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CREATION

From Jeremy Thomas’ Recorded Picture Company, producer of such films as nine-time Academy Award ® winner The Last Emperor and Sexy Beast, comes CREATION.
Part ghost story, part psychological thriller, part heart-wrenching love story, CREATION is the powerful story of Charles Darwin and the single most explosive idea in history.  Directed by Jon Amiel (The Core, Entrapment, Copycat, Sommersby) from a screenplay by John Collee (Master and the Commander: The Far Side of the World, Happy Feet), CREATION is based upon Randal Keynes’ book, ‘Annie’s Box’, about the life of his great great grandfather, the world’s pre-eminent scientist, Charles Darwin.   

Charles Darwin is played by acclaimed British actor Paul Bettany (Inkheart, The Da Vinci Code, Master and Commander: The Far Side of the World, A Beautiful Mind), and his wife Emma Darwin is played by his real-life partner, Academy Award ® winner Jennifer Connelly (The Day the Earth Stood Still, Blood Diamond, A Beautiful Mind, Requiem For a Dream).  

They are joined on screen by British stalwarts Jeremy Northam (Dean Spanley, Gosford Park), Toby Jones (Frost/Nixon, W, Infamous) and Benedict Cumberbatch (The Other Boleyn Girl, Atonement, Amazing Grace).  Martha West makes her feature film debut in the pivotal role of Annie Darwin.

Darwin’s great, still controversial, book ‘On the Origin of Species’ depicts nature as a battleground.  In CREATION the battleground is a man’s heart.  Torn between his love for his deeply religious wife and his own growing belief in a world where God has no place, Darwin finds himself caught in a struggle between faith and reason, love and truth.  This is not the grey-bearded old man that most imagine when they think of Darwin.  The Darwin we meet in CREATION is a young, vibrant father, husband, and friend, whose mental and physical health gradually buckles under the weight of guilt and grief for a lost child. 

Ultimately it is the ghost of Annie, his adored ten-year-old daughter, who leads Darwin out of darkness to reconnect with his wife and family.  Only then is he able to create the book that changed the world.  Told in a dazzling collage of scenes from the past and present, laced with stories of exotic animals and the dark dreams of a troubled mind CREATION is a film that will provoke, entertain and ultimately deeply move you. 

No single researcher since Darwin has matched his bearing on the natural and social sciences, from his theories of evolution and their impact on religion and politics through to cultural relations and philosophy.  Over 125 years since his death, his work is still an inspiration in a world that continues to be shaped by his ideas.  

The world will be celebrating Charles Darwin in 2009, the year marking the bicentenary of his birth and the 150th anniversary of the publication of his most famous work, ‘On the Origin of Species – By Means of Natural Selection’.  This was an explosive book published at a time when church underpinned society and Man was believed to be God’s separate and most precious creation.  It proposed a logical explanation for the diversity of species including the evolution of man, and was to forever change the way we view mankind and our place in the world, sparking controversy and debate that still rages today, even with the scientific evidence that now exists, such as DNA research and genetics. 

2009 also marks the 50th anniversary of the Galapagos National Park.  Darwin spent five weeks during his voyage as a naturalist on the H.M.S. Beagle visiting the archipelago of volcanic islands off the coast of Ecuador.  The observations and findings he made there shaped his ideas and set the foundations for the theory of evolution he would work on for more than 20 years.

CREATION was co-developed with BBC Films and the UK Film Council.  The worldwide sales agent is HanWay Films.
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SYNOPSIS

Darwin is a handsome man in his early forties who lives a quiet life in an idyllic English village.  He is a brilliant and deeply emotional man, devoted to his wife and children, but clearly distanced from them.  When we first meet the family, the void between Darwin and his wife Emma seems to engulf the children.  Their chaotic house is full of shadows and secrets. 

Only when Darwin retreats to his study and begins to discuss his day with his daughter Annie, a precocious and inquisitive ten year old, do we see him come to life.  But when Emma comes in to find Darwin alone, we realise he has been talking to a ghost.  Not an apparition, but the vibrant spirit of Darwin’s favourite child who died several years earlier.

The story moves back and forth through Annie’s short life and the years following her death.  Not only does a portrait of a deeply connected father-daughter relationship emerge, so does Darwin’s magnificent theory.  Annie's death sharpens Darwin’s conviction that natural laws have nothing to do with divine intervention.  To his contemporaries, this is an idea so dangerous it seems to threaten the existence of God.  In a box in Darwin’s study, we discover the manuscript of ‘On The Origin Of Species’.

Darwin makes a poignant pilgrimage to the hotel in Malvern where Annie died whilst receiving treatment.  The journey marks a change in him, and he is finally able to share his grief with Emma.  The couple reconnect at last.  Emma is both shocked by her husband’s views and in love all over again with his passion and intellect.  Darwin decides that Emma must make the decision about publishing his work.  After reading the manuscript, she quietly returns it to him addressed to a publisher in London.  For both of the Darwins, love takes priority over belief.

Darwin walks down the lane, holding the package.  The postman arrives.  Darwin falters, almost letting him go empty-handed.  The postman rides away, unaware of the time-bomb he’s carrying out into the world.  As Darwin walks home, a little girl skips happily alongside him.
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FROM PAGE TO SCREEN

His love for his wife, his observations of his children, his friendships with gardeners, schoolteachers and pigeon fanciers, his fears about death, revolution, bankruptcy, inbreeding... all these things found their way into his theory.

He was the most inclusive of thinkers.

Randal Keynes, ‘Annie’s Box’
The idea for CREATION first sprang to life when screenwriter John Collee mentioned to his friend, director Jon Amiel, a book he had read called ‘Annie’s Box’.  Written by Randal Keynes about his great great grandfather Charles Darwin, it is a personal account of the renowned Victorian scientist.  Amiel was similarly inspired by this story of a family man who deeply loved his children, who cared passionately about his religious wife and potentially destroying a society built on the foundations of the church, that he delayed publishing what was to be the most explosive idea in history.

For Collee, the book “Is extraordinary.  It’s a picture of a man trying to live a creative life with his family swirling around him, there’s politics, there’s religion, it’s ‘of the moment’.  What interested me was what he suffered along the way to finally achieve an aura of unassailable gravitas.  He was deeply in love with a woman who disagreed profoundly with his theory.  He cherished his children and saw three of them die.  He suffered horribly from a lifelong illness that may or may not have been psychosomatic.  He studied to be a parson and wrote the book which killed God.  I wanted to write about this man.”

Together, Amiel and Collee knew they wanted to bring the relatively unknown story of who Darwin was as a man to the big screen.  Darwin’s career spanned fifty of his seventy-three years, and as they did not want to make a conventional biopic, they knew they needed to focus on a particular period in his life.  Randal Keynes’ biography gave them the heart of the script; that Darwin’s work and his family life were inseparable.

As Amiel explains, “We wanted to make a film that was an intense visual and emotional journey through the heart of darkness of this man.  We decided very quickly that the ghost of his dead daughter Annie, who died when she was ten, would be an important character.  We decided to tell the story in a non-linear way, moving rapidly between past and present, between fantasy and reality, between nightmare and anecdote.  Once we had these ideas, I became passionate about Charles Darwin’s story because I could see a way of telling a story about a man that deeply, deeply interested and moved me.”

In many ways, Darwin’s life was shaped by loss, from the early demise of his mother, to the deaths of three of his young children, and the gradual loss of his religious faith.  It was decided the focus of the film would be the time in his life when he lost his beloved daughter Annie, through to his struggle to write his seminal work ‘On the Origin of Species’.  This book set out Darwin’s theory that man was the product of nature and evolution rather than God.  It was to have an immeasurable impact on science, religion, politics and society from the moment it was published in 1859.  It is Darwin’s most famous book and has never gone out of print.

Amiel took the project to Recorded Picture Company, the British independent production company owned by esteemed Academy Award ® winning producer Jeremy Thomas.  The unconventional approach with which Amiel and Collee proposed telling the story of Darwin and his explosive idea greatly appealed to Thomas.  This led to him optioning Randal Keynes’ book and commissioning Collee to write a screenplay.   

As Thomas recounts, “It’s a combination of the story, which works very much on an emotional level when you know who and what is significant to Charles Darwin.  Secondly he’s writing a book, arguably the greatest story ever told, and nobody can deny it’s one of the most important pieces of writing ever written.  The book he wrote is still vital today, which is extraordinary to me, that it continues on as a controversial item.  It was combination of thoughts, and the belief that Jon Amiel could make a wonderful film.  I thought it could be a very moving and emotional film, but also interesting.”

As author Randal Keynes recalls when he was asked to discuss taking his book ‘Annie’s Box‘ from page to screen, “I met with John Collee, Jon Amiel and Jeremy Thomas and was excited at once when I realised how good a company RPC is, and their filmmaking standards.  Then I realised John had written the script for Master and Commander, a wonderful film with a proto-Darwin figure as the ship’s doctor, who plays an important part.  It was obvious that this was going to be a very special film, carefully authentic but also, I think most importantly, imaginative.”

CREATION is not only a film about a man of science it is about a family.  It is about how a family survives huge loss and the reverberations of this on the foundations of a marriage.  It is about how a man unable to cope with the death of his daughter finds himself unable to write his ground-breaking theories for fear of causing his wife pain and destroying the God she so fervently believes in.  It is about a man so racked with anxiety over his work that he suffers years of pain with mysterious bouts of illness.

