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SMWP 3. KAMETAHOBUY MWXA3Sb KO3H
CnoxHo 6bITb NpodeccroHanb-  Yem MeHblue feHer, Tem borblue
HbIM aKTepOM Cpeay Henpodec-  cBoboAb!

CUOHaNbHbIX NIOAEN MICHAEL COHEN

EMIR Z. KAPETANOVIC The less money you have, the
[t is hard to be a professional more freedom you get
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S B Mockse A Braen MHOrO CHaCTMBbBIX JIAL, U
NIEBYLLIEK B KOPOTKMX t0OKax — BaM O4eHb NMOBE3N0

LUC BESSON
In Moscow I've seen many haﬁpy faces and a lot of
girls in short skirts — | think you're very lucky
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/1 KOPABJ1b MJ1bIBET...

VHTEpBbIO C IMMaHyanb beap

- 3puTenu n KpUTUKK He pa3 obpa-
ANy BHUMaHUE Ha TO, YTO B KaXKAOM
HOBOM ¢UnbMe Bbl O4EHb pPa3Has.

— AKTepCKan 1rpa HaxoauTca B
NpAMON B3aMMOCBA3M CO CTereHblo
3penocTu akTepa. B ABaaLaTh neT mbl
He MOXEM CbIrpaTh TaK »Ke, Kak B COPOK.
Kak A yxe roBopwna ogHaxabl, aktep-
CKanA npodeccua cpofHu npodeccum
nyTeWweCcTBEHHNKA. ITO BCE PABHO, Kak
ecnm 6bl CHUMaNK ofuH dunbm B Kntae,
a apyrow — B AMepuKe — 3Tv iBa Guinb-
Mbl GbII1 BBl HACTONBKO e Aaneku
Apyr OT Apyra, Kak 3TV ABe CTpaHbl. /1
Kaxabll YenoBekK, Kaxabl pexnccep,
KOTOPOrO A BCTPEYA — OHM CaMK MO
cebe «oTaenbHasa cTpaHa». JIMyHo A
BCeraa HaaeloCh, YTo HoBadA POslb 13-
MEHWT MOIO XM3Hb. VHaye, 3auem 3Tim
3aHMMaTbCA?

- K Bam Bcerga npukoBaHo BHMMa-
HUE NMOKJIOHHUKOB, Npecchbl. K aTomy
TAMXENO NPUBbIKHYTb?

— f1 Hayuymnacb He obpalaTh BHU-
MaHuA Ha B3raabl Apyrux. A gymato,
O[MHOYECTBO HMKAK HE COOTHOCUTCA
C KONMYECTBOM JItoAen BOKpYr Bac.

A He 60l0Cb OAMHOYECTBA, A er0 Aaxe
o610, M A oueHb xopoLwo ymeto
abCTparMpoBaTbCA OT TOro, YTO NPOUC-
XOLNUT BOKPYT.

- Kak Bbl cumTaete, Hy>KHO N1 aK-
Tepy He orpaHN4YnBaTh ce6a ogHUM
MCKYCCTBOM, a 6bITb OTKPbITbIM K
no6bIM ero BUgam 1 NposABeHnAmM?

- fl yBepeHa, uTo 370 HeobxoanMmo.
Boobliie B MOeN »M3HM ObINIo OYeHb
MHOr0O 60pb0bl, B TOM Unce, 6opbbbl 3a

MCKYCCTBO. A cunTato, 4TO C CaMoro PaH-
Hero AeTCTBa, CO WKObl BCE MallbYKK

JIeBOUKM UMEIOT BO3MOXHOCTb OTKPbITb
OKHa CBOEro ioMa, bnarofapa nckyc-
cTBY. [103TOMY 5 MPVIBbLIKIA BOCMPUHNI-
MaTb XyAOKHWUKOB, NOAe NCKYCCTBa,
nvcaTener Kak cBoeobpasHble BEKTOPDI,
KOTOpble HAaNPaBAAIOT Hallly X13Hb — 3TO
Kak Obl KOMMaHbOHbI, COMPOBOXKAAIOLNE
HaC Mo »KN3HW.

- Bbl nocToAHHO y4yacTByeTe B
KnHodecTmBansax, HOMUHMpyeTecb
Ha npemuu. YTo AnA Bac 3HauuT no-
nyvyeHune npemun?

— DTO MIHOBEHHbIE U MPUATHbIE
nepexmBaHus, 3To pesynbrat Moen
paboThl, HO 3TO He TO, UTO 3acCTaB-
nset moe cepfue 6utbea. Cepaue
3acTaBnAeT GuTbCA cam npouecc

PaboThl. BaXKHbl MHTEPECHbIe NOAW, C
KOTOpbIMM yaaeTca nopaboTathb, BaxK-
HO Camo MyTewecTBye, a NPU3 — 3T0
NPOCTO NOATBEPXKAEHWE TOrO, UTO
pe3ynbTaTt TBOe paboThl ObiN Npr3HaH
M OLEHEH.

- Korpa onbiTHasA akTpuca paboTa-
€T C HAYMHALWNM PEeXNCCEPOM, HET
JIN NCKYLUEHUS YTO-TO NOACKa3aTh,
BMeLlaTbcA?

— 1 TaK He nocTynato 1, B obllem,
CUMTaIo, YTO KamnuTaH Ha Kopabne — 3To
PEXNCCEP, OH PYKOBOAMT BCEM U aKTe-
pamu, B Tom uncne. [la, KoHeUHo, MHoraa
A MOT'Y NMOYyBCTBOBATb, UTO KOPabib
HAUVIHAET MJ/IbITb HE B TOM HamnpasneHny,
yTO Celuac bynet bypsa, Ho 6OPOTLCA C
PEXNCCEPOM [JOBOSTbHO CIIOXHO, U, B
NPVHLMNE, aKTPKCa He MOXET 3aHATb
MECTO KanuTaHa, 310 He ee porb. lNo-
TOMY UTO GUIBbM — 3TO HE OfiHa aKTPUCa,
a KOMaH/a akTepoB. ITO Kak B CNop-

Te — UrPOK HEe MOXET BbiTb TDEHEPOM
KOMaHbl.

