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HOCTOAHVIE PECITYBJTNKA

HOrOOMbITHBIN BUPTYO3 He youn
I\/\ B HEM NPOCTOLLYLUHOMO HapPOLHO-

rO YMeSIbLIa, O KOTOPOM OH CHAN
OAVH 13 NyYLUMX CBOMX GUSIbMOB M0 Je-
CKOBCKOMY CKa3y. OH 3HaeT TofK B OTKase
— OT JOPOroON TEXHNYECKOM OCHACTKY,
OT CIO’KETa, OT CJI0B — B MOSIb3Y YMCTOrO,
NPO3PaYHOro KMHO, CAENaHHOTO Kak bl
«Ha KoneHKe». B3AB B paboTy 3aumTaHHbIN
[0 [1bIP TEKCT — YEXOBCKYIO 11 MbeCy Npo
BULUIHEBDBIN Caf, LUEAPUHCKYIO /I XPOHUKY
NpO M1ynoBLieB, PUNATOBCKYIO /M CKa3Ky
NPO CTPEeNbLa, — OH He KNaHAETCA aBTopy

B MOAC, @ HEXOXEHOW TPOMKOW C KHUMXKOM
NOZ MbILIKOW YCTPEMNATCA Tyaa, KyAa
eMy XOYETCA U rae emy 1HTepecHo. Mo-
[anblie OT MeMHCTPUM-LIOCCE C HEOHO-
BOV PA3METKOM, U HE Ha OKPauHy Aaxe, a
Kyna Makap BoobLe TenaT He roHaAn. ae
MOMHO 6e3HaKa3aHHO HacenAaTb PYCCKyto
ycanb0y MacKkam UTanbAHCKON KOMEANH
J€enb apTe, CBOAWTb B PyCCKOM nose
MECTHOTO Y1a10ro MoMofALa HOC K HOCY
C NapOAMIAHBIM FONNNBYACKIM COOPATOM,
cOmBaTb 13 0OPYCeBLUMX ernneTckinx da-
PA0HOB TPYNMY MybTUMAMKALMOHHOTO

KYKONbHOTO TeaTpa. Ecnv oH Komy

U CnefyeT B CBOMX 3aTeAx 1 pafocTax, T
reHnanbHoMy AnekcaHapy MeaseakuHy,
B uelt 3a0bIThl COMNEMEHHUKaMM 1OM
KOrfa-To NpvBen ero Myapbli yunTenb
[puropuit Powwans, 1 € KOTOPbIM OH MO~
LennNCa 3aMblCTIoM «HebblBanbLUHbI».
A B OTBET yC/blLLIaN yCTanoe 1 ropbKoe:
«He nonyuntca, He gagy .

MHoro no3xe, B Hauasne AeBAHOCTIX,
Oyayum yxke MEHUTBIM, OH BOMAOTN
CBOW CTapOAaBHMI 3aMblCeN — UCTOPUIO
CTPaHCTBWA MYJIKOTO KOXaHoro bapaba-
Ha no BpemeHam 11 3eMnam. Mo pykam
UEPHOKOXKIIX Ty3eMUEB 1 KDAaCHOLLIEKIX
n1oHepoB. 10 CMYPEHHbIM Knaaowiiiam,
CMpaaHbIM 3aberanoskam 1 OmycTeBLMM
YAMLI@M POAHOIO OTEeYEeCTBA 3MOXM YCTao-
ro anokanvncuca. Toraa oH NykaBo aenan
BW[, UTO ero HeckasaHHO BOSHyeT Cyapba
6apabaHa, Ho iCHee ACHOTO, UTO CBOID
«bapabaHumamy» OH MOXKET COUYMHWTB, 3a-
Llenv1BLUMCh B3MIALOM 33 pPXKaBoe Komeco,
BYTBIIKY C OTOUTBIM FOPIBILLKOM, THYTHIN
rBo3ab etc. TyT He B GapabaHe feno, a B
6apabaHLuuke. B ero cynpbe, nevansHbix
rn1a3ax 1 3aCTEHUYMBON NOXOAKE HOUKOM.

B TOM, UTO 3TOT AanbHUIA YarIMHOBCKMIA
MOTOMOK MO HEM3BECTHO OTKy/a B3ABLIEN-
CA PYCCKOV NNHMK, MOKOPHO CAIOHAACH NO
MUPY BCE[ 33 CBOMM KOXaHbIM [Jpyrom
C HacmeLVBbIM Kneimom «CTpaarBapuy,
3aCTaBnAeT Nofo3peBaTh, UTo Gammnis
3aMOPCK Oro MCKYCHIKa Ha CaMoM fiene
OHOTO KOPHA C HalwmM CTpadaHuem. V13
KOTOPOTO U POX/AAETCA BCe HacToALlee —
na He paccnbiwnt Cepreit OBYaPOB B 3TOM
yTBEPXAEHN NYCTON 3BOH BpaxaeOHOro
emy nadoca.

Amumputi Casenves

OKHO B PEAJIbHOCTb HOBOW EBPOIbI /
A WINDOW INTO THE REALITY OF THE NEW EUROPE

Xl Meana ©opym MMKO npepcTaensaeT BbicTaBky Transitland 8 MOCKOBCKOM My3ee COBPeMEHHOrO UCKYCCTBa /
X Media Forum of the 32 MIFF presents TRANSITLAND exhibition at Moscow Museum of Modern Art

B MOCKOBCKOM My3ee COBpeMEeHHOrO UCKycCTBa (TBepckol bymb-
Bap, 9) OTKPbINACH BbICTaBKa «Transitland: BvaeoapT LieHTpanbHow 1
BoctouHon Esponbl nocne nageHnsa bepnamHckon creHbl 1989-2009»
- B pamkax XI Meavia Gopyma MMKD. 31a MacluTabHas peTpocnek-
TVIBA 3aflyMaHa BELYLUMMM KySbTYPHBIMIA LEHTPAMM HECKOMbKIMX
CTpaH, ObIBLUVX TOBapPULLE MO «wkene3HoMy 3aHaBecy»: LIC «/1H-
TepCneiic» (bonrapws), decteanem «TpaHcMenvane» (lepmaHus) 1
My3eem coBpemeHHoro nckyccrea — Myseem Jliogeura (BeHrpus).
/13 MHOXeCTBa paboT MeXayHapOoaHOe XIopW BbIOPaNo HeKMiA Bit-
[JEOKOHLIEHTPAT WAEN, MHEHWIA, KyNBTYPHBIX V1 COLManbHbIX COBbITHN,
B KOTOPbIX 11 BONNOTUNOCh Bpemd ¢ 1989 no 2009 rop. lNpeseHTaumna
NPOEKTa, Ha KOTOPOW CobepyTCA ero YUaCTHUKY, KypaTopbl ¥ UneHbl
xtopu, coctontca B mysee 19 niorsa s 20.00.

[NepenneTeHyie BPONENCKIX JOPOT 1 Cyaebd, NOCTCOBETCKOe
BpeMA 1 BpemA Nnoce nafeHua bepanHcKon CTeHbl nogsepraiot
SCTETUYECKOMY aHaNM3y Nyulline BUAEOXYOOXHYKIA NOCTCOLMA-
JIMCTVYECKOrO MPOCTPaHCTBA. Kak chopmynmposana kypatop 1
OfIVH 113 UneHoB xtopK npoekTa K3t Pain XoddmaH: «Ceruac mbl
paccmaTpriBaeM 3TV PaboTbl Kak OKHO B pearnbHOCTb HOBOW EBPOTBI,
PABHO KaK ¥ B3MIAA Ha XKM3HU 1 UCTOPUM TIOAEN M MECT, O KOTOPbIX
C/IMLLKOM YacTo 3a0bIBaIOT VAW KOTOPbIM HE MPKAAIOT 3HaUeHNA».

MockoBCKaa mporpamma MexayHapoaHOro NpoekTa «TpaH3uT-
JleH[1», KOTOPas BKIIOYaEeT B ce0A He TONbKO BbICTABKY, HO 1 MacTep-
KNaccbl BUOCOXYLOXKHNKOB, CKPUHUHIN 1 KPYbIA CTON-ANCKYCCHIO,
CTaHeT napannesbio ¥ KOMMEHTapUeM K OCHOBHOW, KHemaTorpadu-
Ueckom nporpamme GecTVBans.

“TRANSITLAND: Video art from Central and Eastern
Europe for 20 years: from the fall of the Berlin Wall to
2009" - this exhibition in frame of the XI Media Forum
MIFF was open at Moscow Museum of Modern Art (9
Tverskoy Blvd). The project was initiated by the lead-
ing centers of modern art in several countries, former
comrades in the Iron curtain: InterSpace Modern Art
Center (Bulgaria), Transmediale festival for art and
digital culture (Germany) and Ludwig Museum of
Modern Art (Hungary). From numerous entries an
international jury selected a hundred of the most bril-
liant — video quintessence of ideas, opinions, cultural
and social events, which showed the era from 1989 to
2009. The project presentation will take place at the
museum on June 19 at 8 p.m.

Mixing of the European ways and destinies, post
Soviet period and time after the fall of the Berlin Wall
are examined by best video artist of post-socialist
space. As Kathy Rae Huffman, one of the judges on
the project jury board stated: “Now we consider these
video works a window into the reality of the New
Europe, as well as a view into the lives and histories of
the people and places who are all too often forgotten
orignored”.

SERGEI
OVCHAROV

Jury

The seasoned virtuoso has not
killed a simple-hearted folk crafts-
man in him. It was to the latter
that he devoted one of his best
movies based on Leskov’s tale.

He knows the value of rejecting
expensive technologies, plotlines,
dialogues in favor of the pure,
transparent “handmade” cinema.

Setting to work at a book read
to tatters — be it Chekhov's play
about a cherry orchard, Sche-
drin’s chronicle about the town of
Glupov or Filatov’s tale about the
shooter — he does not bow from
the waist to the author, but hurries
down the untrodden path with
the book under his arm, heading
somewhere interesting and allur-
ing for him. Further away from the
mainstream highway with neon
marks, past the outskirts, to the
back of beyond. Where you can
get away with populating Russian
mansions with masks from Italian
Commedia dell'arte, or make a
local dare-devil meet face to face
his comic Hollywoodien counter-
part in a Russian field or gather
a troupe for puppet animation
theatre out of Russified Egyptian
Pharaohs. If he has a predeces-
sor, it is the brilliant Alexandr
Medvedkin. His sage teacher
Grigory Rochal once brought him
to Medvedkin’s home, abandoned
by his compatriots. Ovcharov
shared with Medvedkin his ideas
for“Believe It or Not” and heard in
reply the weary and bitter words
“You won't manage, they won't let
you". Many years later in the early
90s he realized his old idea about
the wanderings of a loud leather
drum through lands and times.
Black natives and red-skinned
pioneers held it in their hands. It
passed through humble cemeter-
ies, stinking eateries and deserted
streets of his own fatherland of
the time of tired apocalypse. He
pretended to be immensely inter-
ested in the fate of the drum, but
itis crystal clear that he can com-
pose his “barabaniada’, mentally
catching hold of a rusted wheel, a
bottle with broken neck,

a twisted nail etc.. It is not the
drum that matters but the drum-
mer. It is his fate, his sad eyes

and his shy manner of walking
sideways. This distant descend-
ant of Chaplin in the mysteriously
surfacing Russian line meekly
roamed the world following his
leather friend with the derisive
label “Stradivarius” He makes one
suspect that the surname of the
overseas superb craftsman has the
same etymology as the Russian
word for “suffering” — “stradanie”,
which is the source of all the real
things. | hope Sergei Ovcharov
won't hear the ring of the hateful
grandiloquence in my words.