As Thomas reveals, “John Collee’s compelling script tells the remarkable story behind Darwin’s revolutionary theory, and the foundation of a book that changed the world.  We think of Darwin as an old man with a grey beard, but the reality of our story is very different.  In CREATION the Darwin we see is a troubled character who knows his ideas will trigger a profound change of balance in the status quo, and it makes him ill.”

For Keynes, the deftness of Collee’s screenwriting talent in adapting his biographical material to create the story we see on screen gave new life to the story of his great great grandfather, “When I read the script, I expected it to wander off the path of absolute historical truth in one or two places, and I was happy for it to do so because this enables the scriptwriter, director and producer to make more of the film than can be evidenced from surviving documents and other material.  They had a freedom that I did not have when I wrote my factual biography.  They made very good use of it because they brought out truths about Darwin, Emma, Hooker and the whole story, that I could only imagine, that I could only guess at.”
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FROM CASTING TO DESIGN

From the outset, the filmmakers knew they wanted British actor Paul Bettany to play Charles Darwin.  Our most familiar image of Darwin is of a balding old man with a long grey beard, but the film captures him in middle age after the loss of his adored ten-year-old daughter, Annie.  In the years following her untimely death, Darwin was left bereft and struggling with his faith.  This inner turmoil, along with his inability to put pen to paper and write his manuscript on the evolution of species for fear of destroying his marriage, all conspired to make him ill.

An intelligent actor was required to take on this complex role, and as Jon Amiel says, “Arriving at Paul Bettany was really easy.  There was almost nobody else that I could conceive of playing this role.  Paul is perfect, he’s perfect because he’s English, and physically the most like Charles Darwin that you could possibly imagine.  He’s very tall, skinny, has a high receding forehead, light sandy colouring and this made him perfect.  But above all else, to me, what Paul has in addition to all his incredible acting skills and ability to enter characters, is intelligence.  Paul is a very, very intelligent man and brings to the role an effortless, piercing, luminous intelligence that makes him absolutely peerless in this role. “

For Bettany, Darwin was the role of a lifetime, “Darwin’s a bit of a hero of mine.  I think he was an extraordinarily brave human being.  I like the idea of a person who is a social conservative having this revolutionary idea, and once he sees it he cannot stop seeing it, and he feels that everywhere he looks there is proof.  I found that really interesting.”

It was a wonderful gift to the film when Jennifer Connelly, Academy Award ® winning actress and Bettany’s wife in real life, expressed interest in playing Charles Darwin’s wife, Emma Wedgwood, his first cousin, a cultivated and religious woman.  Bettany and Connelly had been looking for a project to work on together for some time.

As Amiel recalls, “It was obvious to me and to everybody else that Jennifer Connelly would be wonderful casting as Emma, she has tremendous intelligence and the sense of an inner life.  Emma was a great linguist, she spoke French and Italian fluently, as does Jennifer.  Emma was a concert level pianist who studied under Chopin. Jennifer couldn’t play a lick on the piano, but by golly she worked so hard. She will totally convince you as she convinced me, and I can play the piano, that she’s playing one of Chopin’s most difficult virtuoso pieces.”

Connelly’s research in to the woman Charles Darwin was married to for forty-four years and had ten children with unveiled an intelligent and complex woman.  She describes Emma Darwin thus, “Emma was well-educated, she played piano beautifully, she travelled extensively in her youth and lived in Paris, and she spoke other languages.  She was very intelligent, and from all accounts seems to have been a pretty extraordinary mother.  I read about how the kids would just run about the house everywhere and she really had no issue with that.  She had incredible tolerance for that sort of chaos, and Charles did as well.  And a huge component of her character of course was her religion. She was devoutly religious, which put her at odds with Darwin’s emerging beliefs.”

Casting a real-life husband and wife made the usual rehearsals to encourage a sense of intimacy in an onscreen marriage unnecessary.  Bettany and Connelly naturally have this physicality and absent-minded closeness, as subtly conveyed by their body language.  For Amiel, “Paul and Jennifer brought that sense of knowing each other, that sense of intimacy immediately, it was there.  They really do bring an effortless sense of a married-ness to every scene, and that is an enormous bonus.”

As Connelly says, “Paul was set to play Charles and I thought it was an incredible part and the script was very well-written.  I thought it was really interesting to discover many things about Charles Darwin that I had not known before, such as about his family life and his relationship with his wife.  It’s an extraordinary story and I loved the idea of being in it and watching my husband playing Charles Darwin and being married to his character.”

The highest accolade the filmmakers could have hoped for in the casting of Bettany and Connelly comes from Randal Keynes, author of ‘Annie’s Box’ and a direct descendent of Darwin, “I find that Paul Bettany is a perfect Darwin.  Jennifer Connelly a perfect Emma.  That they should be married gives them I think a special relationship that was evident in the scenes I’ve seen being filmed.  Hooker and Huxley and the others are all perfect.  And that is, I think, quite extraordinary for a film, and I can only say thank you to them.”  

Bettany’s physical transformation from a 21st century man to a middle-aged Victorian required the expertise of hair and make-up and costume designers.  For make-up and hair designer Veronica McAleer, “I actually think Paul uncannily looks a bit like Darwin; not at first sight, but I helped towards this by shaving his head because Darwin even as a young man had a receded hairline.  Then, as Darwin got older, he was very receded.  It’s a big character make-up; the transition between being younger and quite healthy, then getting older, losing his daughter, losing his hair, and becoming a more introverted person.”
Costume designer Louise Stjernsward’s subtle use of cut and colour mirror the feelings of the characters, particularly Charles and Emma Darwin, “I read in a book early on that when Darwin was at Cambridge he would go out and have fun, so he was quite dapper. In the early part of the film, he’s colourful and smarter.  As he gets ill and worried after Annie’s death, as he gets older and hunches, the clothes become darker, it’s a darker mood, a darker period in his life, as well as for Emma.  You’ll also notice her clothes becoming more restrained and restricted.”

Amiel wanted to make a film that would not automatically be classed as a period film.  The emphasis was to be more on the story of a man in turmoil that can be related to any point in time, including today.  Along with the colour palettes of production design, hair and make up, and costume, the lighting and camerawork would influence the mood of the film.

As director of photography Jess Hall explains, “Jon made it very clear from the beginning that he wasn’t interested in making a “period” film, and this was something I latched onto very quickly.  He still wanted a certain elegance, and he didn’t want to shy away from good looking photography.  It was a matter of finding a middle ground. We wanted to bring these elements into the film in a subtle way, and we decided we would to do this with a moving camera.   This was something we definitely focused on.  We were going for simple lighting strategies that were aesthetic, not an over prettification of the image.”

The crucial casting of Charles and Emma’s ten year old daughter Annie led to a unknown young actress making her on-screen debut in CREATION.  Martha West discovered her love of acting when she began performing in school plays whilst attending the drama club at her school in South West London.  She turned ten years old during filming.  

Jon Amiel and casting director Celestia Fox auditioned many young girls in their search for Annie.  Amiel recollects, “When I saw Martha, who has an almost ethereal beauty, just exquisitely lovely, I thought, ‘She’s too pretty, she’s too fine, fragile’.  And yet the more I worked with her, the more I realised that she alone, of all the girls I met, made me feel what I wanted Annie to make an audience feel.  A sense of courage, openness, emotional transparency, intelligence, all so important in this girl, and so hard to fake in a young actor.  Martha had all of this.  She has an extraordinary ability to learn and adapt.  She had never made a film before, but I saw in her a willingness to learn, a capacity to learn quickly, and a willingness to confront things that scared her.”

With a plethora of animals on set during filming which Annie needed to handle, including beetles, it helped that Martha was not nervous of nature.  As she says, “I don’t think it would be very good if I were squeamish because Annie’s the opposite of that.  She loves being outside all the time and helping her Dad with all the fossils, and she’s never the kind of person who’d go, ‘Ugh!’ ”

Of the ten Darwin children, we see Annie, Etty, George, Franky and Lenny on-screen along with a pregnant Emma.  The Darwins are joined by respected British actor Jeremy Northam, who plays a family friend and member of the church, Reverend Innes.  At one time, Innes was Darwin’s close friend and they shared an interest in nature, but their relationship became strained due to Innes’ belief in creationism, whereby man is God’s special and separate creation, contradicting Darwin’s growing belief that the evolution of mankind is inseparable from the living world.

Northam says, “Reverend Innes is well-meaning and passionate about what he believes, wanting life to be seen in terms of harmony and of balance rather than discord and opposition. What Charles posits in his theory challenges Innes’ opinion, and he is not in a position to refute or answer the argument that Charles eventually arrives at.”

Darwin’s fellow scientists, who push him to publish his work, are played by the chameleon of stage and screen Toby Jones, as the biologist Thomas Huxley, and rising star Benedict Cumberbatch as Darwin’s lifelong colleague and closest friend, the botanist Joseph Hooker.

Joseph Hooker shared Darwin’s passion for natural history, and was to become one of the most important botanists of his time.  He helped Darwin greatly in his work, championing him and encouraging him to publish his theory.  Cumberbatch describes their relationship, “Joseph Hooker was a specialist in botany, an area that Darwin wasn’t as competent in, and they got on incredibly well.  Their conversations were really important in his life, and they became very firm friends.  Hooker was as progressive as Darwin in both scientific ideas and in general life philosophy.  He got on famously with the family and the children were very, very fond of him.”

