foreigner with a face of the cult-hero of the 90s,
Ewen Bremner. What really happened is quite
trivial: now deceased foreigner Steven came to
town and took a room in a motel, he was nervously
reacting at his mobile phone ringing in his pocket
and appealingly tried to found out where a man
can meet with some good, well... girls. Then
following the tip which hotel clerk has given him,
he met wide-eyed Lilia, which he dragged to
theatre the following day, where he exchanged
some precious thing with his neighbor; then
disguised with liquor, he made the poor prostitute
go to the cemetery with him at an unseasonable
hour, and that was it: he got an injection, fell, didn’t
come to consciousness — and now the body is
in the morgue. The detective listens drowsily to
psychobabble of Lilia who is tragically smudging
her cosmetics over her face, and then asks to stand
and spin around a little, instead of talking. There
are also some more characters - the girlfriend of
the detective, an ex-husband of the girlfriend of
the detective, the killer, his wife and his bosses,
one pregnant girls etc. Each one of them has his
own story behind the screen, but on-screen they
are all telling the same sad story - of how one
expendable English «spy» was done, and nobody’s
life became neither better, nor worse.
The phrase which seen suitable here — about the
crowd of characters and their destinies bounded in
the end in big, global and beautifully constructed
sense —is in that case a deception and epitaph from
the other review. Non-linear dramaturgy, which
was outworn to complete sterility, in Mediator goes
for yet unexplored bends of <non-linearity». In due
order the plot is multiplied with stories from different
points of view — only the heroes are all telling about
the same theatre, the same cemetery and the same
Englishman, and they tell all the same, not fluffing.
There will be no surprises — everybody stay the same
persons they seemed to be, the killed spy won't
recover in the morgue and his spirit won't come back
to this world to tell the truth. Detective’s girlfriend and
her ex-lover with their old common tragedy and the
nervous killer played by the director Dito Tsintsadze
himself, which like the audience waits for some
catch from around the corner, won'‘t make a storm
in a teacup. As one famous Spanish writer would
say — they are those who wander around. Everybody
here are wandering around, and nobody rubs one
another with his destiny — they come together only
to fall apart, everything is one big «sorry», as another
famous writer would say. Mediator is a movie, which
stubbornly ignores an intrigue in traditional sense
of this word, but at the same time it rehabilitates the
poor old scum, everybody was tired of. With all its
evident attributes of the appropriate genre Mediator
looks as a noir (of which everybody seem to know
that the main thing with it is not the crime, but the
sad eyes of the hero), from which authors torn off
all husk leaving the essence. And the essence is that
when the case is closed, all the witnesses, detectives
and criminals come back to their homes, returning
to their private plots, made sometimes in completely
different genres. Destiny of a stranger always goes
tangentially to your own, but this is the only way. And
everybody knows that nothing in the world band
people together better than a dead body lying in the
mortuary.

Olga Artemieva

ening Film
ken Child

Pavel Lungin
Tzar
Dir. Pavel Lungin, 11€’

Suppose, having seen the movie, people will
disapprove of lvan the Terrible, but will they
understand metropolitan Philip?

Pavel Lungin. It is very hard to understand a sacred
and silent person. | was searching for the face and
the eyes. And when Oleg Yankovsky appeared, |
realized that his duo with Mamonov solved the
problem of the film, | understood that in essence
the movie was already done. But strange as it might
seem, | was looking for a Renaissance man. Philip is
just such a character.

| have a theory, though it might be crazy and
absurd, that with the force of his personality, with

his violent mind, his incredible cruelty lvan the
Terrible ruined the Russian Renaissance which

never happened here. He was a brilliant engineer
and architect and built a cathedral in Solovki, he
invented some automatic gadgets that baked bread,
poured out kvas, he irrigated the swamps and grew
grapes there, he prospected iron in the ponds, his
brick factory worked until the first half of the 20th
century...