- Mbl penaem WHTEepPBbIO C NepeBo-
AOM, HO BO3HUKaeT ollyleHne, Yto
Bbl MOHMMaeTe BONPOCbI 1 Tak. Bbi
Bnagieete MHOrMMUN A3blKamn?

— ITanbsHCKMIM — 3TO MO CEMENHDIN
A3blK, KaK 1 rpeyecKuii. 1o A3blKK, KO-
Topble A CblWwana BCIO »KKM3Hb, MO3TOMY
A VX MOTY MOHMMaTb, HO B 0bLLeM, a3,
MHe KaXeTcd, BO MHe eCTb YTO-TO TaKoe
OpraHuyYecKoe, 1 A MOry NOHVUMATb U
YyBCTBOBATb — MyCTb, HE BCETAa TOUHO —
MHOTMe A3blKK. Kpome Toro, akTepckas
npodeccua cama no cebe aBnseTca
YHMBepCanbHbIM A3blKoM. [podeccusa
aKTepa — OHa Kak bbl BHe A3blKa, 3TO
Takasn obujas CnocobHOCTb MOHUMATL U
YyBCTBOBATb.

- WUctopusa repoes punbma «3T10
HayMHaeTCA C KOHLa» — O4YeHb UC-
KPEHHAA, 1, BO MHOFOM, 3TO 3acnyra
Ballen nrpbl...

— He Hy»HO ObITb BENMKOWN aKTPUCON,
HY>KHO ObITb BENTUKNM PEXNCCEPOM.
OueHb BaXKHO He «UTO», @ «Kak» — KaK
cAenaHa kapTuHa. OT 3Toro 3aBucnT
MHOroe. B 3Tom dunbmMe Mbl MbITannch
noKa3aTb CYLWHOCTb YenoBeYeCckoro
cyulecTsa — 6e3 BCAKMX UNLTPOB, B
XnBom Buae. M a cumtato, yto Mmnxasnio
3TO YAANOCh, OH CMOT OTKPbITb Kakoli-
TO OYEHb YeCTHbI B3rNA4 Ha MeHA. A
paboTana co MHOTUMU PEXMCCePamK,
CO MHOTVIMM 3HaKOMa, HO A 1aBHO He
BCTpeuana Yenoseka, 1A KOTOPOro
He CyllecTByeT BHYTPEHHNX 3aNpeTosB,
LeH3ypbl... 117 KOTOPOTro HET HUKaKMX
rpaHny. CTpacTb — 3TO OYeHb AennKat-
HaA Tema, MOTOMY UTO TyT BCEraa ecTb
oulyleHue, Kak byaTo NOArALbIBAELLb
B IBEPHOIA rMa3ok. [1o3ToMy 3puTenb
BO BpPEMA NPOCMOTPA MOXKET NOYyB-
CTBOBATb HEKOe Hacune Hag coboit,
0CobYyI0 MOLLb, HaMpPaBeHHYI0 Ha HEro
C 3KpaHa. IT0 TO, YTO MOYYBCTBOBANA
A, Korga cmoTpena 10T Gunbm — HO
MMEHHO 3TO MHe KaxkeTcA Hanbonee
NHTEPECHbBIM.



CAMAA CHACTITNBAA

OUIIEIM 3AKPbITY

MIFF JdATILY wvanex s «oktabpe»

AEBYLIKA HA CBETE

Mapwxe 1911 roga npectapensiit npodec-

COp DCnepaHAbe CUNON MbICN 3acTaBnAeT

AOUCTOPUYECKOrO NTEPOAAKTUAA BbINYNUTbCA
13 ANUa, XpaHuBLlUeroca B Mysee ecTeCcTBO3HaHMA,
1 TOT Ha PafoCTAX C IHTY3MA3MOM KPYLUMT He BO-
BpPEMA MONaBWWINCA eMy Nof K08 aBTOMObUb,
BHYTPW KOTOPOrO HeKCTaTV Haxoamnca npedekT u
TaHuoswwmLa 13 MyneH-Pyx. B 370 Bpemsa gpyron
yUeHbIl — 10HbIA AHAXKel 360pOBCKM — NULWeT
NobOBHOE NocNaHve AeByLiKe CBOEN MeYThl —
NPOCNAaBAEHHOW XYPHANNCTKE N UCKaTeNbHMLE
npuknoyennn Agens bnan-Cek. Ee, Bnpouewm, 8o
BpPEMA TUX BOIHUTENbHbIX COObITUI BCE paBHO HET
B ropoge: noka 1sfatenb gyMaeT, YTo Magmyas3enb
Afenb BbICOKO B ropax [lepy nweT pasragky TanH
OPEBHMX MHKOB, MaMya3enb B ErnnTte nbiTaetca
MOXUTUTb 13 TPOOHMLBI MYMUIO TMYHOTO Bpaya
Pamseca Broporo. Mymuio OHa nnaHnpyeT ncnosb-

30BaTh B IMYHbIX MHTEPECax: 3apyUnBLIMCL NOS-
AEePXKKOW TOro camoro npodeccopa, AesyLiKa xoueT
OXMBUTL JPEBHEro 3CKysnana, 4tobbl TOT M3neunn
ee 60nbHyto cecTpy. O6CTOATENBCTBA, BNPOYEM,
CKa[blBAIOTCA TakM 06Pa3oM, UTO 3TOT XOPOLWO
NPOoAYMaHHbIA NNaH MOXeT — CyLecTByeT Takas
KPOXOTHaA BEPOATHOCTb — He CpaboTaTh.