Toby Jones was attracted to play Thomas Huxley by the script, which he read in one sitting.  As he explains, “One of the most effective things is that the idea of evolution is in every scene, and the idea of people and situations changing is so integral to the story.  It’s everywhere, and as a visual idea as well.  It’s fantastic.  I find it very satisfying, the wildlife sequences where one creature eats something else, which is eaten by something else, which is eaten by something else, and so on in a chain.  Rather than a biopic, it feels more like an exploration of the idea of evolution, and also of how relationships evolve.”  

The principal cast are supported by a stellar ensemble of actors.  Jim Carter plays Darwin’s manservant Parslow, Ellie Haddington plays the children’s Scottish nanny Brodie, and Teresa Churcher is the Darwin’s housekeeper, Mrs Davies.  Bill Patterson plays Darwin’s Malvern based hydrotherapist Dr Gully, and Robert Glenister is Dr Holland, the family doctor.
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ANNIE’S BOX

We have lost the joy of the household, and the solace of our old age: she must have known how we loved her; oh that she could now know how deeply, how tenderly we

do still, and shall ever love her dear joyous face.  Blessings on her.’

Charles Darwin

Charles Darwin was Randal Keynes great great grandfather.  His grandmother Margaret, was the daughter of George, the second son of Charles and Emma Darwin.  His grandmother often told him as a young child about Down House where she had visited her grandparents as a child.  As Keynes recalls, “I learnt later that Darwin, her grandfather, was famous.  She told me of her memories of coming to the house after he had died, when old Mrs Darwin was living here in her fourteen years of widowhood.  My grandmother told me about the house and her grandmother, and this gave me a very special feeling of personal closeness to the great man, his wife and their granddaughter.”

In 1842, Charles and Emma moved from London to the Kent countryside with their two children, elder son William and their younger daughter Ann, known as Annie.  Their new family home was Down House in Downe Village, near Bromley.  This was where they brought up their ever-expanding brood of children and spent their final days many years later.  The house and gardens at Down became Darwin’s laboratory, where he filled numerous notebooks with his observations, forming the foundations of his books, including ‘On the Origin of Species’.  At Down, Darwin studied the nature around him and conducted experiments.  He bred pigeons and grew orchids, alongside other such pursuits of nature in his grounds and the surrounding countryside, all of which informed his work.  

Keynes says, “I am deeply proud of my great great grandfather, I admire him greatly.  I think he’s a very attractive and interesting person and I like spending time with him in the sense of reading his books, his letters, his papers, and spending time at Down House.  I’m very, very lucky to have this sense of Darwin as a real person.  I’m very happy to talk to others about what it is to be a descendant of Darwin, because I hope this gives people an understanding of Darwin as flesh and blood.  I think this will help us all to understand his ideas and their value.”

It is known that Darwin worked long hours in his study but that he always made time for his family, who were of the utmost importance to him.  Darwin and Emma brought up their children quite differently to some of their Victorian peers, who believed children should be seen and not heard.  Their children had freedom and ran amok in the house and grounds.  Darwin did not conform to the stereotype of a stern and distant father.  He talked to his children, involving them in his work in different ways, such as looking at scientific books and talking through the illustrations, as well as exploring nature and playing games together.  He studied his own children as part of his work, including noting and comparing their expressions to animals.  As Paul Bettany says, “It may sound dry and scientific, but of course science was not dry to him.  It was his biggest love, so it entirely melded in his concentration on his children.”
Emma Darwin was a keen piano player and played every day.  She once even had a lesson with Chopin.  Darwin himself was not very musical but loved to relax to Emma’s playing, and they would often partake in a game of backgammon together of an evening.

As Amiel learnt more about Darwin, he began to feel passionate about telling his story, “Darwin is a man of enormous humility who found himself thrust into the spotlight.  He was a shy revolutionary.  He was a family man who absolutely adored his children in a way that anybody who has children can completely relate to.  He was a man who sat on what has been called the biggest single idea in the history of human thought for over twenty-five years because he loved his wife and was desperately afraid of mortally hurting her feelings by publishing views that were completely antithetical to hers.  As you grow to know him, it’s almost impossible not to love him as so many of his contemporaries did.  He’s a man who’s as far away as it’s possible to imagine from the haunted, grey-bearded man that we see in most famous images of him.”

Randal Keynes later became interested in learning more about his family history, and when English Heritage asked for his help in building up a picture of how Darwin lived with his wife and children at Down House, he threw himself into researching his great great grandfather and his family.  He recalled his grandmother’s stories, which led to him reading family letters and finding old photographs, keepsakes and mementoes that had been kept throughout the years.

The title of Keynes’ book, ‘Annie’s Box’, is based on a small writing case inside which Keynes found a folded note of Darwin’s headed, ‘Annie’s illness’.  He realised this was Annie Darwin’s writing box into which Emma had placed Darwin’s letter, along with Annie’s playthings, jewellery, stationery, and her feather pens.  Emma had gathered together these keepsakes after Annie died, and they were not found until after Emma’s death some forty-five years later.

Keynes recalls, “I realised almost at once that this note had been kept by Darwin in the last two months of Annie’s life, while he was clearly looking after her every day and watching very anxiously whether she was doing better or worse as they changed her medical treatment.  I had a sudden insight into how intensely he cared about her.  This case had survived, and brought to life the story.  After getting this vivid sense of Darwin’s love for Annie, I felt I wanted to find out everything about their relationship and what it had meant for him and Emma later in life.  As I found out more I wanted to tell others the whole story. “

Heartbreakingly, Annie died at the age of ten following an illness now thought to have been tuberculosis.  Charles, Emma and their family were left bereft, deeply missing their vibrant daughter and sibling.  Darwin was haunted by guilt that perhaps Annie had inherited his propensity for ill-health.  His study of inbreeding within species led him to fear that relationships between close relations, including humans, and first cousins such as Emma and himself, could lead to a weakness in offspring.  
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CHARLES DARWIN – FAMILY LIFE AND WORK
‘Man in his arrogance thinks of himself as a great work worthy of the interposition 

of a deity.  More humble, and I believe true, to think him created from animals.’ 

Charles Darwin

On 12th February 1809 Robert Darwin, a physician and the son of Erasmus Darwin, a leading intellectual of 18th century England, and his wife Susannah Wedgwood, daughter of the china manufacturer Josiah Wedgwood, welcomed their son Charles Darwin into the world.  The family were well-connected and wealthy.  Susannah sadly died when Charles Darwin was eight, and he was raised by his older sisters.  

Aged sixteen, Darwin began to study for a medical career at Edinburgh University but did not complete his studies.  Instead he went on to Cambridge University where he studied divinity, and began to develop his keen interest in natural science.

In 1831 aged just twenty-two, Darwin boarded the H.M.S. Beagle in the role of a naturalist and companion to the ship’s captain, Robert Fitzroy.  He read the geologist Charles Lyell’s publication ‘Principles of Geology’, which was of great interest to him, and Lyell later became his mentor and friend.  Darwin spent five years travelling the world, including the coastline of South America, South Africa and Australia.  Five weeks were spent in the Galapagos Islands, an archipelago of volcanic islands off the coast of Ecuador, where he collected specimens and plants, and different species of mocking birds and finches.  Darwin kept copious notes during his travels and the publishing of his observations led to him becoming a notable figure in scientific circles.  

When Darwin returned to Great Britain, which he never left again, he decided it was time he married.  His first cousin, Emma Wedgwood, a gifted, religious young woman, became his wife.  He discussed his theory of transmutation with Emma against the advice of his father, given her belief of a world created by God.  Though she expressed her concerns that they may be separated in the afterlife she nonetheless accepted his proposal of marriage.  

Over the course of their marriage Charles and Emma wrote countless letters to each other on innumerable topics.  As Connelly says, “One can see from the letters they wrote to one another, that they both had a completely unselfish love, one for the other.  They loved each other immeasurably.  It was really remarkable. The letters are extraordinarily beautiful and compassionate.  Even in her early letters where she is writing about faith and her concern for him, and the early signs that perhaps his faith may be faltering, I think she completely supported him.  I think it was very difficult and very painful for both of them, and especially given what they went through with the loss of their children.  I think it made it viscerally difficult, her accepting the gradual loss of his faith, and I think it was really devastating for her.”

Emma bore Charles ten children, three of which they sadly lost, as well as supporting him in his work and caring for him during bouts of illness, which were many during their forty-four year marriage.  The recurrent sickness Darwin experienced often left him in great pain and distress with stomach pains, vomiting, headaches and palpitations.  It is suggested he may have contracted a parasite of some kind during his travels, but it is known that he suffered greatly with anxiety and it is thought that this may have affected his general well-being.

It was as early as 1838 that Darwin put pen to paper, setting the foundation for the theory he would work on for over 20 years.  The discoveries he made during the Galapagos trip began to shape his ideas of the origin of species.  He read Thomas Malthus’, ‘An Essay on the Principal of Population’, which suggested that if the human population was to continue to grow at an ever-increasing rate it would exceed the available food supply and only the fittest would survive.  Darwin recognised the same was true of nature, be it animal or plant, as his research indicated only the best adapted to survival would continue to thrive and reproduce, passing these successful characteristics on to succeeding generations.  Darwin’s research indicated to him the transmutation of species of all life, including the evolution of man over millions of years from common ancestors.  This was a process he called natural selection.  

Over the years Darwin discussed his findings with other scientists, such as his botanist friend Joseph Hooker and mentor Lyell, who both remained sceptical.  Darwin decided to carry out more extensive research before he could even consider publishing his theory.  He knew it would be controversial in a society in which religion underpinned every aspect of life.  To suggest mankind was a product of nature rather than God risked not only deeply upsetting Emma and attack from the church, but loss of respect from fellow scientists and the men who taught him at Cambridge.  
‘At last gleams of light have come and I’m almost convinced that 

species are not immutable, it is like confessing a murder.’

