MaHEeX B «OKTAOpe» / manege in «octyabr»

C HoBbim rogom! / Happy New Year

ag Liropuxom Heymonnumo Haswuc-
na HOBOropHAA Houb. Bce KTO

K 3TOMy CTpalHOMY MOMEHTY

He ycnen 063aBecTnCh NoAXoAs-
et KOMMaH1en, CyLOPOXKHO MAHWKYIOT,
a HeKoTopble AaXKe MbITaloTCA 3afyLUNTb
ceba nopywkamu. mopua nnaHupyet
MOY>KMHATb C MOYTH Y>Ke ObIBLUMM MY>KeM,
OTHaNVBLUMM K MOJSIOAON KPacoTKe, HO
OH 3BOHUT 1 FOBOPUT B TPYOKY ragocTu.
B oTuaaHWM »KeHLUWHa XanyeTtca Ha Cyab-
6y LyLIeBHOMY TaKCMCTY, KOTOPOTO TOSb-
Ko uTo TOXKe 6pocuna nogpyra. Moxwunble
CYnpyrn HacTonbKo oOcCToyepTenn apyr
APYry 3a NpoXuTble rofbl, YTO, KaxeT-
A, VX 0ObeauHAET NULLb Mec, KOTOPbIN
VUMEHHO CerofiHA Hagyman CopBaTbCA
cnosopKamnybexaTb.[JeBouka-noapoCTok
C oYapoBaTesibHbIM Yepernom Ha ¢yTbos-
Ke npepnounTaeT MpPOBECTV BPemA He
C MaTepblo-aNnkoronnyKow, a B obLecTse
HenprATHOW NOAPYXKU B LyOKe, 3aTeM —

KO3NAH BAJTACKO

KeHwwmHa, Kotopas
paccunTbiBaeT TONbKO

Ha CBOIO KpacoTy, — MepTBas
XKeHLWwmHa

JOSIANE BALASKO

Woman, counting only on her
beauty, is a dead woman

bercteo 13 TeHu ™

NPaBUIbHOTO MasbyrKa C XOPOLUUM Bbl-
60opom BepxHeln ofexapl B Wwkady. Yyaa-
KoBaTblIl [Nackanb nobuTt cobupatb Kopa-
GNUKM 1 OUEHb He NBUT Ntofel — NPOCTO
He MOHMMAET, YTO eMy C HAMK AenaTb. Emy
B COYENbHVK BbIMAZaeT »pebuin cmpetb
C MarneHbKOW [EeBOYKOM — CHayana OH
B y»Kace, MOTOM XaMWT, NOTOM BTArMBaeT-
cAa, a B drHane n BoBce 1306paxaeT uto-
To Bpoae [PkoHa KaccaBeTuca B KOHLE
«MoTokoB ntobBu» Mnn bunna Mioppes
B «CfioMaHHbIX LBeTax». EcTb elle napa
MONNLIENCKIX, KOTOPbIe BCIO HOYb Nopov-
patoT Ha ynuLe 6omxel 1 a3apTHO 00CyX-
[aloT, KOMY 13 HKX OOfblue He MoBe3so
B >KV3HU 1 Yeil KoHel, ByfieT y»KacHee.

«C HoBbIM ropoml» Kpuctoda Llay6a
0ObIFPbIBAET PACNPOCTPAHEHHbIE KiuLle
6oraTtofl amepuikaHCKON (B OCHOBHOM)
TpaguuUMn POXAeCTBEHCKO-HOBOTOLJHErO
KMHO. YunTbIBas, YTo HOBOroAHWe Npasa-
HVKM caMK Mo cebe To ele KnuLle, Ko-

pac
Ha A€

IOPMIA APABOB

O TOM, UTO MUPY ABMICA
Xpuctoc, ColH boxunin, 3Hanm
TOSIbKO 6echl

YURY ARABOV

Only demons knew that
Christ, Son of God, came into
this world

Topoe ropasgo 3pdekTHee CMOTPUTCA
Ha 3KpaHe TeneBM30pa, HeEXenu AOoMa,
n3-Mof WCKYCCTBEHHOW €I0YKU, MHOTue
CcATyaumn 3pecb pabotaloT Ha dddekT
y3HaBaHUA Ha ObITOBOM ypoBHe. B KOH-
Le KOHLOB, MpaBwia Wrpbl, COrMacHoO
KOTOPbIM UENOBEK MOMET CTOPOHUTHCA
obuiecTBa cocefiell U cobrpaTb Kopab-
NINKN BECb rOf HaMposeT, KpOMe OfHOW
0COOEHHOWN HOUW, 3HaKOMbl Goniee wnv
MeHee Kaxgomy. Camn cuTyauuy Toxe
6oree UMM MeHee M3BECTHbI MO amepu-
KaHCKUM POMKOMaM, HO GYHKLIVIOHUPYIOT
OHV MPUHLMNUANBHO MHaye. 3aMopcKme
Hey[auYHWUKM, OTYAAHHO anyuyLume cyacTbA
B HoBbil1 rog, B 06s3aTeNlbHOM MopsaKe
1306paXKatoT XOPOLLYH MV HY MPW MIIOXON
nrpe — BCe BpeMms ynblbatoTcs, NpuTBopA-
lOTCA, UTO BCE He TaK YXK 1 MNoX0, pa3se
YTO MOT10 bl ObITH 1 JTyuLLE, 3 YTO 1 MO-
nyvatoT B GUHaNE MONOXKEHHDBIN »KaHPOM
X3NMu-3HA. VX Uoprxckme ToBapuLmy no
HecyacTblo MPUTBOPATLCS faXKe He Mbl-
TalOTCA — K W3BECTHOW CEHTEHLUM Npo
«A YMpY B OLMHOYECTBE, U MeHA CbepAT
CO6CTBEHHbIE COOAKN» OHY 3[ECh He Npu-
XOLAT, OHU C HEI >KUBYT, Aaxe He fenas
BUA, uto HOBLIN rog — 3TO MOXET ObITb
xopowwo n Beceno. U Liopnx 3gecb npeg-
CTaeT ropofioM, B KOTOPOM HUKOMY 6bl,
HaBEPHOE, He 3aX0TEeN0Ch OCTaTbCA OfHO-
My B Nto6Yl0 HOUb. I MeCTHble OfMHOUKM
B QMHane nonyyatT CBOW KyCOK X3Mnu-
SHAOBOrO MUPOra BOMPeKM 06CToATENb-
ctBam. Hy 1 6narogaps Tomy, BUAKMO, UTO
YeCTHO roBOPAT: Nopoi HoBbIN rog — 310
¥ BNPaBy [JOBOJIbHO »KYTKO.