Dmitry Saveliev
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Beca (Besa) /Pex. CpaxaH KapaHosuy

OHEYHO, HEBO3MOXHO CKa3aTb,
KHaCKOJ'IbKO 3TO UCTUHHO 1 CNpa-

BEL/IVBO, HO BCEra Kasanoch, YTo B
[epBoV MMPOBOW BCEMO MEHbLUE — MOABK-
ra, Bepbl, KDOBW, FOPAOCTM, HEHABWCTW. JTa
BbIMOPOUYEHHOCTb 1914 rofa npocseyn-
Baa fjaxe B noBecTax [aaapa: CTpaHHoe
OLLYLLIeHIE, YTO BCE MbITAIOTCA PacKkpuyaTh
B cebe KaKme-To UCTUHHble YyBCTBa, HO
NOAYYaeTCA BNONCUbLI. TaKOB YETbIPHAA-
LaTbivi roa v B «bece». V3HyputensHoe
MblAbHOE MPOCTPAHCTBO, HYLLaA cepbckan
JepeByLIKa, nontopa 3abopa, nontopa
[I0OMa. «3XO BOWHbI» B I1LIE [1BYX Kanek,
ABYX MbAHbIX KNOYHOB, KOTOPble 6e3 WyToK

He XOAAT MUMO AoMa Jlew, yunTenbHULbI
ABCTPO-BEHrePCKOro MPOUCXOXKAEHNS. To
OKHa MobbIOT, TO MOMbITAKTCA 3aTalLUTL

B Capali C Kpukamu «dpay». Cenbckme
XUTenu nofo3peBsatoT 8 Jlee wnroHky. Ho
J@Ke 3TOT HapPO/HbI HEB He UAET Aarb-
e oypayecTs ABYX NbAHWL: YCTanocTb 1
beccunue — Bo BceM. [obeaHble penaumum
3a4MTHIBAIOTCA Ha MNOLLAAW OT UMEHM
cepbckoro MoHapxa lMeTpa Mepsoro,

V1 BCE C FOTOBHOCTbIO PayioTcA, YTOOb
UyTb MO3KE C FOTOBHOCTbIO MPUHATB, UTO
3TV PeNAUMM — OXKb. APDMUA OTCTYMaeT.
[Nocne ouepenHbix 0ObABNEHHBIX Nobes
Jles NXopPafioyHO MbeT BUHO U TaK e

TIVXOPaA0YHO 3BOHUT B KOMOKOJ, YTOOBI
BO30OHOBUTb YPOKM — OO B BO3AyXe
HOCWTCA, YTO BCE 3TO N1LLb Ha yac. Mocne
€[IMHCTBEHHOTO YPOKa fleTel NpuaeTcs
cobvpaTb BCEN fiepeBHelt B 3BaKyaLio.
YyTb N1 He CbHee Bpara Matepu
6osTCA, YTo AeTv BymyT Npoe3KaTh Yepes
AnbaHuito. .. VIHTepecHo, YTo pa3peLumnTb
HaLMOHasbHbIM KOHQANKT Ha GOHE BOWHbI
pEeXNCCep BBEPAET repoviHe, KOTopas He
cepbKa [jaxe, a cKopee «MCMoNHALLaA
0653aHHOCTW». Jles Bonblue Bcero bontca
3aroBOPWTH MPK CesbYaHax no-HemeLKu,
XOTA ANA BCEX ee NPOUCXOKAEHMe — ce-
KpeT NoNuLLIMHENS, ¥ Ha YPOKe yoexnaeT

MIFF JdAILY manex s «<oktabpe»

JETell, UTo OHa HacToALLAA cepbKa, Bbl-
3blBasA B OTBET 6E33/100HbIN CMEX. YXOaA Ha
GPOHT, My>K MOMNPOCHN CBOErO CI1yry-
anbaHua Asema, uTobbl OH OxpaHsn Jleto, 1
TOT NOHUMAET NPOCHOY MO-CBOEMY — XOTS,
BO3MOXHO, MOHMMAET Kak a3 MpasuibHO.
VHTepecHO HabntoaaTh, Kak Ba abCcontoT-
HO Pa3HbIX UEIOBEKA, CKOBAHHbIE OfJHOM
Lenblo B GYKBabHOM CMbIC/E CI0Ba,
NOCTENEHHO YUaTCH YenoBeyeckomy,
4TOObI NOAHATBCA HaL COOCTBEHHbBIMIA
HaLMOHabHbBIMY BO33pEHVAMM. AnbaHeLl,
noHauany NpuBA3aBLUMi 6IaroPOAHYIO
Jamy K cebe, Kak cobaky, v ilepKalni ee
B3anepTu, HayunTCA JOBEPUIO, YMEHMIO
cnywarb v 06LaTbcA. brnaropoaHas aama
noHavany 6e3ynpeyHa Bo BCEM, eCIV He
cunTaTh OOLLEro /18 HOBbIX €€ cooTeve-
CTBEHHUMKOB MPe3peHms K anbaHLly Kak

K HU3LWeMy 1 AMKOMY CyLlecTsy. [pryem

L

BESA
Dir. Srdjan Karanovic¢

ne of the by-thoughts that sprang to mind
during the screening of this movie was that

the peculiar difference between the World
War | and World War lI, perceived at the level of the
senses, was not a purely Russian phenomenon.
There is no way of telling how true it is, but some-
how it always seems that in the First World War

there was less of everything - fewer feats, less faith,

less blood, less pride and hatred. This strained feel-
ing of 1914 was evident even in Gaidar’s novels: a
vague sense that everybody was trying to whip up
some true feelings but the result was half-baked.
This is how 1914 is in “Besa”. We see the excruciat-
ing, dusty space, the destitute Serbian village, a
fence and a half, a house and a half. The “echo of
the war” personalized by two cripples, two drunk

clowns, who never pass Lea’s house without a joke.

Lea is a teacher of Austro-Hungarian descent. They
would break windows or try to pull her into the
barn with the shouts of “Frau”. The village suspects
Lea is a spy. But even this popular wrath does

not go beyond the horseplay of two drunkards.
Weariness and powerlessness are everywhere. And
disbelief, too. Reports of victories are read in the

| Mﬂrlﬂ. =

square named after the Serbian monarch Peter the
First. Everyone readily cheers only to later accept
with equal readiness the reality that these reports
are false: the army is retreating. After another vic-
tory report Lea drinks champagne - too hastily,
rings the bell to renew classes — too nervously, be-
cause the premonition is that it is not for long. After
one single lesson the villagers will have to prepare
children for evacuation.

But the prospect of their children passing
through Albanian territory frightens mothers even
more than the enemy itself...

It is noteworthy that the director entrusts the
mission of solving the national conflict against the
war background to characters, one of whom is not
even Serbian, but rather a “deputy”. Most of all Lea
fears to start speaking German in the presence of
the villagers, although everybody knows about her
background. At the lessons she assures children
that she is a true Serb, arousing their good-natured
laughter. When her husband left for war, he asked
his Albanian servant to protect Lea. The man
understood this in his own way, though perhaps he
was right. It is interesting to watch how two very

—wry

3TO NPe3PeHHe 1 CTPax, B PasHbIX JONAX,
YHMBEPCaNbHbI ANA BCex — Oyab TO 0du-
Lep cepbckolt apmmn unm konnera Jflew,
N0 LypaLKOMy LTaMmy HE PacCTaloWanca
¢ rnobycom. Jles Toxe yunTca caywatb v
00L1aThCA, C HE MEHbLUMM TPYOM, Uem ee
«AVKNIA» B MPOLLIOM Cyra, Tenepb APYr.
Pasroeopbl 06 yTpaTe 1 obpeTeHnm
[0BepUA 30eCh, NOXanyi, KNoYeBble, OHM
BOCXOAAT OT MPUHLMNA «YBaXkalt Kaxkaoro,
HO He 1oBepAN HMKOMY». BOT yxe 1 3a
yaem, BMOMHE BEMMKOCBETCKMM, C Pa3-
roBopamyi no-Hemelky, Jlea obbAcHaeT
Leronesatomy oduLEepy B 6enbix nepyar-
Kax, B OTBET Ha CKazaHHoe UM Npo Asema:
«Mbl M He foBepsaem» — «OHW HaM Toxe
He foBepAloT». Ho AoBepHe OKa3biBaeTCcA
1 HECKOMBKO Ooee CNIoXKHOM MaTepuien,
He NONOXMUTENBHOW CTOMb OAHO3HAYHO.
Io KpaliHel Mepe, 00 3TOM 3a/jyMblBaelLb-
€A nocne pUHanbHOro pacckasa Asema,
KOTOpBbI Tenepb OyATO HayuMnCA roBo-
pWTb. [PYCTHO, MOJ fanekyto KaHoHaay
OH MOBECTBYET O CBOEN CObaKe, KOTOPYIO
nepectanu 6oATbCA — 1 CAYWaTbCA OBLIbI,
1 3Ta Tpareama nonomana ncy BCto ero
NPEKPACHYI0, FaPMOHNYHYI0 COBaybio
XKN3Hb.

r g

Ueope Casenves

different people, literally bound together, gradually
master the art of humanity and rise above their na-
tional viewpoints. The Albanian who at first bound
the noble lady to himself like a dog and never let
her outside, will learn to trust others, to tolerate
and to listen. The noble lady starts by being be-
yond reproach in everything except contempt for
Albanians who are considered lower and wild be-
ings - the point of view which is common to all her
new countrymen. In various degrees this contempt
and fear are universal for all, be it a Serbian army
officer or Lea’s colleague, who never parts with the
globe. Lea also learns to communicate. It takes no
less effort on her part than on the part of her “wild”
former servant and present friend.

Talks about the loss and discovery of trust are es-
sential, going back to the maxim “Respect everyone
but don't trust anyone”. At a fairly high-society tea
party Lea addresses a stylish white-gloved officer
in German in reply to his remark about Azem “We
don’t trust them” - “Neither do they”. But trust turns
out to be a complicated phenomenon, not entirely
positive. At least that is what comes to mind after
Azem’s final story, when he seems to have learnt to
speak. Mournfully, to the sound of the distant shell-
fire, he relates the story of his dog whom the sheep
stopped fearing and obeying, and this tragedy
ruined the dog’s marvelous, harmonious life.

Igor Saveliev
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SHV2ROVZIINYIOLE Fepa3vell (Indigene d'Eurasie) /
Pex. WapyHac baprac. MHTepBbio ¢ Knasaven KoplyHoBOW

- lWWapyHac Baptac nponssoput
BreyaT/ieHne abcontoTHo cBo6ogHOro
yenioBeKa, KOTOPOMY B UCKYCCTBE OT-
KpbITO Bce. Bbl ¢ 3TM cornacHbI?

— Xopowwn Bonpoc... Hy, HaBepHoe,
abConoTHOM CBOOOALI HUKTO He MOXeT
[0CTWYb... K HEl ntoam MOryT CTPEMUTBCA,
HO Mbl BCE PaBHO, K COXaneHuto, 3aBUCKM
OT pa3HbIx 0OCTOATENLCTB, UHOTAA — He
CaMblx MPUATHBIX. HO, NOXanyi, OH CBO-
60peH, aa. lopasfo bonblle, Yem apyrve
JloAK, MOTOMY UTO OH AeNaeT TO, UTO XoueT
[IeNaTh, U Kak Obl eMy HU MeLIany, Kakume
Obl OH HW BCTpeYan CIOKHOCTY, OH byaeT
[0 NocnefHero Aenatb To, YTo XOYeT. B
3TOM, HaBepHoe, ero ceoboaa. Ceoboaa
OT COBCTBEHHBIX KaKNX-TO OFPaHMYeHNI,
€B06OAA OT COBCTBEHHBIX CnabocTet... B
3TOM Yy HEro MHOrO CBOOOI.