Yankovsky's character had to give a different tonality
to the movie. His sacredness is almost the normal
state of a person in a mad world. He beaks the
silence only once, when he denounces lvan the
Terrible. His words sound very modern today, but it
is a canonical text quoted from the lives of saints.
What is the people like in «The Tzar»?

We are used to flattering the people but the bitter
truth is also sometimes necessary. Tyranny is
horrible, but in other ways it is very convenient:
there are no morals, no self-deprivation, people

are relieved of any responsibility whatsoever. The
people is the big result of the activities of lvan the
Terrible, whose shadow still looms above us. We do
not perform any forward movement, all the time we
go in circles like a merry-go-round. There are voices
demanding to bring Stalin back and canonize Ivan
the Terrible. In our strange, dangerous time, when
many demands are heard that power should be
harsh, these myths should be unmasked.

There is another amazing storyline in the movie:
Ivan the Terrible as a frustrated actor. The

people always love such politicians, such hapless
performers, because they entertain it, especially in
Russia. Philip’s simplicity, his decisive denial of acting
spells out an important theme of the life of a talent.
Yes, lvan the Terrible was an artist, he used

different clothes, dressed like a monk, had night
masses with oprichniks, he was even called Father
Superior... A real theatrical story. Stalin too set up
grand nationwide performances-hearings, where
everything was scripted: who and when should start
crying, who should repent and make a speech... Itis
a specific perversion of power, when a performance
is acted out before God. My movie is cruel and harsh.
It does not have all that much blood, it is not shown
the Tarantino way. It is hard to look at the screen
—itis hard for me too - but it is almost impossible

to imagine the real cruelty of those tortures and
executions. Do you remember the famous story
about an oprichnik who was executed because
instead of cutting his victim into small pieces he
chopped off a large piece and the person died to
soon? It is very hard to understand the character

of lvan the Terrible who in the midst of a religious
prayer suddenly begins a detailed instruction about
who should be tortured and how. He was a sort of
Russian Neron, an artist who got total freedom to do
whatever he wanted.

How do you solve the problem of the historical
truth? How did you define for yourself what to show
on screen? It seems like a small arbitrary portion of
history with no intention of being all-embracing, but
it is shot in a very concentrated documentary style.
Absolutely correct. The most horrible thing for me
would have been to make a fake movie with artificial
beards and multicolored dresses. The most difficult
thing is to create a credible world. Nobody knows
what the truth is, what Russia was like in the Middle
Ages. We must create this world and then proceed
to shoot a documentary with a documentary
camera inside it. We must never admire what has
already been done, we must not sow, but speak
about the people. In our case about Philip and Ivan.

Interviewed by Peter Shepotinnik
and Asia Kolodizhner

The Young Guard

Faasuto sukuwaddo /

First Squad: The Moment Of Truth
Perspectives Competition

Dir. Yoshiharu Ashino, 80

Itis 1942. Spectacular animation snowflakes fall

as alabaster stars on the faces of Soviet soldiers,
which are barely restraining fascist invasion. Among
soldiers putting on a brave face wanders a 14-

year old pioneer Nadya, who doesn’t remember

her past, but can divine destinies and foretell the
future. But, as it is known, it is an ungracious task

to foretell something being at war - girl’s passing
acquaintances disappear in a bloody mist, and after
the series of tribulations girl reaches Kremlin, where
the head of intelligence department, general Belov
tells what have happened to her. Together with her
four friends she was a part of the elite First Squad,

