YNb® BPYHBEPT TOM IOHTMAH
Mbl pa3bunu yeTbipe MalnHbl. 370 NPaBULHO, YTO B GirnbiMe HeT
Hy 11 uT0? B ameprkaHcKmx MOMNLIK, NOTOMY YTO BCe Xyira-
KapTuHax pasorvisatoT Hbl TOYHO 3HAIOT, Kyza 1 KOrfja OHa
no 20-30 wryk MOXET npyriexatb

ULF BRUNNBERG TOM LJUNGMAN

We crashed four cars. So what?  Itis right that there're no

In American films 20-30 cars are  policemen in the film, because

getting crashed in average all of the hooligans know exactly
where and when they can appear

[lepBbliit NprKa3 06
OTCTYN/IEHWN 33 rofbl

BOWHbBI HEMLIbI OTAA/-B
OAMHHaaUaTh yTpa 22 MIoHA
1941 roga — HemLibl, KOTOpble
6e3 oTCTyNEHMA NPOLLAN
no EBpone, CNOTKHYANCD e
VIMEHHO 3[eCb

Germans gave the order of
*Tetreat for the first time in
war at 11T AM of 22 June of =~
1941 — Germans who hadn't
. retreated while conquering
Europe stumbled here

BEPJIVH, BOKCXATEHEP NJATL, JINBAH OOPOIAA /INC
ACENERDPLATZ. A8 ANO O
r ¥y 43 ‘_,r_?f\




Kropu/ KaponuHa [pyuika

CAMAA ObAATEJIbHAHA
A TTPUBJTERATEJTBHAA

A0A Ha aKTPUCY KaponnHy pyLwKy, Cpasy BCNOMMHaeLLb
CTVXOTBOPEHVIE [yLuKMHa «ByapbIC 1 €70 ChIHOBLAY, FAe TPOe
IOHOLLEN, OTNPaBAEHHbIE OTLIOM Ha BOVIHY, Mpeanounn Npmnses-

TV AOMOW TPEX MOMOABIX MONAYEK U CbIrPaTh TPW CBAALObI: MOTOMY
UTO «HET Ha CBeTe LapyiLbl Kpalue NonbCkon AesuLibly. C MywKnHbIM
CBA3aHa 1 nepBadA Posib [PYLLKM B POCCUICKOM KMHO, KOTOPOe

C TOrO MOMeHTa ee nonobuno: B «Pycckom byHTe» AnekcaHapa
[NpowkmHa oHa cbirpana Maty MupoHosy. KaponnHy pyLky 1
Marteywwa [JameHLKkn, KoTopbin urpan lNeTpyLy lpuHesa, pexwccep,
Mo ero cnosam, Bblbpan 3a 6naropoACTBO, IOHYI0 CBEXECTb 1 ONATb
e KpacoTy, KOTopble CTanu anbTepHaTUBOW BOVIHE, KV 1 CMEPTH.
Bropas ponb [PyLLKY B POCCUICKOM KMHO Oblina CBA3aHa C Temyi e
NOHATMAMM: B drnbme Mixaunna Mrawyka «B asrycTe 44-ro» oHa
W1rpana noapyry HeMeLKoro AMBEPCaHTa, PhlAaBLLYIO Haj TenoM
TOOMMOTO, 1 3T C1e3bl ObINIM O TOM, UTO B BOVHE CMbICTIa HET, 1 O
TOM, UTO Nto6OBb BCErAa AenaeT BLIOOP 3a Hac: PELLAET He ronoBa, a
cepade.

PaboTbl MpyLuKK, ke COBCeM HebOMbLLIVe, BCEraa Bpe3atloTca B
namATb: ByAb TO »KeHa Xvpypra 13 HesaTelinmeoro cepyana «Ha nyTu
K cepaLly» vav 3nn30anMYeckas ponb BO «BHyTPeHHeN Mnepuity»
[3Brina Jvkya. OHa nerko NpeobpaXkaeTca vi B aHrena, v B CTepBy, a
VIHOMAA MOXeT ObITb 1 Tem, V1 APYrViM OfHOBPEMEHHO: Kak B Gunbme
VBaHa Bblpbinaera «Kucnopogy, rae Mpywka ¢ Anekceem Ounmmo-
HOBbIM Pa3birPbiBanV MOOOBL [ABYX OUEHb AaNeKVX Apyr OT Apyra
NOAEN C OANHAKOBBIMM MMEHAMUL. VI TePOMHA NOSIbCKOM aKTPUCHI
«bbINa BCA CMNOLWHOM KUCNOPOy, «Bena cebs Kak akTpuca 13
Xy[OXECTBEHHOrO drfbMa NMPo tob0Bb» 1 YMyAPANaCh OCTaBaTbCA
KpacK1BOW B MI0ObIX CIOXKETHBIX 0OCTOATENBCTBAX. Pexiiccep ViBaH
Bbipbinaes CHAN ee v B CBOEI HOBENNe B anbMaHaxe «KopoTkoe
3aMblKaHMe», BbllLeALLEM B MPOKAT B MPOLLIOM rogy — KaponvHa
[DyLUKa Tam UrpaeT MHOCTPaHKy, 6poAALLYio C kamepol no Mockae,
KOTOPYIO BCTPEUHBIM MapeHb YUNUT OLLYLLATL MUP HE FONOBOM, a
cepaLem. Ho uto 3acTaBnaeT My»xuuH 6paTbCA 3a Takvie ypokw? Bce
T0 e, uTo y NylWkmHa: </ Kak po3a pymaHa, a 6ena, uto cMeTaHa;

ouv cBeTATCA OyATO ABE CBEYKMD
MXaHHa Cepzeeea .

MacTtep-knacc «fagknn A B 3D»

CHEJTARO B CLUA

a MacTep-knacc npoatocepa Kpucto-

depa MenenaHapw, cozpatens

«J1leAHNKOBOrO Neproaay, NosHOMe-
TPaXHbIX «CLMMNCOHOBY 1 HOBOW KapTUHbI
«fapgkunin A B 3D», NpeacTaBneHHoOM Ha
MMK®, Habuncsa nonHbIl 3an KHoTeaTpa
«OKTAOPB» — HEKOTOPbIE iaXKe CTOSAMN.
CoTHW ntoaen, B OCHOBHOM Monofbix. OanH
13 CUAEBLUMX PALOM C aBTOPOM 3TUX CTPOK
pa3eneKasnca Tem, YTo yraapiBas, Kakosbl
npodeccnoHanbHble HTePEeCh! BCeX 3TUX

TOro, Kak cam CTasn OTLIOM: ero cobcTBeH-
Hble POAUTENN MOYEMY-TO HE MOOLLPANN
Takvie 3penuuia. BoamoxHo, no atow npu-
YHe MONOAOW YeNoBeK NepeKIyMICa
C UrPOBOTO KMHO, KOTOPBIM 3aHIMANCA
npexae, Ha aH1maLmio. Ha nyTb co3naHus
KapTWH, CAENaHHbBIX C MOMOLLBIO KOM-
MblOTEPHbBIX TEXHONOT A, BO3rMaBnaemyio
Menenarapn komnanmio «lllumination
Entertainment», NOATONKHYN... TaHLy0-
L1e TapaKaHbl, yBMAEHHbIE B KAKOM-TO 113

niogen. Mo ero MHeHno, 60MbLNHCTBO —
XYOOKHVKI 1 Te, KTo NpobyeT cebn B
aHVMaLnK. [oxanyi, Aa, CTOPOHHeMY
uenoBeky Obl10 Obl TPYAHO NOHATL He-
KOTOPble TOHKOCTM pemeca. Yem-To 310
MO0 HAMOMHWTb, HaNpUMep, NeKLMI0 NO
nepepaboTke HedTN CO BCEMM COOTBET-
CTBYIOLLMMY TEPMUHAMU: PEKTUVIKALIVA,
PUGOPMUHT, KpeKmHT... Kpuctodep Mene-
[aHAPV He yCTynar, FoBOPA TO O PeruHre,
TO O NawayTe, TO O perfepuHre,
1 Ny6nrKa C MHTEPEeCOM BHIMKaNa B TOHKO-
CTV CO3[aHVIA aHVMALIOHHbIX KAPTUH.
[Npoatocep NpY3HaNCa, Yto Cam He
cmoTpen mynstdunnsmos Ao 20 neT — Ao

MYJBTUKOB: «dIbM ObIN MIOXOM, HO TK
TapakaHbl - NPOCTO NoTpAcalolwme..» Tak
NPOAIOCED Havan CKOMauvBaTb KOMaHay
npodeccroHanos, PaboTatoLLMX B 3TOM
cdepe, Npyrnalwan vx  BeayLwmnx CTyauit-
TVFAHTOB, 113 Pa3HbIX CTPaH.

MHoro roBopunock o 3D TexHonorusx,
BIHO ObINO, HACKOMBKO NMPOoCep YBIe-
ueH M. Tenepb, 3aBepin oH cobpas-
wmxcA, «3D BbIXOAWT Ha NePBbIN MNaH AnA
HaC», U yriyounca B TEXHOMOT MO CO3AaHWA
TaKMX KapTWH. Ha Bompoc, nnanupyiotca
1 Kakne-H1BYOb «ABYXMEPHbIE» MPOEKTHI,
OTroBOPUNCA OOWMMM Gpasamm O TOM, UTO
«Mbl XOTVM paboTaTb C pasHbIMM CPeCTBa-

MM @HUMALMK», HO B 0003pK1MOM By ayLiem
TaK1X GUIBMOB He OxmaaeTcs. KaxeTcs,
HEKOTOPbIM 113 CRyLUaTeNEeN Aaxe CTano
00MAHO 33 TPAANLIMOHHYIO <KAPTHIHKY»,
Be/lb TPEXMEPHbIE 1306paKeHs HPABATCA
He Bcem. Bnpouewm, 1 cam npoaiocep
3a7yMUrBO 0OpOHWN: «Ho ecn bl A yua-
CTBOBas B NpoeKTax Xadao Muaazaku,

A Obl Nyvlle pyKy cebe oTpe3an, Ho 0CTa-
BT VX IBYXMEPHbBIMIAY.

A B OCTa/IbHOM COOPABLLMIXCA MHTEPEeCO-
BaN UKCTO MPaKTUYECKME BONPOCHL: OfiHa
[ieBYLLKa NMOVHTEPECOBANACh, Kak akTepbl
NPOXOAAT KAaCTUHI Ha 03BYyUaHVe MysbTi-
KOB, ApYyrov — NPeACTaBMBLUMCH KOMMO-
3UTOPOM — CMPaLLMBAJ, KaK BblOvpaeTcs
My3blKa 717 GUIBMOB, 1 CPa3y HECKOSbKO
UenoBeK Xenanu y3Hatb, Kak MOXHO O3Ha-
KOMUTb MPOZOCEPE CO CBOUMM UAEAMM.
Kprictodep MenenaHapy otocnan nx
K «MPOQUIBbHBIMY CaiiTam, BbICKa3aBLUWCh
B TOM [lyX€, UTO B Halll BeK MHTEpHETa CBf-
3aTbCA C KeM-Mb0o — He Npobnema,

1 NMOKMHYN «OKTAGPE», ABHO AOBOMbHbIN
0bLLEeHVIEM C MOSOAEXKBIO.
Uzope Casenves

KAROLINA
GRUSZKA

Jury

hen you look at the

actress Karolina Gruszka

the rhymes of Pushkin’s
poem “Budrys and his sons” come
to mind: three young men, having
been sent to war by their father,
preferred to come back home with
three young Polish girls and throw
three marriages, because “there
is no light at the Queen beautiful
Polish girl”. The first Gruszka’s role
in Russian cinema, which would
love her ever since, also concerns
Pushkin: in Aleksandr Proshkin’s
film “The Captain's Daughter” she
played the part of Masha Mi-
ronova. The director later told that
he chose Karolina Gruszka and
Mateusz Damiecki who played
Pyotr Grinyov, because of their
nobility, juvenile sweetness and
once again - their beauty, which
were considered as the alternative
for war, lies and death. The second
part of Gruszka in Russian cinema
was also connected with the
same notions: in Mikhail Ptashuk’s
picture “In August of 1944" she
played the girlfriend of German
diversionist — she was weeping by
the dead body of her beloved, and
these tears symbolized that there’s
no sense in war and that love
always makes a choice instead of
us: the choice is always made by
heart, not mind.

