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MAPLIESTb TO3UHbCKINIA MAK TOH XYH
[lecTBUTENBHOCT HAMHOTO [loma A1 4acTo KpHTVIKYHO CBOKO

Boraye Moero BoobpaxeHua POAVIHY, HO KOTa A MPYe3Kalo 3a
MARCEL £OZINSKI rPaHLly, MHE He XOUETCA FoBOPHTL
Reality is much more vivid OHEUTINOXO

that my imagination PARK DONG-HOON

When I'm home | often criticize my
native land, but when | come abroad
| don't want to speak bad about it

MAPCEJ1b PACKWH OEPHAHZO MOPEHO

[na meHa dyToon — Heyto bonbliee,  VIMeHHO Bepa npugena dpuibm

yem CropT. And MeHd 310 HeyTo «bpat» B Mocksy. Ecnn 6bl He Bepa
OAM3KOE K UCKYCCTBY — OTKyAa bbl A 30ecb B3anca’
MARCEL RASQUIN FERNANDO MORENO

For me football means more than It was faith that brought our film
just sport. For me it is something «Brother» to Moscow. If it wasn't for
close to art the faith, why would | be here?

MNOXOPOHEHHAA CTPAHA A3BUA XOYET NNIETATb BYICOKOCHbI rof,
B Lo

%D WANTS TO FLY %\SIESTO




VEIT
HEIDUSCHKA

Jury

Kiopwn/ Qant XanayLuka

PRN3HD YOAJTACD

H MO NpaBy CYUTAETCA OLHNUM
OI/B CaMblIX yBaXkaeMblx eBPOMNeN-

CKMX KMHonpoarcepos. B ero
aKTMBE HeMasno yCneLwHbIX KoMmep-
YecKIMX NeHT (TaK, ero NPoAICePCKIN
nebioT B chepe «6onbLLIOro KMHO» —
BbILUEALWNI Ha SKPaHbl B 1986 rogy Ko-
MeLUHbBIA Tpunnep pexmnccepa Hukn
JIncra «bropo Mionnepa» — ctan ogHUm
13 CaMblX MNOCELLAEMbIX aBCTPUCKIX
brnbmos 3a nocneaHue 50 NeT), HO pa-
60T, OTHOCALLMXCA K aBTOPCKOMY KMHO,
— BCe e CyLlecTBeHHO bonblue.

AscTpuiey, QanT XaayLika poamnca

20 mas 1938 ropa. [pexae yem Hayatb
NPOLIOCEPCKYIO Kapbepy B KMHO, OH
npobosan ceda B KOMMEPLMN, U3yYan
Zpamy, MCUXonoruio 1 Grnocoduio B
BeHcKkom yHMBepCUTeTe, paboTan B Tea-
TPE Y NCan CUEHapWn K PasnyHbIM
Tene- v KnuHodunbmam. B 1980 rogy
OCHOBaJ1 OAHY M3 CaMbIX M3BECTHbIX
ABCTPUMACKINX KMHOKOMNaHWn WEGA
Filmproduktion, nepsbiv KnHoMpoek-
TOM KOTOPOW 1 cTano «bropo Mion-
nepa». A BCKOpe noc/e pennsa 31om
KapTUHbI eMy NPeanoxum CBO CLieHa-
PUIA HAUMHAIOLLWI KHeMaTorpaducT,
K TOMY MOMEHTY MOCTaBMUBLUMIA TONBKO
HECKOSBbKO TenepunbMOB, MPOLIEALLIVIX

8 EBpone 6e3 ocoboro ycnexa. 3sanu
ero Minxasnb XaHeke. Kak rosoputca
B OJHOW 3HaMEHUTOW Menoapame, 3To
CTano Havanom NpekpacHom Apyxobl.

«Ha cerogHAWHWN AeHb A CNPOALo-
CUPOBan yxe AeBATb KUHOPUTbMOB
Mwuxasna XaHeke v Tpu ero TeneBmsn-
OHHbIX MPOEKTA, — FOBOPUT XangyLu-
Ka. — CueHapuit dpnnbma «Cenbmoint
KOHTUHEHT», KOTOPbIA Ha TOT MOMEHT
y’Ke OTBEPIAN MHOTVE NPOAICEPDI,
OH Npeanoxmnn MHe B 1987 rogy.
Toraa A Toxe TONbKO HauvHan CBO
Kapbepy B chepe KMHOMPOM3BOACTBA.
KOHeUHO, MHe NpKXOAMN B FONOBY
Heu30eXxHbI BONpoC: «KakK e npo-
[1aBaThb 3Ty NeHTY ™ VI TyT BBIACHWIOCD,
41O Y MIXasna ecTb elle HEeCKOMbKO
CLeHapreB. A npoyen nx 1 NoHa,
410 y «CebMOoro KOHTMHEHTa» MHOIO
obuero ¢ pabotamn «Braeo beHHW»
1«71 GparMeHT XpoHONOr MK CryYasny.
Tak poamnack naes caenatb cpasy
KUHOTPUOTUIO.

Brnpouem, Mant XarayLika paboTomn
¢ XaHeke He orpaHmnymsaetca. Cpeam
CNPOAICHPOBAHHBIX MM UIFPOBbBIX 1 JO-
KYMEHTaNbHbIX KaPTVH — NeHTbI YNbprxa
3anana, AHapeaca lpybepa, AHapeaca
Mpoxaskn, Apalua Praxu 1 1. 3a rofpl

PaboTbl B KMHO OH Hakommi Hema-

NbIM ONbIT peanv3aumm COBMECTHbIX
KMHOMPOEKTOB. CYMTaET KONPOAYKLMIO
OfHVIM 113 CaMbIX NEPCNEKTUBHbIX MH-
CTPYMEHTOB /1 CO3[aH1A aBTOPCKOrO
KVHO, HO MPK 3TOM MOMHOCTbIO OTAAET
cebe OTUET 1 B ee HeCOBePLUEHCTBE: Ha-
npumMep, AENCTBME KapTUHbl Mixasna
XaHeke «benasa neHTa» pa3Bopaun-
BAETCA NPEVIMYLLECTBEHHO B OAHON
HEMELIKOI AepeBHe, HO 113-3a 0CcobeH-
HOCTel GUHAHCUPOBAHWSA, CHUMATD
brnbm Npunocs B flernuure, Siobeke,
Mwuxasnbcoproke 1 HeTuose.

Cenyac rnaBHbI NPOeKT Npo-
At0Cepa, No ero NPU3HaHMo, 3To
dbunbm cnoBaukoro pexmccepa fOpasa
Xepua «XabepmaH», NOCTaBMNEHHbI NO
pomaHy Moseda Ypbara. Kpome Toro,
cerofHaA B NPOAICEPCKMX MnaHax
XanayLwKmn — HOBas UrpoBas NeHTa
Mwxasna fnasorrepa 1, KOHeYHO,
ouepeaHon dunbm XaHeke. «Eule He
3aBeplieHa paboTa Haf CLieHapuem, —
roBopuT nNpoatocep. — [lostomy o0 yem
B HOBOW KapTVHe NOVAET peuyb, A NOKa
CKaszaTb He Mory. Bnpouem, Noxumx
cueHapvieB y XaHeke He 6biaeT. [la
1 GUNBMOB TOXEY.

Cepeeli Hekpacoe

respected European film producers.

He has quite a few successful commer-
cial projects to his credit (his producer's de-
but in cinema was the 1986 comedy thriller
“Miillers Biiro” by Niki List, which became one
of the most widely attended Austrian films
of the past 50 years). But still there are more
works belonging to the'cinema d’auteur”
category.

The Austrian Veit Heiduschka was born
on the 20th of May 1938. Before embarking
on a producer’s career in cinema he tried to
work in commercial spheres, studied drama,
psychology and philosophy at the Vienna
University, worked at theatre and wrote
screenplays for TV and cinema. In 1980 he
founded one of the most famous Austrian
film companies “WEGA Filmproduktion’,
whose first project was “Miillers Biiro” Shortly
after the release of this movie he received a
screenplay from an incipient filmmaker, who
had by that time directed only a few movies
which had not had much success in Europe.
His name was Michael Haneke. To quote a
line from one famous melodrama, this was
the beginning of a beautiful friendship.

“Up to the present moment | co-produced
nine of Michael Haneke’s movies and three of
his TV projects, - says Heiduschka. - In 1987
he offered me the script of “The Seventh
Continent”which had been rejected by many
producers. Then | was just at the beginning
of my career in filmmaking as well. Of course
| asked myself the inevitable question “How
can | market this film?” And then it turned
out that Michael had some more script. | read
them and realized that “The Seventh Con-
tinent”had a lot in common with “Benny's
Video"”and“71 Fragments of a Chronology of
Chance”. The idea was born to prepare a film
trilogy.

But Veit Heiduschka does not limit himself
to working with Haneke. He has also co-
produced feature and documentary works
by Ulrich Seidl, Andreas Gruber, Andreas
Prochaska, Arash Riahi etc. During his
cinematic career he has accumulated a lot
of experience in joint projects. He believes,
co-productions are one of the most promis-
ing instruments for creating cinema d'auteur
projects at the same time he fully realiizes
its imperfections. For example the action
of Michael Haneke's “White Ribbon”is set
mostly in one German village, while the film
had to be shot in Leiptzig, Libeck, Michaelis-
bruch, Netzow.

