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MeXayHapoaHbIV
dbecTmBasb -
17.06 —26.06.2010
HK XENTTAIA INN3A TPUAHA
SmuUrpauma Morna 6ol 6biTb K coaneHuio, 310 OblIn He MoK
Moeii cybboi BOJIOCHI, HO OHY CTan CBOLO-
NIK XHELILAJ 6pazHbIMK reposmm GunbMa
Emigration could become my  ELIZATRIANA
destiny Unfortunately, it weren't my har,

but in some way they became
individual characters ofthe film

HpaBI/ITCFi Be3[e MOTaTbCH, yI'II/IBaTbCH STOU XKU3HBIO; ¥ .
%d <NrPOBUKY». oonblue HPaBTCA COBﬂaBaTb peaﬂbHOCTb caMo:v\y )

YURI SHILLER * \

Director ofdocumentary fims s in some vvay ava abond he
likes to hang around thé world and to revel in this Tife, whilst
director of eature films likes to create reality

PO30YKA




Kiopwu / [IxoH NpeuH

B ABVAREHNI

1986 rogy bputaHCKuiA pexmccep JxoH MpsuH

NPUrNacKu Ha rMasHy POJb B CBOEM amepn-

KaHCKoM aebtoTe ApHonbaa LliBapueHerrepa, B
dunbmMorpadum kotoporo 6oesrk «be3 KoMnpommc-
COB» yMECTUNCA Mexay «<KOMMaHLOC» N «XULLHN-
KOM». B oTnnume ot cyned MHOMMX pexmccepos,
KOTOPbLIM y4acTe 6OMbLIOW rONMBYACKOM 3Be3/bl
COCNYKMNO MAOXYIO CAYKOY — BCeraa ecTb puck
HaBcerfla OCTaTbCA «PEXMCCEPOM OHOTO GUIbMa, B
KOTOPOM UIpan...» UK PEXUCCEPOM OLHOMO »KaHPa,
CHOBA ¥ CHOBA MbITAIOLMMCA MOBTOPUTL COOCTBEH-
Hble ycnex, — Ana VipBuHa 3ToT Guibm He cTan
nepenomHbIM. My, Tem 6onee, onpeaensiowmnm —
CIVILLKOM Y VIPBUH LieHUT pa3Hoobpaswie SKpaHHbIX
BCENEHHDbIX, YTOObI BbIOPATH KaKy0-TO OAHY M3 HIIX
CBOVIM MOCTOAHHBIM MECTOM XUTENBbCTBA.

MNpunaa B cBOe BpeMdA nocsie OKOHYaHMsA JIoHA0H-
CKOW KMHOLLKOJbI paboTaThb Ha TenesuaeHmne, MpsmH
Cpa3y NPOAEMOHCTPUPOBAN NMOOOBL K KNaccuke — C
OAHOW, BNpOYeM, NOMNPaBKOW: AMana3oH Knaccu-
YeCKMX NPoV3BeeHUI B BOCMPUATUN pexxmnccepa
OblN Ype3BbIYAMHO LNPOK — OT Yapsb3a nkkeHca
(tenenocTtaHoBka «bonblune Hagexabl») 4o [xo-

Ha Jle Kappe (WwnvoHcKkuii cepran «KecTAHLLMK,
MOPTHOW, CONAAT, WNWOH») — UHTEPEC K NPUHUMUMA-
anbHO PasHbIM »KaHpam 1 ClokeTam OyAeT NPOoCexu-
BaTbCA Ha NPOTAKEHNN BCEM Kapbepbl pexnccepa.
ATop «[IHAa LLakanay, ®pegeprik QopcanTt — Toxe
KNacCcuK, pe3oHHO 3akounn VipBuH, v Bbibpan
LPYrov poOMaH nucaTens B KauecTse nuTepatyp-
HOVI OCHOBbI 171 CBOErO KMHOAebI0Ta — UTOroM

CTan NpUKYeHYeCKnii Gunbm «I1cbl BOWHbI», rae
coirpany Kpuctodep YokeH 1 Tom bepermxep. A
yXKe uepes rog pexmnccep obpatunca K ellie ogHoOMy
Hebe3bI3BeCTHOMY MPOM3BEeAEHMIO, SKPAHM3MPOBaB
MUCTUYECKIN POMaH «/ICTOpWA C NPUBUAEHNAMU»
npyra u coasTopa CtvBeHa Kntra, MNMutepa Crpayba.
Co cnepytolieit ceoeit paboTol — brorpadryeckon
apamort «<4emMninoHbl» VIpBKH nonan B KOHKYPC bep-
JIMHCKOTO KUHOGECTNBANA, U CJIOBHO HAMEPEHHO He
xenaa NOBTOPATLCA, 3aTeM CLeNas NErkOMbICIIEHHYIO
POMAHTUUECKYIO KOMeWIo «[IHEBHUK Yepenaxuy;
BC/e 3a Hel nocneosan «bes KoMNPoOMMCCOB» —
nepBas «Npoba nepa» Ha ameprKaHCcKol 3emne. B
CLUA Takxe 6bln caenaH oamH 13 rasHbIX GUIbMOB
B 6rorpadun MpsuHa — «BeicoTa «fambyprep» — BO-
eHHadA fpamMa O BbeTHamcKom KamnaHun. BeicTynaTb
B 1987 roay, uepes roa nocne «Bsgoga» Onueepa
CroyHa, ¢ drnbMom O BbeTHame ObIno, Kak MUHIMYM,
PUCKOBAHHO, 1 Kak MakCMMyM — be3paccyaHo, HO
VIpBVIH 1 TYT cienan Xoa KOHeM, MPOAeMOHCTPMPO-
BaB JINYHOCTHbIV MOAXOA K TeMe, OTKPBITO 03BYUMB C
3KpaHa HekoTopble bonesHeHHble ANA aMepUKaHCKo-
ro o6LlecTBa BOMPOCHI.

VpBUH Tak 1 NPOAOSIXMA CBOE KMHEMATOrpa-
dryeckoe «6poOyHOBCKOE [ABUMKEHVEY, BbIOUPAsd
TEMbI U CIOXKETbI, PYKOBOACTBYACh UCKIIOUMTENBHO
COOCTBEHHBIMM MPEANOYTEHNAMM 1 COOCTBEHHOM
3aMHTEPECOBAHHOCTbBIO — XaHPbl Tak 1 CMEHAOTCA
Kanemanockonom 8 ero dpunbmorpadun: nprkoYe-
HUA («PobuH ya»), Komenuna («Boosbsa ropay), Tpun-
nep («CBoboaHoe NafeHne», «<4eTBepTbIVi aHreN),
Menoapama («Mecsal Ha o3epe»), KpVMUHabHaA
npama («3oHa npecTynHoCTUy, «bunnn OuHran»). B
HaCTOALLUMI MOMEHT VIPBMH aKTMBHO 3aHMMaETCA, Kak
MUHVMYM ABYMA MpoeKTamu. Ho 1, TOMMMO 3TOro,
BMepeaun y Hero ele ABHO MHOIO BCErO MHTePeCHO-
rO — B KOHL|e KOHLIOB, COBEPLIEHHO HE OCMbIC/IEHHbI-
MW M OCTAIOTCA aHPbl GaHTaCTUKN 1 BeCTEPHA.

Onvza Apmemeoesa

JOHN IRVIN

Jury

can debut, an action “Raw Deal” casted Arnold

Schwarzenegger, in which filmography this film
is placed between “Commando” and “Predator”. As
opposed to destinies of many directors, who casted
big Hollywood stars at the early stage of career and
then often stayed in the bounds of one genre of called
“the director of the film where Big Hollywood Star
played’,“Raw Deal” hasn't become a crucial moment. It
also hasn't become determinative for him — obviously
Irving likes cinematic diversity too much to chose for
himself just one genre and work only with it.

Having started working on television after the
graduation from London Film Academy Irvin immedi-
ately chose to work with classic plots, which differed
from Charles Dickens (“Great Expectations”) to John
le Carré (“Tinker, Tailor, Soldier, Spy”). The interest to
different genres and plots can be traced through all
the director’s career. For his feature debut Irvin chose
the work of another classic, the author of “The Day
of the Jackal’, Frederick Forsyth - it resulted in a film
“The Dogs of War” where Christopher Walken and Tom
Berenger played. And just one year later the director

I n 1986 British director John Irvin for his Ameri-

*

made a film also based on a famous book — a mystic
novel “Ghost Story” by Peter Straub, friend and co-
author of Stephen King. His next work, a sport biopic
“Champions”was selected for a competition of Berlin
Film Festival - and it could seem like he was going to
hold the path of serious dramas. But vice versa: soon
he made romantic comedy “Turtle Diary’, which was
followed by “Raw Deal” - the same American debut
with Schwarzenegger. In the USA one of Irvin's most
significant movies was made —“Hamburger Hill” about
Vietnam war. To make a film about Vietnam in 1987,
the year after Oliver Stone's “Platoon” was at least risky
- but Irvin came out with a masterpiece in which he
demonstrated his very own private look at the war and
bravely revealed some topics which for a long time
were painful for American society.