Even the smallest roles of
Gruszka tend to stick in mind: be it
a wife of surgeon from a TV-series
“Na puti k serdtsu” or an epi-
sodic role in David Lynch’s “Inland
Empire”. She can easily depict an
angel or a vixen, and sometimes
both of them in one part: like in
Ivan Vyrypayev’s “Oxygen’, where
Gruszka and Aleksey Filimonov
depicted love of two very different
people with the same names. Her
heroine was “like pure oxygen”
and “acted like an actress from a
feature film about love” and man-
aged to stay beautiful whatever
plot has forced her to do. Director
Ivan Vyrypayev has also casted
her in the omnibus “Korotkoe
zamykanie” which premiered
in the previous year — Karolina
Gruszka was playing a beautiful
foreign girl which was wandering
in Moscow with a camera, and is
taught by an incident acquaint-
ance to feel the world with her
heart, not mind. What makes men
start such lessons? The same thing
about which Pushkin wrote: “and,
as Rose rouge and white that the
sour cream; eyes shine like two
candles!”.

Janna Sergeeva



MIFF

MATb

ali®4%€ bepnnH, bokcxarenep nnaty (Boxhagener Platz) / Pex. MaTTtu [elioHHek

Tapan dpay waraeT no AOPOXKKe C
Cnel?mot?l 1 rpabnsamu, Tak SHepruy-

HO, UTO BHYK-TUHENKEP eABa Nno-
cneBaeT 3a Het. OHa B y»kaCHOM ManbTo.
CobcTBEHHO, TYT — B BocToyHOM bepnnHe
— BCE KOSTIOPUTHbIE CTAPVIKM OETHI B
Takve Nansto, bapallikoBsble Warnku nu-
POXKOM 1 MPOY., UTO MOXOAAT CKOpee Ha
TeHW YepHeHKo 1 [POMbIKO, colleaLvie
C TpubyH mas3onen. CobcteHHo, [P
[ewoHHeKa — BOOOLLE CMIOWHOE «Aexa-
BIO» ANA POCCUINCKOTO 3PUTENA: CKIOKM
cocefieln y MyCOpOnpOBOAA, MOBaneH-
Hble 6akw. [TMBHaA 34eCh He N1BHaA, a
TUMNUYHOE 3M1a4HOe MeCTO 13 ceprana
«CnefcTBume BedyT 3HATOKM»: TPA3HbIN
Kadenb, rpybble WyTKY, CTakaH n1Ba
ynoTpebnAeTca TONbKO «C MPULEnom» B
BME PIOMKM BOAKM... B 9TOM [epmaHmn
OrNYLUNTENBHO MHOTO MbIOT.

OTTV NOXOPOHWNA YKE HECKOMbKIX
myxeit. letn — B3pocsble, He 0cobo
CYacTvBble, BO MHOMOM, pa3oyapoBaH-
Hble, TaK C IOMOPOM 1 CNPaLIMBAIOT MpW
BCTPeUax Npo HblHEWHEro My a: «Pyam-
TO eLe XMBoW?» BHyK Xonbrep — noxa-
NYW, e0NHCTBEHHDI, KTO NO-HACTOALLEMY

61130K 3TOW CYPOBOW XKEHLLMHE, C HUM
OHa ¥ XO[MT Ha CTapoe bepnrHCKoe
Knagovie.

DuUnbM, KOHEYHO, O4eHb MONUTU-
31pOBaH — NO-ApYromy, B obuiem, He
6bIBaeT, Korga peyb UAET O pacKkone
[epmannw. Eaga N MOXHO NpefcTaBnTb
cebe Ha 3KpaHe Jpamy BOCTOUHOrep-
MaHCKOI cemMbl, rie bbl He rpemeni
doHom bpasypHble Napafbl C TWATENbHO
apTukynvpyembim «Leonid Brezhnew»

1 He BeNVCb Obl LWENOTOM Pa3roBOpbl O
TOM, Kak Obl chexaTb Ha 3anaa. OfHako B
«bokcxareHep Mnatuy ecTb cneynduue-
CKINI HI0AHC: K&XKETCSA, YTO «MEX[TY CTPOK»
ouyllaeTca obLuas ycTanocTb BooobLule ot
nobbIx naeonoruin. GUabm HauMHaeTcA

c Toro, uto OTTH, pelnB «nepecuieTb»
A€eHb pecnybnvik/ B TULIMHE Ha KNaj-
6uLLe, NpOAMPaEeTCA CKBO3b LiecTBre
MUOHEPOB 1 OyKBanbHO-TakM opeT: «Bce
3TV [ypaKm XOPOLLY TOMBbKO AN1A TOTO,
uTOObI 3aropaKkMBaTh YNMLbI... 33 STUMM
TpyGamm He CbllnLLb Jaxe cebal» Ho He
NIaCKoBa OHa byfeT, 1 Koraa HOBbIN My,
Kapn 3aBefieT C BHYKOM Pa3roBop O TOM,
UTO HbIHeLHWe BNacTV — He HacTosALLMe

Pa3roBOPOB.

BOXHAGENER PLATZ

@OYIZSMIEN Dir. Matti Geschonneck

n old frau walks along the path with the rake and

alive?” Her grandson Holger is probably the only one who

KOMMYHWCTbI, a ﬂpI/ICI_IOCO6ﬂeHLLbI, B
NPOLIOM 6n3KMe K HaumcTam. [Noxoxxe,
OT1tn yCTana ot TOObIX NONUTNYECKIX

Athe watering-can. Her pace is so energetic that
the teenage grandson has difficulty keeping up

with her. Her overcoat is awful. Actually here, in East
Berlin, all colorful elderly people wear such overcoats,
lambskin hats etc. to the degree that they look very
much like shadows of Chernenko or Gromyko, having
just stepped down from the Mausoleum. In fact, to
the Russian viewer, Geshonnek’s GDR is one continu-
ous déja-vu: neighbors quarreling by the refuse chute,
overturned garbage bins. A pub is not so much a pub
as a seedy hangout from the series “Aces Investigate”:
dirty tile, rude jokes, a glass of beer invariably followed
by a glass of vodka. .. In this Germany they drink deaf-
eningly much.

Otti has already buried several husbands. Her children
have grown up, they are not especially happy, disillu-
sioned in many ways; when they meet her, they make a
jocular inquiry about her present husband“ls Rudy still

is really close to this stern woman. It is with him that she
visits the old Berlin cemetery.

The movie is very politically-oriented. How could it
be otherwise when the subject matter is the division of
Germany. One could hardly imagine the on-screen dra-
ma of an East-German family without the noisy parades
and carefully articulated shouts of «Leonid Brezhnew»
in the background and whispered conversations about
escaping to the West. But there is a twist to “Boxhagen-
er platz’. Somewhere between the lines there is a sense
of fatigue from any form of ideology. In the opening
shots Otti, who decided to weather out the Day of the
Republic in the quiet of the cemetery, makes her way
through marching columns of pioneers and literally
shouts: "All these fools are good only for blocking the
streets... You can't hear yourself for all these trumpets!”.
But she won't be gentle when Karl, the new husband,
starts talking to the grandson about the present au-

=SHILILY manex B «oktabpe»

Cpean ee MmyXel 1 yxaepos, Npo-
WABIX N HbIHELWHWX, ¥ UHBANWAbLI BOVHDI,
MPUBBIYHO MPOKIVHABLLNE PYCCKMX, N Ha-
LMCTbI, ¥ <HACTOALLME MAPKCUCTbI... OfHM
yMMpanu1 B OKOMax 1nu B CBOEWN NOCTeNw,
NOKMZANM ee, Ha X MeCTO MPUXOANIN
apyrue, v He 6b1n0 y OTTY CMOKOMHOM
XKWM3HW, @ TONbKO HaAeX bl U NOTEPU.
VIHOrAa KaxeTca, 4To OHa Kak cama lepma-
HWA, KOTOPYIO TaK 1 WBbLIPAIO OT OAHOWM
rybutensHol naeu K apyroi. He cnyvan-
HO, HaBEPHO., TaK YacCTo B KaAp NnonagaeT
dacan pectopaHumKka: Haj CerofHALHeN
BbIBECKOV MPOCTYNAtOT TEHAMM Ha KamHe
apyrue, npexHue byKBbl.

OTTM XOANT Ha KNaabuiie NoyTu
KaxkAbll AeHb, 6e3 HameKa Ha neyar,

1 HNYEro NeYyanbHoro And 3puTens B
3TOM CBET/IOM MeCTe ToXe HeT. Korga
TnTp «Boxhagener platz» Bo3HuKaeT
Ha GOHe CMOKOMHbIX AePeBbeB, MOXKHO
[axe NOAyMaTb MO HE3HAHMIO, UTO TaK
370 KnafbvLe v nmeHyetca. Bokpyr —
6nOYHble MHOFO3TaXKMW, @ 34€Chb — KPOHbI
bepe3 Ha BeTpy, CTapVHHble Hagrpobwa,
rOTUYECKMI LWPKAT. M, KaxKeTca, YTo 310
eAVHCTBEHHOE MeCTO, e elle He pac-
nanacb CBA3b BPEMEH.

Nzopb Casenves

thorities who are not real communists but time-servers,
who had been once close to the Nazis. Otti seems to
have grown tired of all political conversations.

Among her past and present husbands and lovers
there were war veterans, habitually cursing the Russians,

Nazis, "real Marxists”... Some died in the trenches or in
bed, leaving her, others took their place, but Otti never
had a quiet life, only hopes and losses. .. Sometimes she
seems to be like Germany itself, plunging into one perni-
cious idea after another. It seems significant that so often
the camera lingers on the foreside of a small restaurant:
above the present-day sign-board the letters of the earlier
one loom like shadows on the stone.

Otti goes to the cemetery almost every day without
a trace of grief, and there is nothing sad for the viewer
in this bright palace either. When the title «Boxhagener
platz» appears against peaceful trees in the background,
one might even erroneously assume that this is the
name of the cemetery. There are multi-storey buildings
all around, while at the cemetery there are birches in the
wind, ancient tombstones, Gothic inscriptions. It seems
that this is the only spot where the connection of time has
not been severed.

Igor Saveliev



BOVHA

(KpoMe CIIOMaHHOW paumm) — HaxaTne
Ha ralleTky, 1 3TO MOPYyYeHO repoto-
NpoBOAHWMKY LLmynnky. Ero npototun m
Te3Ka — pexunccep KapTuHbl.

«JTBaH» — He CTONbKO NCUXO-
NOrMYecKan Apama, CKONbKo ab-
CypAWCTCKan Tpareius, B KOTOPOW
noBefeHuYeCKmne TUMbl MacytoT nepeq
HeoTBPaTUMbIMU OOCTOATENBCTBA-

MK, MpAaMoe nonagaHe CUpPUNCKom
pakeTbl NpeBpaLlaeT TaHK B 3aMagHIo,
n JInBaH Kak TakoBOW NpeBpaLlaeTca B
YUCTYI0 abCTPaKLMIO — HEAOCTUXIMYIO
M NyratoLLyto, Kak OTKPbITbI KOCMOC.
CypOBbIt KOMaHAMP, HarNoBaTbIN CO-
I03HWK, MCMYTraHHbIM 4O CMePTU NeH-
HbI HAPYLLAIOT rEPMETUYECKYIO CTPYK-
Typy ApamaTtypruu, UCMbiTbiBas HEPBbI
He TONbKO TaHKMCTOB, HO 1 3pUTenen.
Bblpatolianaca paboTa 3ByKopexnccepa
Anekca Knofia noBblWwaeT HanpsaxeHve
[0 HEeCTEPMNUMOTO Hakana: B puHane

SWAOVDIBIIOLEY JTeaH (Levanon) / Pex. LLmyanb Mao3

MBaH CTan AnAa Viapauna Tem xe,

yem BbeTHam — ana CLUA. leno

[laXke He CTONbKO B Hakane oblie-
CTBEHHbIX IMCKYCCUIA N aBTOpEed-
NeKCUM HTENIMIEHLMM MO NOBOAY
HecrnpaBeanvBol U 6eCCMbICIEHHOW
BOWHbI, CKOSIbKO B TOM SHEepreTnyeckom
BCMNeCKe, KOTOPbIM NOAHAN 13paniib-
CKOE KMHO Ha MPUHUMAMANbHO HOBbIM
ypoBeHb. B 2000-m «Bodop» Voseda Lle-
11apa, B KOTOPOM JIMBAHCKMI KOHOANKT
OTO3BaNCA JANEKMM 3XOM, OblT OTMEYEH
B bepnnHe 1 HoMMHMPOBaH Ha «OcKap».
B 2008-m gokyMeHTanbHbI MyasTGUAbM
Apv QonbMaHa «Banbc ¢ bawmrpom» o
TPABMMPOBAHHOW NCUXMKE NMBAHCKINX
BETEpPaHOB CTafl CeHcauven B KaHHax,
a no3sxe nosyunn «3010Tol rnodyc». B
2009-m cnyunnoch becnpeliefeHTHoe
CoObITVe — BNepBble B UCTOPUN 13-
PaUNbCKNA GUAbM B3AN MMaBHbLIM NPKU3
O[IHOTO U3 LIEHTPASbHbIX MMPOBbIX (he-
cTmBanen: 8 BeHeumn «Jlvsany» Lmyana
Mao3a npucyamnm «3010Toro NbBax.