At present the producer's principal project
is the movie by the Slovak director Juraj Herz
«Habermann» based on Josef Urban's novel.
Heidushka also plans to produce Michael
Glawogger's new feature «Vor die hunde”
and of course Haneke's next movie."The
script is not yet ready, -says the producer, - so
| can't as yet tell you what the new movie will
be about. Though Haneke never writes bad
screenplays. An he never makes bad movies
either”.

| | e s justly considered one of the most

Sergei Nekrasov



MEHLLMHA N MYKHUHDI

[HOIRIBYEE Kak Pari 3emHom (Zemsky raj to na pohled)/ Pex. Mpera Masnaskosa

O HOYHOMY MOCTY, BVXAd, NATACH
|_| Hasag, yanpaer «Bonrav, Ha Hee
Hanmpaet T-62. COBETCKyIo MaLLnHy
BOT-BOT Pa3faBWT COBETCKMI TaHK. Kasa-
nocb Obl, Mpryem TyT pecriekTabenbHas
eBponencKkan cemba?..
BropxeHve B YexoCnoBakmio Ha SkpaHax
— B epBble ke MVHYTbl Grnbma. 3puTens B
OyKBaNIbHOM CMbIC/IE  CTA/IKMBAETCA C HUM,
nonobHO TOMY, Kak »KuTenbHMUa Mparn
MapTa ¢ fouepbMM 1 FPAHKAAHCKAM My<EM
uyoM K3beraeT ToM aBapum Ha MOCTY,
BO3BPaLLAACh C CONHEYHOro 6e33ab0THOrO
MMKHMKa. CTONb KaTeropuyHoe Hauano

6e33106H0I yCMeLLIKo 0603BaB VX MPO
cebs, — B pe3ysbTate NpuneTesLIni 13
KancTpaHbl MeTep BbIHYAeH pacCKasbiBaTb
o Munnepe, lpacce v HacTpoeHwsX 3a-
nafia, Nosb3yAch MOMOLLBIO «OKKYMAHTOBY.
1968-11 — BCe repon nepexmnsatot. 1969-1
— Bce OyaTo 6bl 336bINV O CYUMBLIEMCA U
BCMOMMHAIOT O PYCCKYIX TOMbKO MO CAyYato
XOKKEMHOTO MaTya, 1, KaXeTcs, lake ypas-
HVBAIOT CMOPTVIBHYIO MNOBEY C BOEHHOW.
[OTOM, KOHEYHO, CTPACTM HAKANSAIOTCS,
HO CTPaHHbIM 0BPA30OM B TO e Bpems
OLLYLIAeTCA KaKoe-To packpenolle-
Hue. Yem 6onblie MapTa co ToBapwLLm

BTAMMBAIOTCA B ANCCUAEHTCTBO, Yem
6onee [NaBUT «KOMMNaK», Mo KOTOPLIM OHY
HaxXOAATCA, TeM MeHbLUe 3TO 1X BoobLLe
3360T1T. Hemonopaas *eHLuUmnHa Kak byato
pacLiBeTaeT, CTaHOBUTCS bonee ahdeKT-
HoM. CKPOMHblE CeMEHblE P3AOCTM MO
MOBOAY TOrO, YTO YAaNOCh AOCTaTb YEPHO-
Genblii Tenesr3op, CMeHAITCA CyYatHbIM
CEKCOM Ha KamnoTe KapeTbl «CKOPOW Mno-
MOLLM». BeUepwmHKHM, MyCTb 1 C NoONUTUYe-
CKIM YKITOHOM, POCKOLLIHbIE pecTopaHbi:
06Hapy»KIB, UTO He XBaTaeT eHer, YTobbI
OMNaTWTb CYET, Hallle APYKHOEe CEMENCTBO
He BNafaeT B YHbIHME — HaNpOTKB, 3ByUUT

MIFF JdRILY mvanex s «oktabpe»

6e33a00THbI NPpK3biB «[laBaiiTe TaHLEBaTb
fanbiuely. Yke HeT CLeH PeBHOCTY: BCe B
MTOre COWNNCH XapakTepamu. Anohpeosom
CTAHOBWTCA CLieHa CTPMMTII3a, KOTOPbIN
MaTb TaHLyeT BMeCTe C JOYEPbMY B Y3KOM
[OMALLHEM KPYTY.

3a BCEM 3TUM BUAWTCA BNOSIHE HEBMNH-
HOe, NPVPOAHOe CTPEMAEHIE XUTb TaK,
KaK Xo4eTcA. YCTpanBad TalHble CXOAKN
Ha CBOeM KBapTupe (Tyaa npaxckume
MHTENNEKTYanbl MbITAlOTCA 3a3BaTb AaxKe
*Kaka Jeppuay), MapTa ABHO He rpe3uTt
cBepkeHviem [lybueka, ycTaHoBNeHEM
aeMokpatun etc. OHa MPOCTO MbITAaeTCA OT-
CTOATb CBOE MPaBO ObITb eBpOMeikoit. Hy
a KTO, CNpalVBaeTCcA, NOCMeeT NOCTaBNTb
B BUHY LUMKAPHOW KEHLMHE MCKPEHHE
XKeNaHvie XnTb CTOMb e LKMKapHO?

Uzope Casenves

HaCTPAVBAET Ha XeCTKOE, NpeAesbHO
NONWTK3MPOBaHHOE 3penuiie. Ho 310
OKMfaHMe OMNPAB/bIBAETCH NMLLb OTHACTY.
C 0fHO CTOPOHBI, TO 1 A€N0 BO3HMKAIOT
nioav B Gopme, Mo MPaKCKMM YLaMm
PACKaTHIBAIOT UepHble «TaTpbl» rocbe3onac-
HOCTY. BeCKOHEeUHble NPOBEPKY NacnopToB
y TeX, KTO XOUT B TOCTU K AUCCUAEHTAM,
KBApPTMPbI HAXOAATCA NOL OTKPbITHIM
HabnoaeHrem: CTOsb B NOAbE3Aax Npu-
JBUHYTBI K IBEPAM, @ 33 HUMK OdULIEDDI
CKyKM Pavi PasrafiblBatloT KPOCCBOPADI.
«Tp3lueBas» CLieHa MAaCcCOBOrO apecTa,
KOrZa B HEOOIBLLON KBapTMPE B CXBATKE
CLennInCb YenoBek Copok... C Apyrom
CTOPOHbI, MapTa, ee My>KuKHbl, ee jouepu
JEMOHCTPVPYIOT KaKyl0-TO MOPa3uTeNbHYIO
CBOOOAY, CNIOKHO Aaxe OOBACHNTb, B Uem
OHa BbIpaxaeTcs: No KpaHell Mepe, TOUHO
He B bopbbe C pexVIMOM, B KOTOPbIV BCE
OHM TaK WM HaUe OKa3blBaloTCs BOBSE-
ueHbl. COBETCKYe COnpaThl, MoABMBLIMECH

B Mpornore GubMa, Tak ke CTPEMUTENBHO
VICUE3aIoT C ropm3oHTa. EaBa Nvi He eaviH-
CTBEHHaA CLieHa C UX yyacTiem — npurbbiTve
B a3ponopT leTepa, 13BECTHOrO apTrCTa

V1 BbIBLIETO My>Ka MapTbl, U MHTEPBLIO Y
Tpana npaxckomy TenesuaeHvio. Jlamna
B3PbIBAETCA, U >KYPHANUCTbI BbIHYKAEHbI
MO3anMCTBOBATb MPOXEKTOP Y COMAAT, C

AN EARTHY PARADISE FOR THE EYES
(ZEMSKY RAJTO NA POHLED)

RO Dir. Irena Pavlaskova

n the beginning of the film “Volga” tries to get
away on a night highway from a tank T-62. Soviet
car risks to be squashed by Soviet tank. You could
just wonder: what respectable European family has
to do with all this?..

Soviet invasion in Czechoslovakia is showed on
the screen in the first minutes of film. Audience has
to literally collide with it, just the way Prague resi-
dent, Marta with her lover and two small daughters
could by the seat of pants avoid a terrible crash on
a bridge, when returning home from a sunny care-
less picnic. Such ultimate start sensitizes a viewer
for a rough political movie. But this expectation
turns out to be true only halfway. On one hand,
now and then people in the uniform appear in film,
black cars of state security are crossing the screen.
Everywhere there are passport controls — espe-
cially in places where dissidents reside. There is a
constant surveillance for their flats - the officers of

state security are sitting at the tables standing right
across doors and are busy with cross-word puzzles.
On the other hand, Marta and all of her men, and
also her daughters demonstrate amazing free-
dom, which is difficult to logically define. It is just
obvious that they don't intend to fight against the
power structure, but all of them are involved in that
fight in some way. Soviet soldiers which first appear
in the very beginning of the film, then immediately
disappear from the screen. It seems like the only
other episode in movie with them is scene when a
Marta’s ex-husband and famous actor, Peter arrives
in the airport and gives interviews for Prague televi-
sion. Journalists have the lamp burned, so they are
forced to borrow projector from soldiers standing
near. As a result Peter is forced to talk about West-
ern reality with a little help of occupants. When in

it is 1968 all of the characters are very nervous. But
when in is 1969 everybody seem to forget about

what had happened and talk about Russians just
on the occasion of hockey match and even seem to
equalize victory in sport with victory in war.

Later of course the tension gets higher. But the
more Marta and her friends are involved in dis-
sident movement, the more “clouds are piling up”,
the less they care about it. A middle-aged woman
seems to “bloom” and become more attractive.
Modest family sweets of life about black and white
TV are now replaced by accidental sex on a hood of
an ambulance car. Parties - even if they are politi-
cally aimed, luxurious restaurants — even if there
isn't enough money to pay the bill. There are no
more scenes of jealousy: everybody now are get-
ting along with each other. Culmination of the film
is an episode where Marta and her daughters are
performing striptease in family private.

A quite innocent, natural wish to live the life
as they want to do it, is looking through the plot.
When Marta arranges secret meetings in her apart-
ment she obviously doesn’t want to depose gov-
ernment or settle democracy in the country. She
just wants to fight for her right to be European. And
who would blame a beautiful woman for a natural
wish to live a beautiful life.

Igor Saveliev



SABTPARY TUODAHU

KOPEMCKOWM HalMm HeEMano CKENETOB B LLKady,

— npocaelyaeT Hac «PunbM-NpoceeLLeHme». 1o

MblC/I aBTopa ak ToH XyHa, 3Tu ckeneTbl He
[lal0T BO3MOKHOCTW €r0 COOTeUeCTBEHHMIKAM XNTb
raPMOHUYHOW CEMEMHOW KU3HbIO, a peXXrccepam
CHMMATb O Hel CNOoKOMHOe, MPO3pPayYHoe, MPOCBET-
fIEHHOE KMHO, Kakoe CHMUMan Acyasnpo Oazy. Ana
AMNOHCKOIO KaCCMKa B STOM CNOKHOCOYMHEHHOM
brnbMe NprnaceH HeOXMAAHHbI OMMaK. XOTA, B
06LLemM-To, y ANOHLIEB BOMPOCOB K COBCTBEHHOMY
MPOLWIOMyY ObIIO 1 OCTAETCA HUKAK He MeHblUe, Yem
y KOpenLEeB — CEBEPHbIX MV IOKHbIX.

