MaHeX B «OKTAbpe» / manege in «octyabr»

MOCKOBCKUI
MEXayHapOOHbIN
dEeCTUBAb

17.06 —26.06.2010

FIPU XWIN MNBAH BbIPHEB

HyKakow A He nHTeNnreHT, A A Kak NPULENMCA K yemy-
NpOCTO Aenato, UTo Mory HWOYAb, TaK 1 He OTMNyCKalo
GARY HILL IVAN BARNEV

I'm not an intellectual, 'mjust  When | cling to something
doing everything I can I would not lose it

KPI/ICT&P MENEOAHOPU
CoBpemeHHble 3D-1exHonornm
MOMOTaIOT CO3AaTb HEYTO HOBOE —
aHMMALMI, KOTOPas Morna ool
V3MEHUTb MHEHWE TEX, KTO OTHOCKCS
K HEW KaK K IeTCKOMY pa3B/ieyYeHuio

CHRISTOPHER MELEDANDRI
Modern 3D technolagies helpiin
creation of something completely
different and new — animation
pictures, which can change opinion
of those who take cartoons as an
entertainment just for kids
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BHU3 110 TEYEHNIO CAEQbI HA MECKE nossua
A LA DERIVA DKV PYA o




Kiopu/ [LlapyHac baptac

NHTORHALLA

apyHac baprac xumBeT B fiecy.

He yavenanTtecs — 34ecChb xe,

BA2NN OT UMBUAM3ALMK, Ha
BTOPOM 3Taxe 60NbLIOro AepeBAHHO-
ro AOMa, Pacnonoxmnace «KnHema»
— NepBasn He3aBUCMMaA KMHOCTYANA
JInTBbI, CO3AaHHaA pexnccepom B 1989
rogy. WapyHac baptac ctan nuoHepom
BO MHOIMX 06NacTax KnHemaTorpada
3TON NPUOANTUNCKOV CTPaHbI.

OH pogunca B LWaynAae 16 aerycTa
1964 roga. CHMMaTb Ha 16 MUnnme-
TPOBYIO KaMepy CTan ele B Bunb-
HIOCCKOM KUHOKY6e, KOTOpPbI Cam
e MOoTOM 1 BO3rnasun. B 1985 m,
korga WapyHac npuexan noctynatb
BO BI'VK, OH noyTn He roBopun no-
pyccku. Yxke B 1991 rogy ¢ dunbmom
«Tpu AHA» OH OblT HOMMHNPOBAH Ha
npu3 EBponenckon KnHoakagemmy,
nonyumnn MpaH-npu KnHodecTnBana B
[NyHkepke, npuz GUMPECCU 1 npun3
SKYMEHMYECKOTO XpK bepanHCKoro
KMHOdecTMBans. A ellle uepes He-
CKOJIbKO N1eT 33 PUNOCOPCKYIO MPUTUY
«Kopupop» bapTaca npemmposanu
Ha KMHodecTvBanax B TypuHe, BeHe,
CanoHmKax...

CHATble bapTacom AeBATb KapTuH
(33 UCKMtoYEeHem ero nepBor PaboThl

BUSIbHIOCCKOIO Meproaa), B NPUHLN-
ne, AatoT NpeAcTaBAeHME O TOM, UTO
TaKoe eBpOonenckoe KMHO B CaMOM ero
4eCcTHOM NoHUMaHUK. MeguTtatneHas
CTPYKTYpPa, NpefenbHas 4OCTOBep-
HOCTb, abCOMIOTHAA 3arajO4HOCTb
npoucxofallero Ha akpaHe. CueHapuit
dunbma bapTaca B npegmeTHOM 06-
NNYBE MOYTN HEBO3MOXKHO MpeacTa-
BUTb. ECNW KaKmne-To 3ameTKM BCe-Taky
1 €CTb, 3TO KOPOTKME NO3TUYECKME
TeKCTbl. B nopasnatoLem 60nbLviH-
cTBe KapTuH LLapyHaca HeT ananoros.
CIoXKeTHbBIE IMHUN U CIyYaliHO BO3-
HMKatoLLMe NPUYMHHO-CNeNCTBEHHbIe
CBA3M — OOBEKT AN1A MHTepnpeTaLmi 1
[IOMBIC/IOB Ka/[10ro OTe/lbHO B3ATOrO
3puTens.

[lekopauui ana ceomnx GunbMoBs
WapyHac He CTpouT — ANa Hero NPuH-
LUMNManbHO BaXkHbI peanbHaa GakTypa
MECTHOCTU 1 MHTepbep. be3 nensaxa
Y Hero HeT H1 ofHoro dunbma. «<Hac
mano» (1996) n «Ceobopa» (2000)
MOMPOCTY KaxyTcA OyaaNCTCKUMM
MeauTaumammn Ha CaaHCKme ropbl v
ATNaHTUYECKMI OKeaH.

1 XOTA B HEKOTOPbIX Mei3axkax ero
KapTWH NpobrBaeTca MUCTUYecKasn
YlopeHNCcoBCKan NyHa, a B «<Kopwvao-

pe» B OHON 13 posiet NoABNAETCA
SIMyHTaC HAKPOLWIOC, OLMOUTBECA 1 He
MOYyBCTBOBATb YTO bapTac — uenosex,
NPOMUTaHHbIV B TOM YMCIIE U PYCCKOW
KyJIbTYPOW, HEBO3MOXHO. Bnipouem,
NOCTOAHHO 6a3npyaAck B JInTee, B necy
nofd BunbHiocom, bapTtac BbirnagnT

1 ABNAeTCA abCOMOTHO rMobanbHbIM
eBponenem. e 6bl OH HU CHUMaN — B
Cubupu 1 Mapokko, B KanmHuHrpa-
ne v Ha tore OpaHuwny, B BunbHioce
nnn CMONeHCKe, — YyBCTBYETCA, UTO K
TOTanuTapHoOM AmepurKe 1 3anagHom
Espone WapyHac He anennmpyet. TyT 1
TporaTesbHas AOMaLWHOCTb 0OPa30B-
BOCMOMMWHAHWI, 1 TENIOTA a3 Ha
KPYMHbIX M1aHax, KoTopble MOryT
LNUTBCA NATb MUAHYT.

BapTac YacTo cHMMaeT GpakTypHbIX
HenpodeccmoHanos. Vix ncuxodu-
31YyecKoe nepexrBaHme 8 Kagpe BO
BPEMA CbeMOK — TOT HeOOXOAUMBIN
PEXNCCEPY NEMEHT, U3 KOTOPOro
CKNafblBAlOTCA ero STHorpaduyeckmne
NaHTOMMVMbI. Bylyun cam venosekom
BHELUHE CMOKOMHbIM, LLlapyHac ABHO
npAYeT B cebe MOLWHENLLNIA MCTOUHMK
SHEPr1n, KOTOPas BbIMIECKMBAET CBOV
BOJTHbBI Ha 35 MMm.

AHmoH Masypoe

SHARUNAS
BARTAS

Jury

harunas Bartas lives in a forest.

Don't be surprised - here, far

from civilization, on the second
floor of a wooden house “Kinema’, the
first independent studio of Lithuania,
which the director has founded in
1989, is situated. Sharunas Bartas has
become a pioneer in many fields of
the cinema of this Baltic country.

He was born in Siauliai on the
16th of August in 1964. He started
to shoot on 16 mm camera during
his studies in Vilnius cinema club,
which he would later head. In 1985
Sharunas came to Russia to study in
VGIK. And in 1991 with his film“Three
Days”was nominated for the prize of
the European Film Academy, won the
Grand Prix of the festival in Dunkirk,
the FIPRESSI prize and the prize of the
ecumenical jury at the Berlin festival.
And a few years later his philosophi-
cal parable “Corridor” was awarded
at film festivals in Turin, Vienna and
Thessaloniki.

The nine movies made by Bartas
(excluding his first work of Vilnius
period), in general give an idea about
what European cinemais in the
most honest conception. Meditative
structure, extreme authenticity and
absolute mystique of the action. It
is even impossible to imagine the
screenplay of Bartas'film. Even if
there are some notes those are clearly
poetic texts. In most of Sharunas'films
there practically no dialogues. And
the plot and cause-effect relationship,
sometimes quite accidental, is due to
interpretation of each viewer.

Sharunas doesn’t make decorations
for his movies - it is a principal for him
to use the real pattern of area and of
interior. He doesn't have films without
landscapes. His “Few of Us”and “Free-
dom”seem to be kind of buddhish
meditations for Sayan Mountains and
Atlantic Ocean. ;

And though mystique Ciurlionis-
style moon is looking through several
landscapes in his films and Eimuntas
Nyakroshus appears in one of the
roles in his “Corridor’, it is impossible
to be mistaken and not to feel that
Bartas is a man influenced by many
cultures and particularly Russian cul-
ture. However, Bartas based in a forest
near Vilnius, looks and appears to be a
worldwide European. Wherever he is
making a film - in Siberia or Morocco,
in Kaliningrad of the south of France,
in Vilnius or Smolensk - it is obvi-
ous that Sharunas doesn't appeal to
America or Western Europe. Here we
see the touching images-memories
and expressive look of the eyes on
close shots which can last for five
minutes.

Bartas tends to cast spectacular
non-professionals. Their acting is a
necessary element for the director to
create the reality on screen. Being a
very calm man, Sharunas is obviously
hiding inside a mighty power source,
which he spreads now on 35 mm.