Oneza Apmemoesa

YOHO fja)ke BCMOMHUTb, KOTAa U NPU Kakux 06cTosTenb-

CTBaX A NMO3HAKOMUMCA C KIAaCCMKOM MHOUACKOTO KUHe-

matorpada LLibamom BeHeranom u ckomnbko 6biNo y Hac

BcTpeu B MockBe, bombee, KanbkyTTe, Xaiipepabage,
Henn...
B 1987 ropy B «/cKkyccTBe» Bbllwna Mos KHura o MpuHane CeHe.
Al 3aropenca »kenaHnem Hanucatb 1 o beHerane, nogan 3aaBky
B U3[aTeNbCTBO, BCTPETUACA € pexkuccepom B Mymban. OH cHab-
Iun meHa rpygon dotorpaduii c Kagpamu 13 ero GunbMoB, no-
Japwi HeCKONbKO BuaeoKacceT. Ho 3asaBKy, K coxaneHuio, oT-
KnoHunm. O6bACHEHNE ObINIO CTPaHHOE 1 Ge3anenNALVOHHOE:;
«B CCCP beHerasia HUKTO He 3HaEeT, 1a 1 ABE KHIM O GEHraNbCKmX
pexunccepax yxe ectb» (0 Catbagxmte Pee n MpuHane CeHe).
B n3patenbctee nouemy-To Obiny yBepeHbl, uto beHeran — Toxe
6eHranbcKui KnHematorpadurct. Ho ocHoBHasA NpuymHa oTKasa,
KOHeYHO, 6blna B TOM, UTo, B oT/InUKre oT MpuriHana CeHa, beHeran
He COCTOsN B KOMMapTUX VIHAUM 1 He Oblfo y HEro peBoMoLM-
OHHbIX GUIIbMOB, NPK3bIBAIOLLMX KPECTbsiH HAa 6opbby NpoTVB
NMOMELLVKOB, a Pabouunx — NPOTMB pabPVIKAHTOB...
13BeCTHbIN JOKYMEHTANINCT, B UTPOBOM KMHO OH AebioTupoBan
B 1974 ropy KapTtuHom «PocTok» ¢ bnuctatenbHon LabaHon
A3zmu B rnasHom ponu. U B Coetckom Coto3e C ero TBOpUeCTBOM
6blI/IN XOPOLLIO 3HAKOMbI: B MPOKATE LN YETBIPE €50 JIEHTbI — «Ko-
HeL| Houuy, «TpyziHasA porby, «[poluioe, HacTosLee 1 OyayLee»
n «PbiHOYHaA nnowab». «<Hawwa 3pa» yyactBoBana B KOHKypce
MockoBckoro MK® B 1981 rogy, no TeneBuAeHWIO MOKasanm
«BocxoxpeHwney, a B 1985-m B coaTopcTae ¢ HOprem Anbgoxu-
HbIM OH CHAN XyA0XeCTBEHHO-AOKYMEHTaIbHbI cepuan «Hepy»
0 NepBOM NMpemMbep-MUHUCTPe NHgun.
«MpoLwnoe, HacTosLee 1 BygyLiee» — OAUH U3 MOVX JIIOOUMbIX
¢dunbmoB. OH 6bin NOKasaH Ha KuHodecTmBase B TallkeHTe. Kak
Toraa 6bi10 NPUHATO, NO 3aBepLUleH MOCKOBCKOrO 1 TalLKeHT-
ckoro MKO opraHu3oBbIBany Tak Ha3biBaemoe «Ix0 decTuBa-
NA»; Hanbosiee NHTEPEeCHbIe KAaPTUHbI BMECTE C MHOCTPAHHbIMA
rocTaAMK OTNPABAANN MO ropofdam 1 Becam. A nepeBoamn 3ToT
dunbm B Anma-Are. Tam, NpaBaa, ero BCTPETUNN Caep»KaHHo. He-
JOYMeBanu, noyemy npuciany Takylo HEKOMMEPUECKYIO NeHTY
6e3 AmMutabxa bauuaHa 1 MutxyHa YakpabopTu. MeHs xe ouva-
poBaia rnaBHas repouHsA 3Toro Grnbma, KOTopyHo chirpana HuHa

*Kiopu / LLbsm beHeran
HUTb XX3HW
»

.

lynTa, 3amevaTesibHanA akTPKCa, a Tenepb U N3BECTHbIN TeNenpo-
Jtocep.
OpHa M3 nocnepHUX Hawmx BCTpey ¢ beHeranom coctosanach
B bombee. A 6bin B Poccuiickom KynbTypHOM LieHTpe 1 BLpyr
BCMOMHMWJI, UTO Ha TOW e ynuue xmBeT LLbam. 3aaBunca K KnHo-
KnaccuKy 6e3 3BOHKa, @ OH HUCKOMbKO He YAVBUNCA HEOXKIAAH-
HOMY BU3WTY, BCTPETWNT MEHS, KaK >KeNaHHOro rocTs.
[axe He Beputca, uto LLbamy beHerany B 3Tom rogly McnosHa-
eTcA 75 net. OH NOMOH »KM3HEHHbIX CUM U TBOPYECKOW SHEPruu.
TonbKo uTo 3aKoHUMN B Xaiaepabage cbeMkn dpunbma «Konopely
OTLia» 1 Cpa3y e Nocsie BO3BpaLleHNa Ha POAUHY HauMHaeT pa-
60Ty Hafj HOBbIM NpoeKToM. Ho 06 3TOM MacTep HaBepHsAKa pac-
CKaXKeT cam Ha GecTuBanbHbIX Npecc-KoHdepeHUmsx B MocKBe,
KOTOPYO OH — i 3TO 3Hal0 — ICKPEHHe NooUT.

HOputi Kopuazose

international

KPNCTOO LWWAYD

' 1 6bl C y[OBONBCTBMEM
nocmoTpen «/IpoHuto cygbobi».
Mo»Ho BaLl ¢ubM NoKaszaTb
Ha Hallem TenesugeHnn?

CHRISTOPH SCHAUB

| would watch «The Irony

of Fate» with great pleasure.
Is it possible to screen your
film on our TV?

Pexx. AnekcaHap MpoukimH, 1107

unbm Anekcangpa lNpolKnHa no cueHapuo Opua
ApaboBa, Kak CTafio MOfIHO NCaTb B TUTPaX, OCHOBaH
Ha peanbHbIX CobbITUAX. MecTo feicTBmA 1 MMeHa re-
poeB r3meHeHbl. CtosHwe 3ou (B cueHapum 1 dunbme
ee 30BYyT TaHbKOW) NOJIBEKA AEPKANU B TallHe, UTobbl He Byfiopa-
YKNTb OBLLECTBEHHOCTb.

CMbICN NPONCXOJALLEro B KAPTUHE POXAAETCA Ha CTbIKe TPpaHC-
LieHAEHTaIbHOrO M MPUBbIYHON, KaK YKaTaHHaA KoJes, XKU3HW
06nacTHOro LeHTpa. Hesapaunveylo TaHbKy Mopasvn CBepXb-
€CTeCTBEHHbI TOYeYHbI YAAP, U LIeHOW HEBEPOATHOIO CTpafa-
HUA el NPUOTKPbINMCh BeuHble VicTHbl. O geByLiKke Mbl 13 Kap-
TVHbI Y3HAaeM OUYeHb MaJlo, ia U YTO, COOCTBEHHO, MOXXHO 3HaTb
0 YeNoBeKe, NMoNYyYMBLLEM CBEPXbeCTECTBEHHbIN OnbiT? CLeHapw-
CTa 1 pexkmccepa 6onblle UHTEPECoBaso He camo Yyao, a peak-
LAl HA HEro oYeBMALIEB U TEX, KTO OKa3ascA B paauyce OencTBumA
«capadpaHHOro paavo». ABTOpbI BOCMPOM3BOZAT Ha KpaHe u-
ByUYl0 MOJE/b COBETCKOM-POCCUNCKON KU3HY, YCTaHOBNEHHYHO
PEBOJTIIOLIMEN 1 HEMOKONEOVMYIO MO CUIO MOPY: MasIEHbKMIA NMPO-
BUHLaMNbHbIA rOPOAOK 6eCnpeKoC/IOBHO NOAUMHAETCA BACTAM,
N ec/in CBEPXY He CryCTUAW KOMaHAay BepuTb B Yyao, 3HaumT, Hu-
yero 1 He 6bino. </ onpaeaaHa NpemyapPOCTb Yafamu ee.