[oBecTBOBaHME W3 XM3HW CpeAHeCTaTUCTIYe-

CKOW I0>KHOKOPEMCKOM CEMbM Pa3BOpPaYMBaETCA
napannenbHo B TPeX PasfNyUHbIX BPEMEHHbIX MNia-
cTax. [lencTere pa3BmMBaETCA HEIMHEMHO, MOSTOMY
repov, laxe ymepeBs, BHOBb 1 BHOBb BO3BPALLAOTCA
Ha 3KpaH. A CTpaHHaA HaCMeLNMBOCTb TOHa, BpoAe
6bl HeNpwucTanasa NCTOPUYECKO care, U306nmnJaeT
KpUTMYEeCKoe YMOHACTPOEHME pexmccepa, PewmB-

WIHE® Ounbm-npocselleqne (Gye-mong Young-hwa) / Pex. Nak ToH XyH

BHYKOB.

B 1965 ropy 3a uallkow Kode CbiH Npeaatens po-
ANHbI JONTO OOCYKOAET C HEBECTOW YKaChbl BOMHDI
kopenckoro Cesepa 1 tOra, nocne yero gaput en
Koneyko oT TuddaHn — nof ABHLIM BAUAHVEM MOMY-
nsapHoro ¢unbma ¢ Oapn XenbepH. KeHnBLLINCD, He
OTBeYaloLNi 3a OTLa CbiH OYeHb ObICTPO CTaHOBUT-
CA AoMaLWHNM TpaHom. OcobeHHO focTaeTcs fJode-
PV, UbA NepBas MEHCTPYaUWA NPUXOANTCA akKypaT
Ha BpeMsa paamoBbicTynneHns lepbepTta doH Kapas-
Ha, KOTopoe el MopyyYaeT 3anmcaTb Ha 6OOUHHbI

MarHMTopoH oTeLi-menomaH. Ero HerogHoe nosefe-
HME — He MHaYe Kak CBUOETENbCTBO NCTOPUYECKMX
KOMMNEKCOB, Pasnaratowmx TPaANLUNOHHbIE YCTOU
nobpoaeTenbHON KOPencKom cembu.

HeyansuntenbHO, UTO BblLEYNOMAHYTAA A0Yb
OeXNT OT BCeX 3TVX ApamM B AMepUKY, OTKyAa He-
HaJoJIro BO3BpallaeTca Ha poavHy B 1983 roay,
Korfa ee MyunTenb yxke 6e30MacHO NEXUT B KOME.
MNocelleHre marasmHunka «Tuddanm», Uto Ha MaToin
aBeHio B Hblo-llopke, He OKasan Ha Hee Takoro e
ncKxoTepaneBTUYeCcKoro 3ddeKkTa, Kak Ha Xonm
fonanTtnu. Yto 1 HeyanBUTENBHO: XOTb OPUMAHTHI
M CYUTAIOTCA UMM LPY3bAMN AEBYLLEK, BCE-TaKM
HeKoTOpble AyLIEBHbIE PaHbl HEe 3aneUnllb HNKaKW-
MW YKPaLWeHNAMMN.

Cmac TelpKuH

Lero NoCTaBUTb Nepep 3puTenem efia N He Bce
HaCylLHble BOMPOCh HaLIMOHAaNbHOM CaMOWEeH-
TUdMKaUMM — OT OTHoLeHNA K Miucycy XpucTy o
nary6OHbIX BAVAHNIA BHelWHero mupa. MNocnegHve,
KakK BbIACHAETCA, MOTYT OblTb He TONBbKO ryouTenbHbI-

MW, HO 1 CMaCnTeSIbHbIMW.

B 1931 roay repoto, akTMBHO COTPYLHMYatoWeMy C
AMNOHCKUMM OKKYMaHTaMK, BUAMTCA COH, B KOTOPOM
€ro OKPY>atoT KOpercKre MMOHEPbI, BOOPYKEHHbIE
cepnamu. 3TOT AOCTONOYTHMBIN YenoBeK Aaxke
MMEET CreLnanbHoe ANoOHCKoe UMA 1 0boXKaeT
rOI0CUTb MECHM 3aXBaTUMKOB — YTO, PasyMeeTcs,

He MOXKET He OTPa3sUTbCA Ha NCUXMKe ero geten 1

Y XOJIMOB ECTb I'T1A3A

I EEIZEEN MoxopoHerHan ctpara (Buried Land) / Pex. Oxeddpu Anan Poync, Crveen VcTeya

a CeMb[1ecAT 1eBATb NEeT O CO3AaHVA
a10ro dpunbma Vinba Vinbd, cobrpas-
WK BCAKME CMELLHble Gppa3bl 1 bpe-
[10BbIE NAENKM, BbIBE B 3AMVCHOMN KHIKKE:
«[oCTpounM ropbl 18 NPYBREYEHSs
TypucToB». EBa N Monoable amepuKaHo-
aHmMicKre pexxmccepsl xeddpy AnaH
Poync v CtviBeH VIcTBY/ 3HaKOMBbI C Ha-
Crenmem COBETCKOrO KacChKa, HO Ha Mpo-
TAXKEHWM BCero dunbma TRYAHO 136aBrTbCA
OT OLLYLLEHWS, YTO OHU HE TOJbKO OTTajl-

KNBaNMCb OT 3TOM LLYTKM, HO W NepeHAnn
Camy MaHepy — PacKpyuvBaTh Uaeto 10
nonHoro abcyppaa. Tpy xonma B HebonbLIOM
6OCHWCKOM MecTeuke BUCOKO Omo3HaHb
33€3XVMIM AMEPVIKAHCKIM YUeHbIM KaK «3a-
pOCLLVie» 3eMAel NpaMAb], CKNaablBato-
LUMECA B POBHEXOHBKII TPEYTONbHYIK. ITa
HaxofKa NepeBOPaAUMBAET XV3Hb FOPOAKA,
B OKPECTHOCTAX KOTOPOTO A0 CHIX MOP MOX-
HO YyBMAETb TabNMYKIM «OCTOPOXKHO, MUHbI»,
C Hor Ha ronosy. CobrpatoTCs BbICMPEHHbIE

Hayu4Hble KoHbepeHUmn. He 6e3 Tpyaa
Pa3beKAIOTCA Ha JOPOrax aBTodyChl C
MHOCTPAHHbIMI TypurcTamu. Mupamuabl (Ha
06beKTax C nionaramy paboTaeT NoAropo-
[3), NIOXOHBbKO HAPMCOBaHHbIE, Ha YalliKax,
KOBPaX, NOroT1nax roCTVHWLL Yiuu BAHYT
OT JONTWIX, AONTVX PeYeit No TeNeBmaeHmo:
3TO MPYEMHVIKI KOCMUYECKOI SHEPrIAK, 3TO
6ECKOHEYHOE MHOXECTBO TPEYIOMbHYIKOB,
BOCHMA Nof BAMAHMEM TPEYTONbHUKOB... B
KOHL|E KOHLIOB, Y MECTHBIX XXWTENel «Kpbilla
eET» HACTONBKO, YTO laxKe CBOK CEpbe3-
HYI0, HACTOALLYIO Tpareauio (Kotopas
YrafblBaETCA B 3TOM CIOXKETE MOATEKCTOM,
NOAOOHO TOMY, Kak MpsYyTCs MOA 3emrelt
OCHOBaHMA NMPamIL) OHX FOTOBbI BOC-
MPVHMMATb CKBO3b TaKkyto npuiamy: «Cepobl
CTOSIM Ha npamuae ConHLa, Halwm — Ha
npammnze JTyHbl, a Tak Kak Halll AoM CTOAN B
JOMVHE MEXAY HAMM, Mbl MOCTOSIHHO Gbink
nof 00CTPENOM>.

Mepen pexviccepamy, KaKeTca, He
CTOWT 3afla4a Pa3Bece Tb 3pUTENsA STVMM
CLIEHKaMU 113 GANKaHCKOM »KM3HM, 1 Cama
NCeBAOAOKYMEHTaIbHaA MaHepa — JoArve
NOAPO6HbIE KPYMHbIE MilaHbl B MIHTEPBbIO
CO CTPOUTENSAMY, CKaYyLLAA Kamepa,
CHVIMaIOLLAA PACKOMaHHble KOPUAOPSI
nMpamma, — €ABa M HaCTPOUT Ha BECENblit
nag. ¥ Bpsa v MOXHO NOCMENRTbCS Hafl
TeM, C KaKoW HaAEX A0 repou MoBTOPAIOT

BeCb GUIbM, KaK 3aKnvHaHue: «HakoHeL-
TO MUP Y3HAET UTO-TO MOOKMUTENBHOE

0 bocHum, «[Tnpammnabl — 3T0 CUMBON
6OCHUIACKOW AyLn». ECTb UTO-TO ropbkoe
B TOM, Kak NepenoMaHHasA HoBewLwel
MCTOPUEN CTPpaHa LiennAeTcs 3a iodyio
CONOMMHKY, UTOOBI MPUAYMATb Cebe HOBYIO
HaLMOHanbHYI0 MAEIO.

KaxeTca, uto v MU, 1aBHbIA repo,
MOHayasny CMOTPUT Ha MECTHbIX Kak Ha
cymaclefwivx. OH — MONofoM aMepyKaH-
CKUI KMHEMaTorpadycT, NpUexaBLUNi B
COCTaBe CbeMOYHOW rpymmbl, cobrpato-
LLEeNCA CHATb GUbM O HOBOM Uyfe CBETa.
SMMP — Cam BOCHMEL, IaBHO YeXaBLLIMIA OT
BOVIHbI M MbITAOLMIACA Tenepb NOCMOTPETb
Ha POAVHY NO-HOBOMY. besycnoBHo, ero
Tpareava — ryoxe 1 MHTepecHee, Yem
«MPUIEMHWKIA KOCMYECKOW SHEPTN», KOTO-
pble BbiBefieHbl B G1bMe Ha NepBbI MaH.
Yenosek, MMWMBLIMIACA ON3KIIX, ApY3elt, 1
He HaleaWV HOBbIX B 3aMafiHOM »N3HY;
JEBYLLIKa, KOTOPaA Npefnoyna nepexnTb
BOWHY, OCTaBLMCb Ha POAVHE. IMMP Mano
FOBOPWT, HO «TeHb COMHEHWIAY, BHE3AMHO
nopa3viBLLIas ero, KpacHopeuvisee Miodbix
CNOB.

Bnpouem, nupammnapl, B utore, bepyt
cBoe. OB NcKxo3 3apa3eH. [Nepen
TeMm, Kak OKOHYaTeNbHO CAATLCA W MOWTN
paboTaTh Ha «4yao CBETa» IKCKYPCOBO-
[JIOM, repoli B MomelLiaTesnbCTae beraeT no
neLlepam 1 XONIMaM, ¥ KXKETCH, UTo emy
He XBaTaeT Konbackl B pyKax 1 BOT-BOT
npuneTuT Lapuua Tamapa. M TyT Mbl OnATb
BO3BpaLlaemca K Vnbe Mnbdy.