- Cyutaete nu Bbl paboTy B «<EBpa-
311Le» 3TanHoM ANA cBoein Kapbepbl
B KNHO?

— [Ina meHs 3Ta paboTa BoobLLE KaKoit-
TO NPUHLMNMANbHO HOBBIN LUar. A Befb elle
He Camad B3poCias akTpuca, A elle Mory
NoMacTb B Pa3pAf MOMOABIX, KaK MHe Ka-
XeTcA... M BOT 3Ta Kapbepa, Kak Bbl Ckasanu,
3TO TakoW MyTb, MO KOTOPOMY Thl IBUrAELLb-
CA 1 BCTPeYaellb MHOra NIOAEN, KoTopble
Kak byaTo NpuaaloT Tebe yCKopeHue, 1
HAUYMHAETCH COBCEM APYroe ABUXKEHNE,
6bICTPOE, CTpemmTeNbHOE... LlapyHac
Baprtac, HaBepHOe, Kak pa3 Takol YenoBex,
KOTOPbI MHE NMPUAAN TaKoe YCKOPEHME.
3Ta POfb — OYEHb BaXKHbIV A4 MeHA
31an. [locne Hee A HEMHOXKO NO-APYroMy
NOCMOTPENa Ha CaM NMPUHLMN PaboTsl. Ha-
BEPHOe, A1 Obl BCE PABHO K 3TOMY MPULLA,
MPOCTO NPOLUNO Obl TPY, YeTbIPE, NATH NET.
ATYT A BOAPYT 32 KOPOTKWIA NEPUOA Bpeme-
HI CbeMOK MpULLIA K COBEPLUIEHHO APYroi
dopme aKkTepCKoro CyLeCcTBOBaHMA.

- lerko nu pa6otaTb € MHOCTPaH-
HbIM peXxuccepom?

—He Mory cka3aTb, uTo MHe 6bio
CNOXHee, B NpUHLMNE, CIIOXKHO BCErAa...
Bbino gaxe npotie. Poarnoc abcontotHoe
foBepyie, MHe He Hafo Obino ceba KOHTPO-
JIVPOBATb HMKaK. ITO OUEeHb BaXKHO 1A aK-
Tepa — BbIK/IOUNTb TaKOW CAMOKOHTPOb.
[ToToMy YTO B MPUHLMME — MO KpanHen
Mepe, iNA MeHs Kak 1NA akTPMCHI, —
Ccambli 6OnbLLIO Bpar — 370 A cama. Mos
CoBCTBEHHAA rONOBA B KAKOW-TO MOMEHT
HaUMHaET yMaTb M3MMLLHE 1 3aKPbl-

BaTb KaKMe-TO BHYTPEHHME PeLienTopbl,
UYBCTBEHHbIE, M OOKPa/biBaTh Kak Obl 3a
cyeT 310ro CcebA B Kaape. A TyT A MOrfa Kak
6yaTo BoObLLE He AymaTb. MHe He Hapo
6bIN0 3TOro Aenatb. f Ha CTO NPOLEHTOB
[10BEPANA YeNIoBEKY, KOTOPbIN CTOUT MO Ty
CTOPOHY OOBEKTMBA.

- HaBepHoe, Takoe foBeprie MOXKeT
BO3HUKHYTb TONIbKO NMOC/E JONroro
ob6uweHuna?

— Bo3moHOo, He 3Hato. Boobue B
NPUHLMMNE CaMO 3HAKOMCTBO Y MEHS C
BapTacom nonyumnocs Takoe coBeplueH-
HO cnyyaiHoe. A Toraa pabotana Ha nocT-
npofdakLLeHe KapTuHbl «977» Hukonas Xo-

MEPVKK, B6bINI0 03BYUeHMe, U MHe Kanxem
Pukkm rosopuT: «Celyac A Tebs No3Hakom-
10 C reHranbHbIM pexkuccepom. Moegem,
noegeml.. ceiyac g Teba No3Hakomo!.»

1 Obina yCTaBLIan v Ckasana, Yto He Xouy
HUKaKMX reHnanbHbIX PeMccepoB, noemy
JOMO CMaTb, B 06LLEM, OTKa3anach ot
3TOro 3HaKOMCTBa. A Uepe3 fige Heflenu
MHe MO3BOHWNN 1 CKa3asu: BOT, Mbl XOTUM
NPUrIACUTL BaC Ha BCTpeuy. Kak nosxe
BbIACHWNOCH, K bapTacy cnyyanHo nonan
KaKoW-To KaTanor ¢ potorpaduamu, v Tam
6bina MosA GoTorpadus, [OCAaTOUHO CKPOM-
HaA, 0ObIKHOBEHHaA, TaK CKasaTb... [louemy
OH MeH# M03Bar, 3T0 Yxke A He 3Halo. 310
KaKoW-To ero npodeccnoHanbHbIi ras,
OH BUIWT, KaK MOXeT NMepeBomnoTUTbCA
UenoBeK V3 OAHOTO B APYroe. A BIpoYeMm,
A He CYMTalo, UTo TaMm... Ho BO MHe xe

BCe paBHO NMPUCYTCTBYET BCe, UTO eCTb B
KapTu1He, 3TO BCe paBHO A. [1pocTo ceityan
7, HaBepHoe, He Oyy Tak cebs BeCTy, He
6yay MCroNb30BaTh HELlEH3yPHbE CIOBa
B Pa3roBope C BaMK, a Tak — 3TO TOXe A.
KoHeuHo, npoLjecc npob bbin coBCeM He
ObICTPbI, 3TO ObINO OUEHb ¥ OUeHb [0TO.
MHe KaxkeTca, rof npoLuen nepep Tem, Kak
A 6blNla OKOHYATENBHO YTBEPXKAEH], U TaK
MeHs MPYYeChIBani, 1 CAK, 1 Kpacunu, 1
nepeoaeBany, v B KOHLIE KOHLIOB BoOOLLe
NOKpacuiM B Genbli LIBET, A Mnakana,
HblNa, yMoniAna 3Toro He fenatb... MHoro
MHe, B 00LLleM, TPULLNOCh NepeHecTy,

UTO Ha3sblBaeTcA... OT MHOTX CBOMX
NPVIHLMMOB NPYLWOCh 0TKa3aTbCA B 3TON
KapTuHe. A H1Koraa BoooLLe He laBana
cebe paxe NPAAKY BbIKDACKTb B APYrol
LIBET, MHe Ka3aoCh, UTO 3TO YKaCHO, MHe
3TO He HyHOo. Ho TyT, onATb-Takw, 3TOT
BOMPOC A0BEPUA, Bepbl. BOT A nosepuna

UEsIOBEKY, W pa3 OH rOBOPUT, UTO TaK Haflo,
HY, 3HAUWT — TaK HafI0. 3HAUMT, MHE BbIXKITIN
MOV YEPHBIE BOMOCHI l00€Ma TaK, YTO MEHS
Jaxe He y3HaBanu N0, KOTOPble MeHs
3HalOT He OfVH JECATOK J1eT.

B obLiem, 310 6610 OUeHb TPYAHO.
CloXKeT MeHANM No xoA4y Cbemok. Korga
MHe CKa3anu, UTo & JOSKHa OT repos
YT, 9 NPSMO MOMHIO, YTO PaCaKanach,
NOTOMY UTO KaK 37O TaK, nouemy A Jo/KHa
yntnl. Ho... Ho ywna. Tam y yenoseka ectb
B NPUHLMNE OCHOBaHWs AN 3Toro. Ecin
6bl y MOelt repounHI Bbina BO3MOXHOCT,
MOET ObITb, OHa Obl OOPATHO BEPHYNach,
A HE 3Hal0... He 3Halo, MHE YrKe TAKENO Kak-
TO fiyMaTb 00 3TOM, €C/IN TaK OTCTPAHUTb-
CA, TO MHE KXeTCA, UTo BCe MO0 BbiTb

TOMBbKO TaK, Kak ecTb.
- 3By4anio MHeHue, YTo Ballia repou-
HA B 3TOM duibMe Kak 6bl onnLeTBo-
pAaet Poccuio.
— 1, KOHEUHO, O TakMx Bellax, NPAMO
CKaxeM, He Aiymarna. 370 6bino 6bl nnlHee,
HMKaK He Momorano bbl MHe B Kaape

.

JyMaTb, YTO A onunLeTBopsio BClo Poccuio.
Kak MOXHO 0nMUEeTBOPATL BClo Poccuio?
— 370 Takas bonblias ctpaHal OHa Takan
pa3Has, Takas KOHTpaCTHas, UTo MHe
KaXKeTCA, ee NMPOCTO HEBO3MOXHO OfnLie-
TBOPATH.

- Qunbm nonyunnca pakTnueckn
TpexbA3bIYHbINA, 3TO HaKNaAbIBano oT-
nevyaToK Ha Baluy pa6oty?

— KoHeuHo. bbinv cBov TpyaHOCTH, NOTO-
My YTO 3TO BCE-Tak1 MHOCTPaHHaA KapTyHa.
Bce-Taku B Takoi Gpopme s H1KOraa He
CHMMANACh, B TaKOW MEXLYHapOLHOW rpym-
ne, rae NIan PasroBapyBaloT Ha CoBep-
LWEHHO Pa3Hbix A3blKax. YecTHO roBops, 3Ta
paboTa OTIMYanach B BbIFOAHYIO CTOPOHY
OT CHEMOK KaKMX-TO POCCUICKIIX KapTUH, A
VIMelo B BUAY, MO NpoLieccy paboTsl. Halwe
HOBOE KMHO Beflb POAMIOCH HEAABHO, eLlie
HEe0CTaTOUHOE KONMUYECTBO Npodeccmo-
HambHbIX Ntofel NPULLIO B KUHEMaTOrpad,
ellje He COBCEM BbIPOCSIO NOKOMeHe
onpeneneHHoe. [Mo3ToMy B KMHO 4acTo
NonafatoT CydaliHble moaw. Y Hac oueHb
4acTo B KMHO NPUXOAAT MIOAW, KOTOpble
MPOCTO TYMO fieHbIv 3apabaTbiBatoT U
CEKyH[Ibl CUMTAIOT, KaK Obl MUHYTKY NILLHIOK
He nepepaboTaTh, a TyT 6blna B NPUHLVINe
V3HaYanbHO pyras NO3nLA, APYron
HaCTPOM BHYTPW rpynmbl. BO MHOroM 310
6onbluan 3acnyra LLlapyHaca, notomy uto
OH KaK-TO TaK cobvpaeT Nnofiew, HacTpan-
BaeT Ux onpeaeneHHbIM 06pa3om, Kak-To
emy 370 ynaeTca. M 6bino kakoe-To 6onee
CBOOOAHOE OLLlyLLEHME BHYTPYM Py,
BHYTPU MPOLECCa, Kak Obl HECKOMBKO
6onee TBOpUeckoe. Kak MHe H1 rpyCcTHO
3TO FOBOPUTH, NOTOMY UTO 5 OUeHb No6IIH0
CBOWI KMHeMaTorpad, POAHON, MOCKOB-
CKiA. Ho A HazetoCh, UTo Tak ckopo GyaeT
W'Y HaC, NNLWb Obl TONBKO HKKTO 3TOMY He
nomeLLan, NLwb bl TOMbKO Aan BO3MOX-
HOCTb pa3BKBaTh TO KMHO, KOTOPOe Celtyac
NOABNAETCA, Y KOTOPOrO eCTb BOOOLLE LWaHC
Ha cepbesHoe Oyayliee, MHe KaXeTCA..