In the following years Irvin continued to pick for
himself stories and plots conformed only by his own
interest in them. A genre comes after genre like in
a kaleidoscope: adventures (“Robin Hood"), com-
edy (“Widows' Peak”), thriller (“Freefall’,“The Fourth
Angel”), melodrama (“A Month by the Lake”), criminal
drama (“City of Industry’, “Shiner”). In the meantime
Irvin is busy with two different projects. But even aside
from that fact, obviously many other projects are still
to come: finally, there are also genres of fantasy and
western in which John Irvin hadn't worked yet.

Olga Armemieva



[MOPOK
HA DKCIOPT

NOIFIS%EE Anbanel (Der Albaner) /
Pex. VloxaHHec Habep

«3Haelb nn Tbl, 4To AnbaHws — camas beaHas
CTpaHa B EBpone?» — MHTepecyeTcA repot KapTUHbI Y
cBOEro mnaawero 6pata. AnbaHusa — cTpaHa HacTosb-
KO 3arafioyHas, Uto axe CamMuM ee XUTEeNAM, KaxeTca,
MHOrO€ Npo Hee HeACHO. EAVHCTBEHHAA Hafexaa Ha
KrHemaTorpad, KOTopblii B MOCNefHVe roAbl CTapaeTca
NPUNOAHATL 3aBECY TaUHCTBEHHOCTM, CKPbIBAIOLLYIO
OT NPOrpPeccUBHON 0OWECTBEHHOCTU 3TO YHVIKaNbHOE
roCyfapcTBO, BOMNOTVBLUEE B PEaNbHOCTb ronybyio
MeuTy HalWX MOYBEHHUKOB — MATU CBOVIM OCOOBIM
nyTem. B OTCyTCTBME MECTHOWM KMHOUHAYCTPUM Ha MO-
MOLLb FOPAOW anbaHCKoW HaLMy NPUXOAAT BapAry, He
HaxoAAllVe npeaMeTa AnA BAOXHOBEHMA y cebsa Joma.
B npowsnom rogy [opaH lNackanesny npeactasun B
Beneunn npoHmueckyto gpamy «Meaosble MecAlbl», B
KOTOPOW 0BHapYK1N B anbaHCKOM reHoTumne Hemano
POAOBbIX UepT HankaHCKOro HapPOAHOIO XapaKTepa.
3adukcnpoan Mackanesny 1 cTpemneHve anbaHcKom
MOJIOAEXKM NEPECTYNUTL Yepe3 HaLMOHANUCTUYECKMe
NpPeapaccyKkn OTLOB U BAUTLCA CKPOMHbBIM PyYerKoM
B APYKHYI0, XxneboconbHyio cemblo Hapogos Obbean-
HeHHow Esporbl. Hemel VloxaHHec Habep paciumnd-
POBbLIBAET ANA HEMOHATIMBbIX, KaK MMEHHO bynet
npoTeKaTb 3TO npoLecc.

AnbaHwvA B ero KapTnHe NpefcTaeT NepBOObITHLIM
OOWECTBOM, KUBYLLVM UHCTUHKTaMU BbKABAHVIA 1
Pa3MHOXEHNA. 3aNPaBAAIOT UM CeJOBNacChle NaTpuap-
X1, BOCMpeLLlatoLLyie MONOAEXKN COXUTENbCTBOBATL A0
CBaabbbl 1 HacaxaatoLie ToMy NofobHoe Mpakobecue.
3apaboTaTb Ha HeMOAbEMHbIN MO MECTHBIM MEPKaM Ka-
JbIM 33 CBOI CUNbHO BepemerHyto noapyry 20-neTHni
repoit ApbeH MOXET NLLb Ha HU3KOOMauMBaeMblX
paboTax B [epmaHuni, Kyaa OH 1 MyCKaeTCA B MomcKax
nydweir fonu. lotonas newkom fo bepnviHa, anbaHewy

BMepBble B KM3HM CTAaHOBUTCA NOf AyL — COrNacnMcs,
UTO pan 3TOTO YKE MOXHO OblNIO OTNPABAATLCA B MOJ-
HOe oracHoCTel nyTellecTsue. Ho 3a bnara uvBmnm3a-
UMW NpuaeTca pacnnayuveathea. Pellent 6narononyuna
ApOeH NomyunT Cpasy »e No NPYOLITUN Ha HEMELIKYIO
3eMJ110: YTOObI XOPOLLIO YCTPOWTHCA B 3aMaHOM ObLLe-
CTBe, MOAPYre Hao MOCTaPaTLCA BbINTY 3aMy»K 33
Apyroro. Y1o ana AnKoro 1 BNiobneHHOro anbaHcKoro
MY>KULHbI, KaK Bbl MOHVIMaeTe, He BapuaHT. lpyroe aeno
— 3apaboTaTb Ha TOProsne PycCKUMY Heneranamu. Mnm
3aMOUNTb MOMBCKOrO KpMMMHANa v NpubpaTth K pykam
ero rpsAsHble AeHbri. BeAb Halll repoit He TakoB, Kak ero
6ankaHCKMI Apyr 3naTko, roTOBbIN Pajn BbKMBaHWA Ha
NobOI KOMMPOMKCC, B TOM Ymncne 6pak no pacuerty. [las
obellaHue ycaTol anbaHKe BEpHYTbCA C AeHbramm Ha
VX MbILUHYI0 CBaAbOY, Hall repoi, KOHEUHO, ero CAEPMKIT.
Beb OH He 13 TeX, KTO MOCTYNaeTCa NPUHLMNamMK, a 1
BOOOLLE OH anbaHeL, a 3T0 MHOroe OObACHSET.

Cmac TelpKuH

MIFF JdRILY manex s «okTabpe»

THE ALBANIAN
(DER ALBANER)

@o)VIZSe)N Dir. Johannes Naber

“Do you know that Albania is the poorest European
country?”asks the young protagonist addressing
his younger brother. Albania is such a mysterious
country, that even its citizens seem to be in the dark
about a lot of its features. The only hope is cinema
which in the past few years attempts to lift the veils of
secrecy hiding from progressive people this unique
state, which has materialized the cherished dream of
our philosophers proclaiming the necessity to follow
one’s own specific path. In the absence of their own
film industry the Varangians come to the rescue,
unable to find anything inspiring at home. Last year
in Venice Goran Paskaljevic presented “Honeymoons”
where he pointed out quite a few traits of the Balkan
national character in Albanian genotype. Paskaljevic
also stressed the intent of Albanian youth to step over
nationalistic prejudices of their fathers and flow like a
modest stream into the friendly hospitable family of
United Europe. For the benefit of the slow-witted the
German Johannes Naber spells out how exactly the
process will take place.

In his movie Albania is a primitive society, whose
existence is determined by the instincts of reproduc-
tion and survival. It is ruled by white-haired patriarchs
forbidding the youth to be together before the
wedding and spreading similar obscurantism. The
only option for the protagonist Arben to earn the
enormous — by local standards — sum of bride-money
for his heavily pregnant 20-year-old bride is to take
poorly paid jobs in Germany, where he heads in
search of a better life. Having walked on foot to Berlin
the Albanian takes a shower for the first time in his
life. Let us agree that his alone is sufficient reason to
undertake such arisky trip. But he will have to pay for
the benefits of civilization. Almost immediately after
arriving on the German soil Arben will learn the recipe
for well-being. The best way to lead a happy in the
West is to marry another man. Which is not possible
for a wild and enamored Albanian male. Earning
money on trafficking illegal Russian emigrants is an
altogether different matter. One can also lure a Polish
criminal and lay hands on his dirty money.

Our hero is not like his Balkan friend Zlatko (lvan
Shvedov), who is prepared to accept any compro-
mises in order to survive, including a marriage of
convenience. Having promised to his mustached
Albanian girl to return with the money for their luxuri-
ous wedding he will surely keep his word. He is not
the one to trade off his principles. After all, he is an
Albanian, which explains a lot of things.