Mao3, kak 1 QonbMaH, cam BoeBan —

OblfNl TAHKUCTOM, B NEPBble AHW Moc/e

npvi3biBa NMomnasLWWM Ha nose 6os. K
CBOVM 48-M1 rofam, byayun KnHope-
XKUCCePOM Mo Npodeccum, oH nven
Ha CUeTy HECKOMIbKO He3HaUMTENbHbIX
paboT — B TOM UKCI1e, TeNeBU3NOHHbIX

Xy NpYKa3aHo nepeceyb JIMBaHCKYI0
AepeBHio 61113 rpanHnLbl 1 NPUOLITL B
YCNOBHYIO TOUKY Nof Ha3saHuem «CeH
Tpone». EANHCTBO BpemeHn, mecTta U
[eiCTBNA — naeanbHoe: B TaHKe 3anepTa
1 Kamepa, He NoKMAaloLwas ero npeae-
NOB HW Ha MUHYTY. BHewWwHu1in Mup BuaeH
TOMIbKO B MPWLIEN: OH NepeyepKHyT
KpecTom, mpeBpaLleH B MULWEHb. EAVH-
CTBEHHbBIN CNOCO6 KOMMYHVIKALIMN C HAM

COJIHLIE 3aXO[MT, HACTyNaeT KpomeLl-
HaA TbMa, 1 TONbKO 3BYKM MO3BONAIOT
AoragblBaTbCA O Hen3bexxHoM paspe-
WeHUM KOHOANKTA. A KOHOANKT — He
MEXAY M3PavNbTAHUHOM U IMBaHLEM,
He MeXAY TPYCOM 1 repoem, He MeXzy
OPULIEPOM ¥ CONAATOM, — a MeX[Y
UesI0BEKOM M anoKanMnTUyecKnm
YYOULEM MO UMEHM «BOWHAY.

AHmoH [Jonun

1 NOKYMEHTasbHbIX. Kak HY napafok-
canbHo, «JIBaH» — NpakTnyeckn fedioT.
'y TOUHO — GUIbM O CaMOM COKPO-
BEHHOM, TalHOM, CTbIAHOM, CTPaLLHOM,
NPOHECEHHOM Yepe3 BCIO XMU3Hb 1
BMEepPBbIE MPOroBopeHHoOM Bcayx. O
TOM, YTO KOMWUOCh roflamu 1, Cyas no
BCEMy, MPOCTO He MO0 BbIMNeCHYTbCA
MHaue, KpoMe Kak B bopme pagnkans-
HOrO, CTPOrOro, ApPamMaTUUHOro GUIbMa,
3a/aloLLEero HOBble CTaHAAPTbl BOEHHOrO
KMHO.

[one yHbinbIX MOACONHYXOB B NEPBOM
Kagpe, TO e none — B nocnegHem. A
MEeXay HIUMM — MONTOpa Yaca rpoxoTa,
Xa0Ca, HEBHATYLbI, y»Kaca 1 CTpafjaHuA.
YeTBepo HOBOOPaHLEB (HOBMYKK Moas
[oHart, Vtar TnpaH, Mrxasnb MouwoHoB,
nntoc Owpu KOsH, ycneBLUWi CHATLCA
y AMeHabapa B «Arope» 1y Llenapa B
«bodope») 3anepThbl B TaHKe. DKMMNa-

¥

€CKObKO AECATUNETUI Ha3a NPOCBELLEHHbIe CO-

BETCKVIe rpaXkaaHe CMeAnvCb Haf MomnynapHON Toraa

CI10BECHO GOPMYTON «COLIMANM3M C YENOBEUECKIM
JIMLIOMY, B MOZIE [0a3roBOPbI, UTO HACTOALLMIA COLIMani3m —
oH B LLIBeLn. Mocne npocmoTpa «[oporoin Snmc» Her3oex-
HO MPUXOANUT MbICTb, UTO 3TO COLMankI3m 6e3 UenoBeUeckoro
mua. B camom GyKBanbHOM CMbICTIE: BCE 3aMEHSIIOT OyMaxKW.
KaxeTcs, 4to nmacropTa v pasHoro PoAa KBUTaHLMM UMHOB-
HIKI MPOBEPAIOT KaXKAble MATb MAHYT SKPAHHOTO BPEMEHM.
[laxe utobbl BbI3BATH MOMMLIMIO, HALO Ha3BaTb Mo TenedoHy
CBOW NIVYHBIN KOZL, U Y>Ke HET BOMPOCOB: KTO, g, MO KaKoMy
aapecy (UTo Her36eXHO HAaBEBAET MbIC/IV O BEXMVBOM, HO
CypoBoM borbliom bpate). [leno He TonbKO 1 HE CTOMBbKO
B 3TOM, XOTA MOPOI 06MNUeHVIe BIOPOKPATOB JOCTUrGET
Hakana cTatei 13 ypHana «OroHék» OTTeneNbHbIX BPEMEH.
OTCyTCTBYIE YENOBEYECKOTO 3[1€Ch [IaXKe M0babHee:
BM/I0Tb A0 O6€30TBETHO 3BOHSALLMX MOOWIBHIKOB, 330bIThIX

CTOJIKHOBEHWE

uli¥X® [loporada dnuc (For karleken) / Pex. Otman Kapum

VX BafebLammn Ha ctonax. Cynpyr He MoryT CBA3aTbCA
APYr C APYroM U BbIHYKAEHbI MOCTOAHHO HAAMKTOBLIBATH Ha
ABTOOTBETUMKYM COODLLIEHNS - cnrHanbl SOS, Takke ocTato-
Lmecs 6e3 oTeeTa.

B LieHTpe ctoxeTa — HeCKOMbKO LLBEACKMX rpak/iaH, 3a-
MyYeHHbIX PazHOObpa3HbIMY NPOGIeMamyt, HapacTaloLL-
MU, KaK CHEXXHbI KOM. TV N0V XOAAT MO OHUM YaMLaM;
MO0 6bl MOKA3aTbCs, YTO MX HUYTO HE CBS3bIBAET, €C/N Obl
pexwccep He BbIHEC G1HaN UX MCTOPUIA B CaMoe Hauano
bunbma — 1x Cyapbam CyaeHo CNNecTCh B COBEPLIEHHO
rONNMBYACKON KPOBABOM MACOPYOKe. [103ToMy KapTuHY
HEeN36EKHO HauMHaeLLb CMOTPETb C MbICIbIO: «B obliem,
BCe yMepnv». HO OKaxeTcs, YTo He BCe, U BOOOLLE, UCTOPUS
30eCb HECKOMBKO CIoxHee. JTioaw CBs3aHbl becumcneH-
HbIMVI HUTAMM UMEHHO ObLLiero beccuniia nepes rocyaap-
CTBEHHOM MaLLVHOW, BHELLHe CNpaBeivBol v braromno-
JIyYHOW BbICOKOPA3BUTON UmBunmnaumen. lepow IsHHm



BCE YMPYT, A A OCTAHYCb

W=F @RISR Pas, nBa, Tpw, veTbipe, cemb (7X - lika barn leka bast) / Pex. Imunb KOHCBIMK

o

yMato, UTO He paspyLLy UHTPUM,
€C/IN CKaxky, YTO CemepKa B
OPVIr’MHANbHOM Ha3BaHMM
VnbMa «7X» — MPOV3BOAHOE OT
KONMMYecTBa NaTpPOHOB B 0OOMME Mii-
cToneTa C KpYIMUHAMBHBIM MPOLLbBIM,
KOTOPbIN CAlyYarHO MOMan B Pyku
LWBECKIX LWKOMBHMKOB C FOPOACKOW
OKpanHbl. [la ellje Kakux: OfHOro,
HOBEHbLKOrO, UMOPAT 130 HA B AeHb
CaMbIMV V30LLPEHHBIMY CNocobamy, a
OH CMUT ¥ BUAKT, Kak Obl OCYLLECTBUTL
«aMePUKaHCKINI BapMaHT», TO eCTb
nepecTpenAaTb BECh KNacc; APYrom
MCTWT BCEMY YENIOBEYECTBY 3a TO, UTO
y HEero HeT MOTOLMKNa; TPETbA HeHa-
BUANT COOCTBEHHOTO OTL, JoMaLL-
Hero TpaHa; YeTeepTan O CMepTH
6ouTCA M3BpPaLLeHLa Ha «orene...
OueBnHO: pa3 opyKe nonano 8
PYKM BCEI 3TOM Pa3HOLEPCTHOM KOM-
MaHWW, HAYETO XOPOLLETro XaTb He
npuxoauTca. KOHble repon - OTHIOAb
He Manbiww, boce v betaH, Ha cyyai,
eC/I1 KTO-TO MO CTapoy TpaavLmMm
VIMEHHO TaK npefcTasnaeT cebe
WBEACKVIX WKONbHMKOB. [a 1 BUAb!
ropofa He NoXOXn Ha ByKonunueckyie
cnny3Tbl CTOKronbma 113 MynbTOmIbMa:
MpaYHble MHOTO3TaXKM, PErYNAPHO

BO3HMKatoLLME B Kaipe, ANCCOHMPYIOT
C TPaAMUMOHHBIMA MPECTaBNEHNAMI
o Crapoit EBpone. JllobonbITHbI Takke
MENouw, TeXHNYECKIe, Tak CKasaTb,
MOMEHTbI: 3a0aBHO HabnoaaTh,
HanpvIMep, Kak OTBA3HaA LWNaHa,
KypsLLias «TPaBKy» ¥ yCTpaunBaio-
lWas NobouLLA B LUKOMIbHOM [BOPE,
MCNYraHHO «WdPYyeTCs», YTOObI CO
BCEMM BO3MOXKHbIMY MPEeA0CTOPOX-
HOCTAMY KyNiTb Y [i1nepa n1ea.
3abaBHo? nw?..

CoBCem HelaBHO MO POCCUMCKOMY

TenesnaeHnto C 60/bLLINM AKNOTaXxeM,

Cnopamu, lWymMom npoLuna «kona»
Banepwu lai-TepmaHnki, No3ToMy CO-
NOCTaBNEHNSA, [yMalo, Hen36exHbl. Ma-
panneneit MHOro: HauMHasA C KPYMHbIX
Ka[pOB AEBUOHOK, KPACALLMX HOTTY
Ha YPOKe 1 LWBbIPAOLLMX APYr B APyra
3anvIckamu, HarnneBaB Ha yunTensa co
BCel ero anrebpoii, 1 3akaHYMBas
MaHepOoW CbeMKH, lepratoLenca
PYYHOW KaMepoW. [TpUHATO cumTaTh,
YTO MaHepa 3Ta co3aaeT 3hdeKT npu-
CYTCTBMA, HO YUMTbIBAA, UTO YeNo-
BeueCKMi1 B3rAg He CNocobeH Tak
HellieHo cKakaTb, MOXHO JOMbICAINT,
UTO B [IAHHOM CJlyuae, 370 3hdeKT
MPVCYTCTBYA NOCNe BbIKYPEHHOTO

BMeCTe C repoAMM «KOCAKa». Tem
MHTepecHee CPaBHNUTb HEKOTOPbIE
3NEeMEHTbI COLMANbHOro NOATEKCTa.
Ounbm lan-lfepmanikm 8 Poccnm

CTan NPeAMETOM OXKEeCTOUEHHbIX
CNOPOB: ABAAETCA M 3TO WMPOKIM
TUNYECKM NOPTPETOM MOIOAEXN 1
nefarorviki (a, No Cosam yuutener,
KneseTow). Pexvccepy B 0AHOM 113
TeNenporpamMm NPULLIOC YOEXAaTh,
UTO 3TO BCETO NNLLb €€ repou, KOTo-
PbIMI OHa BCETO NNLLIb Pacnopaam-
N1acb MO COOCTBEHHOMY YCMOTREHWIO.
OHCBWK e HapounTO NMofyYepK1BaeT
coLmarnbHbli, 060OLLAIOLLMIA MOATEKCT,
B Hauane — coobleHviem, 4to no Lise-
umn rynaiot 30 000 eanHUL Heneranb-
HOIO OPYXWA, B KOHLE — TUTPOM, YTO
cynbba ocTanbHbx 29 999 «CTBONOB»
HEeW3BeCTHa. ITOT TUTP He TO UTo

Obl CHUXAET rypMaHCcKoe yaoBOb-
CTBME OT «BKYCHO MPUIOTOBNEHHDIX»
CLEH, CKOopee, laeT NOBOJ OTMETHUTb
cBObOOAY, C KOTOPOWI peXxmnccep
CTaBWT PALOM CBOV SCTETUYECKMIE U
HPABCTBEHHbIE BO33PEHMA, HAYYTb He
CMYLLAACH NOCIEAHWX.

