MaHeX B «OKTAbpe» / manege in «octyabr»

MOCKOBCKII
MEXayHapOaHbIN

B 3TOoM ropy 3eneHan gopoxka «lyw-
KMHCKOro» OKasanacb JIMHHOW Kak HU-
korga. [pakTnyeckn paBHOM Nocaaoy-
HoW nonoce asponopTa LepemeTbeBo.
[leno B TOM, UTO CaMOneT, Ha KOTOPOM
neten lNpefncepatent Xxiopu, Npu3em-
SIMNCA BCErO 3a Yac A0 Hayana uepe-
MOHUK. Ho poneteTsb OT [Napuka Ao
MOCKBbI, Kak M3BECTHO, FOPa3Ao Npolue,
uem 06paTbca 13 LllepemeTbeBo A0
TBepckow. VI moka rocTi, MpUroToBKB-
e BCe CBOW fTyyllme HapAaabl 4nAa
FMaBHOrO KMHOMPAa3aHWKa rofa, NoaHN-
MaIMCb MO «MYLWKMHCKOM» NeCTHULE 1
obHUManuch ¢ Mpe3naeHTom decTnBa-

LIEPEMOHA

decTvBalb
17.06 —26.06.2010

na, Mpepacepatens xiopy npobueanca
CKBO3b MPOOKM MO JleHnHrpazke, 4tobbl
noxatb pyky Hnkutel Cepreesnya m
yCneTb K Hayany npasaHumka. B Myw-
KMHCKOM €ro y>ke NOK1Aanu crapble
APY3bA: Myx4dHa Knog Jlenyw, ero cbe-
MOUYHaA rpynna v nobalme XeHLWHbI.
[pe3vaeHT He yXxoaus CO CBOEero nocTa
HOMEpP OAVH, HECMOTPA Ha MHOTOUMC-
NeHHble NpeaynpexaeHVsa AnKTopa

O TOM, YTO OCTAETCA BCErO HECKOMbKO
MUHYT IO Hayana. M Bce-Takv OHw
BCTPETUNCH, MOYTU HE HapyLLUWB perna-
MeHTa. Y2ke B KnHo3ane Jlenyuy 6bina
BpyYeHa nepsad Harpafa MoOCKOBCKOroO

KnHodeCTVBand - «3a BblAalowminca
BKI1a[l B KMHOWCKYCCTBOY. [InA 3TOro
Ha cLeHy 6bin crelranbHO npUrnatleH

MUHWCTP KynbTypbl AnekcaHap Asrees.

DecTnBanb OTKPbLIICA HOBENMLWINM
TBOPEHVIEM PEXMCCEPA, B KOTOPOM OH
HOCTanbrMyeckm BCNOMUHAET O CBOEM
KMHemMaTorpaduyeckom npoLLIoMm.
HassaHwe dnnbmMa KpacHopeuunBso:
«KeHLLMHa 1 My>KUmHbI». B Kynyapax
M3TP MPU3HANCA KyPHaNUCTaM Hallen
raseTbl: «f MOry CkasaTb, UTO B MOeW
XKIM3HM ObINN [1BE OCHOBHbIX CTPACTY —
KVMHO V1 XKeHLWMHbI. 2KeHLLUHbI M1Tanm
KVMHO, 1 HA0bOPOT. Beab kamepa Ntodbut

EBFEHN AOVHEEBCKWN
Mowu dunbmbl He HecyT
TaKoro nary6Horo BAMAHNA,
KaK dybMbl TapaHTUHO

EVGENY AFINEEVSKY

My films don't brin

such deleterious influence
as Tanantino’s movies do

HECNW/ YONbIEYEH

fAl NbiTanca pacckasatb
NCTOPWIIO YeN0oBEKa, KOTOPbIN
XOUET PaccumMTaThCa CO CBOEN
COBECTbIO

EVGENY AFINEEVSKY

| wanted to tell story of a man
who wants to settle accounts
with his own conscience

KEHCKVe nuLa 6onble, Yem My>KCKMe».
COTHM ONepaTopOB, CHUMABLUVMX Liepe-
MOHWIO OTKPbITUA, HABEPHAKA HaLLN
noaTeepxaeHne cnosam Macrepa,
MOCKOSbKY TOMTBKO W feNanu, 4To HaBo-
VNN OBBEKTYBLI CBOVIX Kamep Ha oua-
POBATENbHbIX YHYACTHUL, LIEPEMOHMN —
PeHaty JlutBnHoBy, Mapuio MnpoHosy,
OkcaHy ®aHaepy, Onbry ByanHy, MIHHY
Makaposy, VIHHy Makaposy, KaponnHy
pyLuky, BukToputio TonctoraHosy, Onpu
[aHa, VipnHy MupolwHuuenko, Keernuio
KopLuyHosy... CloBOM, Clyunnoch Bee,
4T1O XOTen Hantn B Mockse Jlenyw - n
KVHO, V1 KEHLLHbI!

KEHLUWHA N MYXXYUHbBI
AMOURS LA

BbIEPOLIEHHBIV HA BEPET MOPS KJ10,L'1 LWABPOJIb. 8 U3 71
BROUGHT BY THE SEA

ROM 71

NOCTEJIbHbIE CLLEHbI
BEDWA




Kropwu/ JTiok beccoH
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LUC BESSON

Chairman of Main Competition Jury

one of the most important European produc-

ers of the past decade and an outstanding
director of the previous decade. He is at least an
ambivalent personality, without whom modern
cinema would have been different. At times he is
a romanticist, almost a child, and then a prudent
businessman. Besson has imbued the infantilism
and the pragmatism of modern era, becoming
their living embodiment. Incidentally he is the one
who bestowed awards in Cannes to “Dancing in
the Dark” and “In the Mood for Love” and gave the
special prize for the best acting ensemble to “Wed-
ding” by Pavel Lungin (who was chairman of the
Jury at the previous MIFF). A brief but rich excur-
sion into the director’s filmography at the present
festival is the best way to remind us how the
steel was tempered and how a handsome diver,

_|_he president of the MIFF Jury Luc Besson is

pe3ngeHT xiopy MMKO Jliok
beccoH - oanH 13 BaXKHENLLINX
eBPONEeNCKMX NpoaCcepoB

HECKOMNbKNX MOCAeAHUX AeCATUNETNIA:

OH — dUrypa, Kak MMHUMYM, ABOW-
CTBEHHas, 6e3 KOTOPOW COBpeMEH-
HbI KnHemaTorpad 6bin 6bl HbIM. TO
POMaHTUK, TO — YBEPEHHbI 6r3Hec-
meH, BeccoH BnuTtan nHbaHTMAN3M

1 OAHOBPEMEHHO MparmaTi3m HOBOW
3pbl, CTaB »KUBbIM 1X BOMIOLLEHNEM.
Mexay NpounM, OH — TaKXKe YenoBek,
HarpagmsLlunine KaHHe «TaHuyoLLlyto
B TeMHOTe» U «J1lo60BHOE HacTpoe-
HUe», a TaKXe BblAaBLWiA cneyu-
anbHbIN NPKX3 3a NIYYLLNI aKTEPCKNN
aHcamb6nb «CBaabbe» Masna JlyHrnHa
(npepcepatens Xopu NPOLLNOro
MMK®). KpaTKuii, HO HaCblLLEeHHBbIN
3KCKYPC B pexunccepckyio Gusb-
mMorpaduio beccoHa Ha HblHEeLWHEM
dectnBane - nyywmnii cnocob Hanom-
HWUTb O TOM, «KaK 3aKansanacb CTasiby,
a HbIPANbLUMK, YBIEYEHHbIN ANINH-
HOHOTMMM AeBYyLIKaMu, MOCTENEHHO
npeBpaLlanca BO BCEMOryLiero
pykosoauTtena EuropaCorp.

B «XaHHe g'Apk» beccoH - ruraH-
TOMaH, NieanucT, He rHyLIaloLWnnca
KNTYa, NN1aMeHHbI peBONIOLMOHEpP
KOMMEPYECKOTO KNMHO, PUCKHYBLUWIA
BO3BECTU Ha OUMCTUTENbHBIN KOoCTep
cBoto My3y Munny Mososuu. Mo-
MEHT NUCTOPUYECKOro 3HAaKOMCTBA
pexuccepa 1 akTpucbl — dunbm,
NPONUTaHHbIN JEeTCKNM a3apToM,
neperonnueyauswnn fonnveyn
«MAaTbIN 3nemeHT»: Bptoc Yunnuc
netaet Ha Takcy, Ppn OngmMaH cTpe-
nAeT c 06eunx pykK, NonyobHaxeHHas
KpacoTKa-UHoMnaHeTAHKa cnacaeT
BCE BCeJIeHHble cpa3y Nnof onepHyto
apuito, apaHXMPOBaHHYI0 B KNC/IOT-
HOM cTune. KTo-To 06BrHAN pexucce-
pa B 6e3BKycuLe, HO ropa3fo 6onblue
6b1110 TEX, KTO BOCXMLLANICA HEBW-
AaHHbIM NOCTAaHOBOYHbIM 61eCKoM

dunbma, KOTOpbIN HeKOrAa OTKPbIBa
KaHHCcKuin KnHodpectusanb. Ecnn
OTMOTaTb eLle YyTb Ha3af KNMHO-
6uorpaduto pexmccepa, Mbl yBULUM
He3abBeHHOro «J/leoHa» — KpUMU-
HanbHbIA POMaHC 0 AyaTe JlonuTbl

1 YyBCTBUTENbHOTO Kunepa. B Hem
beccoH 3anycTun Kapbepy TpuHaga-
uatmnetHen Hatanu MopTmaH 1 B
rnocnefHuii pas nopaboTtan co CBOUM
no6yMbIM apTucTom KaHom PeHo,
rnopapue TOMy CamMyto APKYIO POnb B
ero 6uorpaduun. HanomuHaHnem xe
0 TOM, C Yero HaumHasnca nx Teopue-
CKWIA COI03, CIYXKNT NOKas 1x obLyero
febtota, ymonompaumTenbHON Mano-
6lopkeTHON dpaHTacTukm «lMocnepHss
6uTBa.