Stas Tyrkin



)KI/I3Hb

0fapuB BO3M0ONEHHON aMOnemy

NOOBY, NONLCKNI rebrcT PomaH

NPVHMAETCA MOMb30BaThb ee B
obuectseHHoM MecTe. C Tol e beclie-
PEMOHHOCTbIO OH Uy Tb MO3XKE MonbITa-
€TCS BbITPACTY 113 Hee Ha MHOPMALINIO
0 AekaHe daKynbTeTa, Ha KOTOPOM OHa
CRYKNT CeKpeTapLuen. [1o cBeaeHmAM 113
JIOCTOBEPHbIX NCTOUYHWKOB, TOT — CUOHIACT,
KenatoLmn 3na HapoaHou MNonblue. Ha
CaMoM e fene naH Agam BopueBckui
(nobumbIl aktep Bariabl AHgpken CeBepiiH)
— KOHEYHO, KaTOMMK, UCTUHHbI NMaTPUOT U1
BOOOLLIE MPEKPACHbI BO BCEX OTHOLLIEHMAX
YernoBeK, rpaKaaHnH 1 Aaxe, BO3MOXHO,

OT Hero cammsfat, BHUMaTe/lbHO Mpun-

HOCbl), OHa PeLlaeT CBEPHYTb AaHHbIN pof
neAtenbHOCTU. Ho, yBbl, No3aHO. Po3ouka
yrKe pasnuna Macro — npodeccop pacTa-
HY/CA Ha NecTHWLE, CIOMaB CHayasa Hory,
a BMeCTe C TeM W BCO CBOIO XM3Hb.

Tam, rae noboBb, BCEraa NponvBaeTca
KPOBb, — HUMano He CMyLLAACk, coobLuaeT
HaM NMONbCKNI pexmnccep. Tak xe OH He
CTeCHAETCA: 3710BeLLe NPOMBaTh BUHO Ha
6enocHeXHylo cKaTepTb, TO 1 AeNo pas-
[1eBaTb 3arNaBHYI0 reponHIO 1 OKANMAATD
CBOIO Mefiofpamy Tparudecknmmn obcton-
TenbCcTBaMM MapTa 1968 rofa, Korga Ha
BOJIHE Pa3BA3aHHOW NapTUen ¥ Npasu-
TENbCTBOM NOANTUKIM aHTUCEMUTH3MA
[MonbLy NOKMHYNO 15 ThiCAY eBpees.

A Befib BCE MO0 ObITb COBCEM MHAYE.
BraropofHbiin npodeccop B coLmanm-
CTnYecKkon lonblue, NOHATHOE AeNO, He
xuneu. Ho aBa 6ecnprHUMHbIX Nnebes
MOrny Obl COCTaBWTb CUacTVe Apyr Apyra
— TaK HeT e, KOBapCTBO N0OBM Cienano
HeCYaCTHbIMK BCEX TPOUX.

Cmac TelpKuH

PYTUX

nliWIRE Po3souka (Rozyczka) / Pex. AiH Knaasa-bnoHbckuni

MapoXof, XOTA cam 06 3TOM ellje He f10-
rafblBaeTcs.

[lo Bcero 370ro, Bnpouem, MoHauany HeT
nena 6e3mosrnon Kamunne, rotoson nog-
CTaBWTb KOTO YrOfIHO PaaV CBOETO Oy TNO-
BaToro xaxand. CTpacTb, Kak U3BECTHO, He
3HaeT nperpag, a PaboTHNKM KapaTesbHbIX
OpraHoB, Kak cneflyeT u3 KuHemaTorpada,
06/M1aAI0T HELIOXKNHHOW CeKCyanbHOM
Xapy3MOoWn. M BOT, yxe, He HaaeBadA LUTaHOB,
PomaH 6epeT ¢ Kammnnbl noanicky o co-
rnacum paboTatb Ha YNOMAHYTbIE OpraHbl.

CaenaBwncb areHToM Nof KOAOBbIM
MmeHem Po304Ka, ieByLLIKa HAYMHAET MOo-
CelaTh C ANCCUAEHTOM TeaTpbl, NOyYaTb

CNYWIVBATLCA K PAAVIOrON0CaM, a Takke
paCcn1BaTh BUHO — Camo CObOW, bpaHLy3-
CKoe KpacHoe. HenpuBbIuHan K NoAo6HOMY
0OXOXAEHWIO 1 HanuTKam (PomaH nbeT
MCKNIOYMTENBHO BOZKY, YAOCTOBEPSAA TEM
CamblM BEPHOCTb KOMMYHCTYECKON
PYCCKOW fIE€), FePOMHS UyeT BOSHYIOLLMIA
3arax Yy»KoW »W3HM, KaKOBYIO OHa MpK3Ba-
Ha pa3pyLWTb. VIHCTUHKTMBHO CONPOTMB-
NAACh NPEeABAPUTENBHO YTBEPKAEHHOMY
MnaHy, OHa HaUVHaEeT COKUTENbCTBOBATL

C ybeneHHbIM 611aropoaHbIMI ceiviHamm
npPodeCccopom, HEOXKAAHHO NPOABYIB-
LUVM NOXBaIbHYIO MPBITKOCTb B MOCTENN.
BravIMo, MMEHHO B 3TOT MOMEHT B Po3ouke
MPOCHINAETCA 0OOBb, MO KAaKOBOW NpU-
uUMHe, HECMOTPSA Ha HEKOTOPbIe YCrexn B
n1TepaType (Nyullie BCero ei yaatotca Ao-

I/I3FOHFI|OLI.I,I/II/I AbABOJIA

N2 @RISR To608b 1 apyrve aemoHbl (Del amor y otros demonios) / Pexx. Xunbaa Vigansro

ouKa mapku3a ae Kacangyepo, 30101oBono-

cas Kpacaeua CbepBa, C/IOBHO coluefLas C

nonoteH Benackeca, BefeT XM3Hb CKPOMHY!10

60rOyropHyto, C OiMHaKOBbIM VHTEPECOM McCreays

NMoBaJKU ALLEPULL 1 CBOUX YEPHOKOXKUX cIlyr. Ho BOT ee
rokycasa Ha pblHKe belueHasa cobaka. OKpecTHble CBs-
LLIeHHVIKI NosaraloT 6eleHCTBO NPoncKaMm AbsBOa,
KaKOBOW, MO X MHEHUIO, BCENTIICA B EBCTBEHHIILLY.
W pnaxe Korga paHa 3atarneaetca, Teephonobbii env-
CKOIM NPOAJOIIKAET CYMTATb OTPOKOBKLY AEMOHMLIEN Ha
TOM NPOCTOM OCHOBaHWM, YTO €€ NMPUBbIYKN, MO3aUM-
CTBOBAHHbIE Y YEPHbIX, INLLIEHHAA B T rofibl BCAKON
NONINTKOPPEKTHOCTMN LIEPKOBb HaXOAUT JOKa3aTeslb-
CTBOM O1EPXKVMOCTMW.

Monopao CBsILLEHHWK, MOC/AHHBIN K HEN B MOHa-
CTbIPCKOE 3aTOYeHMe C Liesiblo CMaceHUs ee fyLu, npu-
JepxvBaetcs 6onee nubepasnbHbix yoexxaeHui. OT
KaKoBbIX OfVH LAl [0 BEYHOW Nto6BY, Nepes KoTopon
TPaAULOHHO OTCTYNAIOT CaMble HEMPEOJONUMbIE
npenaTcTBuS.

MNMomorasa CbepBe, MOHax CaM NMOMaAaeT B HEMUIOCTb
C NepcneKTMBON YroanTb Ha KOCTEP UHKBU3ULUN.

To v peno pa3seBatoLyeca Ha 3aHeM nnaHe 6esnble
3aHaBeCKM NMPUAAIOT TParmyeckomy IeNCTBY eLle
60/bLLYIO0 3arafjlouHOCTb. A Marmyeckas Kpaca Josrmx
NNaHoOB ABUXKYLLMXCA Hebec, iNA OCTPACTKN yCuseH-
Has Ha KOMMbloTepe, MPK3BaHa BHOCUTb Pa3HOOOpPa-
31e B CTaTyapHOCTb CMeKTaKA, B KOTOPOM AeNCTBYO-
e nrua o6Cy»aatoT CBOM B3rMALblI HA PENUTAIO — OT
cpefHeBeKOBO-(yHAAMEHTANIMCTCKMX JO COBPEMEHHO-
aTenNCTUYECKNX.

Mpo3e labpwmana fapcim Mapkeca 06bIKHOBEHHO He
Be3eT C 3KpaHu3aumamn. KuHematorpady He yaaetca
HaWTV BbIPa3nTENbHbIX CPEACTB AJ1A GaHTacMaropuii,
BbIXOZALLMX U3-NOA Nepa KonyMOuminckoro aBTopa.
CHATb COH Henerko. Xunbae panbro, Kak 1 MHOrMM
pexuccepam, MOKyLWaBLWMMcA Ha Mapkeca o Hee,
0CTaeTCA BbILMBATb MESIKUM B1CEePOM MO HaTPYKeH-
HOW MOBEPXHOCTY ClOXKeTa.