Kaxkabli1, KTO KOraa-nvoo ObiBan B ernneTckom

3ane B napuKckom Jlyepe, bnmxe K rHany HoOBOM
KapTuHbl JTioka beccoHa — Koraa Nno HOYHOMY ro-
pOAY HAYHYT Pa3ryanMBaTb MHTENNUIEHTHbBIE MyMUM
— WCMblTaeT OCTPOe UyBCTBO Y3HaBaHWA COOCTBEH-
HbIX JaBHWX NOA03peHWU. [Tocne 03HakoMneHNA
C COOTBETCTBYIOLEN IKCMO3NLUMEN KAKEeTCA, UTO
MMEHHO TaK OHO 1 MPOUCXOANT: BCeMOrylime
MYMUI BLIXOAAT MO HOYaM Ha MapVKCKMe yanLbl
— NPOBETPUTHLCA, HEMHOIO MOMYraTb MPOXOXMX.
CobcTBeHHO, KaxeTcd, uTo Mapuk, 6narogapa pas-
NINYHBIM KMHeMaTorpadpunyeckrm oMmaxkam, 4aBHO
npeBpaTUICa B OAHO HOMbLIOe KNKLIE: CaMbli
POMaHTUYeCKMIl TOPOA Ha CcBeTe, ddeneBa baliHA,
3aflepxuTe AblxaHne oT BocTopra. B To xe camoe
BPEMA KMHOLWHbIV [Tapux — OH ryTTanepyessiit,
KaXkeTCA, YTO OH CTepnuT Niobble, CaMmble HeBepoAT-
Hble MHTepnpeTauuy. CTepnuT OH U NTepoaKkTUA,
1 MyMUR, 1 MOINLLENCKNX-AYPAKOB (BMpoyem, B
peaknx drunbmax NprKIoYeHYeCKOro KaHpa BCTpe-
YaloTCA ApYyrne NONNLUENCKIE) — faxe He B HIX,
B oblem, aeno. Ha pynHax yyxomn npuayMaHHowm
BCEMIEHHOW — Ha OCHOBE KOMMKCOB MKaka Tapam —
BeccoH BbICTparBaeT CBOWM COOBCTBEHHbIN Mapu,
Kak cenuac ymerT NprayMbiBaTb 1 00yCTpanBaTh
CBOW MUPbI ML HEMHOTME 13 PEXMCCepOB.

Victopua geBylwkn Afenb, Kak B CBOe BpeMA
NCTOPMA APYrov AeBYLWKM C MENOANYHBIM UMEHEM
Ha BYKBY «A», NONHOCTbIO MOAUNHAET cebe Npo-
CTPaHCTBO, B KOTOPOE OHa BCTPOEHA. ITO He KO-
MWKC 1 He CKa3Ka — BMoJiHe cebe aBTOPCKOe KMHO B

XaHpoBoW o6onouke. Ero ocobas nerkombiCieHHan
NHTOHaUMS — He GnnpT co 3puTenem. OHO — Npou3-
BOAHOE OT UCKPEHHEro, BOCTOPXKEHHOTO B3rsAaa
pebeHKa, He NPOCTO BNWTbIBAKOLLErO B cebe BO-
WwebHYI0 NCTOPUIO, @ MPOXMBAIOLLETrO ee, KOTOPbIN
YMOpHO, BCemy «EBPOKOPMY» Ha3/10, XpaHWT B

cebe beccoH. Ero kuHemaTtorpad Bcerga otamyan-
CS aBTOPCKUM YMEHMEM COBEPLIEHHO UCKPEHHE

CMOTPEeTb Ha CBOWX NaBHbIX FePOUHb CHU3Y BBEPX.
1 B 5TOM, HaBEPHOE, TOXE 3aK/oueHa Hemanas
4acTb CneundnUecKoro KuHemaTorpadpuyeckoro
BONWeOCTBa — B CNOCOOHOCTM B MaAMyasenbke C
[OBOJIbHO CKBEPHBIM XapakTepOM, MOCTOAHHO, K
TOMY e, pa3rynvBalollen B Aypaukmx WiAnkKax,
COBEPLEHHO UCKPEHHEe YBUAETb NyUllyto AeBYLLKY
Ha BCcem benom ceeTe.

Onvea Apmemebeea



CBOBOAHAA MbIC/1b. I_IPOF?AM!\/\A JOKYMEHTAJIbHOTO KMHO

MNocnegHuin noesg gomoi (Last Train Home) / Pexx. JncnHb QaHb

AOKYMEHTaNbHOM QUbMe O Hallen

NPOBMHLMK, CAENAHHOM NET AeCATb

Ha3af, OfiHVIM 113 repoes Obin depmep.
MpocTol pycckuin bepmep, perinepamu
GUTHIF, KPEAUTOPAMM MyraHbliA, HANOoraMm
Pa30opeHHbIN, CTPeNaHbI BOpobel 1
MKUBYUMI. Y HEro BeCb ypoXKal rpeunxi
nepeKynuVKA CTeIPWIK, a OH, 3Haii cebe,
Pa3roBaPVBAET C PEXVMCCEPOM B TakKOM
Ayxe: «3Haelllb, A naxatb Nobto. Nliobnio
naxatb. [lbIMka HaZl 3emnen CTtouT — Bpoae
3eM1A JbILWKT, Kak POT BECHOM Ha 3aMOPO3-
KW. 3eMIA OT KUBHOCTY LUEBENTCA, MENKadA
rafoCTb U3-Mof MAyra Ne3et, HacekoMas. . .
PK1BeT BCE, KOra 3eMTio NaLLeLby.

