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OMMAHY3J1b BEAP
MKM3Hb KOPOTKa — 3auem
e OCTaHaBNMBATLCA, €N
Mbl HE AOCTVMM aroren
YyBCTB!

EMMANUELLE BEART
Life is short — so why
should we stop if we
haven't reached yet the
apogee of our feelings?

MUXAN NOHECKY KEHbOH AJAMC

MyXUnHb O CTapoCT Ham HyHO ObI10 UrpaTh He

OCTaIOTCA IETHMM MOMEHTBI, 3 TO, UTO MPONCXOANT

MIHAI IONESKU MEX[Y 3TUMM MOMEHTaMM

Men remain children even KENYON ADAMS

when they grow old We didn't have to ﬁlay moments
- we had to play the things that

were between those moments

3TO HAYMHAETCA C KOHLIA

PA3HbIE MATEPU
DESPRE ALTE MAME

MKU3Hb YOANACH
LUCKY LIFE

ABUATOPLUA C KASBEKA
DE VLIEGENIERSTER VAN KAZBEK

OVKAPb
SAVAGE

MAJIbILLIKA
LA PIVELLINA
b




CATALINA
SAAVEDRA

Jury

Kiopu/ KatannHa Caasegpa

HEBYLHKA C XAPAKTEPOM

e, KTO Bnepsble BMAAT KatanuHy CaaBefjpa BHe 3Kpa-

Ha, YacTo He MOTYT MNOBEPUTb CBOMM r1a3am. Heoxn-

[aHHO OKa3blBaETCA, UTO aKTPMCa B KM3HW — HaCTOA-
Las KpacasuLa, Apkada npencrasntesibH1La HeoCrnopumo
06aATeNIbHOrO, MOIHOIO IOMOPA M CAMOVPOHMI 0XKHOTO
TVNa, KOTOPLIVI B COBPEMEHHOM OTOENEHHOM 1 OTOLLaB-
wem obLecTBe yxe Hauanu 3abbieatb. OCO6EHHO MOHATHO
3TO yAMBEHWE N1 Tex, KTo Jo Toro Habnoaan Caaseapa
NCKIIOYUTENBbHO B HawymesLwen «CiyKaHKe», B KOTOPOM
ee repoVHaA BbIMAAeNa HAMEPEHHO HernpuBieKaTebHo.
1 peno faxe He BO BHELWHOCTW — MalleHbKadA TMPaHKa
6onbloro Aoma, Hemonoaan U oanHoKasa Pakenb cnocobHa
6bina OAHNM ABUKEHNEM PYKM C BEHNKOM HaBECTV Cpean
MOUTEHHOIO CEMENCTBA TAaKOrO WOPOXY, YTO HEKOTOPbIE
3puUTen ellle 4onro NoTom bnarogapuniu cyabby 3a To, UTo
Ha VX JOMO JOMALLHEN NPUCTYTU HE MPULLIOCH.

[loub unnunckoro nucaTenda n gpamaTypra MeCTHOro
TeaTpa Omapa Caasefpbl, KaTanrHa paHO OCO3Hana csoe
NPUCTPACTME K aKTEPCKOM Nrpe. Yxe B eCATb JIeT OHa
Hayana 6paTb YaCTHbIE YPOKM akTEPCKOro MacTepCTBa Ha
poanHe, B Banbnapanco, a 8 1987 noctynuna B Teatpasb-
Hyto Wwkony [yctaso Mecsbl. [ToMMMO KnacCcuyeckoro Teatpa,
CaaBefipa MHTepecoBanachb 1 HOBbIMW SKCMEPUMEHTaNbHbI-
MW HaNpPaBeHNAMU B COBPEMEHHOM TeaTpe, KOTOPble OHa

13yyana BO Bpemd noesnku B bapcenoHy.

Ee nepsble cepbe3Hble TeaTpanbHble POM NPULLANCH
Ha Hauyano 90-x: «[pobyxaeHre», <Houb MryaHbl». Y10
KacaeTcs KMHOpPaboT, To KatanHa noasmnacs B LeIom
pAfe KOPOTKOMETPaxKeK, paboTad C TakMMK MITPaMM, Kak
Murenb JIUTTVH, 3HaKOMbIV 6OMBLINMHCTBY U3 HAC MO KHUre
labpuans lapcma Mapkeca. B 310 ke Bpema Hauanach ee
yCnelwHana kapbepa B KayecTse cepuanbHOM akTpucel. JTo-
6OMbITHO, YTO BO MHOMX MHOFOCEPUIHbBIX GrbMax, 0CO-
6eHHO KomMeauiiHbix, CaaBeapa 4acTo Urpana... Mpucyry.
Cuenapuct «CnyxaHkm» MNegpo MNenpaHo BCnoMmHan Ha
OAHOW Npecc-KoHGEePeHLIMM, Kak OH BMepBble paccKasan
KatanuHe o cBOeM HOBOM MPOEKTe, rae e npeanaranach
rnaBHas, HeobbluHadA, CNOXKHaA, ApaMaTiyeckasn posb. «M
KOro e s byay nrpaTb?» — MOMHTEPECOBANaCh akTpuca.
«Cny»kaHKy...» — npursHanca Negpo. OgHako B 3TOM Mpau-
HoW paboTHMLe chepbl yCnyr Aaxke camble npefaHHble
MOKMOHHVIKM KaTanuHbl He Y3Hanu 6bl UICMONHUTENbHULLY
BECESIbIX CKETYEN, KOTOPYIO OHM YaCTO BUAEMN Ha YMUIA-
ckom TB. Kak He y3Hanu nn 6bl ee 1 B 04apoBaTesibHOM
name, npeactasndatoulert B xropr MMKO Becbma fanekui
OT POCCUW KOHTUHEHT — 11 BeCbMa 03Ky KMHemaTorpa-
buyeckyto Tpagnumio.

KOnus PelicHep

Those who see Catalina Saavedra
off the screen for the first time,
might not believe their eyes. Sud-
denly they realize that the actress
is a beauty, a real embodiment
of the indisputably charming
Southern type, full of humour and
self-irony, that is — alas! — almost
forgotten in our bleached and
emasculated society. The shock
is especially strong among those
who up till now only saw Saavedra
as Raquel in sensational “The Maid",
for that character was nothing but
a monster. It's not about appear-
ances, it's personal: elderly and
lonely Raquel, the little tyrant of
the big house, was able to bluster a
respectable family into obedience
with a single wave of a broom in
her hand and leave the audience
eternally thankful for not being
rich enough to have a maid in their
house.

Born in the family of Chilean
writer Omar Saavedra, Catalina
always knew she wanted to be
an actress. At the age of 10 she
started taking drama lessons in
her hometown of Valparaiso and in
1987 she entered Gustavo Meza's
Escuela de Teatro Imagen. Not only
did she follow the classic theatrical
path, but also explored the new
experimental modern schools she
became involved with during a trip
to Barcelona.

Her first serious roles on stage
fell on early 90s: “El Despertar”, “La
Noche de la Iguana”. As for cinema,
Saavedra appeared in a series of
short films directed by masters like
Miguel Littin, best known to us
due to the book by Gabriel Garcia
Marques. It was then when her
successful career as a TV actress
started. During that époque she
frequently appeared on the screen
as... a maid — how ironic is that?
“The Maid’s” script writer Pedro
Peirano once mentioned on a
press-conference a talk he had
back then with Catalina about his
new project, in which she'll take a
leading, unusual, complicated role.
“Whom will | play?” she wondered.
“The maid... confessed Pedro. But
even the most devoted fans of Ca-
talina would fail to recognize their
favorite ever funny TV character in
this gloomy service employee. Pre-
sumably, they wouldn’t have much
luck with recognizing her as part
of the Moscow film festival Jury
either. However, this sweet lady is
Catalina Saavedra, representing
here a very distant continent, but a
very close cinema tradition.

Julia Reysner



I/IHTI/IMHbII/I AHEBHUK

l®$4HE OT0 HaumHaeTcA ¢ koHua (Ca commence par la fin) / Pexx. Myxasanb KoaH
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KM pa3maxom, Kak Ha MMKD. OpaHLy3ckie dunb-

Mbl OTKPbITUA 1 3aKPbITUA, PETPOCNeKTBa Knofa
[Labpons, JTiok beccoH — npeacenatens xwopu... Pasyme-
€TCA, HaLWNOCh AnA GpaHLy30B MECTO 1 B KOHKYpCe. «ITO
HaUMHAETCA C KOHL@» — QUIbM COBCEM CBEXMIA, HO YKe CO
Wnendom CKaHaanbHoOM UCTopuK. KpUTUKI 1 XKy PHANUCTLI
OOBVHANM OPTKOMUTET KaHHCKOTO hecTvBans B OTKase
6paTb B OCHOBHYIO MPOrpammy 3Ty KapT1HY — AKOObI,
CIMILIKOM OTKPOBEHHYIO 11 SPOTUUECKYI0. Tak 11 3TO, Npo-
BEPWTb HEBO3MOXHO, HO B pe3ysibTaTe MocKBa BCTpeuaeT
CaMyl0 KpacvIByto 113 GPaHLIy3CKIX akTpUC, «PpaHLly3CKyto
KeHLLMHy» par excellence — Smmanioans beap, ncnonHye-
Lwyio B AeBI0THON pexknccepckon KapTuHe Mixasna KosHa

| | nrae B Poccum rog (DpaHLLI/II/I He OTMEYaeTCA C Ta-

rMaBHyto Posib. beap — BcamaeMLIHbIN CeKC-CYMBO
CTPaHbl, KOTOPaA CUUTAETCA MEXAYHAPOLHOW POLAMHOM
cBOGOAHOW Nto6BK. Henapom Homep »KypHana Elle, Ha 06-
JIOXKE KOTOPOTrO OOHaKeHHasA IMMaHI0Mb BbIXOAWNa 13
MopA, Kak AQpogmTa 113 NeHbl, CTan CaMmbiM KOMMepPUeCKn
yCrewHbIM 3a BCIO MCTOPWIIO M3AaHNA.