Uzopb Casenves



BOCIMUTAHUE HYYBCTB

BOIINEEANN 5 - 570 110608b (Io sono I'amore) / Pex. Jlyka FyagaHbuHo.

VHTepBbio ¢ Tunbaon CyvHTOH

- Ha 3KkpaHe noka3saHo o4eHb pecnek-
TabenbHOe NTanbAHCKOE CEMEICTBO, 1
aTMocdepa POCKOLLM KaXKeTCsl HECKOJIb-
KO TeaTpanbHOM...

— 1 6bl Ha3Bana 370 «Kanutanuam. Ckas-
Ka» — 3TO MOe IMYHOEe Ha3BaHVe Hallero
d1nbma. TO CKasKa, BbIMblCeN — aTMOC-

bepa Menofpambl, HeuTo TeaTparnbHoe. B
KaKOW-TO CTENeH 3T0 6ObLLE MOXOXeE Ha
NMBPETTO ONEPbI, YeM Ha COBPEMEHHBIN
bunbm. Ho B TO e Bpems 3TOT Knacc
peanbHo CyLIECTBYET, 6onee Toro — He
TONBKO CYLIECTBYET, HO 1 MPOLIBETAET. ITO
He GpeonanbHas apucToKpaTs BUCKOHTY,
3TO HEYTO OCOBEHHOE, YTO, KaK MPaBIAfo,
He ronagaer B nose 3peHus. Yto-To Bpope
TanHoro obuecTea. Mivinax — 8oobue
0YeHb PENPE3EHTATUBHOE MECTO. Bbi
WaEeTe No ynnLe, KOTopas NPON3BOANT

BreyaTneHve AefOBOW, HO CTOWT 3aBEPHYTH
B ManeHbKII, C BIUAY O4YEHb CKDOMHBIN
ABOPVIK, TaM BrO/IHE MOXET OOHAPYKNTbCA
HEeBEPOATHbIV CaA C Nanauuo 1 Apyrumim
OTNNUMTENBHBIM MPUMETAMY HEMANIOTO
GoratcTsa.

- Co3paeTca BneyvatneHune, 4To B
310l paborte Jlyka lyagaHbMHO nbiTancs
nepeocMbICINTb MHOTME TpaanLn
UTaNbAHCKON KNHOKIaCCUKM.

— [la, 370 He C/TyyYanHo — B 3TOM, MO~
any, 3aKMI0YaeTCA SKCMePUMEHTaTbHAA
CyTb 3T0r0 dWbMa. JTyKa 1 A MHOTO pas-
MbILLAANM O TPAAULIMAX — BEAb Mbl Ha4anw
paboTaTh Haf KAPTUHOWM AOCTATOYHO AaBHO.
Mbl ApY>KIM yxxe neT ABafUaTb U YacTo
FOBOPWIN, KaK HaM He XBaTaeT COBPEMEH-
HOW BEPCUVW TAKOTO KMHO, KaK HaM Hafloeno,
uTO BCE TBEPAAT, OyATO KVMHO YMEPIIO, 1 UTO
HEBO3MOXHO V3BNEUb U3 KUHEMATOrPa-
dburyeckon IHK — BuckoHTu, Poccennnu,
[1330/1MHM — OLLyLL|EHVIE SMOLIMOHANBbHOTO
KuHematorpada. Mbl 6epem B pacueT
TPAAVLMM NIUTEPATYPbI, ONepPb! 1, KOHEYHO
e, KNaccnyeckoro KuHo. Mbl onvpaem-

CA Ha 3TV TPaaMLMK, HO B TO e BpemA
CTapaemcA CAeNaTh Ha VX OCHOBE YTO-TO
COBpemeHHoe.

- B Hauane ¢unbma Balla repoviHa
BbIFIAANT JOBOJIbHO CAePXKaHHO.

YT0 e cnyKuT oTnpaBHO TOYKON AnA
Pe3Kux nepemMeH B ee XKnsHn?

— CNoXHO onpefenuTb TOYHbIN MOMEHT,
KOrAa BCe HauMHaeT MeHATLCA. BO3MOXHO,
HaYanoM 3TOroO MPOLeCCa MOCTYKNIO
NpOYTEHVIE TakHOTO IOBOBHOMO MMCbMA

[lo4epw K ipYron xeHLUyHe. B 3ToT MOMeHT
B €€ >KM3HM CHOBa BO3HMKAeT 3abbiToe
UyBCTBO TalHOW Ntobaw. Befb Mos repovHa
y>Ke He 1oHaA AeBYLLKa, Y Hee eCTb JeTh, OHa
nocBATUNA Ceds X BOCMTAHMIO, a Tenepb
OHW Havanu BbINETaTb U3-MOJ ee Kpbia.

/l ee nopaxaeT MbIC/Ib O TalHO NtoOBMY,
OHa HAUMHAET CTPEMUTBLCA K HEl. A MOTOM
HauVHaeTCA My3blka — Kak B onepe.

- «fl - 3T0 N060Bb» — OUEHb UTANbAH-
cKad no Jyxy KapTuHa. Kak, Ha Bau
B3rnaf, oHa 6yaeT NpuHATa B Apyrnx
cTpaHax?

MIFF ALY mvanex s «oktabpe»

—lNonarato, B Hell eCTb YHMBEPCanbHbIE
3MeMeHTbI. 3T0 Beflb He TOMbKO GKbM O PyC-
CKOW XeHLLHe B UTanbAHCKOM Cpefe, 3T0
dunbm o Hemornofoi Matepu. Ee netn yke
CTapLUe, Yem Obina OHa, Korfa OHY NoABK-
NCb Y Hee. Ee ponb mMaTepn 3akoHueHa. M en
MPUXOANTCA HAUMHATb CKATb COOCTBEHHBIN
ronoc, BO3MOXHOCTb ObiTb UECTHOW C Camo
coboit. [lymato, YTo COBEPLLIEHHO YHIBEP-
CanbHbI CloxxeT. KoHeuHo, rae-Hrbyab B
AHIMM 3Ta UCTOPUA BbIrnAgeNa Obl HEMHOTO
NO-APYroMy, Beflb KNaccoBas CTPYKTypa
obuecTsa Besfe crieundmyeckan. Ho ects 1
YHVBepCanbHble Beluw. B Tom umcne B Poc-
cvn. Befib y BaC KanmTanmam O4eHb MOfIEH.

BeHeyus, 2009

WHmepesio npedocmasneHo
npozpammoli «KuHeckon»
(menekanan «Poccus»)




MOJIETbl BO CHE U HAABY

WIS [1581a xoueT neTathb (David Wants to Fly) / Pex. [laBua 3nBekmnHr

OKYMEHTa/IbHbIVI MPOEKT, Hafl KO-
TOPbIM pexxuccep paboTtan Lenbix
NATb NeT, OblN BAOXHOBNEH KHUTON
3B a JlnHya «Kak noimats 6onbluyto
pbiby». B 3TOM Tpyae 3HaMeHWTbIN JTnHyY
CYMMVPOBAST CBOW OMbIT TRAHCLIEH-
[EHTaNIbHON MeAMTaLMK, KOTOPYIO OH
Ha3blBaET HEe TONIbKO OCHOBOW TBOP-
4eCTBa, HO 1 YCIOBUEM AOCTUKEHWA
MKM3HEHHOTO ycrnexa 14 MOMOAbIX J1t0-
Aen. HefaBHMUI BbIMYCKHUK KMHOLWKOSbI
[aswa 3neknHr otnpasnaetca s CLUA,
YTOObI BCTPETUTHCA C JIHYEM, KOTOPbIN
pacckasblBaeT O CBOeW CTPACTHOW Npu-
BEPKEHHOCTU K TPAHCLIeHAEeHTaIbHOM
MeanTauUnm — ABVKEHWNIO, MHULIMMPO-
BaHHOMy Maxapuiu Maxew Moru. Ypok
JIMHYa cBOAMTCA K HacTOATENbHOMY
COBETY NPAKTVKOBATb MEAMUTALMIO PaaN
obpeTeHnA CNOKONCTBIA — «KaXKAOA-
HEBHO MOrpy»KaTbCA Ha ryOuHy», 4ToObI
[06UTbCA yCrexa BO BCEX HAUYMHAHMAX.
3MBEKMHT HaUMHAEeT NoceLwaTb LLEeHTPbI
yyeHus, rae B 3010Tbix Xpamax Ynctoro
[O3HaHWA YUEHUKM (KEHLLMHbI OTAENb-
HO, My>KUVMHbI OTAENbHO) NPAKTUKYIOT
«OrMYecKnin noneTs. BepHyBLIMCH B
[epMaHNIo, 3MBEKMHI CaM 3aMu1CbiBaeTCA
Ha Kypcbl MmeauTaumu. [onyyaet nepco-
HasbHYI0 MaHTPY; eMY FOBOPAT, YTO «HU-
KaKkve MaTepuanbHble MOXepTBOBaHMA
He NPUHNMAIOTCA, KePTBYMTE TONBbKO
BalM rpexm — 3TOro JOCTaTOUHO». Tem
He MeHee, MO3Xe eMy MPUCHINAIT K
onnaTte Yek Ha Cymmy Gornee [ByX TbicAuY
eBpo. OTCHAB B VHAMW LiepemMoHMIo
MOXOPOH MaxapuLuw, 3VBEKNHI CTaHO-
BITCA CBMAETENEM Cbe3[la €ro npeem-
HWKOB B HuaepnaHaax, rae pasropaetca
»apKas OWTBa 3a BNacTb B UMMNEPUN.
Korpa 3uBeKnHr 3agaeT Bonpoc Ha
3Ty WekoTmsyto Temy [3snay JTnHuy,
TOT, yNbI6asACh, OTBEYaeT: «[NaBHoe —

MONy4YnTb OMbIT. BCe ocTanbHoe — Bcero
Wb rnasypb Ha TopTels. Cam-To OH
6eCKOPbICTHO OCHOBAN GOHA AN1A U3yde-
HVA TPaHCLEHAEHTaNbHON MeanTaLmnm B
LIKOax, KOTOPbI ropaYvo Noaaepanm
MHOTe 3HaMEeHUTOCTH, B TOM uncrie on
MakkapTHU.