Cmac TelpKuH



MOJIbbA

SN OVBIVIOLEY O nioasax 1 6orax (Des hommes et des dieux) / Pex. Kcasbe boya

pucyxaeHvie apame Kcasbe

Bosya «O niofax 1 6orax» MpaH-

Mpw Ha KaHHCKoM decTrBane
BbI3BaSIO HE MEHbLLE BOMPOCOB, YeM
HarpaxaeHve «30/10TON NanbMOBOW
BETBbLIO» TalLla-aBaHrapamncTa Annuat-
noHra BupaceTtakyHa. KoHcepsaTtopbl
BOCTOPKEHHO KpUYanu, 4to MMeH-
HO Takoe KMHO — 6e3 BbiNeHapexa,
bopmanbHbIX MOMBITOK CKa3aTb HOBOE
CNOBO, HO C CEPbE3HbIM COLEPKAHMEM
1 COUMANbHO-MNONUTNYECKON MOPasbto,
— [OJKHO MPEeMMPOBaTLCA Ha dpecTu-
BanAx. Pagnkansl WyMHO Bbipaxanu
Pa30YapPOBAHNE: HEYKTO YMEHWME CO-
OpaTb XOPOLWWIM aKTEPCKIMI aHCaMbb,
OCHOBaTeNbHOE BfafeHe npodeccuren
M TPOraTeNbHbIV CIOXKET — AOCTaTOUHbIe
OCHOBaHMA 1A CTOMb NPECTUNKHON
Harpagbl? Pexunccep bosya fiepxanca
TUXO, HN C KEM He BCTyMas B CNop. ABHO
He NpeTeHayA Ha 3BaHKe NPOCBETUTENA
WM HOBATOPA, KaK ero CooTeYeCTBeH-
HWKM JTopaH KaHTe 1 bpyHo [lomMOH, OH
CMOKOWHO BO3€NblBaeT CBOM KMHEMA-
Torpaduyecknii caa. B TouHoCTH Kak
repou ero KapTuHbl — GpaHLUy3cKme
MOHaXM-UMUCTEPLMAHLbI, CNOXMBLLNE
rONOBbI MONTOPA AeCATUNETUA Ha3ad B
ASXKMpe, CTaB HEeW3BECTHbIMM CoMnaaTa-
MU ouepenHOM PENUTMO3HOW BOWHDI.
YK TOUHO He 6orw (Aaxe v He MyyeHu-
Kw), @ BNonHe 0bblyHble noau. KepTabi
06CTOATENBCTB.

ManeHbKM1n MOHACTbIPb Ha 3a[1BOP-
Kax OblBLLe dpaHLy3CKOW nMmnepun.
Bocemb yenosek, NoOABEPKEHHbIX
BCEeM 3eMHbIM UCKYLIEHWUAM 1 cnabo-
CTAM, AeNatoT CBOE AeN0 — MOAATCA U
BPauyloT MECTHOE HaceneHue. Koraa
HeBeCTb OTKyAa ABNAKTCA CYPOBbIe

H6opofaun C aBTomaTamu Harnepesec,
OHV OTKa3blBaloTCA HexxaTtb. Vix cmepTb
HeoTBpaTMMa — 1 ANA HAX CaMuX, 1 ANA
3puUTens, NPOYMTaBLUErO B aHHOTaLMK
NPaBAMBYIO MCTOPMIO MOHaX0B, 3aXBa-
YEHHbIX B 3aN10KHVIKI 1 NPONaBLUKX 6e3
BeCTU. [IUCKyCCcuin 0 penuruv B dunbme
HET: MOYTW BCE ero repon — NPOCTaKy,
He C/IMLLKOM NCKYLWEHHbIE B TEONOMMN,
a VX npegnonaraemble cobecefHUKN-
MyCy/IbMaHe BOBCE He PaCnofIOKeHb! K
amanory. ECTb TONbKO XM13Hb, HeboraTan
CoObITVAMK, Yepeaa OyaAHUUHBIX PUTYa-
JIOB, NINLLEHHAA CUIbHbBIX CTPACTeN 1
MOLLHbIX NepexrBaHui. OHa npe-
PBETCA NNLLIb C KOHLIOM OWbMa, Koraa
60EBVKN-KOHBOVIPbI YBEAYT MOHAxX0B B
TyMaH. HakaHyHe Te ycagyTca 3a CTon,
1 X NOCNEeAHIO Tpanesy cConpoBOAAT
3BYKM — HET, He NMCasIMOB, He BaXOBCKMX
«CTpacteit», a noncosoro «JlebeanHoro
o3epa».

[OomKHbI N1 NPOBUHLMANbHbIE
MOHaxu 0bnafatb 6e3ynpeyHbiv
BKycom? CnocobHbI N1 NPOMNOBEAOBaTb
C 3KpaHa? bbiTb MaeansHbIMU repos-
Mu? PasymeeTcs, HeT. OiHAKO MMEHHO
OHW — NOCNEAHNI LaTKKI OACTUOH
COMNPOTUBNEHNA TPALZYLLEMY XaoCy,

B KOTOPOM pennrua yCTynuT Mecto
YUCTOM NOEONOrK, a Ta NepepacTeT B
HeKOHTpONMpyemyto arpeccuto. [Maae-
HVIS 3TOrO 6aCTVOHa HUKTO HEe 3aMeTus
— KPOMe CKPOMHOTO pexmnccepa bosya.
3a 3TO €ro 1 OTMETUIN — KCTaTh, He
OfHWM TONbKO IpaH-Tpw, HO 1 BCeLEeno
3aCNy>KEHHOW Harpagowr JKyMeHnye-
CKOTO XKI0pW, OTBEYAIOLLErO He CTOMBKO
33 3CTeTNYeCKMe HOBaLMM, CKOMTbKO 3a
BEYHble LIEHHOCTH.

AHmMOH fJonun

MIFF JdRILY manex s «okTabpe»




XOPOLW WK, MNJIOXOU, 3N0WN

SHLAOVPIBIVIORY Xouy cucTeTb — CBI/ILLLy' (Eu cand vreau sa fluier, ﬂmer/ Pex. OnopuH LepbaH

orfia B LIOPYXCKOM TpamBae
[xynus He 3amMeTuna, uto pagom
C HEeM XOoUeT NPUCECTb NoXunas
nama Jlnnu, Ta NPOKOMMEHTMPOBasa:
«CTapes, Mbl [1eflaeMCs HEBUAVIMBIMIAY.
Bckope [xkynuv oBenock yoeamTscs B
5TOM Ha JIMYHOM OMbITE, 1 3TO HeNpHu-
ATHOE OTKPbITME 3aCTaN0 rePONHIO
Bpacnnox. OHa Kak pa3 Hanpasnsnach B

WWKaPHBIA pecTopaH, 4tobbl B KoMna-
HUM ONU3KKX ApY3el OTNPa3aHOBaTh
CBOVI MATUAECATHIN ieHb POXKAEHMS,

HO BAPYT M3MeHMIa MapLpyT v 3alina

B MarasuiH, rae paccesaHHoO NpuHAnach
NPUMEPATb TeMHble 0UKK. Mexay Tem
ee [Ipy3bs, C KOTOPbIMU 3PUTENN YKe
MO3HaKOMWIINCh Y HUX AOMa, COBpannchb
B pecTopaHe. [Mapa HeMONOoAbIX rees

UNBWY OCTAIOCh BCETO [BE HENeM
110 OCBOOOMXIEHWA 13 KOMOHWM A1
HecoBepLUIeHHONETHIX. Yepe3 e He-

[N 3aKOHYATCA nonesble paboTbl, becesp

C HapavpaTenewm, iopemHas 6anaHaa —

a loMa AT MNaALUMIA 6paT, KOTOPOMY

CunBwy BCHO WM3Hb 3amMeHsn oTua. Ho BOT

OfHax/bl OPaT HEOXKMAGHHO NPVXOAUT

HaseCTUTb CNBIY B HEYPOUHbBIN Yac —

YKMETCS, OTBOAMT 11a3a U, B KOHLIE KOHLIOB,

NPV3HAETCA: 13 CBOEI 6eCCPOYHON KOMaH-

AVPOBKM 32 KPaCKBOW »K13HBIO BEPHYach

Mama. BepHynacb, Ho CKopo yefeT 0bpaTtHoO

B ATanuio. XoueT 3abpaTb Miafwero cbiHa

€ coboit. 310 byneT yepe3 Hepento. Cunauy

rOBOPWT OPaTy: AOXANCH MeHs, BCe ByneT
xopoLwo. Ho 1 cam cebe, noxanyi, He

BepUT: OpaT BPAA M AOKAETCA, XOPOLLO

He Oyner.