TouHee roBops, cHavyana 6bina Ko-
poTkomeTpakKka «[pegnocnegHuniny,
rfe Bnepsble cObpanncb BMecTe
beccoH, PeHo n coasTop cueHapua
dunbma, a TakxKe NCNONHUTEND
rnasHon ponu Mbep XKonuse. Moxer,
NO3TOMY, HECMOTPA Ha XYIUraHCKUN
HaCTpOW MONOAbIX SKCNepUMeHTa-
TopoB, «[locnenHAA 6UTBa» BbilWa
HaCTONbKO 3penion 1 camobbITHOW
paboToit, uTo B Hell TPYAHO yragaTb
ne6ioT. NocTanoKanunTuyecknin
nerisax No3BonAeT yBuaeTb MUp Kak
rpaHANO3HYo CBasKy. B 3Tnx fgekopa-
LiMAX Hepa3roBopuMBble
(a TO 1 BOBCe HeMble) My>K4MHbI BegyT
60pb0by He Ha XM3Hb, a Ha CMepPTb.
3a NpOCTPaHCTBO, 3a eAy, 3a XKeHLWn-
Hy. KonuBe cbirpan NpoTaroHnCTa,
0603HayeHHOro B TUTpax Kak Yeno-
BeK, PeHO — nepBOro B CBOEW XU3HU
3nopgeA no npossuLyy NpybuaH. 3gecb
BeccoH npoasnaeT ceba pomMaHTVKOM
1 B pesysbTaTe fobMBaeTca TOro,

YTO 1 TOTAQ, U certyac AOCTYMHO

efMHMLaM: CHUMaeT KMHO Tak, 6yaTo

dVNbMOB [JO HETO He 6blN0, Kak

B 6/1aroC/IOBEHHYI0 [JOBOEHHYIO MOPY.
AHmoH [onux

attracted to long-legged girls, became a powerful
leader of EuropaCorp.

In“The Messenger: The Story of Joan of Arc”Bes-
son goes to the extremes, behaves like an idealist
who would not shun kitsch, like an ardent revolu-
tionary of commercial cinema who risked elevating
to the cleansing fire his muse Milla Jovovich. The
historic encounter of the director and the actress
happened during “The Fifth Element’, a movie
saturated with childish excitement and more Holly-
woodien than Hollywood itself: Bruce Willis drives
a flying taxi, Gary Oldman shoots from both arms,
the half-naked alien beauty saves the Universe
to the accompaniment an opera aria arranged
in the acid style. Someone accused the director
of the lack of taste, but many more admired the
unprecedented brilliance of the production, which
unveiled the Cannes film Festival. If we dive deeper
into the history of his film biography, we'll find a
criminal romance about Lolita and a sensitive killer
in “Leon”. There Besson launched the career of the
13-year-old Natalie Portman and for the last time
shot his favorite actor Jean Reno, presenting him
with the most striking role in his biography. But

Reno too had to start somewhere, just like Besson.
A reminder of this moment is the screening of their
joint debut, the staggering low-budget movie “The
Last Battle”.

To be more exact, it was preceded by the short
“l'avant dernier”, where Besson, Reno and the co-
author of the script and leading actor Pierre Jolivet
got acquainted with each other. Perhaps that is the
reason why “The Last Battle”, despite the ruffian
mood of the young experimenters, was such a ma-
ture and original work that it is hard to guess it was
a debut. The post-apocalyptic landscape represents
the world as an enormous garbage dump. In these
settings mostly silent (or sometimes totally dumb)
men carry out their life-and-death struggle. They
fight for space, for food, for women. Jolivet played
the protagonist called Man, Reno - his first villain
called “Foul-Mouthed". Besson is still a romanticist,
making inspiredly-naive cinema instead of calculat-
edly-stupid. He achieved what very few managed
to do either in the 80s or nowadays, namely he
made a movie as though no film had been shot
before him, like in the blessed pre-war years.

Anton Dolin



3A HALWNX TIOBUMbIX

O YNSRI MeHiwmHa 1 MyxumnHbl (Ces amours |a) /Pex. Knog Nenyw

OKKYMMPOBaHHOM HaLMCTa-
mu Mapurxe ¢ 3KpaHOB
KWHOTEaTpPOB CYypOBO Yrblba-

etca XKaH [abeH, a toHaA

1 KpacuBas MnbBa B KOKET/IMBOM

BA3aHOM bGepeTrKe JoXKMBaeT

nocnefHve cyacTnBble fHN

CBOEN NepBou NOOBY C XOPOLIM

dpaHuy3cKknm toHolwel. [loTom

IOHOLWa CcruHeT, a MinbBa, Bcem Ha

nopuuaHme, 3aKpyTUT pOMaH co

CTaTHbIM HemMeLKUM obuLiepom,

1 Korfa HemeLKasa apmus 6ygeT

yxoauTb u3 MNapuika, ctaHeT onna-

K1BaTb CBOI Heyo6HY10 Nto60Bb

K uy»kaky. Ho 3atem [abeHa Ha

3KpaHe cmeHuT Knapk ein6n,

¢ Heba Ha napatuTax cnycTATcA

BOWCKa COIO3HUKOB, U Cpefyt HUX

XOpOLUMe ameprKaHCKre NapHu

- Bo6 n Ixum. OHa BygeT KpaTb

C BoWHbI bo6a, a BepHeTcA IKum.

MnbBa BbINAET 3a HEro 3aMy», HO

npexHe 60BN PUKOLLETOM

[IOrOHAT ee HblHeLLHee cYacTbe,

06epHyBLIeecs BAPYT Tpareau-

€1, N MOMOUYb el CMOXKeT NINLLb
afBOKaT-AKa3uCT, elle BO Bpeme-

Ha 60pb6bl XaHa MabeHa

¢ Knapkom lelibnom 3agaBLumi

TOH NCTOPUW NFPON Ha CTapeHb-

KOM «CTelHBee».

C MOMeHTa, Korga Gunbm,
npuHecwnn pexnccepy Knogy
Jlenywy n3BeCTHOCTb, BbllLeN Ha
3KpaHbl, CJIOBOCOYETAHUE «KMYX-
YMHa W XKEHLLMHa», KOTOPbIM OH
6bl1 03arnaseH, U3 6aHanbHOroO
COt03a [IBYX COB, TpaHchopMu-
poBanocCh B OTAENbHbIN NOXKAHP,
B KOTOPOM W3-MOA CHOXKETHO-
ro KaHOHa HeABYCMbICJIEHHO
npocTynaet mudonornyeckasn

NnepBOOCHOBA — FAe NPecsioByTbie
«M» 1 «X» nuLyTCA 1 NPON3HO-
CATCA He NPOCTO TaK,
a YNbTMaTVBHbIMW 3arfaBHbIMU.
W HacTynun MOMeHT: gake nocT-
1 NPOCTO MOAEPHUCTbI BpocK-
JINCb CPbIBaTb C KMHeMaTorpada
»KaHPOBble OKOBbI, OOHaXKasA MU
Co BCcemy ero 6a3oBbIMY MOHSA-
™MAMU. /l B 3TOM «MOpe MONOAbIX,
KOTOpPOE KOJbIWAT cynep 6acbi»
JNenyw octaBanca BepeH cebe,
KaXKAbl1 pa3 3aCcTaBnAsA CBOMX
repoeB NPOXMBaTb Ha KpaHe
NCTOPUIO NIOOBU KaK NOCNELHIO
Ha 3emne. [Ae-To Ha «OTBepXeH-
HbIX» CTaso0 COBCEM OYEBUAHO,
YTO CTbIASIMBbIE KUHOBEYECKME
Knuwe, o6bIYHO NPYMEHUMbIE
B TaKMX CyYasix — «IMYHOCTb Ha
boHe uctopum», cmctopua yepes
NPU3My TMYHOCTU» — ABHO OTXKN-
NN CBOE, YTO CTOUT Yy»Ke MpU3HaTh:
MeXay OTAeNbHO B3ATOW NNY-
HOCTbIO 1 ICTOPUEN CTOUT 3HaK
paBeHcTBa. [lpekpacHas pbixeBo-
nocas MnbBa — He «IMYHOCTb
Ha PpoHe», OHa 1 ecTb cama UCTo-
puvAa — uctopuma XX Beka, nctopums
®paHumK, NCTopua KMHemaTo-
rpada. BoHa, nouTn uenmkom
yMecTuBLIaAca mexay labeHom
n lenbnom, BoMHa, 3Byyallas
He py>KeNHbIMK 3annamm
a aKKopAEeOHOM ¥ POBHbIM CTpe-
KOTOM CTapPeHbKOro «3MHrepay —
Tak Morna yBuaeTb Bropyio Mmupo-
BYIO TOJIbKO »KEHLLMHA, TOMALLAACA
B OXKMUJaHMM HOBOW Nl06BMU.
Mprmep MoAEepPHMCTOB C NOCT-
MOAEePHUCTaMM NyyLle NPoYmnxX
[OKa3bIBaeT, YTo KMHematorpad
— Kak pblxeBonocas MnbBa, Be-

TpeHan AeByLIKa, CINLWIKOM 4acTo
B/IIOGIABLIAACA HE B TEX MY>KUMH.
Ho Jlenyw, Kak HUKTO Apyrow,
3HaeT, YTO BEeTPEHOCTb B N06BU —
He nopoK. OguH cBoW GUNbM OH
Ha3Ban «My>unHa 1 *eHLWKrHa
20 neT cnycTA», 3Has, 4YTo Tak He
6bIBaeT, YTo M ABaALATb, U CTO NeT
cnycTa Te camble M 1 K, KoTopble
NULWYTCA YNbTUMATUBHBIMU 3a-
rnaBHbIMU, BCe Te Xe. U B criyyae
C KnHemaTtorpadom rnaBHoe — no-
HATb TO, K YeMy npuwwna K GuHany
CBOel BYPHOW XM3HN PbIXKEBO-
nocas MnbBa: HyKHO NMeTb Cme-
nocTb NobuTb. Bnpouem, drnbm
C TakM Ha3BaHvieM JlenioL yxe
TOXKe CHAN.