- Bbl 6b1 MO OAHMM CIIOBOM
onpeaenuTb, Npo uto «EBpasmneyy»?

— Hy KoHeuHo, npo nobosb. Booble,
N0BOBb — 3TO TaKoe LWNPOKOe MOHATYE,
UTO MHE KaXKETCH, UTO BCE B KOHEYHOM
uTOre Npo NMoboBb. Mnn npo ee otcyT-
CTBME, UNW NPO CTPEMNEHNE K HEW, Unn
MPO MOMbITKY e NepPeXuTb, OT Hee OT-
peybca... Bce paBHO BCe npo noboBb.



Y O3EPA

KOHKYPC B IIER e s}

(Der Kameramorder) /
Pex. PobepT AnpuaH Mexo

1AeanbHOM XpyCTanbHOM AOMUKe Ha bepery npe-

KpacHOro xpyCTanbHOro o3epa naeanbHble Tomac

1 CoHA OXKMAAIT NpUe3aa ero CTapbix yHMBEP-
cnTeTckmx npuatener, Eebl v XaHpuxa. CoHa cnerka
BOJSTHYETCA, M MOKa NOAbEXaBLUVIE K AOMY [PY3bA XMyT
CHaPYM Ha KNaKCOH, be3MATeXxXHble BioOneHHbIe no-
6bICTPOMY MPEAAITCA CTPACTU Ha KyxOHHOM cTone. [o-
CTW NPaKTUYECKH C MOpora AEMOHCTPYPYIOT BEC MPU-
JINYECTBYIOLWWIA CyYato «HAabop CTapbix Apy3ei»: y EBbl
Koraa-To 660 YTO-TO C TOMacoM, XallHpUX He yryckaeT
Cnyyasn 06 3TOM HaNOMHWUTL; CMUPEHHO HaTAHYTbIE Ha
NMUa apyKenobHble YNbibKN pazbe3KaloTca Mo Weam, a
TYT eLle NPUEXaBLUNIA 13 COCeiHeN [epeBHM CypOoBbIN
MYy>KUMHa CoobLiaeT, YTo HaMeHV Nponanu Tpoe
MECTHbIX AeTuek. Bo3ayx Haf 03epOM 3NeKTpur3yeTca:
XaNHpWX HaXOAWT B NOJIE KPACHbIV AETCKUI CanoXKeK
N TYT xe BblkmabieaeT, COHe Ha HOYHOW NPOCENOYHOM
Zlopore MepeLmTca aeTcKas GurypKa, CKpbiBaroLLanca
B BbICOKMX 3apPOC/IAX, MOKa BCE CMAT, KTO-TO CMOTPUT Ha
«MAKMHTOLLE» BBINIOXEHHYIO B HTEPHETE NiobuTenb-
CKYIO 3aMu1Chb, rae Tpoe AeTel cnacaloTcsa 6ercTBom rno
NoJo OT HEW3BECTHOIO C BUAeoKamepor. OueBmaHO,
UTO B Palo B CKOPOM BpeMeH 3a3BYUMT 3BOH ObloLLiero-
CA XpyCTana.

HeckonbKo HePBO3HbBIX NI0LEN B aHTypaxe NagHo
CKOHCTPYMPOBAHHOTO apXUTEKTYPHOrO 06beKTa —
30/10TOW CTaHAAPT aMeprKaHCKOro Tpunnepa, v Pobept
AnpwaH lNexo, He apTUKYAMPYA HUYEro NPYHUMNMANb-
HOrO HOBOIO MO TeMe, MEPEHOCHT 3HAKOMbIN CoXeT
Ha UyKePOaHYI0 €BPOMNENCKYIO 3eMI0 C HEBUAAHHbIM
[N1A Hero — CloxeTa — AOCTOMHCTBOM. B npurnyLwen-
HOM, NCKPALLEMCA CBETE, 3a/VBaloLLeM NacTopanbHble
Mel3axu, aBTOPbI M3ALWIHO XOHIMPYIOT abCTPaKUMAMY:
Kakan-To 6e3ycnoBHas NoboBb, Kakaa-To AaBHAA, NyCTb
1 OueBMAHO bonesHeHHas Apy»0a, Kakne-To Nponas-

wye fetv (OHKW, NpaB.fa, B KaKOW-TO MOMEHT MaTepma-
NIN3YI0TCA Ha AepratoLleica MUKCenbHOM KapTUHKe C
BUEOKAMEPDI) — YNCTble aOCTPAKLMK, HO UMEHHO OHM
3acTaBnaoT 6onbliernasyo CoHIO No-MHOMY B3risA-
HYTb Ha OKpY»KaloLLWii ee XpyCTanbHbIl paek, Ha fise
MONOCKM, MPOCTYMNMBLUME Ha TeCTe Ha 6epeMeHHOCTb,
BrNALETbCA B NIIOAEN, CUAALWMX C HEW 3@ OHNM CTOSIOM,
B COOCTBEHHOE OTpaxeHue B 3epKare, Korha nanbLbl,
KaK y pebeHka, urpatotiero B KnuHta Victeyna, camm
Cob0W CKNablBalOTCA B 1306paKeHMe NCToneTa.
[Noka Kamepa paBHOAYLIHO NaHopamMMpyeT nannnye-
CKMe KpacoTbl 1 6ECMOKOMHO eN031T NO OKaMeHeBLIMM
NMLIAM NEPCOHAXeN, KaX bl 13 KOTOPbIX 63 0COo-
6OV HaTAXKKM MOXeT 0bepHYTbCA TalHbIM NePBEPTOM,
CTEeKNAHHBIY 1OM Ha Bepery 03epa NpeBpaLlaeTcs B
«CTEKNAHHBIV 3BepUHEL», B becTrapuii, roe ans Kpy-
LWeHWA BUAYMOro 611arononyyumna Hy»KHO BCEro H1uJero

MIFF JdAILY manex s <oktabpe»

— lyHOBEHWe BeTepKa. KenTbll LWapuK, YKATUBLUMIACA C
KpbILWK B BOAY, Aa TaK TaM BCeMM 1 3a0bIThil. KOLLKa, C
CaANCTCKNM YAOBOMLCTBUEM MPUrOBOPVIBLLAA OTIIOB-
NEHHOTO Ha YXKMH yrps. »KanobHbI MIUCK KOTAT B capae.
ObHaaloTca HaTAHYTble A0 Npefena HepBbl, Apebedxka
TPEBOXKHbIM XPYCTanbHbIM NMepe3BoHoM. O60CHOBaHHOE
COMHeHwe KonebneTcs mexay COBCTBEHHOW TEHbBIO 11 XO-
NOAHOW YBEPEHHOCTbIO. UTO AenaTb, ecnn XMYKOK aBHO
3aHAN BCe bonee-MeHee CTOALLME CIOXKETbI MPO «YTO Ta-
KOe XOPOLLO U YTO TaKoe MIoX0», HEMOHATHO, HO METKO
HanpaBneHHbIN NpeaaTenbCKMi YKON 30HTUKOM BCE ellje
3aCTaBnAET XOTA Obl Y3pPe[Ka BCMOMUHATL CTapble o-
6pble UCTUHBI 1 AenaTb 3apyOKM Ha MbICIIEHHOM ApeBe
HKN3HEHHOW MyAPOCTN. VIHOTAA YKATUBLUMINCA MAYNK —
3TO NPOCTO MAUKK. Y KaAOr0 CBOV UMPYLLKM — 3HaTb Obl,
Kakue. [loma ObIBAIOT CTEKNAHHBIMY, JIIOAM — HET.

Onvea Apmemeoesa

MO33UA

IEZENERIZEE Pesepc (Rewers) / Pex. bopbic JlaHkoww

€ POAVBLUNCH KPacUBOM, CMUPUB-

LUMCb C 3TVIM U BOAPY3MB OYKN B

pOroBovi onpase Ha [IMHHbIA HOC,
ctapas fesa CabuHa CKPOMHO U YyTb
N He CKOPOHO CITYXKNT B BapLUABCKOM
n3patenbcTse. Mo mecTy paboTbl OHa
OTBeYaeT 3a N033uto, 0cob0 NprBeyas
lMyLWK1Ha 1 PyCCKUX CUMBOICTOB, @ MO
MeCTY XUTEeNbCTBA CMOKOWHO, HO TBEPAO
CLepXKMBaeT Hanop ABYX JOMALUHNX aK-
TVBUCTOK, MaMbl 1 6abyLLKK, 03ab0oueH-
HbIX 0OYCTPONCTBOM €€ JIMYHOW KN3HN
1 NMOABICKVBAIOLLMX e/l KaHAWAATOB B
MY>Kbfl — OBVIH HEBO3MOXXHEE APYroro.

«PeBepc», BpoyeM, TONbKO fenaeT

BUZ, f1a U TO HEAOIO, YTO NpeACTaBnAeT
Co0O0M NCTOPWIO MPO HENOBKOE XKEHCKOoe
O[MHOYECTBO 1 YTO XOUET HAaCTPOUTb
3puTens Ha IMpuyeckmnii nag. Mopgo6HbIn
nap vy NPOCTPaHCTBY Hyapa — a UMeH-
HO TakoBbl OYEBMJIHbIE XY[OKECTBEHHbIE
OpueHTUpbI pexknccepa bopbica JlaHko-
Lua 1 ero coaBTopa-onepatopa MapuyHa
Kowwanku. OHy akKypaTHO norpy»KatoT

CBOW1 CHOXET-00MaHKy B UepHo-6enyto,
13pPEe3aHHYI0 MyCTbIMU KOCbIMI TEHAMY
MOMbCKYI0 »KV3Hb BPEMEH Nepe3penoro
CTanMHU3Ma, Npea/aras noHabnwoaatb
3a TeMm, KaK NMpoCTPaHCTBO HauMHaeT
BJTACTHO AMKTOBATb CBOE 11 NMPOV3BOANTD
C AKOObI 3asIBNIEHHOV IMPUKON MpUMEp-
HO TY e ornepaLyio, Ha KaKyto peLumTcs
60eBas Mama CabuHbl, 4To6bI MPW MO-
MOLLV XMMUKATOB 1136aBUTLCA OT Tpyna
rafga-rabucra.

MpeXxze Yem 3TOT raj no VMeHU
BpoHwvcnaB npeBpatuTcA B TPy, OH
MaTepuranm3yeTcs Ha NyCTbIHHOM HOUHOW
YnuLe: COTKETCA 13 YePHOTro BO3AyXa —
HeoTpa3uMbIi, B nnalie a la Xamdpw bo-
rapT ¥ C HaBblKaMyi OMbITHOTO KySlauyHOro
6orua. 3aWwmTnB ncnyraHHyto CabuHy ot
YJIMYHOTO XyNIUraHbs, OH 6e3 CTyKa Bo-
PBETCA B €e M3Hb — NPaBfa, COBCEM He C
TEMU HAMEPEHVIAMY, KaKoBble MpUrpesu-
nrcb 6bino CabriHe B ee BOOOpaxeHnH,
6e3 Hy» bl pacraneHHOM Mo33UeN.