Charles Darwin

As Connelly says, “There are numbers of factors that impacted on the delay in his publication. Clearly he was fastidious in his observations and his desire to collect more information and knowledge.  It seems to me he was always looking and watching.  But also I think that, and certainly Randal Keynes’ book implies that, the fear of what it would mean for society, and importantly for Charles the implications and ramifications for Emma and for their relationship, certainly weighed heavily on him as he contemplated publishing.”

As evidence for Darwin’s theory grew, so too did support from his colleagues and peers.  Amongst them were Hooker and the biologist Thomas Huxley, both of whom pushed him to publish his theory.  In the summer of 1858, Darwin received a letter from a fellow naturalist Alfred Russel Wallace with an essay called ‘The Tendencies of Varieties to Depart Indefinitely from the Original Type’, which was along the same lines as Darwin’s own theory.  Papers by both naturalists were presented to the Linnean Society of London in 1858, of which Huxley was President, but stirred up little interest at the time.  
Wallace’s essay galvanised Darwin and he finally finished his book, ‘On the Origin of Species – By Means of Natural Selection’.  It took him just over a year to write.  Emma loyally read and commented on it.  As Bettany says, “Their child Annie had died and he and his wife were distraught, and in some respects he was about to rob the one balm she had for that pain.  That must have been very difficult.  She was a real believer, it was the backbone of her world.”

‘When I am dead know how many times I have kissed and cried over this.’

Charles Darwin

On November 24th 1859, the year Darwin turned 50, the book was published at just over 500 pages.  It took Victorian readers on a journey through observations and familiar examples that they could relate to, be they pigeon fanciers or dog breeders, through to his theories of evolution by natural selection.  

For Bettany, Darwin is, “An extraordinary family man, I think he loved his wife so hugely that it was almost painful, I think he was wracked by guilt and dread, and was incredibly open as a human being. Part of his skill was listening, whether he was talking to a farmer, a pigeon fancier or a scientist.  He asked questions and listened; he didn’t have a preconceived notion about the pigeon fancier, perhaps being working class as opposed to a trained and immaculately well-read scientist, because it was all information.  I think that’s an extraordinary gift.”

The book was radical for its time, and extremely controversial.  Darwin completely changed the Victorian way of thinking.  His theory was the antithesis of everything Victorian society believed in.  It was a time when it was commonly believed and upheld by the Church that humanity and all life on earth was created by God.  He created political debate over evolution and creationism that still exists today.  His life’s work laid the foundations of modern biology, and he continues to be an inspiration to many.  The book immediately sold out and has never gone out of print. 

On 19 April 1882, Charles Robert Darwin died at the age of 73 years at his family home, Down House.  Despite the fact that he did not attend church and was seen as an agnostic before he passed away, he received a state funeral with Christian rites.  In a rare occurrence for a non-royal, Darwin was buried at Westminster Abbey close to Isaac Newton. 
Having brought Charles Darwin to life on the big screen, Amiel describes his feelings, “Most simply put I always respected Charles Darwin.  The more I read about him the more I came to admire him.  The more I lived with him as a dramatic creation, the more I grew to love him.  So this journey from respect to love has in a sense been the journey of this film.  It’s been an act of approximation, taking a remote figure from history and gradually finding yourself drawn closer and closer until you start to imagine how they reacted in situations you may not have read about.  Sometimes that extraordinary thing happens where you imagine a scene and only later read about it in a memoir or letter and go, ‘That’s exactly what we’d imagined!’ at which point you know you’re inside the skin of that character.  I think this act of entering somebody’s spirit is the most wonderful thing you can do as a filmmaker.  I feel very much that I as a director, Paul Bettany as an actor, and this film as a dramatic entity, have entered the spirit of Charles Darwin, if you like.  If you watch this film, I think you’ll walk away with a vibrant, red-blooded sense of a man in all his shapes and colours.”

CREATION

THE FILMING LOCATIONS AND THE ANIMALS

CREATION, a film with a dazzling collage of scenes from the past and present, laced with stories of exotic animals, was filmed at a number of spectacular locations across the UK.  Principal photography commenced in Cornwall, South West England, which provided a number of key locations.  The North coast was the setting for the scenes of Darwin and his family on the beach, which were filmed on a windy day at Northcott Mouth, and further along the coast the unusual coastal landscape of Welcombe Mouth stood in for the rugged terrain of Tierra del Fuego.  The scenes aboard the H.M.S. Beagle were recreated upon tall ships at Charlestown Harbour, a working port in St Austell in South East Cornwall.

Down House in Downe village, Kent, was the real life family home of Charles Darwin and his wife Emma.  They lived there for almost all their married life and it was where they brought up their children.  The house and grounds are now part of the English Heritage portfolio of properties and open to the public.  The property has been restored in such a way that visitors can understand Darwin’s family life.  It is hoped that the importance of the site, both as his home and rural laboratory, will lead to it being granted the status of a World Heritage Site in 2009.  

Down House has been revamped for Darwin’s bicentennial in 2009 with a brand new exhibition, Uncovering Origins, charting the progression of Darwin's ideas and the controversy they provoked.  There are new interactive multimedia tours narrated by David Attenborough and Andrew Marr covering the family rooms and the extensive gardens.  Darwin's epic five year voyage on board the H.M.S. Beagle is vividly brought to life with a full-scale replica of his cramped cabin.
Darwin’s study at Down House is where he wrote ‘On the Origin of Species - By Means of Natural Selection’, and the setting for many of his important discussions about his theories with his friends such as his geologist mentor Sir Charles Lyell, his great friend the botanist Joseph Hooker, and the biologist Thomas Huxley.

For CREATION production designer Laurence Dorman, the knowledge Randal Keynes imparted of Darwin’s family life and work at Down House influenced the design of the film and his understanding of the man, “One of the things it did for me, aside from affecting the way we dressed the film, was showing that Darwin seems to connect to almost everything.  You suddenly see the world with a sort of Darwinian view, suddenly everything relates to his theories, and you realise how important they are. “
Early in the pre-production process, the decision was made that it would be too disruptive to film interior scenes in Down House, but one memorable day was spent filming on the infamous Sand Walk, an oval shaped path of gravel with trees planted along it that Darwin designed.

Jeremy Thomas explains why he felt it was important to film there, “I think it’s a little touchstone of luck to shoot at the place where Darwin walked.  Maybe it was a romantic idea we had; we thought it would be good to shoot part of the film at Down House, especially the very important scene that we shot there with Paul Bettany, Toby Jones and Benedict Cumberbatch.  The dialogue in that scene is crucial to the film.  And it’s good that it’s spoken there.  Darwin walked up and down there thinking these ideas.”

It is known that this walking circuit was designed by Darwin to allow him space to spend time taking in the fresh air away from the confines of his study, a place to walk, think and observe nature.  He would count the number of circuits he walked by way of kicking a small pile of stones from one side of the path to the other.  He also spent time there with Annie.

‘When going round the Sand Walk with me, although I walked fast, yet she often used to go before me pirouetting in the most elegant way, her dear face bright all the time, with the sweetest of smiles.’

Charles Darwin

Bettany recalls his day on the Sand Walk, “I’m not particularly sentimental but I was really moved by the Sand Walk.  I found it extraordinary to walk that walk, where a great deal of his thinking was done.  To shoot the scene with myself and Toby Jones and Benedict Cumberbatch, as Darwin, Huxley and Hooker, was peculiarly exciting.  You felt a bit like a ghost for a second.”

Danes House, a private property in Little Berkhampstead, Hertfordshire, was transformed by Laurence Dorman and his team to replicate the interior of Down House.  The rooms, size, and layout allowed the filmmakers freedom of movement, which Down House would not have permitted with the number of cast and crew on set.  Interior scenes of the Darwin family, friends and servants were filmed inside Danes House, and the grounds were used extensively, including scenes featuring Darwin’s home-made water tower and dovecote, both of which were crafted and placed within the grounds. 

As Jamie Lengyel, the location manager for CREATION comments, “I think Danes House was fantastic for the production, it gave us the atmosphere of the actual Down House.  We were able to create a geography for Darwin’s house which matches the real location.”

Martha West, who played Annie, was particularly taken with the children’s nursery that was meticulously recreated at Danes House.  She felt it helped with her character development, “It was amazing how they did it, all the old-fashioned little bits and bobs.  The things that Annie and Etty and all her brothers and sisters had.  The art department drew little pictures and wrote an alphabet, they copied everything and put them in the right places.  They even copied Annie’s doll exactly, her dress and everything.  That made it easier to think that Annie lived there once.”

Buckinghamshire provided the scenic locations of Burnham Beeches, the setting for the scene when Darwin takes his children to the woods to observe nature, and St John the Baptist Church in Little Missenden stood in for the Darwin family place of worship.  The picnic attended by Darwin and his family, along with Joseph Hooker, Reverend Innes and household staff, was filmed in the grounds of the ruins of Waverley Abbey, near Farnham in Surrey.

The streets of the stunning historic town of Bradford on Avon, near Bath in Wiltshire, were carefully adapted to become the Victorian spa town of Malvern.  Modern day roads were covered and street lamps removed.  Darwin visited his hydrotherapist Dr Gully in Malvern for water treatments during his bouts of illness, and it is where he took his daughter Annie when she became very sick, and is her final resting place.