B dunbmax OHa 0BHaKaeTCsa YacTo 1 cMeno, GoToanbobo-

Mbl C OTKPOBEHHbBIMY «HI0» Beap pacxoaAaTca OrpOMHbIMI
TUPaKaMV — HO B 3TOM HET HI TAM K IKCTUOULIVIOHI3MY,
HU APYrAX Gopm camonioboBaHus. [pocTo 3Ta aneraHT-
Haf, eCTeCTBEHHaA 1 HWUYTb He YOMopHan dpaHLyKeHKa
OCTaeTCA 1 B CBOV 46 NEeT CUMBOSIOM KPACOTbl — He yMO3-
PUTENBHOW WV CXEMATUYHOW, & TeNIECHOW, YyBCTBEHHOW.

[ins opHMX OHa OOBEKT XKenaHud, Ana pyrix — 0ObeKT Ana

IT BEGINS WITH THE END
(;A COMMENCE PAR LA FIN)

SN Dir. Michaél Cohen

IFF is unparalleled in the grandiosity of
M scale with which it celebrates the year of
France in Russia. French works have been
chosen as the opening and closing films, there is
a French retrospective, the President of the Jury
is French, and of course France is represented in
competition. “It Begins with the End” is a fresh film
but it has already become notorious. Critics and
industry journalists accused the organizing com-
mittee of the Cannes Film Festival of the refusal
to include this film in competition as too explicit
and erotic. There is no way to verify if the accusa-
tion is justified, but, anyway, Moscow welcomes
one of the most beautiful French actresses, “French
woman” par excellence, Emmanuelle Béart, who
plays the lead in Michaél Cohen’s debut. Béart is a
real sex-symbol of the country, which is considered
the international birthplace of free love. It is not
for nothing that the issue of “Elle”, on the cover of
which the naked Emmanuelle emerged from the
sea like Aphrodite from the foam, was the most
commercially successful in history.
On screen she undresses frequently and fear-
lessly, albums with Béart’s nude photos are sold

in large quantities. But this is not the evidence of
exhibitionism or any other form of narcissism. It is
just that the elegant, natural and not in the least
prim French woman at 46 still remains a symbol

of beauty. Not of theoretical or schematic, but of
bodily, sensual beauty. For some she is an object

of desire, for others a role model (she is also an
intellectual, a public activist, a UNISEF ambassador).
For the French cinema Béart is not so much a muse
as an ideal model. For the first time she demon-
strated her nude talent in “Manon of the Spring”

in 1986, then in 1991 she played the model of a
brilliant painter in the art epic “La belle noiseuse” by
Jacques Rivette based on Balzac'’s “Le chef-d'oeuvre
inconnu». Since that time she is beyond reproach.
The is the woman whose beauty cannot be marred
by the silliest script or the weakest partner. The
leading actor, director and scriptwriter (as well

as the author of the novel on which the movie is
based) of “It Begins with the End” Michaél Cohen

is not merely a partner, but the present husband

of Emmanuelle Béart. His film is truly very explicit.
It is not the erotic scenes that matter; there are a
couple of nude scenes, but they are fairly chaste. It
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noApakaH1a (OHa eLLe 1 UHTeNNEeKTYanKa, OOLeCTBEeHHbIN
peatenb, nocon OHVICED). Mex tem, ana GpaHLy3ckoro
KMHO beap — fiaxe He My33a, a MaeanbHad HaTypLimLa.
BrnepBble ABVB CBOV OOHaKEHHbI TanaHT B «MaHOH ¢
NCTOYHMKa» B 1986-M, B 1991-M OHa Cbirpana Moaeb
FEHVANBbHOTO XyOXHMKA B POHNMYHOM apT-3nonee MKaka
PvigeTTa «OuapoBatesnibHas NpoKasHuLa» No 6anb3akos-
ckomy «Hesefomomy Lenespy». C Tex Mop OHa — Henpw-
Kacaemas. KeHLLMHa, Ubto KPACOTy He MOXET MCMOPTHTDL
CaMbllA FynNbI CLEeHapWI 1 CaMblii Cabblii napTHep.

VICNoONHWTENb MaBHOW PO, PEXMCCEP U CLIEHAPHCT
(a Takke aBTOP POMaHa, Mo KOTOPOMY NOCTaBEHa
KapTM1Ha) «JTO HauMHaeTCA C KoHL@» Mixaanb KosH — He
OBbIUHbIN MAPTHEP, @ HbIHELIHMI My>K SMMaHI031b beap.
Ero kapTviHa, B CaMoM fiene, MopasnTesibHO OTKPOBEHHA.
[leno He B 3poTyiKe: Napa ObHaKEHHbIX CLieH NPUCYTCTBY-
€T, HO OHW BMOJHE LIeNoMyAPEHHbI. [1pOCTO 3TO KpaiiHe
HeCcoBepLIEHHOE KMHO — MHTVMHbIA AHEBHVIK Napbl, B
KOTOPOW KaK MUHVMYM OfiHa MOMOBWHKA — CaMOLIEHHOE
npow3BeAeHe NCKYCCTBA. HeBeiOMbIN LWeaeBp.

[oyYTI 6ECCIOKETHBIN GKIbM PA3BOPAUMBAETCA MO
06MaHHOW CrMpanu; Ha Camom fene, 310 neHTa Mebuyca.
My>KumHa 1 >keHLLWHa, »KaH 1 Tabpuens, BCTpeuaioTcs 1
6orblLe He MoryT paccTaTbcaA. CeKe Ha CbeMHBIX KBapTh-
pax 1 B TyaneTax MapucKimx O1CTPO, MOMbITKM Pa3roBopa,
CLieHbI PEBHOCTM 11 0OWbl, MOMbBITKY CaMOYOUIACTBA — 1
BOCKPELLIEHNS, UTOObI HauaTb BCe ¢ Havana. OHa noout
JOMALLHNX XKMBOTHbIX V1 TPbI3ET NMMMOHBI 6e3 Caxapa, OH. ...
noxanyi, H14em He nprMeyaTeseH, 3aTo 6e3ymMHo Brto-
6neH. CaMOKPUTUYHBIN aBTOMOPTPET, BAOXHOBNEHHDIN MC-
TEPUYECKMM, HECYPA3HBIM, Yy Tb CMELLHBIM CO CTOPOHbI, HO
TaKXe 1 HEBEPOATHO TPOraTeNbHbIM YyBCTBOM K 1aBHO
repoOVHe He TONbKO KAPTMHBI, HO 1 XKI3HM MOCTAHOBLLMKA.

AHmoH fJonun

is an utterly imperfect cinema, the intimate diary of
a couple, where at least one half is a work of art. An
unknown masterpiece.

The almost plotless film uncoils along the mock
spiral, in reality it is a moebius strip. A man and a
woman, Jean and Gabrielle meet each other and
cannot part. Sex in rented apartments and in WCs
in Paris bistros, tentative conversations, scenes of
jealousy and offence, an attempted suicide and a
resurrection to begin everything anew. She loves
pets and eats lemons without sugar and he... is
probably unremarkable, but madly in love. A self-
deprecating self-portrait of the director inspired
by his hysterical, incongruous, slightly funny and
immensely touching passion for the leading lady in
his movie and in his life.