O Bnactax npepepaLLyx — ot MocKBbI JO CamblX IO OKpauH —
pacckasaHo Mofpo6HO ¥ BMOSHE MPaBAONOAo6HO. [nA Hux
ncropua TaHbKU — 3TO TO, YTO HEBO3MOXKHO, MOTOMY YTO HEBO3-
MOXKHO HVKOrfa, 0CO6EHHO ecnn He ogobpeHo Mocksoli. Ynon-
HOMOYEHHbI No genam penurui (Cepren MakoBeLKIMin) CMbICH
CyLLeCTBOBaHUA BUAWT B CaMO3aOBEHHOM CJTyKEHUV BbILLECTOA-
Lemy HauanbcTBy. OH — camoO OCHOBaHWe BepTVKanu BnacTvi
M TOTOB Ha BCE, YTOObl OHas He MOWATHyNach. *KypHanmcT
(KOHCTaHTH XabeHCKNi) ToXe XOPOLIO MOHUMAET, 33 Kakow
«MpaBaoOM» ero KoMmaHaupoBanu B ropog b. [laxe CBALWEHHMK
npepanoyTeT OTBEPHYTLCA OT Yyaa, HeYyrogHOro MeCTHbIM U CTO-
NINYHBIM HaYanbHVKaMm. JIloO1MBbIN ropog, MOXKET CnaTb CMOKOW-
HO — Ha CTpaxe ero braxxeHHOro HeBEAEHWA CTOAT HafleXHble
60/Libl MOEONOrNYecKoro GpoHTa. A rpaxaaHe MOryT npocnaTb
no6oe Yyno, nnb 6bl HYYTO He CMYLLANIO MPUBbLIYHOE TeUEHVE
WX KM3HW. 1115 TeX >Ke, KOMY UTO-TO MOKa3anoch, Bcerga HanaeTca
MeCTO B CymMacLuefLLeM JOMe, FAe NOMNpaBAT pa3dyLUeBaBLLYOCA
daHTasmio. Kctatu, ckopbHas nanata N2 6 BaoxHoswna 1 KapeHa
LlaxHa3apoBa, ¢ribM KOTOPOro TOXe y4acTBYyeT B OCHOBHOM
KoHKypce MMK®, n MHorvx gpyrux KnHematorpaductos. Ha Ha-
Lem naHaLwadTe 310 3aBefieHe XyAOXKHVKaM OOOTY TPYLHO.
MHoroe B «Yyne» — nnog aBTopcKkon ¢aHTasnm, HO TO, UTO 3a
NATbAECAT C IMLLIHWM NET HX C/I0Ba O CTOAHMM 301 He NPOCo-
ynnocb B O6LeCTBEHHOE CO3HaHMe — abCoMTHO peanbHbIl
¢aKT. BoT npo netatoLyme Tapenki, 6enbix Maros 1 KongyHoB —
CKOMbKO yrofHo. A npo Yyao — monyok! Co6CTBEHHO, O TOM, Kak
Hapof OTHOCUTCA K BracTam v K Yyay — «Llapb» lMasna JlyHruHa.
3HauuT, He 3pA CTPajany repoun 3TX KapTuH, y3peswue Yyao
B OZIUHOUKY, NPpU BCeobLLieM 6e3MOoNBUY TONMbI, e/ Yepe3 NATb
CTONETUI UV NATb AECATUNETUN NX KN3HU BOOXHOBAIOT OTeye-
CTBEHHbIX XYAOMXHUKOB.

Acs KonodusxHep



KOPOTKME BCTPEYN

15
Bbarapckmn dokyc
AnbmaHax, 75’

MHOaNbMaHax — [ecepTHoe MeHI Ha
nobOM apTxayCHOM CTofe, faxke ecnu
noBapa HEN3BECTHbI 1 He BCe MO3MLMK
B CMCKe PaBHOLIEHHbI 1 OAMHAKOBO MK-

TaTenbHbl. COOPHMK, CO3AaHHbIN 6ONrapCcKUMm

pexuccepamu, MMeHa KOTOPbIX HUYero 60sb-

LUMHCTBY U3 HAaC He rOBOPAT, — CEPUA KOPOTKMX

3KCKYpPCOB B NPOLUIOe, aBTOPCKWIA B3rNAQ Ha

KaxaplVi rog 13 NocnegHnX NATHaALATU, XPOHM-

Ka BPEMEHHOro Nneproga, B TeYeHme KOToporo

MPUYYANMBO, HO BEPHO COKpALLACA pa3pblB

MeXOy HULLeN NOCTCOLMAnUCTUYECKON CTpa-

HOW 1 OKpy»atoLLern Esponon.

3a Touky oTcueTa B3AT 1994 rog, korga 6on-

rapckas cbopHas, obbirpas [epmaHuio, BbiLLna

BNoslyGUHan MMpoBoro Kybka no gpytoony. Kax-

Iblli 13 3MU30A0B NpefBapsaeTca anurpadom —

CTPOUKOW M3 MUPOBBIX NN BHYTPEHHUX HOBO-

cTeit. 1996-i1: youT 6bIBLUMIA NPEMbEP-MUHUCTP

Bonrapuu; cpefHan 3apnnata no ctpaxe — $50;

3anyweH eBay. 1998-i1: ymep Togop KMBKOB;

nepeas MOMbITKA BBECTW €BPO; MOABMAETCA

Google. 2000-11: ctpaxu no nosogy Y2K oka3sbl-

manege in «octyabr»

BaloTCA HanpacHbiMu; [yTuH 1 by npuxopat
K Bnacty; B bonrapum nosBsnsaeTca yactHoe Te-
nesugeHve.

OunbMbl OTAINYAKOTCA OAWMH OT APYroro u no
XaHpy, 1 NO cofep)KaHWio, 1 MO XPOHOMeTpa-
XY — KTO-TO 13 pexunccepoB BOCCO3AaBan npo-
Lu0e, KTO-TO JIMLLb OTTaNKMBanca ot gatbl. Tak,
1999 ropf, nepeBOpauMBaACb C HOT Ha ronoBy,
npeBpaLlaeTca B 666- — 1 eMy B aflbMaHaxe
MOCBALLEH XOPPOP NPO BaMMMPOB U KapNKOB,
KOTOPbIX OAVHOKUNIA HeYAAYHWNK BCTPEYAET B HO-
BOTOAHIOI0 HOUb B CynepmapkeTe. [IByXTbICcAY-
HbIl, HeKorga CyLlecTBOBaBLWMIN B BuAe Hefo-
CAraemow 1 BaXXHOM Gy TypUCTNUYECKON NNAHKY,
npencTaBneH GaUCTaTeNbHbIM MOKbIOMEHTapK
AHppesn lMayHoBa «2000: fOKyMeHTanbHasA Ha-
yyHas paHTacTMKay. ITO NoOUTENbCKNN GUNbM,
AKOObl CHATBII Ha 3aBOACKOW KWHOCTYAMMU
«Kaccuones» B 1974 rogy 1 noBeCTBYOLMIA
0 ceMbe (Mama — YenoBek, Nana 1 cblH — pobOoTbl
C rofloBaMu B Brfe Tenesunsopa), nocse nobepbi
KOMMYHV/3Ma NPOXUBAIOLLEN Ha KOCMUYECKON
CTaHuum (<KoMmyHU3M nobeamnn BO BTOPHUKY, —
BCMOMMWHAIOT OHY B IHTEPBbIO).