Onvea Apmembesa

MIFF dAILY vanexs «OKTADPE»
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CES AMOURS LA
Op Dir. Claude Lelouch

beautiful llva who is in love with good French

guy. But when the guy disappears llva falls for
a handsome German officer, and when the German
army will be leaving Paris, the heroine will have
to admit the end of her inconvenient love with
a stranger. But then the Allies army will come down
from the sky to France, and among them two good
American lads - Bob and Jim. llva will be waiting
for Bob to come back from the front to get married,
but instead Jim will return. llva will marry him and
seem to be finally happy, until her past will come
to her and affect her happy present which will turn
out to be a tragedy. And the only one person who
can help llva is now a lawyer, who is at the same
time jazzman who was playing on his Steinway in
the beginning of the story.

From the moment when Claude Lelouch’s film
“A Man and a Woman"” was made it became more
than just words, but a whole subgenre, based on
mythological roots - telling stories not about some
man and some woman, but Man and Woman. And
at some point even directors using completely
different artistic devices started to tell their stories
in that very way, disclosing a myth with all of its
basic concepts. And all of this time Lelouch himself
remained true to himself making the heroes of
his films live their love stories like it is the last love
story in the world. When the director made “Les
misérables” it became clear that by telling a story
he tends not to show a character on the back of
history or to tell of history in the context of some
character’s life — he tends to equalize character
and history. So beautiful ginger-haired llva is the
history herself — history of the 20th century, his-
tory of France, history of cinema. The look at the
war - with Jean Gabin and Clark Gable on screen,
sounding not with ruffles, but with music - it is
a look of a woman, who awaits for a new love to
come in her life.

It is now pretty obvious that cinema itself is
like llva - a feather-pated girl who often tends
to fall in love with wrong men. But it seems like
Lelouch knows very well that volatility is not really
a wickedness in love. Years ago he called one of
his movies “A Man and a Woman: 20 Years Later”,
although knowing that twenty or even hundred
years later Man and Woman are staying the same.
And the most important thing in case of cinema
is to understand what ginger-haired llva came to
realized in her life — you have to find “le courage
d'aimer”, courage to love. However, Claude Lelouch
has aIready made a film with such title.

Olga Artemieva

I n Paris occupied by Germans lives young and




YWUBET TAKOM NAPEHb

Koyn (C

€CTOM [eCTBMA Manobtog-

YKETHOW He3aBUCKMMON ApamMbl

Kapna beccaun no cuyeHapumto
Spama 3aHra CTaHOBUTCA ManeHbKUN
rOPOAOK, OKPY>KEHHBbIN CKa30UYHbIM
ropHbIM nerisakem — GbiBLIAA apeHa
«30J10TOV NINXOPAAKU», eLLe CoXpa-
HMBLUAA NaTprapxanbHOCTb Oblblx

BPEMEH, HO CTPEMUTESTIBHO MPUHKMA-
loLasn 061K COBPEMEHHOIO MyJb-
TUKY/BTYPHOTO NnoceneHus. Pexuc-
cep, OH Xe onepaTop, NpeBpaLiaeT
ne3a< B NOHOLEHHOTO yYacTHMKa
LeCTBMS — MPUPOAHASA 3aMKHYTOCTb
KaHafcKoro ropofKa JINTTOH KOHAEH-

CVpyeT, ROBOANT A0 BbICLIEN TOUKH
HaNpPs»KEHHOCTb OTHOLLEHUI MEXAY
nepcoHa)xamu, 3afibIXaloLLMICA OT
HeBbIHOCKMO KnaycTpodobun.

ole) / Pex. Kapn beccaw

Koyn Yambepc — Mmonofol napeHb,
MeuTaloLWmi cTaTb NUcaTenem
1 OfiHaX bl BbIPBaTbCA 3a Npepesibl
ropHoro xpe6ta, otaendtouiero JlnT-
TOH OT BHelLHero mupa. Pagu storo
OH 3annCbiBaeTCA Ha KypChl MrcaTenb-
CKOro MacTepcTBa B yHUBepCUTETE, 1O
KOTOPOro TpY Yaca e3/bl Ha U3PAAHO
noTpenaHHOM rpy3oBuuKe. 3aecb
OH BCTpeYaeT AeBYLLKY — TEMHOKO-
Xyto CepaduHy, C KOTOPOW Y Hero
cnyyaeTcA Takaa peakas Bellb, Kak
«nt060Bb C NepBOro B3rnAga». na
060VIX YHMBepCUTETCKas ayanuTopus
CTaHOBUWTCA MECTOM, F1e OHU XOTA

6bl Ha Bpemsi MOTyT NMOYYBCTBOBATb
cebs cammmun cobomn, He ornaabiBa-
ACb Ha OKpY»Katowumx. Koyn »xuBeT c
nony6e3yMHol MaTepblo, CeCTPON

Meii6ennvH, ee TEMHOKOXMM CbIHOM
PokuTom 1 MmaneHbKM pebeHKoM oT
My>a-HeygauHuka bo66u. Meiiben-
JIVIH TSHET Ha cebe ceMelHbIl BO3,
06cnyrBaa 6EH30KOMOHKY,
1 TepnnT U34eBaTeNIbCTBa OT MyXa.
Koyn no mepe cvun nomoraet en.
B »kn3Hn CepaduHbl BCe, Ha NepBbIi
B3r/A4, 61arononyyHo — oHa XunBeT
C POAUTENAMU B LUMKAPHOM AOME U HU
B UeM He HYX[aeTCs, HO el NPUXOAUT-
CA MUPUTLCA C HEYCTaHHOW OneKomn
pecnekTabenbHOro oTua 1 MaTepu-
nyputaHku. CBon npobnembl Koyn
1 CepaduvHa BbinneckmBaioT Ha bymary,
1 TBOPYECKUIA NMMNYNbC CONMKaeT KX.
CioxeT drnbma CKnafblBaeTcsa u3s,
Ka3anocb Obl, HE3HAUNTENbHbIX XKI-
TENCKNX COOBITUN, 1, KaXKeTcs, BOT-BOT
obepHeTca Tpareanein. Ho xutpoymHo
3aKpyyYeHHbIl (1 oT4acTK aBTObGUMOrpa-
durueckunin) cueHapuin gebtotaHTa daa-
Ma 3aHra NoABOAMT K Hel NepcoHa-
»Kel COBCEM He TaK, Kak MOXKHO OblJ10
Obl OXKMNAATb — TaK Xe, KakK 1 OCHOBHOW

KOHOMMKT KapTUHBI POXKAAETCA He Ha
TOW NOYBE, KOTOPas yXe NOPARKOM
MCXOXKEeHA MUPOBbIM KMHEMATOrpa-
¢dom. Ho rmaBHoe — nogBoas repos K
BbI6OPY MeXy HaAeX 4ol 1 OTYaAHN-
€M, aBTOPbl BbIOMPAIOT A HEro ToT
duHan, KoTopbli OCTaBNAET pefKoe
Mo HbIHEWHVM BpeMeHaMm CBeToe
YyBCTBO.

Huna leipkyH

HEBbIBAJIbLLIMHA

SHAAOIWVIOL Cvimson (Shinboru) / Pex. XnTtocn Mauymoto

dunbme Xutocn MauymoTo aBa

ClOKeTa ABUXKYTCA BPOBEHb 1 MO-
PO3Hb, HE TOJIbKO He CrJieTasnach, HO
[axe He 3afieBan Apyr Apyra B 30He
BMAVMOCTU. Pa3buTblii BHEOOPOXKHUK
C pa3bUTHOIN MOHALLKOW B YEPHbIX
OYKax v C curapeTon B 3ybax npu-
KaTuT 13 TOPHOI Aanu no yxabucrtom
nblIbHON fopore, YuTob NoabpoCcUTbL
HEeBO3MYyTVIMOIO My>K1Ka B 3eneHoM
Macke (MOHaLlKe OH 6avKaiiLwan
pogaHs) K MecTy 605 6e3 npasun. Tam
MacKa CLIeMNnTCA Ha apeHe CO CBOVM
BHYLUVTENIbHBIM COMEPHUKOM, NMoj,
ynionoKaHbe 3puTeneli 1 Ha rnasax
Y CblHa, KOTOPOTO Aief Nocse LWKOo-
bl NPUBEAET MOrNa3eTb Ha OTLOBY
apayky. EnBa BTAHYBLUMCH B BOSIbHO
W >KapKo AbILLALLY0 MCTOPUIO U3 MO-
JYHULLEe MeKCUKAHCKOW »KNU3HW, Bbl
0OyYeHb CKOpO GyaeTe BbILBbIPHYTbI
N3 Hee BOH He TOJIbKO NepenomieH-
HbIM Yepes KOJIEHO PUTMOM, HO BCel
COBOKYMHOCTbIO OTKPbIBLUMXCA HOBbIX
obcToATenbcTB. MopaacTbii ANoHew,
B L|BETACTOV NMKame NMPOCHETCS B
CTepUSIbHO 6e/TOCHEXXHOM 1 6e3Ha-
[eXHO 3aMKHYTOM NPOCTPaHCTBE, 13
KOTOPOro CTaHeT OTYasiHHO MCKaTb
BbIxog. HaxaB Ha obpa3oBasLuytoca
B CTeHe KHOMKY, MOA03PUTENTIbHO No-



CJIEADI
HA INMECKE

BbIbpOLLEeHHbIN Ha 6eper Mops
(Denizden Gelen) / Pex. Hecnu Yonbreuex

eneHble BONHbI HAKaTbIBaOT Ha 3KpaH, ObtoT

NPAMUKOM B rna3a 1 B ylwn. Takoe HexmTpoe

pa3BneyeHmne — NOACTABAATb NNLO NPUOOLO —
aTpnbyT CUaCTNIMBOrO AETCTBA CbiHa pblbaka Ha
CpepunseMHoM Mope. A MOXeT, 1 He OUYeHb cYacTn-
BOr0. A MOXET, 3TOT CbIH JABHO BbIPOC B KNHOrepos,
B NPAMOM U1 NMepeHOCHOM cMbicrie (B 06aATenbHOro
«MI0XOr0 NMOMNLENCKOTO», fOOPOro BHYTPY 1 rONn-
BYZCKOIO CHapY»K1), HO He BCe CUeTbl C IeTCTBOM elle
CcBefieHbl.