B xofe paccnefoBaHna COMHeHNA pe-
Mccepa pacTyT, @ BOMPOChl MHOMKATCA.
Hanpumep, ecin TpaHcLeHAeHTanbHan
MeANTaLMA NOMOr/1a 6OMbLIOMY KOMN-
yecTBy nofein, v ee anenTbl yTBepaa-
10T, YTO UX Lieflb — MP BO BCEM MUPE,
nouemy 1x nareps obHeceHbl 3ab6o0pamm
C KOJoYel MPOBOJIOKOW, a ObiBLLNE
npUBePXKeHLbl YUEHUA MPAYYT MLa,
pacckasblBas O TOM, UTO 3Ta NpaKTvKa
pa3pyLnIa UX KU3HW UK NprBena K
drHaHcoBomy kpaxy? CTynasa 6ocbiMiu
Horamu B npefropbax [Mmanaes, conpo-
BOX/1asA OTCHATHIA MaTepuan npoHuye-
CKOWM My3blKanbHOW TEMOW, 3VBEKUHT
npespallaeT cBOV GpunbM B abCypanCT-
CKYIO YUepHYI0 KOMeAMIO.

Huna eipkyH

BJIN3KUE KOHTAKTblI TPETbEU CTEMEHW

SN OIIIVIOLY BricokocHbin rog (Afo bisiesto) / Pex. Mawkn Poy

«BNCOKOCHDIV rof» — 06bIKHOBEHHAsA
UCTOPKA BNOJIHE OObIKHOBEHHOW AEeBYLIKN N0
nmeHu Jlaypa. Ha »ku3Hb oHa 3apabaTbiBaeT Ha-
LLOMHOI paboToii AN KaKOro-To »KypHana. B ee
ManeHbKOW [ BYXKOMHATHOW KBapTUpKe —
CTOJ, KOMMbiOTEp, KPOBaTb — BOT M BECb He-
XUTPbI ckap6. Huuero ocobeHHoro, Bce Kak y
Ntofen U HEMHOTO KHUT, YnTaeT pomma — ana
aywu. [ina Tena — BeyepHue noxogbl B 6apbl v
CNlyyaliHble KaBanepbl, CTbIAIMBO yberatoLyme
Ha paccBeTe 13 ee cnanbHU. iHorga npuxoamt
Mnagwmii 6pat, B OCHOBHOM, YTOGbI Nepe-
NOXMTb Ha CecTpy cBov Npobnembl. Bmecte
BCMOMUHAIOT YMepLLEro 0TLa, C KOTOPbIM ObINI0
XopoLwo. MoCToAHHbIN 60NdpPeEHA, CTPAHHDBIN
TVM MO UMeHN APTYPO, NOABMAETCA B €€ XN3HW
He cpa3y. HemHOro caguct, Ho XOTb KaK-To
CKpaluvBaeT fieBrYbe OANHOYECTBO. TpyAHO
HaTW HOPMAasbHOTO »KEHMXa, @ 3TOT, NPaBAa,
3aHMMAETCA PYKOMPUKIIAACTBOM, HO, Kak roBO-
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B3I'J'Iﬂ£l YNINCCA

WIS An Anpu-Kopxa Kny3o (Lenfer d'Henri-Georges Clouzot) /
Pex. Cepx bpombepr, PykcaHapa Menpes

OCKPECUTb 113 330BEHNA GUbM —

npeanpuATe TpyAoemKoe 1 PeaKo

yBeHuMBatoLleeca ycnexom. OHoO
CTaBWUT aBTOPOB MNepes NoYT Hepas-
peLmMor Npobnemor — HeobXoaAMMO-
CTblO PEKOHCTPYMPOBaTh aTMOChepy, B
KOTOPOW 3TOT GUNIbM 33AYMbIBANICA U CO3-
nasancs (Mnv «Hefocosaasancar). Mpwu
y[aye NTOrOM MOXeT CTaTb OTKpbITVE
HOBbIX rpaHel MHANBUAYANbHOCTY €ro
cozpaatens; bnecTaAwmI nprmep Tomy —
SM3eHLWTenHOBCKadA «/[la 3npaBcTeyeTt
Mekcukal». Ho yalie nogobHble NonbITKm
ABAAIOT COOON 3aMo3aanyto AaHb Npu-
3HATENbHOCTY KMHeMaTorpadunyeckomy
TanaHTy, MPUHECEHHOMY B XepTBY Tem
WAV VIHBIM OOCTOATENBbCTBAM — KOMMEpP-
YECKVM N1, MONUTUYECKIM NI, ENaBLLNM
norofly Ha 6e3B03BPaTHO KaHyBLIEM

B NMPOLLIOe 3Tane Uctopum. Takoro pofa
KapTVHbI MOTYT 3a1HTEPECOBaTb KMHO-
3pUTENEN-3HTY3MACTOB U, B HECPABHEHHO
6onbluer cTeneHn, NPoheCcCcnoHanbHbIX
rccnegoBaTeneit KMHo.

«Af AHpu-"Kopxa Kiny3o», Boc-
KpeLLaoLMiA Ha SKpaHe HEAOCHSTIN
dbu1nbMm BblaaloLLeroca GpaHLly3ckoro
KVHOPEXUCCepa, aBTOPa TaKMX JIEHT,

KaK «BopoH», «<HabeperkHas 10Benmpos»,
«[1nata 3a cTpax» 1 «3aragka [Nkacco,
NlYMaeTcs, 0bpeyeH Ha BHUMaHVe Tex

1 apyrvx. Jpamatnyeckime Konnmsumm, co-
MyTCTBOBABLLME CbeMKam CaMoro ambu-
LIMO3HOrO B Kapbepe Kiy3o-pexumccepa
3aMbICN1a, OTPA3UMCH HE TOMBKO Ha b1o-
rpaduu ero cosgatens, HoO 1 Ha cyfbbax
pAa NEPBOKIACCHBIX UCMONHUTENEN,
CHUCKABLUVIX N3BECTHOCTb HE TOSIbKO BO

DpaHumm, HO 1 laneko 3a ee npefenamm
(HazoBem xoTsa 6bl Pomu LLIHanaep 1
Ceprka PemkaHn).

«ALl», 33yMaHHbIN PEXIMCCEPOM Nocne
WwecTuneTHero nepepbisa B AeATesb-
HOCTW, IOIKeH Bbll 03HaMEHOBATb
HOBbIVI 3Tan B TBOPYECKOW brorpadum
asTopa. EfBa v He BnepBble pexmccep,
HapeUeHHbIV B KPUTUKE «DPaHLLy3CKMM
XUKOKOM», MOCTaBMB cebe Lenblo NMoKa-
3aTb Ha 3KPaHe CTpafjaHnA HeMONoAoro
XKEHATOrO MY»KUMHbI, MOCTEMEHHO CXO-
JALLEro C ymMa OT PEBHOCTY, C rOfIOBON
norpy3nncsa B 6eCKoHeYHble 3Kcnepw-
MEHTBbI C 1306paxkeHVem 1 3Bykom. CyTb
3TUX SKCMEPVMEHTOB, MOPOW, MPeABOC-
XULLABLUMX HOBeWLUMe OTKPbITUA B 0bna-
CTV ON-apTa U KMHETUYECKOIO MCKYCCTBA
(0 TOM, C KaK1M MHTEPECOM pexmnccep
13y4an 3T 3CTeTUUECKMe HoBaLMY, B
dunbme Cepra bpombepra yBneueHHo
pacckasblBatoT Monogor Kocta-faspac,
Ynnbam Jliobuarckuiz, beprap Cropa v
LPYrvie UneHbl CbeMOYHOrO KOMNeKT/Ba
Kny30), cBULETENBCTBYET O TOM, UTO B
nopy NPecnoByTOro NogbemMa <HOBOM
BOJTHbI» Kily30 CTOAN Y UCTOKOB «ApYroro
KMHO». Tak, MO KOHTPACTY C «aBTOPCKMM
KMHEmaTorpadom», K KOTOPOMY OH OT-
HOCWNCA C HECKPBIBAEMOW HEMPUA3HDIO,
pexuccep Bbibpan cOOCTBEHHbIN MyTb
B MOWCKaX BblpasnTefibHbIX CPeacTB
SKpaHa.

K HecuacTbio ins pexunccepa 1 ero
COPaTHMKOB — Npex/e Bcero ana Pomu
WHanaep («A aymato, BeCb GUIbM CHU-
Manca ana ogHomn Pommy, — pacckasblBaeT
B dunbme KocTa-laBpac), MacluTabHbIN
MPOEKT TaK 1 He ObiN peanr3osaH. MNpu-
UMHOW TOMY, KaK HY NMapafoKCcasnbHo,
ABMIOCh He OTCYTCTBME ieHer, HO Ha-
NPOTUB — HENMUMUTUPOBAHHBI OIOAXKET,
npefoCTaBNEHHbIN NPUEXaBLUVMM 13-3a
okeaHa boccamm ctyamnm «Columbiay.
HeorpaHunyeHHan GrHaHcoBasa cBobofa,
K KOTOpOW Kny30 TWeTHO CTpemmnca
Ha NPOTAXKEHNM BCEN CBOEW Kapbephl,
OKa3anacb axunnecoBon NATOM ANa ero

MIFF ALY mvanex s «oktabpe»

HOBOTO 3aMbICfia. VITOrom HanpskeHHoro
NomyroaoBoro Tpyaa CTanu 185 Kopobok
HeO3BYyUYEHHOro MaTepwmana, Moyt Nos-
BeKa MblAVBLIMECA Ha MOsKe, — O TOro
MOMEHTa, KOrfja VMU 3aViHTepecoBanca
pexuccep Cepx bpombepr, onHax bl
3aCTPABLUNI B KabHe nudTa ¢ BAOBOM
Anpu-"Kopxa Kny3o, KoTopad 1 paccka-
3a1a emy 3Ty UCTOPWIO.