He Bcerga noHATHblE peanvu B anbMaHaxe He

L

Pex. AnkbiH Tynunes, 70

. puuyaonvMBo nepenseTasch, Clo-
[OMMKHbI CMyLaTb: bonrapus nuWb YacTHbIiA .
. XeTbl TeaTpasibHOW, KMHEeMaTto-
cnyvaii obuiero npotiecca, u dunbm «15» — ewe 9 Lo
rpaduueckor, meauiiHon u no-
OfVIH MOBOA MOPa3nTbCA TOMY, Kak AaBHO BCe y
BCEAHEBHON  XM3HW  aKTPUChI

3TO 6bINO, M KaK CUIbHO M3MeHUnachb pearb-
HOCTb, HE U3MEHWNBLUNCb H/A Ha VIOTy.
Mapusa KyswuHosa

Jlobap 006pasyloT CTpaHHYI MO3auKy,
KoTopasi Morfia Obl KpacCHOPEUYNBO MPOWII-
NIOCTPMPOBATb 3HAMEHUTOE LUEKCANPOB-
CKOe YTBep)KAEHUE, UTO BCA KU3Hb — UTPa,
a noan B Hel — akTepbl. KOHPIMKTDI, Ka-
3an0cb 6bl, pa3birpbiBaemble NUWb Nepep
KaMepoWn, NpoHuKaloT B ObIT, a B3anpas-
JallHAA Tpareama TeaTpasibHO pa3Bopayu-
BAETCA Ha MMPOBU3MPOBAHHOM NOLO6UN
CUEHbI C NMMHWE MOPA BOANM B KauyecTBe
»KUBOMUCHON fekopauuu. AnkbiH Tyunes
co3faeT 3amblciioBatoe Mudonormyeckoe
NPOCTPAHCTBO, B 3aTeMSINBON KOHCTPYK-
LUUKn KOToporo GukLmMA npeacTaeT CTofb
»Ke HeOTAENMMOW YacTblo LLEeNoro, Kak 1 pe-
aNbHasA XN3Hb. 30eCb BCE CBA3aHO CO BCEM,
N HEenb3A C YBEPEHHOCTbIO onpenenuTb,
roe 3akaH4yvBaeTCa BbIMbICEN M HaUMHaeT-
CA [eCTBUTENIbHOCTD.

LInHn3m oKpy»atoLlero Mnpa, BHyTpeHHAA
OMNYCTOLIEHHOCTb, ABCOMIOTHAsA HEKOMMY-
HUKabeNbHOCTb, HEBO3MOXHOCTb JTI0OUTD...
3a rsHLEeM CflaBbl CKPbIBAaeTCA HEBbIHOCK-
Moe opuHouyecTBO Jlobap. M HarnagHom

MeTapopol ee HECMOCOOHOCTM 06 ATLCS
C OKpYy»KalowwyMn CTaHOBUTCA B «be3morn-

BUW» [pamaTyprmyeckas MoAckaska oT
ABTOPOB KapPTUHbI: B oyepefHOM ¢dunbme
OHa, U3BECTHaA aKTpKCa, NoTePABLLAA XKW-
BYIO CBA3b C MUPOM, UFPaET N3BECTHYIO aK-
TPUCY, KOTOpas notepana cyx.
Cama npes «beamonsua» n3HayanbHO Noa-
pa3ymeBaeT MNOAUYEPKHYTO BblparkeHHOe
BU3yanbHoe pelleHune. EquHbIn Braeopas
HepeaKo HapyLllaeTcAa UHbEKLMAMMN B BUAE
KapTMHOK-B-KapTHKe, BKpanisaemblX B MO-
BECTBOBaHME CHUMKOB doToceccnn wnm
peknamHbix cbemok. Onepatop Ab6pyxa-
Bua laHneB He oTKasan cebe B BO3MOXKHO-
CTU noweronAaTb GaHTasnen, CIOKHO 1 COo
BKYCOM BbICTPauBasa Kagp, n3obpeTaTtesib-
HO CHMMas KpacuBble MaHOpamMbl BOCTOY-
HOro ropoACKOro naHAawadTa n HaAXo0[YNBO
NposiBnAs cebs B LeapOM UCMONTb30BaHUN
HeOoObIYHbIX PaKypCOB, B CHATbIX eMHbIM
NnaHoOM AJIMHHbIX Npoe3gax Mo nepece-
YEeHHOW MEeCTHOCTMU...
3amblicnoBaTas nogaya CloXeTa 1 ero Kpern-
Kas TexHWYeckas peannsauus CroCcoOHbI
obecneuntb «beamonsuio» csoero 6naro-
JapHOro 3puTens.

Hukonaii Jonaun

Yenosek-BeuHocTb / The Eternity Mangs
814 dunbmos
Pex. xxkynveH Temnn, 63

MNOHep pOK/NaHK-3CTETUKM B KUHemaTorpade, 3aneyar-
neswmn BbictyrneHna «Cekc MUCTon3» 1 OTKPbIBLUMNA
ana skpaHa [ssnaa boym n Muka [xarrepa, Jxynu-
eH Temnn JaBHO He CHVYMan UrpoBOe KUHO, OHAKO
HY B Masioi CTeneHn He pactepan Hu OyHON SHepreTuKku, HU
Hencuyepriaemon 1306peTaTeNlbHOCT CBOMX PaHHUX pPaboT.
Ha mecTe coBpemMeHHbIX KMNMenkepos A 6bl pacTalyun ero
HOBbIN GUIbM MO KagpuKy. [JapoM UTO HbIHELWHWIA NpeaMeT
BAOXHOBeHWA Temnna — onepa. NycTb 1 coBpemeHHas, nprHag-
nexawana nepy xoHataHa Mwunnca u Jopotu Moptep. IToT
BECbMa 3ayHbIBHbI/ OMyC TeMni CHUMaET Kak OTBA3HYIO POK-
onepy — CXOAHbIY OMbIT OH yXe KOrga-To npogenan B afibMaHaxe
«Apusy, a3KpaHU3MpoBaB GparmeHT «PuroneTtor». ObpyLUMBan

HoBocTtn

1 Ha 3puTenei NOTOKW BK3yarbHOW arpeccu, 6eCKOHeUHO Me-

HAA OOBEKTbI Y TOYKM CbEMOK, TeMMST KaK/M-TO HEBEPOSTHBIM
06pa3om yMyapunca CHATb BCe My3blKaslibHble HoMepa Gunbma
«BXVBYIO», B TOM U/CAe C yyacTieM Xopa. STOT repounsm — pe-
3ynbTaT MaHWaKabHOro YNopcTBa, — eC/IN He 3HaTb, OCTaHeTCA
COBEPLUEHHO HE3aMETHbIM NPV MPOCMOTPE. JKCTPaBaraHTHOCTb
KapTVHbI OOHapYKMBaeT BHyTpeHHee POACTBO Temnna C ero re-
poem — peanbHO CyLLIeCTBOBABLUMM aBCTPANTMACKAM MapHeEM no
nmeHn Aptyp Crelic. ToT BOLIEN B NCTOPMIO CBOEW CTPaHbl crie-
JyoLWMM BecbMa JIIoH60MbITHBIM CMOCOOOM. YKacbl NepBon Mui-
pOBOIA, a TaKXKe nocneayioLlas paboTa B 6opaene n HOUEBKM Ha
ynmLe NoTPAC/IN ero CO3HaHVe [0 TaKoW CTeNeHW, UTO OfHaX bl
emy 6bIo BuAeHMe: OH 00A3aH HecTy CloBo boxue B Macchl.
W cnoBo 370 6bino «BeUHOCTb». C YNIOPCTBOM, AOCTOMHbBIM yy-
Lero npumeHeHus, APTyp NPYHASCA BbIBOAWTb €r0 Ha KaxaoM
Yy >KenTbIM MeSIKOM, UTOObI TakvM NapafoKcanbHbIM 06pa3om
HaMoOMHWTb YefloBEeYEeCTBY O TOM, UTO B 3arace y Hero Het Beu-
HocTwn. [lonncanca go Toro, uto 3Tn rpadduT CTany TOProBon
Mapkow ropoga CugHes 1 HEOHOM BOCCUSANW B Hebe Hap AB-
CTpanuew B HOUb HacTymnneHua MunneHnyma.
[anekunin ot nonsyyero peannsma, Temnn HaxanbHO CMeLUMBa-
eT BpeMeHa, npuberasa K HapouMTbIM aHaxpoHM3mMam. Bot no-
CTapeBLUMI APTYp WNAETCA No ynuuam ceropHaAwHero CraHen
(ero peanbHbI NpoToTMN YMmep B 1967 rogy), roe BCTpeyaeT
conpat nepeoi MUPOBOI, 060PaUNBAIOLLMXCA. .. COBPEMEHHbI-
My TpaHcBecTUTamu. Cam GpUIbM TOXKe MOXKHO Ha3BaTb aHax-
POHM3MOM — MpPeKPaCHbIM aHAXPOHN3MOM, HEMOHATHO KakuM
o6pa3om 3aneTeBLIMM K HaM M3 TOTO OTPbIBHOIO BPEMEHW,
KOria HaxoAWnMcb B OTIIMYHOW TBOpYeckon dpopme Humkonac
Poyr, ®paHk Poppam, KeH Paccen n cam Temnn, BCHO »M3Hb NO-
NOMXMBLLME Ha TO, YTOObI BbIOUTL M3-MOA 3pUTENs CTyN 1 CMe-
LaTb BCE »KaHPbl, GOPMbI 1 KPACKK, MaKCUManbHO Nprbnmsus
POK-H-PONN K KNHO, @ KMHO K POK-H-POny.