Anton Dolin



BCE O MOEWV MATEPW

HW KAYT, NbOT KOde U KOHbBAK,

CHOBA K[1yT, 3aBA3bIBAIOT HEHYK-

Hble 3HAKOMCTBA, TPABAT Halikn
(Tema AHA: OTHOLWEHNA C MaTEPAMM U
4aCTO HEraTMBHOE BAUAHME OHbIX Ha
MKU3Hb feTen), 00bACHAI0TCA C CemMbs-
MW MO MOOWIbHMKaM 1 handsfree — B
obulem, BeflyT ceds, Kak BCe, KTO Ha-
JIONrO 33[1ePKMBAETCS Ha BOK3ase MNo
Kakon-nnbo HapoobHoCTN. OHK He BCTpe-
YaloT 1 He NPOBOXKaloT. He npubbinu v
He ye3xaloT. OHM ABUANCD Clofja Ha BeCb
JleHb TONbKO A5 TOro, YTOObI X4aTb.
JIoBUTb KMHEeMaTorpaduyeckyto yaauy.
YneHbl CbeMOYHOW rpynmbl AOKYMEH-

WIE® PasHble matepu (Despre alte mame) / Pexx. Muxai MloHecky, Tubepwy MopaaH

TONbKO BOBPEMA OCTAHOBUTBLCA, HO U
He NPEeAIoKMB HUYETO, YTO CTOMSO Obl
Takom myku. Mimxan MoHecky n Tnbepuy
MlopaaH ynoxunmnce B 83 MUHYTbI (33 UTO
OTAENbHOe 1M CNacKbo), HO NP 3TOM
COOMIONN BCE MPUAMUECTBYIOLLME CITY-
yato (6e3)ycnoBHOCTH, 63 KOTOPbIX YiKe
HEMBICIM YBaXKatoLLMIA CebA pyMblIH-
CKMit dunbM, Ha ra3ax npeBpaLlaoLLmin-
CA B HOY-Xay, B HAbOP MaTeHTOBaHHbIX
MPUEMOB 1 BblPa3nTeNbHbIX CPEACTB.
Hanpuvmep, yaapHas nocnefHas cleHa
npoucxoamnT B «PasHbix MaTepsAx» B Mo-
NINUENCKOM yyacTKke — Kak B «[lonnuen-
CKOM, NpwnaratensHom» 1 «Aspope». ke
CMbBICTT ¥ NpefjHa3HaueHe — NoABecTM
MKUPHYIO YepTy NOf BCEM CKa3aHHbIM Ha
NPOTSKEHUM GUNbMa, Kak Obl BNPobpocC.

Kak MpofyKT 3CTEeTCKOro CaMOKO-
NaHWA, KapTVHa BbIHOCUT AOBOJIbHO
6e3anoCTHbIN MPUIrOBOP BCAKKM
MOMbITKaM NPOPBaTLCA K PeanbHOCTA B
bopmax, MakcMmManbHO NPUOAVKEHHbIX
K Hel camor. CHMMaeMblt Ha nneHKy
[ieHb Ha CaMOM fiefie MOMOH COBBITUAMM,
HO BCE OHM OCTalTCA Ha Neprdepum
BHMM3aHWA CbeMOYHOW rpynnbl (1 TON,
1 gpyron). OfnH 13 NapHeit ciyyanHo
BCTPETUT YNyLLEHHYIO I0O0Bb BCEN KM3-
HVI 11 TIOPA3NTCA TOMY, Kak 3TO COObITMe
CYaACTAMBO U3bexKano Kamepbl, OCTaB-
WWCb PELLMTENBHO HE 3amMeYeHHbIM
BCEMW, BKJTIOUAA €ro Camoro.

B KoHLe CMeHbl OTCHATBIE MNEHKM

TanbHOro GUIbMa CHUMAIOT MPOXOXKMX U
NPUOBITAA NOE3A0B, 3aMMUCHIBAIOT LYMbI,
TLATENbHO NPOTOKONMPYA COOLITHA
HMYeM He NpumeYaTenbHoro AHA € 7
yTpa Ao 7 yTpa. Bokpyr TeueT noackon
MOTOK, MEHAIOTCA NIMLA, @ OHW BCE CUAAT
Ha MecTe, OOHapy»K1BaA COBEPLUIEHHbIN
abcypan3m CBOEro NONOKEHMA.

«YT0 e B 3TOM NHTePeCHOro?» —
6pOCKT B BO3AYX OAVH 13 KMHOLIHWUKOB.
Henpa3sgHblin 3TOT BOMPOC, aApeco-
BaHHbIV KOMIEeram no Lexy, MOXHO
BOCMPUHMMATb B r106abHOM CMblCie
— Kak aipecoBaHHbIN BCeM TBOPLIaM
«HOBOW PYMbIHCKOW BOJHbI», TOXE He

uyKabiM camopednexkcu: nydmne 13
HVIX YMYIPAOTCA KOMMEHTUPOBATh COb-
CTBEHHbIE CIOXKETbl HEMOCPEACTBEHHO
Mo Mepe WX PacckasblBaHWA.

«Koraa HMYero He aenaelub, Kak
Y3HaTb, YTO HALLO OCTAHOBUTLCA?» — elle
O[VH BOMPOC-NapafoKC OT YeoBeka,
CHUMatOLWLEro B «Pa3HblX MaTepsax»
PYMBIHCKOE «KMHO B KMHO». OTBeTa Ha
Hero, BePOATHO, He 3HaeT 1 cam Kpnctu
[1yto, NPU3HaHHbBIA T1aep CBOETO MOKO-
nenus, asTop dunbma «CMepTb rocroam-
Ha J1azapecky». B HoBelwen «ABpope»
OH MOCTaBWA MaBHOW LIENbIO TPEXYACO-
BOE VI3HYpEeHMe 3pnTend, He CyMeB He

3aTpebytoT Ha NPOCMOTP MonwuLeN-
CKve. BOT KTO CMOXeT Mo AOCTOMHCTBY
oUeHNTb NtodyIo 3aneyaTieHHylo Ha
HMX MeNOoYb — laXKe Ty, O KOTOPOW He
npegnonarany cHumatowme. CrnyyamHo
MOBEPHYB KaMepy He B Ty CTOPOHY, OHI
NpeAoCTaBUAN OpraHam 1306nunyaiolme
[lOKa3aTenbCTBa BUHbBI OAHOM 13 CTaTu-
CTOK ByayLlero cBoero ¢punbma, Kotopas
Tenepb UMeeT BCE WaHChl CTaTb MaBHOM
repoviHen CoBCeM APYrov, KpUMUHANb-
HOW nctopum.

Cmac TeipkuH

\ égECFITb HETPUTAT

AvaTopuia ¢ Kasbeka (De vliegenierster van Kazbek) / Pex. MHeke CmmTc

0[1BOAHas NIoAKa B cTensax YKpauHbl norména

B HEPABHOM BO3yLUIHOM 6010. ITa cTapas

abcypamncTckan WyTouka BCNOMMHAETCA, Kor-
[a HauvHaelb cMOTpeTb «ABraTopLLy ¢ Kasbeka»:
cosgatenu GunbmMa HarpoMo3aun CTONbKO CObbI-
TWIA, YTO BO BCEM STOM YYBCTBYETCA NIEFKUIA NPUBKYC
XY[OXKeCTBEHHON NpoBoKaumu. Tuxas, natpuap-
XasnbHas rofiNaHACKas AepeBeHbKa Ha HebonbLom
OCTPOBE OKKYNMpPOBaHa HemLaMu. BHe3anHo Tyaa
NPUBO3AT NOMK rPy3UHCKNX congat. Hekotopble 13
HUX 0COOO0 KOJIOPUTHBI: Nanaxu, 6ypKu C HeMeLKMU
noroHamu. Kak pacckasblBatoT 3TV CIOBOOXOT/IMBbIE
PaAOCTHbIE NIOAN MPUTUXLWIMM UCMYTraHHbIM MeCT-
HbIM, OHM BOeBanu B KpacHOI apMuu, HO XeCToKune
npukasbl CTanuHa («Hy Wwary Hasag» 1 npoyee)
NPUBENU MX K MbICIX, YTO NyyLle cracaTb POLHYIO
3emJito, CAABWKWCh Bpary 1 pasnaras Bepmaxr ns-
HYTpW. M 3TO Y HUX HEeMMoxo nonyyaeTca: Ha poHe
ACKEeTUMYHbIX HEMLIEB OHU BbITNIAAAT XKMU3Hentobamu,
TO pacneBas HaLUVOHaJbHble MECHU B CKPOMHO

NMMBHOM, @ TO 1 YCTPanBan KNHOCEAHCbI MO HOYaM B
Ka3zapme. [oxoxe, 1 OKKYMaHTbl CaMM1 He 3HAIOT, YTO
Jenatb C Takumu 6oiLamu, No3ToMy NpeanoynTaoT
ynpATaTh Ha OCTPOB, OT rpexa noganblue. Tam roctu,
3apy4YMBLUNCH NOAAEPKKON MECTHOrO NOAMNo-
NbsA, FOTOBATCA BbIOWUTb HaUMCTOB 13 fonnaHann.
MpaBponogo6rie 0cob6o He 3a60TUT aBTOPOB flaxe
B MeJIoYax, K KOTOPbIM OTHOCATCA C 0YapOoBaTeb-
HOW BETPEHOCTbIO: TaK, CEKPETHYIO KapTy repoviHs,
«abopureHka» Mapw, TalmT co CToNa YCHYBLLEro
reHeparsna — BroJsiHe ce6e B flyxe Kakoro-Hubyab
«NopBura passegunka» 1947 ropa.