where the fighters were able not only to run fast,
jump high and shoot straight, but managed to gain
useful paranormal skills. Nadya’s friends were killed,
and now she has to go to the spirit world and free
the souls of her friends for some time, so they could
help her to conquer Baron von Wolff and his evil
knights, which were resurrected by the German
occult workers.
Those who think that retelling the plot of anime
could sound not like awful nonsense, just never tried
to retell someone the contents of the TV-series Sailor
Moon. Besides the cult of image with its maximum
degree of convention, the cult of the big forms is
not less in anime - the lining of pictures can be very
delicate, but the plot must be sketched with large
touches. In First Squad: The Moment of Truth - the
work which was being made for several years by
two Russian enthusiasts and one famous Japanese
anime-studio - two traditions of those big style
were criss-crossed, the anime itself and totalitarian
socialist realism. Red pioneer tie here gets a
rhyme with it is well known what, and red stars on
greatcoats of the soldiers and on top of the Kremlin
towers are not just ordinary tawdry signs of our
beloved native land, they are something else. This is
a style which is as big as already almost forgotten -
this is a cult of symbol what conquered the meaning
behind it. The Pioneers in the film are meant to be
with a capital «P». And even if they would shout
something like «Silver C-Moon, give me the powerl»
nobody would really be surprised. And the main
fight in First Squad is obviously not between dead
pioneers and dead knights, but between the whole
animation action and the feature-but-pretending-
to-be-documentary fragments, where actors try to
add to this animation fest some sense of reality. And
sure, reality by itself isn't a bad thing at all, but in this
particular case, just with the dead knights returned
from hell, it is just obvious that it can’t win.

Olga Artemieva

VIP / Adrien Brody

Troopers

Cadillac Records
Gala Screenings
Dir. Darnell Martin, 109’

It won't be a mistake to say that the American actor
Adrien Brody was still a child when he became
famous: at birthday parties of his schoolmates he
used to do conjuring tricks which earned him the
nickname Amazing Adrien. He never felt shy in front
of the camera, as he himself says, because at an early
age he started helping his mother, the well-known
photographer Sylvia Plachy who worked for the
prestigious American periodicals «The New-York
Times», «Village Voice», «<New-Yorker», <Fortune».
Moreover, at the age of thirteen Brody played at an
off-Broadway theatre and one year later played the
protagonist, the orphaned teenager, in the TV series
«Home At Last». Then he attended the American
Academy of Dramatic Arts and LaGuardia High
School for the Performing Arts in New York. He went
on acting in movies («King of the Hill», «<Angels in
the Outfield», «<Nothing to Lose»), although in 1992
he had a serious motorcycle accident and it took
him several months to recover. Another accident
happened to Adrien Brody on the set of «Summer
of Sam» (1999) when his nose was broken in the
final fight. Adrien decided against plastic surgery
concluding that the special shape oh his nose
singled him out among other actors.

By Hollywood standards Adrien Brody can hardly
be called handsome, even though the «Esquire»
magazine named him «the most elegantly
dressed man» of 2004 and he was 21st among
the «100 most attractive personalities» selected
by Channel VH1. Itis interesting that Adrien has
many ardent and faithful female fans around the
world, including Russia. As soon as it was rumored
that the American actor is coming to the Moscow
festival as a guest of honor, certain cinema lovers
began inquiring if Brody will really turn up in the
Russian capital and they will be able to see him in
person?

It is curious that several years ago a young female
director insisted on having Brody play in her movie
but for different reasons it did not happen. Which

is a pity! As a child Adrien’s mother was taken away
from Hungary during the events of 1956, his father’s
parents, incidentally history teachers, left Poland
after the war. So Adrien’s roots are close to Russia.
What if now, during his visit to Moscow, some
Russian filmmaker manages to talk him into playing
in a movie with a Russian atmosphere?

Adrien Brody’ most famous part is that of the
Polish-born Jew in Roman Polanski’s «Pianist». It won
the American performer an «Oscar» (at 29 he was
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the youngest winner of the award) and a «Cesar».
Incidentally no other American actor has this prize
of the French Film Academy to his credit. When
describing Brody’s immersion in the on-screen
world of the Warsaw ghetto and his subsequent
existence somewhere in the underground hiding
place reviewers usually mention such facts as losing
13.5 kilos, studying Chopin’s etudes or imitating the
accent of his father’s mother whose family endured
severe sufferings during the Holocaust.