Bripouem, Nto6ol XynoxHIUK 3Haer,
UTO 3CTETKKA 1 MOPAsb, MOPOW, UAY T
Bpa3spe3 He Mo ero BoJe. [epou Kap-
TUHbI OHCBYIKE, KaK TONBbKO K HM B
PYKM NOMNAZaeT NPeCNoBy bl «CTBOMY,
HaUMHAIOT MyTb MO KPyram aaa, rae
CTpenbba No MOPCKOM CBUHKe — efiBa
N He camoe 6e300ugHoe. Ho B kakow-
TO MOMEHT KayKETCHA, UTO MUCTONET
NPOTVIB BOAM PEXMCCepa AENCTBI-
TemNbHO NPeBPALLAETCA B BOMLIEOHYIO
NasnoyKy, BO3BpaLLaioLLyto pebaTam
yenoBeyeckoe AOCTOVHCTBO. [MaBHOe,
OHVI MOHMMALOT, UTO CTPENATbL APYT B
Jpyra He MOryT, Kak Obl HU MbITanmnch.
[ncToneT AapuT MM KpaTKoe — He
CyacTbe Jaxe, ycnokoeHune. Kposb,
KOHEYHO, BCe PaBHO MPOSbETCA.
Py»blo NPUAETCA CTPENAT.

Neopb Casenves

[noBepa, NOXMAOM SMUMPAHT 13 AQPUIKY, MbITAIOWMIACA
CBECTM KOHLIbI C KOHLIaMK, TOPryaA CyBEHMPamK, MpUXOaNT
B CoUManbHyio Ciy0y v ByKBanbHO YMONAET OKa3aTb emy
nomolipb. MeLwatoT popmanbHoCTU. CTapyk MPOCUT YMHOB-
HIKa O MUNIOCEPANM CO CTIOBAMM: «f1 BUXKY, Bbl OOraThlit
uenoBek». 3n1an MPOoHUA CyabObl B TOM, UTO ero cobecef-
HIK, TaKXe He KOPEeHHO eBponeeL, B STOT CaMblii MOMEHT
Ky[pCUPYeT Mo 3aMKHYTOMY Kpyry CTOMb e 6€3BbIXOAHbIX
CUTYaLmI: OTLY B YraHae BOT-BOT aMnyTUPYIOT HOTY, eCIn
He 3ann1aTuTb 3a SledeHue; y Hero NpobemMbl C JOUepbIo,

C XeHOl, C 3aKOHOM... [onb3yAack meTadpopoit Buktopum To-
KapEeBOW: OH CaM rOpUT, KaK ra3eTa, MOAOKKEHHaA CO BCeX
KOHLOB. OTNpaBfieHHbIv C TPYAOM AEHEXHDBIN NepeBos B
YraHzy OMOKMPYIOT MO STHAYECKIMM, CKaKeM TaK, Mpuui-
HaM, V1 KOrJja OH, OXBaUeHHbI OTUaAH1EM 1 OeLIEHCTBOM,
3BOHUT B 6aHK, KNEPK CTOSb e BEXMBO HENMPOOMBaeM:
«Huyero cnenatb Henb3s, Mbl AOMKHBI COOMIOAATb NPaBK-
Na». Ho 1 6e3bIMAHHBIN KNEPK B Kafipe — TOXe, KaKeTCs, He
KOPEHHOW eBporneeL). 3TO 3aMKHYTbI KPYT.

TOMMMO MPOUMX HECUACTUIA, B Cybbbl repoeB Bve-
wanuce OOH 1 CLA. leHexHbIn nepeBog B YraHAay Obin
336110KMPOBaH 1 NepefaH B BalMHITOH /1A NPOBEPKY,
NOCKONbKy damuniia otnpasutens — Canf, a Ha nofo3pu-

TeNbHbIE VIMEHa PAaCMPOCTPAHAETCA HekaA HOPMa MO KOH-
TPOMIO 3a GUHAHCMPOBAHNEM TepPOpUaMa. «f1 — Mofo3pu-
TeNbHbIN?b — GecHyeTcA AOOPONOPAAOUHbIM FPaXKaaAHNH
LLBeLn B oTAENEHUM BaHKa, TOrAa KaK Ha ero damunmio
y»Ke roTOBUTCSA aTaka C APYrov CTOpPOHbI. Ero xeHe, pabo-
TaloLLell afiBOKaTOM, MPeasIoKeHO MoBblLLeHe No cryxoe:
ee XOTAT CAenatb NapTHEPOM B KPYMHOW CEPbe3HON
KOHTOPE. HO BLIACHAETCA, YTO 1A 3TOrO AaMa AO/KHA 113
KopwH Cang ctatb KopuH KapncoH nnm JlapccoH, nHave,
MO, KIeHTbl pa3beryTcs. «[JBOMHOM yaap» 06pyLIMBAETCS
Ha MUPHYIO locene CEMbtO BCEMM BO3MOXKHbIMM Gefiamu,
HauMHaA CO CKaHAAMOB M 3aKaHuVBaA NONMLIEVCKIM y4acT-
KOM, MOroHAMM 1 cTpaLHbImM ITT1. B ynnyHbIx pasrosopax
3ByumT: «BCe npobnembl OT 3TUX YepHbIX», a 106pOAeTeNb-
HaA CTapyLUKa Ha BOMPOC MOMMLENCKOro «3TO Obln YepHO-
KOXUIN T, nepecnpatumsaeT: «Herp? la-ga».

Tema 3asBneHa cepbeHan. Bnpouewm, B kputrike OOH,
CLA v nopaakoB «CTpaH NepBoro M1pa» B LIEIOM repou
B KaKOW-TO MOMEHT CTaBAT TOUKy. HecoctosBLuanca KopyH
KapncoH nofaeT Ha aiBOKATCKYO KOHTOPY B CyA. To eCTb
JIeUnTb eBPOMEVCKYIO LIMBMIM3aLMIO co3aaTeny drnbma
npeaaraloT Tepanuen — eBPOMNENCKON, LIMBUIM30BaHHOMN.

Uzope Casenves

MIFF =2 HILY manex B «<okTabpe»

BAKAHTHOE
MECTO

SOLRINEEIRIN [IHeBHVIK BOEHHOCTYaLLel
(Nweobweongsaui sugi) / Pex. YaH Kun XeH

Haa XeH CyH Nocne OKOHYaHWA CPeAHeN WKOMb
MONOMHAET PAbI HAPOAHOW APMIM 1 BCKOpE
nonagaeT Nno pacnpefeneHmio Ha OTAANEHHbI
BOEHHbIN MOCT Y »KeNe3Hom Aopork. TporatenbHas OTPOKO-
BVLia, B3MPalOLL@A Ha BCe LWMPOKO pacriaxHyTbIMM rasamu,
MoHayay He O4YeHb NPVKMBAETCA B [PYKHOM XEHCKOM
KONNEKTVBE: He MOTOMY YTO COCNYKMBILLbI MOManCh
BPEeAHbIE, a MOTOMY YTO HOBOE MECTO CrlyKObl KaXKeTCH
XeH CyH COMHWTENbHbBIM MNaLaPMOM ANA AanbHERLWNX
KapbepHbIX NepCneKkTVB. Bapouem, Kak HeCIOXKHO A0~
rafiaTbCs, AEBYLLKA, B KOHLIE KOHLIOB, MepeBOoCnMTaeTCA: He-
CKOMbKO repomUeCcKiX MpYMePOB AOHECYT [10 HEE MbC/Tb
O TOM, YTO MMEHHO 3[€eCb, BO3MOXHO, € MECTO B XWM3HW, 1
BIIOXHOBAT Ha COBEPLLEHIE MaNeHbKOro IMYHOIO NOABKra.
[Mpo KHZP MOXHO CKOMBKO YrogHO LY TUTb LLUYTKK,
Ha3blBaTb BC/1EA 33 OAHMM aMePUKAHCKKM LOKYMEHTam-
ctom «the freakest country in the world» 1 nocvensatbcs,
uTO KOpeNcke GyTOONMCTHI, MprexaBLUIMe Ha YeMNMOHAT
mupa B KOAP, BMeCTo Toro, utobbl 3a61BaTh rofbl, BOC-
NOMb30BaANIUCH ClTydaeM v coexaniu, Kyaa nofarnblue, Ho B
nnaHe KMHemaTorpada CTpaHa NpeAcTaBnAeT cobon ans
BCEro OCTaNbHOrO MMPA 3arafiKy, COKPbITYIO MPOYHbIM
©Kene3HbiM 3aHaBeCcomM». OAMO3HbIA SKCNEPUMEHT KTal-
CKUX KMHEMATOrpad1CTOB MO Nepechemke KUHOMEHTHI «A
30pVI 30eCh TVXMe» He Obl 3aCUMTaH yaauen — XoTA, uero
YK Tam, BCe opMarbHble Mpr3HaKiy B Hel Obiin cobmio-
AeHbl npunexkHo. CeBePOKOPENCKMIA KMHEMATOrpaducT
YaH Knn XeH BbICTyNaeT ropasao MHTepecHee: ero KUHO
He NoaaeNbIBaeT 1 He KOMMPYET, a BMNPSAMYIO BOCMPOW3-
BO/MT COBETCKYIO 3KPaHHYI0 TPAAMLMIO, PMYeM BNOHe
onpefeneHHoro Nepropa: YTo-TO MeXy KOHLOM 40-x 1
cepearHoit 50-x, Koraa BOEHHbIE MNOABMM MNOCTENEHHO
OTCTyMNanv fla BTOPOW NfaH, yCTynas Mecto YacTHOM NCTO-
puK. TOT, KTO 3a CBOIO XW3Hb BiEN XOTA Obl NMapy-TPOWKY
COBETCKMX JIEHT COOTBETCTBYIOLLErO nepriofa, be3oLmnbou-
HO YraflaeT MHTOHALIMIO: KDYMHbIE MaHbl YbioatoLLxca
JIL, NPONOHIMPOBAHHbBIE TP3BENMHIN CKBO3b MPOCTPaH-
CTBO, KOTOPOE B MUHYTbHI HAMBbICLIETO IPaMaTUYECKOro
Hakana NbeT Cfie3bl NPOAVBHBIM AOKAEM, 33CTEHUMBbIN,
TPOraTeNbHO HEYKMIOXKIM SKLWH. .. Kak Hi1 CTpaHHO And
KapTVHbI, B IMpUYecKoi Gopme NOBECTBYIOLLEN, UTO AOMT
nepes POAMHOM NMPeBbILLE BCETO, 34eCh OLLYLLAETCA KIMBOE
AbixaHwve. Bo3gyx. CeeT. CBET B NPOV3BEAEHNAX aBTOPOB,
K HEMY UYyBCTBUTENbBHbIX, BOOOLLE MMEET CBOCTBO Mpo-
61BaTbCA CKBO3b [IaXKe »KECTOUaMLLME PaMKV MONUTUYECKN
BblBEPEHHbIX CtoxeToB. C APYroM CTOPOHBI, UICTOPWA NPO
nepesoCnm1TaHne NPOdYPCETKM BEYEH — BHE 3aBMCHIMOCTH
OT TOro, OfIeTa /M OHa B apMENCKYI0 YHUGOPMY Vv HeT.
Tak uTO NYCTb TalHa CEBEPOKOPENCKOrO KMHO CKopee yxe
nepecTaHeT ObiTb Takoi TaiHOW. [la 1 BOOOLLE, CKOMbKO
MOMKHO Y?Ke CMeATbCA: B HelaBHEM MaTue C 6pa3nibCKo
cbopHo komaHaa KHIP ycTynuna Bcero ogmH Mau.
Onvea Apmembesa
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Kan-JTok fogap: Bonpoc /OteeTt

le silence est d'or

B. poun3BOACTBO, ANCTPUOBIOLINS, KOM-
mepLmanvsaumna?

0. Kak Tonbko nocne Bropoit Mupo-
BOVI BOVIHbI 3aKOHUMMACh dMoxa 6oMbLLIVX
KUHOCTYAWMN, ViepapxuA BbiBEPHYNach
HaW3HaHKY, 1 apVCTOKPATVIA OTHbIHE Ha
NepBOM MeCTe, a «TPeTbe COCNOBYE» — Ha
nocnenHem.

