MaHeX B «OKTAOpe» / manege in «octyabr»

MOCKOBCKMI
MEXayHapOAHbIN

TOPKECTBO

LlepemoHma oTkpbITna 33-ro Mockos-
CKOrO MEXXIYHAPOIHOIO KMHODECTH-
BanA roToBM/ACh LeNbIX MoATopa vaca,
oTBefjeHHbIX Ha TO, YTOObI MO 3e1eHOow
KOBPOBOW JOPOXKE YCNenu NponTm Bce
FOCTU 1 YYaCTHWMKM, @ NPOLLNA BCETrO 3a
COPOK MMHYT, B KOTOPbIE, TEM HE MeHee,
ycneno Npomn3onTY MHOTO BCETO.

Bepnylume LuepemoHmmn nepeuncavnm
CBOMX MOOUMBIX KMHEMATOrpadmcToB 13
Mcnanmm v Mitanum (MMeHHO rogy 3Tmx
CTpaH B Poccun NocBALLEHO HECKONBbKO
nporpamm HolHelwHero MMK®). HukmTta
Muxankos BCMOMHWMA BEAMKOIO Yapnu
YannmHa, KoToporo «MOXHO CUMTaTb

decTnsanb
23.06 — 02.07.2011

HeNpPeB30MAEHHbIM, HACTOALLMM KOPOeM
3KpaHa», 1 nepeparn ero jovepu, aktpuce
[xepanbanHe YannmH, 3010Tyi0 Lienb,
CYIMBONU3MPYIOLLYIO BNIACTb B CTaHE XI0pn
OCHOBHOTO KOHKypCa. «<MHe camomy VHTe-
PECHO, YTO ceinyac c Tobow byaeT, — Wy Tun
npe3naeHT GecTvBana B afpec akTpuchl, —
Beab 37a Lenb paccumtaHa Ha My>KUnH..»
[xepanbaviHa C TAXenom Holen Cnpasu-
J1acCb, Kak 1 C npoLesypoi oObABeHNA
33-ro decT1Bana OTKPbITbIM: 3aBETHYIO
dpasy YannuH npomnsHecna svecte ¢ Mu-
XasnKOBbIM, AeNan naysy nocne Kaxnoro
cnoBa. AKTepCKmMe CNocobHOCTV HUKNTI
CepreeBuya N0 AOCTOVHCTBY OLIEHN
Mawkn b3, BbllUeALIMI Ha CLieHy BpyYaTb
npw3 «3a BKNAZ B MMPOBOWN KMHEMATO-
rpad» aktepy xoHy Mankosuuy. Knueas

B CTOPOHY Npe3uvaeHTa dectmeana, bai

C ynbIBKO 3aMeTI: «ITO HAaCTOAWMIA
woyMeH!» Hyknta Mmxankos TyT xe

Jan AVLHWIA NOBOZ B 3TOM YOeAnTbCS,
060pBaB aMepPUKaHCKOro Konery Ha rno-

JIyCNnoBe 1 NoTallMB Ha CTyn B yron CLeHbl,

MOoKa Ha 3KpaHe Noka3blBanu GparmeHTb
13 Nyylmx poneit Mankosuya. KoH 6bin
HEMHOroCI0BeH, Nobnarofapms Bcex
NPUCYTCTBYIOLLMIX ¥ OTAENBHO OTMETMNB
npencenatens xwopu: «xepanbanHa
YanmH CHANACb CO MHOW B MOEM CaMOM
nepsom dunbme, «Ceagbbe» Pobepta On-
T™eHa. MpaBna, y MeHs Toraa bbina ponb
B MacCOBKe». Bblleflwne Ha cLieHy Bcneq
32 HUM OCTalbHble YYaCTHUKM dunbMa-
OTKPbITUA GecTnBana «TpaHchopmeps 3:
TemHan CTOPOHa NyHbI» B CBOMX peYax

OATMAPA TABEJTOBA

Korga mbl Tepsem oKpys<eHue,
Mbl TEpAEM Cammnx Ceba — B 3TOM
rnaBHas npobnema

DAGMAR HAVLOVA

The main problem is that when
we lose our environment, we
lose ourselves in the process

MAVIKIT B3N

Po3u cnpocina y MeHs, He CHATb
nv el kabnykw. Ho A ckasan: Her,

— MyCTb BCE CXOAAT Mo Tebe C yma

MICHAEL BAY

Rosie asked me, if she should take
off her heels. But | said: «Don't -
let everyone go mad about you»