Cmac ToipKuH

OTKpbITHE POCCUCKNX KNHOMPOrpaMm
MMKO Bcerga oTnnyanocb TennoTom
npriema 1 gyLeBHOW NPOCTOTOM Camom
LiepeMoHuu. B otnnume ot oduumans-
Horo «[lyLWKMHCKOro», B [lome KMHO

He Obl/I0 HU KPACHBIX JOPOXKEK, HU
NpWrnalleHHbIX 3Be34, HY MoJorpe-
Baemoro dbaHaTamu aXkr1oTaxa, XoTA
rnaBHoe nnuo — Hukuta Mmxankos —
npucytcToBan. Mpaeaa, 6e3 6aboukm
1 B yIOGHbIX MOKaCMHaX.

3an 6bin nepenonHeH. /1 3ToT ¢pakT He

NIALWIHWIA pa3 MOATBEPAW, UTO UHTEPEC
K OTeYECTBEHHOMY KV HO MO-MPeXHeMy
BbICOK. [1ouTy No-gomallHemy npe-
31IeHT GpecTriBans nobnarogapun
COOPABLLNXCA 32 UCKPEHHIOH J1000Bb,
BbIPa3VIB HAZEXAY, YTO HUKTO He Mo-
XaneeT 0 MPOBefEeHHOM B KMHO3ase
BPEMEHMN.

Moyt cpasy nocsie NPUBETCTBEHHbIX
CJ10B Ha CLIEHY BblLL/Ia CbeMOYHas
rpynna ¢unbMa boprica XnebHukoBa
«CymacLuiepLas noMoLLb», OTKPbIBaB-

Lero KnHonporpammy. KaptrHa —
0 MOBCELHEBHbIX Yyfecax coBpe-
MEHHOrO MEeranonuca, 0 He3aMeTHOW
6opbbe fobpa 1 3na.
Kpome xynoxecTBEHHbIX KUHONEHT
3pUTENA XAYT U NMPEMbEPHbIE MOKa-
3bl HOBbIX aHVMALIMOHHbIX GUIBMOB,
LOKYMEHTasIbHbIE JIEHTI, MPOrpaMma
«[pn3epbl HALMOHANbHBIX CTyAEHYe-
CKMX KNHOdECTVBaNEN» 1 PeTpocneK-
TBa Kupbl MypatoBou.

FOputi JlabyHckuii

A Teba cbem / Je te mangerais

NepcnexTviss R
Pexx. Codn J1anya, 96’ %

BE Nnopapyrv AeTCTBa — CYMMATAYHAA 1, CKaXKeM Tak,
UHTepecHas — BCTPEYaloTCA Nocie JOMron pasny-
Ku: nepBas, NaHNCTKa, npuexana B JIMoOH noctynatb

] 8 KoHcepBaTOpYIo, BTOPas CAAET e KOMHATY B CBOE

KBapTumpe. MoHavany xo3aiika onuLeTBOpPAET AN rocTby (MPo-

BMHLIMAMKM, HUKOTAA He crbixaBlueid rpynny Radiohead) Bce

BOCXUTUTESIbHbIE COOMa3Hbl HOBOW XKM3HW B 6OJbLLIOM ropoge.

Ho Bckope uckyLueHne CTaHOBUTCA CIIULLIKOM KOHKPETHbIM, Ha-

npaBneHHbIM JPYr Ha ApYra — W AaXKe CUMMNaTUYHbIA Konnera-

MUAHNCT He MOXKET PaspyLUMTb 3Ty MOXMPALOLLYIO, MyUUTESNb-

HYIO CBA3b, KOTOPAA OBHO3HAYHO He ABMAETCA NIIOOOBbIO Kak

MVHVIMYM IJ151 OQHOW 13 CTOPOH.

®unbm Codu Jlanya, co cBoMM JeboTOM yBEPEHHO BCTaloLLel

B PAA CErofHALHMX GpaHLLy3CKUX KMHemaTorpadrcTos, — 310

COBPEMEHHbI POMaH BOCMMTaHWA, HeBOMbLION Menogpama-

TUYECKNIA 3M30f, B KOPHE MEHSAIOLLI XKN3Hb €ro YUYacTHMKOB.

CekcyanbHas 3aBUCYMOCTb, KOTOPas 3aBenacb OT MUMOJIETHDIX

VIMNYJIbCOB, OT CTeUeHUA 0OCTOATENBCTB, MPOCTO OT paKTa Co-

BMECTHOIO MPOXKMBaHMWA, HE CTAHOBUTCA 3[1eCb paspyLUnTesb-

HbIM LlyHaMW — 3TO CKopee NpeArpo3oBas AyxoTa, ryoutenb-

HOe YABOEHMe »KEHCKOro, OT KOTOPOro YMUPAeT BCE XUBOE,

Korfia CTaHOBWTCA HEBO3MOXKHO TBOPUECTBO, TPYZ 1 MOCTyne-

HUWe B KOHCEPBATOPWIO TOXE HEBO3MOXHO. Ho BocnuTaHume Ha

TO 1 BOCMUTAHKE, YTOObI 3aKOHUUTHCS OPrBbIBOAAMMU U B3POC-

neHviem. XoTa Obl A8 OHOW 13 repounHb — TOW, KoTopas pe-

LIMNa He NpeBpaLLaTb Menogpamy B Tpareuio.

Mapusa KyewuHoea




Escape from the Shadows

Happy New Year
Competition
Dir. Christoph Schaub, 94’