But the actor’s inner transformation is much more
important. He managed to convey the state of the
person who became a sort of Robinson Crusoe

on the desert island clinging to life with the last
remnants of his strength. He survives thanks to his
belief that he should not, has no right to, perish
before his hour. This conviction is not even voiced,
it is conveyed through the music from which

the pianist was excommunicated by force for a
number of years. This torture by the absence of
music is best expressed in the episode where, after
a long period of time, Wladyslaw Szpilman finds
himself near a piano, but can't play for reasons of
conspiracy, so he has to move his fingers in the

air without touching the keyboard, but Frederic
Chopin’s music is heard off-screen and it sounds

in his thoughts. Salvation comes to the pianist not
at the moment when the Germans leave Warsaw
which is flooded by Soviet troops, but when the
German Captain Wilm Hosenfeld, who has found
him by pure chance, permits him to play the piano.
The rest is not silence, but music as if contradicting
the words of the Shakespearian hero, tortured by
the question «to be or not to be».

The unbelievable success of the «Pianist» did not
turn Brody's head. With rare exceptions («King
Kongy, 2005) he prefers small-budget projects or
even independent movies being made far from
Hollywood. He has just completed the movies in
Italy «Giallo» and «Splice». He is engaged to the
Spanish actress Elsa Pataky (three years his junior)
with whom he played in «Giallo». So Brody’s fans,
who will come to the Moscow premiere of «Cadillac
Records» should not expect too much kind attention
from a chance meeting in Moscow.

Sergei Kudriavtsev

The Eternity Man

Marco Ferreri. Paradoxes

Our conversation is taking place during the CINEMA
NUOVO festival, so allow me to begin with a silly
question: what do you think of the very idea of <new
cinema"? For us this notion is first of all associated
with films by Ferreri...

Marco Ferreri. | would agree with you. In general

I think there is no such thing as old cinema, new
cinema, cinema of the future etc. There is good

and bad cinema. There are those who know how

to make movies and those who can’t make movies.
A 90-year-old person can make a «<new cinema»
movie, there is such a director in Portugal (Manoel
de Oliveira, who is currently over 100 years old -
PSh.) and he makes new cinema. But there are 30-
year-old guys who shoot old movies. In fact every
new movie is new cinema.

What do you think about the future of cinema as a
whole, as an art form?

I do not think about the future because | will be
dead in ten years, so what happens afterwards does
not interest me.

Do you feel at ease at this festival? Now everybody
is concerned with new trends, new ideas of cinema,
there are new languages, new technologies. Are you
interested in it all?

| once tried to be cool and shot a movie with the
very first existing movie camera. And this camera
was better than any new gadget. | don’t need new
technology, | want to use the oldest technology,
instead of a camera | would like to use a cardboard
box with a whole in its front side.

You are working on a new movie. Could you speak
about your work?

| am not making any movie now. | am thinking
about what | should do. There was a time when |
was shooting so many films that eventually | fooled
myself. If | want my new movies to be good, | must
make them better than previous ones, but because
I think that my old movies are remarkable it is
becoming more and more difficult for me to make a
new movie. So for the time being | think I'll take up
panting.

Italy, Pesaro
June, 1996

Interviewed by Peter Shepotinnik
and Asia Kolodizhner



MaHeX B «OK manege in «octyabr»