ToT cambli depmep, FeAOHNCT U SHTY3W-
acT, NPVIXOAWT Ha NaMATb, KOrAa CMOTPULLb
«[locneaHnii noesa AOMOoM». KaxeTcs,

YTO BOT OHa, MaLLIHA — HEMBICIUMO-
OrPOMALHOE MONe KATaNCKOW XIN3HN,

a dVNbM MIET MO HeMY XVBOTBOPHbBIM
nNyrom.... M apiwmt rpy6as, KomMKoBaTas,
KiLaLlad MeKOW KI3HbIO KUTACKan
nousa.

Menkow — He B CMblCie He3Hauu-
TenbHow. Kak pa3 HaobopoT. Pexunccep
JIncnHb MaHb — KaHaAew, No rpaxaaHCTBy
1N NOOAMHHBIV XyaLAo, K1Tael, AaBHO
XKUBYLLUMI BHE POAMHBI, HO HE YTPaTVBLINIA
C Helt CBA3M 1 3aMHTEPECOBAHHONO K Hel
uyBcTBa. OH ebioTnpoBan Kak npogtocep
NPOCNaBAeHHOrO GUbMa NPOLIOrO
ce30Ha «Beepx no AHL3bI», UTO, BUAVMO,
rOBOPUT 00 OCO3HAHWIM UM CBOEW POK
KaK XyaLso: OH CMOTPUT Ha Kutan co
CTOPOHbI, HO B3MMAAOM, MOJHbIM HEXHOCTM
1 CONePEXNMBaHIA, a COCPENOTOUEH Ha
AYyeeyKe-KOMOUKe COBPEMEHHOTO K1Tal-
CKOTO COLMYMa — Pa3AeNeHHON cembe 13
MPOBUHLNN.

[ana ¢ Mamon v CTapLuen JOYKOW,
MOAPOCTKOM Ha BblAaHbe, Ha 3apaboT-

Kax Ha ropoAckon dpabprike, 6abyluka ¢
MMM CbIHULLIKOW OCTanach B AepeBHe.
Poputensckre cepaua pByTCA AOMON, K
KpEeCTbAHCTBY, OHW NWLLb MPU3HANM UHIY-
CTpUanbHoe 310 HenzbeXkHbIM. [leBYOHKa
OuYapoBaHa roPOAOM-LIMBMAM3ALMEN. A
6abyLuKa TLWTCA XPaHWUTb YCTOW 1 OTYa-
AHHO BO3[1€/bIBAET MOUBY. 3aHATVIE HbIHE
apxanuHoe, HenpwbbINbHOE, Aa U Hepe-
cnekTabenbHoe. PoauTeny 3To MoHAW C

ropeybto, AeBYOHKA — C O30PHbIM a3apToOM

IOHOVI OXMAATENBHULIBI «MepPBOro banay. Y
HUX Tenepb KOHGANKT — MUPONOHUMAHWA
1 uenenonaraHma. OTTOro oTuy, Kpenkomy
C BMAY, BCero-1o 40-neTHemy, HeMOXeTCH, a
MaTb 33 HIM BCTPEBOXEHHO YXaXmBaeT —
BCE LUMbIFAeT 33 3aHABECKY, e OH NEXMNT —
B TOM e Liexy, rae 1 ux paboTa. .. Ho no-
TOM OHV COBEPYTCA C CUNaMK, KNeT4yaTbiMu
TIOKamu 1 6aynamu 1 noeayT Ha HoBbI
fon nomo. Ho MHoro B Kutae Takux, kak

MPNCTAJIbHbIM HABJIFOAEHUEM

OHMW, <TPYAOBbIX MUTPAHTOB. [oe3aa
He BMELLIOT BCEX XKENAIOLLMX YexaTb Ha
NPa3aHNKM Ha POAUHY. M TyT. ..

VI TYT Mbl — Mbl C BaMK, Te, KTO B 3ae, —
OKaXKeEMCA Ha BOK3ase. Ha Bok3ane
KTaMCKOro ropofa CpefHen pyki (Kakmx-
HUOYOb MUINMOHOB 15 XwTenein).

B ouenneHHom nonvumen MHOrOTbICAYHOM
Tonne. OaHb, KPOMOTINBO CHUMABLUMY
GabpruHyto paboty, NpridabpuryHyio
XV3Hb poAWTENneit 1 okonodabpuuHble

[1eBYOHOYbM pa3BeyeHIs, OTBaXKHO
PVIHYNICA CO CBOMMY TepOAMM B TOAMY
PBYLMXCA JOMOW, 1 €r0 C KaMepow MHYT,
OTTVIPAIOT, HO OH Tenepb B Camow ryLe
«YenoBeyecKon 1Kpbl». Ero cmenocts
BOVITU B UYXYI0 KM3Hb 1 Uy>KMe MyKU ra-
PAHTUPYET VHTEPECHBIN SGOEKT: y Kaxaom
CUKPUHKW» NOABNAETCA NNLO, @ B HEM
NPOABAAIOTCA MHAMBMAYANbHAA Apama, U

NobOBb K HEMY, KOTOPa#, YepT fiepu, Tak U
He TepAeTCA B rPOXOTE «3KOHOMUYECKOTO
uyna», 6e3KanoCcTHO CPbIBAIOLLENO C Yeno-
BeYEeCKOW NouBbl KuTad BOT 3TOT, CaMblii
pabOTALLWIA NNOAOPOAHBIV CIION.