Bnpouem, B KaKon-TO MOMEHT CTaHOBUTCA ACHO,
YTO CBOETO POofa «paspyLLeHue reorpadpum» —
XO[} CO3HaTeNbHbIN. Mapu HMKOrAa He nokmnaana
OCTPOBa, U BCE ee MeyTaTesIbHble NpefCcTaB/IeHNA O
JarnbHKX CTPAHaX — B OTKPbITKAX C BUAAMW Pa3HbIX
rop, KoTopble JapAT ee CTPaHHbIe MOKNOHHU-
KW — NMOXXUMOW HEMEL, 1 IOHbIN Tpy3uH. ipy»6a ¢
OKKYMaHTaMy HEVM36EXHO NPYBOAUT K TOMY, UTO
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ECE bYAET XOPOLIO

MESNZBIR "Kin3Hb yaanack (Lucky Life) / Pex. Jln Aizek YyH

NaBHbIN repon Menogpambl aMepu-

KaHCKOro pexunccepa Jin Anseka

YyHa — NO3T, N eCTeCTBEHHO, UTO
KMOYOM K QUIbMY OKa3bIBaIOTCA CTUXM
ero nobymoro asTopa [xepanbaa
CTepHa, B 4aCTHOCTH, Te, UTO BbIHECEHD
B Ha3BaHve — «K13Hb yaanacb». Yto
3HAUWT — yAanach mn3Ho? OTBET Ha 3TOT
BOMPOC MPO3BYYMT B Camom duHarne.
A noka Ham NpeaCcTonT NPONTH C
NepCOHaXkamm He CIIULLIKOM BeCesbli
nyTb NO3HaHMA, OCHOBAHHOIO Ha BOC-
MOMMHAHMAX O AHAX OTMYCKa, KOTOPbIN
ObiBLIVE OAHOKALLHVIKI NPOBENN BMe-
CTe Ha bepery okeaHa. Mapk, ero »keHa
KapeH, Anekc n [xencoH He B nepBbI
pa3 npuesxatoT BmecTe B CeBepHyIo
KaponuHy, HO Ha 3TOT pa3 UM NPeACTo-
AT He 0OblYHbIEe KaHVKy/Ibl, a Liepemo-
HMA NPOLLLAHNA C OAHVM 13 ApY3€eN,
He[aBHO Y3HaBLUMM, UTO HEM3NEeUNMO
6oneH. Kaxablli 13 ueTBepKn CTapa-
TeNbHO M36eraeT CoBa «CMepPTb», HO
TaK UM MHaYe OHa YNPAMO BO3HMKaeT
B pasrosopax Apy3en. CMepTenbHbIN
Henyr nopasun [xecoHa — ynblouu-
BOrO, C/lerka 3aCTeHY1MBOrO MOIOA0r0O
yenoseka 13 AMaNCKUX MMMUIPAHTOB.
Ho 1 oCTanbHbIM repoam, Npencnon-
HEHHbIM Pafly>KHbIX Hadexd, npuaeTca
nepeocMbICNNTL A1A cebsa BONpoC O
CYaCTbe 1 UTO Ke 3TO Takoe — Koraa
OKM3Hb yAanacb».

Ho KaHWMKynbl eCTb KaHWKybl, a
dUNbM — He NPUKITIoYEeHYECKNIA,
MO3TOMY COBbITUIA B HEM MOUTU HET, U
aBTOPCKNIA Meccepk MoAaeTca uepes
BM3YaNbHYIO 3KCMPECCUIO, MAaCTEPCKM
nepeaaHHyto onepatopamu [xeHHn
Jlyna v Koasum Ouyka. 970 dunbm-
CTVXOTBOPEHWE, Fe M3 KNTENCKOrOo
«copa» — OyATO HEHAaPOKOM MOACHY-

LaHHbIX OOPBIBKOB Pa3roBOPOB HK O
YeM, CXBAYEHHBIX KaMepOoWt ClyYaliHbIx
YKECTOB, OKEAHCKOW BOSHBI, LyMa
BETPA, CNOMOXOB KOCTPa — POXKAaeTcA
no33uA. paMatnyeckyto CUTyaLmio Mbl
BWOVIM B PaCKafpoOBKe Oe3MATEXHO
npeKpacHoOM NpUpPo/bl, B HEOObIUHbIX
pakypcax MHTEPbEPOB, Pa3AENAOLIVX
noaen nperpafamu BepHbIX MPOemos
WA OKOH, TaK YTO repov NpeBpa-
LAIOTCA Ha BPeMA B MaHEKeHOB, Hafl
KOTOPbIMI BNACTBYeT BKPABLIWIACA B 1X
ObIT MPY3paK CMEPTH.

HecnewHoe TeyeHve MOBECTBO-
BaHMA MCCEYEHO MHOTOUNCIeHHbIMI
bnawbaKkamK, 13-3a KOTOPBIX NOPON
TepAeTCsA BEKTOP UCTOPUN, B Heil
«TOrAa» N «NOTOM» MEHAIOTCA MeCTamM,
HO OHa Hen3beKHO BO3BpaLlaeTca K
nyTeBOAHOW NHUK CTHxoB CTEPHa,
rae B Tpareauy pacteopeHa bnaroaatb
BOCMOMUHAHNIA.

HuHa UYeipkyH

BCA lepeBHA LLENYeTCA y AeBYLUKM 3a CMUHOWN, a
BMPOYEM, Y Hee JaBHO YXKe penyTauusa JypouKu.
BniobneHHas B xryuero 6ptoHeTa [ory, BoB/ieueHHas
B HECKOJIbKO onepeToyHoe aABukeHne ConpoTus-
neHus, Mapu B KaKO-TO MOMEHT BbIXOAUT M3-MoA
KOHTPOA NaTpuapxanbHOM ceMbM, ABUBLUMCH Ha
o6e[] C BbI3bIBAOLIM MaKUs>KeM 1 06bABUB: «Bbl
BCEro 6ouTech: CJI0B, MbiC/en, naen». Ee pogHble
[eiCTBUTENIbHO HarnyXo 3amnepTbl Ha OCTPOBE, B
OT/INYME OT repOeB N3BECTHOTO JeTeKTnBa Ara-
Tbl KprcTu, Bo6pOBObHO: NMLb Obl NEpecnieTb
NNXne BpeMeHa B CBOeM 3aKyTKe. PasymeeTca, oHM
6bICTPO ybenATcsA, uTo OnacHoO 6biBaeT Be3e,
KOraa rpeMut BolHa, BCA reorpadus okasbiBaeTcs
dukumein. MoHATHO, uTo Mapu ovapyeTca Aanekumm
CTpaHamu, BrAAbIBAsACh B YepHO-6enblii Kazbek
Ha UMMNPOBU3MPOBAHHOM KMHO3KpaHe. Ho HeAcHO,
noyemy e Tak OnocTbinena manas poanHa, ecnm
OHa TaK NpeKpacHa: MecTamy «ABMATOpPLLA» KaXeTca
3KpaHu3aLmen MaAHLEBbIX FONaHACKNX OTKPbITOK,
a Kagpbl cTpenbbbl No beckpariHemy nosto TioNbna-
HOB, HaBepHoOe, Nyyline B dpunbme. BoiBog Hanpa-
LUIMBAETCA, HaBePHOe, CreayoLuii: UHOTAA KPacoTbl
6blBaeT C/INLIKOM MHOTO.

Uzope Casenves
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MCTUTEJIb

BOIINEEAIN /[1vkapb (Savage) / Pex. bpeHgaH MynaayHu

I'IPOCTbIE BELLI

OYIIBIVIE Marbiwka (La Pivellina) / Pex. Tuuua Kosu, Paiinep Opumment

apTWHA HauYMHAETCA C OYeHb ANVH-
HOro MPOXo[a NOXUOW APKO-PhIXKeN
EHLLMHbI, CHATOrO PYYHOW Kamepow.
OHa bpepeT Kyaa-To BOSb »KasKux
6apakoB 1 CTpouTeNbHbIX GYProHUMKOB.
W kaxeTcA, uto 3abpena oHa Ha MblibHYI0
OKPaNHHYIO UTANbAHCKYIO YL MPAMO 13
«lOpbeBa fHs» Knpunna CepebpeHHnKoBa.
TaMOLLHMe XeHLUVHbI BCe Oe3 UCKMoYeHNA

BbINVI C TaKMM e UCTOLIHO KPaCHBIMM BO-
Nocamm. 1O TOYHO MoAMeYeHHasa AeTanb

VIMEET MeX/yHapOAHOE 3HaueHme, MoXeT
ObiTb, MOTOMY, UTO Caman felleBasn Kpacka
— pacTUTENbHAA XHa, KOTOPaA K TOMY

e CUMTAeTCA MoNe3HoM Ana Bonoc. Ha
abCconioTHO Be3NoHOM YNKLIE PbIXKEBONO-
Cad 3aMeYaeT OfeTyio ABHO He MO Ce30Hy
B TeMbli PO30BbIA KOMOVHE3OH MasbILLKY

«[lrkapb» — NONHOMETPAXHbIV Ae-
10T BbINYCKHVIKa VIpnaHACKOM KMHOL-
Konbl bpeHpaHa MynaayHu — drnbm He

BUNETNA PEXINCCEPOB ManoboKeT-
HOrO HE3aBMCUMOTO KMHO — CHMATb
TaK, KaK cumTaellb HyKHbIM. ABTOPbI
KapTVHbl HAMEPEHHO CTaBUT 3pUTeNA
B KpaiiHe HEKOMOPTHYIO CUTYaLMIO:
OH AOMKEH CAMOCTOATENBHO PELUNTD
ans ceba BONPOC O NpYieMnemMocTy
MeCTV, CNPOBOLMPOBAHHON KeCTo-
KM npecTynneHvem. [MasHbi repo
dunoma Mon MpeitHop — AyOnMHCKII
doTokoppecnoHaeHT. [lenas CHUMKM Ha
MeCTe COBEPLLIEHNA NPECTYMNEHNH, OH
1 He 33[lyMbIBaETCA, UTO KOraa-H1oYyab
CaM MOXKET OKa3aTbCA B POSN XKEPTBI.
OpHaxabl BeYepOM, BO3BPALLAACh CO
CBMAAHNA CO CBOEW AeByLWKoW, [1on
NOABEPraeTCA HanaLeHWo HerogAes
— XeCTOKO V30UTbIl, OH MPUXOANTCA B
CO3HaHMe B OoMbHYLE NMLLb Yepe3 He-
CKOMbKO AHel. [lanbHeniee NnoBecTBO-
BaHVIe — 3TO MyTb, KOTOPbIA NPUXOANTCA
npoiTn INony, utobbl cCObpaTh BOEANHO
OCKOJIKM CBOEN MPEKHEN MKIM3HW.
CHauana, No yCToABLUEMYCA YxKe
KaHOHY, HaCMepTb MCMyraHHbIA [1on
[OIPKEH CMPaBUTLCA C MEPEXNUTHIM

Ha Kauenax. [1o Bcemy BMAHO, UTO AEBUYLLIKA
OCTaB/eHa Ha Npov3eos Cyabbbl. BoT 1
3aBA3Ka HEXUTPOTO CIOXKETa.