OblNV elle nakoHnuHee. Maikn bai Bbl-
pa3nn PagoCTb, YTO MpeMbepa NPOXoANT
MMeHHO B MOCKBe, TaK Kak ero aef 6bin
PYCCKMM, @ TakKe NPeSNoXm CKasaTb
napy cnoe Po3n XaHTUHITOH-YaTin,
HapAMBLUENCA B MOYTV MOAHOCTbIO NPO-
3payHoe NnaTbe, JaBasLlee BO3MOXHOCTb
HacnaamUTbCA BCEV ANMHOM ee MOAENbHbIX
Hor. Po31 OT cnosa oTkasanach, a BOT

ee napTHep no nnouwlafke LLna Nabed
Kak YenoBeK OMbITHbIN, yCnen noxenatb
BCEM MPVATHOrO NPOCMOTPa. [ocne vero
rpynna B NOSHOM COCTaBe OTNPaBmIach
Ha BacunbeBckuii cnyck, rae B 370 Bpema
yrKe HaumHanca KoHuepT rpynnbl Linkin
Park, Takxke npunexasLueit B Mockay, UTobbl
NoAJepPaTb MUPOBYIO Mpembepy «TpaHc-
bopmepoB».

TPAHCOOPMEPbI 3:
TEMHAA CTOPOHA JIYHbI
TRANSFORMERS:

DARK OF THE MOON

NEPEBOA C AMEPI/IKAHCKOI'O

YELICKUIA MUP

OXAHHU N )KEHU.I,I/IHbI




Kiopw/ [IxxepanbanHa YanamH

[TOPTPET JIEQW

- Yem BaM 3aNOMHUNNCH CbEMKI
B «J[lokTope MunBaro»?

— A1 Torna 6bina coBCceEM MONOAEHBKOM
W TYMoW 1 MHOTOe NPOMyCKana MUMO
yLIel, a He cnenoBarno 6bl. Hy»kHO 6bi1o Obl
3aNOMHWTb BCE, @ A BOCMPUHMMAA 3TO Kak
NPOCTO GUIbM. [OMHIO, UTO ObINIO OUeHb
»aPKO — Mbl CHUManu B Magpuae, BOKpyr
NeXan UCKYCCTBEHHDBIN CHer. Mbl CHAManm
ueTblpHaAL[aTb MeCALIER, Tak UTO MHOM pa3
6bbina cepeanHa NeTa, COPOK NATb MPamyCcos,
a Ham Hy»Ho 6bIno obnavaTbca
B Ténnyto ofexay. Manuno conHue, 1 cHer
OT HEero PasorpeBanca elle cunbHee. MNuTtb
He pa3peLLany, MoToMy YTo MHaue BbICTy-
n1n Obl MOT, @ JOMPKHO BbINO Ka3aTbCA, UTO
Ham XonoAHo. Ho Bce paBHO 3T0 Obin O4YeHb
MHTEPECHbI OMbIT — 113-3a 3TOro GpubMa
A NpoYnTaa POMaH, 3a KOTOPbI Have
BPA NV B3A1aCh Obl.

- Baw oteLy npuBeTCcTBOBaN Balue
»KenaHvie NOCBATUTb ce6sl aKTepCKoM
npodeccun?

— HeT, HeT 1 HeT. OTeLy xoTen, uTobbl Mbl
BbIOPaNV Ana ceba apyrue, NpUInYHbe
npodeccuin. Ytobbl Mbl CTanm UHXEHEPaMM,
BpaYamMu, aiBOKaTaMM WM apXUTEKTOPAMM.
AKTpUCa — 3TO Beib COBEPLIEHHO Henpu-
nuHasa npodeccus. CeroaHa B AMepuike
1 AHIAVK, KOrAa akTpKica MULLET O poae
CBOE AeATENBHOCTY, OHa MULLET «aKTep»,
a He «aKTPU1Ca» — NOTOMY UTO «aKTPUCa»
BOCMPWHMMAETCA Kak KTO-TO BPO/e AeByLL-
K1 NO BbI30BY. Takas BOT N/1oxas penyTauma
y Halwe npodeccui. Tak uto BCe Mbl
B rpade «pof 3aHATUNY CTaBVIM «aKTeps.
[1yno, koHeuHo. Tak Unn MHade, otell 6bin
B y»Kace. 1 Monb30Banach ero MMeHem,

a OH CyWTas, UTO 3TO HecnpaseannBeo. Ho,
HEeCMOTPA Ha 3TO, A BCe PaBHO OCTaBM1a
cebe ero ammnuio.