..B nepesHe xe cembto xaeT N1ilb
NOATBEPKAEHVE HEOOPATUMOTO CeMelt-
HOro pacnaga, a Hac — CTPaLlHadA CUeHa,
CKaHaan oTua v OYKM, 3pUMBIVA KOHGAVKT
MOKONEHUIA, TOPOAa U IEPEBHM, [IBYX
YKN3aA0B, KOTOPbIM He COMTUCH. DaHb TyT
NOCTYNW NO 3aKOHaM PYCCKOro poOMaHa,
MO-TONCTOBCKM — OT CyAbObl HAPOAHOW,
3MMYECKOM, NPAMO NepeLuen K nupuye-
CKo cyabbe venoseka. bpocun gaxe
HameKm Ha 0600bLLEHVIE, COLIMONOTMYECKoe
npeacTaBrTeNbCTBO OAHOM CEMbM OT N1La
Lienoro coumanbHoro cnos. M cHan — 3a
33AHNKOM COLMANbHO-3KOHOMUYECKIIX
NPOLIECCOB — POAHbIX JIIOAEN, HeoOpaTH-
MO, HaBCera pacCTatoLMXCA.

B 5ToM GuiibMe HET H1Yero ot NpUHS-
TOro Tenepb B MUPOBOM [JOKYMEHTaNIbHO-
becTBanbHOM ABMXEHNV TPEHAA, KOTO-
pbit A HasbiBato InterNational Geographic.
7O KOrja aBToOPbl 113 <MPOABUHY THIX»
CTPaH KPOMOTAMBO NPOCBELLAIOT 3puTens
HacueT u3HW v cyaebd niofei 13 cTpaH
«PA3BMBAIOLMXCA» C LIENBIO BbI3BATH B HEM,
6onee 6naronosy4HoM, UyBCTBO BCEMIP-
HOW conMaapHoCTU. Beicokoe, rymaHu-
CTUYHOE, HO BCE e OTAatoLIee 300MapKkoM
— KMCNOBATBIM, AVIKO-KMBOTHbBIM 3aMaxom
3K30TUKM, Ha KOTOPYIO BpoAe Obl MajoK
LUMBUIV30BaHHBIN noTpebutenb. A OaHb
BHeZPUICA BriyOb, B POAHYIO MOYBY,
0OHaXWB XVBYIO KI3Hb, B HEll yNOPHO
LeBenALLyoca.

. Xyausao cunTaloTCA JONONHUTENb-
HbIM PECYPCOM KUTANCKOrO pa3BuTUA —
OHW NOAMNWTHIBAIOT UCTOPUYECKYIO POAM-
Hy TBEPAbIMM 3aPyOEXHBIMI BaNOTaMU.
Hy, 1 BOT 3TWM, YTO CAenan pexmnccep
MaHb, Tem, UTO TPYAHO ONKMCaTb CIOBaMM,
[laXke ecnn BABOe NPeBbICLLIb OTBe-
JEeHHbIV pefakumen MMMIAT 4na TBoel
peuieH3nm 8 2 000 3HaKOB.

CKPbITOE

OTHaAHHOE CTpemIeHbe, U TAra K oMy, 1

Bukmopus benononeckaa

(@SN RIT M@V XonocTble BoicTpens! (Mine Vaganti) / Pexx. Pep3an O3neTek

ep3aH O3reTeKk CTOUT OCOOHAKOM B UTaNbAHCKOM

K/HemaTorpade, 0CTaBasACh BEPHbIM Teme CeKCy-

ANbHOW MAEHTUYHOCTI, KOTOPYIO OOMBLUMHCTBO
PEXMCCEPOB CTapaTebHO 0OXOAAT CTOPOHOM. M Ha 3TOT
pa3 O3neTek He V3meHun cebe, CHAB Mo CLeHapwio BaHa
KoTpoHeo Gpunbm 0 ToM, KaK rev MblTatoTcA OTCTOATb CBOE
MeCTO B COBpemMeHHOM 0bLLecTBe. [pobnema ycyryonaetca
TeM, UTO AENCTBIIE MPOVCXOANT HE B KOCMOMONUTAYHOM
Pvive, a B HEOOSMbLIOM MPOBMHLManbHOM ropoAKe matpit-
APXanbHOTO tora.

KapTiHa O3neTeka ctana B VTanmm Xmtom — BO3MOXHO,
6narofaps BbIbPaHHON aBTOPaMYI OPUMMHANIBHON XaHPO-
BOVI CTPYKTYPE, Ha rpaHi SKCLEHTPUYHOTO $papca, B He-
KOTOPbIX 3MM304aX JOXOAALLETO 10 FTPOTECKHOTO Gypnecka,
U TPYCTHOW Menoppambl. AKTEPCKMIA aHCambrb OTBeUaeT
NOYTH NAPOLAMMHOMY CEMENHOMY PacKnagly, AaBHO CTaB-
LIeMy CBOEOOPA3HON BU3WTHOM KapTOUKOW UTanbAHCKON
KyTbTYpbl, @ 33aBA3Ka VCTOPUM OTChINAET K GONbKNOPHOM
TpaaULMK. CTapetolmii otel| NpuU3bIBaeT CbIHOBEN, UTODI
nepeaaTb 1M 6pazabl NpasneHna GaminbHbIM G13HECOM
— MakapoHHoI abpriKoit. Ho BOT He3afaua: CbIHOBbS, UTO
Ha3blBaeTCA, fan netyxa. CrapLuni, AHTOHKO Habpancs
CMENOCTI OTKPBITO CKa3aTb, UTO OH rei, a MnagLlemy
Tommaso, NpriexasLuemy 13 Prma HauvHaloweMy nmcatentio,

He XBaTaeT PeLVMOCTV MPY3HATLCA B TOM e CaMOM OTLLY,
MO3TOMY OH CTapPaTeNIbHO AEMOHCTPUPYET NOCYLLAHKE, HO
ABHO TArOTUTCA HOBBIMY 0OA3aHHOCTAMM.