M TyT CHoBa BCMoMMHaeLub «tOpbeB
[EHb»: B TaKMX MEeCTaX 1erko NOTEPATLCA.
[MpocTble Noav He NbAT 0bpaLLATHCA B
NOAMLNIO, ¥ €CIN LIMBUIN30BAHHDBIE FOPO-
»aHe B NofoOHbIX CITyyasx Bbi3bIBAIOT Kapa-
61HepoB, MaTTh NpUHOCKT pebeHka K cebe.
ObwTaeT OHa B dyproHumKe LMpKa Warnuro.
Y TatTv ectb My BansTep, KOTOpbIA TOXE
umpKaY, 1 Tanpo — NogpPOCTOK, PaHO OCTaB-
Wwnrics 6e3 poautenein. U ete cobaukm
— OfiHa y»Ke OblBLUAA LMPKOBaA apTUCTKa,
BTOPaA — AeMCTBYIOLLAA, 1 MOTOMY — Ha
YCWNEHHOM MPOLYKTOBOM Malike. Booblue
MUBYT OHM CKYLHO: 3 MecALd, 4 HeLjenu 1
CKOMbKO-TO AHel BanbTep 6e3 paboTbl, HO
nayka neyeHbA 1 MOOKO AN Kpoxi ACm
BCerfa Haraetca. MpocTas nctopua 6e3
3aTeN U VHTPUI, HO M3 3TUX NPOCTLIX Bellei
COCTOMT XW3Hb TaKIX NIIOAEN, Kak cemeit-
ctBO Matpuunn. KusyT, Kak y OKyaxaBbl:
«He 3aKpblBaiiTe BaLLly Bepb, NycTb OyaeT
ABEPb OTKPbITa». 30eCh TPYAHO ObITb NNILL-
HM, HULLeTb BCEMAA XBATAET Ha BCEX. ITO
6oratcTBa He XOUeTCA OTAaBaTh YyKMM, a Ha
LMPKOBOM [IBOPE MECTO HaNAETCA U ANA
Jetei, 1 s cobak.

[lokymenTanucTel Tuyua Kosw 1 PaHep
DpriMmenb yCTanu OT HEBO3MOXHOCTY

A71A C1IaboHEePBHbIX. ITO, BpOUem, npu-

YHWKEHVIeM, 3an1eUnTb paHbl, 06-

PWTb FONOBY HArOA0 U MPOWTU KypC
60eBbIX MCKYCCTB. /A, fa — BMaMMO
HaCOBCEM PacnpoLLATbCA C TOV CaMOV
MOAPYKKOW, KOTOPad He NPOABNAET
[OCTAaTOYHOrO COUYBCTBYA K ero befe.
[NocteneHHO APOCTb 3akmnaeT B [None
C HEOOMVIMOW CUIOW, U OH, HAaKOHEL,
MOHMMAET, YTO HE MOXET He 3amnnaTuTb
CBOWI ONT Ha 3MbIX YAMLAX AyO6MHCKOM
OKpaWHbl.

[1yTb, NponaeHHbI [Nonom, Hano-
MWHAET NCTOPUM FepOEB KNACCNYECKIX
drnbmoB «3nble ynuubl» MapTiHa
Ckopcese 1 «ConomeHHble ncbi» Cama
[NeknHna. M TaKk xe, Kak CTapve
Konneru, aebotaHt MynnayHu He faeT
NPAMOSIMHENHOrO OTBETA Ha MOCTaB-
NeHHbI 60Ne3HeHHbI BOMPOC.

«fl xOTen, — FoBOpUT pexmccep, —
YTOObI 3PUTENM MOHSANN MOETO repos
M UCMBITN MO OTHOLLEHMIO K HEMY
COYYBCTBVIE, HECMOTPA Ha TO, UTO OH CO-
TBOPWN. TyT BEflb BCE HEOAHO3HAYHO,
1 Moelt 3af1a4elt ObIo MOMECTUTb 3pK-
TENA B HEKYIO CEPYIO 30HY, 13 KOTOPOW
3Ta UCTOPWA BMAHA C 0OerX CTOPOH.
MeHee Bcero A CTpemmnca noyyatb
KOrO Obl TO H ObINOY.

HuHa leipkyH

V3MEHWTB »KN3Hb 1 HAacenMamv GrnbM mc-
KIIOYMTENBHO [JOOPBIMM JIOABMU. B 3KI13HM
Tak, HaBepHOE, He ObiBaeT. Ho Tonbko nocne
MHOTOMETHEN OXOTbI 33 YCKO/Mb3AIoLLEN
PEANbHOCTBIO MOKHO CHATD, Kak XMBas,

a He HapMCOBaHHaA Ha KoMMbloTepe

MaJieHbKasA AeBoYKa 3acbiMaeT M BUAWT CHb.
«ManbilwKa» — XOTb 1 MOCTaHOBOYHOE, HO,
B CYLLHOCTW, HEUIPOBOE KMHO. [aTpuumn
1 BansTepy B dunibMe OCTaBREHb! 1X
COOCTBEHHbIE MMEHa 1 NMPAKTNYECKM MX
COOCTBEHHASA »KI3Hb, OHV 1 HA CAMOM Aiene
13 bpoaavero LUypka. HabnoaeHve 3a 1x
HEXUTPBIM ObITOM YBIIEKAET PEXMNCCEPOB
He MeHbLUe, YeM MPUOYyMbIBAHWE UHTPUIW.
Ho rnaBHoe, YTo Kaxablii 13 repoeB
MPYBHOCUT HEMHOXKO CYaCTbA B Hall
CYMPAYHBIN MU, FAe HACWIVA U MHTPUT U
TaK JOCTaTOuUHO. Pa3Bnekatb e nyomnuky,
100aBNAA aApPeHaNH — 3aHATVE BNOSHE
npubbiNbHOE, HO Ans Tl Kosw 1 PaiiHe-
pa OprMMens ManonHTepecHoe.
AH2enuHa Hemyoea
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TEATPAJIbHbI POMAH

w2 O @VAIMVIOINER CvepTb B NeHcHe, nnn Haw YexoB / Pex. AHHa YepHakoBa

TO ObINO, KaXKETCA, B 3aMNMCHbIX

KHUKax Cepres [loBnatoBsa:

6alika O ToM, Kak Bnagummp
BorHoBMY amurprpoBan Ha 3anafd, v 8
FOCTUHWYHOM XOJ/le Aeflan KCepoKo-
nun 0OKyMeHTOB. CRy»KaLlmnii CNPOCUA:
«Kaxkayto no ogHon?» — «BaH od nu?»
— 1 n1caTenb C ropAOCTbIO MOBEPHYII-
CA K keHe: «BOT B1AMLLb, MeHA 3aeCh
y3HatoTl»

CnydaeTca, NonynApHbIA Yenosek,
OONbLUOW Xy[AOKHVK OKa3blBaeTCA BHe-
3aMHO BHE CBOEN CaBbl, NepeneTaeT B
Hekoe 6e3B03[yLUHOe NPOCTPAHCTBO, He
Cpasy NOHMMaA, 4TO MMEHHO MPOK30-
wno. MiHorza uenoBek NpocTo Nepexw-
BaeT CBOIO 3MOXY, @ B Clyyae C SMurpa-

LIMeN 3TO COCTOAHME BbIPaXKaeTCA 1 B
6onee ymcTom, «nabopatopHom» Brae.
STOT NPOL|eCC NOCTENEHHOIO KPyLWEeHNA
NNNo3KN — Tema, b6esycnosHo, bnaro-
AapHaa ana kKMHO. CueHapucT Anek-
caHap AfabalbaH 1 pexmnccep AHHa
YepHakosa NocTapannchb pasbirpatb ee
B FPOTECKHOM KSltoYe, 1 B UX UCTOPUK,
MOMHOW KNOYHaAbl, CIOXHO MOHATD, K
Yemy e MMeHHO OTHOCUTBLCA BCepbes.
VIMEHUTBIN SMUTPaHT, TeaTpanbHbIN
pexunccep aHnmn CopuH npunetaeT B
MocKBy nofl BCMbILWKM COHUTOB, UTOObI
MOCTaBUTb CNeKTaK/b CO CBOEN ObiBLUEw
TPynnow. Bcnbiwkm — danblumsble. He
Cpasy CTaTHbIN GapuH B ANVHHOM, Kak

y [epviHra, nanbto NoMMeT, UTo BCepbes
OH HUKOMY Y€ He UHTEePeCeH, Hit
«3AeCb», HN «TaM», N eJUHCTBEHHbIN
LWaHC OCTaTbCA XKVMBbIM B UCKYCCTBE —
APKO M KpacuBo ynTu. [pAamMo BO BpemA
CneKTaknA. [1ocTaBNeHHOro C pasmaxom:
B drHane «BuwHesoro cagar JlonaxumH
pyouT He Cafl, OH BanuT rpoMaziHble
BEKOBbIE lepeBbA.