COTHWM aKTepCKuMx Npob, NoNoBKHa OT-
CHATOrO MaTepuana KapTu1HbI, Mopasn-
Te/bHbIE LIBETHbIE Kaflpbl FOPAYEUHbIX
BUAEHNI repos PepkaHu («peanbHble»
CobbITUA GrNbMa CHYMANMChH B YepHO-
6enoii raMmve), CloppeanucTuieckme
CUHe-droneToBble rybbl ouapoBaTesb-
How Pomu LLIHanaep v cekcanunbHoM
[aHn Kappenb — BCe 370 NOWNO NPaxom
B OVIH MOMeHT, Korfa Cepx PefpkaHy,
6IM3KMI K U3HEMOXEHMIO MOCe AeCATH
aybner cbemok 3anm3ofa npobera no Mo-
CTY, BOCCTas NPOTUB AMKTaTa ynpsamoro
pexunccepa-nepdeKUMoHNCTa 1 MOKMHYN
CbeMOYHYIO MJIoWaaKy. B otcyTcTBIME UC-
NOAHWTENA TMaBHOM POAV NMPOAOIKaTL
CbEMKM ObIIO HEBO3MOXHO. A HECKOSBKO
Hefenb CycTa ¥ Camoro 57-neTHero
Kny3o cpa3un cepaeyHbin npuctyn. Pe-
Xmceep ckoHvanca B 1977 rogy, yHecs B
MOTUIY CEKPET CBOETO — HE UCKITIOUEHO,
CaMOro HOBaTOPCKOr0O, CAMOro BbICTPa-
JlaHHOTO — GUnbMa.

Matepuan, «<BockpelleHHbIN» Cepxkem
Bpombeprom 13 HebbITVA, pas3ymeeTcs,
He MOXET AaTb MOSIHOrO NPeACTaBneHna
O HeBeOMOM LefieBpe AHpu-Kopa
Kny3o. 370, cKopee, CBUAETENbCTBO
rPaHAMO3HOCTY 3aMblCia pexmnccepa —
no ybexaeHuio Kocta-faBpaca, «<oaHOro
113 BEMNMKIMX MAacTEPOB TOrO BpemeHw».
Xy[OXHWKa, KOTOPbI, BO3HaMepPUBLUMCh
3anevyatieTb Tpareamio YenoBeka, CBo-
AVIMOTO C YMa PEBHOCTbIO, MbITancaA npe-
006pasunTb MMP, OUNCTVB Er0 OT CKYYHbIX
TOHOB MOBCEHEBHOCTM. VHaue roBops,
B3M1AHYTb Ha HEro HOBbIMY FMla3amm —
rnasamu ynucea.

Hukonatii lManeyes

puTca — 6beT, 3HAUUT, Nto6UT. Jlaypa nbiTaeTca
6bITb cYacTNMBON. [lenaeT nofapKu CagncTy-
NOBOBHUKY Y NEXMT KaauMKkoMm Ha iMBaHe,

MOJOXKNB FONIOBY €MY Ha KOJIEHU — MOYTU Kak

TBOW TPELMHKI», — CKAXKET 3puTesb nocsie
MPOCMOTPA. Ta CBEPXPEANNCTAYECKAA MbIT-
NINBOCTb PEXMCCEPCKOTO B3rNAAA, HE OCTaB-

B necHe y [Mona CarimoHa - «l continue to
continue to pretend». ApTypo, Hago oTAaTb
emy JOJKHOe, AepeTCcA He BCEraa, a TONbKO
B JKCTa3e.

MomHuTcA, EBponapnameHT ycTpoun cneuu-
anbHoe 3acefiaHne o0 AOMALUHEM HacUIMK No-
cne ¢unbma «Korga crywjaeTca TbMay» pexumcce-
pa AHgepca HunbcoHa. Ho 310 B EBpoOne.

O GONbLUMHCTBE »Ke AeBYLUEK, YATAOLUX
(OpomMa B CBOVIX OAVHOKUX CMasibHAX, OCO-
6eHHO B CTpaHax He NepBOro M1pa, He 3HaeT
HUKTO. X13Hb Jlaypbl Tak 6€CCMbIC/IEHHA, UTO
BO3HMKaET BOMPOC, 3aUeM e OblNo CHUMATb
KWHO, HO TOrfa — C/IeAyioL i BOMPOC — a 3a4em
BOOOLLEe BCA 3Ta »KU3Hb? BOT 06 3TOM 11 lymaet
Jlaypa, BbluepKuBas AHM Ha KaneHaape Ao
3aBETHOW AaTbl, KOTJa CMOXET BCTPETUTHCA

CO CBOMM MOKOWHbIM OTLIOM. KaxeTcA, HeBo3-
MOXHO TaK 6/1M3KO NOAONTY K FepoVHe, Kak
MOAOLLEN PeXMCCep B 3TOWN 3aHUKEHHON A0
NAVHTYCa GbITOBON NCTOPUN. «fl MOMHIO BCe

nAawoulero Jlaypy H/ Ha CeKyHAY flaxe B CaMbIX
PUCKOBAHHBIX CEKCYarnbHbIX CLieHaX, co3aaeT
«BNN3KNIA KOHTAKT TPETbEN CTENEHU» MeXAY
HUYEro He NOJO3pPEBaIOLLEN repOVHEN 1 3puTe-
nAMU. Ho TalHbI 3amMblcen aBTopa o ee cyfbbe
HeACeH NoyTN 10 CAMOrO KOHLLa KapTUHbI.
a3onnHM Kak-To 3ameTun, YTo CMepTb AenaeT
C >KM3HDbIO TO >Ke, YTO MOHTaX — C KWHOJIEHTOM.
Jlaype He nop cuny «nepemMoHTMPOBaTb» OMo-
CTbINIEBLUNI CIOXET, HO 1 MOABECTU YepTy He B
ee BnacTu. ¥ TaiHa ocTaeTca TaliHOM fake nNpu
TaKoM NpucTasbHOM HabnogeHun. B kapTuHe
€CTb 3M1304, KOrAa AeByLIKa NoAcMaTpuBaeT
3a CYaCTIMBOW Napon B coceiHeM OKHe. MoxeT
CTaTbCA, 3Ta Napa TONbKO Ka)eTcA CYacTMBOM
Jlaype, KoTOpas 1 cama, MOXOe, MyTaeT CeKC
C No60BbI0. Bonpoc «ObiTb 1 He 6biTb» B «Bu-
COKOCHOM rofie» peLaeTca yepes noctesibHble
CLieHbl, 1 e/ HEeT NapTHepa — To AnA Jlaypbl —
3T0 He 6bITb. Ho 11 ee guKne Houn Bcero nuLlb
camoobmaH.

Aca KonoouxHep




BURIED LAND
PERSPECTIVES COMPETITION
Dir. Geoffrey Alan Rhodes, Steven Eastwood

Seventy years before the appearance of this
movie llia lIf, who used to collect funny phrases
and mad ideas, scribbled in his notebook: “They
erected mountains to attract tourists”. Young
Anglo-American directors Geoffrey Alan Rhodes
and Steven Eastwood are hardly familiar with
the heritage of the Soviet classic, but through-
out the entire film it is difficult to get rid of the
feeling that they did not merely take the joke as
a starting point, but adopted the style itself, the
idea of bringing the concept to the total absurd-
ity. A visiting American scientist claimed that
three hills in the vicinity of the small Bosnian
town of Visoco were actually ancient pyramids
covered in earth and forming a perfect triangle.
The discovery turns the life of the town upside
down. Until recently in the neighborhood one
could see only the signs “Beware, mines!” High-
brow scientific conferences converge. Busses with
foreign tourists have difficulty passing each other
on the road. Inexpertly drawn pyramids (half the
town with shovels is working on the sites) adorn
cups, carpets, hotel logos. People are sick and
tired of hearing overly long speeches on TV: they
are receivers of cosmic energy, it is the endless
number of triangles, Bosnia is under the influence
of triangles... Finally the locals become so “bent”
that they are prepared to see even a real tragedy
(which is only implied in this story, like pyramids
under layers of soil) in this light: “Serbs stood on
the Pyramid of the Sun, we — on the Pyramid of
the Moon, and because our house stood in the
valley between them, we are constantly under
fire”.

The director’s intention is not to entertain the
viewer with these scenes from the life in the Bal-
kans, the pseudo-documentary style — long shots
of interviews with builders; jumpy camera, shoot-
ing the unearthed corridors of the pyramids — is
unlikely to set the light mood. One could hardly
laugh at the characters who so hopefully repeat
throughout the film:“The world will finally learn
something positive about Bosnia”, “Pyramids are
the symbol of Bosnian soul”. There is something
bitter in how a country mutilated by modern
history, clutches at every straw trying to invent a
new national idea.

At first the protagonist Emir seems to look
upon the locals as insane. He is a young American
filmmaker who arrived here as part of the film
crew to shoot a movie about the new wonder of
the world. Emir is a Bosnian himself, he escaped
from the war long ago and now tries to look at his
homeland with new eyes. Evidently his tragedy is
more profound and interesting than “receivers of
cosmic energy” which are in the focus of attention
in the movie. He is a man who lost his relatives
and friends and did not find new ones in the

West; there is a girl who chose to suffer through
the war at home. Emir does not say much, but the
“shadow of doubt” which suddenly crawls upon
him, is more eloquent than any words.

Finally, the pyramids get their due. General
insanity is contagious. Prior to his ultimate capitu-
lation and the decision to become a guide at the
new wonder of the world, the loony protagonist
runs along the caves and amidst the hills and it
seems that he just lacks a piece of sausage and
that tsaritsa Tamara is about to descend upon
him. And we are back to llia IIf.

Igor Saveliev

DAVID WANTS TO FLY

ANERIER Dir. David Sieveking

Seemingly the docu, five-years-in-the-making
project by German writer-director David Sieveking's
David Wants to Fly was inspired by David Lynch’s
book “Catching the Big Fish”. The book sums up the
director’s practice of transcendental meditation
considered as the foundation of creativity and more
generally as help for young people to cope with

life. A recent film school graduade David Sieveking
begins with a trip to the United States to hear David
Lynch speak about his passion for Transcendental
Meditation, a movement founded by the Maharishi
Mahesh Yogi. Lynch’s teach-in boils down into the
urgent advice to try meditation and the joys of
finding the tranquility - ‘dive within every day’as

a means for personal success. Sieveking sets out

to headquarters of the Transcendental Meditation,
where in Golden Domes of Pure Knowledge stu-
dents (separated by gender) practice “yogic flying"
Back in Germany, Sieveking signs up for Trancen-
dental Meditation course. He was given his person
mantra and said, that ‘donations are not allowed,
you should sacrifice only your sins — that’s all’ Any-
how he is required to pay a check for more than two
thousand euros. Later on after filming the Mahari-
shi’s funeral in India and a subsequent convening of
his successors in the Netherlands, Sieveking surpis-
ingly witnesses a clash for power within the Empire.
By the way, when David Lynch is asked about this

delicate topic, he gently smiles:‘The main thing is

to get experience. The rest is only frosting on the
cake!’He himself even established a foundation for
the study of Meditation in all public schools, eagerly
supported by many celebrities, Paul Mccartney
among them.