B. Knnematorpaduia 1 pubmbl — B Uem
pasHuLa?

0. Ta ke 3aKOHOMePHOCTb: GUibM — ellle
HeobA3aTeNbHO KUHO.

B.3D?

0. OfHO 13 YeTblpex U3MepeHnn —
BpemA — BAPYT UCYE3No, MPOCTPaHCTBO
CrUoLLMNOCh, cnctema «CrHemackony, 16:9.

B. Otkypaa ectb nowna reometpus?

O. EBknng, He ApUCTOTENb, MOCTUT A3BIK
ervnNeTCKNX Npamma.

B.A cnogo «nouemy»?

0. Opeip He U3yyan PoxAeHe CloBa
nocie POXAEHNA, KOrfa MiafeHeL Bce

elle roBopuT 6e3 cNoB. TONbKO XMBOTHbIE
XPAHAT 3Ty TalHY.

B. Mvip Ha bnnxHem Boctoke — korga?

0. Kak Tonbko Vi3pannb v NanectviHa 3a-
BE3yT OTKyAA-HWOY/Ab 6 MUNIMOHOB CObaK
1 CTaHyT VX BbIFyNMBaTb. byayT BCe BveCTe
rynATb C cobauKamu, Kak coceay, Kotopble
Mexy CoOOi He pa3roBapyBaloT — He pas-
rOBapVBAIOT, KPOME Kak Ha CObauby TeMbl.

B. Tpareawa v nemokpatua?

0. be3 Copoknos HeT [eprknos.

B. A aBTOpCKMeE Npasa?

0. Mbl 3abbiBaem, YTo rnasHasa befa
Bomaplue — B TOM, UTO emy He OTUMCAANK
AEeHbI 33 NoCTaHOBKM «CBafbobl Orrapo.
ABTOPOM-TO €10 NpW3HaBanu, 1 4to?

B. B uem npupoaa yenoseka’

0. «Yenoek» — 3T0 ObiN TAKOW LWKOMb-
HbI NpeameT. MoXHO AaTb Takoe onpefe-
NIeHVIE: YeNoBeYeCTBO — 3TO beCKOHeYHan
CNOWHAA KPVBasA, KOTOPaAA pa3mMblkaeTcA
N1Lb B oAHOM Touke (cm. /1. Lapuia).

B. Kak EBpone »wTb cuactnneo?

0. Ham nyutuie He NOBTOPATb 3ayyeH-
Hble CEHTEHLIM NMPE/IKOB, @ OCO3HATb:
Hally EBporty co3nanu HeMeLKue KHA3bsA
B NpoLiecce 06beAnHeRNA fepMaHK.
CnenoBaTtenbHO, HbiHe OpaHuns, Monblua,
BeHrpusa - Bcero nviwb” Lander " A Vtanvis 8
CBOEM enaHun «fara da se» yxe conepxumt
B cebe 3apopbilll rpsaayLielt «ocu» (fara
da se (uTan) — pabotatb B ofMHOUKY). Cp.
UTaNbAHCKYIO MOCNOBHLLY: «KTO flenaeT Bce
OfIVH, pPaboTaeT 3a TPOWIX».

B. Pridmys paBeHCTBO C iepbMOM?

0. 310 No-Hawemy. EqnHcTBEeHHOE feno,
B KOTOPOM »KMBOTHbIE 1 10V OT NPUPOb
PaBHbI, — Ha HOYHOM FOPLLKE, Ha YHWTa3e,
Hafl BbIrpebHOM AMOI U T4,

B. [naHbl — TONbKO CTaTUyYHbIE?

O. XUMVIK, IMAAA B MUKPOCKOTT, He
CHVIMaeT NaHopammpoBaHviem. M HedTaHble
KOMMaHMM TOXe He NaHopammnpytoT, Korza
6ypAT MOPCKOE AHO.

B. A nuuo [pyroro?

0. Ounocod JleBnMHac MHOro noTepsan ot
TOTrO, YTO He MPOryNMBaNCa No noso 6os
C BUfIeOKaMepoii 1 ee 3epKarnom, KoTopoe
nepeBopaYnBaeT 0opasbl.

B. brorut 11 sms?

0. OT4acTn, ecnm OTBNEYBLCA OT STUX
MOMOLAEXHbIX e, MOAOOHbIX 3eEMAAHOMY
UepBIO, BCEX TUX MNAMEHHBIX HEHNKCOB
3a060TUT OIHO: BEIXKTL V1 0OPECTU B MyuUnHe
Xa0Ca LWaHC Ha BoCKpeceHue (M. Mnbto
[puroxmHa).

B. lonwntrka BepHynacs?

0. [1a, Beib COBpeMeHHbIe AeMOKpaTuin,
npeBpaLLatoLLe MOMTUKY B OTAEbHYIO
cdepy Mbichv, NpeapacnonoxeHsl K ToTa-
JMTApU3MY.

B. IXE nnioc Tpw paBHaeTca equHmLe?

0. 570 He dopmyna B CTUMe SAHLLTEN-
HOBCKMX. OHa yBeHuYaHa meTadopoit. B

Hew - M3HaYaNbHbIM CTOK MOHTaXa Kak
TaKOBOrO. ECAIM NpUMeHUTL ee, Hanprvep,
K GMHAHCOBOV cdhepe, OHa NO3BONUT MpK-
6nm3nTb TekyWmit fonr Mpeumn K opaam He-
MeLKIX TypUCTOB. Kak 3ameTnn MoHTecKbe:
GUHAHCUCTBI MOAAEPXMBAIOT FOCYAaPCTBO
TOUHO TaK e, Kak BepeBKa MoAAepK1BaeT
MOBELIEHHOTO.

B. A Bu3yanbHoe?

O. Crapbliit BeayH bawnap rosopun 06
UMIAMUUTHBIX 1 SKCTTMUUTHBIX 06pa3ax.
MOoXHO ynomaHy T 06pa3 TULLWHBI 113
Kions PeHapa: NafeHne CHEXMHOK Ha BOAY.

B. O6pas3 byayuiero?

0. [laxke Koraa Bepcua — OKOHYaTebHas,
MOHTaXep — XOTb CaMbll CMVPEHHbII, XOTb
Camblii CNecuBbIi — HECBOOOEH: OH MPUKO-
BaH LEMAMM 11 K POLLSIOMY, 1 K GyyLemy,
a B HaCTOALLEM [JOMKeEH Kak-To npoaep-
aTbCA. TONbKO KMHO BOCMPOV3BOAWT 3T
yCunma Yenoseka.

B. MocneaHnin dprinbm?

0. Tonbko Ha3zsaHue: «[1poLLalt, A3blK»

Mepeeod C. Cunakoeoli

Al

VNSRSV bpecTckan kKpenocTb/ Pexx. AnekcaHap KoTt

AnekcaHgp Kortr:

Koraa BO3HWKNO npeanoxeHve npogiocepa Mropa
YronbHMKOBA — CHATb MCTOPUIO bpecTckomn KpenocTu,
A COrNacunca, He pasaymbleas. MHe Obina nHTepec-
Ha NCKXONOrnA NoAen, KOTOPbIE OKa3anncCh B TaKOM
CUTyaumn. bpectckan KpenocTb — 3TO TOMbKO YacTb,
TOJVIKa TOrO, YTO BbINIO Ha COBETCKMX rpaHuLIax, U CNlaBa
Bory, UTo NPo Hee y3Hanu, XOTb 1 MHOTO NeT CryCT,
6narogapa kHure. [1o 13yueHna Matepranos Mbl OUeHb
MHOrOro He 3Hanu. MHOro He 3Haem 1 cenuac. CKaxkem
TaK, 3eM/1A TaM peasnibHO NPOMNMTaHa MUCTUYECKOMN
MoYTI CKNOW: BeAb NEPBbIV 3@ oAbl BOWHbI MpYKa3 06
OTCTYMMEHUN HEMLIbI OTAANM B OAMHHAALATL YTpa 22
nioHA1941-ro roga. Hemupl, KoTopble 6e3 oTCTynneHN
npowwnn no Espone, 1 Ta aBCTpUINCKanA AWBMN3MA, KOTO-
pad B3ana Oparuwmio v Monbly, CNOTKHYAUCH UMEHHO
34€echb. [1pO KaXKaOro 13 3aLUUTHMKOB MOXHO 1 HY>KHO
pacckasblzaTb. Cama cUTyaums, Koraa KOMaHAVPb! Bbinu
BbIHY>X/AEHbI MPUHATD PellieHve OTAATb CBOUX KeH U
[EeTel B MNeH, AaBas UM LLIAHC BbIXWTb, a cebe — ymepeTb

CMOKOWHO, He OrNAABIBAACH Ha HMX — 3TO y>Kke MCUXONOo-
rmyeckas gpama. PoaHble, KCTaTu, BCe Obinn paccTpe-
NAHbI, Koraa bei10 NokyleHve Ha [1Tnepa B 1942 rogy.
Mbl MbITannChb caenaTb HeKylo PEKOHCTPYKLMIO COBbITII
ITUX TPEX-YeTblpex HEN, MOTOMY YTO GaKTUYECKM
COMNPOTMBAIEHNE B KPENOCTN NPEKPATUAOCh Yepe3
Hefento, Aanblle Hauanacb NapTM3aHCKadA BOWHA, U
HeMmL|bl 60ANNCb TaM XOANUTb. HEeBO3MOXKHO 060 BCex
reposx PacckasaTb, Mbl 0003HAUMIN TONIbKO OCHOBHbIX,
13BECTHBIX HaMm. HO A Aymato, YTO ANA MHOTMX OAWH AeHb
BOVIHbI B 3TOM KPEMnocCTy Obisl paBHO3HAaYEeH My T OT
Mocksbl 4o bepnnHa.