[MoHauany Hanbonee CNOPHON KaxeT-
€A 3AeCb cama Purypa YexoBsa, Tak Yto
Aaxe He Ccpasy NnosyvaeTca OTBeTUTb Ha
BOMPOC: NOYeMY MMEHHO OH, 3a4em ero
Ky/bT BO3BE[IEH B KaKOW-TO HapOUUTbIN
abcontot. TeaTpasibHble akTepbl 30BYTCA
MMEeHaMK YEXOBCKIMX MEPCOHaxeN;
Hagrpobre CopuHa, KOTOPOe OH Cam
C Y>KaCoM, Kak BO CHe, HaxOAWT Ha
ueppake TeaTtpa, KonvpyeT 3HaMEHNTLIN
NamATHYK Ha Hosoaesmubem... Dubm
MONOH ano3niN Ha YEXOBCKME TEKCTbI.
O3HauaeT nn 370, YTO TeaTpanbHbLIN MUP
MMV MEPEHACHILLEH, YTO YeTbIpe Knac-

CrYeckme Nbeckl NpespateHbl B GeTuLy,
C 6eCKOHEYHO TaCyemOo Konoaom
TPaKTOBOK? BO3MOXHO. KTO-TO 13 Kpu-
TVIKOB MICaN, 4TO KX MOCTaHOBKM Hafo
3anpeTuTb NeT Ha JecATb, YTobbl AaTb
TEKCTaM «OTAOXHYTb», Kak MNOAOPOAHbIM
nousam. B pvnbme ectb B TOM Uncne

1 06 3TOM: HanpuUMep, KOraa akTpuUChI,
MeyTatoLme o ponu PaHeBCKow, Hanepe-
60, C yMOPWTENbHO CePbe3HbIM BUAOM,
npeaiaraT O4HO 3ayMHOE «MpoYTEHNE
0bpasa» 3a Apyrvm. Ho B TO e Bpemsa
CIOXKET KapTWHbI MOACKa3bIBaeT CKopee
obpaTHoe: YexoB And 3TOro maneHb-
KOrO MOCKOBCKOTO TeaTpa — UCTUHHOE,
KaTakoMbHOEe MCKyCCTBO, KOTOPOe Hafo

e L

MaHEeX B «OKTAOpe»

NpoHeCTH 1 cbepeyb B 3Moxy TOTanbHOW
KOMMEPLMM 1 Pa3HOro pofa CLeH -
YECKMX «OMbITOB». VI pafn Hero repon
BPOAE Kak roTOBbl MATU Ha 3aKNaHue.
I NOCTOAHHO YNOMMHAETCA BPOAE Kak
«AdureHnar» Espunuaa. Ho ecnv paam
«BulIHEeBOro cafia» OHM roTOBbI KEPT-
BOBaTb COOOWA, TO MOYEMY e Ha POslb
PaHeBCKOW CamMit e LMHUYHO 30BYT
Hekylo «<noapyry onnrapxa»? Pa3se 31a
caTMpa He «13 Apyrov onepbl»?

MHoroe nposAcHAeT TOT GaKT, uTo 3Ta
HOBas KapT1Ha ABNAETCA CBOEro poaa
pennvkon Ha dunbm 1993 ropa, «Bulu-
HeBbI Caf» ToM »Ke AHHbI YepHaKoBOW
C TEMU Ke aKTepamM B raBHbIX POAAX, 1
BOCMOMMHAHMA rePOEB O HEM — 3TO He
COCTapeHHanA NneHKa, a Kaapbl 13 Las-
Hero ¢unbMa. VIHbIMI CnoBamu, nepes
HaMK SKCMEPUMEHT, KOTOPbIN M06OMbIT-
HO Habs4aTb.

Uzopb Casenves




DIFFERENT MOTHERS

(DESPRE ALTE MAME)
Dir. Mihai lonesku,

Tiberiu lordan

They wait, drink coffee and/or cognac, wait
again, strike up unnecessary acquaintances, tell
stories (the burning question: relations with
mothers and their often negative influence on
the life of children), make it out with their families
over the cellular and handsfree and in general
behave like everyone else who for some reason
is stuck up at the station for a long time. They are
neither meeting anybody nor seeing anybody off.
They have neither arrived nor are they departing.
They have come here to spend the whole day
waiting. Waiting for cinematic good luck. Mem-
bers of the documentary crew shoot passers-by
and the arrival of trains, record noises, carefully
mark all the events of a fairly average day from 7
in the morning till 7 in the morning of the next
day. Around them the human stream flows, faces
succeed each other, but they keep sitting or
standing, revealing the utter absurdity of their
situation.

What is interesting about it? — a filmmaker will
ask his colleagues. This is not a vain question and
it can be understood in a more general sense, ad-
dressed to all the creators of the Romanian “new
wave’, who are not averse to introspection either.
The best of them contrive to comment on their
own plots as they unfold.

When you are not doing anything how can you
know that it is time to stop? — another paradoxical
question from the man, shooting Romanian “film
within a film” in “Different Mothers". Cristi Puiu
himself, the acknowledged leader of his gen-
eration and the author of its main achievement
“The Death of Mister Lazarescu”, won't probably
be able to come up with an answer. In his latest
“Aurora” he set the goal of a three-hour trial of the
spectator and never managed to stop in time nor
to offer anything worthy of such torture. Mihai
lonesku and Tiberiu lordan got through in 83
minutes (for which special thanks are due) but
managed to observe all the requirements of a
respectable Romanian movie which right before
our eyes is turning into know-how, into a set of
patented tricks and means of expression. Thus,
the final climactic scene in “Different Mothers”
takes place at a police station, like in “Police,
Adjective” or “Aurora” Its aim and significance is to
draw a thick line under everything that was said
in the film.

As a product of aesthetic introspection the
movie passes a rather merciless verdict on any
attempts to break through to reality in the forms
closest to this very reality itself. The recorded day
is filled with events, but they remain somewhere
on the periphery of the attention of the crew
(the one and the other). One guy will accidentally

meet the lost life of his life and will be amazed
how this event evaded the eye of the camera,
unnoticed by all, himself included. At the end of
the day shift the police will require the footage
for inspection. They will give its due to the small-
est recorded detail, even that which was never
noticed by the camera operators. Accidentally
turning the camera sideways, they provided the
officers with ample proof of the guilt of one of
their own extras in the future film, so that now the
girl has every chance of becoming the protagonist
of a very different, criminal, story.

Stas Tyrkin

LUCKY LIFE

PERSPECTIVES COMPETITION
Dir. Lee Isaak Chung

The protagonist of American filmmaker of Korean
origin Lee Issac Chung's is a poet, that’s why no won-
der that the key to the movie appears to be poems
by his favorite author Gerald Stern, especially the
one which title is chosen as naming the movie.

What does it mean - lucky life? The answer will
follow in the very end, but before we - along with
the personages — have to make a long journey of
knowledge, based upon remembrance of the days
spent by the former co-eds on the ocean beach.
Mark (Daniel O'Keefe), his wife Karen (Megan
McKenna), Alex (Richard Harvell) and Jason (Kenyon
Adams) come to the cottage in North Carolina annu-
ally, though this time it's not a usual vacation, but a
farewell ceremony in honor of one of them, who has
a fatal illness. The foursome deliberately avoids the
word ‘death; but it stubbornly arises under camou-
flage of ‘God’ or ‘chance’ The terminal disease struck
Jason - sympathetic, shyly smiling young fellow,
the son of immigrants from Jamaica. But those who
have been so hopefully looking into future are also
to clash with unexpected disaster, so the question of
luck is due to be reconsidered more and more.

Anyhow vacation is vacation, and the film is no
adventure, so there is no much action, and the
authors'message is carried along through visual
expression masterfully executed by cinematogra-
phers Jenny Lund and Koji Otsuka. It is a film-poem,
where from everyday trash - as if sudden overheard
snatches of conversations or gestures and moves
unwittingly caught by camera, from an ocean wave,
noise of the wind, flashes of fire — poetry is born.
Dramatic situation is seen in splitting against the
suspended by camera landscapes of eternal serene
nature or in interiors unusually framed by alternately

constricting or liberating doorways and windows, so
that personages turn into mannequins manipulated
by specter of death crept into their everyday lives.
Meditative stream of narration is intersected by
numerous flashbacks, and it is in this whimsical
space where the vector of the story is sometimes
lost; ‘then’and ‘now’ interchange to make us come

back to Stern’s poems, where the grace of memories
is dissolved in tragedy.