Anton Mazurov



JIIOBOBb N APYI'UE AEMOHDI

[ETMYe%e BH113 no Teuenwio (A la deriva) / Pex. BeHTypa MoHC

TPanbHOM ee YacTu, B Kopnyce

M1pa Tpyaunack MeacecTpom
fesylka AHHa. B xkenTom »apkown
Adprke noscioay Hbina KpoBb U
CMepTb, U ofiHaAbl AHHa Bpocuna
BCe 1 yexana B POAHYIO CTpaHy, C/MLL-
KOM MO34HO CMOXBATUBLLMCH, YTO Ta
CTana 3a npouealue rofibl Yy»koi. Mo

BmeﬂToM »Kapkon Adpurike, B LieH-

Houyam AHHa Npockinanach OT KOWMa-
POB Mo MUPHOe comnervie 6od-
peHAda 1 ofjHaxabl cobpana napy
CYMOK 1 yexana »uTb B TPENNEPHbIN
napk. PaboTtaTe AHHa NoLuna HOYHbLIM
OXPaHHNKOM B 3MIUTHbIV peabunuTa-
LUMOHHBIV LIeHTP, B GnarotsopuTenb-
HOe oTfeNeHne KOTOPOro Kak-To pa3
NpPVBE3NM HOBEHBKOIO — He3 MMeHN

1 afpeca, 3arafjouHO MONYANMBOro
1 C NobONBITCTBOM NOMNAAbIBAIOLErO
Ha CYMMaTUYHYIO AEeBYLKY B GOpMe.
HemHoro noxoamns BOKpyr Aa OKoso,
AHHa ofiHak[bl CakaeT ero B MHBa-
NVAHOE KPecso, BbIBO3UT K 6acceiHy
1N YCaXXMBAETCA K HEMY Ha KOMEeHM.

B dunnbme BeHTypbl [MoHca Kanein-
[IOCKOTMOM BCe BPeMA CMEHAIOT Apyr

DRIFTING (A LA DERIVA)

@ Dir. Ventura Pons

nna has been working as a nurse in
ANGO in Africa for some time. Being

surrounded by blood and death, Anna
has decided to quit all this and to leave for
her native country, not knowing that during
the time that has passed this it became
almost alien to her. At nights Anna wakes
up from nightmares and her boyfriend
doesn’t seem to care much, so one day she
packs her bags and leaves him settling in a
trailer park. Anna also starts to work as night
guard in elite rehab center — and one night
a stranger appears in charity wing of the
center. He doesn’t say his name or address,
but is taking an obvious interest in for a
pretty woman in the uniform. One night
Anna settles him in a wheelchair, takes him
to a swimming pool and lops down on his
knees.

In Ventura Pons' film actions constantly

come and go, though the truth is all of
this is a part of the same process. A young
woman tries to make her distressed life as
normal as possible - she is having breakfast

everyday in the same café, talks with a sales-
man from a neighborhood shop, fluffs of her
neighbor in a trailer park, and for the most
she enjoys the perverse relationships with
the unknown patient which are observed
by the old man lying in the same room. But
the same notion of “being normal”is turned
upside down - is amorphic. The world
surrounding characters is intentionally
organized in a completely “un-normal” way.
The rehab centre seems to be a metaphor of
the civilized world in this movie. The shots
are statics, the time stands still - it happens
when one has to make a choice which he
doesn’t want to make. The past is coming
back to the heroine, but the present doesn't
seem to be better - especially if it's not
very real. Drifting by the river, “to the heart
of darkness” - this is not the most obvious
choice. But at the same time this is the most
natural choice, when your present slips
away from you at night, having taken your
broken heart and an old sick fellow patient.
Olga Artemieva

MIFF dAILY vanex s «oktabpe»

Apyra cobbiTisA, XOTA, Ha CaMoM fene,
NPOVICXOANT MPUMEPHO OAHO U TO
e. Monogas »eHLrHa neltaeTca
KaK-TO BEPHYTb CBOIO KM3Hb Ha penb-
Cbl HOPMasIbHOrO CyLLIECTBOBAHMA

— XOAWT 3aBTPaKkaTb B OAHO U TO e
Kade, NnepernaabiBaeTcA C Bnafeb-
LeM MEeCTHOTO YHMBEPCaMa, MPUBbIY-
HO OTLIMBAET HaAOeAVBOro CO-
cefa ¢ 60MbLOWN YepHON cobakom 1
BbIHY>X[AEHHO YepraeT HacNaKaeHne
B 60Ne3HeHHbIX HeJO-OTHOLLEHMAX,
CNOMKMBLUMNXCA Y Hee C He3bIMAHHbBIM
NaUMEeHTOM NMOA HEYChIMHbBIM Ha-
OntoeHnem ero NoOXMNoro coceaa
no nanate. Ho NoHATME HOPMbI B
KapT1HE, HaUMHaILENCA C KagpoB
MepTBbIX TeN Nof nanawmm adprkaH-
CKWUM COSHLEM, He MPOCTO CMeLLEeHO,
OHO NMOBUCAET B BO3AYXE TAXKENbIM
PUTOPUYECKMM BOMPOCOM. Mp BO
BCEeW CBOEW HEMOBTOPUMOW OObI-
[EeHHOCTW YCTPOEH 3eCb HAPOUNTO
HenpaBWIbHO: peabunMTauMOHHbIN
LeHTP, B KOTOPOM Ha KaXKAoM Lary
nofAcTeperaeT oyepeaHon nepeepT
CO CBOeV COOCTBEHHOW AyLIEeBHOW
paHoM, CINLLIKOM OYeBMAHAA MOJENb
LUMBUIM30BaHHOrO OOLLIECTBa, YTOObI
06 3ToM 6bIN10 YA0OHO rOBOPUTD.
Kaapbl CTaTUYHble, BpeMs 3aCTbi10 —
Tak C/lyyaeTcsd, Koraa Hy»HoO cenatb
BbIOOP, KOTOPLIV AenaTb COBCEM He
xoyeTca. [Tpouinoe Bo3BpallaeTca no
HOYaM KOLUMapaMy, HO 1 HacTosALlee
He ny4lle — eC/lM OHO He HacTosALlee.
B »kenToit xapkor Abprike He BULaTb
NOUANNIA — BH3 MO TeUEHUIO PEKK, B
cepfaue TbMbl — He Camblii O4YEeBUAHbIN
BbIOOP. HO OH, HaBepHOe, Cambli
eCTeCTBEHHbIN, KOrda NPoLioe Tak
peanbHo, a HacTosALLee yCKoMb3aeT
OT Tebs MO HOUYHOW AopOore Ha pas-
nonbaHHOM Tpennepe, NPUXBaTUB C
coboW OCKONKM Pa3buToro AeBUYbLEro
cepfLa 1 NofIoyMHOro cocefa no
nanarte.

One2a Apmemobesa




HEOTIIPABJIEHHOE

MNCbMO

[HOEISM@ Crnepnbl Ha necke (Stlpki v pyastika) / Pex. VBaiino Xpuctos

*KenesHblt 3aHaBeC — AeNCTBUTENBHO efe3Hblin. B
nepBble e MUHYTHl GUbMa OH NPEACTAET Ha SKpaHe
B BMAE PacxfibaHHbIX PXKaBbiX BOPOT NMOCPEH Bbl-
ropesLnx ctenen. letv 13 bnukaiilen fepeBeHbKN
MIPaIoT BO3/1e roCyAapCTBEHHOW rpaHuLbl HapoaHon
Pecnybnukun bonrapua. Mad yKaTuncs, v LIeCTUNeTHWN
Cnaewvi nones 3a HUM B ApYryto CTpaHy. [oTom no-
FPaHWYHMKK (HEBUAVIMbIE — Y BOPOT-TO BEAb HUKOTO He
6bin10) coobuuat 06 3tom H6abyuike, n et bonblue He
OyayT MrpaTb B TOM MeCTe, HO CBOIO MEPBYI0 BblNasKy
«Ha cBobofy» Cnaswu 3aNOMHWT HaBCeraa.

KenesHbii 3aHaBeC pyxHy. Ero «pymHbl» NpeacTaoT
B BU/[e COBpeMeHHOro asponopTa Codun, be3ocTaHo-
BOYHO MPUHMMAIOLLETO PeWichl 13 BeHbl, Hbio-MopKa...
Ho Tptombl BO3ayLWHbIX CYAOB, BEPOATHO, PA3rpy-
»aloTcA oueHb MefIeHHO, MOTOMY UTO BCA Opuraga
rPy34MKOB, OT Mana [10 BENVKa, ycenach B bydeTe,
uTO6bI BBICIYLIATb UCTOPUIO NOCTapeBLero Cnasu — o
€ro CKUTaHMAX MO MUPY. VIM BBIHOCAT NPUNPATAHHYIO
Oy TblNb BOAKM. BCMOMMHAETCA C yCMELLKOW CKa3aH-
HOE B KaKOW-TO IOMOPUCTUYECKON MUHMATIOPE — C
BOJIHEHVIEM W CUMbHBIM aHIIMACKMM aKLEHTOM: «4TO
3a CTpaHa, HUKTO He paboTaeT!» Ho enBa nn 3anaaHbiit
3puTenb OyneT CTOMb CYPOB; HALIEMY Xe 3TU CLIEHbI
HaNOMHAT 3HAKOMYIO CO LUKOJbI NO3MY «Komy Ha Pycn
XKUTb XOPOLWO»: KOMMaHWA baarofapHbIx Cywatenei
nepemeLaeTcs 13 TepMmnHana B bydert, 13 bydeTa Ha
BOK3aJl, M C XaHOCTbIO BbICMPALLMBAET Y reposa HOBble
NoOAPOOHOCTY €ro NPUKITIOUEHWIA... NV 3MOKIIOUYEHNIA?

TyT MOXKHO NPOBECTV Napannenb C KyasTOBOM

NeHTO NATHaALATUAETHEN AaBHOCTY — GUABMOM
«DoppecT [amn», XOTA Pa3NMUMA B MOTKBAX, KOTOPbLIMM
OBWKMMbI repou, odeBnaHbl. Cnasu [lakanos nepe-
nnbisaeT [yHait, v Obl MOKMHYTL COLarepb, 1 ero
JanbHenLne CKkuTaHmna no EBpone 1 mmpy — 310 CKK-
TaHNA SMUrPaHTa. MHOrVEe rodbl OH MULWET POANTENAM
1 NobMMON AeBYLLUKe, CKNaAblBad N1MCbMa B KeCTAHOM
AWLMK. A B 1989-M, Oyzlyum yke amepriKaHCKIM AanbHO-
OOMLLMKOM U 3aCTaB B MPUAOPOXKHOM rOCTUHMLE — Ha
TeneskpaHe — KpylleHne bepnnHcKo CTeHbl, paayeTca
TakK, UTo «abopUreHbl» He MOTyT MOHATb, B UeM AeNO.
«Tenepb A MOry BEPHYTbCA AOMOW». TO €CTb UCTOPU-
YECKMNI 1 NONUTUYECKIMI MOATEKCT oYeBmaeH? He Tak
OOHO3HAYHO.