3eneHoe mope, 6enblil Necok, MPOBOPHbIE Ye-
penaxu, KOTOPbIX MOXHO KOPMUTb MPSAMO C IOAKMU.
M306unbHble PbIHKK, CyBEHVPHbIe TaBOYKM, CnafKas
My3blKa — 3TOT GUIbM MOT 6bl CITYXKNTb BU3UTHOM
KapToukol KypopTHol Typuun. Ha paccnabneHHbii
naji NoHavasy HacTpamBaeT U KaxyLLasaca NMMOHaA-
HaA NIerkocTb CloXkeTa. Xanunb 3alumiiaet ot AOMora-
TeNbCTB KpacaBuLy-MefCcecTpy, Ta MOCBALLAeT ero
B CBOW [lyLLEeBHble TalHbl, U BMECTE OHV BbIXaXXMBaloT
YePHOKOXEero MasibumKa et NATU, MaTb KOTOPOTo
YTOHYNa, @ CaM OH OCTasCA XMB NULb vyygom. Ho
MOAO3PEHNA, UTO HAC XKAET XMMNU-3HA, He ONpaBAbl-
BalOTCA, CTOPUA B KaKOW-TO MOMEHT npriobpeTtaeTt
FOPbKWI NMPUBKYC — 3TO U HEM36eXHO Npu YeXOBCKOW
konnusmn u3 «Manatbl N2 6», Korga repoi, Hayas
COMHeBaTbCA B BEPHOCTY FOCMOACTBYIOLMX NCTUH,
He3aMeTHO /1A cebs OKa3blBaEeTCA BParom CUCTeMbl
N — B COBPEMEHHOM MPOYTEHUN — YENOBEKOM, Ha
KOTOPOro OTKpbITa OXOTa.
3pecb nHTepecHa Npobema «CTapoi» U «HOBOW»

Typuun. uckyccun o EBpone, o murpaHTax, no 6osb-
LLIOMY CYETY — O «€BPOMEeNCKNX LLleHHOCTAX», 3ByYaT C
3KpaHa Tak APOCTHO, YTO TPYAHO YCOMHUTLCA B TOM,

HaCKOJIbKO 60Me3HeHHa 3Ta Tema AJ1A CTPaHbl, OKa-
3aBLIenca «npefbaHHkom» eguHol EBponbl. Cno-
PAT B MaprKMaxepCKNX 1 Ha pbIHKaX: «OT HUX OJHN
Npo6neMbl», KOHU CTAaHOBATCA GOraTbiMM 3a Halll
cyeT». B aTOM CTyaLmm XopoLumn B KapThHe «CTapbley
TYPKW, KOTOpble BOOOLLe He MOHMMAIOT, 3a4eM Bce
3TV NepemeHbl 1 yHxkeHuA nepeg Crapbim CBeToM.
OHW XOTAT XKMUTb, KaK MK, No cBOUM 3akoHam. Oco-
6eHHO KonopuTeH oTeL, Xanuna — ny3atblii, ycaTblii,
B KaKUX-TO LLapoBapax, CBUPENbI CKBEPHOCIIOB, ro-
HAIOLLMI XeHy, OH A0 CMEeLLHOro HanomuHaeT Tapaca
Bynbby, 1 TaK 11 XKAeLlb, YTO B Pa3roBOPE C CbIHOM
Heun36exXHO NPO3BYUUT: «A MOBOPOTUCH-KA, CbIHKY,
KU Tbl CMeLHOM cTan». OHW AeNCTBUTENBHO pas-
roBapyiBaloT Ha Pa3HbIX A3bIKaX U HE MOXOXNM APYT Ha
Apyra, Kak Jitoan pasHbIX 3MOX U AaKe KOHTUHEHTOB:
YXOXEHHbIN, OAETbIN C UTONOYKM Xanwnb ¢ TwaTenb-

MIFF dAILY vanexs «OKTADPE»

HO B3/1eNIeAHHON LWETVHOW, KOHEYHO, CUUTAEeT cebs
eBponenem.

Tema, KoTopyto co3patenun ¢punbma BbIBOLAT 3AeCb
Ha NepBbIii MaH, He TO YTOObI HOBA, HO 1 3HAYUMO-
CTW CBOEW ABHO He noTepseT elle fonro. iutepecHo
HabniofaTb BCe 3TO B LIENIOM: robanbHble «<MarH1T-
Hble» NpoLecchl, Koraa Bce TAHyTcA K EBpone,

n Typuwmsa, koTopyto B EC He nyckatoT, BOMKHa eLue
1 OTNaBAMBaTb aPPUKAHCKMX HenleranbHbIX MUTpaH-
TOB — [y1 €BPOMENCKOro CNokoncTena. Jlogku
¢ 6eXKeHLaMM TOHYT, MHOTUX CMacatoT, HO OHY CHOBa
KMAAIOTCA K MOPIO. Tak — MOBUHYACb HEBEOMbIM Ham
«MArHUTHbIM» MpoLieccam — BbIGPACbIBAKOTCA Ha CyLly
KWUTbI, @ €CNN X YAAeTcA OTTaLUTb KUBbIMM 06paTHO
Ha rny6urHy, Bce paBHO 3a4em-To BblbpacbiBaloTCA
BHOBb.

Uzope Casenves

XOXKYI0 Ha B3OYXLUMI MageHYecKuia
MEHNC, OH K COBCTBEHHOMY YyXKacy
MFHOBEHHO HaBOAHUT NPOCTPaH-
CTBO OONapaTenAMy aHaIorNYHbIX
NpnbopUYNKOB — 0becLBEYEHHbIMM
KynugoHamu. flanbHerye nonckn
nyTen n3basneHua n3s 6enon-6enom
TIOPbMbI UK XOTA Obl KIloYa OT He-
CyllecTBylOLiEel ABEPY O3HAMEHYIOTCA
nooyepeiHbIM ABNEHVEM PO30BOMN
3yOHOM LLEeTKU, (POMKOTrOBOPUTETS,

abopuireH no Tuny MATHWLbI, KOTOPLIN
NooXeH BCAKOMY POGMH30HY, Kakoe
6bl 06/1UbE HY NPUHAST €ro Heobu-
Taemblii OCTPOB. Tak oHu 1 6yayT
yepenoBaTbCs — GparMmeHTbl CHATON
Nnoja AOKYMEHT NaTUHOAMepPUKaHCKOM
NCTOPWM NPO MYXCKOe BOCMUTaHne

1 TeaTpann3oBaHHON AMOHCKON Npu-
yyzbl Ha TeMy MYXCKOro beccunus.
Brnpouem, npeanonoxunTtesbHo 060-
3Havas Nofo6HbIM 06Pa3oM CMbIC-

Nbl 06X KOMUTM3UIA N aBTOPCKNX
HamMepeHWiA, s enato nepsble Warn
MO CKOJIb3KOW IOPOXKE, Ha KOTOPYIO
MeHs 06enMn pyKamu BbiTankusaeT
AMNOHCKNI NepecMeLlHNK

1 npoBokaTtop MauymoTo. «OCTOpoX-
HO, NpoBoOKaLual» — npeayBeaOMAAIT
06bIYHO B cepbe3HbIx cyyasax. Ho
3[1eCb UHO CiyyYaiA, 1 olIMGOoYHbIe
LEeNCTBNA, CBSI3aHHbIE C PacKOMKamm .

MIMHAHOIO KYBLUWHA, BbICOXLLErO
[epeBa, FopKu Cywwu 1 nanoyek ans
UX NoefaHus, NoayLwKu, 3d-04Kos,
BaHTYy3a etc. HacTynuT faxe MOMeHT,
Korfga 13 CTeHbl LWArHeT WOoKOoNaaHbI

CMbICNIOB AKOObI ry60KOro 3aneraHus,
ypeBaTbl He 6ef101, a CMEXOTBOPHBIM
NONOXKeHNeM, B KOTOPOE NOCTaBUT
ceba Kaxabln yMCTBYIOLLUIA MHTEP-
npertaTop. IMeHHO Hag 0TKa3om OT
YMCTOro YAOBOJIbCTBYA B MOSb3Y
6ecnnogHoOro HaueTHNMYeCTBa, Hag
CYXOW CTPACTbIO K MEXaHNYeCKOMy
13BJIEYEHNIO CMBOJIOB KaK 13ioMa 13
6YNKK, HaZ, CTPOUTENbCTBOM KOHLien-

TOB Ha MHAHbIX HOrax 1 N3aeBa-
eTca Mauymorto. BépacbiBas B cBOiO
6enyto-6esnyto KOMHaTY, Kak Ha SKpaH,
KapnuKkoBble dannunyeckne CUMBOSbI,
6e3 KOTOPbIX HUKYAA, BNepeMeLlKy

C MHOFO3HAUNTESIbHO NCCOXLIVMM
TapKOBCKMMM AePEBbAMU N CPeLCTBA-
MW 415 POUNCTKM YHITa30B. fl bl C
YOOBONbCTBMEM OOBABUIT HECYACTHOTO

ANoHUa B 6ol KOMHaTe npoekuuein
pacTepAHHOrO KMHOKPUTUKA, 3aHATOrO
MOVICKOM HECYLLIECTBYIOLLMX KITHOYEW,
ecnn 6 He MOHMMaJI, YTO STUM HEBUH-

HbIM NPeANONOXKeHNEM TYT »Ke NocTaB-
to ceb B ryrnoe nonoxeHue. Tak uto
NycTb Y>K ANOHEL, OCTaeTCcA ANOHLEM B
LIBETaCTON NuKame 1 HUKeM 6onblue.
Amumpuii Casenves



csou 80 neT — a CTONbKO Ucnon-
HAETCA Knaccnky GpaHLy3CKoro
KWHO VMEHHO B IHN MOCKOBCKOTIO
decTrBans, 24 NoHs, — OH ycrnen co3gatb
Tak MHOTO, C/IOBHO OYeHb CreLmn
CAenaTb CBOIO XM3Hb MaKCUMaJIbHO Ha-
CbILLEHHOW 1 NSTIOTHOW.
Bynyun cbiHom papmaLieBTa, OH OCTa-
BUN Grnonornyeckmne WTyaum
B CopOOHHe paan 060’Kaemoro 1M Kii-
HemaTorpada. C 1953 rofa OH aKTUBHO
COTpYZAHMYaEeT B CO3gaHHOM AHppe
baseHom xypHane «Kare fio cuHemay,
Ha CTpaHuLax KOTOPOro HEOAHOKPATHO
npoBoO3rnaLlan CBOV NpUCTpacTua
K aMmepUKaHCKOMY KVHO, B YaCTHOCTH,
K KpUMUHaNbHOMY »KaHpy. OTa Nto60Bb
BbIINMACh B HAaNMCaHHY0 UM COBMECTHO
¢ dpukom Pomepom 1 n3gaHHyto B 1957
rogy KHury 06 Anbdpepne Xnukoke.
Ho He B MeHblLuen cteneHn «Kawe ato
CMHEMa» CTafn B MUPOBOM KMHO pyno-

pom 3apoxaatoLencs dpaHLy3cKoi
«HOBOW BOJIHbI», U MONOAbIE reHepa-
Topbl ngen B nuue MaHa-foka logapa,
OpaHcya Tptoddo, Xaka PuseTTa 1,

KOHeuHo e, Knopa LLlabpons okaszanacb
ee npaBodIaHroBbIMM CHavana Kak Ki-
HOKPUTUKMY, 3aTEM U KaK NMOCTAHOBLLVIKY.