KaK BbIACHAETCA, y KaXK4Oro B 3TOM [JOME CBOW CKENeET B
WwKady. Kaxxabiv uneH cemeitctea KaHTOHe, Mo CyTw, Npo-
KBAET HE CBOIO M3Hb, BbIHYKAEHHO CKPbIBaA OT APYIWX
CBOIO NINYHYIO TaliHY ¥ MCTOBO CObMioaan AeBM3 CeMENHOro
npeanpuATAS: IaBHOE, KOHEUYHO, KaUeCTBO, HO, Mpex/e
BCETrO, MacTa JO/MKHA KPacKBO BbIMAAETb.

DurbM CTPOUTCA Kak CUMPOHUA B3AL0B: COKPOBEHHOE
He MOXET ObITb BbICKA3aHO, HO OHO CKBO3WT B HAMEKaX 1
0BHapYKMBAETCA B MPOHMLIATENbHOM PeaKLmm1 BHUMATEb-
HbIX ra3. LieHTp noBecTBOBaHWA HE3aMETHO CMeLLLAeTCA B
CTOPOHy 6abyLLIKV, KOTOpadA BCe MOHUMAET 6e3 CI0B B Ciy
TOrO, YTO MHOTO JIET Ha3az, NepBo 6pocna B TOMKy ce-
MeViHoro bnaromnonyumna cobcTBeHHoe cuacTbe. OnpasiaHa
N1 ee xepTea? Tenepb, HabMoaan 3a BHyKamm, UMEHHO OHa,
XpaHWTeNbHILa ouara, NOATANKMBAET UX K OyHTY MpOTVB
yYCTOEB: «EC/IN XMTb UYKOM KIM3HBIO, TO HE CTOWT U XKUTb.
BabylKa NpenofaeT Bcem UneHam CeMENCTBa HEMpPOCTON
YPOK — Be[lb Aaxe XONOCTble BbICTPesbl CNOCOOHbI B30p-
BaTb CyLLECTBYIOLLMI MOPALOK, 1 JTyULLe BCE e AenaTb
CBOM OLUMOKY, YEM MKUTb Uy>KMM YMOM.

HuHa lelpkyH



THE EXTRAORDINARY
ADVENTURES OF
ADELE BLANC-SEC
(LES AVENTURES
EXTRAORDINAIRES

D'ADELE BLANC-SEQ)
Dir. Luc Besson

Inyear 1911 in Paris an old genius professor Espérandieu
by the strength of just his thought makes an ancient ptero-
dactyl to pip from an ancient egg which was for many years
placed in museum. The creature full of enthusiasm crashes
the automobile, which was unfortunately ridden by former
Paris prefect and a dancer-girl from Moulin Rouge. In this
very time, another man of science - young Andrej Zborowski,
writes a love letter to the woman of his dreams, which is the
glorious journalist and adventurer, Adéle Blanc-Sec. She is
absent in town, when all this extraordinary events happen:
while Adéle’s editor thinks she is in Peru exploring the secrets
of ancient Incans, she is really in Egypt - trying to steal the
mummy of the doctor of Rameses the Second. The girl plans
to use the mummy for her personal advantage: with the help
from professor Espérandieu she intends to bring the doctor
back to life for he's probably the only one person who can
help her sick sister. But the disasters that are now happening
in Paris threaten to ruin this perfectly elaborated plan.

Everyone, who has ever been to Egyptian exhibition hall
in Louvre will probably have some kind of déja-vu in the
end of Luc Besson's new picture, where extremely intelligent
mummies start to walk the streets of Paris at night. The thing
is, having once seen this exhibition you cannot help but think
that this is the way things really is in night Paris: mummies
are walking the streets, scaring rare passer-by. For already
long time now it started to seem that Paris — due numerous
films about it — has turned into some kind of cliché. And at
the same time Paris in cinema seems to bear every single
interpretation that author would prefer to choose. It will
bear even pterodactyl, mummies and stupid policemen
(although in the films of such genre there never turn out to
be other kinds of policemen) - it doesn’t matter much any-
way. Basing on comic books by Jaques Tardi Besson builds
its own Paris — and he does this in a way, which is now quite
rare, only few modern directors manage to do it with sincere
inspiration.

The story of Adele - just like the story of the girl named
Amélie - puts the screen space under supervision and
controls it. It is not really a comics or a fairy tale - it's “auteur
cinema”in a cover of genre. The careless intonation of the
film is not a flirtation with audience. It comes from a sincere
look of a child, which Besson carries with him though all his
career. His films were always notable for a sincere ability of
the author to watch his heroines from below. And it seems
like the part of specific cinematic magic is the ability to see
the best girl in the world even in a girl with bad temper and
weakness for ugly hats.

Olga Artemieva

LAST TRAIN HOME

FREE THOUGHT. DOCUMENTARY CINEMA
HAOIEIRYANY Dir. Lixin Fan

The main character in a documentary about our provinces
was a farmer. A simple Russian farmer, who had suffered from
raiders, who had been threatened by creditors, ruined by
the taxes, in a word, a wise old bird and pretty tough at that.
Resellers stole his entire crops of buckwheat and still he said
to the director something like this:“You see, | like ploughing.
| do. Mist above the soil, as though the earth were breathing,
like vapour from the mouth in the spring. The soil stirs with
the insects and worms, small creatures rush away from under
the plough... Everything comes to life when you are tilling
the soil"

| remembered that sunny, hedonistic and enthusiastic
farmer when | was watching “Last Train Home". | had a feeling
that here it was, the incredibly immense tillage of Chinese
life, being ploughed with this resuscitating movie... The
rough, lumpy Chinese soil filled with small creatures comes
to life.

“Small” does not mean insignificant. On the contrary.