B narepe ona 6exxeHuUeB npuaTens NogyymsaeTt
Cnasw, 4To roBOPWTL Ha AOMPOCE, YTOObI OCTATbCA Ha
3anane, v repol HeybeauTenbHO NoBTOPSET: «A nucan
nnakatbl «[Jono counanmame..» Mligeonormnyeckme
NpWYVHbI ero nobera 13 counareps 06o3HaueHbl B
drnbme CTonNb e HeybeanTeNbHO: Kak-TO BCKOSb3b
COOO6LLAETCA, UTO emMy Mellani NoyUnTb Bbicluee 06-
pa3oBaHVe 13-3a «<HebnaronoyyHbix» OTuUa v Aeda...
Bonblue ToNKoM HeT Hnyero. CoumanmcTmyeckan
cncTema Tak pefko NPoABNAETCA KakMMU-H1OY b
NO3YHraMm Ha BTOPOM MfiaHe, YTo MOPOW HEMOHATHO,
yero xe Tak 6oanca Cnaeu, He OTNPaBNAA NUCbMa Ha
POAVIHY, 1 NOYeMy OH TakK Camo3abBeHHO MNALEeT U
MOET, y3HaB O KPyLUEeHWW bepimHCKom CTeHbl. Bnpoyem,
370 Kak pa3 00bACHMMO: CTeHa MelLana eMy Cammm
CBOWM CYLLECTBOBAHMEM.

OH YacTo BCNOMUWHAET fleAa, KOTOPOro, B 00LLeM-TO,
1 He 3Haf, M OT KOTOPOTO YHACeA0Bas He TOMbKO VM4,
HO 1 TArY K 3TO cBOOOAe Nioboit LIeHOW — CTpemeHne
He TO UTOObl MPPaLIMOHANBHOE, HO, CKaXKeM Tak, He
NPOAVKTOBAHHOE KaKMMW-TO KOHKPETHBIMM NPUYMHA-
Mu. [lof pkaBble KenesHble BOpOTa HYKHO Npone3Tb
He MoTOMY, UTO Tyfa YKaTUACA MAY, @ MPOCTO 3aTeM, YTo
OHM 33KPbIThl — 1 Tak He [JOMKHO ObITb.

Uzopb Casenves

ONTUYECKUE UINTKO3UU

IEEEERIERN Opraqusauma cHosuaernin (Organization of Dreams) / Pex. KeH Makmanne

B duHane akcnepumMeHTanbHom
Zpambl OPUTAHCKOIO peXxnccepa,
XYOOXHWKa 1 y4eHoro-1ccnenoBatens
KeHa MakmanneHa 3By4YnT 3HaMeHa-
TeNbHaA ¢pasa 13 LEKCMUPOBCKON
«Bypwm»: «Mbl COTKaHbI 113 BellecTsa
TOrO Ke, UTO HallW CHbI, 1 CHOM OKpPY-
»KEeHa BCs Halla MaNleHbKast »KU3Hb».

Kak roBopvT OAMH 13 LieHTPanbHbIX
nepcoHaxel dunnbma, GpaHLy3CcKIin
dunocod, nocneposatens eppviaa,
BepHap LUTnrnep, Halm CHbl noxule-
Hbl 1 MPUCBOEHbI KMHEMATOrPadoMm.
Mo3atomy uenb dunbma MakmanneHa
— BbIACHUTb Npeenbl NOAUTUYECKON
1 MCUXONOTMYECKOV BNACTW KMHO Hafl

ayautopumen. To ecTb, NpoLLe roBops:
onpenennTb, HeCeT N KMHO B cebe
peanbHyto OMacHOCTb?

[encTere dprnbma, B OCHOBHOM,
nepeHeceHo B [Mapwk — «<ropof cBeTa
N AXKYHIen — Kak 1 Bce 6onbluve
ropoga». Hekum nucatesib npuayMbl-
BaeT CIOXKeT O Mapouke TeppPOPUCTOB
— CBOAHbIX bpaTe 1 cecTpe Came u
[Kynuum, yer oTel, HaXoAMTCA B TOH-
[IOHCKOW TIOPpbME MO NOUTUNYECKOM
CTaTbe 1 CTpagaeT B M30NALNN, Belb
Y HEro «CTosfIbKO fen Ha cBoboAe».
HauvHalolas akTpurca v XKypHanmcTka
labpuiana cobunpaeTca cHATb GUNbM
MPOTUB «KYNTYPHOTO GalLli3may, UTo-
Obl BbIACHUTb — BNPaBAY N KMHO TauT
B cebe peanbHyto onacHocTb? OHa
npuesxaert B [Mapwx u, cnegys cBoemy
nnaHy, bepet nHTepBbIO ¥ bepHapa
LTnrnepa v opyrmx 3HaMeHUTOCTEN,
OTYEro-To 3aMm1cbiBad PasroBOPbI Ha
TAXKeNbIA KacceTHNK Nagra. A Tem
BpemMeHeM Mo ee cnefam uaeT no-
NNUENCKUI 1 unocod-niobutens,
MbITAIOWMIACA pa300paThbCa B UC-
TUHHbIX MOTUBAX ee AeNCTBUN. Taknm
06pa3om, MOBECTBOBaHME TPaHC-
bopMUpPYeTCA B MayTUHY 3amnyTaHHbIX
WNCTOPWI, FAe NOHATUA 1obpa 1 313,

BMHbI 1 HEBMHOBHOCTM YTPAuYMBalOT
CBOW BHATHbIN CMbICA. Mnu, roBopA
cnosamu Ltnrnepa: «MHAVBMAYaNb-
Hble AyWK NPOELIMPYIOTCA Ha apeHy
KOMNEKTUBHOIO becco3HaTelbHoro». B

nTore KapTvHa MakmanneHa CTaHo-
BUTCA NMPYIMEPOM UCTMOSNb30BaHUA
KMHO B KayecTBe MNOAUTUYECKOM
MaLLUWHbI, MHCTPYMEHTA, BO3eNCTBME
KOTOPOro HaxOAUTCA B MPAMOW 3aBK-
CMMOCTM OT 3aMbICf1a TeX, B UbW PYKU
OH nonan. nn, onAatb e umMtnpya
LWTnrnepa, opraHmn3aumnsa CHOBUAEHNN
NPUOTKPBIBAET 3aBeCy TalHbl HaZ NOA-
CO3HaHMEM, pyKaMy «OMACHbIX Nt04en»
npespallas GaHTa3nmM B peanbHOCTb.
Huna LeipkyHn



OUJIbM-NMPOCBELLEHUE

AJIEKCAHP COKYPOB. MHTOHALIA

Mpembepa AOKYMEHTANBbHOTO LMKIIa

bopuc AsepuH:

Pazganca 380HOK, 1 AnekcaHap
Huikonaesny Cokypos rosopuT: «He
npvieaeTe N Ha CbeMOYHYIO MoLa-
Ky?» Ay MeHA B 3TO Bpema TemnepaTypa.
[oBopto: «HeT, Anekcanap Hvkonaesny,
He npueny». V1 BOT nexy a cebe, nexy v
aymalo: Hafo e, CoKypoB npurnatlaer,
a A, BuauTe nu, boneto. BoT 1 MO3BOHMN
emy: «Hepes Ba Yaca npunemy». OH roBo-
pUT: <TONBbKO, NOXKaNyncTa, B YePHOM KO-
CTiome». — «BoT Genbiii ecTb, a YUepHOro
HET, TaK YTO He NONYUNTCA..» M OH Huye-
ro MHe He pacckasbiBan, 1 A Booble He
3Hasl, 3a4em OH MeHA no3Ban. M A Hauan
[lOraAblBaTbCA TONbKO, KOTAa MEHA MO-
Caavnv rpyMMpoBaTh. [lymato: TyT uTo-To
cepbesHoe, Pa3 Takoe MecTo... 31O AOM
3uHrepa, [lom KHurn Ha Hesckom npo-
CMeKTe, B KOTOPOM A MHOTO 1eT paboTan,
noTom «[a3npom», Mo-MoeMmy, ero Kynwl,
1 TyAa Henb3a 6bino nonacTb. M Bapyr A
nonafato B TO camoe MecTo, rie MHOro-
MHOTO NeT XOAW.

[NepBbin BONpoC AnekcaHapa Huko-
NlaeBurYa KO MHe Oblfl OUeHb MPOCTO:
«Kak Bbl OTHOCUTECH K MyCYIbMaHCKOW
nuTepatype?» A fanblue BONPOCh Obinu
3 Camblx pasHbix obnacTei. M B Kakoii-
TO MOMEHT MHE CTaJlo OYeHb MHTepec-
HO, NyyLLMe Kafpbl — 3TO rae A CTOo U
cnywato. MoTomy YTo TyT MHTOHALWA
6bina BaxkHee Bcero. [oHATb MHTOHALUMIO
MNHOTAA BaXkKHEE, Yem MOHATL CMbICA. B
WwKose A 0ObIUHO NMPUBOXKY Takow Mpwi-
Mep: «fA MOMHIO UyAHOE MIHOBEHbEY A
MOTY NPOYECTb LUEeCTbIO Pa3NNYHbIMM
cnocobam... VIHToHauwms yxxe nmeet
OTHOLEHME K My3blKe KaK K CaMOMy
FNaBHOMY BMAY MCKYCCTBa, MOTOMY UTO
HVIKaKOe C/TIOBO He MOXET nepefaTs To,
UTO MOXeT My3blKa 1 BooOLLe 3BYK. BOT
oT4ero AnekcaHap Hvkonaesuy npu-
[laeT Takoe OrPOMHOE 3HaueHKe 3ByKy B
KMHO. 30eCb, HACKONBbKO A MOHMMAI0, €r0
33a4a Obina fobpaTbCa A0 UCTUHHOWM
MHTOHaLMW Yenoseka, emy 370 6b110
NHTEPECHO.