20 uioHA / June, 20 16:00 locypapcTBeHHbIV YHOBHYK / Gosudarstvenny chinovnik OKTA6pPb, 3 88
16:00 Mammo / Mammo OkKTA6pb, 9 124
15:00 Moga / Fashion OkKTA6pPD, 4 167 16:00 Muenomartka / U'Ape Regina OKTA6pb, 4 920
16:00 MepBopoccusHe / Pervorossiyanye OkTA6pb, 3 78 @.ﬂocmenwﬁ pasrosop / Last Conversation XyBoXeCTBeHHbI, 6 75
16:30 BecHa copok nepsoro / Spring 1941 OkTA6pb, 7 124 16:30 Mbi - ByHAepkuHgpl / Wir Wunderkinder KnHoueHTp, 7 108
16:30 Cypbba yenoseka / Sud'ba cheloveka KnHoueHTp, 4 103 16:30 C Hosbim rogom! / Happy New Year OKTA6PD, 1 94
@-Hy,qo / Chudo XypoKecTBeHHbIN, 6 110 16:45 Mucbmo B AMepuky / Pismo do Amerika OKTAGpPb, 8 89
17:00 Yenosek 6onbLuoi peku / Big River Man OKTA6pPb, 5 100 17:00 TancoH / Tyson OKTA6pPb, 5 90
17:30 Kopotkuit meTp. Yactb 1/ Short films. Prog. 1 OKTAbpb, 2 90 17:30 besmonsue / Silence OKTA6pb, 2 70
17:30 Por nsobunusa / El Cuerno de la abundancia OKTA6pb, 6 107 17:30 Jlio6oBb U rony6u / Love and doves KnHoueHTp, 1 107
18:00 MocpepHuk / Mediatori OKTA6pPD, 1 95 18:00 KeHLwmHa-o6e3baAHa / La Donna Scimmia OkKTA6pPb, 7 96
18:00 Ckopo BepHycb / Skrapp Ut KvHoueHTp, 1 92 18:00 Jlto6oBb ¢ nepsoro B3rnAga / Erti nakhvit shekvareba OKTA6pb, 4 90
18:00 Cnacurte yTonatowero / Spasite utopayushchego OkTA6pb, 3 70 18:00 Yéunctso B Kaiideke / Hinter Kaifeck OkKTA6pb, 6 86
18:30 Fopbe!e ropbl, HerjpaannonoﬁHgﬂ ncropusa / OkTA6pPD, 4 97 18:00 IOHOCTb Hawwmx oTuoB / Yunost nashikh otsov OKTA6pb, 3 82
Tsisperi mtebi anu daujerebeli ambavi @-Mykw B orHe / Mooki bo'era XyAO0XecTBeHHbII, 6 102
19:00 15715 OxTA6pb, 8 75 19:00 EAMHCTBEHHas UCTOpys NI06BY, O KOTOPOIl He Hanvcan XemuHrysi /  OKTAGpb, 8 89
19:00 WcTopus MNbepbi / Storia di Piera OKTA6pPb, 7 109 : Edinstvenata lyubovna istoriya, koyato Hemingway ne opisa
19:00 3¢dw Bpucr / Effi Briest OkTA6pb, 9 118 19:00 PeTpocneKTmsg pa6ort [lxxecnepa [Iacta / KnuHoueHTp, 7 85
19:30 Muuua B OceeHumme / Pizza in Auschwitz OKTA6pb, 5 65 The retrospective of Jespel Just
20:00 WBa Mpo3Hbiii / lvan Grozny OKTA6pPb, 3 189 19:00 YeTbipe Houn ¢ AHHoW / Cztery noce z Anna OKTA6pPb, 9 87
20:00 Kpelieposa coHara / The Kreutzer Sonata KuHoueHTp, 1 99 19:00 “ypo / Chudo OkTAbpb, 1 110
20:00 O3epo / Un Lac OKTA6Pb, 6 o8 19:30 Yenosek Ha npoBonoke / Man on Wire OKTA6pb, 5 94
20:00 Mepgbiti oTpsaa / Faasuto Sukuwaddo OKTABPb, 2 80 20:00 lpy3unHckan xpoHuka XIX Beka / XIX saukunis gartuli qronika 98