Nina Tsyrkun

THE AVIATRIX
OF KAZBEK

(DE VLIEGENIERSTER

VAN KAZBEK)

Dir. Ineke Smits
i L lf

A submarine in the Ukrainian steppes perished
in a losing air battle. This old absurdist joke comes
to mind when you start viewing “The Aviatrix of
Kazbek”: the authors piled so many events one upon
another, that you sense a tinge of artistic provocation.
A quiet patriarchal Dutch village on a small island is
occupied by the Germans. Suddenly a Georgian regi-
ment is relocated there. Some of the soldiers are es-
pecially picturesque: sheepskin hats, felt cloaks with
German insignia. These talkative jovial people explain
to the quietened and frightened locals that they
fought in the Red army, but Stalin’s cruel orders (“not
a step back” etc.) brought them to the conclusion that
it is best to save the native soil by surrendering to the
enemy and corrupting Wehrmacht from the inside.
And they are quite successful. Compared to the as-
cetic Germans they look hedonistic, singing national
songs at a modest pub or arranging night film screen-
ings in the quarters. The occupants themselves seem
at a loss what to do with such fighters and so decided
to send them off to this island, just to be on the safe
side. But the guests with the help of the local resist-
ance are getting ready to drive the Nazis away from
Holland. The authors do not especially bother about
verisimilitude even in details, which they treat with
charming flippancy: thus aboriginal Mari steals the
secret map from the table of the peacefully sleeping
general in the spirit of “The Feat of the Secret Agent”
of 1947.

Though a moment comes when it becomes
evident that the “destruction of geography”is a con-
scious act. Mari has never left the island and all her
dreams about foreign lands are limited to postcards
with various mountain views, given to her by her
strange admirers — an aged German and a young
Georgian. Because of her friendship with the oc-
cupants the entire village whispers behind her back,
but on the other hand she has long been considered
loony. Mari is in love with the raven-head Goga, she is
also part of the slightly operatic Resistance. At some
point she spins out of control of her patriarchal family
and appears at dinner with provocative make-up,
declaring: “You fear everything, words, thoughts,
ideas”. Her parents are really shut up on the island, but
in contrast to Agath Christie’s characters, their exile
is voluntary, determined by the desire to whether



out evil times in a quiet corner. Naturally, they will
soon find out that it can be dangerous anywhere
and when the war is raging, all geography becomes
meaningless. It goes without saying that Mari will

be enchanted by far-away countries, peering at the
black-and-white Kazbek on the improvised screen.
What is not clear is why she is so sick and tired of her
own homeland, which is beautiful too: at times “The
Aviatrix” reminds one of a screen adaption of Dutch
glamour postcards, while the shots of fire exchanges
on the endless tulip field are probably the best in the
whole movie. So probably beauty in too large doze is
also harmful.

Igor Saveliev

SAVAGE

Dir. Brendan Muldowney

Savage - the full-length debut of Brendan
Muldowney, graduate from Irish Dun Laoghaire
Institute of Art and Design, is not the film for the
faint-hearted. Well, it’s a privilege of low-budget
filmmaking - freedom to make the film in keeping
with one’s mind.

The pic intentionally and voluntarily sets the
viewers in an uncomfortable place, making decide
whether barbaric revenge could be acceptable if
evoked by no less cruel crime.

The protagonist, Paul Graynor is an almost
stereotyped press photographer in Dublin, taking
pictures from the crime scenes. Zooming in blood
and pain, he have never suspected that some day
may find himself in the shoes of a victim. Anyhow
once on his way home after a date he was attacked
by street rogues, and the assault was so savage, that
Paul regained consciousness in the hospital only in
four days. The rest is the internal journey of Paul to
explore his manhood.

The film is divided into three chapters: Fear, Anger
and Revenge. First utterly scared Paul has to come
to terms with humiliation endured, to cure scars,
to skin-shave and to undergo a course in the art of
self-defense. Oh, yes - to practically loose his love
interest Michelle, who evidently lacks real sympathy.
Then his fury flares up to the unbearable degree.

At last he feels pushed to the edge and cannot do
nothing, but pay off the debts in the mean streets of
stark Dublin’s outskirts.

Paul moved along these stages of maturing, re-
minding of the brutal story of such classical films as
Martin Scorcese’s “Taxi Driver” and Sam Pekinpah’s
“Straw Dogs” Like the elder masters the first-timer
Brendan Muldowney does not give a clear answer if
standing up for yourself must be thoroughly meas-
ured and well-balanced. 'l wanted the audience to
understand this character and to almost feel sorry
for him despite the violent acts that he carries out.
It's a bit twisted. The whole point was to put the au-
dience in this grey area, so they could see both sides
of the story. | was happy to not be didactic!

Nina Tsyrkun

LA PIVELLINA

S ZNEIRYE Dir. Tizza Covi, Rainer Frimmel

The film starts with a long walk of an old red-haired
woman, which is shot with a hand-held camera. She is
dragging along poor barracks and construction wagons.
And it seems like she has come to the outward Italian
street right from Kirill Serebrennikov’s film “Yuri's Day". All
women in that film without exception had the very same
red hair. This precise detail has international meaning,
probably because the cheapest dye is vegetative alcanna
which is also considered to be good for hair. On a de-
serted street this red-haired woman sees a little girl sitting
on seesaw and wearing unsuitable warm pink jumpers. It
is pretty obvious that the baby was left here to the mercy
of fate — this is the starting point of a quite plain plot.

In this moment one can once again call “Yuri's Day”: in
places like this you can easily get lost. Common people
don't like to call police, and whilst civilized citizens would
call for carabineers, Patti takes the baby to hers. She s liv-
ing in a wagon of tent show. Patty has a husband — Walter,
and a teenager Tairo, who became an orphan many years
ago. And there also two dogs. All of them live very poorly:
3 months, 4 weeks and some number of days Walter sits
without work, but there are always a pack of pastries and
milk for Asia. A plain story without inventions or intrigues,
but the life of such people like Patrizzi family consists of
such plain things. Here it is impossible to be redundant -
poverty is enough for all of them. It’s fortune that people
doesn’‘t want to share with somebody, and when it comes
to circus yard there are always a place for children and for
dogs - for everyone.

Documentary directors Tizza Covi and Rainer Frimmel
are tired of the impossibility to change life and that's why
they“populate” their film with incredibly kind people.
Probably things don't go this way in real life. But it is only
possible after many years of chasing elusive reality to
shoot how a little girl falls asleep and sees dreams.“La
Pivellina”is formally a feature film, but practically speak-
ing it is in some way documentary. Patrizia and Walter
have their own names in the film and practically - their
own life, as a matter of fact they really work in circus. The
directors are more interested in watching their plain story
than in making up intrigues. But the main thing is that
every character here brings a little more happiness in our
twilight reality, where are enough intrigues and violence.
Entertaining audiences adding some adrenalin to the
story —is quite a profitable deal, but Tizza Covi and Rainer
Frimmel obviously has little interest in it.

Angelina Nemtsova

DEATH IN PINCE-NEZ
OR OURTCHEKHOV
(SMERT V PENSNE, ILI

NASH TCHEKHOV)
Dir. Anna Tchernakova

It seems to have been published in Sergei Dovla-
tov’s notebooks. This story about Vladimir Voinov-
ich, who emigrated to the West and was making
copies of some documents in a hotel lounge, when
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the attendant asked him:“One of each?” (which to
him sounded like Voinovich). So he turned to his
wife and said proudly “See? They know me here”.

It sometimes happens that a popular personal-
ity, a creator, finds himself outside the sphere of his
fame, in some vacuum and it takes him some time
to adjust. Sometimes a person outlives his epoch. In
case of emigration this is sometimes expressed in a
purer, “laboratory” form. This process of the gradual
shattering of illusions is a fruitful theme for cinema.
The scriptwriter Alexandr Adabashian and the direc-
tor Anna Tchernakova tried to show the absurdist
side o it. It is hard to understand what should be
taken seriously in their story filled with clowning. A
notable emigrant and theatre director Daniil Sorin
arrives in Moscow amidst camera flashes to stage
a play with his former company. The flashes are
mock. It will take this stately gentleman in a long
Goering-style overcoat some time to understand
that nobody is seriously interested in him either
"here” or“there’, and that the only chance to go on
living in arts is to make a striking retirement. Right
during the performance. And the play is staged with
panache: in the final act Lopakhin fells enormous
century-old tress instead of just the orchard.

At first the most controversial point is the figure
of Chekhov himself, you have trouble to understand
why his presence is necessary, why he has been
turned into a cult. Theatre actors bear the names of
Chekhov's characters: Sorin’s tombstone, which he
discovers with horror in the attic of the theatre, is
an exact replica of the monument in Nvodevichie
cemetery....The movie is filled with allusions to
Chekhov’s texts. Does it mean that the theatrical
world is oversaturated with them, that the four
classical plays have become a fetish with their end-
less interpretations? Probably. A critic once wrote
that their performances should be banned for a
period of about ten years to let the texts “rest” like
fertile soil. The movie touches upon this subject
too: for example when different actresses, dreaming
about the part of Ranevskay, offer one highbrow
interpretation after another. At the same time
the plotline prompts something different: for this
small Moscow theatre Chekhov is the true, deeply
buried art, which should be preserved and saved in
the epoch of total commercialization and various
stage experiments. For its sake the characters seem
ready to make sacrifices. “Iphigenia” by Euripides
keeps coming up. While they are ready to sacrifice
themselves for the “Cherry Orchard’, why should
they be cynical enough to invite a girlfriend of some
oligarch to play Ranevskaya? Is this not a different
type of satire?