The director Lixin Fan, a Canadian citizen, is a true Huaqgjido,
preserving the link with and interest in his homeland. He
debuted as a producer of the famed movie of the past year
“Up the Yangtze’, which is probably the evidence of his ac-
ceptance of his position as a Huagiao: he looks at China from
the outside but with eyes filled with tenderness and compas-
sion, and the focus of his attention is the smallest lump-cell
of Chinese society, a divided provincial family.

Mother, father and the elder marriageable daughter are
earning money at a town factory, while the grandmother
and the younger brother are left behind in the village. The
parents’ hearts long for their village, for the farm labour, they
have barely accepted the inevitability of industrial evil. The
girl is enchanted with the town civilization. Grandma tries
hard to preserve the habits and desperately tills the soil. This
occupation now seems archaic, unprofitable and not too
respectable. The parents realize it with bitterness, the girl
with youthful excitement of the “first ball”. Now there is a
conflict between their world outlooks and moral values. That
is why the seemingly robust 40-yeat-old father does not feel
well and the mother is taking care of him in alarm and keeps
sneaking behind the curtain where he is in bed, in the same
workshop where they work... But then they will muster all
their strength, pack their checkered bags and head home for
the New Year. But there are lots of “migrant workers”in China,
just like them. The trains can't carry all who wish to go home
for the holidays. And then...

And then we - all those in the cinema hall - will find
ourselves at the station. At the station of an average Chinese
town (only some 15 million people). Among thousands
of people, cordoned off by the police. Fan, who carefully
recorded the work at the factory and the entertainment of
factory girls, bravely rushed into the crowd of people, head-
ing home. Together with his camera he is pushed, squeezed,
kicked, but he is in the midst of “human spawn’. His coura-
geous attempts to enter the life and sufferings of other
people guarantee an interesting effect: each egg gets a face
and an individual drama, a burning desire to get home, and
there is love for this home which has not been lost in the roar
of the economic miracle, mercilessly reaping from the human
Chinese soil this fertile working layer.

What awaits the family in the village is more evidence of
the inevitable family decline. And what awaits us is a horrible
scene of the quarrel between the father and the daughter, a
visible generation gap, a conflict between town and village,
between two ways of life which cannot coexist. Here Fan
followed the rules of Russian novels, worked in the style of
Tolstoy, switching over from the epic destinies of the people
to the lyrical destiny of one man. He put aside any hints
at generalizations, the sociological representation of the
whole social strata through one family. Behind the veil of
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socio-economic processes he shot relatives who were now
irrevocably divided. This film has nothing of the popular
festival-documentary trend, which | prefer to call InterNation-
al Geographic. It denotes filmmakers from “developed” coun-
tries who carefully enlighten the audience about the life and
destinies of “developing” countries with the aim of arousing
in those “developed” nations a sense of world-wide solidarity.
The high-flown, humanist feeling, but still with a tinge of the
200, of this sour animal smell of exoticism, which the civilized
consumer seems to fall for. As for Fan, he dived deep into the
national soil, baring the vibrant life stirring in there.

Huagido are considered an additional resource for the
development of China, ensuring the influx of stable foreign
currencies into their historic motherland. One of these
resources is this film of Fan’s, which is so difficult to describe
even if you twice exceed the limit of 2000 characters set by
the editors for this article.

Viktoriya Belopolskaya

LOOSE CANNONS

(MINE VAGANTI)

Dir. Ferzan Ozpetek

Ferzan Ozpetek has been a sort of outsider in Italian
cinema. Not because he is Turkish-born, but due to his stub-
born adherence to the theme of sexual identity, which is
thoroughly avoided by his colleagues. And his latest “Loose
Cannons”is not an exception: with his co-screenwriter
Ivan Cotroneo he explores again the plight of homosexu-
als striving to find their place in contemporary society. The
problem is especially complicated since the scene is laid not
in tolerant cosmopolitan Rome, but in a patriarchal province
in the South. Anyhow this time his film became a real hit
in Italy, probably owing to luckily chosen genre hybrid of
eccentric farce (up to burlesque in some sequences) and sad
melodrama.

Brilliantly cast actors’ensemble adequately response
almost parody family layout - a trademark of classical
Italian cinema, and the introduction reminds of fairy-tale
canon. An aging father calls upon his sons to entrust them
family business - ironically a pasta factory. But he’s got bad
luck: the sons let him down. The elder Antonio (Alessandro
Preziosi) has the guts to tell openly that he is gay. However,
the younger Tommaso (Riccardo Scamarcio), an aspiring
writer just from Rome doesn’t dare to come out and views his
new duties as a burden. Little by little it gets clear that every
family member has one’s own skeleton in the closet. All of
the Cantone’s clan forcefully live alien lives hiding some deep
buried private mystery. Everybody has a personal reason, but
generally they obey to the family motto: quality goes first,
but pasta must also look fine.

The film is composed as a symphony of glances. The se-
crecy cannot be worded, but it shows itself through hints and
is disclosed in reaction of attentive looks. The centre of narra-
tion is carefully shifted towards the Grandma (llaria Occhini),
who needs no words to understand everything since many
years ago she was the first to throw her happiness to the
family hearth. Was her offering worthwhile? Now, watching
her grandchildren, it is she who urges them to rebel against
the foundation:“If you live somebody else’s life, it's not worth
living". Grandma gives the family desperate lesson, for even
loose cannons may bring disorder that disturbs everything.
And better make your own mistakes than live under some-
body’s guidance.