Other locations include the impressive Greenwich Naval College, which was dressed for an interior scene at Buckingham Palace with the Fuegian children.  A private property on Portland Place in London provided a space to recreate the daguerreotype studio Annie and Darwin visited, and the interior of the Malvern guest house Annie where spent her last days were filmed at Hyde House in East Hyde, near Luton.  Impressive sets were built on two stages at Pinewood studios, including Darwin’s study, Gully’s consulting room, and the water treatment rooms.

A reduced crew flew to Thailand to film the scenes with Jenny the orangutan.  These scenes were filmed on location in the jungle and at film studios.  The orangutans featured in CREATION are legally owned and live in captivity, some being captive born and bred and others rescued.  The money from their appearances in entertainment goes back in to enrichment programme for NHPs (Non Human Primates).

All the animals featured in CREATION, both exotic and domestic, were sourced and had their welfare protected by one of the most highly regarded animal and primate consultants in the world, Rona Brown. 
CHARLES DARWIN

SELECT CHRONOLOGY 

(1809-1882)
12 February 1809
Charles Robert Darwin is born at Mount House, 

Shrewsbury, Shropshire

1825
Aged 16, Darwin briefly enrols at Edinburgh University to study medicine.  He does not finish his medical studies and goes on to Cambridge University to study divinity and begins to develop a keen interest in natural science

1831
Aged 22, Darwin boards the H.M.S. Beagle in the role of a naturalist on a five-year voyage.  The journey includes a five-week visit to the Galapagos Islands where he collects specimens and plants, plus different species of mocking birds and finches

1836
Darwin arrives back in Great Britain

1838
Charles Darwin marries Emma Wedgwood

Darwin begins researching his theory that species transmute and evolve in order to survive in greater depth

March 1841
Charles and Emma’s first daughter, Ann (Annie) Elizabeth, is born following the birth of their first child, William.  They go on to have eight more children during their marriage.  Of the ten Darwin children, seven survive to adulthood

1842


The Darwin family move to Down House, Downe Village, Kent

April 1851

Aged 10, Annie Darwin passes away from an unknown illness 

Summer 1858 
Darwin receives a letter from Alfred Russel Wallace with an essay discussing a similar theory to his, ‘The Tendencies of Varieties to Depart Indefinitely from their Original Type’

1 July 1858
Papers by both naturalists are jointly presented to the Linnean Society in London

24 November 1859
‘On the Origin of Species - By Means of Natural Selection’ published by John Murray.  The book causes much furore, especially within the Church
19 April 1882
Charles Robert Darwin dies, aged 73, at his family home, Down House, Downe, Kent.

He receives a state funeral and is buried at Westminster Abbey
CREATION

ABOUT THE CAST

Paul Bettany (Charles Darwin)

While the British-born Paul Bettany is a recognized star overseas with well-received performances in film, on the London stage and on British television, American audiences first discovered him in A Knight’s Tale, in which he played the comical role of Chaucer opposite Heath Ledger.  For this performance he won the London Film Critics’ Award for Best Supporting Actor and he was named one of Daily Variety’s ‘Ten to Watch’ for 2001.

Classically trained at the Drama Centre in London, Bettany made his stage debut in a West End production of An Inspector Calls under the direction of Stephen Daldry (The Reader, The Hours, Billy Elliot).  He then spent a season with the Royal Shakespeare Company, performing in productions of Richard III, Romeo and Juliet and Julius Caesar before landing his first feature film role in Bent.  

Bettany returned to the stage to appear in Love and Understanding at London’s Bush Theatre.  He later reprised that role at the Longwharf Theatre in Connecticut.  The play led to more British television work, including Lynda La Plante’s Killer Net and Coming Home, in which he starred with Peter O’Toole.  Bettany’s appearance in the Royal Court Theatre productions of One More Wasted Year and Stranger’s House preceded his second feature film role in David Leland’s Land Girls with Catherine McCormack and Rachel Weisz.  He next appeared in the film After the Rain.  

He then portrayed Steerforth in the TNT production of David Copperfield, directed by Peter Medak, opposite Sally Field and Michael Richards.  More feature film roles followed, including Suicide Club with Jonathan Pryce and David Morrissey.  

Bettany was nominated for a British Independent Film award and a London Film Critics’ Award for Best Newcomer in IFC’s Gangster No.1, directed by Paul McGuigan, and starring Malcolm McDowell, David Thewlis, and Saffron Burrows.  He then re-teamed with Paul McGuigan for the Paramount Classics’ mystery-thriller, The Reckoning, opposite Willem Dafoe.  Bettany next starred as the imaginary roommate opposite Russell Crowe, Ed Harris and Jennifer Connelly in the Academy Award-winning A Beautiful Mind for director Ron Howard.  His performance in the film won him the London Film Critic’s Award for Best British Actor.

Bettany then starred in Thadeus O’Sullivan’s intense, independent feature, The Heart of Me, opposite Olivia Williams and Helena Bonham-Carter.  Keen to test himself further he went on to star in Dogville, director Lars Von Trier’s dramatic thriller opposite Nicole Kidman and Stellan Skaarsgard.  Followed by the Working Title/ Universal feature Wimbledon, in which he starred opposite Kirsten Dunst for director Richard Loncraine (The Gathering Storm, Richard III).  

He then starred opposite Crowe again in Master & Commander: The Far Side of the World for director Peter Weir.  In this adaptation of Patrick O’Brien’s novel, Bettany plays the ship’s surgeon, Stephen Maturin, the first naturalist and best friend of Captain Jack Aubrey (Crowe).  His performance won him the Evening Standard Award for Best British Actor, the London Film Critic’s Award for Best Supporting Actor for Master & Commander as well as The Heart of Me, and the Elle Style Award for Best Actor in Master & Commander and Dogville.  His other nominations for Master & Commander include a BAFTA for Best Supporting Actor and a Broadcast Film Critics Association nomination for Best Supporting Actor.

He went on to star as Silas in the most highly anticipated film of 2006, The Da Vinci Code based on Dan Brown's novel and directed by Ron Howard, earlier helmsman of A Beautiful Mind.  The film went on to huge box office success driven by its star powered cast, which included Tom Hanks, Audrey Tautou, Ian McKellen and Alfred Molina.  


He was most recently seen in the Fox Searchlight feature The Secret Life of Bees, opposite Queen Latifah, Alicia Keys, Jennifer Hudson and Dakota Fanning, based on the best selling book, and in the feature film Inkheart, a fantasy adventure for New Line Cinema/Warner Brothers based on the best-selling children’s books as Dustfinger, a fire-eating performer, opposite Brendan Fraser and Helen Mirren for director Iain Softley. 

Upcoming is Graham King and Martin Scorsese’s The Young Victoria in which he stars opposite Emily Blunt, Rupert Friend and Jim Broadbent, and the Screen Gems thriller, Legion, in which he plays the lead role of Archangel Michael.  Other cast members include Dennis Quaid, Kate Walsh, Kevin Durand and Lucas Black.  

Jennifer Connelly (Emma Darwin)

Academy Award winner Jennifer Connelly continues to prove her versatility as an actress with each new project she undertakes.  Connelly has most recently been seen in the remake of The Day the Earth Stood Still opposite Keanu Reeves.  

Connelly will next be seen in He's Just Not That Into You, based on the best selling novel of the same name.  The film also stars Jennifer Aniston, Scarlett Johansson, Drew Barrymore, and Ben Affleck.  Her vocal talents will be heard in Shane Ackner's upcoming animated film 9, along with John C. Reilly, Elijah Wood, Christopher Plummer, and Martin Landau for Focus Features.

Her other film credits include Terry George's Reservation Road opposite Joaquin Phoenix and Mark Ruffalo, Edward Zwick's Blood Diamond, Todd Field's Little Children, Walter Salles' Dark Water, Vadim Perelman's House of Sand and Fog, Ang Lee's The Hulk, and Ed Harris' Pollock.  

Connelly received a Golden Globe, BAFTA, AFI, Broadcast Critics and Academy Award for her role in Ron Howard's A Beautiful Mind.  Connelly was widely praised for her haunting portrayal of a drug addict in Darren Aronofsky's critically acclaimed Requiem For a Dream.  The role earned her an Independent Spirit Award Nomination.  

Connelly is well known for her roles in Keith Gordon'sWaking the Dead, Pat O'Connor's Inventing the Abbotts, Lee Tamahori's Mulholland Falls, John Singleton's Higher Learning, and Joe Johnston's The Rocketeer.  Connelly's first film was Sergio Leone's, Once Upon A Time in America. 

Connelly is an educational ambassador for Amnesty International.
Jeremy Northam (Reverend Innes)

Jeremy Northam is one of Britain's finest actors and was most recently seen in Toa   Fraser’s feature film Dean Spanley with Peter O’Toole and Sam Neil.  

Northam starred as Ivor Novello in Robert Altman’s critically acclaimed ensemble, Gosford Park, for which the cast won a number of awards including the Screen Actors Guild Award for Outstanding Performance by the Cast of a Theatrical Motion Picture.

His performance in David Mamet’s highly acclaimed The Winslow Boy earned him the British Performance Award at the Edinburgh International Film Festival.  He was awarded the London Critics Circle award for British Actor of the Year for his performances in The Winslow Boy, Mark Illsley's Happy Texas and for Oliver Parker’s An Ideal Husband.
Amongst his other film credits are The Invasion, Michael Winterbottom’s A Cock and Bull Story, Guy X, Stroke of Genius, The Statement, The Singing Detective, Neil LaBute’s Possession, Michael Apted’s Enigma, Merchant Ivory's The Golden Bowl, The Misadventures of Margaret, Irwin Winkler’s The Net, Emma directed by Douglas McGrath, Steven Spielberg’s Amistad, as well as Voices from a Locked Room, Wuthering Heights, and Christopher Hampton’s Carrington.
He recently completed filming Stephen Poliakoff’s feature film 1939.