[eno B Tom, uto COKypOB XMBET B
CBOemM 0CobOM NPOCTPaHCTBe U BpeMe-
HY — 3ByYalliem. DTO ero MPOCTPaHCTBO,
Mbl Tam uyxue. Boobue CokypoBa s Obl
onpeaenvn Kak yenoseka-nuamrpnma,
KOTOPbIN NLLET HEUTO, CKaXeMm, Bepy, 1

nyTeLecTBYeT, NepexoauT C MecTa Ha
MeCTO, 1 MOTOMY Be3fe uyxon. B Poccun
OH HEMHOXKO YY>KOW, 3TO HECOMHEHHO
— C O[1HOW CTOPOHbI OH BCEMU MPUHAT, a
C APYrow — OH Kak OyATO HEMHOrO CTOWT
B CTOpPOHe. Y MPOCTPaHCTBa 1 Bpe-
MEHU B ero BOCMPUATUN eCTb BMOJHe
XapaKTepHble ApK1e yepTsl. HeT xe
O[JHOTO MPOCTPAHCTBA, VX MHOMXECTBO,
TO >Ke GUNOCOhbl TOBOPAT O BPEMEHU:
QN4 BCeX OHO pasHoe. .. B aton cepun
GVNbMOB MepPBOHaYaNbHO 3TO pellaeTca
Kak MHTepbep. BoT, ckaxem, Banepun
30PbKWH, ANA Hero BbibpaH cobop,
rnagkve 6onblUne KOMOHHbI, OBarbl,
60nblIoe NPOCTPaHCTBO. A Npe3naeHTa
KabapanHo-bankapuu, no-Moemy, oH
3anep rae-To B HOMep roCTUHWLbI. [po-
CTPAHCTBO MeHSAETCA Ha rna3ax. A ecnu
rosopuTb 0 Cepree CIOHMMCKOM, TO OH
CHVIMAETCA, KXKETCA, B KaKOM-TO Kade,
Ho ana CokypoBa B 3TOM Kade Obinn
BaXHbl YUepHO-6enble CTpaHHble KBaapa-
Tbl, KOTOPbIE BCE BPEMA MEHAIOTCA.

Y Hero 6biN10 TP Kamepbl, 0aHa
CTauMoHapHas, Apyrasa Ha pefibcax, Tpe-
Tbto HOCKT BefiHAra onepaTtop. B 3Tom
burnbme ObIN TAKOM NPUATHBIN 18 MeHs
MOMEHT: A MPUXOXY 1 MeHA BCTpeyaeT
onepatop Cawa [lertapes. Mbl C HAM
MHOIO CHUManu Ansa KaHana «Kynsrypa».
OAHaxabl KO MHe NofoLen Yenosek 1
cka3zan: «O! A nomHto. A Bac Buaen no
TeNeBM30py». A CNPOCKI, B KAKOM GUsb-
me. OH 3aayMarnca 1 roBOPUT: «A Tam
eue MefHbIM BCafHVIK MOKa3aH». 9T
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Cala Tak cHAan MegHoro BcagHuKa, yuto
MOHO BC€ 3a0bITh, @ OH OCTaHETCA. ..
[locTeneHHo HauylHaelb NOHNMATb,
4TO NPOCTPAHCTBO M BPEMA, B KOTOPbIX
HaXOAMWbCA, 3aBMCAT OT MHTOHALIWW,
OT nays3... ABTOP-NOBECTBOBATENb BAPYT
BO3bMeT 1 OTOMAET B CTOPOHY. Hanpw-
Mep, A COMNCA C MbIC/IW, MOBEPHYNCA
K HEeMy, KaMepbl yKe HanpaseHbl
MHaye, N A HaUMHAI0 FOBOPUTbL C APYTron
MHTOHaUVew. BOT 3Ta pe3kaa NoaBuM-
Ka — BMPaBO WV BNEBO — BAPYT AaeT
HOBYIO MHTOHALWMIO, KOTOPadA CyLLeCTBy-
€T He3aBMCKMO OT MeHsA. ECTb pasHble
Cnocobbl, YTOObI YesToBeK TOBOPUI
No-pazHOMY 1 UTOObI UTO-TO Takoe
HeoXMaaHHOe B HeM NMPOABUIOCh.
3TO 0COHBEHHO MOMYUMIOCh Y HEro CO
CNOHUMCKIMM, ero OH BooOLLe noyyBs-
CTBOBa/ HEBEPOATHO 340P0BO. Cno-
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HUMCKIIA — YeNoBeK NeT CeMUIECATH «C
KonemKkammy, HO Yy Hero AeTckoe NnLLO.
1 BoT COKypOBY yAaeTcA MoOKasaTb ero
TO CEMUARCATUNETHUM, TO MATUIETHUM.
M BAPYT 4enosek, KOTOPOro A 3Hato,
OTKPbIBAETCA MHE C HOBOM, HEOOBIYHON
CTOPOHbI.

ObpatunTe BHMaHMe Ha Menoyb.
HaunHaetca dunbm: Banepuii 30pbkiH,
Mpeacenatens KOHCTUTYLMOHHOIO Cya.
3aKaHumBaeTCcA GUIbM: Mbl BEIXOAVIM 113
3TOrO NPOCTPAHCTBA, Mbl BUAVIM HEOO 1
NPOCTYIO HAfMUCb: 30PbKINH, HUKAKOTO
«npeacenatens KOHCTUTYLUMOHHOroO
cypa». [podeccns He BakHa — He B HE
neno. beckoHeuyHaa npocToTa. Kamepa u
yenosek. Vl HeBepoATHaA HOBKM3Ha BCErO
3TOro. Tak poxAaeTca HOBas TPaaW-

UMA 1, BMECTE C Hel, TO, Yero He Obino
HMKOr4a O 3TOrO.
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O NIOAAX U BOTAX

MOCKOBCKAA IMOOPSA — BbIEOP OUTPECCUH

Jlypa (Lourdes) / Pex. [xxeccuka XaycHep

Y Jlypaa» ase poarHbl. Guabm CHAT
ABCTPUAYKON [KeCCcnKkomn XaycHep BO
DpaHuUmMK 1 No-dpaHLYy3CKY, a rMaBHyto
PONb KPUCTUHDBI — MOMOAON KEHLLMHDI,
CTpafatoLLert pacceaHHbIM CKNepo3omM
— vrpaeT napwkaHka Cunbem TecTio. 3Ta
aKTpKCa He YCTyNaeT CBOVIM 3HAMEHWTBIM
cooTevecTBeHHVLam V13abenb Honnep 1
CaHpapwvH BoHHEP, a rae-To ¥ NPeBOCXOANT
VIX, MOCKOSbKY €llle He NofABepeHa Npo-
beccnoHanbHbIM WTamnam. OHa — 13 Ton
NopPOAb MPEKPACHbIX AYPHYLLEK, KOTOPbIE
CBETATCA U3HYTPU 1 BAPYT CTAHOBATCA
VKOHOMWCHBIMM KpacaBULIAMM.

TecTio BOM/IOLLAET TaKyie TOHKIE MaTepiiy,
Kak Bepa, Hafexaa, Ntobosb — 6e3 npo-
MMCHbIX OYKB 1 CO 3HaKom Bompoca. Jlypg,
3arMoBeAHVIK Yyiec U LIEHTP MMPOBOTO
NUAUTPKMAZKa, Mo vaee 1 AomKeH ObiTb 0bu-
TeSbtO 3TVIX BbICOKMX AYyXOBHBIX CYOCTAHLIWIN.
MpaKTUKytoLLMe 3AeCh CBALLEHHVKN (MeXIy
0OUIbHbBIMY TRAME3amM 1 aHeKAOTaMM) MpK
KaxaoM yAoOHOM Crlyyae 3aBOAAT MECHIO O
BEpe, KOTopas [J0/KHa BECTV YeroBeKa Mo
Jopore K Uyay, a Moy CONPUKOCHOBEHWI C
nocnenHnm etlje 6onblLe KpenHyTb 1 yriy-
6rATBCA. XOTA C CaMOro Havana 3aMeTHO, UTo
6OMBLMHCTBO CbEXABLUMXCA Clofia 6OMbHbIX
BENOMbI CKOpee Noc/eiHel Haaexaon,
3a KOTOPYIO XBATalOTCH, KaK 3a CONOMYIHKY,

v Bepa TyT, B 06Lem-TO, Hu npu vem. OH
BOCMPVHMMAIOT NOXOZ, 33 UyAOM Kak b13HeC-
MnaH, B NpoLecce OCyLIeCTBEHNS KOTOPOrO
HY>KHO HeMnpemMeHHO NPUBATK3MPOBATL
pe3ynbraT. OHK e1Ba CKPbIBAKOT OELEHCTBO,
KOT1a BbIACHAETCA, YTO Yy/eca Cry4atoTca He
C HVMK, @ C APYTVMIA.

®unnbMm CTaBUT BOMPOC 06 3heMepHOCTY
uy/a 1 0 ero Hev3beKHow 1BOMNCTBEHHO-

CTW, O €70 3UAHUM MEXTY KaKOW-TO Herno-
CTUAKVIMOV BbICLLIEI CMPABEAIMBOCTBIO U1
BMAVIMOW CITy4aHOCTbIO, MPOBOLMPYIOLLE
BOMPOChI: MOYEMY OHa, a He A7 Mnu: nouemy
A, a He oHM? B obLLem, 3To coscem faxe He
«MMP fyXa», @ CKopee, HaobopoT: Nobesa
CKerncmnca Hag NOXKHBIMA WIIIO3NAMY.

JlyxOnogbeMHOCTN He CIINLIKOM CNocob-
CTBYeT 11 Cam OBMMK CynepmapKeTa uyzec,
MOAUMHEHHOTO 33fja4aM TyPUCTUYECKON
VHOYCTPWY, Napa 1 PeknamHoro brsHeca.
Tem He MeHee, KapTuHy [Ixeccnkn XaycHep
TPYAHO YNOXNUTb Ha aHTUKNEPUKANbHYIO
MOJIKY: OHa roPa3fo TOHbLUE 1 FyGxe.