Mpo wabponesckunin 4ebioT «Kpacas-
umk Cepx» (1958) B cBOe Bpemsa He 6e3
exXvACTBa roBOPWIIU, YTO OH OblN CHAT Ha
NpUAAHOE XeHbl peXxnccepa B TpUaLaTb
MUNIIMOHOB CTapbix ¢paHKoB. Tak Befb
He BCAKUIN BNOXMNT CBOE COCTOAHME
B MOCTaHOBKY COOCTBEHHOIO [e6I0THOTO
¢dunbma! A Labposb BROXMI 1 He Npo-
rafia”n, CHAB 3a Noc/efHve WecTb AecAT-
KOB NIET CBblLLe cemuaecaTi GrnbMoB
1 caena. cebe Ha HIX BECOMOe NMA.

OH ¢ bneckom nopTeepamnn peny-
TaUyo YHMBEpPCana B KMHO, KOTOPOMY
noABNacTHbI efBa N He Bce »aHpbl. 06
3TOM CBMIETENbCTBYET 1 MYCTb laNleKo
He MoJHas, 3aTo penpe3eHTaTUBHasA
MVIH/-PeTPOCNeKTBa TBOPYECTBA
pexmnccepa gnvHoto B 45 net!

B peTpocneKkTuBy BOLINM BOCEMb

¢dunbmoB — «Ha ABOIMHON 060POT Kilto-
ya» (1959), «<Munawwkm» (1959), «<Msc-
HUK» (1970), <HeBWHHbIe C rpA3HBIMU PY-
Kamuy (1975), «<Ag» (1994), «LlepemoHnsa»

(1995), «<B cepaue mxu» (1999) n «LiseTok
3na» (2003). Kakme 6bl pasHbIMY OHY

HY 6bIIK, aBTOPCKAA IBOMOLINA B HUX
npoCMaTprBaeTCcA BeCbMa yoeanTenbHo.
AHTUOYPXKYa3HOCTb «<HOBOW BOJTHbI»
6blna 3asABeHa efBa v He feKnapaTus-
HO C nepBbIx WaroB. OTMexeBaHue oT
NAenHbIX LeHHOCTEeN CTapLuero nokone-
HIA, NPe3peHIEe K «ManoyKUHOMY KUHO,
HenpuATUe YCTOABLUENCA CTabUNbHOCTU
MVpa, B LIENIOM, TaK WX MHave oTinyanm
n «YeTbipecTa ygapoBs» (KoTopble npa-
BUbHee 6b110 6bl Ha3BaTb MO-PYCCKM
«TprALaTbIO TPEMA HeCYaCTbAMMY)
®paHcya Tproddo, n «<Ha nocnegHem
AbixaHun» MaHa-ioka lopapa, rge LWa-
6POnb OblN TEXHNYECKM KOHCYNbTaH-
TOM, €ro CO6CTBEHHbIE paHHUE GUSIbMbI
— elle yepHo-6enble. Mo3gHee K aHTK-
6ypyasHocTn y Llabpons npnbaBmtcs
He MeHee curbHas Hen6oBb K nnebey,
1 oHa byfeT no-cBoemy AOMUHUPOBATb
YK€ B LIBETHbIX JIEHTaxX pexuccepa -

oT «MAcHuKa» go «LlepeMoHnm». Ta
TOTaNbHaA HEHABUCTb K peasibHbIM 1K

MHUMbIM XO3A€BaM XM13HW BbINIVBaETCA
y pexuccepa No3fHero nepropaa TBop-
4yecTBa B HECKPbIBaEMYIO M13aHTPOMNMIO
Kak 0600LLEeHHbIN MOPTPET YenoBeye-
CTBa Ha pybexe BEKOB, B Hauasne HOBOroO
ThICAYENETVA, KaKUMY Obl OKanbHbIMM
CIOXeTamm HY OneprpoBasl OH CaM Kak
XY[OKHVIK.

HemHorum ero coBpemeHHrKam
1 COpaTHMKaM Mo UCKYCCTBY CBOMCTBEH
CTOMb HENNLLENPUATHBIN B3MAA Ha
HbIHELLHIO KapTUHY Mypa. Ho 3a ceba
roBOPAT Ha3BaHWA MO3AHUX paboT
pexunccepa - «Ap», «B ceppaue mxn»,
«LiBeToK 3na».

Yy>KAbIN BCAKOrO YTELINTENbCTBA,
Knog LWabponb nocnegoBatenbHo BefeT
CBOIO JIMHMIO. Kak 6bl OH Mopoit H1
OTKJIOHANCA OT Hee, OH Mor 6bl 0 cebe
cKasatb cnioBamu bopuca MactepHaka,
NOCBALLEHHbIMU. ... JTeHnHy: «OH rHyn
cBoe...» Ecnn 6b1 3T1 cioBa nonanumcb
Ha rnasa 1bunapy, 1 oH nprmepwun Gbl
Ux Ha cebs. ..

Baneputi boceHko

10 NOCNEAQHEN KAMJIN KPOB

Bovita! YeTbipe aHa Heanona (Le quattro giornate di Napoli) / Pex. HaHHu Jlon

nAa HanHwm Jlos, BbinycKHMKa Pumckoro Skcnepu-

MEHTaJIbHOTO KNHOLEHTPA, KOTOPbIV pexunccep
3aKOHYWN B rofbl pacLBeTa Heopeann3ma, SToT
dunbm cTan nebeUHON NecHbIo, HECMOTPA Ha TO,
YTO 3a COPOK J1IeT paboTbl B KMHO OH NocTaBu 6onee
ABaguatn GunbmoB: dakTyecky Bca ctopura
MOCNIeBOEHHOIO UTAJIbAHCKOTO KnHeMaTorpada
BTOPOW NonoBrHbI XX Beka pa3BopaynBanacb npu

AKTUBHOM y4aCTUN 3TOIO pexxnccepa.

OcobeHHO MHoro HaHHu Jloli paboTan B nepe-
JIOMHbl€ MOMEHTbI HaLMoHaNbHOM uctopuu. Mocne
3aKaTa MOJIOAEXHOIN KOHTeCTaLu 1 B rofbl anoren
UTaJIbAHCKOTO MOJINTUYECKOTO KUHO Ha pybeke
1960-1970-x rogoB OH CHUMaeT ¢punbm «3agep-
MaHHbIN B OXXMAAHMW Cyfa» — pa3obnaunTenbHbIN
[OKYMEHT O CTOJb e NeHUTEHLUMAPHON, CKOMb
1 6ropokKpaTtnyeckor cucteme B chepe lopucnpy-
deHuun Utanun. Ctonno »e NonanTmyeckomy KMHo
YyTPaTUTb CBOI aKTYasbHOCTb U KOMMEpPLMann3u-
pOBaTbCs, OH TYT e CTaBUT KOMEeAMIO C yyacTem




BCE NECHW TOJIbKO O JTIObBU

W= oJealEZER [ocTenbHble cueHbl (Bedways) / Pex. PN Kanb

auunHatowmin pexnccep HuHa

XOYeT CHATb KMHO MPO CeKC —

11 YTOObI BCE ObINIO HE KakK
B lyPHOM aMepPUKaHCKOM K1HO, HO
1 He KaK B KaUeCTBEHHOW HEMELIKON
NMOPHYXe — TO eCTb HaTypaJibHO, HO
BbICOKOXYyAOXecTBeHHO. C Lienibio npo-
BeeHWs KaCTVHra OHa 30BeT K cebe
IOMOW BOMX 3HAKOMbIX aKTepOB — aH-
ca 1 Mapu, 1 oHV BTpoem 6pocatoTca
C 9HTY31a3MOM NPETBOPATb B XN3Hb
SKCNeprIMeHTasbHbIN aBTOPCKNI
3amblicen. Tak Kak peyb BCe-Takun nget
He 0 nocTaHoBKe TeHHeccn Yunbamca,
TeaTpasibHble 1 Nllobble Apyrue nay3bl
no xofy fAena He NPUBETCTBYIOTCA.

Mpo ntogen, npodpeccnoHanbHO

M3yyaloLMX MaT, FOBOPAT, YTO Camu
OHM UM He PYraloTCs — OHU Ha HeM
pa3sroBapuBaloT. Tak xe, B obLiem,
6bIBaET C CEKCOM — HEKOTOPbIE NIoAN
061a4at0T BPOXKAEHHbIM TafiaHTOM UM
He CTOJIbKO 3aHMMATbCS, CKOMbKO Mo-
CpefCTBOM OHOro 06LWaThCA.