On stage, Northam was the recipient of the prestigious Olivier Award for outstanding newcomer for his performance as Edward Voysey in the National Theatre’s revival of The Voysey Inheritance.  He also starred at the National in the title-role of Hamlet for Richard Eyre for which received wide recognition, and in The Shaughan and School for Scandal.  For the Royal Shakespeare Company he appeared in The Country Wife, Love's Labour's Lost and The Gift of the Gorgon.  Further stage performances include the acclaimed Certain Young Men for the Almeida Theatre and Old Times for the Donmar Warehouse, in addition to appearing on the London stage in Three Sisters and The Way of the World.
Northam has been seen on television most recently in the one-off BBC drama Fiona’s Story, and the award-winning series The Tudors.  His other television roles include playing Dean Martin in the CBS biopic, Martin & Lewis, opposite Sean Hayes’ Jerry Lewis.
Toby Jones (Thomas Huxley)

Toby Jones is a British actor based in London.  He trained at the Ecole Internationale du theatre in Paris under Jacques Lecoq. 

Jones has extensive experience on stage having performed a number of times at The National Theatre.  He was most recently seen on stage with the international theatre company Complicite in Simon McBurney's celebrated production of Measure for Measure by William Shakespeare.  He has written several shows including Wanted Man, a domestic epic set in a garden shed, and Missing Reel, the true story of his deletion from both the film and place Notting Hill.  These shows were developed at the National Theatre Studio where he has directed, acted and taught for several years. 

In 2001 he starred with Hamish McColl and Sean Foley in the comedy hit The Play What I Wrote directed by Kenneth Branagh.  The show was hugely successful breaking the record for advance sales for a West End play.  The show went on to win the Olivier award for Best Comedy and Jones won an Olivier for Best Actor in a Supporting Role.  The show ran for a year before transferring to Broadway in 2003 where it was nominated for a Tony.  Jones played Arthur in the show which chronicled the shifting relationship between a double act.  Every night the show featured a special guest star whom Arthur had to imitate with little success.  Over 50 different celebrities eventually performed in the show including: Ralph Fiennes, Sting, Ewan McGregor, Bob Geldof, Kevin Kline, Nathan Lane, John McEnroe, Glenn Close and Holly Hunter.

On the small screen he appeared for the BBC in The Old Curiosity Shop and for HBO/Channel 4 in Elizabeth I with Helen Mirren and Jeremy Irons, which received critical acclaim in both the UK and US, and in the Channel 4 drama, A Harlots Progress. 

Amongst his film credits is the recent remake of St Trinian’s, The Mist based on the Stephen Hawkins novel, Michael Apted's Amazing Grace, The Painted Veil with Naomi Watts and Edward Norton, Doug McGrath's Infamous in which he played Truman Capote opposite Sandra Bullock, Mrs Henderson Presents for Stephen Frears, Ladies in Lavender for Charles Dance, Marc Forster’s Finding Neverland, Ever After, Small Apartments and Nightwatching.  He voiced the character of Dobby in Harry Potter and the Chamber of Secrets.

Most recently he has been seen in the fantasy film City of Ember, Oliver Stone’s W playing the formidable Karl Rove opposite Josh Brolin as George Bush, and in Frost/Nixon with Michael Sheen and Frank Langella.
Benedict Cumberbatch (Joseph Hooker)

Benedict Cumberbatch trained at the prestigious London Academy of Music and Dramatic Art (LAMDA).  On stage his performances include Tesman in Henrik Ibsen’s Hedda Gabler at the Almeida Theatre under the direction of Richard Eyre for which he received Olivier and Ian Charleson award nominations.  He also starred at the Almeida in Period of Adjustment for Howard Davis and Lady From The Sea for Trevor Nunn.  Amongst his other theatre performances are The City for director Katie Mitchell, The Arsonists for director Rahmin Gray, and Rhinoceros directed by Dominic Cook, all staged at the Royal Court.
His feature film credits include Justin Chadwick’s The Other Boleyn Girl with Natalie Portman and Scarlett Johansson, Joe Wright’s multi-award winning Atonement with James McAvoy and Keira Knightley, Michael Apted’s Amazing Grace for which he received a London Critics Circle award nomination for Best British Breakthrough, and Tom Vaughan’s Starter For Ten.  
His leading television credits include To The Ends of The Earth for the BBC for which he was awarded a Golden Nymph award for Best Performance by an Actor at the Monte Carlo Television Festival.  He received a BAFTA nomination and a Golden Nymph award for Best Performance by an Actor at the Monte Carlo Television Festival for his title role in the BBC television drama Hawking based on the life of physicist Stephen Hawking.  His other leading television roles include Stuart: A Life Backwards and The Last Enemy.  He is currently filming the lead in a Sherlock Holmes pilot for ITV directed by Coky Giedroc.
Martha West (Annie Darwin)

Martha West discovered her love of acting when she began performing in school plays whilst attending the drama club at her school in South West London.  She turned 10 years of age during the filming of her feature film debut playing Charles Darwin’s beloved daughter, Annie, in Jon Amiel’s CREATION.

Jim Carter (Parslow)

Jim Carter began his career in Repertory Theatres before joining the Royal National Theatre to appear in, amongst others, Sir Richard Eyre’s award winning production of Guys and Dolls, Bill Bryden’s Passion Plays and Sir Peter Hall’s Orestia.  Work with other theatre companies followed including The Wizard of Oz for the Royal Shakespeare Company.

With over 50 productions to his name he is a regular face on British television, ranging from one-off dramas to series and serials.  Notable appearances include Jon Amiel’s The Singing Detective, Mick Jackson’s A Very British Coup, Stalin with Robert Duvall, A Dangerous Man with Ralph Fiennes, Dinotopia for Hallmark, Jack and the Beanstalk for the Jim Henson Company and the award-winning The Way We Live Now for the BBC.  Most recently, he has appeared in The Cranford Chronicles for the BBC to huge acclaim. 

However, he is perhaps most well known for his film work, 43 features to date, in modern “classics” such as Top Secret, A Private Function with Maggie Smith, Gene Wilder’s Haunted Honeymoon, Nic Roeg’s The Witches and Ken Russell’s The Rainbow; together with Black Beauty, The Madness of King George, Richard III, Brassed Off, John Madden’s Shakespeare in Love, Ella Enchanted for Tommy O’Haver, 102 Dalmations, Bright Young Things, Casablanca Driver, Bridget Jones: The Edge of Reason, The Oxford Murders, The Golden Compass, Red Riding 1983 and Red Riding 1980 (the latter two are still yet to be released). 

CREATION

ABOUT THE FILMMAKERS

Jon Amiel (Director)

The British director, Jon Amiel, graduated from Cambridge University, where he studied English literature.  He ran the Oxford and Cambridge Shakespeare Company, which frequently toured the United States, and subsequently became literary manager for the Hampstead Theatre Company and began directing there before moving on to direct for the Royal Shakespeare Company.

Amiel joined the BBC as a story editor before starting to direct for television.  His film The Silent Twins, based on the true story of twin girls who invented their own language to cut themselves off from the rest of the world, was the BBC selection for entry at the Locarno and Montreal Festivals and is still regularly shown on television.  

In 1986 he directed all six episodes of the multi award-winning drama series The Singing Detective which has come to be regarded as one of the greatest dramas ever made for television.

Amiel’s feature film debut Queen of Hearts opened at the Cannes Film Festival, and was named Best First Film at the Montreal Film Festival and won the Best British Feature Film Award at the Birmingham Festival.  Tune in Tomorrow, based on the novel ‘Aunt Julia and the Scriptwriter’ by Mario Vargas Llosa, and starring Barbara Hershey and Keanu Reeves, was his American film debut and won the Prix Publique at the Deauville Film Festival.

Amongst his feature film credits are The Core with Hilary Swank & Aaron Eckart, Entrapment with Sean Connery and Catherine Zeta-Jones, The Man Who Knew Too Little with Bill Murray, Copycat with Sigourney Weaver and Holly Hunter, and Sommersby with Richard Gere and Jodie Foster.

He has also continued his career in television in the US and recently directed four successful pilots – Eyes, Reunion, Damages and Wedding Bells.  Most recently he directed the season finale episodes of The Tudors.

Amiel is currently developing new series ideas for television and several feature projects, including 105 Degrees, an account of the last ten days leading to the fall of Saigon.
Jeremy Thomas (Producer)

Cinema has always been a part of Jeremy Thomas' life.  He was born in London into a filmmaking family with his father, Ralph, and uncle, Gerald, both directors.  His childhood ambition was to work in cinema.  As soon as he left school he went to work in various positions, ending up in the cutting rooms working on films such as The Harder They Come, Family Life and The Golden Voyage of Sinbad, and worked through the ranks to become a film editor for Ken Loach on A Misfortune.

After editing Philippe Mora's Brother Can You Spare a Dime, he produced his first film Mad Dog Morgan in 1974 in Australia.  He then returned to England to produce Jerzy Skolimowski's The Shout, which won the Grand Prix de Jury at the Cannes Film Festival.