CunTaHHbIE AHW [0 »KENAHHOTO OCBO-
60KAEHNA MPEBPALLAIOTCA B MBITKY: BYM
HenenAam He CTaTb OfIHOW, LUMPOKO Npo-
CTPaHCTBO, TPAMLMOHHO PAa3OMKHYTOE
B PyMbIHCKOM KrHemaTorpade B bec-
KOHEUYHOCTb, HO KOMtoYas MPOBOSIOKA He
BbinycTUT CUNBKY C MUPOM. B KapTiHax Tak
Ha3blBaeMOW «HOBOW BOMHbBI» PYMbIHCKOTO
KMHO AENCTBME 3a4acTyio CMelllaeTcA B
JarnbHue Yrbl Kafpa nof HapoUKTO PaBHO-
AYLWHbIM B3rAAOM Kamepbl — OTKy/a, B
KOHEUYHOM CUeTe, BPYr BbIPAcTaeT BCeneH-
CKas KaTacTpoda, Kak Obio B «4 MecaLax,

3 Hepenax, 2 agHAx» KpuctraHa MyHpkuy:

CEKC. EA SABIRIM@NCTA Vicuesnoserme xynuu (Giulias Verschwinden)/ Pex. Kpuctod LLay6

JlopeHy v WTedaH, cynpyrv BaneHTuH 1
JleHa B OXKmAaaHUV BUHOBHWLbI TOPXe-
CTBa OOCY/JatoT Npobnembl BO3PacTa,
BCMOMMHAIOT MPOLUIOE, CyAauaT O »KK3-
HW. 9TV 3aCTOSbHbIE CLieHbI, COMPOBO-
Jaemble 0OUbHbBIMM BO3NAHNAMMY,
nepemexaloTca C 3NM30AamMMu, KMBOMK-
CYIOLWVMY elLle OAMH AeHb POXAEHWA,
npuvLWeaWnnCa Ha Ty »Ke JaTy — BOCb-
MUAECATUNETHWI t0bunel J1eoHN, SKc-
TPaBaraHTHOW JaMOYKHM, MUKMPYIOLLEnca
CO CBOEW KOHCEePBATVBHOM A0YEPbO 1
OTMyCKaloLel 3Mble 3amMeYaHa HacueT
nputoTa ANA NpectapesbiX 1 0 CTapoCcTu
BooOLLe. [lefcTBMe TakKe nepuoamye-
CKM NEePEKIIOYAETCA Ha NMPUKIIOYEHNA
[BYX YeTbIPHALLATUNETHUX NOAPYKEK
[xeccrkn n Oatnmbl, NOAAABLIMXCA
NCKYLWEHWIO 1 CTALLMBLLUKX B MarasuHe
napy AOPOrMx KPOCCOBOK B KauecTse
nopapka obuemy 6ondperay. Vx nocty-
MOK CTaHOBWTCA MOBOAOM ANA nepenarn-
K pa3BefeHHbIx poauTenen [xeccuky,
KOTOPYIO MM MPUXOANTCA 3abpaTb 13
MONMLENCKOrO yYacTKa. Tak co3aateny
drnbMa C IOMOPOM MPOLWMCH MO CO-
BpPEMEHHbIM HpaBam XuTenei 6onbLworo
ropofa.

OCTPOyMHble A1Manoru, Hancax-
Hble MapTrHOM 3yTepom, 13blCKaHHanA
onepatopckas pabota Ounmnna

MPVBbIYHBIZ MUP PYLIMTCA HE C OCHOBAHMNS,
He C CepALIeBMHbI — MpeaTenbCKue Tpe-
LWMHKY TAHYTCA 13 NblAbHBIX Yrnos. OTyacTu
B TOV ke 3CTeTuKe caenaH drnbm OnopurHa
LLlepbaHa «Xouy CBUCTETb — CBULLY! — B
TOW e, Aa He coBcem. LLlepbaH npucTans-
HO BrIAABIBAETCA B IMLIO CBOETO repos,
GUKCMPYA TOHYAMLLME OTTEHKYM SMOLMIA C
HeobbIUHOW TEMNOTOWM, MOUTH C HEXXHOCTBIO:
Korfja B OfIHOM 3MK130/e Ha 1Le aKTepa
leopre lMULWTEPAHY OTPAKAOTCA He MPOCTO
CMeHsAoLLMe APYT ApYra SMOLMK, a Lenbil
ApamMaTyprimieckinin ClIoM — OfiUH Npo-
JOMKMTENbHbIN MaH NpeBpaLLaeT OfHO
KnHO B fpyroe. CUNBUY — repoi 3K3UCTeH-
LManbHbI B CAMOM MPAMO NOHMUMAH
TepMMHa: 6e3HaAEXHO 3aCTPABLLMIA MEXY
ABYMA MUPaMK — MeX[1y CBOEM NpyiBblu-
HOW, MOHATHOW PEANbHOCTBIO 1 CTPAHHBIM
OyayLym, HeBeOMO CBOBOAON, KOTopas,
B OOLLIEM-TO, [Ia*Ke 1 He MOHATHO, UTO Takoe
€CTb Ha CamMoM fefe: BPozie Obl BO3MOX-
HOCTb He YTbIKaTbCs 160M B MPOBOSOUHbINA
3abop, caeTb B Kade, eCTb NWLLY U NTb
Kode, Kaxkblli AeHb 3abKpaTh NobMMYI0
JEBYLIKY C paboTsl... Vinm pyras ceobopa,
KOTOPY!0, B KOHLIE KOHLIOB, V1 Bblb1paeT Ana
cebs CunBuy — MCKYCCTBO BbITb CBOOO.-
HbIM ¥ 33 KOJTIOU€el MPOBOSIOKOW, OTMYCTUB
CMYCKOBOW KPIOUOK COMHEHWA, Tep3aBLuero
AyWy 1 pasym. VICKyCCTBO CBUCTETb, KOrfa
XOUETCA CBUCTETb.

Oneea Apmembesa

LlymbpyHHa v HeHaBsA3uMBasA My3blka
banbLa baxmaHHa 3a Kagpom He3ameTHO
Pa3BEeMBalOT HalLM ONaC1BbIe Npea-
YyBCTBUA: HE3HAKOMEL, B MCMOSIHEHNM
3Be3/jbl HemeLKOro KMHo bpyHo aHua,
C KOTOPbIM [XKynma 3HakoMIUTCA 3a
NPVYMEPKON OYKOB, BOBCE He MOTEH-
UmanbHbIM MaHbAK. OH OKa3blBaeTcA
[NA Hee BOXK/AeNeHHOW POLCTBEHHOWM
LyLWOW, a XMMWA, 33POXKAAIOLLAACA Ha
HaLLWX rnasax Mexmay reposamu, yoeau-
TeNbHO CBMAETENBCTBYET, YTO 1 NOCe
NATUAECATU XKM3Hb, BO3MOXHO, TOSTIbKO
HaunHaeTcA.

HuHa LeipkyH
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OXOTHWK HA OJIEHEI

REVINICVIZBIREIEAN /v (Visage) / Pex. Lian MuHnaH

alBaHbCKNI pexxuccep Llan Muk-

nAH cHAN B MNapuxe drnbm Npo To,

KaK TaBaHbCKMM pexmnccep KaH
(ero urpaeT JIn KaHweH, Hen3meHHbIN
anstep-aro Lan) eget 8 JlyBp cHUMATh Ku-
HOBEPCMIO MU1da O XKeCTOKOW KpacaBuLie

Canomee 1 Lape Vipoge. Kak BogmnTcs,
pexuccep Mydaet cebs 1 TBOPUECKYIO
rpynmy: BCMIOMHUTE «AMepPUKaHCKyYI0
Houb». B 310 Bpema 8 Tannee ymmpaert
MaTb KaHa, ee npr3pak npecneayert ero,
BMeCTe C ApYTM MPY3PaKom — He-
3abseHHoro ®paHcya Tptoddo. Vipoaa

nrpaeT ObIBLLMIN ansTep 3ro Nocnea-
Hero — KaH-lbep J1eo, a npoaiocepom
«punbma B punbmer BbicTynaeT OaHHN
ApaaH. Ha M1HYTKY NOABNAIOTCA B Kagpe
Aake KaHHa Mopo 1 Hatanu ban, Toxe
ObIBLUVIE AKTPUCHI U My3bl TptoddO (He
XBaTaeT ToNbko KaTpwH [eHes). Ho Bcex
NX OTTECHAET Ha 33AHW NnaH Jletnuma
KacTa, nrpatouiaa Canometo.