CBOEBOJIbHbIV MMP Hyapa He OCTa-

BT KaMHA Ha KaMHEe OT NePBUYHON
MeJIoAPaMaTNYECKON KNadKM CIOXKeTa

1 OT TUXOW NOBAZKU [NaBHOWN repounHm,
06HapY»KVB B HE ApemaBLUe CUSibl CO-
BCEM [PYroro NopsaaKa, HeXenm Te, Yto
3aCTaB/ANM €€ [IeHb OTO AHSA CKJTOHATbCA
Haf Yy>KMMIN PYKOMMUCAMM B MblIbHOM 13-
[aTenbCcKoM KabrHeTte. MOXHO yBUAETD B
3TOM YaCTHYI0 MeTaMOP(O3y BHYTPY OT-
LleNbHO B3ATOro GuibMa, Yem 1 orpaHu-

UUTbCA, @ MOXHO pa3raaeTb Metadopy
YKPOLLEHMNA XM3HW NPOCTPAaHCTBOM, B
KOTOPOM el Cy>KAEHO NpoTeKaTb. ITO YK
Kak yrogHo. Y CabyiHbl, KCTaTu, XU3Hb Oy-
[eT ANUTbCA JOMTO — A0 CaMOW CTapoCTy
B y>e LiBeTHOI Bapluase, no kotopoi
OHa, CKPIOYEHHasA Kapra € Mankow, KoBbl-
NAET Ha BCTPEeYY C CbIHOM, MPUKNTbIM OT
TOro camoro rnogsnewa.

Amumpuii Casenves



I

ME4YTA

[HOEIRME Gpat (Hermano) / Pex. Mapcenb PackuH

oraa Xynuo 6bin ManeHbK1M OH,

OfHaXabl rynaa C MamMoM, ycnblLan

CTPaHHbI MUCK C PAaCNONOXEHHON
Hernogdaneky CBasKu U1, [ymas, uto 370
KOTEHOK, MOLLeN Ha 3BYK — TaK Y Xynvo
NoABUACA MAaaWni 6pat, daHunanb.
Mroro net cnycta Xynno v dannans
BMeCTe 1rpatoT B 1lobuTensckom dyT-
60NbHON KOMaH/e, a Mama, K KOTOPOI
B CManbHI0 NO HOYaM MPOCKab3blBaeT
TpeHep pebAT, BAOXHOBEHHO boneeT y
KPOMKM nona. Bckope bpaTbam npep-
CTOUT NPOCAYLWMBaHVE B GYTOOMbHYIO
KoMaHZy Kapakaca. 310 Xpynkoe,
HO BCe-TaKM CYaCTbe — 4O NOPbl A0
BpemMeHY He 0bpaLlaTb BHUMAHWA, UTO
[aHnanb, BblAenbiBaa KoneHua Ha none,
Ha CaMOM flerne, OTYasAHHO BeXKT No
HamnpaBEHNIO K 3aBETHOW MeuTe — CTaTb
npodeccroHanbHbIM GyTOOANCTOM U
BbIMIPaTh, TaKUM 0OPa30M, MMaBHbIN
npw3 — WaHc Ha byayliee, B TO Bpems,
KaK ero CTaplumii 6pat, MpOoMbIWAAOLLNA
MENKMM KPYMUHATOM, B 3TOM CamoM Oy-
Aylem cebe OTKa3biBaeT. Xpynkoe cya-
CTbe Pa3NeTUTCA Ha KYCOUKM, KOraa Apyr
XyAno CryyaHbIM FIynbiM BbICTPENOM
ybbeT MaTb repoes — Ha rmasax JaHuans,
KOTOPbIN OKaXkeTcA nepep CIOMHbIM
BbIOOpPOM: pacckasaTb 060 Bcem bpaTy v
baKkTMUYeCKn NpeBpaTUTL ero B youiLly
WA NpoMonyaTh 1 6exatb, bexaTb K
CBOEN meyTe.

BpaTckana noboBb — He Cambli, Yero
CKPbIBaTb, 3GOEKTHBIN CIOXKET B MCTOPUN
KnHemaTorpada, pexwviccep Mapcens
PackuH, TeM He MeHee, paccKa3biBaeT
CTapyto, Kak MM1pP, UCTOPWMIO Tak, uTo
MNCKPbI NETAT 13-N0A MeNbKaoLWMX Ha
3KpaHe 6yTCOB. MIHOrAa akcnpeccus, no-
Xanyw, Aaxe ObeT Yepes Kpal — 13-Mog
ClOXKeTa HeT-HeT, Aa V1 BbIMAHYT Tpaaw-
UM NaTVHOAMEPUKAHCKMX Ceprasnos.

Ho TyT ye v He pa3bepeLlbca — T N
370 cneumdrUUeckme peanum JUKTyoT
cneumduUecKyto SKCNPeccrBHOCTb
XY[OKECTBEHHOTO PELLEHWs, TO I Cama
6oratan cepvianbHas TPaAMLUMA TPaHC-
bopmmrpyeT nop cebsa okpy»KatoLLlyto
peanbHOCTb. Mnnio30pHO-abCcTpaKTHble
AVNEMMbI — HECKOHUYaeMbli NabNPUHT
BbIOOPOB MeXay a 1 6 — aBTOPbI peLlaoT
Ha NpeaenbHO MaTepranbHOM YPOBHE

- Ha ¢yT60NBHOM NONE. Korfa aK3ncTeH-
UManbHble BNOHe BOMpoch — BbIOop

MeXy MEeUTOW 1 AONTOM M Mp. — pella-
I0TCA B TEPMUHAX «330VBaATb rOf MW
HeT» — 3T0, KaK MUHUMYM, 000MBITHO.
/Irpa He Ha M3Hb, @ Ha CMepTb — NO-
Kanyw, 3By4nT rPOMKOBATO, HO B Cllydae
«bpata», B 0bLeM 1 LIENOM, BNOHE
NpaBoOMePHO.

Onv2a Apmemobesa

3EMJIA

NSNS brounnyp (Bibinur) / Pex. FOpuin @eTuHr

Toaam, paboTatolym B chepe 1CKyccTsa B OT-
[JaneHHbIX PermoHax, XopoLUo 3HaKoMbl MPobiembl,
CBA3aHHble C TeM MOBbILLIEHHbIM BHAIMaHNEM, KOTOpOoe
MeCTHble BNaCTV YAENsoT HaLMOHANbHBIM KyJbTypaM.
POMKMe TaHL|bl AXKUMMTOB HEe CXOLAT C TeNIe3KPaHOB C
yTpa Ao Beuepa, 1y60ouHO-coLpeanmcTmyeckmii opmat
YCTpaviBaeT BCEX, 1 3TO HECKONIbKO MELLAET UCKYCCTBY
pa3BMBaTbCS, UCKaTb, MEPEHVMATh O6LLEMPOBbIE
TeHAeHUMN. OfHa 3HaKoMas, PeAAKTOP «TOSICTOrO» Xyp-
Hasla, CETOBasa, YTo BOT /v Obl 3Ty MO33Wi0 (TeaTpasb-
Hble MOCTAHOBKY, 1 Aanee no Crn1cKy) No-HactosLlemy
VHTEPECHO «OrPaHnTb», TO BbII0 Bbl OTKPbITME Ha YPOB-
He NlaTVHOAMEPUKAHCKOW IUTepaTypbl, B cepeamHe XX
BEKa NOTPACLUIEN BECb MUP... OTO 1 MONbITAaNCA caenatb
pexuccep Opuit ®etuHr B drnbme «brbunHyp».

Mo>eT 6bITb, He BCE 3AeCb MOTPSACAET KaKUMU-TO
HOBATOPCKUMY TEXHNYECKV MM PELLEHKSMM, HO BCe
KaK-TO YAVBUTENIbHO B MACTb: NIMLIA, MOPLUMHUCTbIE
CTapyLLeyby pyKu, pa3roBopbl. KoTeHOK, BbinaBnviBato-
Wi 6abouky 13 Begpa ¢ Bogon. iHTepecHas Haxoaka:




M3YMUTEJIbHbIV

CEPIXIO JIEOHE. MEPECMATPUBAA KJITACCUK

My KaK CblHy BUHUYeHLO JleoHe,

KMaccmKa anoxu CynepKonoccos,

NOCTaHOBLLMKa GUIBMOB C ydacTem
UTaNbAHCKOW [MBbl <BEAINKOrO HEMOTO»
DpaHueckn bepTrHK, — BBINOPXHYTH Obl
13-NOA NaroYKMHa KPbia U KaTuTb Obl MO
HakaTaHHOW lopoKe. Ho ero cobcTeeH-
HbI NYTb B MCKYCCTBE OKa3anca TEPHUCTbIM
Y BbICTPAAAHHbIM.

Ha [BafuUaToM rofy Xwm3Hn OH Co-
3HATENbHO BbIOVPAET CBOIO CTE3I0, HaYaB
paboTaTb aCCHICTEHTOM-BONIOHTEPOM Y BUT-
Topwo [le CrKKM Ha CbemKax «[loxututenen
BENOCUMNENOBY, [Ae W ChirPan KPOLUEUHYHO
POSb MOMOOTO CBALLEHHWKA. Bpaa nm
KTO B 1948 rogy Mor npepyrafatb B 3TOM
MOCTYMKe IOHOLLIM 3asiBKY Ha ero GyayLiyto
paboTy B KVHO, AaneKyto Kak OT Knaccu-
YeCcKoro, Tak 1 OT PO30BOrO HeEOpeanmn3ma
cnenytoLiero aecATvneTMA.

[MpopaboTaB He OAVH rof, YTO Ha3biBa-
€TCA, Ha NOLXBaTe, OH MHOTOMY Hay4WICA,

ACCUCTVIPYA He TONbKO CBOEMY OTLLY, Mpo-
NomxaBLiemy paboTatb NMOA NCeBAOHNMOM
PobepTo PobepTi, Ho 1 KapmmntHe fannoHe,
Mapwno KameprHun v Mapuo boHHapay,

33 KOTOPOIO OH CHMMas MacCoBblE CLIEHbI
«[MocnenHvx axHer MNomnens. OH accucTr-
POBaJ U NMPYE3KABLUMM Ha <HMHEeUUTTa»
AMEPUKAHCKVMIM PEXIMCCepam, B YaCTHOCTY,
Yunbamy Yannepy, korga ToT B MCTopuye-
CKOM LieHTpe PrMa CHUMan 3HaMeH1TYyIo
FOHKY Ha KonecHuUax ana «bex-Typar. Ha
cbemkax «Cogoma 1 fomoppbl» B MOCTa-
HoBke Pobepta Ongpuya oH 6bin BTOPbIM
pexmnccepom. B atx nocneaHmx dpunbmax
pybexka fecATUneTnin Ha orbnenckme u
VICTOPUYECKIIE CIOXETbI — YKe He KOoccax,
HO ellle He briokbacTepax, — OH OTaaBan
[JaHb KMHemaTorpady BuYepaLlHero aHA.

B camocTodATensHo cHATom B 1960 rogy «Ko-
nocce Pogocckom» JleoHe BNpamyto Caenan
CBOETO POAA PUMOCT «MANOUKNHY KUHOY,

C KOTOPbIM OKOHYATENIbHO MPOCTUTCA He-

CKOMbKMMYM TOAaMM MO3AHEE.