Elle HepaBHO KiHemMaTorpad Obin yee-
YeH Vi3yydeHnem NONUTAYECKIX, KNAaCCOBbIX
Vi CoLManbHbIX peaniii — 1 BOPYT Mbl C

FONOBOV Morpysnnincb B CTUXNIO AyXOBHbIX
NCKaHWIA: TEPMNHONOTA, MOYTH Sa6bITaﬂ,
HO BOT OMATb akTyan3npoBaHHaA. TOMy
CNoCcobCTBOBAM Ba 0bCTOATENBCTBRA:
KOHeL 3roxm NoCTMOAEPH3Ma 1 SKOHO-

MUYeCKInin kpu3nc. MocneaHvie aBa-Tpu
[ECATUNETVA KMHeMaTorpad C NprCyLLMMm
€My TOTasbHbIM CKEMCMCOM eCivi 11 Befl

ananorn C borom, To Mo NOKPOBOM MaHpa.

OTKpbITas iyXOBHOCTb CTana BOCMPUHY-
MaTbCA MOUTH Kak Napoams. A cepbesHoe
KNHO VICKano KOpHM BCex Npobrnem B MaTe-
PUaNbHOM 1 MONUTUYECKON Chepe.

HblHYe MouTI Kaxaplii 60nbLION decT-
Ba/Ib NPEBPALLAETCA B PENNTNO3HbIN [ANC-
nyT. MpaBaa, Tenepb Bepa B 6OXECTBEHHYIO
NPUPOAY UyAec CUbHO NOAOPBaHA: OHa
OYMILLIEHA OT MICTVIKM 1 Iaxke MUCTUDMKA-

TopcTga. Koraa KpmctrHa Bapyr BCTaeT 13
VHBANMAHOTO KPecsa v AenaeT nepsble
CaMOCTOATENbHbIE LWarw, 310 cKopee
OKa3blBAETCA PE3yII5TaTOM JII0O0BHON, Yem
60KeCTBEHHO TepanuK, a BAHOBHUKOM
VcLeneHwA (xoTA 1 BDEMEHHOTO) CTaHO-
BUTCA NPW GNVKaMLIEM PaCCMOTPEHN
COMPOBOXAAOLLMIN MUANTPUMOB KPACKBLIN
1 obxoauTenbHbIN rBapaeel. [xeccuka
XaycHep CMOTPUT Ha «npobnemy Yyna»
TPE3BO, MOXHO CKa3aTb, MO-aBCTPUACKN,
YTO POAHUT ee C ee COOTeUeCTBEHHIKOM
Muxaanem XaHeke, aBTopom beckommnpo-
MUCCHOW «beno neHTbi», B KOTOPOW Uyno
MPVICYTCTBYET TOMBbKO KaK 3CTETUYECKUN, a
He 3TUuecKuii deHomeH. Ho B 3TN Tpe3so-
CTV €CTb YeCTHOCTb 1 YENOBEYHOCTb.

Ecnv xuTb 6e3 uyaec MOXHO, To 6e3
TOOBU XW3Hb TEPAET BCAKMI CMbICT.
My3blkanbHbIM KOMMEHTAPVEM K STOMY
BbIBOAY CTAHOBWTCA KOHTPAMNYHKT: B Hayane
burnbMa Bo3HOCUTCA K HEOY Menoans «Ase
Mapuwisi», B GrHane Ha «0TBanbHOM» Beue-
PUHKe NanoMHIKOB 3ByUMT Nog daHepy
He3abseHHan «DennyuTay. OaHAKO 3T0 HK
B KOEN Mepe He MPOTVBOMOCTaBNEHNE:
06e MNacTUHKM OAMHAKOBO 3aMrpaHbl, a
MCTUHA YCKONb3aET B YEPHYIO [blpY MEXY
CaKpasbHbIM 1 MPOGaHHBIM.

Enena lnaxoea

TAI/IHOE CUAHWUE

ENEYZEGQAYE (03315 (Shi) Pexk. [ln YaHgoH

lMepen HamMM NCTOPUA HEMOJTOAOW XKEHLLMHbI, KOTO-
pOI1 OAHOBPEMEHHO rPO3AT 6oN1e3Hb AnbLirelimepa 1
CyA Haf, BHYKOM-OTMOPO3KOM, YYaCTHVKOM rpynrnoBoro
M3HACUNOBAHVIA, KOTOPOE MPWBENO ero OfHOKNACCHULY
K camoybuiicTsy. FOH FOHT X1, HecmoTpA Ha LwecTHaaLa-
TUNeTHee OTCYTCTBUE HOCALLAA CTaTyC NepBO akTPUChI
KOPEICKOro K1HO, BepHynach Ha 3KpaH paav ponn
CKPOMHOW 1 HEMHOTO MaHepHo 6abyLLKK, KoTopas
[OJPKHa HanmcaTb NepBoe B CBOEN XU3HU CTUXOTBO-
peHue, a TakXKe 3aHATbCA CEKCOM C Napanyi30BaHHbIM
CTapVKOM, 32 KOTOPbIM YXaXKV1BaeT No Hanmy. Takow
3K30TUYECKMIA COt03 Mapanuya c AnbLreiMepom — efuH-
CTBEHHbI COCo6 [OCTaTb AHEr 417 MaTepy NornoLuen
AeByLKW. [locne 3Toro ana repovHy ocTaeTca ABa
BOMpPOCa: YTO AieNaTb C HEroAAeM BHYKOM 1 C COOCTBEH-
HOW, yTPaTUBLLEN CMbICIT XI13Hblo. [loBepbTe Ha CNoBo:
obanATenbHan 6abyLlKa caenaeT Bce NpaBuibHO, 60
HepaspeLUMMbIX CUTYaLWIA HeT.

Be3 BcAkoro nadoca v HarHeTaHKA anoKanumnTuye-
CKMX UCTePUK GrNbM NMOKasbiBaeT Tpareauo Mypa,
13 KOTOPOTO YLUNa M033Us, @ BMECTe C Hell COBECTb U
cocTpapaHue. Pexuccep «loazmm» kopeew JIn YaHgoH
BbIPOC B NocnefHe roabl B 6onbluoro Mactepa. Ha svg
OH 6orblLe HaNOMMHAET CUMMATUYHOTO GYHKLIMOHepa:

O[IHO BPEMSA 1 BMPAMb CITyXWJ1 B I0>KHOKOPEICKOM
NpaBUTENbCTBE MAHWCTPOM MO KyNbTYpe 1 TypUsmy,
CIbiA1 AYLLIOW KOMMAHWN 1 OTIMYHBIM OPraH/3aTopoMm
6aHKeTOB. Kak emy yiaBanoch Bce 3T0 COefiHATb C
[onell COYMHUTENA NHTENNEKTYallbHbIX POMaHOB — BOT
3TO M eCTb MMaBHasdA 3aragka.

Mpuas B pexunccypy, OH He PacTBOPUICA B KOM-
MepyeCKOM MOTOKe KUHOVHAYCTPUM, HO 1 He CTan emy
ceba npotrBonocTasnATb. Punbmbl «3eneHas pblbka»,
«MsaTHasA KoHdeTa» 1 0cobeHHOo «Oasncy NprHecn
NX CO3AATENIo penyTaLumio «He TaKoro MPOoCTOro, Kak
KaxeTcar. B «<Oa3nce» OH cpexmccmpoBan pomaH
ObIBLUETO 3aK/OYEHHOTO C Mapa30BaHHON JEBYLIKON:
ee KOHBYNbCWM NPUZaY 3TOW J1aB-CTOPY 0COOEHHbIN
TOLUHOTBOPHBIV WHKK. KapTuHa «TaHoe cnaHmne» npu-
Hecna 3acnyeHHyto Harpagy B KaHHe NCnonHUTeNnbHU-
Lie rnasHon ponu o EH YoH, a pexknccepy — cpaBHeHne
¢ beprmaHom. fepouHelt Toi KapTyHbI 6biiia Monofas
MWAHNCTKA, KOTopas Haxoauna B cebe cuibl NPUMUPUTb-
CA C UyAOBYILLHON NoTepel (MoxXMLLatoT 1 y6rBatoT ee
CbIHa) ¥ NPOCTUTL YOUIALLY.

QunbMbl 3TOrO pexuccepa, BKNtoyas «o3a3uto» (Ha-
rpaxxaeHHyto B KaHHe Npr3om 3a nyylunii cueHapui),
OT/INYAIOTCA ABHBIM NPeANoUTEHVEM, KOTOPOe OTAAeTCA

He CaMVIM ApamMaTyecKyim COObITHAM, a X MOCNeaCTBU-
AM 1 nepexmsBaHnamM. OTAINYAIOTCA Takxe rneppea-
NACTNYECKVM CTINIEeM, OTBEpPraloLMM BcAKoe nopgobue
CYMBOVIKY, HE NMPAYYLLMCA 32 TYMaHHble MeTadopbl
1 3pdeKTHble Kappbl. B HUX ecTb Apyras, Bbi3biBatoLLas
KpacoTa: 3TO KpacoTa MOMHOW He3aLWMLLEHHOCTH, C KO-
TOPOIA repoVHsA BCTPeYaeT CBOI befly, CBOe ToTa/lbHOe
OTUYXieHVie OT MVpa 1 CBOe poXKAatoLLieecs B MyKax
«BTOPOE A». ITO KPacoTa BCENPOHMKAIOLLEro CBeTa, He
OCTaB/ALLErO HAKaKIX TaliH, KDOME CaMblX FMIaBHbIX.
OTO KpacoTa KpYmnHbIX MIaHOB Y Nei3axeln, FoTOoBbIX,
KaxeTcs, HafToMUTbCA Nog bpeMeHeM BCeTeHCKOro
y»aca, HO BONPeKu BCemy 13 MOCNeSHNX C1N COXPaHAI-
LWX naeanbHyo dopmy.

AHOpeli lnaxoe
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VHTepBbio € [Ixeccrkon XaycHep

- Te, KTO 6bIn B JlypAie — 3HAMEHUTOM MecTe fAB-
neHusa boropoauLbl, FOBOPAT O CUIbHOM Bneyar-
NeHuKn, KOTOpPOoe OHO NMPOU3BeNo Ha HUX. Bac aTo
MecTo Bne4yatnuno?