JIeMTMOTVBOM KapTVHbI CTAaHOBUTCA
3UMHWI Ner3ax canos Tiounbpw, rae
6poanT HenpyiKasHHbIM oneHb (ero
NPVBE3NN Clofa ANA CbEMOK, HO HMKaK
He MOryT BOBPeMA 3arHaTh B Kaap 1 yxxe
HaMepeHbl 3aMEHNUTb MyNIAKOM). 3AeChb
TockyeT MKaH-lbep Jleo 1 pasbirpbl-
BAOTCA My3blKasibHble NepdOpPMaHCh
A3MaTCKMX NOMN-WAArepOoB, KOTOPbIE NC-
MONHAIOT AEBYLLKM C NePbAMU B OUKMHU.
[loTom gencreme nepeHoCHTCA B Nof-
3emenbe JlyBpa, rae B LeHTpe BHUMaHWA
OKa3blBAETCA 3POTUUYECKIMIN TPEYIONbHNK
Mpop — Canomes — VlokaHaaH (MoaHH
Kpectutens), pasbirpaHHbIi B Napognii-
HoMm kitoye. MaH-Tbep Jleo yTonaet B
MOTOKax BOAbI W MporpeccupytoLem
6e3ymun, Moka emy He yIaeTcs Bbine3Tu
yepes AblPKY B CTEHE B Camblii LIEHTP
JlyBpa, HanvuKaHHbIA XUBOMMUCHBIMM
weneBpamm.

Mwnd o Canomee BLOXHOBWA Lienyio
KOTOPTY BEMKMX XYAOXHWKOB, OT
[xotTo 1 botnuennn no PembpaHara,
Teenono n Kapasagxo. OH, 3ToT M1d,
npAvYeTcA B NoACo3HaHUM Jlyspa. Ho He

MeHblle, Yem WeeBpami eBPOMnencKom
KynbTypbl, Llan MUHNAH yBReueH nonco-
BbIMU MENOAVAMU 1 GUNbMAMK, HaxoasA
B HNX HEWCCAKAEMBIN UCTOYHMK BLOX-
HoBeHWA. Ero nHTepecyeT CBA3b MeXay
BBICOKMM 1 HU3KMM. OH M3ydaeT n1uo
JleTnumn Kactbl ¢ HACTOMYUBOCTBIO
naToNoroaHaToMa: Kak Ha Hero Hakna-
AbIBAIOT FPUM, Kak OHO MpeBpaLlaeTca B
macky Canomen. Mo-dpaHuy3cku dunbm
Ha3blBaeTCA «Visage», YTo, COOCTBEHHO,
1 03HavaeT «J1nLo». Ho Ha »aproHe,

MIFF JdRILY manex s «okTabpe»

Ha KOTOPOM FOBOPUT MUP Famypa,
«BW3aX» €CTb UCKYCCTBO KOCMETUYECKO-
ro NnpeobpakeHs, CoeACTBO CO3AaHNA
o6pa3a. Ljain MunHnAH BbICTynaeT 30ech
B POMIN BM3AXKMCTA, UCCNeya nuo
Kak Temy 1 npobnemy. OH niobyeTca
NpeKpacHbIMU, XOTb 1 MOCTaPEBLINMM
nnuamy @arHm ApaaH 1 KaHHb Mopo,
HO HaCTOALLMM WeaeBPOM OKa3blBaeTcA
cTpagatownin nvk Kan-Ibepa Jleo. OH
— KaK TOT OAMHOKMI OfIEHb, YTO YNPAMO
He NnomeLlaeTcs B Kaap, a B dunHane
BLPYT BO3HMKAET Ha 3a[IHEM MNaHe U
CaM NOAXOAUT K reposAm. McKyccTBo
TpebyeT xepTB, HO MNP 3TOM BO3HMKAET
OHO CJyYaliHO, KOrfla €ro COBCEM He
KOellb — 1 B 3TOM ero BesnKas TanHa.
EneHa [lnaxoea




LITTLE ROSE
(ROZYCZKA)

@@V IZSmme)N Dir. Jan Kidawa-Blonski
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Having just given a token of love to his beloved,
the Polish secret agent Roman starts making love
to her in a public place. A little while later equally
unceremoniously he tries to elicit from her some
information about the dean of the department
where she is the secretary. According to reliable
sources the man is a Zionist, wishing ill to people’s
Poland. In reality Adam Warczewski (Wajda’s
favorite actor Andrzej Seweryn) is, of course, a
Catholic, a true patriot and an ideal person in
every respect, a citizen and even — perhaps - a
steamboat, though he does not know it yet.

At first it does not bother the dim-witted
Kamila, who will frame anyone if her puffy lover
will scratch between her legs in return. Passion, as
is common knowledge, knows no bounds, while
secret service men, as cinema teaches us, have
exceptional sexual charisma. Without putting on
his pants Roman makes Kamila sign her consent
to work for the above-mentioned services. As
the secret agent code named Little Rose the
girl starts going to theatres with the dissident,
receiving Samizdat materials from him as well as
other lessons of civilization. She carefully listens
to various radio voices and drinks wine — naturally
French red wine. Unaccustomed to such drinks
and treatment (Roman drinks nothing but vodka,
reaffirming his commitment to the Russian com-
munist idea), the heroine feels the exciting smell
of foreign life which she must ruin. Instinctively
resisting the original plan, she begins a love affair
with the white-haired professor, who is surpris-
ingly agile in bed. It is probably at that moment
that Little Rose falls in love, the reason why she
decides to quit her secret service job despite cer-
tain progress in literature (she is best at compiling
reports). But alas, it is too late. Little Rose has al-
ready spilt the oil; the professor falls on the stairs,
breaking his leg and then his entire mature life.

Where there is love, there is always blood, - the
Polish director tells us without a shade of embar-
rassment. Furthermore, he does not hesitate to:
ominously spill wine on the snow-white table
cloth; undress his heroine every now and then;
frame the melodrama with the tragic events of
1968 when more than 15 thousand Jews left
Poland as a result of the policy of anti-Semitism
unleashed by the party and the government.
Everything could have been different. Everyone
will agree that the noble professor has no chance

of surviving in socialist Poland. But two unscrupu-
lous commoners could have been happy together.
But no. The treacherous love made all the three

of them unhappy. Although everyone in his own
way...

Stas Tyrkin

OF GODS AND MEN
(DES HOMMES
ET DES DIEUX)

ARV Dir. Xavier Beauvois

The decision to give the Grand-Prix of the
Cannes Film Festival to Xavier Beauvois's movie
“Of Gods and Men” was as controversial as the
Palm d‘Or awarded to the avant-garde Thai film-
maker Apichatpong Weerasethakul. The con-
servatives asserted that this was the cinema that
should get awards at festivals, the straightforward
cinema without attempts “to say a new word” but
with serious content and a socio-political mes-
sage. The radicals noisily expressed their disap-
pointment: are the ability to gather a good acting
ensemble, thorough professional knowledge and
a touching plot sufficient for such a prestigious
award? The director Beauvois kept to himself, not
entering into the discussion. He seems to have no
aspirations for the title of an enlightener or inno-
vator like his fellow countrymen Laurent Cantet or
Bruno Dumont, he quietly tills his cinematic gar-
den. Exactly like the characters in his movie, the
French Christian monks, who gave up their lives
a decade and a half ago in Algiers as unknown
soldiers of another religious war. They are no gods
(and no martyrs) but common people. Victims of
circumstances.

A little monastery in the backwater of the
former French empire. Eight people, susceptible
to all human foibles and temptations, do their
job. They pray and treat the locals. When severe
bearded warriors with automatic guns descend
upon them, they refuse to run away. Their death is
inevitable, it is clear to them and to the audience,
who have read the true story of the monks, who
were taken hostage and went missing ever since,
in the booklet. There is no religious discussion in
the movie. AlImost all the characters are simple-
tons, not too versed in the matters of theology,
while their potential Muslim interlocutors are
totally averse to any dialogue. There is only life
without too many events, the daily routine with-

out strong passions or excitements. It will come to
an abrupt end only at the close of the film, when
militant guards escort the monks away into the
fog. The day before that the monks will sit to their
last supper which will be accompanies by the
sounds, but not of psalms or Bach'’s “Passions” but
a pop version of the “Swan Lake”.

Should provincial monks have impeccable
taste? Can they preach from the screen? Or be
ideal heroes? Of course not. But it is they who
formed the last feeble bulwark of resistance on
the path of future chaos, where religion will be
succeeded by pure ideology, which in turn will
develop into uncontrollable aggression. Nobody
noticed the fall of this bulwark except for the di-
rector Beauvois. And for that he was commended
and not only with the Grand-Prix, but by the well-
deserved Prize of the Ecumenical Jury, who are
responsible not so much for aesthetic innovations
as for eternal values.

Anton Dolin

OF LOVE AND OTHER
DEMONS
(DEL AMORY OTROS

DEMONIQOS)

PERSPECTIVES COMPETITION
Dir. Hilda Hidalgo

The daughter of Marquis of Casalduero, the
gold-haired beauty Sierva, who seems to have
stepped out of Velasquez's canvasses, leads a
modest and God-fearing life, studying the behav-
ior of lizards and her black servants with equal
curiosity. But suddenly in the market-place she is
bitten by a rabid dog. Local priests believe that
rabies is the result of works of the devil, who must
have possessed the virgin. Even after the wound is
healed, the stubborn bishop persists in his belief
that the damsel is a demon. He reasons that in the
eyes of the church (which was not at all politically
correct at the time) the ways of the girl, which she
learnt from the Blacks, were considered proof of
her diabolism.