Things become clearer when one takes into
account that this is in a way an answer to Anna Tch-
ernakova’s own film of 1993 “The Cherry Orchard”
with the same cast playing the leading roles and the
reminiscences of the protagonists are represented
not by the intentionally “aged” film but by authentic
footage of the previous movie. In other words we
are dealing with an interesting experiment.

Igor Saveliev




MOCKOBCKW KNHODECTUBAJTb.
B3N/ B NPOLL/IOE. [Of], 1977

o
10-1 MOCKOBCKII KMHODECTMBA.
PacckasbiBaet dpoTorpad Urops [Hesalues:
«3Ty PpoTorpaduio ObINO OUEHb CAOXKHO fenaTh, MOTOMY
yto [laHenwia, Knkabwuaze 1 MkpTyaH obnaaatoT.noTps-
CaloLLMIM YyBCTBOM IOMOPA, TaK YTO MHe Obi10 CAIOXHO
Llepiatb GoToanmnapar, MOTOMY UTO OH B OyKBabHOM
CVBICIIE TPACCA OT MOETO CMexa. fl 3aCHAN KX cmeX, UToObI
Uepes Hero, nepeaTh XapakTep 3TVX JII0fei».

MOCKOBCKU KUHODECTUBAJIb.
B3MAA B MPOLWWIOE.TOA 1985
14-1 MOCKOBCKMIA KMHODECTVBASb.
PacckasbiaeT ¢poTorpad Mropb [Hegalues: 8

«fA e34un Ha CbemKku «/1an 1 cMoTpu» K KNMMOoBY 1 OYeHb
nepexviBan 3a 3ToT G1AbM, MOTOMY YTO OH OYEHDb TAXENO

o

Co3naBaNCA. ITa GoTorpadyA — Moe CBOOOPasHOE Mo-

34pasneHue 3ToMy GuUIbMy 1 Er0 PeXUCcepy.

MIFF. FLASHBACKS. 1977

The 10" Moscow Film Festival.

Photographer Igor Gnevashev:

«|t was hard for me to make this picture, because
Daneliya, Kikabidzeand Mkrtchyan have wonderful
sense of humor, so I have difficulties holding my
camera — it was literally:trembling because of my laugh.
I shot them laughing Because | think it exposes their
characters».

MIFF. FLASHBACKS. 1985

N
The 14" Moscow Film Festival.
Photographer Igor Gnevashev:
«l went to the set of Klimov's film «Come and see» and |
was aching for this picture. This photograph is some kind
of my congratulation for this film and director».
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MIFF JdAILY manex s «oktabpe»

25 VNIKOHA / JUNE, 25 2130 WBaHoB/Ivanov OkTA6pb, 9 170
HeBepoAaTHble npuknoveHna Agens / XyfnoxecTBeHHbIN, 1 105 pynna «My-3ei» dbunbm «/IHTEHCUBHBIN Kypc» /| OKTA6pD, 9 32
. . 21.30 . . .
Les aventures extraordinaires d'’Adéle Blanc-Sec Mu-zei group, Film Intensive course
1430 Csanka/Waste Land OKTA6pPb, 5 98 2130  Kpenoctb / La forteresse OkTA6pPb, 5 105
1430 Bopobei / Vorobey OkKTA6pb, 8 90 21.45  Mpuruu ronosy / Giu la testa OKTA6pb, 6 138
14:40 CmepTb B neHcHe, nnu Haw Yexos / XynoxecTBeHHbIN, 1 107 22.00 BakaHTHOe mecTo/ Il posto OkTAbpb, 4 93
: Death in pince-nez or our Tchekhov
2245  MpwuHy cnes/ Lei wangzi OkTA6pb, 8 122
15.00  Hocranbrus no ceety / Nostalgia de la luz OkTA6pb, 6 90
23.00  XonocTble BbicTpenbl / Mine Vaganti OkTA6pb, 7 110
15.30 Jio60oBb 1 Apyrve femoHb! / OKTA6pb, 2 97
’ Del amor y otros demonios 23.00 Tagkwit a8 3D/ Despicable me OKTA6pb, 2 97
Asuatoplua ¢ Kasbeka / OKTAbpb, 2 104
15.30 K :
De vliegenierster van Kazbek
26 UIOHA / JUNE, 26
15.45 Crapas wKona kanvtanusma / OkKTAbpb, 7 122
Stara skola kapitalizma N.A.S.A. A volta, AGpukoc, Bymara, B peare, OKTABPb, 8 90
13.00 3aBopcKan AeBUYOHKa, Urpa, He 3abyab meHs /
16.00 A mobnto / Ya Lyublyu OkTA6pb, 3 75 : N.A.S.A. A volta, Apricot, Paper, Real,
Factory girl, Game, Forget me not
YeTbipa fHA Heanona / OkKTAbpb, 4 124
16.00 . . .
Le quattro giornate di Napoli ABuatoplua c Kas6eka / OKTA6pb, 2 104
13.00 : .
De vliegenierster van Kazbek
16.30 MocnefHwin foHoc Ha AHHY / OkTA6pb, 8 103
' Utolso jelentés Annarol 13.00 Kpenoctb / La forteresse OKTA6pPb, 5 105
1700 CHexHblli 38epek / HenesHble BOPOHbI OkTabpsb, 5 19/59 14.00 Topal! Topa! Topa! / Tora! Tora! Toral OKTA6pb, 4 144
. Lumikko, Iron crows
) } Hwuyero, Mnactunun, Pasgenexune, TyHHenb, OKTA6pb, 8 20
17.00  Mockea/Yang han-mari, yang doo-mari OkTs6pb, 6 104 15.00 3gun/ Nine De Rien, Plastacine, Separation,
The tunnel, Oedipus
17.30  Pa3Hble maTepu / Despre alte mame OKTA6pb, 1 83
15.15  HeokoHueHHbI $punbm / Shtikat Haarchion OkTA6pb, 5 88
MyTtewecTtsue B Metpononuc / OkTA6pPb, 9 2
17.30 ’ ) :
Die Reise nach Metropolis 15.30  Manbliwka / La pivellina OkTA6pb, 7 100
(AEL) - Ounbm Coumanuam / Film Socialism XypoxecTBeHHbIN, 1 101 16.00  XusHb ypanacs / Lucky Life OKTAGPS, 2 97
18.15  Manbliwka / La pivellina OkTA6pPb, 7 100 17.00  An6aney / Der Albaner OKTAGpb, 8 105
1830  O6batua meyuTbl / Obyatiya mechty OKTA6pb, 3 70 1730 BaHaHbl / Bananas OKTa6pb, 5 87
18.45  [pukpacHuii HoBbl AeH / Bran nue dae OKTA6pPb, 8 85 17.30  Posouka/ Rozyczka OKTAGPD, 7 118
19.00 HeBUWHHbIe € rpA3HbIMK pyKamu / OKTAGpPD, 4 124 18.00 JlmsaH / Lebanon OKTAGPb, 2 93
’ Les innocents aux mains sales
19.30 WcuesHoseHne xynuu / OkTA6pb, 8 87
19.00 TMocnepHwit noesp fgomolt / Last Train Home OKTA6pBb, 5 87 : Giulias Verschwinden
19.00  wu3Hb Mucyca/ La Vie de Jesus OkTA6pb, 9 96 19.30  MMocnepHui noesg gomoit / Last Train Home OKTA6pPb, 5 87
19.30  LWaHc/Chance OkTA6pPb, 6 90 20.00  Pasmble matepu / Despre alte mame OKTsA6pb, 7 83
2000 CMePTb B nencHe, wm Haw Yexos / OkTA6pb, 1 107 20.20 [loporas dnuc / For karleken OKTA6pb, 2 93
: Smert v pensne, ili nash Tchekhov
22.00 370 HauVHaEeTCA C KoHLa / OkTA6pb, 7 92
20.00 3TO HauUMHaAETCA C KOHLUa / OkTA6pb, 1 92 . Ca commence par la fin
’ Ca commence par la fin
20.30  XwusHb ypanacs / Lucky life OKTAGpb, 2 97
2030 A ->370 NboBbL / lo sono I'amore OKTA6pb, 7 120
- Mpecc-nokasbl
2045  [ukapb/ Savage OKTAbpb, 8 83

PEOKOJIIETUSA: OfbIA APTEMbBEBA /MTOPb CABE/BEB /ACA KONMOAVMKHEP /AHAPEN LTONEB /EKATEPVIHA BACVHA /VINbA KOMBINIOB /EBA KPAYC/MUXAN KYKWH / IOPUV NABYHCKIY / KPUCTUHA HATOEBA /
AHACTAC NEPYLLKIH /METP LLEMOTUHHMK MEPEBOAbI: MAPWA TEPAKOMAH, OJTbIA APTEMbEBA ®OTO: BIIAAVMIIP MAKCVIMOB BEPCTKA: MAPUA PEBAKMHA MAKET FA3ETbI: AMATPUI METENKH /OJTbrA JIbHAHAA
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