— Kopa A BnepBsble Tam OKa3anach, To Obina npo-

CTO noTpAceHa. Hukoraa paHblue A He Braena, Ytoosl
CTOMBKO MOMOABIX toAel cobunpanmncs BmecTte. A y3Ha-
Na 0 60one3Hsx, 0 KOTOPbIX HVKOIAa NPeXae He Cribl-
wana. Bce 3mn niogn Wwnun Tyga B Hagexae, uto 'y Hmx
BCEe HanaamMTCA, HaaeAch Ha uyao. Yyao Tam — obbluHoe
[1en0, B HEKOTOPOM CMbIC/1e TaM OPraHM30BaHO YTO-TO
BPOAE TOProBAV Yyaecamu. VIx HayuHO 13y4atoT, eCTb
cneymanbHoe MegnumnHckoe 6ropo. Lienasa nHaycrtpua
yynec. Jlioaw, KoTopble Tyaa NPUXOAAT, AYMatoT, UTo,
BO3MOXHO, UMEHHO 1M MOBE3ET, U OHU 13N1eYaTCs.

Ho n3neymsatoTca, KOHeUHo, efnHMLbL. [Tonydaerca,
TO, UTO TaM NPOVCXOANT, O4YEHb HECMPABEAINBO. DTO

1 NOATONKHYNO MeHA K paboTe Haa dunbMom. MHe
MOKa3anoCh MHTEPECHbBIM, YTO KaTonYecKana penmrma
MbITAeTCA HaWTN CMbBIC/ B 3TUX Yyaecax — Beflb, BO3-
MOHO, 310 bor Takm 00pa3om nofaem Ham 3Hak. Y
MeHSA CNIOXKMUNOCh BrieyaTneHne, yto bor goctatouHo
XKECTOK, eC/I AaeT HaM 3HAKM TaKMM CMOCOOOM.

- MonyuaeTtcs, Bbl He OTBETUNM AN cebsa Ha
BOMPOC, YyA0 3To unu HeT? Baw ¢punbm - o noncke
3TOro oTBeTta?

- [la, oH 0 Bepe 1 cyabbe. O Tom, UTo Yy Yenoseka
eCTb CBOW Hadex/dbl, CTPemMneHna AoCT1Yb 4ero-To B
MKU3HW, OH HAJeeTCs, YTO CMOXKET OblTb CHACTMBbLIM. A
C ApYyroW CTOPOHbI, eCTb Cynbba, KoTopas TBOPWT, YTO
XoueT. Bbl K uemy-To CTpemuTeCh, NbiTaeTect YTo-TO
cAenatb, lymaeTe, @ NOTOM NMPOVICXOAWT YTO-TO Apyroe
— CKaXkeM, LyHamu — 1 Bce cmeTaeT. VIMeHHO 06 3Tom
rOBOPUTCA B GUNbME.

- Kakum Bbl yBupaenu Jlypa, Koraa npuexanm
Typa?

— MeHs NpoCTO 3aBOPOXKMIA POMAHTMKA STOrO
MecTa. Tam eCTb OrpOMHas NoA3emHas LIEPKOBb, rae
MOTyT pa3mecTuTbca 20 ThiCAY Yenosek. BmecTe ¢ one-
paTtopoM MapTvHOM [WNaxTom Mbl NPUAYMaN CTUAN-
30BaHHbIV 3pUTENbHDBIN PAL, GakTUUECKN pa3paboTanu
COOCTBEHHbIN KMHOA3bIK. Koraga B Kaape ABWranach
rpynna nuanrprmos, Mbl HAMEPEHHO NCMOb30BaNN

MOCKO%KAH YOO SO XOVANIEEE@Z] /lypa (Lourdes)/ Pex. [lxeccika XaycHep

ASMHHDBIE MaHbl — MHe OblfI0 BaXKHO MOAYEPKHY T, UTO
3TO MMEHHO rpynna Ntoaei, a He ofinH repoit. M nodom
13 HUX MOXKET OKa3aTbCA TeM, KOMY YAACTCA UCLENUTb-
cA. Koga Mbl CHUManu BHYTPU CBATBIHK, BO3HUKaNM
CUTyaL MK, KOrfa Ham NPUXOAMIOCH NOACTPANBATLCA
NoA CUTYaLMIO, HO AaXKe B 3T MOMEHTbI Mbl MbITa/INCh
COXPaHWTb CBOW OTCTPAHEHHbIN CTWb. [leicTBrne npo-
NCXOAUT B XPame, HO 3TO BCErO NNWb MECTO AeNCTBUA,
CLIeHa ANnAa BCEWN UCTOPUN.

- A B Ballel1 >K13HU Korga-HUbyab cnyyanocb
yypno?

— Uyao MoXeT ObITb 4YeM-TO HEOOBACHUMBIM — YTO-
TO NPOWICXOAWT, U Tbl HE MOXELLIb 3TOrO OOBACHUTD.
Katonunueckas e LepKoBb YTBEPXKAAET, YTO B TaKMX
COOBITUAX eCTb BbICLINIA, AYXOBHBIV CMbIC. [103TO-

My, eC/IV Bbl MeeTe B BI1AY, Oblnvi 11 B MOEI XKM3HM
uyzeca, Hecylme B cebe BbICLUNIA CMbICH, A, MOXKanyw,
OTBeuy: HeT.

- PacnpocTtpaHeHO MHeHMe, YTO BCAKUN Yeno-
BeK UCKYCCTBa He MOXKeT o6xouTbcsa 6e3 Bepbl.
Bo3MOHO, NOTOMY, YTO CaMO TBOPYECTBO NO
CBOel Npupoje — 3TO UTO-To U3 Bbicumx cdep. Co-
rnacHbl M Bbl € 3TUM?

— OaHo Bpema A aymana, 4to penurua umeeT
OTHOLWEHME K UCKYCCTBY 1 YTO B UCKYCCTBE HYXHO
paboTaTb C BEPOW, HO MOTOM MOHANA, UTO BCE 3TO He
MMEET OTHOLWEHUA K TPaANLMOHHOMY NMOHVMAHWMIO
60OeCTBEHHOWM MHCTaHUWK. Ho BCe paBHO, 3aHKMa-
ACb VICKYCCTBOM, Bbl CleflyeTe CBOMIM OCOObIM NyTeMm,
Bbl YTO-TO co3faeTe. MoxeT ObiTb, 30eCb eCTb YTO-TO
obliee C pennrmo3HbIM YyBCTBOM.

- Bonpoc, KoTopbili BO3HMKaeT, HAaBepPHOe, Y
Kax<goro 3putens, nocmotpestiero «Jlypa». las-
Has repouHs, KpuctuH, gencreutensHo nobeauna
HeRyr N CMOXeT XOANTb?

— A 6bl CKa3ana, 4To GpUHaN OTKPbITHIV. BO3MOXHO,
OHa NCLENUTCA U JOCTUMHET Yero-To B KM3HW. A, MOXeT
6bITb, Y HEE CITYUNTCA HOBOE 0OOCTPEHME, M OHa CHOBa
6ynet napanm3oaHa. CobCTBeHHO, 06 3TOM GUbM:
HVIKOrAa He 3Haellb, byaeT 3aBTpa AOXAb VNN HET.

BeHeyus, 2009

Hnumepeabio npedocmaeneno npozpammoli «<KuHeckon»

(Tenexkanan «Poccus»)

MIFF dAILY vanex s «oktabpe»

PPN XUIN

XI Meguna ®opym MMKO

Cratyc [5pn Xnnna Kak NMoHepa 1 K4eBon
burypbl B MCTOpuK B1AEOaPTa MOTYT NOATBEP-
[UTb 3010TOM NeB BeHeLmaHckon breHHane 1995
roaa, yuactue B IX Kaccenbckon «lokymeHTe»,
nepcoHanbHas BbiCTaBka B AMepukaHckom MOMA,
perynapHoe ydactue B bueHHane myses Whitney,
skcno3numax LleHtpa MNomanay n MHOXeCTBO npe-
CTUXKHBIX Harpaa 1 rpaHToB. Ha camom aene, [3pu
XWNn — 3TO OANH U3 TeX XY[AOKHNKOB, KTO NpW-
AlyMas, 4TO TaKoe BMAE0apT 1 KakuM emy ObiTb, 11 B
a1oM rogy Megra Qopym nnaHUpyeT MakcMmanb-
HO MOJSTHO MO3HAKOMUTb MOCKOBCKYO MyOsINKY C
€ro TBOPYECTBOM.

113 BCEX KNACCMKOB aMePUKAHCKOro BUAEOU-
CKYCCTBa, OPUrMHanbHble paboTbl KOTOPbLIX BCE
yalle MOXKHO yBuaeTb B Poccuu, [3pu, noxanym,
CaMbll MO3TUYHBIV. DTOT XYAOKHWK HE OCOBEHHO
LIEHUT MeAMan3blCKM, TEXHUUYECKMEe HOBLLIECTBA,

BO BCAKOM CJly4ae, OH He AenaeT TEXHONOrMYHble
paboTbl Pafii CaMOVi TEXHOMOIMM, OH UTPaeT C Hel,
a BMAE0aPT ANA HEro — 3To CNocob AymaTb BCIIyX.
3aTo B paboTax [3pu Xunna pacLBeTalT Teopum
NINHIBUCTOB, NPUCYTCTBYIOT aKLIEHTbI, PaCCTaBeH-
Hble COBPEMEHHOW NO33MEN, 1 OTChINIKM K THOCTU-
YeCKMM anokpudam.

Ha BbicTaBke B GMG Gallery (JleoHTbeBCKMI
nepeynok, 2A/1), Kotopas OTKpblBaeTcA 21 nioHA
8 20.00 byayT npencTaBneHbl npovisBeaeHus pu
Xunna B UHCTaNALMOHHOM dopmaTe. B pamkax
MacTep-knacca B LieHTpe coBpemeHHOM KynbTypbl
«Mapax» (20 nioHa 8 20.00, yn. O6bpasLosa,19/2,

K. 1) MPW3HaHHbIV KNAacCKK MOKaxXeT Harnbonee
M3BECTHbIE CBOV MPOM3BEAEHNA U PACCKaXKET O
CBOEW POV B CTAHOBIEHNI COBPEMEHHOTMO UC-
KyccTBa.