The young priest, sent to her monastery cell
to save her soul, holds more liberal views. From
whence there is just one more step to eternal
love, which makes any insurmountable obstacle
recede. Helping Sierva, the monk falls out of grace
himself and may now be facing the fire of the
Inquisition.

White curtains streaming in the background
add even more mystery to the tragic events. The
magic beauty of shifting skies, accentuated with
the CGl, should add variety to the rather station-
ary spectacle, while the characters discuss their
views of religion ranging from fundamentalist
medieval to modern atheist.

Gabriel Garcia Marquez’s prose is usually un-
lucky in its screen adaptions. The cinema is not
apt enough to find adequate means of expres-
sion to paint the phantasmagoria created by the
Columbian writer. It is hard to film a dream. Like
so many of her predecessors, who attempted



to tackle Marquez’s prose, Hilda Hidalgo has to
content herself with beading on the work-weary
needlepoint canvas of the plot.

Stas Tyrkin

IF 1 WANT TO
WHISTLE, | WHISTLE
(EU CAND VREAU SA

FLUIER, FLUIER)
Dir. Florin Serban

Silviu has just two weeks ahead till he’s released
from a juvey. In two weeks his life in prison will
be over, and at home his little brother, for him he
was almost like father, waits for his return. But
one day the brother comes to visit him unexpect-
edly, he is snuggling and hidings his eyes, but
finally tell him the news: their mother, which
has gone to Italy many years ago, came back.
Although she is going to come back to Italy soon.
And is willing to take her younger son with her.
This would be in a week. Silviu tell his brother to
wait to him to come home and that everything
is going to be fine, but he doesn’t even believe it
himself: the bother will hardly wait, and nothing
is going to be fine also.

A few day before the liberation become a
torture after that: two weeks can't be transformed
into one; the space is wide open, like in almost
every modern Romanian film, but Silviu can’t
break through the wire fence, he can't be let out
for good. In movies marked as so-called Romani-
an “new wave” the action often takes place in the
corners of cadres - from where finally a tragedy
grows, like in was in Cristian Mungiu’s film “4
Months, 3 Weeks and 2 Days”. The common world
is crushing, but the process doesn't start at the
centre - first cracks appear in the corners. Florin
Serban’s movie “If | Want to Whistle, | Whistle” is
made almost in the same manner - almost, but
not the same. Serban looks carefully in his char-
acter’s face trying to catch all the emotions and
show them with incredible tenderness. Just like in
one particular episode when emotions shown on

George Pistereanu’s face symbolizes some kind of
dramaturgy break - when one movie is suddenly
transforms into another. Silviu is quite an existen-
tial hero - quite literally — as he is stuck between
two different worlds, between his common reality
of jail existence and the unknown future and
freedom, when it is hard to understand what this
freedom really means. Is it a possibility not to

live behind a wire fence? Or to sit in a café, eat
pizza and drink coffee? Or to meet your girlfriend
every day after the work? Or there is completely
different freedom, which Silviu chooses finally -
the possibility of being free even behind the bars,
having left all of the doubts behind. The possibil-
ity to whistle when you want to whistle.

Olga Artemieva

JULIA'S
DISAPPEARANCE
(GIULIAS

VERSCHWINDEN)

SEX. FOOD. CULTURE. GLOR
Dir. Christoph Schaub

A more exact title to the Christoph Schaub’s com-
edy of manners would be: Julia lost and found.

An old lady Lili (Renate Becker) on a Zurich tram
makes a comment when Julia fails to notice, that
she wants to sit down beside her:'With aging we are
becoming invisible' Very soon Julia finds out that
her own reflection is disappearing from the tram'’s
window. This frustrating fact takes sophisticated
Julia aback. Julia has been heading to some posh
restaurant to celebrate her fiftieth 50-th birthday
in the company of closest friends. Suddenly she
changes her mind and drops into the store, idly
trying on dark spectacles. The friends, whom we've
already been shown in private, got together. Mid-
dle-aged gay couple Lorenz and Stefan (Andre Jung,
Stefan Kurt) and married couple Lorenz and Lena
(Max Herbrechter, Teresa Harder) are waiting for the
person of honor to arrive, meanwhile discussing
the problems of aging, recalling the years passed,
chatting about life and friendship. These episodes
at table with a good supply of alcohol alternate
with the scenes of another birthday on the same
date - the 80-th jubilee of Leonie (Christine Schorn),
a caustic lady rebelling against her conservative
daughter, the senior citizen’s home and old age in
general; adventures of two young girls Jessica and
Fatima, both 14, in shoplifting golden sneakers for
their common boyfriend and clash of Cornelia and
Max, Jessica’s divorced parents, who have to pick up
their lost daughter from a police station. Thus the
film-makers humorously glide over nowadays man-
ners in the big city.

Sharp dialogue written by Martin Suter, exquisite
camerawork by cinematographer Filip Zumbrunn
and soft score by composer Balz Bachmann lay
aside the unhappy presentiments: a stranger ac-
cidentally met by Julia on shopping isn't a potential
maniac. He makes her a wonderful match just as
German star Bruno Ganz matches his compatriot
Corinna Harfouch. Their chemistry provide pleasing
assurance that life after fifty may really start anew.

Nina Tsyrkun

FACE
(VISAGE)

RSN ISQINEYE Dir. Tsai Ming-Liang

In the film by Taiwanese director Tsai Ming-Liang
aTaiwanes director Kan (she is played by Lee
Kang-sheng, permanent alter-ego of the direc-
tor) comes to Louvre to shot a screen adapta-
tion of the myth about cruel beauty Salomé and

MIFF JdAILY manege in «octyabr»

King Herod. As it often happens the director is
torturing everyone on the set and himself — the
same thing could be seen in “Day for Night”. In
the same time Kan’s mother dies in Taipei, and he
is persuaded by her ghost, together with another
- ever-to-be-famous Francois Truffaut. Herod is
played by a former alter-ego of Truffaut, Jean-
Pierre Léaud, and the producer of the “film in film”
is Fanny Ardant. For a minute Jeanne Moreau and
Nathalie Baye, also the former muses of Truffaut
(obviously the film is short of Catherine De-
neuve). But everyone are pulled aside by Laetitia
Casta, who is playing the part of Salomé.

The keynote of this picture is the winter
landscape of Tuileries Gardens, where a deer is
wandering — he was brought here for a shooting,
but nobody can't force it in the cadre, so the idea
comes to replace with a moulage. Jean-Pierre
Léaud is grieving here and musical performances
with girls in bikini with feathers are held. Then
the action is carried over to the Louvre dungeon,
where the erotic triangle between Herod, Salomé
and John the Forerunner is playing in a parody
style. Jean-Pierre Léaud is sinking in the sprigs
of dirty water and also his own madness, until
he is able to get out of here through the hole
in a wall and get the centre of Louvre, which is
crammed with artistic masterpieces. The myth
about Salomé has inspired a cohort of great
artists - starting from Giotto and Botticelli and
ending with Rembrandt, Tiepolo and Caravag-
gio. This myth is hidden in the “conscience” of
Louvre. But Tsai Ming-Liang is inspired not only
by masterpieces of European culture, but also
by pop melodies and films, in which he finds
for himself an endless inspiration. He is explor-
ing Laetitia Casta’s face with the persistence of
autopsist: he beholds as she has her face done, as
her face transforms in Salomé’s mask. The French
title of the film is “Visage” which actually means
“face”. But in a glamorous world “visage” is also an
art of cosmetic makeover, the device for creation
of some image. Tsai Ming-Liang himself is some
kind of visagiste here, who explores the face as a
topic and as a problem. He admire beautiful faces
of Fanny Ardant and Jeanne Moreau, but the
real masterpiece here is the face of Jean-Pierre
Léaud. He is like that very deer, who didn't fit the
cadre, but who finally comes in it deliberately.
Art demands some sacrifice, but in the same time
it seems to appear by accident, when you least
expect this — and this the greatest secret of it.

Elena Plakhova
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PacckasbiBaeT potorpad Mropb [Hesalues:

«Korza Codua JlopeH nprexana Ha MIMK®, decTn-
BaJlb NPOXOAWI B FOCTUHNLIE «POCCUs», Tam v Gbina
npecc-KoHGepeHUs. fl NpULIEN paHblue BCEX 1
HalLien MecTo y CTeHbl 3a LTopoii. Ee nossneHve
Ka3a/i0Cb CPEXVCCHPOBAHHBIM, OHa Obina Bbille
BCEX Ha rOSIOBY, Vi My>KUMHBI UyTb HE CBEPHYN
cebe wen. Al BbIOpan yaobHbln MOMEHT v choTo-
rpadpoBar, NoKasas BCIO ee rpaLiuio U KpacoTy».