AHgpeinn Mep3nnkuH:

3HaeTe, cenyac Takom TOHKMI, CTPAWHbLIA MOMEHT
HaCTynuA, Korfaa NoABUAMCH HOBbIE NCEBAO-VCTOPUKM,
KOTOPble MbITAIOTCA HEMTPANM30BaTh, KaK-TO MPUYMEHb-
WNTb PO/b MOABMIOB COMAAT, KPENoCTn Aa v BoobLue
BCEro POCCUINCKOro Hapopa... Bce Tenepb nooAT
KOMOLIWTBCA B MPEeAaTensx, B 3MeHax, B MPUHKEHUM



TPAODUK

MOCKOBCKASA SMOOPVIA - BEIEOP OUMPECCH
Tosap v aeHbru (Marfa si banii)/ Pex. Kpuctu Myto

ano KTo ceroaHsa byaneT cnopuTb

C TEM, YTO «PYMbIHCKaA HOBadA

BOJIHa» CTana rmaBHbIM peHo-
MeHOM eBPOMENCKOro KrHematorpada
2000-x. Cnop BefeTcA TONbKO O TOM,
Koraa OHa Havanacb. [ina 6onee-meHee
WWPOKOK NybavKu — C Tprymda «4
MecAaLeB, 3 Heflenb 1 2 aHen» Kpn-
cTnaHa MyHaxkuny B KaHHax. [ina 6onee
M30LLPEHHBIX CUHEGUNOB — O «CMepTH
rocnoavHa Jlazapecky» Kpuctu lyto.
M nvwb efyHALBI 3HaIOT, YTO CTapPTOM
ON1A Hee CTan npeablayLwnii Gunom
TOrO e aBTopa — «ToBap W AeHbI».
HacToAawwmm papuTeT, KOTOPOro He
noctatb Ha DVD paxe B camowt Pymbl-
HWK, 1 KOTOPbI NpuBe3nn Ha MMKO.
34-NeTHWUN CLEHAPWICT U XYLOKHNK
KpucTn Myto pelunn geboTrpoBaTh B

KVHO, MepBbIM 113 KOMer 0CO3HaB, UTo
TepATb Heuero: MHAYCTpYA pa3saneHa,
MpoKaTa HeT, MTOMOLLM OT NPaBUTeSb-
CTBa »aaTb beccmbicneHHo. CnaceHve

— B JKeCTKOW KoHLenumn, rae Kaxnoe
otcyTcTBYE (PrHaHCOB, Npodeccro-
HasbHbIX aKTEPOB, AeKOPaLMIA 1 T.1.)
MOKHO NPEeBPAaTUTL B MPEVMYLLECTBO.
«ToBap v AieHbr» He CTan pesosioLneit,
HO MOAroTOBWN ee. TOT GUIbM NPUHEC
[yto Npu3bl BTOPOCTENEHHbIX hecTrBa-
neir (CanoHuku, KoTtbyc, ByaHoc-Aiipec,
AHXep), OTKPbIB AOPOrY B bepnvH n
KaHHbl. OH cTan nepeor Npobo 1 ans
FMaBHbIX aKTEPOB «HOBOW PYMbIHCKOM
BONHbI» — [lparowwa bykypa («byru», «[1o-
NNUENCKUIA, NpunaratensHoey), Pa3eaHa
Bacunecky («Meutbl 0 KanudopHum»,
«Hukn n Ono») n lomnHnTel feoprmy

(«CmepTb rocnoavHa Jlasapecky», «4
Mecala, 3 Hegenu 1 2 aHay, «12:08 kK
BOCTOKY OT byxapecTa»).

B «CmepTu rocnofmHa Jlazapecky» no
Kpyram obbljeHHOro afja myTellecTByoT
XKUTENM CoBpemMeHHoro byxapecTa, ko-
TOpbIX 308YT [laHTe 1 Beprunni. [epoi
«ToBapa 1 aeHer» — OBMAMI, Mano Yem
NpVIMeYaTENbHbBIA IOHOLWA 13 MPOBUH-
umn. EavHCTBEHHas MeTamopd03a, Ha
KOTOPYIO OH HaleeTcs, — CbexaTb OT
Ha[oeBLWNX POANUTENEN U OTKPbITb COO-
CTBEHHbIN «Masblin br3He». OgHako ans
TOrO, UTOObI OTKPLITE KOMMEPYECKYI0
NanaTky, Hy>KeH HauyanbHbI KanuTan.
3apaboTaTb ero MOXHO, eC/IM OKa3aTb
YCIyry MeCTHOMY KPUMNHANIbHOMY aBTO-
pUTETY, AABHEMY IPYry CEMENCTBa. ToT
npeanaraet OBMAMIO OTBE3TY B CTONNULLY
CYMKY C TOBapOM — «MEANKAMEHTaMM»,
KOTOPbIE HY>KHO CAATb Ha PyKM onpefe-
NIeHHOMY YesoBeKy: 3a 3To obellaeTcA
HemaneHbKnin roHopap. lNpaegaa, ectb
HEeCKONbKO YCNOBWIA. He 0CTaHaBNVBaTb-
A, He O6paTb MOMYTUMKOB, He TPenaTbcA
O CBOEN MUCCKN, HE OTAABaTb CyMKY
HVKOMY. Kak BOAMTCA, BCE 3an0oBeam
OyayT HapyLeHbi.

OB6bIYHO B DUIbMaXx, MHTPKUIa KOTOPbIX
NOCTPOEHa MO NOJOOHOMY MPUHLMMY,

MIFF =2 HILY manex B «<okTabpe»

HapyLleHe yCIoBMiA OCTAeTCA NPepo-
raTBOW NEPCOHaMew: aBTOPbI, CO CBOEW
CTOPOHbI, NOAYMHAKTCA KaHOHAM CloXe-
TOCIOXKEHWA 1 MPUMEPHO HaKa3blBalOT
OCNYWHMKOB. He Takos Kpuctn Tyto.
Kaxnblii MOBOPOT MHTPUr 0bopaunBa-
eTcA 0OMaHKOW, OT KaHPOBbIX MPaBN
He OCTaeTCcA KaMHA Ha KamMHe. «Tosap v
JeHbr» — road-movie B Heratuse. Ecnn
B aMePUKAHCKNX «drnbmax 4Opor»
DYTUHHOE 1 YHBINOE NPOABUKEHNE
K KOHEYHOW LeNn CTaHOBUTCA HEHa-
BA3UMBBIM GOHOM ANA [ENCTBUA, TO TYT
LENCTBKE OTCYTCTBYET B MPUHLMMNE: OHO
NOAMEHEHO MYCTbIM TPEMOM HECKOSb-
KMX IOHLIOB, MOMAaBLUMX B HEYIOTHbIE
006CTOATENBCTBA MO COOCTBEHHOW BUHE
1 OXMAAKoLLMX (BMECTe CO 3puTenem)
pacnnatbl. HeT H1yero, Kpome Jopori,
TEPAIOT CMbIC/ 1 MYHKT Ha3HaYeHvs,
1 MYHKT OTNPaBeHVA, U 3afava. .. 1
TOBap, 1 AeHbrn. CacneHc poxaaeTca 13
HWYero — 1 fepu1T 4o camoro drnHana, B
KOTOPOM 13 6aCHM BbIBOAUTCA COBEP-
LEHHO HeoXMaaHHasa Mopanb. B 3Ty
CeKyHAy 3pesnuLle, KOTopoe TONbKO UTO
Ka3anoch U3HypuTenbHbIM 1 becconep-
aTenbHbIM, BOpyr 0bopadunBaeTca
6nvcTaTenbHbIM GUIBMOM.

AHmoH JJonun

TOrO WM MHOTO NOABMIa WY GaMUAMM TOrO UK UHOTO
repos, yTBEPXKAAIOT, UTO repost He CyL|ecTBOBano... Ha
dOHe BCero 370ro, KOHEYHO e, MOoABMAACh Kakas-

TO YenoBeyeckan NoTpebHOCTb pacckasaTb 06 3TON

wytocs.. Bo Bpemsa cbeMok paboTanu MUHepSI, MpoBepAn
MNOWaAKy Ha NPEAMET HepPa3oPBaBLLMXCA OOMO v Tak
[nanee, NOTOMy UTO MOTIO CAETAHNPOBATH, 11 BO BPEMA
CbEMOK OTKarblBaM rpaHaThl, OCTaHaBAMBANM CbEMKM.

CTOPOHY CTPENAIOT, U A OMXKEH KyAa-To 6exaTb, U B
3TOT MOMEHT MUPOTEXHUKI 13 NENHTOONbBHBIX PYKEN
CTPENAIOT WapUKamMy — UM YOUTb HEBO3MOXHO, HO
Cepbe3sHO MonacTb OHW MOTYT, Tak UTo ByaeT 60MbHO.

MCTOPUK, UTOObI €€ He 3aManyvBany — Beflb Hauanu yxe
FOBOPUTD, UTO Y BpecTckol KpenocTu He Gbi1o HUKaKoN
3aLWTHI 1 TaK fanee v ToMy NofobHoe... 3TO CTpallHble
CJ10Ba, 1 OHW He eVHNYHbIM BO3r1acoM BONWIOT. VimeH-
HO NOSTOMY Mbl 3arOPENMCH UAEEN CHATH 3TO KMHO
VICKPEHHe, OT BCero cepaLia.

AnekcaHpgp KotT:

Mbl CHUManK YeTbipe MecAla, ANA HaC B ONpeaeneH-
HOM CMbICIE 3TO TOXeE Obina BOVHA. fl HUKOrAa paHblie He
CHVMaN Takoe MaclUTabHoe KMHO. TO Befib U CIOXHasA
MUPOTEXHIKA, U KaCKa[lepCKye TPIOKM, KOTOPbIe XOTeNOCh
ybeauTensbHO NMOCTaBUTb — HO MPY BCEM MPY 3TOM Mbl
[enany, Kak HY CTPaHHO 3BYUHT, KAMEPHYIO UCTOPUIO.
KamepHyto MOTOMY, UTO B LIEHTPE AENCTBYA — NIOAM B MOA-
Baniax, YTo OHWM YyBCTBYIOT, KaK CXOAAT C yMa... A He mory
MPO 3TO MHOTO FOBOPWTb, A1 eLLie He «OCTblM». fl He 3Halo,
Kak 3puTenu oTpearnpyroT Ha Hall GynbM — Tam HET 3ToM
MOAHOW GU3MONONK, 3TO KMHO He MPO 3TO.

Mbl CHVManw B Camol KpenocT, MHOroe CTPOWN Ha
NNowWaaKe, HeMeL|Kyto NIofKyY Halliu, 6omby, Hepazopeas-

AHppein Mep3nnKkuH:

[OrpaHNYHMKIN NEPEXUV al: YKE BOVHA MAET, a
OHI MbITALOTCA BLIMOMHWTL MO YCTaBy TO, UTO JOSKHbI
[enatb, XOAuTb B HapAAbl. [OTOM MPULLIO OCO3HaHMNE,
UTO KOMAHAMPbI UCUE3MK, YTO HYyXHO BpaTb KOMaHAOo-
BaHMe Ha cebs... [lepsoe Bpema Obina NPOCTO NaHMKa,
KOrfia HVKTO MPOCTO HMYEro He MoHUMan. ViHdopmaLmn
6bI110 0YEHb MHOTO, FOBOPWIIN, YTO BOMHA HAUHETCA
CerofHs, 3aBTPa, MOCNEe3aBTPa, ¥ BCE K HEM Kak-To
BHYTPEHHE rOTOBUAMCH. HO HUKTO e He NoHMMman, uTo
Takoe 6bITb FOTOBbIM K BOVHE. K HanafieHuio - fia, HO UTo
Takoe BOWHA, HUKTO MO-HACTOALLEMY HE MOHMMAET. BoT
KOrfla HauancA BecCb 3T0 afl, OHW ObICTPO CObpanuch, Ha
CneayloLWmin feHb JaxKe NOWAK B NMEPBYIO aTaky.

Korga A nbiTancs Kak aktep NpourpaTb pectaBpaumio
Tex COObITUI, Y MEHA BONOCH AbIOOM CTOANN, Yy MeHA
6YKBaNbHO 3anneTanncb HOrv. A MOHKUMan, KOHEYHO,
UTO 3TO XONOCTbIE MATPOHbI, HO KOTAA CIbILWLNLIB 3BYK
HacTOALero CTaHKOBOrO MyfieMeTa — 3TO CTPALLHO.
Yac NpovCXOAALLEro, KOrAa A MOHMMA0, YTO B MO

VI ncnonb3oBanu Ana Toro, YTobbl GOHTAHUMKYM OT Mysb
6611 Ha Bofe, Ha 3emre. M13-3a 3TUX GOHTaHUMKOB Y
uenoBeka POXAAETCA MPUPOHBIV CTPaX — Tbl GEXNLLb,
a B TebA CTpenatoT, a Thl 6€3 3almThl, 6e3 wnema, be3
HWuero... A aymato, Uto Bnepsble A Tak UCnyranca
Kamepbl. BOT yxe Hauanu, 1 A 6ery 1 noH1UMalo — Kakoin
A TaM repo, A B y»Kace, A NbiTaloCb yoexatb... 3aberato B
BOAY, MOTPYXKaloChb M AYMato, YTO Y MEHA [bIXaHWA XBa-
TUT MUHYT Ha [1eCATb, YTOBbl He BbICOBLIBATLCA 113 BOADI,
HO B TO e BpemA NOHMMaL0, YTO OCHOBHAA 3a4ada MOA
cenyac Kak pas BblCyHyTbCA, CbirpaTh 31304, [ostomy
A BbIHbIPVBAIO, 1eNato TO, UTO AOIIXKEH AenaThb. A NOHN-
Malto, YTO 3TO M eCTb Ta ManeHbKadA TONMKa, MOW BKMad B
pecTaBpaLmio Tex COBbITUI, Koraa MoV repolt AHapein
MutpodaHoBuy KikeBaToB He Mof NenHTO0MbHbIMM
nynbkamu berarn.