Thomas’ films are all highly individual and his independence of spirit has paid off both artistically and commercially.  His extensive output of over forty films includes three films directed by Nicolas Roeg: Bad Timing, Eureka and Insignificance, Julien Temple's The  Great Rock 'n' Roll Swindle, Nagisa Oshima's Merry Christmas Mr. Lawrence,  and The Hit  directed by Stephen Frears.

In 1986 Thomas produced Bernardo Bertolucci’s epic, The Last Emperor, an independently financed project that was three years in the making.  A commercial and critical triumph, the film swept the board at the 1987 Academy Awards, garnering an outstanding nine Oscars including ‘Best Picture’.

Thomas has since completed many films including Karel Reisz’s film of Arthur Miller’s screenplay Everybody Wins, Bertolucci's film of Paul Bowles’ The Sheltering Sky, Little Buddha and Stealing Beauty, David Cronenberg’s films of William S. Burroughs’ Naked Lunch and J.G. Ballard’s Crash.  In 1997 Thomas directed All The Little Animals, starring John Hurt and Christian Bale, which was in the official selection at Cannes. Other recent credits include Jonathan Glazer’s Sexy Beast, Takeshi Kitano’s Brother, Khyentse Norbu’s The Cup, Phillip Noyce’s Rabbit-Proof Fence, David Mackenzie’s film of Alexander Trocchi’s Young Adam, Bernardo Bertolucci’s The Dreamers, Terry Gilliam’s Tideland, Wim Wenders’ Don’t Come Knocking, Richard Linklater’s Fast Food Nation and Gerald McMorrow’s upcoming Franklyn, starring Eva Green, Sam Riley and Ryan Phillippe.  

Thomas was Chairman of the British Film Institute from August 1992 until December 1997 and has been the recipient of many awards throughout the world, including the Michael Balcon British Academy Achievement and the European Achievement in World Cinema, Prix Screen International, European Film Awards 2006.  He has been President of the jury at Tokyo, San Sebastian, Berlin Film Festival and Cannes (Un Certain Regard) and has also served on the main jury at Cannes.  He was made a Life Fellow of the British Film Institute in 2000. 

John Collee (Screenwriter)

John Collee studied medicine, as Charles Darwin briefly did, in Edinburgh, Scotland.  He then took to travelling, working as a doctor in the UK, West bank of Israel, Sri Lanka, Madagascar, the Solomon Islands and the former Soviet Union where he met his wife, a foreign correspondent with ABC television. 

From 1991-96, while working as a doctor, he wrote a weekly column on science and medicine for The Observer newspaper in the UK.  His published novels include Kingsley's Touch, A Paper Mask and The Rig, all published by Penguin in the UK and USA.  Paper Mask, for which he also wrote the screenplay, led to a meeting with Jon Amiel and the two have been close friends ever since. 

In the past decade, as a full time screenwriter and a native of Australia he has collaborated with the Australian directors George Miller and Peter Weir on films as diverse as Happy Feet (winner of the 2006 Oscar for Best Animated film) and Master and Commander: The Far Side of the World (nominated for 10 Oscars including Best Picture in 2004).  The character of Stephen Maturin in Master and Commander played by Paul Bettany was influenced by Charles Darwin’s own accounts of the Beagle voyage.  

In recent years he has collaborated on a number of heroic, doomed projects with Stephen Spielberg, Jean Jacques Annaud (twice), and Guillermo del Toro among others.

Work on Creation began at a rented beach house in Malibu and was completed in a remote farmhouse in central France where John lived for the latter part of 2007 with his wife Deborah and their three children, channelling Charles Darwin through country walks and beetle collecting.

Randal Keynes (Author of ‘Annie’s Box’ and great great grandson of Charles Darwin)

Randal Keynes OBE is a British conservationist and author.  He is the great great grandson of Charles Darwin and the author of the intimate exploration of his famous ancestry, Annie's Box, subtitled Darwin.  It is this book on which CREATION is based.

Keynes is a Board member of the Charles Darwin Foundation for Galapagos and has taken a leading role in the campaign to have Down House, Darwin's former home which is open to the public and part of the English Heritage portfolio of properties, designated a World Heritage Site.

Nick O’Hagan (Co-producer)

Nick O'Hagan produces films through his company Giant Films as well as select projects for the Recorded Picture Company. 

In 2006 he produced the first of a slate of low budget British movies under his Giant Pictures banner, a psychological horror, The Living and the Dead, starring Leo Bill and Roger Lloyd Pack, which went on to win a number of awards including Best Film and Best Director at the Austin Fantastic Fest.  This was followed by the heist movie Daylight Robbery starring Leo Gregory, Paul Nicholls, Geoff Bell and Johnny Harris, Act of God starring David Suchet and Jenny Agutter, and the period drama Shadows in the Sun starring Jean Simmons and James Wilby.  He is currently preparing to shoot Vacation with director Richard Stanley at the helm.

His credits for the Recorded Picture Company include Terry Gilliam’s Tideland starring Jeff Bridges for which he was the associate producer, Young Adam written and directed by David Mackenzie starring Ewan McGregor and Tilda Swinton which he co-produced, along with the soon to be released Franklyn for director Gerald McMorrow starring Ryan Philippe, Eva Green and Sam Riley.

O’Hagan produced Crust, written and directed by Mark Locke, and Pandaemonium directed by Julien Temple and written by Frank Cottrell Boyce starring Linus Roache, John Hannah and Samantha Morton.  He co-produced Festival Express, a music documentary film featuring Janis Joplin, The Band, The Grateful Dead, Buddy Guy and various other bands from the 1970's.

His other credits include Fever Pitch starring Colin Firth, Wilde starring Stephen Fry and Jude Law, Howard’s End with Anthony Hopkins, Emma Thompson and Helena Bonham Carter, Plunkett and Macleane with Robert Carlyle, Jonny Lee Miller and Liv Tyler, and Michael Radford’s B Monkey with Asia Argento.

He is co-founder of World Cinema Online, which pioneered the development of a secure means of delivering movies through internet downloading.  In 2005 he was an advisor to the UK Film Council in the initial stages of the implementation of digital projection in UK Cinemas, this was later to become the Digital Screen Network.  He is currently producing a series of filmed interviews with well-known film directors called My First Movie intended for digital distribution on mobiles and through internet downloading.    

O’Hagan is a member of PACT and is part of their steering group for Film Policy.

Jess Hall (Director of photography)

Jess Hall’s feature film credits include Julian Jarrold’s Brideshead Revisited, Edgar Wright’s Hot Fuzz, Garth Jennings’ Son of Rambow, and Bronwen Hughes’ Stander.  His work can be seen in the short films Rupert Sanders’ D Minus, Jeremy Dyson’s The Cicerones, and Hideous Man directed by John Malkovich.

Hall has filmed a number of music videos for bands which include Massive Attack, All Saints and Embrace.  He also has music and dance documentary credits to his name.

His prolific commercial credits span 10 years and have led to a number of awards, amongst them two D&AD Silver awards for cinematography for Lynx ‘Getting Dressed’ and ‘ONVZ’, and two British Television Craft Awards for camera operating for Carling ‘Space’ and Canon ‘Playtime’.  The commercials he has shot have won numerous Cannes awards including the Grand Prix for Guinness ‘Evolution’.
Laurence Dorman (Production designer)

Laurence Dorman began storyboarding and designing pop music videos in the late eighties and quickly moved onto commercials whilst attending The National Film & Television School.  He graduated with the film This Boys Story, which won the Student Academy Award in the USA for Honorary Foreign Film in 1992.

He immediately went on to design his first feature film The Young Americans, directed by fellow graduate Danny Canon with whom he has worked more recently on the film GOAL! The Dream Begins.  Dorman has been designing films and high end television for seventeen years depicting many periods as well as contemporary and fantasy settings for directors including Richard Linklater, David Mackenzie, Gerald McMorrow, Baillie Walsh, Julian Temple and Steven Poliakoff.

Christopher Young (Composer)

Golden Globe-nominated composer Christopher Young has scored features in virtually every genre, all with strikingly original music.  The spine-tingling sounds of Hellraiser, to the Celtic beats of The Shipping News, to the heart-pounding rhythms of Spider-Man 3, are all evidence of his willingness to experiment.  These scores are among the nearly 100 films that embody the work of this prolific composer.

Born in New Jersey, Young started out as a jazz drummer before becoming inspired to move into film scoring by Bernard Herrmann's work.  He studied at UCLA Film School with famed film composer David Raksin (Laura) and within a few years, his abilities got the attention of directors such as Clive Barker.

Young built a solid reputation scoring horror and science fiction pictures, but director Jon Amiel recognized that his talent transcended genre.  Amiel entrusted Young to score Warner Bros.' dramatic thriller, Copycat.  The film and score received critical acclaim and Amiel requested Young for his follow-up, the Bill Murray comedy The Man Who Knew Too Little.  A professional kinship ensued, and they subsequently worked together on Entrapment and The Core.

During this time, Young scored MGM's Species, which became a box-office sensation.  His next work was the resonant score for Murder in the First, completing a series of turning points in his career.  Not wanting to be restricted to features, it was then that Young received the first of two Emmy nominations, for the fall-of-Saigon film Last Flight Out, and later for the HBO’s, Norma Jean & Marilyn.

When Oscar-winning director Norman Jewison hired Young to score The Hurricane, his composition was widely praised and Jewison later personally recommended Young to Oscar-winning director Barry Levinson for Bandits. Young then scored the Miramax romantic drama, The Shipping News, directed by Lasse Hallstrom, and received both a Critic's Choice and Golden Globe nomination for this strikingly original work.  In 2001, Young further displayed his versatility with the composition for Warner Bros’ Swordfish, incorporating elements of DJ Paul Oakenfold's hypnotic trance into his orchestral score.