K TanaHTy, Bnpoyem, 60Hycom naet
npunucKa Menkum WpudTom: Bce
npouue anbTepHaTVBbI TEXHONOTUN
06LLeHNA B MOAOOHbIX ClydYasnxX MOXHO
CMeno BbIGpacbiBaTb B MyCOPHYHO KOp-
3UHY. Ty Bn1arofaTHyto NoYBy KMHEMA-
Torpad oKyumBaeT He NepBblii rof, No
60sblUel YaCTU CKIOHSAA 3puTens

K T'YMaHUCTUYECKOV TPAKTOBKE BO-
npoca — 70 ecTb Bpoge 6bl nioau, He

MIFF dAILY vanexs «OKTADPE»

CnocobHble VHaye Bblpa3nTb HAKOMUB-
LUIMeCs Y HUX SMOLUN, MyCKasnChb

B 5pOTMYECKME TAXKKUE, YUYaTCA UX Bbl-
pakaTb Takum obpasom 1 np. Y repoes
¢dunbma Pl Kans Toxe, oueBmaHo,
MHOFO Yero Hakonunocb, Ho No 6onb-
e YacTy peXkunccep rHeT 3aech Bce
e Opyryo IMHUIO — TOXe He nocnes-
HIOIO B peecTpe aKTyaslbHbIX CIOKeTOB
€BpOMnerickoro aBTOpcKoro KnHo. OT-
BETCTBEHHOCTb 3a TO, UTO TPOE repoeB
3aUrpanuncb B CBOW 3pOTUYECKUE «3a-
6aBHbIE MrpPbl», aBTOPbI HEABYCMbIC-
JIEHHO BO3J1araloT Ha ByalepucTCKyto
CYLHOCTb KMHemaTorpada — Ha nosny-
CTepLUyOCA FpaHb, KoTopas pa3genseT
MOHATUA «CMOTPETb» U «MOANALbI-
BaTb». Viaeto cBoto Kanb apaHXunpyot
NMoYTU TaK e 6eCKOMMPOMNCCHO, KaK
€ro repounHa-3KCNeprMeHTaTopLIa:
CTaNbHbIM 611€CKOM LIMPPOBOI Kap-
TUHKU 1 arpeccriBHbIM CayHATPEKOM,
ObIOLLMM MO HEPBHbIM peLienTopam

B C/lyyae, ecsi OTKPOBEHHbIE KapTUH-
KV HE LIOKMPYIOT OTKPOBEHHOCTbIO.
[na duHana K Tomy e pexunccep npu-
6eperaeT yNbTUMAaTUBHbI BbIXO[ CBO-
el rMaBHOW repoViHN OAUH Ha OAUH CO

3puTenem — B npoLiecce BOXHOBEH-
Hol macTypb6aumn. He ckasatb, 4To 6bl
370 Oblna camas oueBuaHan dopma
Avarnora c ayAuTopuen, Ho, Yero yx
TaM — UCKJTIOUYUTENIbHO OX0OAUMBaAS.
Onvea Apmembesa

Maono Bunnagxo «Hasegy nopanok B Amepuke

1 BEPHYCb».

B 1960-e roppl, B neprof pacuseTta B CTpaHe
HOBOIO KMHO, OH CHUMaeT ¢unbmbl «CaenaHo
B Ntanun» n «OTel cemencTBa», KOTOpble XaHPOBO
NPUMbIKaNN K «<komeanu No-nTanbaHCKU», a Tema-
TUYECKN OTPaxkanv NoC/eACcTBMA HaLNOHANbHOIoO
«ByMa», Tak Ha3bIBaeMOro «MTanbsAHCKOro 3KOHO-
MUYeckoro vyaa». flopbKov Komeanen o Bbicagke
COI03HMKOB Ha Cruuunun B 1943 rogy ctan unbm
«Po3onuHo MatepHo, conpat» € yyactmem nobrmo-
ro aktepa HaHxu Jlos, HuHo Mandpegw.

OfHaKo BepLUVHON B TBOPYECTBE MOCTaHOBLYMKa
MO>KHO CYMTaTb MMEHHO reponyeckyto apamy «Ye-
Tbipe AHA Heanona», NOCBALLEHHYI0 aHTUdaLLNCT-
ckomy ConpoTMBNEHNIO TOPOXKaH, KOraa, HaunMHas
€ 28 ceHTs0ps 1943 roga, BCe HaceneHme ropoga
BbICTYMNWIO NPOTMB HALMCTCKNX OKKYNaHTOB
1 B TeUEHUE YeTblpex AHEe fepKano 060poHy
B OXMAaHMM nogctynasLmx ¢ fOra coo3HnKoB. J1oio
YAaNoCb OPraHMYHO COBMECTUTb B GuSibMe yyacTue
B HEM UTANIbSIHCKIX 1 3apyOexHbIX akTepoB MaHs
Copens, Jlen Maccapw, O>kaHa-Mapun BonoHTte,
Kopxa BunbcoHa, a Takxe xutenen Heanons, nx

YY4aCTHUKOB d)VIJ'I bMa.

1940-x ropoB. CoBpemeH

pe3ynbrat.

COBPEMEHHNKOB. AKTepCKVIIZ COCTaB CI)I/IﬂbMa no-

JTyYMNCA CTOMb OPraHMYHbIM, YTO, MOPON,

B 3MV30AMNYECKON PONIN MOXKHO He y3HaTb U3BECTHO-
ro akTepa, a B 6e3BeCTHOM CTaTVCTe NPeANONOKUTb
npopeccroHanbHOro ncnonHuTens. iIMeHHo Takown
ayTeHTUYHOCTM fobusanca HaHHM JTol oT SKpaHHbIX

OnpepfeneHHas gpamaTtypruyeckas ApobHOCTb,
KOTOpas OCTAaHETCA CBOMCTBEHHOW N HEKOTOPbIM
nocnegyoLwmnm KapTrHaMm pexxmnccepa, 3aechb
OKa3blBaeTCA OnpaBAaHHOW CIOXETOM MUKpOApamMa-
Typruen — Heo6xoAVMbIM CLEMNAOLNM S11EMEHTOM
anAa gencrsus. Natepo nMTepaTopos, CLLEeHaPUCTbI
¢dunbma - Kapno beprapw, Mackyane ®ecra Kamna-
Hune, Maccumo ®OpaHuo3a, Backo MpaTtonuHm n cam
HaHHw® JTon — noctapanucb npmaaTh KNHOMOBECTBO-
BaHMIO LiefibHOCTb. A onepaTtop Mapuenno [aTTu
C yOVIBUTENbHOW TOYHOCTbIO CTUSIM30BaN n306paxe-
HWe NoA aHTMBOEHHbIE HeopeaNNCTUYECKME IEHTbI

neHTy HanHu Jlos «durnbmom-xopanomy», npovisse-
[eHVeM MOTyYero 3nmMYecKoro AbiXaHus, B KOTOPOM
WTOrOM YCUINI OYEHb Pa3HbiX TBOPYECKUX UHANBU-
OyanbHOCTeW CTan BblAAIOLWMNNCA XYAOKECTBEHHDIN

HUKK CnpaBeginBo counmn

Baneputi boceHko




COLE
Dir. Carl Bessai

B

Director Carl Bessai and writer Adam Zang set
the narrative of their low-budget indie flick in the
Canadian township surrounded with fairy blue
mountains. The former arena of gold rush, still
reserving the patriarchal traditions is nevertheless
rapidly changing into contemporary multicultural
settlement, concentration of the most relevant
modern problems. The natural reticence of Lytton
makes the movie a sort of laboratory work, utterly
condensing tensions among the personages who
suffocate in unbearable claustrophobic setting. The
director doubling as his own cameraman composes
narration, inscribing the sequences in the frame of
beautiful but forbidding mountains. Cole Chambers
is a young guy, aspiring to become a writer in hope
it will someday provide him a pass to the better
tomorrow. That's why he studies creative writing at
the university within three hours’ride in his awry
truck. In class he meets Seraphina, a Black girl who
becomes his love from first sight. It is the classroom
where for a time being both of them can identify
themselves notwithstanding environment. Cole
lives with his footloose mother, his sister Maybelline
and her sons - teenager Rocket and his little half-
brother from another relationship with loser Bobby.
Maybelline shoulders the burden of household
and runs the family gas station, enduring beating
from her wrecked husband. Cole is forced to help
at the gas station and also undergoes humiliation,
since his writing is considered a stupid whim. As for
Seraphina she seems a problem-free girl from a well-
to-do middle class family, but as a matter of fact she
has her own trouble: severe parental surveillance of
solid dad and Puritan mom. Cole and Seraphina vent
their problems in writing thus finding the way to
each other. Step by step the narration is implacably
unrolling, inevitably approaching some unknown
disaster. But the débutant writer Adam Zang twirls
the story (somehow corresponding with his own
life) so whimsically that it bursts out in an absolutely
unexpected way - as well as the major conflict con-
centrates outside the trodden by others paths. But
what really makes “Cole” a rare bird on contempo-
rary indie horizon is the choice between hope and
despair put up by the filmmakers.

BROUGHT
BY THE SEA

Dir. Nesli Colgecen

Green waves, one after another, roll on the shore,
hurting the eyes and ears. This unpretentious
entertainment - lying face down in the surf - is part
of the happy childhood of a fisherman'’s son in the
Mediterranean. Or perhaps not too happy. Perhaps
this son has long ago grown into a film hero in the
direct and indirect sense (the enticing “bad cop’,
good inside and Hollywood-like on the outside), but
not all accounts with childhood have been settled.

The green sea, the white sand, the nimble tor-

Nina Tsyrkun

toises which you can feed from the boat. Abundant
markets, souvenir shops, sweet music. This movie
could be a poster for touristic Turkey. The seemingly
lemonade lightheartedness of the plot adds to the
easy-going feeling. Khalil (this is the name of the
protagonist) protects the beautiful nurse who is
being sexually harassed. The latter lets him in on her
secret desires and together they nurse the five-year-
old black boy, who miraculously survived while his
mother drowned. But expectations of a happy-end
do not come true. At some point the story starts
filling with bitterness. It is inevitable when you deal
with the Chekhovian conflict of the “Ward

no. 6” type where the main character allows only
the slightest of doubts in the justice of the existing
system to crop up, and then imperceptibly turns
into the enemy of the system and - in the modern
interpretation - becomes a hunted man.