In the course of exploration the helmer’s doubts
grow and many questions arise. For example, if Tran-
scendental Meditation has really helped so many
people, and claims to establish world peace, why are
their encampments surrounded by barbed wire and
many adherents hide their faces when telling their
stories of mental breakdowns and financial ruin as

a result of this practice? Gamely walking barefoot
in the Himalayan mountains Sieveking wins the
viewers since he never takes himself too seriously.
Accompanied by ironical music score the Sieveking’s
investigation turns into an absurd and enjoyable
black comedy.

Nina Tsyrkun

LEAP YEAR
(ANO BISIESTO)

S ZNEINYE Dir. Michael Rowe

«Leap Year» is a common story of a fairly common
girl called Laura. She makes a living working from
home for some magazine. In her two-room flat there
is nothing but a chair, a computer, a bed. Nothing
special, everything like in every other flat, with a
few extra books. She reads Fromm for pleasure. For
the pleasure of the body she makes regular night
trips to bars and welcomes chance encounters with
suitors, who shyly sneak away from her bedroom at
sunrise. Sometimes her younger brother drops by,
mainly to shift his problems onto his sister.

Together they remember their deceased father,
with whom they had a good time. It is only later that
the steady boyfriend, a queer guy called Arthuro, ap-
pears in her life. He is a bit of a sadist, but still takes
the edge off the girl’s loneliness. It is hard to find a
normal husband. This one resorts to manhandling
but still, as the saying goes, if he beats you it means
he loves you. Laura tries to be happy. She makes
presents for her sadistic lover and curls on the sofa
with her head in his lap, almost like in Paul Simon'’s
song «l continue to continue to pretend». To do
justice to Arthuro, he does not always beat her, but
only when he is excited.

It seems the European Union called a meeting
to discuss domestic violence after the screening of
“When Darkness Falls” by Anders Nilsson. But that was
in Europe. Most girls who read Fromm in their lonely
bedrooms, especially in the countries of the non-first
world, remain virtually unknown. Laura’s life is so
meaningless that the question arises: why shoot the
movie? But then another question arises: what is the
point of all this life? This is what Laura thinks, when
she crosses off the days remaining before the coveted
date when she can meet her dead father. It seems
impossible to approach the character so closely as did
the director in this very run-of-the-mill routine story.

«l remember all the cracks» the viewer will say
after the screening. But the director’s hyper-realistic
stare, which never even for a moment leaves Laura,
even in the most risky sex scenes, creates «close
encounter of the third kind» between the unsus-
pecting heroine and the viewer. But the author’s
secret plans for her destiny do not become clear



until the very end. Pasolini once said that death
does to life what editing does to a film. Laura seems
to somehow understand it, but even here she is not
the master of her life.

The secret remains a secret even under such close
scrutiny. In one episode Laura spies on a happy
couple in the next window. Perhaps this couple only
seems happy to Laura, who is prone to mixing up
sex and love. There is a lot of sex in the movie, but it
is not love. In «Leap Year» the question «To be or not
to be» is answered through bed scenes, and when
there is no partner, for Laura it is the equivalent of
«not to bex. But her wild nights are also no more
than self-deception.

Asya Kolodizhner

HENRI-GEORGES
CLOUZOT'S INFERNO
(LENFER D'HENRI-
GEORGES CLOUZQT)

INERISE Dir. Serge Bromberg, Ruxandra
Medrea

Resurrecting a film is a pretty laborious and rarely
succeeding undertaking. In contrast to literature,
painting or music, it involves something which is
nearly impossible to achieve - that is, reconstruct-
ing the spirit of the epoch in which the film in
question was initiated and realized (or only half - re-
alized). With luck, it can lead to discovering new di-
mensions of its creator’s individuality — the second
birth of Eisenstein’s Que Viva Mexico! is a striking
example which evidently influenced the filmmak-
ers of the end of the previous century all over the
world. But more often it becomes just a profound
emotional lament for cinematographic talent
wasted due to commercial or political circumstanc-
es of the past — and never to be reborn - period in
cultural history. Films of that kind may be of interest
for the cinema-oriented public — and immensely
informative for the film historians. As to L'Enfer de
Henri-Georges Clouzot, the renowned author of Le
corbeau (1943), Quai des orfevres (1947), Le salaire
de la peur (1953) and Le mystere de Picasso (1956),
it is undoubtedly destined to attract avid attention
of both cinephiles and professionals. For dramatic
collisions of the most ambitious in Clouzot's direc-
torial career — and never to be realized - film project
involving with necessity no less dramatic turns and
downs in cinematic biographies of the first class ac-
tors famous at the time in and outside France, such
as Romy Schneider and Serge Reggiani — were in
fact unprecedented in all of his work for cinema.

Breaking a six years pause in Clouzot's film activ-
ity, L'Enfer signified a decisive turn in his creative
development. For the first time in his life as a film
director the man called by some critic “the French
Hitchcock™ totally immersed himself into the field
of visual and aural experimentation trying to show
the deeps of jealousy bringing a middle-aged
married man to a brink of madness. Those experi-
ments closely resembling current innovations in

Op and kinetic arts of the time (which, according

to Clouzot's team members such as young Costa
Gavras, William Lubchansky, Bernard Stora and
others, the director studied with growing interest),
demonstrate convincingly that at the time of the
widely acclaimed rise of the New Wave author of Le
corbeau and other films-noir was at the gate of “an-
other cinema’ - in contrast to ‘cinema de I'auteurs’
which he watched with evident distrust.

Unfortunately for Clouzot and his co-workers,
especially Romy Schneider ('l think, Inferno was
being shot only for Romy’, Costa Gavras says), that
ambitious project was never to be completed.

And, paradoxically enough, the reason was not the
lack of money (as usually is) but unlimited budget
guaranteed to the director by some people from
“Columbia’. Complete financial freedom for which
Clouzot strove for all his life as a director finally
became the deadly instrument for his “Inferno’. 185
cans of film with no sound were lying on the shelf
for nearly half a century — until the time Serge Bro-
mberg met in the elevator Clouzot's widow in 2009.

A lot of screen tests, the greater part of film
action, the stunning colour shots of Reggiani's
hallucinations (the “real" part of the film was shot
in black and white), the blue lips of charming Romy
Schneider and seductive Dani Carrel, all of it was
condemned to oblivion in the fateful moment when
Serge Reggiani, close to physical collapse after ten
takes of running on the bridge, refused to work with
the ever incessant with his perfectionism director-
dictator. In the absence of the leading actor it was
impossible to go on shooting. A few weeks later 57
years old Clouzot himself had a serious heart attack.
In 1977 he died taking into the grave the mistery of
his, possibly most craved for, masterpiece.

What Serge Bromberg brought to life after forty
odd years of oblivion might be called a post-mor-
tem eulogy for the master — in Costa Gavras® words,
“one of the greatest in the cinema of the time’. The
artist who, depicting the case of the man driven to
madness by jealousy, tried to transform reality from
trivial everyday lines and colours. Who tried to see
life with new eyes, eyes of Ulysses.

Nikolay Paltsev

ALEXANDER
SOKUROV.
INTONATION

New Documentary Series
F 7

Boris Averin:

The phone rang and the voice of Alexandr Nikolae-
vich Sokurov asked:“Would you come to the set?”| was
running a temperature at the time. So | say:“No, Alexandr
Nikolaevich, | can't”. So | lie in bed thinking that Sokurov
invites me and lam ill.  ring him back:“I'll be there in two
hours” He instructs me: “Please wear a black suit”.“I've
got a white one, but not a black one, so | can't do that...”
He did not tell me anything and | did not know why he
called me. | started to have some faint idea only when
they started doing the make-up. | reasoned: it must
be serious since we are at such a place... The Zinger

MIFF dAILY manege in «octyabr»

house, the book house in the Nevsky avenue, where |
had worked for many years. Later on “Gazprom” bought
it out, if | am not mistaken, so you could not go inside.
And suddenly | am in the house where | had worked for
many years.

Alexandr Nikolaevich’s first question was very simple:
“What do you think about Muslim literature?”Then ques-
tions from different spheres followed. At a certain point
I got very interested and the best shots are those where
| simply listen. The intonation was the most important
thing. Sometimes it is more important to grasp the into-
nation than to understand the meaning. At school | usu-
ally give this example: | can read the poem“I remember a
wonderful moment” with six different ways. .. Intonation
is related to music, to this principle form of art, because
no word can express what music and sound can. That is
why Alexandr Nikolaevich pays such attention to sound
in cinema. As far as | understand, he saw his main goal in
uncovering the person’s true intonation, it was interest-
ing for him.

Sokurov lives in his own time and space - the resonant
one. Itis his space, we are aliens there. | would define
Sokurov as a human pilgrim, who is searching for some-
thing, let us say faith, and wanders from place to place
and is everywhere a stranger. Undoubtedly he is a bit
of a stranger in Russia, on the one hand he is generally
accepted, but on the other hand he stands a bit apart.
His time and pace have their own striking characteristic
features. In this series of films it is initially the interior.
Take Zorkin. For him a cathedral was chosen with sleek
large pillars, oval forms, large spaces. He locked up the
charming president of Kabardino-Balkaria in a hotel
room. Space changes before your very eyes. As for
Slonimsky, he is shot in some café, but what matters for
Sokurov is some strange black and white squares which
are constantly changing.

He use three cameras: a stationary one, another on a
trolley and the third is hand-held and carried by the hap-
less cameraman. There was this pleasant moment when
| came and was met by the cameraman Sasha Diagterev.
We used to work a lot with him for the TV channel
“Kultura”. Once a man comes up to me and says “Oh! |
remember seeing you on TV" | asked, in what movie. He
thought for a moment and said “There was the Bronze
Horseman in it". Sasha shot the Bronze Horseman in
such a way that you can forget everything, but not he
Horseman.

You suddenly start to understand that this space and
time around you depend on intonation, on pauses...
The narrator would suddenly step aside. For example
I lost the train of thought, turned to him, the camera
angle is different and | start speaking with a different
intonation. This abrupt change causes the appearance
of a new intonation independently of my will. There are
different ways to make a person speak differently and
to make something unexpectedly transpire. He was
especially successful with Slonimsky. Slonimsky is over
seventy. But he has a child’s face. And Sokurov shows
him alternately as a seventy-year-old man and then as
a five-year-old boy. And he is also asking very different
questions. Suddenly the person, whom | know, turns a
very different side to me.