MIFF. FLASHBACKS. 1991

The 17 Moscow Film Festival.

Photographer Igor Gnevashev:

«When Sophia Loren came to MIFF, the festival
was held in the hotel «Rossiya», and the press-
conference was arranged there. | came there first
and found a place behind a curtain by the wall.
Her appearance seemed to be directed,
she was taller than everyone in the room,
and men almost broke their necks looking
at her. | caught the right moment and
took a picture depicting her beauty
and grace».




MIFF JdRILY manex s «okTabpe»

24 NIIOHA / JUNE, 24 1430 Cganka/Waste Land OKTA6pPb, 5 98
010) 570 HaumHaeTcA c KoHUa / Ca commebce parlafin - XypaoxkecTBeHHbIN, 1 92 1430 Bopobei / Vorobey OKTA6pb, 8 90
({0 PasHble maTepu / Despre alte mame Xyno»KecTBeHHbIN, 1 83 14:40 CmepTb B neHcHe unu Haw Yexos / XypoxecTBeHHbIN, 1 107
N . Death in pince-nez or our Tchekhov
13.20 TaHew. baneTt Mapwuxckon onepbl / OKTA6pb, 5 159
’ La danse-le ballet de I'Opera de Paris 15.00 Hocranbrusa no cety / Nostalgia de la luz OKTA6pb, 6 90
(5000 MusHb ypanack / Lucky life XyBoXecTBeHHbIN, 1 97 15.30 Jio60Bb 1 gpyrue femoHbl / OKTA6pb, 2 97
. | .
14.00  lOxHas 30Ha / Zona sur OKTAbpb, 6 108 Del amory otros demonios
, ) Asnatoplua ¢ Kasbeka / OKTA6pb, 2 104
1430  buTsea Ha Hepertse / Bitka na Neretvi OKTAGpPD, 4 183 1530 oo vliegenierster van Kazbek
15.30 EenoseK ¢ K:"Hoannﬁ_paTZM/ OxTA6pb, 9 73 15.45 Crapas WwKkona KanuTtanmsma / OKTs6pDb, 7 122
uomo con fa macchina da presa : Stara $kola kapitalizma
15.45 BbepnwuH, bokcxareHep Mnaty, / OKTa6pb, 7 103 16.00 A nio6nio /Ya Lyublyu OKTA6Pb, 3 75
Boxhagener platz
- R YeTblpa gHA Heanonsa / OkTA6pPD, 4 124
16.00 et Namupa / Children of Pamir OkTa6pb, 3 76 16.00 Le quattro giornate di Napoli
16.00  [Lonpoc/ Kuulustelu OKTA6pb, 8 110 1630 Mocnennnii AoHOC Ha AHHy / OKTAGPY, 8 103
16.30  [ukue Tpasbi / Les herbes folles OKTABPb, 2 104 ' Utolso jelentés Annardl
e Aswatopua c Kas6eka / Xy[OKECTBEHHbIA, 1 105 17.00 CHe)f(Hbu?l 3Bepek, /KenesHble BOPOHbI / OKTA6pb, 5 19,59
. De vliegenierster van Kazbek Lumikko, Iron crows
1630 MocnenHui cueHapuit / OKTAGPb, 5 113 17.00  Mocksa/Yang han-mari, yang doo-mari OKTA6pPb, 6 104
. El dltimo guidn. Bufiuel en la memoria 17.30  Pa3sHble maTepu / Despre alte mame OKTA6pPD, 1 83
16.30  yxan/Diefremde OxTA6pb, 6 19 17.30 MyTtewectsne B MeTpononuc / OKTA6pb, 9 2
16.45 Po3ouka/Rozyczka OKTA6pb, 1 118 ) Die Reise nach Metropolis
1730  YparaH Kanatosos / Louragan Kalatozov OKTAGPD, 9 74 WEE)  Ounbm Coumanmam / Film Socialism XypnoxecTBeHHbIN, 1 101
18.00 He cxoam c yma/ Deli deli olma OKTA6pb, 7 95 18.15  Manbiwka/ La pivellina OKTA6pb, 7 100
18.15  [lATHa Ha conHue / Guangban OKTA6pb, 8 112 1830  O6bATMA MeuTbl / Obyatiya mechty OKTa6pb, 3 70
1830  BaBunoH XX /Vavylon XX OKTA6pb, 3 100 18.45  [pukpacHuii HOBbI AeH / Bran nue dae OkTA6pb, 8 85
19.00  LiepemoHuns / La cérémonie OKTAGPb, 4 112 19.00 HeBYUHHbIE CPASHbIMN PyKamy / OkTAGpb, 4 124
’ Les innocents aux mains sales2
19.00 CHeXHbll1 3BepeK, MenesHble BOPOHbI / OKTs6pDb, 11 19,59
: Lumikko, Iron crows 19.00 TocnepHwi noesa gomon / Last Train Home OKTA6pPb, 5 87
19.00 Nio6OBb 1 APYrie AEMOHbI / OKTAGPD, 2 97 19.00  Mwu3Hb Nncyca / La Vie de Jesus OkTA6pPb, 9 96
. Del amor y otros demonios 19.30 WaHc/ Chance OkTAb6pb, 6 90
19.00 Hocranbrus no cety / Nostalgia de la luz OKTA6pPb, 6 90 5000 CMmepTb B neHcHe, i Haw Yexos / OKTAGPD, 1 107
19.15  Bupeo beHHun / Benny's video OKTA6pb, 9 105 ) Smert v pensne, ili nash Tchekhov
19.45 Anbaneu / Der albaner OKTA6pb, 1 105 20.00 370 HaUMHAETCA C KoHLa / OkTAGpS, 1 92
’ Ga commence par la fin
2000} lnkapb / Savage XynoxecTBeHHbIN, 1 83
20.30  XwsHb yganacb / Lucky life OkTAb6pb, 2 97
20.15 Xouy cBucTeTb — cBULLY / OkTA6pb, 7 94
. Eu cand vreau sa fluier, fluier 20.30 A -3T10 NK0b6oBbL / lo sono I'amore OkTA6pb, 7 120
2045 Konwua BepHa / Copie conforme OKTA6pb, 8 106 2045  [vkapb /Savage OkTA6pb, 8 83
21.00 Ceanka/Waste land OKTA6Pb, 5 98 21.30  VBaHoB/ Ivanov OkTA6pb, 9 170
21.00 OpHaXabl Ha AVKOM 3anage / OKTAGPb, 6 175 2130 prnne'l «My—ael?!» dunbm <f|/|HTEHCVIBHbII7I Kypc» /  OKTA6pb, 9 32
C'era una volta il West Mu-zei group, Film Intensive course
2130 Bugeonoasus /Videopoetry OkTA6pb, 11 63 2130 Kpenoctb / La forteresse OkTA6pb, 5 105
PN XonocTbie BbicTpensl / Mine vaganti XynoxecTBeHHblit, T 110 2145  Tpwrnu ronosy / Giu la testa OkTAbpb, 6 138
22.00  KpacHblit neq. Cara o XauTax / Krasnyi led OKTA6Pb, 2 100 22.00  BakaHTHoe mecTo/ Il posto OkTAGpb, 4 93
2200 aHHa [’ Apk / Jeanne d'Arc OKTABPb, 9 160 2245 TpuHy cnes/ Lei wangzi OxTsbpsb, 8 122
22.00 Banbcupyloume / Les valseuses OKTABPb, 4 117 23.00  Xonoctble BbicTpenbl / Mine Vaganti OkTA6pb, 7 110
2230 Mpuspak / The Ghostwriter OKTAGPb, 1 128 23.00 Tapgkun a s 3D/ Despicable me OKTAb6pPb, 2 97
25 VIOHA / JUNE, 25
HeBepoAaTHble npuknoveHna Agens / XypnoxecTBeHHbIN, 1 105

11:00

Les aventures extraordinaires d'Adéle Blanc-Sec

Mpecc-nokasbl

PEOKOJIIETUSA: OfbIA APTEMbBEBA /MTOPb CABE/BEB /ACA KONMOAVMKHEP /AHAPEN LTONEB /EKATEPVIHA BACVHA /VINbA KOMBINIOB /EBA KPAYC/MUXAN KYKWH / IOPUV NABYHCKIY / KPUCTUHA HATOEBA /
AHACTAC NEPYLLKIH /METP LLEMOTUHHMK MEPEBOAbI: MAPWA TEPAKOMAH, OJTbIA APTEMbEBA ®OTO: BIIAAVMIIP MAKCVIMOB BEPCTKA: MAPUA PEBAKMHA MAKET FA3ETbI: AMATPUI METENKH /OJTbrA JIbHAHAA
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32 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
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