Ho, naxe CTaB 3pesibiM MacTepOM, OH
TIWNTCA COOMIOCTU MHKOTHWTO, MPAYach Nof
nceBnoHVMOM bob PobepTcoH B cBOEM
bunbme «3a NPUFOPLIHIO J0NMAPOBY NO
BOSIbHO TPAKTOBAHHOMY CloxeTy «Cemm
camypaes» Akmpbl Kypocasbl. HevssecTHo,
UTO CbIrPasno POKOBYIO POSb — MHEPLINA
71 aMepPUKaHN3aLMM v tobOoBb I K
NPOCNABIEHHbBIM XaHPaM aMePUKaHCKOro
KIHO, HO GaKT OCTaeTcA GpaKToM: LeCTb
GUNBbMOB 13 cemu, CHATBIX Cepapkro
JleoHe, 6binK co3aHbl Ha aMePUKAHCKOM
maTtepviane.

BOpBaBLLMCH B Uy»KyH0, HO HE UyKayto
emy CTVxXuIo, JIeoHe He CTan MMUTaToOPOM,
MOArONOCKOM, MOAMACTEPbEM, KOMM UMS
JIETVIOH, BMECTO 3TOr0 PedhOpMI1POBaB
OfIMH V3 KNACCUYECKIX KAHPOB KNHO
Hosoro Ceeta. Korga 0 Hem 3aroBopunu
KaK O co3aatene «CrareTT1-BeCTepHa,

TO B 3TOM OnpefeneHn, TOMUMO YICTO
MOBEPXHOCTHbIX MPU3HAKOB, OLLYLLIaNI0Ch
HeKoe CnecrBoe Npe3peHue — Kyfa, Morl,
«MAKAPOHHWKY» 10 BLICOT KNACCUYeCKOro
*aHpa!

Ha camom e aene, 1 B NepeomM
«@MepUKaHCKOM» drbMe pexnccepa, vi B
NOCNenyIoWX ero neHTax — «<Ha Heckonbko
[I0NNapoB O0sbLUE», «XXOPOLLIIA, MIOXO,
3710M», — XOPOLLO BWAHO, HACKOMBKO OpUri-
HanbHO peLlaeT JleoHe CIOKETHbIE KO-
311 KaHOHWYeCKoro BecTepHa. OCTaBaACh
BEPHbIM NMPUPOLE »aHpPa, pexiccep cymen
B TO e BpemA KaK Obl NCTaHLMPOBATLCA
oT Hero. [Nofo6bHanA CTepeockonus no-
CBOEMY pa3pyLuana TpaanLUMoHHble 0bpasbl
repoes BeCTePHOB, paboTana Ha 1x aerepo-
M3aumio 1 aemrdonoraLmio, BHeapsna B
BeCTepH aHanuUTM4eckoe Havano. BectepH
KaK »KaHp NpAMOro ri3ryeckoro AeincTaumA
CTAHOBWICA NMPEAMETOM METadU3MUECKOrO
aHanm3a.

Cnepytolune dunbMbl pexkmnccepa
«OpHaxabl Ha drkom 3anage» v «[purHm
FONOBY» PACLUMPUIN U YNPOUUIN CTW-
NIMCTUYECKII AMana3oH KinHematorpada
Jleore. B «[purtm ronosy» pexuccep aan
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COOCTBEHHY!IO TPAKTOBKY MEKCUKAHCKOW
peomouUMM 1910-X rofoB Kak 6e3xanocT-
HoW 1 BeccmblcneHHon bornHK. Benep 3a
PYCCKM Knaccukom, Cepapo JleoHe mor
bl C ropeybto MOBTOPWTb, UTO JIMK M1Pa
Cero emy CamoMy [1axe OUYeHb He HPABWTCA.

CTouT M aKLUEHTUPOBATb, UTO CamMa
atMocdepa Bcex 6e3 nckoveHrs GrnbmMos
JleoHe 6bina 1 0CTaeTcs PyKOTBOPHOW —
OTHIOZb HE NOTOMY, UTO KOMMbIOTEPHbIE
TEXHOMOTWV ellie He Bbin pacnpocTpa-
HeHbI, MPOCTO NMOA0OHOE UCKYCCTBEHHOE
BMeLLaTeNbCTBO ObIO MO CBOEN CyTH
MPOTVBOMOKA3aHO aBTOPCKON 3CTETVIKE,
roe «AblllaT Nousa v Cyapba.

KaK 1 B Hauane TBopueckoro nyTn, 8 70-e
rofibl pexxmccep bepeT TarmM-ayT [IMHO
B [1ECATb feT, OCYLLECTBAA XYAOKECTBEH-
HOE PYKOBOZCTBO Ha Uy»KIX MOCTaHOBKaX,
yacTeHbKO ybrpas CBoe UM 113 TUTPOB
KapTWH, B paboTe Hafl KOTOPbIMY B TOI 1K
MHOW CTeneHn NpUHAN yuactve. CHATaA
yxe 8 CLUA snmyeckan cara «OgHax<abl
B AmepuKe» CTana 6ecCnopHbIM Lees-
POM — Ha Celt pa3 B »KaHpe raHrcTepcKkoro
bunbma. B npenomneHmnmn TpaanUroHHo M
AMEPUKAHCKOW (Kak, BMPOYEM, 1 UTaNbAH-
CKOM) Tembl ceMby, GUbM CTan Mo YpPoBHIO
BPOBEHb, a MO CMbICITY — anbTePHATVBON
«KpecTHomy oTLy» OpaHcnca Goppaa
Konnonbl, yke ObiBLUeMy Ha TOT MOMEHT He-
npepeKaeMon Knaccukon. Kak 1 B ciyyae ¢
BeCTepHamy, J1eoHe 3aeCh NPOAEMOHCTPU-
POBaN YHVKaNbHOE YMeHNE KaK BXVBaTbCA
B Npennaraemble GadysbHble 06CToATENb-
CTBA, TaK 1 OTCTPAHATBLCA OT HIX, BECTM
CIOXKET OfJHOBPEMEHHO B [1BYX V3Mepe-
HUAX — AOCTOBEPHO-PEANIUCTUUECKOM U
AVCTaHUMOHHO-METadU3nUecKkom. 1 MOXHO
C V3PAQHOV [ONer YBEPEHHOCTY 3aKIT0-
UKTb, YTO eC/In Obl AaBHO BbIHALLIVBAEMbI
PEKNCCEPOM 3aMbICeN CO3aHMA GrbMa O
6nokape JleHnHrpaga 6bin Obl OCyLieCTBAeH
(3Tomy NomelLana cMepTb PeXccepa), M1-
POBOVI HOHT AHTVIBOEHHOTO KMHO MOMOJt-
HUNCA Obl 6e3 NpeyBenMUYeHNs yHIKanbHbIM
npou3BeeHnem.

Baneputi boceHko

NEeNCTBUTENTIbHO HACTONbKO »KNBas, YTO OHA AO/TKHA
3By4aTb BHOBb 1 BHOBb. YA3BMMbI MOMEHT KapTUHbI —
CTPEMJIEHVE aBTOPOB K M306pakeHII0 <HOBbIX BPEMEH»
NOCPeaCcTBOM Habopa y»Ke HabVBLLINX HEKOTOPYIO
OCKOMUHY TpeHAoB. o ceny KaTaeTca «rasefib» C arpec-
CVIBHOW PEKaMOVi CMYTHUKOBbIX TaPEOK, ManbymK
MaHcyp pacnpogaeT Bce, UTo NonageTca nog pykKy,
4TO6bI NMOexaTb Ha «MUHYTY CflaBbl», OH e OMo3HaeT
pBaHble IKNHCbI Ha 613HECMeHe 13 «<XaMmepa» Kak

TaTapCKyIo peyb BCeX repoes Ay6nmpyeT OanH YenoBex,

HEMOJI0LOW, He NCKYCHbI B MOZYNALMAX FONOCOM.
MOoXeT 6bITb, He HOBbI HEKOTOPbIE CIOXKETHBIE XOZbl.
Korga peub nget o nony3abpoLueHHO fepeBHe, 3eMu
KOTOPOW XOTAT BbIKYNWTb C HEMOHATHBIMU LieNAM He-
Kue KUTancKme G1U3HECMEHDI, @ CTAPUKOB — PaccennTb
B rOPOACKYIe KBapTVpbl, 1 BeAyTCA Pa3roBOpbl BPOAe
«A MEpPTBbIX C KNafgbuLLa TOXe — PaccensaTb?» — Kak-To
C/IMLIKOM MHOTO KMacCUYECKUX NMPOV3BEAEHNI BCMbl-
BaeT B MamATH, HaumHasd ot «[lpotuaHna c Matepon»
(1 cTapas BrbuHyp Tak e TLiaTenbHO 6ennT AepeBo,
Kak repouHa PacnyTuHa — ngyLmm nog cCHoC JOM) U
3aKaHuuBas «benbiMu pocami». MoxeT ObiTb, TeMa

LUIMOTKY OT 2KMBaHLLIW, HO MaTpuapxasbHble CTapUKMN He
B COCTOSIHUV MOHATH Takoro, 1 brbuHyp B ntore 3awto-
naet 6peHAoBYIo Bellb. CTapyLlKa He «<Bbe3XaeT», UTo
O3HayaeT Pppasa «MoCTaBUIM Ha CYETUUKY, CpaLUMBaET
«MapuixyaHa — 3T0 Takoi OBOLL?», BefieT € bU3HeCMeHa-
MV [uanoru B ayxe «A cBos 3emna y Tebs Koraa-Hubyab
6bina?» — «[la, TEHHVCHDI KOpT». MHOrO€e UCKymnaeT
HeBepOATHO NpasauBas nrpa Guppayc AXTAMOBOIA.

McTtopusa 60ro60a3HEHHO XEHLLMHBI, KOTopas
Nto6u1na, HO Tak HUKOTAA U He BbILL/A 3aMy», Tepsana
1 XOPOHMIa CBOMX MYKUMH, pacTuna Yy»Kux geten,
[encTBuTeNnbHO HepeT 3a X1Boe. BO3MOXHO, MOXKHO
6b110 6bl PaccKaszaTb 3Ty UCTOPUIO 6€3 «<XaMMepOoBY,
KWnepoB, CNYTHNKOBbIX TAPENOK ¥ OrPaHNYUTbCA STON
npasgowu.

Uzops Casenves




THE CAMERAMURDERER
(DER KAMERAMORDER)

@)Y IIN®IN Dir. Robert Adrian Pejo

A perfect couple, Thomas and Sonja live in a perfect crystalline house situated on
a beautiful lake’s shore and are now waiting for Thomas’old friends from university,
Heinrich and Eva, to visit. Sonja is a little nervous, so when the guests are already
outside pressing klaxon, the two lovers make up carelessly on a kitchen table. When
Eva and Heinrich arrive they start paying off old scores which all of the “good old
friends” have: Eva and Thomas seem like have been going out a long time ago and
Heinrich doesn’t miss an opportunity to remind them about the fact; and friendly
smiles on their faces turn out to be nothing but fake. As a cherry on a cake a severe
man comes from a nearby village and says three children went missing yesterday.
Then Heinrich finds a red child’s shoe in a field and throws it away immediately.
Sonja is sure that she saw a small figure at night on a country road, but nobody
believes her. And when everyone in the house seem to fall asleep somebody is
watching a web video with three kids running away from some mysterious person
with camera. It is obvious that soon all of the rifles hanging on the walls will shoot.
A tale of a few nervous people stuck in some seemingly perfect house is a classic
plot for American thriller, and Robert Adrian Pejo doesn’t add any innovative mo-
tives to it, but sets the plot in Austrian entourage with amazing dignity. The authors
use pure abstraction to tell the story - some unconditional love between Sonja and
Thomas, some good old (although obviously painful) friendship, some kids missing
(however, they would appear on amateur snuff-video at some point). But all of this
altogether will make Sonja see everything in her life with different eyes — the whole
world surrounding her, positive result of a pregnancy test, faces of three people
sitting with her at the table, even her own reflection. And while the camera slowly
shows the ideal pastoral landscape and then - the faces of the characters, each of
whom can actually be a secret pervert, the house of glass on a perfect lake’s shore
is turned into “glass menagerie’, bestiary, where the littlest thing can demolish the
whole illusion of well-being. A yellow ball fallen into the lake and forgotten there.
Cat sadistically eating away an eel which was prepared for dinner. Mournful cheep
of kittens in a barn. The nerves are tightened. The tension is high. And “shadow of a
doubt”turns into cold certitude. Clearly Hitchcock has occupied most of the good
plots about good and evil, but still a precise story can remind of the important
things we tend to forget. Sometimes a ball is just a ball. Houses happen to be made
of glass, but people don't.