Young had established himself as working with the brightest and most talented directors.  Sam Raimi hired Young to score The Gift and the relationship continued to include additional music on Spiderman 2, scoring The Grudge and The Grudge 2, and scoring Spiderman 3.  Young is currently working on Raimi's Drag Me to Hell.  Young also collaborated with Oscar-winning director Curtis Hanson on Wonder Boys starring Michael Douglas and Lucky You starring Drew Barrymore.  His many other credits include the scores for Head Above Water, Beauty Shop, starring Queen Latifah, Ghost Rider, and The Exorcism of Emily Rose, and he recently scored Untraceable, starring Diane Lane and Sleepwalking, starring Charlize Theron. 

Young likes to say that he has two distinct sides: one attracted to abstract ideas and 20th Century music, and another that enjoys writing ‘the great American tune’.  When not working, Young attends to his hobby, a vast collection of jack-o-lanterns, masks and autographs horror film stars of the past.

Melanie Oliver (Editor)

Melanie Oliver began her career as an assistant editor working on such films as Jane Campion’s An Angel at My Table and Portrait of a Lady.  She quickly moved on to editing in her own right and has since cut many acclaimed television dramas including for the director Tom Hooper, Longford with Jim Broadbent and Samantha Morton, for which she won a BAFTA for Best Editing Fiction/Drama, and Elizabeth I with Helen Mirren for which she received an Emmy Nomination.  Her other credits include hard hitting documentaries such as the BAFTA and Emmy Award winning Beneath the Veil, directed by Cassian Harrison.

Oliver continued her collaboration with Tom Hooper when she edited the multi-award winning series John Adams for HBO, starring Paul Giamatti and Laura Linney.  Amongst the awards the series received were a Golden Globe for Best Mini-Series, as well as an Emmy nomination for Oliver’s work.

As a film editor she edited Brick Lane directed by Sarah Gavron and produced by Alison Owen, and has recently completed work on The Damned United, again with director Tom Hooper and starring Michael Sheen.

Louise Stjernsward (Costume designer)

Costume designer Louise Stjernsward’s prolific feature film credits include Bernardo Bertolucci’s Stealing Beauty and The Dreamers, Jeremy Thomas’s All The Little Animals, Jonathan Glazer’s multi-award winning Sexy Beast, Asif Kapadia’s BAFTA award winning feature film debut The Warrior, Richard Loncraine’s Wimbledon, and Oliver Parker’s I Really Hate My Job and Fade to Black.  

Her work will next be seen in Nutcracker: The Untold Story with Frances De La Tour, John Turturro and Nathan Lane.

Amongst Stjernsward’s other credits are a number of short films and commercials.

Veronica McAleer (Hair and make-up designer)
Hair and make-up designer Veronica McAleer has worked on numerous feature films and television dramas with a variety of artists including Paul Bettany, Cate Blanchett, Adrian Brody, Michael Caine, Jennifer Connelly, Daniel Craig, Keira Knightley, Bill Nighy, Miranda Richardson, Geoffrey Rush and Charlize Theron.

Her recent film credits include Legion directed by Scott Charles Stewart, Scott Derrickson’s The Day The Earth Stood Still, Inkheart directed by Iain Softley, Becoming Jane directed by Julian Jarrold, and Ron Howard’s The Da Vinci Code. 

In 2005 she won an Emmy for Outstanding Hairstyling for a Miniseries, Movie or a Special, for The Life and Death of Peter Sellers, as department head for hairstyling (shared with Enzo Angileri and Ashley Johnson).  Her television credits include Stephen Poliakoff’s Gideon’s Daughter and Friends and Crocodiles, and Channel 4’s The Great Plague, for which she received a Royal Television Society award for Best Make-up Design for an entertainment and non-drama production. 

Rona Brown (Animal consultant)

Rona Brown is one of the most highly regarded animal and primate consultants in the world.  She works within the entertainment industry providing expertly trained creatures for motion pictures, commercials and television.  With films such as Anna & the King, Fierce Creatures and Gorillas in the Mist on her resume, she has also specialised in chimpanzees and co-ordinated the award winning PG Tips campaign for ten years.  She deals with all animals, be they exotic or domestic, and as such works the world over with many of the creatures it offers.  Her passion for animals developed into a career with her first job in her local zoo, where she was an assistant small mammal keeper.  In her spare time she became a student of Zoology.  Her work continues to this day on captive chimpanzee behaviour and the liaison between them and their human guardians.

Rapidly moving on to the care of larger animals, she became a zookeeper at the Southampton Zoological gardens.  From there she progressed to working with many animals in Walt Disney films.  Her early movies included Chitty Chitty Bang Bang, Dr Doolittle, The Three Lives of Thomasina, Dr Syn and Call Me Bwana.

She has worked with various exotic creatures both young and fully grown.  Amongst the animals she has reared throughout her career are lion cubs, chimpanzees, bears, leopards and wolves.  These animals were reared in her home at the same time as she brought up her own two children.

She worked a tiger in Krull and for Greystoke she bred leopard cubs to be just the right age to walk behind their mother and drink at a water hole, all within the filming schedule.  Fierce Creatures involved her working lemurs, spiders, sea lions, capybara, coati mundis and hippos.  She has also produced wolves, hyenas, snakes, skunks and reindeer for the TV programme Brilliant Creatures.

She is the founder and CEO of PAWSI (Performing Animals Welfare Standards International); Founder member and chairman of ACTA (The Animal Consultants and Trainers Association); and a member of the Lantra Animal Care Group.  In addition she is a member of both Equity and BECTU.  Under her guidance NVQ courses in animal training are developed for the media industry.

Recorded Picture Company (Production company)

Recorded Picture Company (RPC) is an independent production company that makes feature films for worldwide theatrical release.  Chairman Jeremy Thomas founded the company in 1971.  Its first production, Jerzy Skolimoski’s The Shout, won the Grand Prix de Jury at Cannes in 1978.  RPC has since produced over forty films, of which all but one have been released theatrically in the U.S. 

RPC is a director-driven company and has close relationships with a number of leading directors including Bernardo Bertolucci, Phillip Noyce, Terry Gilliam, Stephen Frears, David Cronenberg and Takeshi Kitano.  RPC films have achieved commercial success and critical acclaim, with the best-known being Bertolucci's The Last Emperor, winner of nine Academy Awards including Best Picture.  Other notable productions include Bertolucci’s Stealing Beauty and Little Buddha, Cronenberg’s Naked Lunch and Crash, Sexy Beast by Jonathan Glazer, Brother by Kitano, and Merry Christmas Mr. Lawrence by Nagisa Oshima.  RPC’s films have garnered numerous prizes at Cannes and other major festivals and awards ceremonies.

RPC’s recent films include Richard Linklater’s Fast Food Nation which premiered in Competition at Cannes 2006; David Mackenzie’s Young Adam, starring Ewan McGregor, which received widespread acclaim following its Cannes 2003 Un Certain Regard premiere, and Bernardo Bertolucci's The Dreamers, an intimate portrayal of three young people’s burgeoning sexuality.  RPC is set to release Gerald McMorrow’s hotly anticipated Franklyn starring Ryan Phillippe, Eva Green and Sam Riley in February 2009, and has upcoming films from David Cronenberg, Vincenzo Natali and Phillip Noyce on its slate.

HanWay Films (Sales agent)

Leading British independent HanWay Films was founded in 1998 and has quickly established itself as a respected, international sales, distribution and marketing company, delivering a diverse range of high profile, quality films for worldwide distribution.  The company arranges financing, sales and distribution for films from Jeremy Thomas’ Recorded Picture Company (RPC) as well as third-party producers and directors.

HanWay Films' current slate includes Gurinder Chadha’s ‘It’s A Wonderful Afterlife’, Scott Hicks' ‘The Boys Are Back In Town’ starring Clive Owen, from Tiger Aspect, Danis Tanovic’s ‘Triage’ starring Colin Farrell, and ‘Harry Brown’ starring Michael Caine, which is being produced by Matthew Vaughn's MARV Films.  The company also manages extensive film collections, including libraries by the BFI, Merchant Ivory, Peter Weir, Wim Wenders as well as the RPC and HanWay libraries.

BBC Films

The BBC is committed to the development and production of feature films.  BBC Films, the BBC’s feature film making arm, is an integral part of BBC Fiction.  

The day to day management of BBC Films and decision-making is the responsibility of the Films Board, comprising Jane Wright (Board Chair, General Manager and Executive Producer, BBC Films), Christine Langan (Commissioning Editor, BBC Films), Jamie Laurenson (Executive Producer, BBC Films) and Joe Oppenheimer (Executive Producer, BBC Films).  

BBC Films’ recent productions include: Saul Dibb’s The Duchess; Mark Herman’s The Boy in the Striped Pyjamas; Julian Jarrold’s Brideshead Revisited; John Maybury’s The Edge of Love; Justin Chadwick’s The Other Boleyn Girl; David Cronenberg’s Eastern Promises, Sam Mendes’ Revolutionary Road. Forthcoming titles include Jane Campion’s Bright Star, Tom Hooper’s The Damned United, Lone Scherfig’s An Education and Armando Iannucci’s In the Loop.

 U.K. Film Council

* to be added

Icon Film Distribution (UK distributor)

* to be added – tbc

***Jennifer Connelly quotes – to be added following EPK interview***

***Christina Yao quote TBA***