A 3Hato, UTO MO CpPaBHEHNIO C BOMHOM MtoboW Yeno-
BEK MOTOM CKaxeT: focnoan, NycTb OyneT Yto yrogHo,
TOMbBKO He 3TO. [NycKaw HeT fieHer, HeT paboTbl, MycKan
KaXXeTca, UTo BCE MIOXO — M1aBHOe, UTobbl He ObiNo
BOWHbI.



LEBANON
(LEVANON)

CRZARIEYEY Dir. Samuel Maoz

For Israel Lebanon has turned into what Vietnam
represents for the USA. It is not so much the heat of
public discussions or the ruminations of intellectuals
about the unjust and meaningless war as the energy
outburst which propelled the Israeli cinema to radically
different heights. In 2007 “Beaufort” by Joseph Cedar,
where the Lebanese conflict was felt only as a distant
echo, received awards in Berlin and was nominated
for an“Oscar”. In 2008 the documentary “Waltz with
Bashir” by Ari Folman about the traumatic memory of
Lebanese veterans made a sensation in Cannes and
later received a “Golden Globe”. In 2009 something
unprecedented happened. For the first time in history
an Israeli movie was the winner of a principal world
festival. In Venice Samuel Maoz's “Lebanon” won the
“Golden Lion".

Like Folman, Maoz himself was at the frontline.
Immediately after being drafted he found himself in
the midst of battle as an armor crewman. A profes-
sional director, at 48 he has made several minor films,
including films for TV and documentaries. Ironically,
“Lebanon”is something like a debut. And it is definitely
a movie about the deepest secret feelings, about the
shameful, horrible experience which remained with
him throughout his entire life and was for the first time
articulated out loud. All, that had been accumulating
for years, had to find its expression in the form of a
radical, austere, dramatic movie, setting new stand-
ards for war cinema. A field of dull sunflowers in the
opening shot, the same field in the closing shot. And
an hour and a half of thunder, chaos, mess, horror and
suffering in between. Four recruits (the novices Yoav
Donat, Itay Tiran, Michael Moshonov plus Oshri Cohen
who had the experience of playing in Amenabar’s
“Agora”and Cedar’s “Beaufort”) are locked up in a tank.
The crew was ordered to cross a Lebanese village
close to the border and arrive at the spot codenamed
“Saint Tropez”. Ideal unity of time, place and action.
The camera is also locked inside the tank and never
leaves it even for a moment. The outer world is seen
only through the gun-sight, it has a cross drawn over
it, turning it into a target. The only way to communi-
cate with it (aside from the broken radio transmitter)
is by pressing the trigger, and that is the mission of
the guide and protagonist Shmulik. His prototype and
namesake is the director of the movie.

“Lebanon”is not so much a psychological drama as
an absurdist tragedy, where behavioral types yield to
implacable circumstances. The direct hit by a Syr-
ian missile turns the tank into a trap and Lebanon as
such becomes pure abstraction, unattainable and

frightening like outer space. A severe commander, a
cheeky ally, a frightened prisoner disrupt the hermetic
dramatic structure, straining the nerves of the crew
and the audience alike. The outstanding work of

the sound director Alex Claude raises the tension to
unbearable voltages: in the closing shots the sun sets,
absolute darkness falls and only the sounds allow to
make assumptions about the inevitable solution to
the conflict. The conflict is not between an Israeli and
a Lebanese, not between a coward and a hero, not be-
tween a soldier and an officer, but between a human
being and an apocalyptic monster called “war”.

Anton Dolin

DEAR ALICE

(FOR KARLEKEN)
[@@) Dir. Othman Karim

Few decades earlier some of the Soviet citizens
would laugh at then popular formula about “social-
ism with human face” - it was kind of chic to say that
real socialism is in Sweden. After “Dear Alice”a new
thought comes to mind: this is socialism without any
human face. Quite literally: everything is replaced by
papers and documents. It seems like passports and

receipts are being checked almost five minutes of
screen time. Even when you call the police you have

to tell your private code and after that there’s no ques-
tions left: where, who, which address (which provokes
thoughts about polite but rough Big Brother). But this
is not the point here. The absence of humanity here is
even more global - this is symbolized by cellar phones,
left somewhere and ringing without any answer.
Husband and wife can’t connect with each other, other
than leaving endless messages on answering machine
—they are sort of like SOS signals, also left without an
answer.

The story depicts life of several Swedish residents,
suffering from different problems — and there become
more and more of them. These people walk the same
streets and seem to have nothing in common - it
would be so, but the director showed the end of this
story in the very beginning of the film. The destinies
of characters are entwined in a terrible crash made
in almost Hollywood style. It seems like everyone is
doomed here, but this impression turns out to be
wrong. The story is more complicated. People here are
connected due to their general powerlessness if the
face of government machine, which should’ve symbol-

ize justice and well-being of civilization. Danny Glover’s

character, an old emigrant from Africa tries to cope
with his life, selling souvenirs, comes to a social service

and pleads to help him. But there are some formali-
ties that come in the way. The old man asks for mercy,
saying to bank worker:“l can see that you are a rich
man”. The irony of the situation is that the same bank
worker, also not a native European, has his own serious
problems: his father who lives in Uganda is sick and
needs money, he has troubles with his daughter, with
his wife, and finally with law... The remittance sent to
Uganda is blocked due to, let’s call it ethnic reasons. So
when he is calling the back in despair, the clerk there

is also cool and polite: “There’s nothing we can do, we
must follow the rules”. But even that nameless clerk
doesn’t seem to be native European. It’s a vicious circle.

Besides other troubles, USA and United Nations got
involved in their destinies. The remittance to Uganda
was blocked and sent to Washington for a check, be-
cause surname of the sender is Said, and “suspicious”
names should be checked in the bounds of special
program against terrorism.“Am | suspicious?” - furi-
ously asks a decent Swedish citizen in the bank, while
his surname is being attacked from another side. His
wife who is working as an advocate, is proposed the
new job as a partner in law film. But it turns out that
Korin Said should become Korin Carlson or Larssen - in
order “not to frighten clients”. All of this will affect the
family and cause tragedies possible - starting from
scandals and ending with police station, chases and
terrible car accident.

The topic here is very serious. However, at some
point characters stop in their critics of USA and United
Nation. A might-have-been Korin Carlson decides to
sue the law firm - by doing so authors offer to heal
European civilization with European, civilized therapy.

Igor Saveliev

7X-THIS IS OUR KIDS

(7X - LIKA BARN LEKA BAST)

Dir. Emil Jonsvik

«7» in original title of the film marks the number of
bullets in gun with some criminal past, which has ac-
cidentally got in the hands of Swedish schoolchildren.
Those kids are “one the kind”: one is tortured by his
classmates so he dreams to “killem all”in it happens
in American high schools; another boy has the idea of
revenging the whole world because he doesn’t have a
motorcycle; one girl hates her own father who is a do-
mestic tyrant, and the other is scared to death because
of some pervert in “Opel”. It is more than obvious: if
the gun is in the hands of this company, the tragedy is
ahead. Small details are interesting is this film: it's very
unusual to watch rough kids who smoke cannabis and
start fights in school corridors, having some difficult
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time trying to by a beer from dealer.

Emil Jonsvik can be compared to Valeriya Gai-
Germanika’s films - starting from close shots of girls
and boys at the lessons at school and ending with a
hand-held camera. Gai-Germanika’s film has become
the topic for a discussion in society about whether it is
a typical depiction of the young generation and teach-
ers in Russian (which teachers themselves claim to
be a lie). Director of “7X - This is Our Kids" is definitely
emphasizes typical, social message of his film: in the
beginning by a title saying that in Sweden there are
30000 illegal guns, and in the end - by saying that the
destiny of the rest 29999 guns remains unknown. This
title doesn't discounts the pleasure from the stylish
scenes in the movie, but provokes the thoughts about
the liberty and bravery with which the author com-
bines his esthetic and moral views.

The heroes of Jonsvik’s film take on their private
“road to hell”when the gun comes to their hands.
Shooting a genuine swine is probably the most in-
nocent deal done here. But at some point it starts to
seem like the gun, even against director’s will, is really
turning in some kind of magic want, helping the kids
to regain their lost dignity. The main thing is - they un-
derstand that they can’t shoot each other, no matter
how they wanted to. This guns suddenly brings them
brief — not even happiness - but peace.

Igor Saveliev

FILM SOCIALISME

NERVAVAVISEORIAYE Dir. Jean-Luc Godard
Q&A: Jean-Luc Godard

Q Production, distribution, exploitation?

A Since the end of the big studios, after the Second
World War, the order was inverted, with the aristocracy
henceforth coming first, and the « third estate « last.

Q Cinema and films - the difference?

AThe same, cinema is not necessarily to be found
in films.

Q3D?

A Very quickly, the dimension of time has disap-
peared and space flattened, cinemascope, 16:9

Q Whereof geometry?

A Euclid understood the language of the Pyramids,
not Aristotle.

Q And the word « why «?

A Freud did not study the birth of the word after
birth, when the infant still speaks without words.
Animals alone will be the custodians.

Q Peace In the Middle East - when?

A As soon as Israel and Palestine introduce 6 million
dogs and stroll with them as neighbors who don't
speak, who don't speak of something else.

QTragedy and democracy?

A Without Sophocles, no Pericles.

Q And copyright?A we forget that Beaumarchais’
real problem wasn't retaining ownership of « The Mar-
riage of Figaro «, but simply getting his share of the
receipts.

QWhat are our humanities?

A In the past, in French high schools, Greek and
Latin were identified thus. We can define humanity as
an infinite curve in all its points save one where it is
void (cf, L.Schwarz).

Q A happy Europe?

A Rather than received historical wisdoms we'd do
better to understand that our Europe was created by
the German princes in the process of their unification.
And therefore that today, France, Poland, Hungary, are
nothing more than “Lander”. And, in its desire to “fara
da se’, Italy already presupposes future Axis forces.

Q Rhyming equality with shit?

A Our is the sign of it. The only behavior in which
animals and human inhabit an equalilty - chamberpot,
seat, chairs, etc,

Q Static shots only?

AThe chemist doesn’t do tracking shots in front of
his microscope nor petrol companies when drilling
into the sea bed.

Q And the face of the Other?

A Unfortunately for him, the philosopher Levinas
didn't walk on the battlefield with a camcorder and its
inversable mirror.

QBlogs and SMS?

AIn a way, behind this young thinking similar to an
earthworm, one thing matters to all these passionate
Phoenixes: to survive and find in the depths of chaos a

I'espace se meurt

chance to resurrect (cf. Prigogine).

Q Politics again?

A Yes, as modern democracies, by rendering politics
a domain of separate thought, are predisposed to
totalitarianism.

Q ixe plus three equals one?

A Not an Einstein-style formula, a metaphor at the
apex and the roots of all editing. If financial, for exam-
ple, it allows the current debt of Greece to be brought
near the hordes of German tourists. In Montesquieu’s
phrase: when finance is privileged, the State is lost.

Q And images?

AThe old magus Bachelard spoke about implicit
and explicit images. We might cite Jules Renard’s im-
age of silence: snow falling on the water.

Q A vision of the future?

A Even with Final Cut, the most humble or most
arrogant of editors is in prison, bound to the past as to
the future and must deal with it for the present. Only
cinema reproduces this human work.

QA last film?

A Nothing more than a title: «<Farewell to Lan-
guage».

STUFF AND DOUGH

(MARFA SI BANII)

Dir. Cristi Puiu

Few people will argue that the “Romanian new wave”
has become a major phenomenon in the European
cinema of the 2000s. The exact moment of its begin-
ning is debatable. For a more or less general publicit is
the triumph in Cannes of Cristian Mungiu’s “4 Months,

3 Weeks and 2 Days". For more refined cinephiles it is
“The Death of Mr. Lazarescu” by Cristi Puiu. But very few
will know that the beginning was the previous film by

MIFF =AILY manegein «octyabr»

the same director “Stuff and Dough'. It is a real rarity,
you can't find it on DVD even n Romania itself, but it has
been brought to the MIFF. The 34-year-old scriptwriter
and artist Cristi Puiu decided to make his debut in
cinema. He was the first among his colleagues to realize
that there was nothing to lose: the industry lay in ruins,
there was no distribution and no hope for government
aid. The way out lays in the austere structure where
every absence (of money, professional actors, scenery
etc.) could be turned into an asset. “Stuff and Dough”
was not yet a revolution, but the movie prepared it. The
film brought Puiu awards at secondary festivals (Thes-
saloniki, Cottbus, Buenos Aires, Angers) paving the way
to the Cannes and Berlin. It was the testing ground for
the principal actors of the Romanian “new wave” Dragos
Bucur (“Boogie’, “Police, Adjective”), Razvan Vasilescu
(“California Dreamin”, “Niki and Flo") and Luminita
Gheorghiu (“The Death of Mr. Lazarescu’, “4 Months, 3
Weeks and 2 Days",“12:08 East of Bucharest”).