Olga Artemieva

BROTHER (HERMANO)

@) IZFMMIGIN Dir. Marcel Rasquin
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Many years ago Julio was walking with his mom when he heard a strange
squeaking from a nearby dump. He thought that is was some lost kitten and came
to the sound and found instead a newborn babe - that's Julio got a new brother,
Daniel. Years later Julio and Daniel are playing together in an amateur football team,
and their mother is delightfully cheering for them at the edge of the field. Soon

a big tryout for the famous Caracas professional team will be held, and Julio and
Daniel are coming. The family is living in a fragile happiness — but still it is happiness.
They seem to ignore the fact that Daniel desperately wants to fulfil his dream - to
become a professional football player and by this to win his chance for a happy
future. At the same time his older brother is dealing with some local law criminals

and refusing himself any chance for some future. This fragile well-being is destroyed
at one moment when one of Julio’s friends kills by accident the heroes’ mother.
Daniel sees it and has to make a difficult choice - to tell the truth to his brother and
practically force him to become a killer or to remain silent and have a chance to get
to his dream together with his brother.

To tell the truth brothers love is not the most spectacular plot in the history of
world cinema, but director Marcel Rasquin manages to tell the traditional story with
sparkles spreading from the screen. Sometimes it is even “over spectacular” - with
traditions of Latin American TV-series sometimes looking through the plot. But now
it is even hard to understand - is it a specific reality that imposes specific expres-
sivity of style and artistic devices, or the rich tradition of TV-series itself transforms
reality by its own laws. The authors of the film has to deal with abstract dilemmas
- along labyrinth of important choices, and they tell about it using a very material
area - football field. And when the questions that are quite existential — the choice
between a dream and horror etc. - are solved in the terms of football game, it is
very interesting. The game of life and death - it may sound too loud, but in case of
“Brother”it is more than appropriate.

REVERSE (REWERS)
Dir. Brys Lankosz

Olga Artemieva

0

Having resigned herself to the fact that she was not born a beauty and having
perched horn glasses on her nose, 30 years old spinster Sabina, does her humble
and almost mournful job at a Warsaw publishing house. Poetry being her responsi-
bility, she especially favors Pushkin and Russian symbolists. At home she confronts
quietly but firmly two “terrorists” — her mother and grandmother — who are very
much concerned about her personal life and keep offering her prospective fiancés,
each new one even less tolerable than the previous.

It is only at the very beginning that «Reverse» pretends to tell a story about plain
woman’s loneliness and to set a lyrical mood. Such a mood is alien to the noir which
definitely is very close to the artistic priorities of the director Borys Lankosz and his
co-author, the cameraman Marcin Koszalka. They carefully lower their mock-plot
into the black-and-white Polish life of the time of over-ripe Stalinism, cut by dense
slanting somber shadows. They invite you to watch how this space starts setting its
own rules and performing approximately the same operation with the initial lyrical
mood as Sabina’s dashing mother, who removes all traces of the corpse of a special
agent with the help of chemicals.

Before this scoundrel called Bronislav becomes a corpse, he materializes in a
deserted night street. He will appear out of thin black air, irresistible in a Humphry
Bogart cape and with the bearings of a skilled street fighter. Protecting frightened
Sabina from street hoodlums, he will enter her life without a knock. Alas, his inten-
tions are somewhat different from those Sabina might have imagined, unduly
excited by professional poetical exercises.

The wily world of noir will tear the familiar melodramatic construction of the
plot and the quiet bearings of the main character apart, exposing dormant forces
of a totally different nature than those which forced her to bend, day after day,
over other people’s manuscripts in a dusty publishing house office. One can take
it as a single metamorphosis within one single movie and look no further, but one
can also see in it a metaphor of the taming of life by the environment in which it
is forced to unravel. Choose whatever option you like, and Sabina will live long
enough to one day meet her son, fathered by that very scoundrel.

Dmitry Saveliev

RESTORED FILMS HERITAGE

Being the son of Vincenzo Leone, the classic of the time of super-colossi, the
rightful director of movies with the Italian diva of the silent cinema Francesca
Bertini, he could have kept under his father's wing and followed the beaten track,
like many of today’s sons and daughters, who never doubt their talent. But his own



path in art was thorny and pained. When he was twenty he consciously chose his
own path, working as De Sica's voluntary assistant on «Bicycle Thieves», where he
also played a tiny part of the young priest. Hardly anyone could have foreseen in
this conscious act of the young man a claim for his own future cinema, far removed
from the classical neo-realism and from the rose neo-realism of the next decade
alike.

In the 1950 early 60s he worked as assistant director and learnt a lot, helping his
father, who continued to make movies under the name of Roberto Roberti, Car-
mine Gallone, Mario Camerini and especially Mario Bonnard. For the latter he shot
crowd scenes in“The Last Days of Pompeii”. He worked as an assistant to American
directors coming to “Cinecitta’, helped William Wyler when he was shooting his
famous chariot chase for “Ben-Hur” in the historical centre of Rome. He was second
director to Robert Aldrich on “The Last Days of Sodom and Gomorrah”. In these
last movies of the decade on biblical and historical themes - no longer colossi and
not yet blockbusters — he paid tribute to the cinema of yesterday from which he
will drift far away. Actually in his own “The Colossus of Rhodes” (1960) he reposted
“daddy’s cinema” with which he will ultimately part a few years later at the age of
35.

But even as a mature master he tries to preserve his incognito, hiding under the
name of Bob Robertson (a derivative of Roberto Roberti) in his absolutely inde-
pendent movie “A Fistful of Dollars” (1964) based on a free interpretation of Akira
Kurosawa's “Seven Samurai”. It is hard to say what played the fatal role - the inertia
of Americanization, to which he paid the inevitable homage, his love for the famous
American genres like Western and - later — gangster movie. One way or another,
Sergio Leone - and we are talking about him - became the only prominent film-
maker in new Italian cinema, who made six out of a total of seven movies based on
American material.

He cut through the foreign but not alien to him elements as a knife through but-
ter, but did not become an imitator, camp-follower, apprentice of whom there are
plenty. He reformed and adjusted to his understanding one of the classical genres
of the New World. When people started calling him the creator of “spaghetti-West-
ern’; noticing only outward similarities, it was with a tinge of haughty contempt,
implying that a wop could never rise to the heights of the masterpieces created in
this genre.

In reality in his first “American” movie as well as in the next films in this truly in-
novative genre - “For a Few Dollars More” (1965), “The Good, the Bad and the Ugly”
(1966) — he demonstrated highly original treatment of plot conflicts of the canoni-
cal Western. Keeping true to the nature of the genre, Leone managed to keep his
distance; when he filmed action, he paid equal attention to the atmosphere. Such
stereoscopic approach destroyed the character structure of the Western, contrib-
uted to the de-heroisation and de-mythologisation of its heroes, imparted analyti-
cal aspects to the Western. The Western as a genre of direct physical action was
subjected to metaphysical analysis.

Besides, the participation in all the three movies of the little known newcomer
Clint Eastwood made him a real star, while Ennio Morricone’s music brought the
coposer world-wide fame.

“Once Upon a Time in the West” (1968) and “A Fistful of Dynamite” (1971), where
Clint Eastwood did not appear, broadened and strengthened Leone’s stylistic range,
having incorporated world-famous stars. Moreover, in the latter the director offered
his own interpretation of the Mexican revolution of 1910 as a pitiless carnage and
meaningless slaughter. Repeating the words of the Russian classic, Sergion Leone
could say that he did not at all like the appearance of this world.

Itis hardly necessary to stress — on the other hand at the present time of
ersatz and hack it might be appropriate - that the atmosphere of absolutely all
Leone’s films was handmade, without any CGI. And not because the latter was not
yet widely used, but because this artificial meddling was contrary to the author’s
aesthetics, where “soil and fate breathe’.

Like at the outset of his career, in the 1970s the director takes a ten-year time-out,
supervising other people’s productions or erasing his name from the titles of the
movies on which he had worked in some capacity.

The epic saga“Once Upon a Time in America” (1983) shot in the USA required
many years of preparation. It turned out to be a real masterpiece of a gangster
movie on the foundation of the traditional American (as well as Italian) theme of
family, and was on the par with “Godfather” by Francis Ford Coppola, which was
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by that time an accepted classic of American cinema. From the standpoint of the
message Leone’s film offered an alternative to Coppla’s. Sergio Leone demonstrated
his ability to immerse himself in the circumstances of the storyline and to distance
himself from them, to tell the story simultaneously in two dimensions - realistically-
authentic and remotely-metaphysical.

With justified confidence we can assume that had the director realized his idea
of shooting a movie about the 900-day siege of Leningrad during the second world
war (which was hampered by the director’s untimely death), world anti-war cinema
would have benefited from a unique work quite unlike any other war movie of the
late 20th century.

Valery Bosenko

BIBINUR STORY (BIBINUR)
PERSPECTIVES COMPETITIONIDIRGIAZSale]

People working in the sphere of culture in remote regions are well aware of the
problems arising from the intent attention of local authorities to national cultures.
Noisy dzhigit dances are seen on TV from morning till night, the populist social
realist format is convenient for everyone, which somehow hampers the art in its
attempts to develop, search, pick up world-wide tendencies. A good friend of
mine, the editor of a magazine complained that if this poetry (theatrical produc-
tion etc) could be really and truly refined, we could witness a discovery similar to
that of Latin American literature in the middle of the 20th century, which amazed
the whole world... That is exactly what Yuri Feting attempted to do. His attempt
was successful. At the same time his movie is not immune to infantile sickness, but
there is a certain interest in tracing these ailments too. The first and most impor-
tant commentary is: what a beautiful film. Not all technological solutions may be
equally amazing, but they are surprisingly appropriate: faces, wrinkled hands of old
women, conversations with Russian phrases (often well-known) inserted now and
then. A kitten, fishing the butterfly from the bucket of water. It is a welcome deci-
sion that Tartar speech is translated by one voice, not very young, not very skilled in
voice modulations. For some reason from the very beginning there was a belief that
the director himself was reading the voice-over (after the closing titles it became
clear that the assumption had been wrong).

Some plot devices may not be too new. Shady Chinese businessmen want to buy
out the village land and settle the old people in town flats. “And what about the
dead from the cemetery? Will they be resettled too?” When the subject of this half-
abandoned village comes up, many classical works spring to mind starting with
“Farewell to Matyora” (old Bibinur whitewashes the tree as ardently as Rasputin’s
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heroine whitewashed the house which was about to be demolished) and ending
with “White Dew". Perhaps the topic is so vibrant that it must be tackled again and
again. But won't it be better to rethink it differently in new works? In one of imitator
productions on a similar theme they went so far as to have treacherous business-
men want to buy out arable fields in some God forsaken place to build a gold club.