Pay attention to this detail. The film opens, there is the
title: “Zorkin, chairman of the Constitutional Court” The
profession does not count, neither does the position, t
is not important. The eternal simplicity. The camera and
the man. And the unbelievable novelty of all this. A new
tradition is born along with something that has never
existed before.
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MOCKOBCKUI KNHO®ECTMUBATb.
B3rnaa B NPOLIOE. roA 1975

9-i1 MOCKOBCKMIN KNHODECTVBAND.
PacckasbiBaeT potorpad Viropb MHesalLes:
«DpaHKo Hepo 6bi oueHb KpacBbiv
MOJIO/IbIM YENOBEKOM, 1Y HEro He Bbi1o
0T0OA OT [EBYLLIEK, MOITOMY OH HMKOrAa
He BbIXOAI Yepe3 MaBHbIf BXOf, V1 €ro &
B0 HEBO3MOKHO CHATB. MHe yaanocs
NOVIMATb €ro Npu BbIXOAE 113 GOKOBOM
[1BEpU roCTHMLbI «Poccuay.

MIFF. FLASHBACKS. 1975

The 9" Moscow Film Festival.
Photographer Igor Gnevashev:

«Franco Nero was a very handsome young
man, and he was always persuaded by a
lot of girls. That's why he never came out
from a central entrance and that's why it
was impossible to take a picture of him.
But I managed to catch him when he was
leaving through side-door of the hotel
«Rossiyay.




MIFF ALY mvanex s «oktabpe»

21 NIOHA / JUNE, 21 13:00 Be3ymHas xu3Hb / La Vida loca OKTAbpb, 5 94
m BepnuH.bokcxarunep nnay / Boxhagener platz  Xyao»kecTBeHHbIN, 1 103 ("5 Bopobeli / Sparrow XypnoxecTBeHHbIN, 1 90
13.00  Wrpok/The player OkTA6pb, 5 80 14:45 Mauyka / Machuca OkTAb6pb, 6 121
(eIl [loporasa dnuc / For karleken XynoxecTseHHbIN, 1 93 15:00 MocT yepes peky Ksaii / OkTA6pD, 4 161
: The Brid theri Kwai
15.00 Mol xuBem Ha nogax / We live in public OKTA6pPD, 5 920 € Briage on the riwer Rwal
1500 P Rest OKTs6pb, 5 70
15.00 [lo nocnepHei Kannm Kposu / OkTAbpb, 4 147 ectpeno / Restrepo KTAOPE,
’ Do krwi ostatniej 15:15 370 co3panu Kyuapsl / It came from Kuchar OkTA6pb, 9 86
15.15  Tpy6ka/ Cachimba OKTAGpPb, 6 142 15:30  Crnepbl Ha necke / StUpki v pyastka OkTA6pb, 8 87
OpraHu3auna cHoBuaeHnin / OKTA6pPb, 2 95 BepnuH. bokcxareHep Mnaty / OKTA6pPD, 1 103
15.30 L 16:00
Organization of dreams Boxhagener Platz
15.40 Pas, gBa, Tpu, yeTbipe, cemb / XyfnoxecTBeHHbIN, 1 97 16:00 TNoxopoHeHHas cTpaHa / Buried Land OKTA6pPb, 2 86
’ 7X - lika barn leka bast
16:00 Yepes knapb6buuie / Through the graveyard OkTAbpb, 3 83
16.00 Mpomerten / Prometei OKTA6pb, 3 88 )
16:30  BHuK3 no TeueHuio / A la deriva OkTA6pb, 7 98
16.00  Y6wuiua c kamepoln / Der Kameraméorder OKTA6pPb, 7 95 T -
16:30  JlaBka rocnoguHa JlnHa / Lin Jia Pu zi OkTa6pb, 10 103
16.30  Qunbm-npocselieHne / Gye-mong young-hwa — OKTA6pb, 1 120 N
P u.|, y gyoung P (G25)  [Inkme TpaBbl / Les herbes folles XypoxecTBeHHbIN, 1 104
16.30  OkpaweHHasa koxa / Wa pei OkTA6pb, 10 103 T
i P P 17:00 Ot Apapara o CnoHa / Araratits’ Sion OKTA6pPb, 5 72
Ewwe oanH ngeanbHbi mup / OKTAGpPD, 5 70 -
17.00 Another perfect world 17:15 [HeBHUK BOGHHOC/yXallet / OkT86pb, 9 91
Nweobweongsaui sugi
17.00 David ts to fl OKTA6pPb, 9 96
fiosnp xoser netab / David wants to fly KTAOPE 17:15  Otue Haw / Padre nuestro OKTA6pb, 6 105
18.00  Xen Hei OKTA6pb, 6 88
eipan / Heiran KTAOPE 17:30  ®unbm coumnanusm / Film socialism OkTA6pb, 8 101
18.00 beca/Besa OKTA6pPb, 7 106
18:00 Pas, aBa, Tpu, ueTbipe,cemb / OKTA6pb, 2 97
18.00  lNoxopoHeHHas cTpaHa / Buried land OKTA6pb, 2 86 ) 7X - Lika barn leka bast
18.15  bpat/Hermano OKTA6pPb, 8 97 18:30 B ceppaue mxm / Au Coeur du mensonge OKTA6pb, 4 103
(BN OkeaHbl / Océans XyBoxecTBeHHbIN, 1 84 18:30  JluBeHb / Hard rain OkTA6pb, 3 77
18.30  [o3HaBas 6enblin cBeT / Poznavaya bely svet OKTA6pPb, 3 79 18:30 Mnoxon geHb ana poibanku / OkTA6pb, 7 100
’ Mal di
19.00 LUgeTok 3na/ La fleur du mal OKTAGpPD, 4 104 aldia para pescar
18:40 il his dgeebi X n, 1 86
19.00  Pectpeno /Restrepo OKTA6pPb, 5 70 - porynbuyyiku / Quchis dgeebi YROXECTBERRLIN
19:00 2, For karlek OKTA6pD, 1 93
19.30  Kak pait 3emHoi / Zemsky raj to na pohled OKTA6pb, 1 114 Aoporan nuc / For karleken KTABP®
1920 H 7 Shtikat Haarchi OKTA6pPD, 5 88
19.30  HenocnywHbiii Ba66w / Bad boy Bubby OkTAbpb, 9 114 @OKOHU@HHbIN punbM / Shtikat Haarchion KTAPPb
1930 T Taxi dri OKTa6pb, 9 114
20.00  Takcu Ha Tpomx / Taxi para tres OKTA6pb, 6 90 acner /Taxi driver KPP
19:45 J1 Leb OKTs6pb, 8 93
2000} JlnBaH / Levanon XyfnoxecTBeHHbIN, 1 93 uBan / Lebanon KTADPE,
19:45 N Protekt OKTA6pb, 6 98
20.15  TaHupl Ha nbay / Horevontas ston pago OKTA6pb, 8 98 porekTop / Protektor KTAoPb
20:45 G El hombre de al lad OKTs6pb, 7 103
20.30  KoHuepT/ Le concert OKTAGpPb, 7 117 ocea/Elhombre de al lado KTROPO
21: P R , 2
21.00 A ->3T0 noboBb / lo sono I'amore OKTA6pPb, 2 120 00 esepc/Rewers OxAGpo %
. . MKeHwuHa c naTbio cnoHamun / OKTa6pb, 5 94
21.00  Be3ymHas xu3Hb / La vida loca OkTs6pBb, 5 94 21:00 Die Frau mit den 5 Elefanten
21.30 l:lenoseK ¢ KMHoanna_paTom/ OkTAGpy, 11 73 2Awlol - [onpoc / Kuulustelu XypnoxecTBeHHbIn, 1 110
L'uomo con la macchina da presa Il
21:30 C Selecti OkTA6pb, 11 73
7AIZ5Y  BeretapumaHka / Chaesikjuuija XypnoxecTseHHbIN, 1 1 enekuuna / Selection KTADPS,
21:30 WU C d OKTA6pb, 4 140
22,00 3amy»xectBo Mapuu bpayH / OKTAGpPD, 4 120 Anm cmotpu / Come and see KTAOPS
: Die ehe der Maria Braun TyHHenb, 3aBofcKas feBUOHKa, Mrpa, Bymara, OkTA6pb, 8 20
L . . Paspenexune, He 3abyab meHs /
22.00  Konocc Popocckuin / li colosso di rodi OKTA6pPD, 11 127 22:00 The Tunnel, Factory éirl, Igra, Paper,
22.00 JleoH/Léon OkTA6pPb, 9 133 Separation, Forget Me Not
2230  TenoxpaHutenu u y6uiiupi / Shiyue wei cheng  OkTa6pb, 1 139 2200 HaHeckonbko fonnapos Gonbiue / OkTAA6pb, 6 132
’ Per qualche dollaro in piur
2230  Cxsatka/Engkwentro OKTAbpb, 8 60
22:30 Toap u feHbru / Marfa si banii OkTA6pb, 9 90
23.00  BucokocHbIli roa / Afo bisiesto OKTa6pb, 7 92
23:00 CronkHoBeHue / Bay Rong OkTA6pb, 7 20
22 NIOHA / JUNE, 22
Mwuccns NToHgoH / Mission London Xyfno»KecTBeHHbIN, 1 107
MocnepHwini poHocC Ha AHHY / XypnoxecTseHHbIN, 1 103

The last report on Anna

Mpecc-nokasbl

PEOKOJIIETUSA: OfbIA APTEMbBEBA /MTOPb CABE/BEB /ACA KONMOAVMKHEP /AHAPEN LTONEB /EKATEPVIHA BACVHA /VINbA KOMBINIOB /EBA KPAYC/MUXAN KYKWH / IOPUV NABYHCKIY / KPUCTUHA HATOEBA /

AHACTAC NEPYLLKIH /METP LLEMOTUHHMK MEPEBOAbI: MAPWA TEPAKOMAH, OJTbIA APTEMbEBA ®OTO: BIIAAVMIIP MAKCVIMOB BEPCTKA: MAPUA PEBAKMHA MAKET FA3ETbI: AMATPUI METENKH /OJTbrA JIbHAHAA



32 MOCKOBCKUW MEXXQYHAPOHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAJEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALUA
32 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CMOHCOPbBI 32 MMKO® / 32 MIFF SPONSORS
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