The New Year's night falls upon Zurich. And everybody
who didn’t manage to find some appropriate
company for this moment are in panic and some
of them even try to choke themselves with pillows.
Gloria plans to have a dinner with her soon-to-be-
ex-husband, who has left her for a younger girl, but
he calls and starts pushing around. In a moment
of despair woman starts complaining about her
unfortunate fate to a sensitive taxi-driver, who's been
just dumped by his own girlfriend. Old husband
and wife barely stand each other after all the years
spent together - it seems that they are only bounded
because of their dog, and it is in dog's plans tonight
to run away. A teenage girl wearing a t-shirt with
adorable scull leaves her alcoholic mother to spend
some time with a nasty she-friend in a fur, and then
leaves her for a proper boy with a good choice of
outerwear in a closet. A queer Pascal likes to construct
scaled-down models and doesn't like people at all - he
just doesn’t know what to do with them. On the New
Year's Eve he has to look after little girl - at first he is
horrified, then starts pushing out, then drops in the
situation, and finally represents somebody like John
Cassavetes in the end of «Love Streams» or Bill Murrey
in «Broken Flowers». There are also female and male
cops, all the night long they are picking up tramps
from the streets and passionately discuss, whose life is
worse and who will end more pathetic.
Christoph Schaub’s <Happy New Year» is punning
widespread clichés of the rich American (mostly)
tradition of Christmas movies. Considering that New
Year's holidays by themselves represent some kind of
big cliché, which looks pretty much better on a screen,
than at home, sitting near the artificial Christmas
tree, many situations here looks familiar even on
a everyday level. Eventually, the rules of the game
according to which a man can avoid his neighbors
constructing models all the year long, except one
special night, are well known to the most part of
the public. And the situations themselves are also
pretty well known thanks to corresponding American
romantic comedies, but function in a completely
different way. Overseas losers who desperately desire
their happiness for a New Year, indispensably make
the best of a bad bargain - all the time they are busy
doing something, smiling, pretending that what's
going on isn't at all that bad - just could be better,
and thanks to that they get their happy end according
to the genre. Their Zurich companions in misfortune
don't even bother to pretend - they live with a famous
statement about «Oh, I'm going to die in complete
loneliness and will be eaten by my own dogs», and
don't pretend that New Year could be something good
and merry for them. And Zurich here looks like — well,
not like an «inland empire», of course, but let’s say, as
a city in which nobody would probably want to be
lonely on any night of the year. And local loners in the
end will get their share of happy-end not thanks to
their actions, but in spite of - according to the known
formula, which says that every action must have its
counteraction. And well, probably, also because they
honestly tell something nobody ventures to - that in
most cases New Year is a quite horrible time.

Olga Artemieva

am Benegal

Itis hard to remember when and how | got acquainted
with the classic of Indian cinema Shyam Benegal and
how often we met in Moscow, Bombay, Calcutta,
Hyderabad, Delhi...

In 1987 | published a book about Mrinal Sen in the
«Iskusstvo» publishing house. | was going to write
about Benegal too, | prepared an application for the
editors, met the director in Mumbai. He gave me a
pile of stills from his movies, presented a few video
cassettes. But sadly, my application was turned

down. The explanation was strange and peremptory:
«Nobody knows Benegal in the USSR, besides there
are already two books about Bengali directors» (about
Satyajit Ray and Mrinal Sen). For some reason at the
publishing house they were sure that Benegal was also
a Bengali director. But the real reason for the negative
decision was that Benegal, unlike Mrinal Sen, was not
a member of the Indian communist party and did not
make revolutionary movies calling upon the peasants
to struggle against land-owners and the workers to
fight against factory owners. ..

The famed documentary filmmaker made his debut
in feature films in 1974 with the movie «The Seedling»
starring the brilliant Shabana Azmi. His work was well

known in the Soviet Union: four of his moving pictures
were distributed here: «Night's End», «The Role, «Past,
Present and Future» and «Market Place». <The Machine
Age» participated in the competition at the MIFF in
1981, «The Ascent» was screened on TV and in 1985
together with Yury Aldokhin he directed the feature
documentary series «<Nehru» about the first Indian
Prime Minister.

«Past, Present and Future» is one of my favorite
movies. It was screened at the Film Festival in
Tashkent. At that time there was a tradition to hold
the retrospective called «Festival Echo» in the wake

of the Moscow and Tashkent Film Festivals: the

more interesting films and their directors toured

the country. | translated this movie in Alma-Ata. The
reaction was reserved. People were at a loss why a
non-commercial movie without Amitabh Bachchan
and Mithun Chakraborty was selected. | personally
was charmed by the main character of the movie
played by Neena Gupta, a remarkable actress and now
a well-known TV producer.

One of our last meeting with Benegal took place in
Bombay. | was at the Russian Cultural Centre when

| remembered that Shyam lived on the same street.

I turned up without a prior arrangement and he

was not in the least surprised by my unexpected
appearance and welcomed me as a dear guest.

Itis hard to believe that Shyam Benegal has turned 75
this year. He is full of life and creative energy. He has
just finished shooting «Abba Ka Kuan» in Hyderabad
and is starting to work on a new project immediately
on his return home. But no doubt the master will
speak about it himself at festival press conferences

in Moscow, in the city which - as | know for sure — he
loves sincerely.

Still
Chudo / The Miracle

Competition
Dir. Aleksander Proshkin, 110’

Yury Korchagov

To use the now fashionable phrase, the movie
«Silence» written by Yury Arabov and directed by
Alexander Proshkin, is «based on real events». The
setting and the names of the characters are different.
For fear of exciting unnecessary public anxiety the
«standing of Zoya» (in the screenplay and film she is
called Tanka) had been hushed up for half a century,
until Yury Arabov found out something about them.
The scriptwriter and director were not so much
interested in the Miracle itself as in the reaction of the
witnesses and those who were within hearsay. Around
this real event the authors construct a model of
Russian life, defied by the revolution and still holding
good. A small provincial town (a typical example of a
region at the period of depression) unquestioningly
obeys the authorities, and if no instruction to believe
in the Miracle was issued, it means there was no
miracle. «<And wisdom is justified by her works ». The
true meaning in this movie appears at the juncture
of the transcendental and the familiar routine of

the local center reminding one of a smooth rut. It
was a point supernatural impact, affecting a hapless
Tanka who got access to Eternal Truth at the cost of
inhuman suffering. But the movie does not tell us
much about her. After all, what is there to tell about
the person who had a supernatural experience? But
the authorities - from Moscow down to the provinces
- are described in detail and very realistically. To them
Tanka's story is something that is impossible simply
because it is always impossible, and even more so
because Moscow did not approve of the event. The
commissary of religious matters (Sergei Makovetsky)
sees the meaning of life in playing up to the higher
authorities. He stands at the foundation of the
«vertical of power» and will do anything to keep it
steady. The central press (Konstantin Khabensky) is
also well aware of what truth should be discovered

in the town of B. Even the priest chooses to turn his
back on the Miracle which is not welcomed by the
local and metropolitan bosses. The dear city can sleep
soundly when its blessed ignorance is guarded by
seasoned fighters of the ideological front. The citizens
will gladly sleep through any miracle and even their
own life lest something should upset the familiar
routine. The most important thing is to cordon off the
town. And for those who believe they saw something,
there is always a place in the loony asylum, where the
rampant imagination will be set right. Incidentally,
Chekhov’s sorrowful «Ward no. 6» has inspired
another participant in the main competition Karen
Shakhnazarov as well as many others. Our landscape
makes it difficult for artists to bypass this institution.
As for the real events, although a large portion of the
movie has been invented by the authors, it is a fact
that in fifty years not a word about Tanka’s condition
leaked to the public as well as lots of other stories

like the nuclear catastrophe in the Urals or the details
about Chernobyl. People can read to their heart’s
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content about flying saucers, white magic and witches.
But not a word about the Miracle. Actually, the
opening movie by Pavel Lungin «Tsar» just happens to
speak about the way the people treat the authorities
and the miracle. The protagonists of these movies,
who witnessed a miracle alone amidst general silence,
did not suffer in vain if five centuries or five decades
later their lives inspire the artists. Russian cinemais
often accused of avoiding topical problems. But until
we can do away with our backward complexes, this is
our reality. The horror which is always with us.

Asia Kolodizhner
Brief Encounters
15

Omnibus
Focus on Bulgaria

Omnibus movies are a dessert at any art-house
party, even when the cooks are unknown and not
all the items on offer are equally nourishing. The
movie made by Bulgarian directors, whose names
won't tell much to most of us, is a series of short
forays into the past, an author’s vision of each of the
last fifteen years, the chronicle of a period of time
when the gap between the impoverished post-
socialist country and the rest of Europe surprisingly
but surely became narrower.