20:30 Kagunnak pekopas / Cadillac Records OKTA6PSD, 1 109 20:00 Apyraa VpuHa / Cealalta Irina OkTAGpb, 6 90
G0 [OH30: CTpax_m HeHasucTb B Nlac-Berace! / OKTA6Pb, 5 119 20:00 HekoTopble no6aT noropsayee / Some Like it Hot OKT1A6pb, 3 143
Gonzo: The Life and Work of Dr.Hunter Thompson 20:00 Cemsa yenoeuyeckoe / Seme dell'Uomo OkT1A6pb, 7 108
21:00 Yenosek-BeyHocTb / The Eternity Man OkTAb6pb, 8 63 20:00 Al Teba cbem / Je te mangerais OKTA6pb, 2 96
OTnpaBbTe MeHA Ha 3NeKTpuYecKnin cTyn / OKTA6pPSD, 8 7 20:30 AduHbl — Crambyn / Athina - Konstadinoupoli KnHoueHTp, 1 103
Send Me to the ‘Lectric Chair 20:30 B nowuckax dpuka / Looking for Eric XyAOXeCTBEHHbIN, 6 116
21:15 Muenomartka / LApe Regina OKTAGp®, 4 90 21:00 MoxuieHune cabuHaHok / The rape of the Sabine Women KunoueHTp, 7 85
21:30 Knapa / Geliebte Clara OxTAGpY, 7 109 21:15 N3ymutenbHbin / |l Divo OKTA6pb, 8 110
21:30 Hepaznyunuku / Lovebirds OkTA6pPb, 9 100 21:30 HeuzbscHumoe / Non-dit OKTABPb, 9 97
22:30 Cne!'laﬂ CBUHbA, KOTOpas xouer nertatb / OkTA6pb, 6 77 21:30 3a6genue / El Olvido OKTABPS, 5 93
Babi buta yang ingin terbang -
- - 21:30 Mucbma K aHreny / Pisma k angelu OkT1A6pb, 4 92
23:00 BeceHHss nuxopagka / Chun feng chen zui de ye wan OKTA6pPD, 1 116 22:00 N TaEERE OKTAGpb, 1 105
22:00 MocpepHuk / Mediatori OKTA6pb, 7 95
22:30 Mporpamma dpectuana EMAF / European Media Art Festival KnHoueHTp, 7 78
21 nioHaA / June, 21
22:30 Cne!'laﬂ CBVIHbiI,. KOTOpaH XoueT netatb / OKTA6pPb, 6 77
Babi buta yang ingin terbang
@-Menonvm ana wapmaHku / Melodiya dlya Sharmanki XypoxecTBeHHbIN, 6 149 @-ﬂaﬁ uepHbIx ncos / Kara kopekler havlarken XyBOKeCTBeHHbI, 6 38
12:30 Yenosek 6onbLiov peku / Big River Man OKTA6pPb, 5 100
E-Co%m/le / Sobytie Xy[oxecTBeHHbIN, 6 112
14:00 [etn Kak 3Be3pbl Ha 3emne / Taare Zameen Par KuHoueHTp, 4 163
15:00 AHrnuiickas KnybHuka / Anglické jahody KnHoueHTp, 1 95 = NGl ZEn
15:00 Muuua B OcBeHumme / Pizza in Auschwitz OKTA6pPb, 5 65 -I'Ipecc—nOKa3b|
15:15 KopoTkuii meTp. yacTb 2 / Short films. Prog. 2 OKTA6pb, 2 86
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PEAKOJINETNA: METP WEMNOTHHVK

/ACA KONOAMMKHEP /NAPUCA KAJTTATHA

/AJTEHA CbIYEBA /AHAPEN LLITONEB /ObIA APTEMbBEBA
/EKATEPVHA BACMHA /VNbA KOMbITOB

/EBA KPAYC /MUXANIT KYKMH

MEPEBOAbI: MAPMA TEPAKOMAH, OfIbIA APTEMbEBA
®OTO: BNAANMIP MAKCMMOB

BEPCTKA: MAPVA PEBAKMHA

MAKET TA3ETbI: AMUATPUIA METESTKH /OJTbIA JIbHAHAA
E-MAIL: MANEGE_OCT@BK.RU

TEJ1: (495) 6638823
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