An interesting problem of the new and the old
Turks is raised. The on-screen dispute about Europe,
migrant workers, in essence about “European values”
is so fierce, that it is hard to overlook the painfulness
of this problem for a country, which has been turned
into an anteroom of the united Europe. They dispute
at the hairdresser’s and in the marketplace. “They
bring nothing but problems”.“They grow rich at our
expense”. The old Turks do not seem to understand
the use of all these changes and humiliation before
the Old World. They want to go on living as before
following their own laws. When Khalil exceeded
his professional authority and was subjected to
the line-of-duty investigation, they encouraged
him: “You were right to shoot”,“You must be given
an award instead of being put on trial...” Khalil’s
father is especially picturesque, a fat foul-mouthed
guy wearing a moustache and baggy trousers and
scolding his wife. His resemblance to Taras Bulba is
almost hilarious to the point that you almost expect
him o address some of Bulba’s phrases to his son.
They speak different languages, they are as different
as people from different epochs and continents. The

well-groomed, smartly dressed Khalil with care-
fully grown bristle considers himself a European.
Probably that is how the director sees him too.
Incidentally, one pays attention to the fact that the
protagonist’s appearance is not typical for a Turk, his
hair is not black.

The problem that the filmmakers brought to the
fore is not exactly new, but it won't lose its impor-
tance for a long time yet. It is interesting to see it
all as a whole - those global “magnetic” processes,
when everything is drawn to Europe, and Turkey,
which is not allowed into the European Community,
and must be catching illegal African migrants for the
sake of European peace. Boats with refugees sink,
many are saved, but they rush back to the sea. In the
same way whales, obeying some unknown “mag-
netic process”, throw themselves on the shore, and if
they are returned to the sea alive, they will for some
reason throw themselves on the shore again.

Igor Saveliev

SYMBOL

& ZEliasK Dir. Hitoshi Matsumoto

There are two storylines in Hitoshi Matsumoto’s
movie, that seem to move independently and paral-
lel to each other, they never intertwine or so much
as brush against each other within the confines of
the visible space.

A battered four-runner with a saucy nun in sun-
glasses and with a cigarette drives along the bumpy

dusty road from the far-away mountains to take

the unperturbed guy in a green mask (he is a close
relative of the nun) to the place of ultimate fighting.
There the mask will get into a fight with an impres-
sive opponent to the cheers of the crowd and before
the eyes of the son whom grandpa will bring there
after school to watch daddy fight.

Hardly had you immersed yourself into the frivo-
lous and hot story from the half-starving Mexican
life when you are deceived and ejected from it by
the jagged rhythm and the newly revealed circum-
stances related to the time and place of action.

The jowly Japanese in motley pajamas wakes up
in a sterile white and hopelessly enclosed space
and desperately searches for a way out. He presses
the button which has appeared on the wall and
looks suspiciously like a baby’s bloated penis, and
to his horror the room is immediately flooded with
owners of similar devices, i.e. by discolored cherubs.
The further search for an escape from the utterly
white prison or at least for a key to the non-existent
door will cause the appearance — in turn — of a
pink toothbrush, a loudspeaker, an earthenware
pot, a dead tree, a pile of sushi and chopsticks to
eat it, a pillow, 3D glasses, a plunger etc.. There will
even come a moment when the wall will produce
a chocolate native of the Friday type, which every
Robinson should have, whatever the look of his
desertisland.

They will continue alternating, these fragments
of the Mexican story about man’s education, shot
in the documentary style, and bit of the theatrical
extravaganza about male powerlessness. On the
other hand, when | make such assumptions about
both conflicts and the author’s intentions, | take the
first step along the slippery path to which the Japa-
nese satirist and prankster Matsumoto pushes me
with both hands. “Beware, provocation”is the usual
warning in serious cases. But this is an altogether
different case and erroneous actions related to exca-
vations of allegedly deep meanings are fraught not
with trouble but with a hilarious situation in which
every high-brow scholar will put himself.

It is precisely this denunciation of pure entertain-
ment for the sake of sterile dogmatism, this dry
passion for mechanical extraction of symbols — like
raisins from a bun - this erection of concepts on clay
legs, that Matsumoto derides when he fills his white
room, like a screen, with miniature phallic symbols
— there is no getting away from them — together
with the significantly withered Tatarkovsky's trees
and gadgets for cleaning toilet bowls. | would gladly



pronounce the helpless Japanese in the white room
a projection of the disoriented film critic, engaged
in the search for non-existent clues, if | did not
understand that with this innocent assumption

will immediately make a fool of myself. So let the
Japanese remain a Japanese in the motley pajamas
and no one else.

CLAUDE

CHABROL

At 80 - the classic of French cinema is celebrat-
ing his anniversary during the Moscow Festival, on
the 24th of June - he has managed to do so much
as if he wanted to make his life as rich and dense as
possible.

The son of a pharmacist, he abandoned his
philological studies at the Sorbonne for the sake of
his beloved cinema. Since 1953 he started writing
for“Cahiers du Cinema’, founded by Andre Bazin,
pronouncing his predilection for American cinema,
in particular for the criminal genre. This love found
its expression in a book about Alfred Hitchcock,
we he co-wrote with Eric Rohmer and published
in 1957.“Cahiers du Cinema” was at the same
time the mouthpiece for the nascent French “New
Wave” throughout the world and young generators
of ideas like Jean-Luc Godard, Francois Truffaut,
Jacques Rivette and certainly Claude Chabrol were
its front-runners first as film critics and then as
directors.

People maliciously said about Chabrol’s debut
“Le beau Serge” (1958) that he used his wife’s dow-
ry of 30 million old Francs to shoot it. Not everyone
is ready to invest his fortune even in his own debut
movie. Chabrol did and won, having made more
than 70 movies in the last six decades and having
made a name for himself.

He reaffirmed his reputation as a universal
director, who can cope with almost any genre.

This is shown by our mini-retrospective, which is
by no means exhaustive, but still very representa-
tive, spanning over 45 years.It includes eight films
“A double tour” (1858)," Les cousins” (1959), “Le
boucher”(1970), “Les innocents aux mains sales”
(1975), “L'enfer” (1994), “La cérémonie” (1995), “Au
coeur du mensonge” (1999) and “La fleur du mal”
(2003).

However different they may be, the author’s
evolution can be traced easily. The anti-bourgeois
character of the New Wave was declared from the
start. The break-up with the ideological values
of the older generation, contempt for “daddy’s

Dmitry Saveliev

a4

cinema’, rejection of the established stability of
the world as a whole were characteristic for “Les
quatre cents coups” by Francois Truffaut, “A bout
de soufflé” by Jean-Luc Godard, where Chabrol
was technical consultant, and his own black-and-
white movies of the turn of the decade. Later on

Chabrol’s antibourgeois views will be expanded

to include his dislike for common people, it will
dominate his color films from “Le boucher”to “La
cérémonie” In his later works this total hatred of
the real or imaginary masters of life turns into
misanthropy as a generalized portrait of humanity
at the turn of the century and the beginning of the
new millennium, no matter how local the plots of
his movies are.

There are a few contemporaries and art col-
leagues who share this unflattering opinion of the
present-day world. The titles of his later movies
speak for themselves “Lenfer”,“Au coeur du men-
songe”, “La fleur du mal”Claude Chabrol is averse
to any consolation whatsoever and very consistent
in his work. He might deviate from the central line,
but still the words which Boris Pasternak once said
about Lenin “He had it his own way” can be applied
to him. If the hero of the day saw these words and
tried them on...

Valery Bosenko

BEDWAYS
Dir RP Kahl

A director-debutant Nina wants to make a movie
about sex and to make it as realistic and even real
as possible. In order to arrange a casting she invites
two her friend actors — Hans and Mary, and together
they immediately start to turn her experimental plot
into reality.

There's a famous statement about people who
master swearing professionally, that they them-
selves don't swear — they just talk like this. The same
thing is with sex — some people have a talent not to
make it, but to communicate through it. Although
the talent has some unpleasant bonus in it — most
probably this people just can't communicate in
any other way. This topic is highly has been quite
popular in cinema of the last decades. And mostly
this topic was viewed in humanist context: the
people who couldn’t for a long time express their
feelings learn to finally do it etc. RP Kahl's characters
also couldn’t express their emotions for some time,
but mainly the topic here is different. Authors rest
responsibility for the three heroes playing their
erotic “funny games” upon cinema with its voyeur-
ism, where it is already hard to understand where
simple “looking” ends and starts “peeping"”. This
idea is arranged by Kahl with ultimatism (just as
his protagonist Nina does in film) — with steel shine
of digital image and aggressive soundtrack which
stays in mind, even if erotic scenes don't. There’s
also an extremely ultimate final scene, where Nina
stays alone with a potential viewer - it is notable
that it is also a scene of a passionate masturbation.
And well, maybe it's not the most obvious way to
speak to the audience, but we need to admit that it
is extremely clear and straightforward.

Olga Artemieva

MIFF JdAILY manegein «octyabr»

THE FOUR DAYS

OF NAPLES
EpicGinerna Abou Great Wa o INCRITSY

For Nanni Loy, who graduated from the Rome
Centro Sperimentale di Cinematografia at the
height of the neorealism movement, this movie
was his swan song, though he directed more than
40 films in the course of his 20-year-long career in
moviemaking. Virtually the entire post-war history
of Italian cinema of the 2nd half of the 20th century
unfolded with the active participation of this direc-
tor.

As a creative personality Nanni Loy invariably
became more active at turning points in national
history. Following the decline of the youth “con-
testazione” movement and the peak of Italian politi-
cal cinema in the late 1960 - early 1970s he made
the movie “In Prison Awaiting Trial”, denouncing the
Italian legal system, which was bureaucratic no less
than penitentiary. The moment political cinema lost
its topicality and became commercial, he directed
the comedy with Paolo Villaggio “Sistemo I'’America
e torno”

In 1960s at the heyday of New Italian cinema, he
directed “Made in Italy”, consisting of several comic
novellas, and the melodrama “Head of the Family”
which stylistically was close to “Italian comedy”and
thematically reflected the aftermath of the national
“boom’, the so-called “Italian economic miracle”.

The movie about the landing of allied forces in
Sicily in 1943 “Rosolino Paterno, soldato..” with Nino
Manfredi, Loy’s favourite actor, turned into a bitter
comedy. But the outstanding apex in the filmmak-
er's work was the heroic drama “The Four Days of
Naples” about the antifascist resistance movement
of the townsfolk who on the 28th of September
1943 rose against the Nazi occupation and for four
days defended their town awaiting the allied forces,
which were approaching from the south.