When | spoke about infantile sickness | meant the propensity to paint “modern
times” with the help of a set of primitive trends (moreover, they are fifteen years too
old). A truck with an aggressive advertisement of satellite TV plates moves along vil-
lage streets, little Mansur sells everything he can lay his hands on, to attend the TV
program “Minute of Glory”. He recognizes the jeans on the businessman from the
Hummer as a Givenchy product, but these things are beyond the understanding
of patriarchal elders and in the end Bibinur will mend the piece of brand clothes.
The old woman dose not catch on what “turn on the meter” means and asks“Is
marijuana a vegetable?”. She asks the businessman: “Did you ever have your own
land?”-"Yes, | had a tennis court”. But otherwise the old woman is very good and
picturesque. Firdaus Akhtyamova’s acting is very realistic.

The story of the godfearing woman, who loved but never married, lost and
buried her men, brought up other people’s children really strikes home. Perhaps it
would have been better to do without Hummers, killers, satellite TV and just limit
oneself to this truth.

Igor Saveliev
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MOCKOBCKUI KUHODECTUBAJIb. B3I/ B MPOLLJIOE. r6n}1969

6-i1 MockoBckuit KnHodbecTvBanb. Pacckasbisaet potorpad rops MHesates: : .
«[InA meHs ysiaeTb JTunnuaH MV Bce paBHO, UTo celtyac yBUAETb Bepy XOnoAHYI0 — STO akTpyca COBCEM 13 ApYroro BpemeHi. Bce Bokpyr Geratot, cyeTaTcs, o S
FPOMKO FOBOPAT, a OHa CUAMT 1 CMOTPUT Ha HUX CIIOBHO CKBO3b CBOEOOPA3HOE OKHO 113 APYrov SMOXVL. A MOMbITANCA YI0BUTH 3TO Ha poTorpadumy.

MIFF. FLASHBACKS. 1969
The 6" Moscow Film Festival. Photographer Igor Gnevashev:

“For me to see Lillian Gish was kind of like to see Vera Holodnaya now — she is an actress from a completely different epoch. Everybody is shunning, fussing,
talking loudly, and she is sitting by herself and watching all this through the peculiar window from another epoch. And | tried to show it in the photo”.



MIFF JdAILY manex s «oktabpe»

19 MIOHA / JUNE, 19 (NI Ounbm-nipocselleHne / Gye-mong Young-hwa  XyfoxecTBeHHbI, 1 121
12:30 byxta/The Cove OkTA6pb, 5 92
m lapkwnin s/ Despicable me XyfnoxkecTBeHHbIN, 1 75 14:00 BbI6poLLEeHHDBIN Ha 6eper mops / OKTA6pPb, 2 1M1
’ Denizden Gel
13.00  byxta/The Cove OkKTA6pb, 5 92 enizaen been
! . n Ne .Isla 1 :
(E35)  BHU3 no TeyeHuto / A la Deriva Xyno»kecTBeHHbIN, 1 80 1400 flocon. 3akniouenrvivi N 10 / Dawson. [sla 10 OxAbpe, 6 L
1430  Beca/Besa OKTAGP, 1 106 (ZR[E)  Kak pait 3emHolt / Zemsky rdj to na pohled XypoxecTBeHHbIN, 1 114
14:15 K Col OkTAb6pb, 7 100
15.00 CornacHble Ha BCe ncnpasnaT mup / OKTA6pPb, 5 87 oyn/Cole KTADPE,
’ The Yes Men Fix the World [NaHnan dnncbepr — Camblin onacHbIn OKTA6pb, 5 94
14:30  uyenosek B AMepuke /
16.00  TlocTenbHble cuyeHbl / Bedways OKTA6pb, 2 76 The Most Dangerous Man in America
1630 Xusoi!/ Gjalle! OxTAAGpY, 6 90 15:00 Tagkui A (3D) / Despicable Me (3D) OKTA6pPD, 1 95
1630 Mepekpectki / Shizi Jietou OkTA6pe 10 110 15:00  Cambiit AAMHHBIN feHb / The Longest Day OkTAbpb, 4 178
16.40  Espasme/Indig d'Eurasie OKTA6pb, 7 107 16:00 Craiinep / Sniper OKTABPY, 3 83
16.45 Opraﬂmsquvm cHoBefeHun / XyfnoxecTBeHHbIN, 1 95 16:00 Epav gesuua / Meshi to otome OKTAGPY, 8
Organization of Dreams
16:30 M Mach OKTS6pb, 6 121
16.50  Cumson/ Shinboru OKTA6pb,8 93 auyka/Machuca KTROPE,
. WHToHauua. Bnagummp AkyHuH, Opun Wmnagr/  OkTA6pb, 7 84
17.00 Harpana «/llepcy Ysana», llepcy Ysana/ OkTAGPb,9 144 16:30 Intonation. Vladimir Yakunin, Yury Shmidt
Dersu Uzala
17: A A its'Si , 72
PP Gpar/ Hermano OKTAGP, 1 97 00 Ot Apapara o CnoHa / Araratits’ Sion OkKTA6pPb, 5
1700 MnaHomarws / Planomania OKTA6Pb, 5 93 (VAS)  ToxopoHeHHas cTpaHa / Buried Land XypnoxectBeHHbIN, 1 86
. . ABryctoBckas pancoaus / OkTA6pb, 9 98
18.00  BubuHyp / Bibinur OkT1a6pb, 2 98 17:30 Hachi-gatsu no kyéshikyoku
18.00  Mwunawku / Les Bonnes Femmes OKTA6pb, 4 104 . A Anpu-Kopxa Knyso / OKTAGPb, 8 94
(00 Cneppi Ha necke / Stupki v Pyasuka XynoxecTseHHblit, 1 81 ' Lenfer d’Henri-Georges Clouzot
1845  VHTOHaUuA Apcen KaHokos / Intonation Arsen  OKTAGpb, 7 75 18:15  Jlonpoc / Kuulustelu OkTsbpb, 7 110
Kanokov, bopuc Aepun / Intonation Boris Averin 18:30 TlyTewecTBue B anpenb / Journey to the April OKTA6pb, 3 75
19.00  [leHb nobeppi / Victory Day OKTA6pb,8 99 16:30  BubuHyp / Bibinur story OKTAGBPb, 2 98
19.15 HocoH. 3akntouenHbil N°10 / OkTAGpb, 6 17 16:30  backet6onuctka N2 5/ Niu lan wu hao OkTA6pb, 10 83
Dawson, Isla 10
1815 C Stlpki tk OKTA6pD, 1 87
1930 [lo BocTpeboBaHusa / Poste Restante, OkKTA6pPD, 5 14,58 NIeAbl Ha necke / Stiipki v pyastika KTABPO
’ Xumnotepanusa / Chemia 19:00 Tpy6ka / Cachimba OKTA6pb, 6 142
19.30  Y6wuiiua c kamepoii / Der Kameramorder OKTA6pb, 1 95 19:00 OpraHu3auusa CHoBUAeHWI / OkTAb6pb, 2 95
’ 0 izati fD
20.00  Consapwuc/ Solyaris OKTA6pb, 2 180 rganization of Jreams
1900 M Le Bouch OKTA6pb, 4 93
20.00 Mapapaiio / Madadayo OKTA6pPb,9 134 AcHk / Le Boucher KTAoPb
Ewe o ea 7 / OkTA6pb, 5 70
20.45  Jlypa/ Lourdes OkTs6pb, 7 99 19:30 Aﬁothgl:l';el;lrﬁf‘ec:\m?lz wp KTAOPE,
21.00 anpomAeHHP'e youiup! / OkTsAGpb, 5 118 19:45  CHer v nenen/ Snow and Ashes OkTA6pb, 8 104
Natural Born Killers
20:00 Makcll Max Schmeli OkTA6pb, 9 120
PAROIN  TenoxpaHutenm n ybuiiubl / ShiYue Wei Cheng  XypoxkecTBeHHbIN, 1 116 ake Wmenrr / Max Schmeling KTABPD
2045 B Ala deri OKTA6pD, 1 98
N A'S A «A Volta», B peane, Abpukoc, 3aumn, OkTA6pPb,8 920 Hu3 Mo Teverinio / Ala deriva KTROPE,
Mnactunuu, Huuero / 20:45 BowH v BONK/ Lang zai ji OkTA6pb, 7 100
21.15 NASA«AVolta», L .
Apricot, Oedipus, Plastiacine, 21:15 Mol xuBem Ha nogax / We Live in Public OKTa6pb, 5 20
Nine de Rein VAPl CxsaTtka / Engkwentro XyRoxecTBeHHbIN, 1 60
2130 Pesepc/Rewers OkTA6pb, 2 99 21:30  Am6ueHT / Ambient OkTA6pb, 11
2130 3KcngpmmeHTaproe KVHO 13 Epasmnmm / OkTa6pb,11 65 21:30  Moesp / Pociag OKTABPb, 4 9
Experimental Cinema from Brasil
21:45  Yyxas/Die Fremde OkTA6pb, 6 119
[3H13n dnncbepr-camblil ONaCHbI OKTA6pPb, 5 94
22.00 uenosek B Amepuike / 22:00 Kokrtebenb / Koktebel OKTs6pDb, 8 100
The Most Dangerous Man in America 22:00 MMpowncxoxpeHue / Creation OKTA6pPb, 2 108
22.00 Momectbe / Domaine OKTAGpPb, 6 110 2230 Ha sikope / Anclados OKTAGPb, 9 87
2230 Konuepr/Le Concert OkTAGpb, 1 19 PPRA0)  BucokocHbii rog / The Leap Year XypoxecTBeHHbIN, 1 100
2245 Onwaxbl / Ekamath Eka Rateka OKTA6Pb,9 105 23:00 O nopax u borax / Des Hommes et des Dieux OKTA6pb, 1 120
23.00  O6bikHOBeHHasA nctopua / Jao Nok Krajok OKTAbpPb, 7 82 23:00 nenc u Magowka / Elvis y Madona OKTAGpb, 7 105
23.15  BeretapuaHka / Chaesikjuuija OKTA6pb,8 m 2315 Wrpok /The Player OKTH6pb, 5 85
20 UKOHA / JUNE, 20
[lo BocTpeboBaHus, XumnoTepanus / XyfnoxecTBeHHbIN, 1 82

Poste Restante, Chemo

Mpecc-nokasbl

PEAKOJIIETUSA: OfIbIA APTEMbBEBA /MIOPb CABE/BEB /ACA KONOAVMKHEP /AHAPEN LLMTONEB /EKATEPVIHA BACVHA /Wb KOMBINIOB /EBA KPAYC/MUXAWI KYKWH / IOPUV NABYHCKIM / KPUCTUHA HATOEBA /

AHACTAC NEPYWKMH /MNETP WENOTVHHK NEPEBOAbI: MAPWA TEPAKOMAH, OJIbIA APTEMBEBA ®OTO: BIIALVMIP MAKCUMOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUV METESIKIH /ONbIA NIbHAHASA



32 MOCKOBCKUW MEXXOYHAPOHbIA KNHO®ECTUBAJb MPOBOAUTCA NPU MOAOEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
32 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMTOHCOPbBI 32 MMKO® / 32 MIFF SPONSORS
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