The starting point is 1994 when the Bulgarian
football team beat Germany and made their way

to the semi-finals of the World Cup. Every episode

is preceded by an epigraph - a line from world or
home news. 1996: the Bulgarian Prime Minister is
assassinated, the average salary in the country is 50
dollars; eBay is launched. 1998 Todor Zhivkov is dead;
the first attempt to introduce Euro; Google appears.
2000: the fears of Y2K prove groundless; Putin and
Bush come to power; first private television starts to
function in Bulgaria.

The movies differ in genre, content and length. Some
directors recreated the past, others used the date as
a starting point. Thus, the year 1999 is turned upside
down and becomes 666. It is illustrated by a horror
story about vampires and dwarfs whom a lonely
poor wretch meets in the supermarket on New Year's
night. The year 2000, which was once a far-away
futuristic mark, is represented by Andrei Paunov's
brilliant mocumentary «2000: documentary fiction».
This is an amateur movie which was allegedly shot

at a factory studio «Cassiopea» in 1974 and tells the
story of a family (mother is human, father and son
are robots with TV sets instead of heads) who live on
a space station following the victory of communism
(«Communism won a victory on Tuesday» they say in
an interview).

We should not bother too much about the details
which are not always understandable: Bulgaria is just
one particular case in the general process and the
movie «15» is one more occasion to wonder at how
long ago it all happened, how different the reality has
become without changing one little bit.

Maria Kuvshinova
The Other

Sukunat /The Silence
Perspectives
Dir. YolkinTuichiev, 70’

The curiously intertwined episodes of theatrical,
cinematic, media and everyday life of the actress
Lobar form an old mosaic which could illustrate the
famous Shakespearean quotation: «All the world's a
stage, And all the men and women merely players».
The conflicts acted out on-camera penetrate into

real life, and actual tragedy is theatrically reenacted
on the improvised stage with the endless line of the
seashore as the backdrop. Yolkin Tuichiev creates an
intricate mythic space and in this quaint setting fiction
is as much part of the indivisible whole as the real life.
Here everything is related to everything and there is
no way to tell where the fiction ends and the real life
begins. The cynicism of the world around us, the inner
spiritual bankruptcy, the total lack of communication,
the inability to love... Lobar’s glamour and fame hide
her intolerable loneliness. The authors of «The Silence»
drop a dramatic hint, which becomes the obvious
metaphor of her inability to communicate: in one of
her movies this famous actress, who has lost touch
with the world around her, plays a famous actress who
becomes deaf.

The very idea of «The Silence» presupposes the accent
on the visual side. The visuals are often interrupted

by injections of pictures within a picture: images of
photo sessions and advertisement videos are inserted
into the narration. The cameraman Abduhavid
Ganiev could not resist the temptation to show off his
fantasy when building complicated shots with gusto,
ingeniously shooting beautiful panoramas of Eastern

cityscape, displaying resourcefulness in choosing
unusual camera angles, in single-shot long travelings
through uneven terrain... The intricate presentation of
the plot and its sound technical implementation will
secure grateful viewers for «The Silence».

Nikolai Dolgin

Taking Off

The Eternity Man
82 Films
Dir. Julien Temple, 63’

For a while Julien Temple, the pioneer of the rock/
punk aesthetics in cinema, who recorded the
performances by «Sex Pistols» and introduced David
Bowie and Mick Jagger to the screen, has not made
fiction movies, but he has lost none of the former
violent energy and inexhaustible inventiveness
of his earlier works. If | were a modern clip-maker
I would borrow every single frame from his new
movie. It does not matter that Temple’s sphere of
present-day interests includes opera. Even though
it is modern opera, created by Jonathan Mills and
Dorothy Porter. The rather melancholy opus is shot
by Temple as a coarse rock opera. He tried something
similar in the anthology «Aria» based on a fragment
of «Rigoletto». Pouring torrents of visual aggression
on the viewer, constantly shifting camera positions
and objects before the camera, Temple managed
the incredible feat of shooting all the musical
episodes «livex, even those with the participation of
the chorus. This achievement is the result of manic
perseverance and it can be easily overlooked during
the screening unless you know about it beforehand.
This extravagance exposes the inner affinity of Temple
and his protagonist, the real Australian guy named
Arthur Stace. He left the following very curious trace
in the history of his country. The horrors of the World
War | and his subsequent work in a brothel and nights
spent in the street left such deep marks on his mind,
that once he had a vision: he must carry the sacred
word into the masses. This word was «eternity». With
the persistence worthy of better aims Arthur started
scribbling it on every corner in yellow chalk to remind
humanity in this unusual way that it does not have an
eternity ahead of it. He wrote and wrote till his graffiti
became the trademark of Sidney and glowed in neon
colors in the sky of Australia the night before the
Millennium. Temple, who has never cared for creeping
realism, mixes epochs at liberty resorting to evident
anachronisms. The aged Arthur wanders about the
streets of the present-day Sidney (his real prototype
died in 1967) where he meets soldiers of the World
War | war who turn out to be modern transvestites.
The film itself can be called an anachronism, a
remarkable anachronism which has been mysteriously
carried over to the present from those times when
Nicolas Roeg, Franc Roddam, Ken Russel and Temple
himself were in perfect creative shape and devoted all
their strengths to knocking out the chair from under
the spectator, mixing up all the genres, forms and
colors, bringing rock'n'roll closer to the cinema and
cinema closer to rock'n'roll.

Stas Tyrkin

us Liaisons

Je te mangerais / You Will be Mine
Perspectives
Dir. Sophie Laloy, 96’

Two childhood friends - a beautiful and a, so to
speak, handsome one — meet after a long separation.
The first one, a pianist, comes to Lion to enter the
Conservatoire, the second one rents her a room in her
own flat. At first the provincial guest (she has never
heard about the group Radiohead) sees in her hostess
the embodiment of all the thrilling temptations of the
life in a big city. But soon the temptation becomes too
tangible, aimed at each other and even the nice piano
playing colleague cannot break this devouring painful
bond which definitely has nothing to do with love at
least for one of the participants.
The movie by Sophie Laloy, whose debut has earned
her a confident stance among contemporary French
directors, is a modern educational novel, a minor
melodramatic episode which radically changes the
lives of its participants. Sexual dependence which here
is a result of fleeting impulses, of the circumstances, of
simply sharing a flat, does not become a destructive
tsunami. It is rather like the stuffiness before the storm,
the deadly multiplication of the feminine, bringing
death to all living things, making creativity impossible,
just like working and entering the Conservatoire.
As usual the educational process results in practical
conclusions and maturing at least for one of the
characters, the one that decides against turning a
melodrama into a tragedy.

Maria Kuvshinova



MaHEX B «O

manege in «octyabr»