In“The Death of Mr. Lazarescu” citizens of modern
Bucharest walk through circles of common hell, they
are Dante and Virgil. The main character of “Stuff
and Dough” Ovidiu is an unremarkable guy from the
provinces. The only change he hopes for is to move
away from his troublesome parents and open his own
“small business”. But he needs some initial capital to
open a commercial stall. He can make the money if he
agrees to render a service to the local criminal author-
ity, an old friend of the family. He suggests that Ovidiu
should take a bag of “medicines” to the capital, where
heis to hand it over to a certain man, and promises to
pay a considerable amount of money. There are some
conditions, though. Not to stop on the way, not to give
lifts, not to talk about the mission, not to hand the bag
to anybody. But, as things go, all the commandments
will be broken.

Usually in movies with similar plotlines the violation
of rules is the privilege of the characters; the authors
for their part follow the rules of the plot and punish
the violators. But not Cristi Puiu. Every turn in the plot
is a sham, he takes to pieces the dictates of the genre.
“Stuff and Dough”is the opposite of the road movie.
While in American road movies the routine and dreary
progress towards the final destination is merely a
background for the action, in this case there is no ac-
tion at all. Instead we get meaningless chatter of sev-
eral youths, who have got into a plight through their
own fault and are now awaiting retribution (together
with the audience). There is nothing but the road; the
starting point, the destination, the mission, the dough
and money become meaningless. Suspense is born
of nothing and holds fast till the very end, when the
fable concludes with an unexpected piece of morality.
At this moment the spectacle, which has seemed tedi-
ous and pointless, suddenly becomes a brilliant film.

Anton Dolin
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MOCKOBCKUI KNHO®ECTUBAJIb.
B3rnAA B NPOLUNOE. rO/ 1983

13- MocKoBCKuiA KuHOGeCTVBaNb.

Pacckasbisaet potorpad Mropb Hesalues:

«/HHa Yyprikosa 1 [neb [NaHrnos nonydyanu mpu3 3a Gpubm «Bacca» - Tam Bbino CNOXHO
¢oTorpadrpoBath, BOKPYr Obina ToMa »ypHaNMCTOB. fl e CTapanca CHYMaTb MakcumasnbHO
AENMKaTHO. [11A MeHA Oblo 04eHb BaXHO, YTO Mbl ABHO 3HAKOMBI, A OYEHb XOPOLLO K HUM OT-
HOLLYCb, MO3TOMY OHW OblNv He oYepeaHble OObEKTHI ANA CHEMOK, @ OYeHb JOPOrVie AR MeHs
TIOAN».

MIFF. FLASHBACKS. 1983

The 13" Moscow Film Festival. Photographer Igor Gnevashev:

‘Inna Churikova and Gleb Panfilov were receiving prize for their film “Vassa"- it wasn't easy to
shoot there, because there were many photographers around. And I've tried to take pictures

in the most delicate way possible. It was also important for me that we had known each other
foralong time, | like them very much, that's why they weren't just some objects of shooting, for
me they were very special people”.
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22 NIOHA / JUNE, 22 (el Anbanen / Der Albaner XypnoxectBeHHbIN, 1 105
Mwccus NoHpoH / Mission London XypnoxecTBeHHbIN, 1 107 14:00 bBoruHa / Shen Nu OkTA6pb, 10 20
MocnepgHnii pgoHoC Ha AHHY / XyfnoxecTBeHHbIN, 1 103 . [lo BocTpeboBaHua, XummoTepanus / OKTa6pb, 5 72
14:20 K
The last report on Anna Poste Restante, Chemia
13:00 bBe3ymHas xu3Hb / La Vida loca OKTA6pPD, 5 94 15:00  Topwut nu Mapwx? / Paris brule-t-il? OKTA6pb, 4 160
(“HE)  Bopobei / Sparrow XyBoXecTBeHHbIN, 1 90 15:00  Otue Haw / Padre nuestro OKTA6pb, 6 105
14:45 Mauyka / Machuca OKTA6pPb, 6 121 15:15  [Boe Ha BonHe / Deux de la Vague OkTA6pb, 9 20
15:00 MocT uepes peky Kaaii / OkTAbpb, 4 161 15:30 Kak Pai 3emHoi / OkTAb6pb, 8 114
’ The Bridge on the riwer Kwai ’ Zemsky rdj to na pohled
15:00 Pectpeno /Restrepo OKTA6pPD, 5 70 . Pa3, aBa, Tpn, yeTbipe, cemb / OKTA6pPb, 2 97
16:00 7X - lika barn leka bast
15:15 370 co3ganu Kyuapsl / It came from Kuchar OKTA6pPb, 9 86
16:00 J1 L t OKTA6pPb, 3 80
15:30  Cnepbl Ha necke / Stupki v pyastika OKTA6pb, 8 87 epmorTos / Lermontov KTABPD
16: - Gye- Yo -h , 7 12
. BepnuH. Bokcxarerep Mary / OKTAGP, 1 103 6:00 Ounbm-npocselieHe / Gye-mong Young-hwa — OKTA6pb 0
16:00
Boxhagener Platz 16:20 ’KeHLUMHa ¢ NATbIO COHaMK / OkTAbpb, 5 94
’ Die F it den 5 Elefant
16:00 [NoxopoHeHHas cTpaHa / Buried Land OKTA6pb, 2 86 € Frau mit den > Flefanten
16:30 C n3 Shou ji OkTA6pb, 10 102
16:00 Yepes knapb6ue / Through the graveyard OKTA6pb, 3 83 otobii 3renegor / Shou i KTAoPb
. ) X Jio60oBb 1 Apyrvie feMOoHbI / XypoxecTBeHHbIN, 1 90
16:30  BHu3 no TeyeHuo / A la deriva OKTA6pPD, 7 98 16:30 Del amor y otros demonios
16:30  JlaBKa rocnoguHa JInHa / Lin Jia Pu zi OKTs6pb, 10 103 17:15  Besyme Mbepo / Pierrot le fou OKTAGPb, 9 110
(525)  [nkme TpaBbl / Les herbes folles XynoxecTBeHHbIN, 1 104 17:15  Tomectbe / Domaine OKTAGPb, 6 110
17:00 Ot Apapata go CnoHa / Araratits’ Sion OKTA6pb, 5 72 s MoCnenHNit BOHOC Ha AHHY / OKTABPb, 1 103
1715 {HEBHVK BOeHHOCNYXauieit / OKTA6pb, 9 91 ) The last report on Anna
Nweobweongsaui sugi 18:00 KnHonoe3pa: buwkek-Mocksa / OKTa6pb, 8 60
17:15  Otye Haw / Padre nuestro OKTA6pb, 6 105 ’ Cinetrain: Bishkek-Moscow
17:30  ®unbm coumanmam / Film socialism OKTA6pb, 8 101 18:00 Espasuey /Indigene d'Eurasie OKTA6pPb, 2 107
18:00 Pa3, ABa, Tpu, ‘-IGTpr%CEMb/ OKTABPb, 2 97 18:20 Taneu: baner I'Iapmx(cxo'ﬁ onepbi / ' OKTA6pb, 5 159
7X - Lika barn leka bast La Danse - Le Ballet de I'Opéra de Paris
18:30 B cepaue nxu / Au Coeur du mensonge OKTA6Pb, 4 103 18:30  Mpouncxoxperme / Creation OkTsbpb, 7 108
18:30  JluBeHb / Hard rain OKTAGPD, 3 77 18:30  Kommccapbl / Comissars OkTa6pb, 3 78
18:30 Mnoxoit AeHb ANA pbibankm / OKTABpb, 7 100 (k508 Posouka / Rozyczka Xy[oxecTBeHHbIN, 1 118
. Mal dia para pescar 19:00 Ap/Lenfer OkTA6pb, 4 100
(200 TMporynbwukn / Quchis dgeebi XyBoXecTBeHHbIN, 1 86 1930  Besyxuit / Desorejado OkTAGpb, 11 90
19:00 [oporas dnuc/ For kérleken OKTA6pb, 1 93 19:30  LaHc/ Chance OKTABPb, 6 90
19:20 HeokoHueHHbI dunbm / Shtikat Haarchion OKTA6pb, 5 88 2000 Bopo6eit/ Sparrow OKTAGpb, 1 90
19:30  Takemcr /Taxi driver OxTAGpb, 9 14 20:00 Cpenano B CLUA / Madeinusa OkTA6pb, 9 100
19:45 JsaH / Lebanon OkAGpb, 8 93 20:15  [ukme TpaBbl / Les herbes folles OKTA6pb, 8 104
19:45  MporexTop / Protektor OkTA6pL: 6 o8 20:45 Mporynblmkny / Quchis dgeebi OkTA6pb, 7 86
20:45  Cocen/El hombre de al lado OxTsAGpb, 7 103 21:00  Mwuccma JloHgoH / Mission London OKTA6pPb, 2 107
21:00 Peepc/Rewers OKTA6pb, 2 99 5130 CTpaHa MyXoMOpOB / OKTA6pb, 11 70
2100 KeHUMHa C NATbIO CnoHamy / OKTA6pb, 5 94 ’ The land of fly-agarics
Die Frau mit den 5 Elefanten 21:30 Xopowwia, nnoxomn, 3non / OKTA6pb, 6 161
siP0  [lonpoc / Kuulustelu XynoxecTBeHHbIit, T 110 ’ I'bono, il brutto, il cattivo
21:30  Cenekums / Selection OKTABpPS, 11 73 PAEE cuesHoserue xynun / Giulias Verschwinden  XypoxecTseHHbIN, 1 87
21:30  Wan v cmotpu / Come and see OKTAGpD, 4 140 21:45 MocnepHwnit cuerapwuin / El ultimo Guion OKTA6pb, 5 113
TyHHenb, 3aBoackan feBYOHKa, Urpa, bymara, OKTA6pb, 8 90 22:00  3a Hawwx no6umblx / A nos amours OKTA6pb, 4 95
22:00 .'Fff”f”e”":e'FHe 366é5“’| “I"e”"P/ N.AS.A.“AVolta”, B peane, A6pukoc, Jaun, OKTA6Pb, 8 90
S € funnel, Factoryerl,\‘gra, aper, 22:30  MnactunuH, Hnyero / N.A.S.A“A Volta’, Real,
eparation, Forget Me Not Apricot, Oedipus, Plastacine, Nine De Rein
22:00 Ha Heckonbko nonngpo§60nbme/ OKTAGpPb, 6 132 22:30  OkeaHbl / Oceans OKTAGPY, 1 84
Per qualche dollaro in piu
22:45 N 7 The fifth El t OKTA6pb, 9 126
22:30  Toap u feHbru / Marfa si banii OKTA6pb, 9 90 ATbi anement / The emen KTABP
23:00 N Paj OkTA6pb, 7 110
23:00 CronkHoBeHue / Bay Rong OKTA6pb, 7 90 xauxy / Paju KTADPS,
vEHI0l  Konua BepHa / Copie conforme OKTA6pPD, 2 106
23 NIIOHA / JUNE, 23
He cxonum c yma / Deli deli olma XynoxecTBeHHbIN, 1 95
KpacHbii nep. Cara o xaHTax tOrpbi / XynoxecTBeHHbIN, 1 100

Red ice. Tale of Ugra Hunts

Mpecc-nokasbl

PEOKOJIIETUSA: OfbIA APTEMbBEBA /MTOPb CABE/BEB /ACA KONMOAVMKHEP /AHAPEN LTONEB /EKATEPVIHA BACVHA /VINbA KOMBINIOB /EBA KPAYC/MUXAN KYKWH / IOPUV NABYHCKIY / KPUCTUHA HATOEBA /

AHACTAC NEPYLLKIH /METP LLEMOTUHHMK MEPEBOAbI: MAPWA TEPAKOMAH, OJTbIA APTEMbEBA ®OTO: BIIAAVMIIP MAKCVIMOB BEPCTKA: MAPUA PEBAKMHA MAKET FA3ETbI: AMATPUI METENKH /OJTbrA JIbHAHAA
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32 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
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