Nanni Loy achieved an organic blend of the act-
ing of Italian and foreign thespians Jean Sorel, Lea
Massari, Gian Maria Volonté, Georges Wilsonand of
the citizens of Naples, their contemporaries. The en-
semble was so organic and genuine that sometimes
you fail to recognize a famous actor in a supporting
part, or mistake an unknown extra for a prominent
actor. This was the authenticity that Nanni Loy de-
manded from the participants of the project.

A certain dramatic fragmentation, which will

characterize some of the director’s later works, in
this movie becomes a micro-dramatic device neces-
sary for the plot as a whole, a cementing device
necessary for the action. Five writers, who co-wrote
the movie, including Carlo Bernari, Pasquale Festa
Campanile, Massimo Franciosa, Vasco Pratolini and
the director himself, worked hard to make the story
a single unity. Marcello Gatti's camera tactfully and
accurately stylized the visuals & la anti-war neoreal-
ist films of the 1940s. After its release the viewers
treated it as a “movie-chorale’, a work of powerful
epic spirit, where the efforts of different creative
personalities gave rise to a harmonious stylistic
unity and unquestionable artistic result.

Valery Bosenko



MOCKOBCKUI KWNHO®ECTUBAJIb.
B3MNA4 B NPOLLWIOE. FOA 1967

5-1 MOCKOBCKMIA KNHODECTVBANb.

PacckasbiaeT dotorpad Vropb Hesalles:

«Mbl NO3HAaKOMMANCL C AHHOM MaHbAHY eLLe A0 3TON
CbeMKM, MO3TOMY MHE ObIIO IErko ee CHUMaTh. Ha GpoTo-
rpaduv OHa AePXUT XypHan «COBETCKMM SKPaH» — el
MOACYHY/N €ro, OTOMY UTO TaM Obina CTaTbA MPO Hee.
TeKcT 6bI1 Ha PYCCKOM, 1 €ro NepeBoavs ANA BENNKON
aKTpUCHI [feopriii boremckuimy.

MIFF. FLASHBACKS. 1967

The 5 Moscow Film Festival

Photographer Igor Gnevashev:

“Me and Anna Magnani has been acquainted before this
shooting, so it was easy for me to make photos. She is
holding a magazine “Sovetsky Ekran”on the photo, it was
given to her because there was an article about heriniit.
The text was written in Russian and it was translated to
her by Georgy Bogemsky”.




MIFF dAILY vanexs «OKTADPE»

18 nioHa / June, 18 15.00 CornacHble Ha Bce ucnpasnstot mup / THEYES ~ OkTa6pb, 5 87
" MEN FIXTHE WORLD
16.00  [ocTtenbHble cueHbl / BEDWAYS OKTA6pb, 2 76
beca / Besa XypnoxkecTBeHHbIN, 1 106 -
16.30  Kusow!/ GJALLE! OKTA6pb, 6 90
Brbunyp / Bibinur story XypoxectBeHHbIN, 1 98
16.30  Tepekpectku / SHIZI JIETOU OkTA6pb,10 110
15:00 OcBoboxpaeHune, yactn 4,5/ OKTA6pPD, 5 161
’ Osvobozhdenie, parts 4,5 16.40  Espa3vew /INDIGENE D'EURASIE OKTA6pb, 7 107
16:15] PeBepc/Rewers Xyno»KecTBeHHbIN, 1 929 16.45 OpraHu3zaunsa cHoBeieHMn / XypoxecTBeHHbIN, 1 95
. ORGANIZATION OF DREAMS
16:15 bonb / Aci OkKTA6pPb, 9 104
16.50  Cumson/SHINBORU OkKTA6pb,8 93
17:00 Bbi6poLueHHbI Ha 6eper mops / OkKTA6pPD, 1 1M
’ Denizden Gelen 17.00 Harpapa «[lepcy Y3ana», epcy Y3ana / OkTA6pb,9 144
’ DERSU UZALA
17:00 Banet ana pBoux / Liang Ge Ren De Baley OKTA6pb, 2 90
17.00f bBpat/HERMANO OKTA6pb, 1 97
TyHHenb, 3aBopackas feBYOHKa, Urpa, bymara, OKTA6pPb, 8 92
. Paspgenerve, He 3abyab meHs / 17.00  TuaHomaHusa / PIANOMANIA OkTA6pb, 5 93
17:00 :
The Tunnel, Factory Girl, Igra, Paper,
Separation, Forget Me Not 18.00  BubuHyp /BIBINUR OKTA6pPb, 2 98
18:30 Ha gBoiiHon noBopoT Kntoya / A double tour OKTA6pPD, 4 100 18.00  Mwnawkwu / LES BONNES FEMMES OKTa6pb, 4 104
18:30 Yepkec/ Al Sharakissa OkTA6pPb, 9 156 18.40| Cneppl Ha necke / STUPKIV PYASUKA Xy#oXecTBeHHbIi, 1 81
18:40| Y6wuiiua c kamepow / Der Kameramorder XyLoKeCTBEHHbIN, 1 95 WHToHaums ApceH KaHokos / INTONATION OkTs6pb, 7 75
18.45 ARSEN KANOKOV, Bopuic AsepuH / INTONATION
WHTOHauwmA. Banepuin 30pbKuH, OKTA6pPb, 7 93 BORIS AVERIN
18:45  Cepreii CnOHUMCKMIA /
Intonation. Valery Zor'kin, Serguei Slonimsky 19.00 [eHb nobepnbl / VICTORY DAY OKTA6pb,8 99
19:00 bByxta/The Cove OKTA6pPb, 5 92 19.15 JocoH. 3akntoueHHbIn N°10 / OKTA6pb, 6 117
' DAWSON, ISLA 10
19:15 TocnegHsas 6utsa / Le Dernier Combat OKTA6pPb, 8 96
19.30 Lo BoctpeboBaHusa / POSTE RESTANTE, Xu- OKTA6pb, 5 14,58
19:30 [Mapukmaxepua / Die Friseuse OKTA6pPb, 6 106 =" mnotepanua / CHEMIA
19:30 T[locTenbHble cuyeHbl / Bedways OKTA6pPb, 2 76 19.30  Y6unua c kamepoin / DER KAMERAMORDER OkKTA6pb, 1 95
19:45 Koyn/ Cole OKTAbpb, 1 100 20.00  Conspuc/SOLYARIS OkTA6pb, 2 180
20:40f bpat/Hermano XynokecTBeHHbIN, 1 97 20.00 Mapapano/ MADADAYO OKTA6pb,9 134
21:00 HecnewHas urpa/ La partita lenta OKTA6pb,7 93 20.45 Jlypa/LOURDES OkTA6pb, 7 99
21:00 CornacHble Ha BCe cnpasnsaoT Mup / OkT1AbpPb,5 87 21.00 lMpupoxpaeHHbIe youniLpbl / OkTA6pb, 5 118
’ The Yes Men Fix the World ’ NATURAL BORN KILLERS
21:30  [Mente yaii Ha ynuue / Drink Tea Outside OkTA6pb, 11 70 21.00 TenoxpaHutenu u youiibi / XypoxecTBeHHbIN, 1 116
- SHI'YUE WEI CHENG
21:30  TabauHas popora / Tobacco Road OkKTA6pPb, 4 84
N A S A «A Volta», B peane, Abpukoc, 3aun, OKTa6pb,8 90
21:30 Epa v pgeBuua/ Meshito Otome OKTA6pPb, 8 75 MnactunuH, Huuero /
21.15 NASA«AVOLTA»,
22:00 TlanepbsHkuM / Galerianki OKTA6pPb, 6 77 APRICOT, OEDIPUS, PLASTIACINE,
NINE DE REIN
- lMyTewectBre B MeTpononuc / OkTA6pb, 9 52
22:00 e :
Die Reise nach Metropolis 2130  Pesepc/REWERS OKTA6pb, 2 99
. Oi, B3ii! Mol cbiH rei!! / OKTA6pPD, 1 90 SKCnepuMeHTanbHoe KUHo 13 bpasunun / OkTA6pPb,11 65
22:30 i . 21.30
Oy Vey! My Son is Gay EXPERIMENTAL CINEMA FROM BRASIL
23:00 MMo33ma/ Shi OkTA6pb, 7 139 [5H13n Inncbepr-cambiii ONACHbIi OkTA6pb, 5 94
22.00 yvenosek B Amepuke /
THE MOST DANGEROUS MAN IN AMERICA
22.00 Momectbe / DOMAINE OkKTA6pb, 6 110
19 vioHA / June, 19 2230  KoHuepr/LE CONCERT OKTA6pS, 1 119
2245  OpHaxpabl / EKAMATH EKA RATEKA OKTA6pb,9 105
10.00] Tapkui s/ DESPICABLE ME XypoxecTeHHbid, 1 75 23.00  O6bikHoBeHHas uctopus / JAO NOKKRAJOK  OkTab6pb, 7 82
13.00  byxta/THE COVE OkTA6pb, 5 92 23.15  BerutapuaHka / CHAESIKJUUIJA OKTA6pb,8 111
13.45] BHu3 no TeyeHmio / A LA DERIVA XynokecTBeHHbIN, 1 80
14.30 Beca /BESA oKTﬂ6pb, 1 106 - ﬂpecc-nop(agm

PEAKOJIIETUSA: OfIbIA APTEMbBEBA /MIOPb CABE/BEB /ACA KONOAVMKHEP /AHAPEN LLMTONEB /EKATEPVIHA BACVHA /Wb KOMBINIOB /EBA KPAYC/MUXAWI KYKWH / IOPUV NABYHCKIM / KPUCTUHA HATOEBA /
AHACTAC NEPYWKMH /MNETP WENOTVHHK NEPEBOAbI: MAPWA TEPAKOMAH, OJIbIA APTEMBEBA ®OTO: BIIALVMIP MAKCUMOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUV METESIKIH /ONbIA NIbHAHASA



32 MOCKOBCKUW MEXXOYHAPOHbIA KNHO®ECTUBAJb MPOBOAUTCA NPU MOAOEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
32 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMOHCOPbBI 32 MMKO® / 32 MIFF SPONSORS
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