GARY HILL

XI Media Forum of MIFF

Gary Hill's place in the pantheon of contempo-
rary video art is attested to by his many awards
and exhibitions — a Golden Lion at the Venice
Film Festival in 1995; participation at the Docu-
menta IX in Kassel; solo exhibitions at MOMA in
New York; frequent participation at biennales at
the Whitney Museum; exhibitions at the Pompi-
dou Centre in Paris; and many other prestigious
awards and grants. Gary Hill is one of the pillars
who shaped the video-art of today as we know it.
This year Media Forum plans to introduce as fully
as possible his oeuvre to the Moscow audience.

Among all the American video art classics,
whose original works are now more and more
frequently shown in Russia, he is probably the
most lyrical. This artist does not appreciate media
fads and technical innovations; however, he makes
his technological works not for the technology
itself, but plays with it. Video art for him is a way
of thinking aloud. But we can see in his works a
development of linguistic theories, modern poetry
accents and associations to Gnostic apocrypha.

Hill's exibition in GMG Gallery (2A/1,
Leont'evskiy lane) will open on 21 June, Monday
at 20:00. A screening of Gary Hill's most famous
video works and his workshop at Garage Center
for Contemporary Culture (19A, Obraztsova street)
will take place on 20 June, Monday at 20:00.



FOOTSTEPS INTHE SAND

(STUPKIV PYASUKA)
CC Dir. Ivaylo Hristov

The Iron curtain was really iron. In the first shots it is seen as loose rusted
gates amidst burnt steppes. Children from the nearby village play close to
the state border of the People’s Republic of Bulgaria. The ball rolled away
and the six-year-old Slavi went to another country to get it. Later on the
border guards (invisible, since there was no one by the gate) inform the
grandmother about the incident and children will no longer play in that
place, but Slavi will remember his first foray “into freedom”.

The Iron curtain fell down. Its shambles are represented by the modern
Sophia airport, incessantly receiving planes from Vienna, New York... But
the holds of air vessels are unloaded very slowly, because all the freight
handlers, young and old alike, have gathered in the canteen to listen to
the stories of the aged Slavi about his trips in the world. They are served an
illegal bottle of vodka. You recall with a smile the lines from some humorous
program pronounced with a strong English accent “What a country! Nobody
works!”. But the Western viewer will hardly be as harsh. Our viewers will be
reminded of the poem “Who's Happy in Russia” familiar since school days: a
group of thankful listeners moves from the terminal into the canteen, from
the canteen to the station, eagerly asking more and more questions about
the hero’s adventures... or misadventures?

This film is sure to be compared to “Forrest Gump”, the American cult mov-
ie of fifteen years ago. Evidently, the main characters have different driving
forces. Slavi Dakalov swims across the Danube with the only aim of escaping
from the socialist camp and his ensuing wanderings through Europe and
the world are the wanderings of an émigré. For years he writes to his parents
and his beloved, stacking the letters in a tin box. And in 1989, when he was
already an American long distance trucker, he saw the fall of the Berlin wall
on TV at a roadside inn and was so enraptured that the “locals” could not
understand what was going on. “Now | can return home” Is the historical
and political context evident? Not quite.

At a refugee camp a friend teaches Slavi what to say at the questioning if
he wants to stay in the West, and he mumbles unconvincingly “I wrote post-
ers saying ‘Down with Socialism’...” Ideological reasons for his escape from
the socialist camp are traced as unconvincingly. Something was mentioned
about his being unable to get higher education because of problems with
his father and grandfather... Nothing else is explained. Drilling and humili-
ation in the army? Is there an army that does without them?.. The socialist
system manifests itself with some slogans in the background so infrequent-
ly, that it is difficult to grasp why Slavi was so afraid to send letters home,
why he sang and danced so excitedly after the fall of the Berlin wall. He will
take considerable time before returning to Bulgaria. On the other hand it is
understandable. The Wall irritated him with its very existence.

Very often he remembers his grandfather, whom he hardly knew and from

whom he inherited his name and his longing for freedom at any cost. Slavi
Sr. escaped from Bulgaria several times and was several times brought back.
Finally he found peace in the land close to the border. It becomes clear that
the longing for freedom is not so much irrational, but, let us say, is not de-
termined by any definite reasons. One must crawl under the rusty iron gates
not because the ball has rolled in that direction, but simply because they are
closed ant that is not how it should be.

Igor Saveliev

ORGANIZATION

OF DREAMS
DV EYEOINEEANIEY Dir. Ken McMullen

The experimental drama by British director, artist and researcher Ken
McMullen is divided into several chapters, each supplied with an epigraph,
taken usually from Shakespeare’s plays. In the end the key phrase from
‘The Tempest'is articulated: ‘We are such stuff as dreams are made on, and
our little life is rounded with a sleep’. As one of the main characters French
Derridian philosopher Bernard Stiegler puts it, dreams have been stolen
by cinema. So the goal of the film is the investigation into the political and
psychological power of cinema. Or, to put it more exactly, the answer to the
question - can cinema be dangerous?

The set is laid in Paris — city of light, and like other big cities, a jungle. The
writer protagonist begins on a story about a couple of terrorists: half brother
and sister Julia and Sam, skilled actors whose father is a political prisoner
held in London, who has ‘so much to do out there’ An aspiring young actress
and reporter Gabriella is aiming at making a picture against ‘cultural fascism’
and terrorism, exploring the possibilities of cinema to bring harm. Beautiful
Gabriella (Gabriella Wright) comes to Paris. Following her task, she inter-
views Bernard Stiegler, the leading philosopher on the subject of cinema,
and some other celebrities. For some unknown yet reason she records
the conversations on a huge outdated Nagra tape-recorder. Meanwhile a
philosophizing police inspector (Dominique Pinon) is tracing her to clear
out her real purposes. The story turns into a web of interwoven strategies,
where the notion of right and wrong, guilt and innocence has no longer a
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clear meaning. As Stiegler comments, that is the acting of individual psyche
projected into a collective arena — the embodiment of cinema itself.

Thus the film exemplifies the cinema as a political machine, a tool with
different effects depending on the will of the maker. Or, according to Stie-
gler, organizing dreams to reveal the unconscious makes fiction the reality
through dangerous people.

Nina Tsyrkun



LOURDES
Dir. Jessica Hausner

Ipr

- A

“Lourdes” has two native lands. The film is made by an Austrian director Jessica
Hausner in France and in French, and the main character, Christine - a woman
suffering from disseminated sclerosis - is played by a Paris actress Sylvie Testud.
This actress holds the fort with her colleagues, Isabelle Huppert and Sandrine
Bonnaire, and in some way she “wins the fight” considering the fact that she
doesn’t have professional clichés yet. She is the type of “a beautiful plain girl’,
which have a special shining inside and suddenly becomes beautiful in icon
painting style.

Testud in this film symbolizes such amorphic notions as faith, hope and love
— but without being written in capital letters, with a question mark. Lourdes is
some kind of “nursery” of miracles and a center of the world pilgrim movement.
And it seems like this place should be a tenement of spirit. The priests that live
here are constantly having fat feasts and tell anecdotes, and in the brakes they
start talking about faith, which should lead people to a miracle. But it is pretty
obvious from the beginning that most of sick people heading for Lourdes are
more leaded by their last hope for better life, and faith doesn’t have to do much
with that. They take crusade for a miracle as a business-plan, in the process of

fruition of which one has necessarily to privatize the result. They barely can hide

their fury when it turns out that miracles happen with other people, not them.
The film poses a question about evanescence of miracle and its unavoid-
able duality, about its existence somewhere between some inconceivable
higher justice and visible eventuality, which provokes questions: why she and
not me? Or: why me and not them? In general this is not at all a feast of spirit,
more it is vice versa: the victory of scepsis above wrong illusions. The image of
“a supermarket of miracles” obeying rules of tourist industry, PR and advertis-
ing business doesn’t make the viewer think about spirituality. However, Jessica
Hausner's picture doesn't either fit in anticlerical field, it is much more serious
and deep. Some time ago cinema was swept away by political, class and social
reality — and now we are all in the field of spirituality, which became extremely
actual. It was organized by two obstacles: the end of epoch of postmodern and
economic crisis. In the last decades cinema has been talking to God in some
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specific way. The obvious spirituality is now sometimes taken as some kind of
parody.

Nowdays almost every serious festival starts a religious dispute. However,
today faith is quite discredited: it is delivered from mystic. When Christine
suddenly stands up from a wheelchair and makes her first steps in a long time,
it is taken more as a part of a love therapy, not a divine one - it seems like the
reason of her healing is a handsome guardsman which is travelling with pil-
grims. Jessica Hausner looks at “the problem of a miracle” soberly, which makes
her a bit like her fellow countryman Michael Haneke, in whose film “The White
Ribbon" miracle is presented like aesthetic and ethic phenomenon. But in this
“sobriety” of authors’look there is humanity and honesty. The truth is: person
can live without miracles, but life without love loses its sense.

Elena Plakhova

POETRY (SHI)

IYISSEEYE Dir. Lee Changdong

We see the story of an old woman, who has to deal with the serious decease
and at the same time a trial for her grandson, who participated in multiple
rape, which resulted in the victim’s suicide. Yun Junghee, despite having been
absent in cinema for sixteen years, is a star of Korean cinema. She came back to
the screen for a role of modest old lady, which has to write the first poem in her
life and also to make love a paralyzed old man, she’s taking care of. This exotic
alliance of paralysis with Alzheimer is the only way to get some money for the
mother of a deceived girl. After that there are left two questions for the heroine:
what to do with her grandson and with her own life, which was suddenly
destroyed. Take my word for it: this adorable old lady will do everything right,
because there can be no situations in life that can't be solved.

Without any pathos or apocalyptic hysterics the film shows the tragedy of the
world, from which the poetry has disappeared, and together with it — con-
science and compassion. Lee Changdong, the director of “Poetry” has become a
great master in the past years. Seemingly he looks a lot like handsome organi-
zation man - for some time he has actually served in the government of the
South Korea as the minister of culture and tourism. The question is — how did he
managed to cope all this with being an author of intellectual novels?

Having started to work as a director, he didn’t disappeared in commercial
cinema, but at the same time he never confronted it. His films, especially “Oasis”,
brought him a reputation of “a director who is not as plain as he seems to be".
In“Oasis” he directed love story of a former prisoner and a paralyzed girl. His pic-
ture “Secret Sunshine” brought the actress Do-yeon Jeon award of Cannes Film
Festival, and the director was compared to Bergman by critics.