21 nioHA / June, 21 13:45 MeTA no gopore B LapcTBre HebecHoe / XyRoXeCTBeHHbI, 6 97
. Petia po doroge v tsarstvie nebesnoye
15:00 Axrnuiickan kiy6Huka / Anglické jahody KuHoueHTp, 1 95 14:15 Cape6Hoe capu / Kanchivaram OKTAGpY, 4 17
15:00 Muuua B OcBeHuuMe / Pizza in Auschwitz OKTAGPD, 5 65 14:30 HacraHer geHb / Jago Hua Savera KuHoueHTp, 4 100
15:15 KopoTtkuii meTp. YacTb 2 / Short films. Prog. 2 OKTA6pPD, 2 86 14:30 Henosek Ha nposonoke / Man on Wire OKTAGpb, 5 94
15:15 MocnegHui pasrosop / Last Conversation XyBoXecTBeHHbIN, 6 75 15:00 AduHbi — Crambyn / Athina - Konstadinoupoli KnHouerTp, 1 103
16:00 loCcyAapCTBeHHbI YNHOBHUK / Gosudarstvenny chinovnik OKTA6pb, 3 88 15:00 Besmoneue / Silence OKTA6pb, 2 70
16:00 Mammo / Mammo OKTABPb, 9 124 16:00 [ecATb waroB K Boctoky / Desyat shagov k vostoku OKTs6pb, 3 60
16:00 Muenomartka / l'Ape Regina OkTA6pb, 4 90 16:30 3atgeve / El Olvido OkTA6pb, 5 93
16:30 Mbi — ByHAepKuHAb / Wir Wunderkinder KuHoueHTp, 7 108 16:30 MpoTuBocToAHMe / Samar KunouenTp, 4 126
16:30 C HoBbIM ropom! / Happy New Year OKTA6PS, 1 94 16:30 Viamena / Perfidia XypoxecTBeHHbIA, 6 80
16:45 Mucbmo B Amepuiky / Pismo do Amerika OKTA6pb, 8 89 16:45 *KeHwmHa-o6e3bsAHa / La Donna Scimmia OKTA6pb, 7 96
17:00 Taiico / Tyson OKTAGPb, 5 90 16:45 Takcun-6103 / Taksi-bluz KnHoueHTp, 7 110
17:15-Menopu/|ﬂ ans wapmaku / Melodiya dlya Sharmanki XyBOXeCcTBeHHbIN, 6 149 17:00 Myku B orHe / Mooki bo'era OKTAGpb, 1 102
17:30 Be3monsue / Silence OKTA6pb, 2 70 17:00 CoGbitue / Sobytie OKTAGpD, 2 112
17:30 Tio60Bb 1 rony6u / Love and doves KuHoueHTp, 1 107 17:00 Yenosek-BeyHocTb / The Eternity Man OkTA6pb, 8 63
18:00  eHwmHa-o6e3bsHa / La Donna Scimmia OKTA6pb, 7 96 (S)T"'g?\j”te ";‘EH’I‘LHa:{"eg;P!"“eCK”” cryn/ OkTAbpb, 8 7
18:00 Jlio6oBb ¢ nepsoro B3rnaga / Erti nakhvit shekvareba OKTAb6pPb, 4 90 T 8e/n8 — - ; A8
18:00 Y6uiictBo B Kardeke / Hinter Kaifeck OKTAGPD, 6 86 17'30 T T - OMHo:eHT;)' %
18:00 lOHoCTb Hawwx oTyoB / Yunost nashikh otsov OKTA6pPb, 3 82 : MCTHIE MIPYAH! 5 ye‘pru Y R Pk
= - 17:45 Mana [>xoBaHHbl / Il Papa di Giovanna OKTA6pPb, 6 104
19:00 EnvHcTBEHHaA 1cTopKA Nio6BY, O KOTOPOIA He Hanvcan XeMuHrysii/  OKTA6pb, 8 89 - —
’ Edinstvenata lyubovna istoriya, koyato Hemingway ne opisa 18:00 Cher / Snijeg OkTA6pY, 9 99
— PeTpocnekTisa pa6or [xecnepa [kacta / KuHoueHTp, 7 85 18:30 MepeBepHyTas enka / Obarnata elha OKTA6pPb, 8 127
’ The retrospective of Jespel Just 18:45 MepecTpolika / Perestroika OKTA6pb, 7 98
19:00 YeTbipe Houm ¢ AHHoM / Cztery noce z Anna OKTA6pPb, 9 87 19:00 lpaHuua / Sahman OKTAGpPb, 4 82
19:00 Yypo / Chudo OKTA6pb, 1 110 19:00 3arHatb MonuTBOW YepTa B af / Pray the Devil Back to Hell OkKT1A6pb, 5 72
19:30 Yenosek Ha nposonoke / Man on Wire OkT1A6pb, 5 94 19:00 Orey conpara / Djariskatsis mama OkTA6pb, 10 83
20:00 IpysuHckana xpoHuka XIX Beka / XIX saukunis gartuli gronika 76 7 19:00 Mporpamma dpectusans Transmediale / KnuHoueHTp, 7 73
20:00 [pyras WpuHa / Cealalta Irina OKTA6Pb, 6 90 ) Transmediale Festival for Art and Digital Culture
20:00 Hekotopble nio6sT noropsuee / Some Like it Hot OKTA6pb, 3 143 19:30 Batopu / Bathory XyRoxecTBeHHbIi, 6 138
20:00 Cems yenoBeyeckoe / Seme dell'lUomo OKTA6pb, 7 108 20:00 Berac. MognuHHasa nctopua / Vegas: Based on a True Story OKTAGpPb, 6 108
20:00 fl Te6s cbem / Je te mangerais OKTA6pb, 2 96 20:00 Hopora/La Strada OkTA6pb, 3 108
20:30 AduHbl — Crambyn / Athina — Konstadinoupoli KuHoueHTp, 1 103 20:00 Wctopua Mbeps / Storia di Piera KuHouenTp, 1 109
20:30 lMporpamma ANoHcKoro dpectusana MeguanckyccTea / KuHoueHTp, 4 93 20:00 Matnuna / Manila OktAbpb, 9 90
’ Japan Media Arts Festival 20:00 Menogua gnsa wapmanku / Melodiya dlya Sharmanki OKTA6pb, 1 149
20:45-B nowuckax dpuka / Looking for Eric XyRoXeCTBEHHbIN, 6 116 20:00 MocnegHwun pasrosop / Last Conversation OKTA6pb, 2 75
21:00 MoxuwweHune cabuHaHokK / The rape of the Sabine Women KnHoueHTp, 7 85 20:30 Cemb uHTennekTyanos B 6ambykosom necy (1,2 yactb) / KnHoueHTp, 4 97
DY I Wsymutenshbiii / Il Divo OKTA6Pb, 8 110 i Seven intellectuals in the bamboo forest (part 1,2)
21:30 3a6seHue / El Olvido OKTAGPb, 5 93 21:00 Aunanngxep mepts / Dillinger e morto OkTA6pb, 7 95
21:30 Heuzbachumoe / Non-dit OKTA6pb, 9 97 21:00 JNlobpoBonbHo-npuHyauTensHo / De Ofrivilliga OKTAGpPb, 8 98
21:30 Mucbma K aHreny / Pisma k angelu OKTABPb, 4 92 21:00 »Kectkme Tetkmn / Rough Aunties OKT1A6pb, 5 103
22:00  KnuenTka dppaHuysckoro xurono / Cliente OKTA6pb, 1 105 2130  KowkypcHas nporpamma X Meaua gopyma / KuHouenTp, 7 130
— ’ The competition program of the 10th Media Forum
22:00 MocpepHuk / Mediatori OKTA6pPb, 7 95 T30 = — T =
22:30 Mporpamma dectnsana EMAF / European Media Art Festival KnHoueHTp, 7 78 : TapT/EERepar - —
22:00 BecHa copok nepsoro / Spring 1941 Ok1A6pb, 9 124
22:30 Cnenas cBMHbA, KOTOpas XoueT netatb / OKTAbpb, 6 77
: Babi buta yang ingin terbang 22:00 Cemb NHTe/NeKTYarnos B 6ambykoBom necy (3,4 yactb) / KuHoueHTp, 4 88
" - " : Seven intellectuals in the bamboo forest (part 3,4)
22:45 ain yepHbix ncos / Kara kopekler havlarken XyRoxecTBeHHbIN, 6 88
22:00-FonnaH,qwﬂ / Holland XyBoXecTBeHHbIN, 6 78
33 worn/ June, 22 22:30 INaii yepHbIx ncos / Kara kopekler havlarken OKTAGpPb, 6 88
23:00 C HoBbIM rogom! / Happy New Year OKTA6pb, 7 94
5900 MPaxn / Raci G 110 23:00 Al Teba cbem / Je te mangerais OKTA6pb, 2 96
11:30*CnneteHHble napannenu / Khchchvac zugaherner XypoecTBeHHbIN, 6 91
= 6 — 6osbLUON 32N
12:30 TaicoH / Tyson OKTA6pPb, 5 920
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