Nina Tsyrkun



[IHEW, KOTOPbIE..
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1. 2Kunb Jlemap, Jlopan KyzoH 2. Mapwa MonuHc 3. Knog Jlenyw 4. Masen J1o3uHbckui, Mapuens JlosuHbckii 5. Hecam YonbreyeH 6. Jliok beccoH 7. Pobept Anpriat lNexo
8. tOpur GetnHr 9. Mapcenb PackiH, OepHaHao Mopero 10. bopbic JlaHkow 11. Gupayac AxviaTora 12. CrviseH Vctsya, Immp 3. KanetaHosuy 13, [KOH VpsuH.
(®oto Bnagnmunpa MakcumoBa
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MIFF dAILY manege in «octyabr»

1. OtmaH Kapwum, Ynbd bpyHH6epr 2. LLimyanb Mao3 3. Tyctas BuunneH, Tom KOHmvaH, Imunnb FOHCBUK 4. SHeke SHecbu 5. [yapyH Puttep 6. Huk Xenunait 7. nm13a TovaHa
8.JleaH Koryawwsunm 9. KaponvHa [pywka 10. KeroH Agamc 11. Miuxaanb KosH. @oto Bnagumnpa MakcumoBa
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[TOKOJIEHNE «HOJ1b»

1.

1. AHapen MpowwkuH 2. Bacunuin Curapes 3. bopuic XnebHrkos 4. Kata Lllaranosa 5. Anekceit Monorpebcekuin 6. Anekcelt Miusrvpes
7. /ropb BonowwnH 8. Hikonait Xomepuiki 9. Knpunn CepebperHiikos. @oto Bnagummpa MakcmoBa
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MOCKOBCKUI KWNHODECTUBAJIb.
B3rNAA B NPOLLJIOE. O 1969

6-11 MOCKOBCKIII KNHODECTVBAb. ,
Paccka3bisaeT potorpad ropb [Hesalles:
«Muwens CYMOH — HaCTOALLIA dPaHLly3,
HEBEPOATHOM KECTVKYNALMEN, UMEHHO 3TO A 1
MbITancs 3anevyatneTb Ha dotorpadun. Gectvisans

paHbliie MPOBOAUICA B MONE, 1 aKKypaT B 3T0
BPEMA MOrofa 04YeHb CUIbHO NopTUNach. CYMOH
3a00ne/, HO, HECMOTPS HI1 Ha UTO, CAENan Bce, YTo

ObI10 HYX

MIFF. FLASHBACKS. 1969

¥
{

The 6™ Moscow Film Festival.
Photographer Igor Gnevashev:
«Michel Simon is a real Frenchman, with all this
incredible gesticulation, and that's what | wanted
to depict on the photograph. Then the festival
was held in July, and in that very time there usually
was a nasty turn in the weather. Simon got sick,
but, despite the fact he has done everything that

| was needed.

26 NIKOHA / JUNE, 26 16.00  MwusHb ypanacs / Lucky Life OKTAbpb, 2 97
N.A.S.A. A volta, Abpuikoc, Bymara, B peane, OKTA6pb, 8 920 17.00 Anb6aneu / Der Albaner OkTA6pb, 8 105
13.00 3aBopcKan feBUYOHKa, Mrpa, He 3abyab meHs /
' N.A.S.A. A volta, Apricot, Paper, Real, 1730  BaHaHbl / Bananas OKTAGPb, 5 87
Factory girl, Game, Forget me not
17.30  Po3ouka/Roézyczka OKTa6pb, 7 118
13.00 AsuaTtopLua ¢ Kasbeka / OKTA6pPb, 2 104
De vliegenierster van Kazbek 18.00 JlneaH/Lebanon OKTA6pPb, 2 93
13.00 KpenocTb / La forteresse OkTA6pb, 5 105 Vicuesmosene Ixynan / OKTAGpb, 8 87
19.30 - ‘
Giulias Verschwinden
14.00 Topa! Topa! Topa! / Tora! Tora! Tora! OKTA6pb, 4 144
19.30 TMocnepHwuin noe3g gomont / Last Train Home OkKTA6pPb, 5 87
Hwuuero, Mnactunux, Pasgenexne, TyHHenb, OkKTA6pb, 8 90
15.00  3aun/Nine De Rien, Plastacine, Separation, 20.00 Pa3sHble maTepu / Despre alte mame OKTAGPb, 7 83
The tunnel, Oedipus
20.20 oporas dnuc / For karleken OKTA6pb, 2 93
15.15  HeokoHueHHbIN punbm / Shtikat Haarchion OkKTA6pb, 5 88 Aop P
70 HauMHaeTCA C KoHua / OkTA6pb, 7 92
1530 Manbiwka / La pivellina OKTA6pb, 7 100 22.00 . P

Ca commence par la fin

PEOKOJIIETUSA: OfbIA APTEMbBEBA /MTOPb CABE/BEB /ACA KONMOAVMKHEP /AHAPEN LTONEB /EKATEPVIHA BACVHA /VINbA KOMBINIOB /EBA KPAYC/MUXAN KYKWH / IOPUV NABYHCKIY / KPUCTUHA HATOEBA /
AHACTAC NEPYLLKIH /METP LLEMOTUHHMK MEPEBOAbI: MAPWA TEPAKOMAH, OJTbIA APTEMbEBA ®OTO: BIIAAVMIIP MAKCVIMOB BEPCTKA: MAPUA PEBAKMHA MAKET FA3ETbI: AMATPUI METENKH /OJTbrA JIbHAHAA



32 MOCKOBCKUW MEXXQYHAPOHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAJEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALUA
32 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CMOHCOPbBI 32 MMKO® / 32 MIFF SPONSORS
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YPE3MEPHOE YNOTPEBJ/IEHVIE MVBA
BPEAVT BALIEMY 3JOPOBbIO

7 KommepcaHTb H3BECTHA

104.7 obLeHauoHanbHas rasera

© Rambler Kodak InStyle

Motion Picture Film

' KUHOBM3HEC