The films of this director, including “Poetry” (which was awarded for the best
screenplay in Cannes) are notable for depiction of consequences and feelings.
They are also notable for hypersurrealistic style, which lacks any resembles of
symbolism. They have their own beauty — the beauty of complete insecurity,
with which the heroine meets her misery and total estrangement from life. This
is the beauty of light which surrounds everything and doesn't let any secrets
left. It is the beauty of close shots and landscapes, which are ready to be devas-
tated by the burden of the universe terror.

Andrei Plakhov



MOCKOBCKUA KNHODECTUBAJIb.
B3rnAn B NPOLUIOE. TOA 1971

7- MOCKOBCKII KMHODECTMBASb.

Paccka3bieaeT dotorpad Viropb Hepalles:

«Ha 3101 PoTOrpaduM A Kak bl NOAMAALIBAIO 33 MakcMmIMa-
Hom LLlensiom — A 04eHb akKypaTHO UCMOMb3YHO TEXHUKY, UTOObI
He 6eCroKOMTb UeNOBEKa, He ThlkaTb OOBbEKTVBOM emy B MLIO. fl
MbITAIOCh 3aMeyaTeTb IMOLIMIO 1 Yepe3 Hee Nepeaath XapakTeps.

MIFF. FLASHBACKS. 1971

The 7" Moscow Film Festival. Photographer Igor Gnevashev:

«In this picture I'm kind of like spying on Maximilian Schell - | try
to use equipment very carefully in order not to bother person,
not to thrust camera in his face. So | try to catch emotion and to
express the character of person through it».
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20 MKOHA / JUNE, 20 23:00 3nBuc v MagoHHa / Elvis y Madona OKTa6pb, 7 105
[lo BocTpeboBaHua, Xummotepanus / XynoxecTBeHHbIN, 1 82 23:15  Wrpok/The Player OKTA6pb, 5 85
Poste Restante, Chemo
Ounbm-npocsellerne / Gye-mong Young-hwa  XyaoXeCTBeHHbI, 1 121
poceelt ye-mong Toung vA 21 MIOHA / JUNE, 21
12:30  Byxta/The Cove OkTA6pb, 5 92 N
00} BepnuH.bokcxaruHep nnay / Boxhagener platz - XypoxecTBeHHbI, 1 103
. BbIGpoLUeHHbI Ha 6eper mops / OKTAGpPb, 2 1m
1400 5o oden Gelen 13.00  WUrpok/The player OKTAGPD, 5 80
14:00 [docoH. 3akntoyeHHbln N2 10 / Dawson. Isla 10 OKTAGpPb, 6 17 (=2 Roporas Snuc/ For kdrleken XyROXKecTBeHHbIi, 1 93
(P5E]  Kak paii 3emHoi1 / Zemsky raj to na pohled XynoxecTBeHHblit, T 114 15.00  Mbixusem Ha niopsx / We live in public OkTAGpb, 5 90
1415  Koyn/Cole OKTAGpY, 7 100 15.00 Jo nognenHeV! Kannm Kpoei / OkTAb6pb, 4 147
Do krwi ostatniej
NaHnan dnncbepr — Camblil OnacHbIn OKTA6pb, 5 94 :
1430  uenosex B Avepuke / 15.15  Tpy6ka / Cachimba OKTA6pb, 6 142
The Most Dangerous Man in America 1530 OPraHvsauua cHoupenni / OKTA6Pb, 2 95
15:00 Tagkuin A1 (3D) / Despicable Me (3D) OKTA6pPD, 1 95 Organization of dreams
15:00  Camblif ANVHHBIN AeHb / The Longest Day OKTABPb, 4 178 1o Pas ABa, Tpu, ueTbipe, cemb / XynoxectseHHbii, 1 97
7X - lika barn leka bast
16:00 CHawnnep / Sniper OKTA6pb, 3 83 -
P i P 16.00  TpomeTeit / Prometei OkTa6pb, 3 88
16:00 Epaw pesumua/ Meshito otome OkTA6pPb, 8 75
Aa v Acenl P 16.00  Y6unua c kamepoii / Der Kameramorder OKTA6pb, 7 95
16:30  Mauyka / Machuca OKTs6pb, 6 121
16.30  Ounbm-npocselleHne / Gye-mong young-hwa  OKTA6pb, 1 120
. WHToHauma. Bnagummp AxyHuH, lOpun Wmvngtr/ OkTA6pb, 7 84 )
16:30 Intonation. Vladimir Yakunin, Yury Shmidt 16.30  OxpaluenHan koxa /Wa pei OxTsbpb, 10 103
17:00  OT Apapata go CuoHa / Araratits’ Sion OKTA6pb, 5 72 1700 Elueoan npeansholit mup / OxTAGpb, 5 70
Another perfect world
VALY ToxopoHeHHas cTpaHa / Buried Land Xyno»ecTBeHHbIN, 1 86
- P P vA 17.00  [3BuA xoueT netatb / David wants to fly OkTA6pb, 9 96
. ABryctoBckas pancogus / OKTAbpb, 9 98 . .
17:30 Hachi-gatsu no kydshikyoku 18.00  XenpaH / Heiran OkTA6pb, 6 88
175 A Arpu-Kopsa Knyso / OKTAGpY, 8 94 18.00 beca/Besa OkTA6pb, 7 106
' Lenfer d’Henri-Georges Clouzot 18.00  [oxopoHeHHas cTpaHa / Buried land OkTs6pb, 2 86
18:15  [Honpoc/ Kuulustelu OkTA6pb, 7 110 18.15  Bpat/Hermano OkTA6pPb, 8 97
18:30 T[lyTewecteune B anpenb / Journey to the April OkTA6pb, 3 75 il Okeambl / Océans XyZOKeCTBEHHbIN, 1 84
16:30  Buburyp / Bibinur story OKTABpb, 2 98 18.30  MMosHasan 6enii ceeT / Poznavaya bely svet OkTa6pb, 3 79
16:30  backet6onuctka Ne 5/ Niu lan wu hao OkTa6pb, 10 83 19.00  LigeTok 3na/ La fleur du mal OkTA6pb, 4 104
18:15  Cnepbl Ha necke / Stupki v pyastika OkTA6pPB, 1 87 19.00  Pectpeno / Restrepo OKTABPb, 5 70
19:00  TpybKa/ Cachimba OkTA6pb, 6 142 19.30  Kak pat1 3emHol / Zemsky réj to na pohled OKTA6pb, 1 114
. OpraHusayns cHoBnAeHWI / OkTAGPD, 2 95 19.30  HenocnywHbiit 5a66u / Bad boy Bubby OKTA6pPb, 9 114
19:00 o
Organization of Dreams
20.00  Takcw Ha Tpoux / Taxi para tres OKTA6pb, 6 90
19:00 MsAcHuk / Le Boucher OkKTAGpPD, 4 93
v)0[0f  JlneaH / Levanon XypnoxecTBeHHbIN, 1 93
19:30 Ewe ognH naeanbHbli mup / OKTs6pb, 5 70
: Another Perfect World 20.15  TaHubl Ha nbay / Horevontas ston pago OKTa6pb, 8 98
19:45  Cwer v nenen/ Snow and Ashes OKTA6Pb, 8 104 20.30  KoHuept/Le concert OkTA6pb, 7 117
20:00  Makc Wmenunr / Max Schmeling OKTA6pPb, 9 120 21.00  A->310n060BL / lo sono I'amore OxTabpsb, 2 120
20:45  BHu3 no Teuenmio / A la deriva OKTABpb, 1 98 21.00  BesymHas xu3Hb / La vida loca OkTA6pb, 5 94
20:45 BowH v Bonk/ Lang zai ji OkTA6pb, 7 100 21.30 Yenosek ¢ KuHoanmnaparom / OkTA6pb, 11 75
’ L'uomo con la macchina da presalll
21:15  Mbl xusem Ha ntogax / We Live in Public OkTA6pb, 5 90
PALZEY  BeretapuaHka / Chaesikjuuija XyRoXecTBeHHbIN, 1 11
PAPI)  Cxsatka / Engkwentro XynoxecTBeHHbIN, 1 60
3amyxecTtBo Mapun bpayH / OkTA6pb, 4 120
21:30  Am6ueHT / Ambient OkTA6pb, 11 117 2200 fic ahe der Maria Braun
21:30  Toespn/ Pociag OkTAbpb, 4 96 22.00  Konocc Pogocckwii / li colosso di rodi OKTAGPD, 11 127
21:45 Yyxas/Die Fremde OkTA6pb, 6 19 22.00 JleoH/Léon OKTABPb, 9 133
22:00  Kokrebenb / Koktebel OkTAbpb, 8 100 2230  TenoxpaHutenu u yéuipl / Shiyue wei cheng  OkTa6pb, 1 139
22:00 MponcxoxpeHune / Creation OkTA6pb, 2 108 2230  Cxsatka/Engkwentro OKTABPD, 8 60
22:30  Haakope/ Anclados OkTAGPb, 9 87 23.00  BucokocHbii rog / Aio bisiesto OkTs6pb, 7 92
PPl BucokocHbi rog / The Leap Year XyfnoxKecTBeHHbIN, 1 100
23:00 O mopax u borax / Des Hommes et des Dieux OKTA6pPD, 1 120

Mpecc-nokasbl

PEAKOJIIETUSA: OfIbIA APTEMbBEBA /MIOPb CABE/BEB /ACA KONOAVMKHEP /AHAPEN LLMTONEB /EKATEPVIHA BACVHA /Wb KOMBINIOB /EBA KPAYC/MUXAWI KYKWH / IOPUV NABYHCKIM / KPUCTUHA HATOEBA /
AHACTAC NEPYWKMH /MNETP WENOTVHHK NEPEBOAbI: MAPWA TEPAKOMAH, OJIbIA APTEMBEBA ®OTO: BIIALVMIP MAKCUMOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUV METESIKIH /ONbIA NIbHAHASA



32 MOCKOBCKUW MEXXOYHAPOHbIA KNHO®ECTUBAJb MPOBOAUTCA NPU MOAOEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
32 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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