- EcTb I y Bac CBO COGCTBEHHDIIA
Yannun?

— MHe CNOXHO OHO3HAYHO OTBETUTb
Ha BONPOC, MOTOMY UTO Y MeHs, eCTeCTBeH-
HO, €CTb CBOV BOCMIOMMUHAHWA O HEM Kak
00 OTLle, 0 NOXKMIOM YenoBeke. A Beflb He
3Hafa ero MonoAbIM, Korfja A POAMNach,

OH 6Obl1 Y>Ke MOXMIBIM. TaK UTO A MOMHIO
€ro Kak cBoero oTLia. Ho oH 6bl apTCTOM,
no6UA BbICTYNaTb, NtobKn 3puTeneil.

 Mbl, ero aeTn, Obin 715 HEro XOPOLLIMMIA
3puTenamu. fl lymato, UTo NOKa CyLLeCTByeT
KWHO, ByIET CyLLECTBOBATL M YannnH.

A He coBCeM cornacHa C Tem, Kak MOs CEMbA
pacnopskaetca ero epunbmamm. OHK Tak
NPEKNOHATCA Nepes HUAM, YTO COrNacHbI
MOKa3blBaTb €10 KAPTUHDBI Yy Tb NI He

B 0fHWX cobopax. I1o besymue. Ero
GUBMbI JOMKHbI KDY TUTD B KMHO M MO
TeneBUAEHWIo, NOCTOAHHO.

- Korpa Bbl BNepBble 0Co3Hanu, 4to
Ball oTeL, — reHnin?

— 370 A 3Hana Bcerga. To ecTb Mbl BCe
3HanW, YTo Hal oTel — CaMbl 3HAMEHUTLIN
uenoBekK Ha CBeTe, reHuI. M nepBbiM NoTpA-
CEHMEeM B MOEW XV3Hw Obln Crydaid, Korda
OfHaX/bl Mbl C OPATOM BbILLAM 13 AOMA.
MHe Torza 6610 NeT cemb. Mbl OTKPbBINK
KanUTKY, BbILLIM Ha YKL, KOrLa MAMO
NPOXOANNA KaKan-To KeHLUMHa. Mbl el
CKasanu: «Mbl get Yapnu YannmnHa». A oHa,
HaBepHO, NoaymMana: «Kakue ragkve getunly,
1 CKa3ana: «A KTo Takov Yapnun HannnH?»
Mbl 6pOCMANC JOMOW, K cebe B KOMHATY,
Cenu v CTanu flymatb, a BOpYr BCe, UTO Mbl
3HanM — Henpaeaa? MoxeT BbiTb, oTel| — He
CaMbli4 3HaAMEHWTbIN YenoBek Ha 3emne?

- BbInn nn nepuogbl B Bawen XKnsHu,
Koraa KMHO nepecTtaBano ObITb Ana Bac
CaMbIM Ba>KHbIM B »KU3HW, KOTAa Bbl
NbITaNNCb CNPATATbCA OT Hero?

GERALDINE CHAPLIN

Chairman of Main Competition Jury

—Her, Befib 5 HKOrAa He Obla HacTosb-
KO 3HaMEHUTOM, UTOObI MeHA Npecnefo-
BaNW, U MHe Hy»HO ObI0 Obl CKPbIBATHCA.
HaobopoT MHe Bceraa xoTenock paboTatb
¢ nofbMn. MHe Be3110, Nonyunnoch Tak,
UTO KOrfla Y MeHs poAnINCh AeTU U Koraa
OHW MOLLNY B KON, Y MEHA KaK pa3 bbi10o
MeHbLUE PAbOTbl — KaK-TO TaK ya4yHo CO-
Bnasno.

- Kakune cBou punbmbi Bbl cunTaete
Hanbonee yaauHbiMmn?

— BoMbWMHCTBO GUIBMOB, B KOTOPBIX A
nrpana B 70-e — xopouwwe, 370 GuiibMbl,
KoTopble cHUMany Kapnoc Caypa, Pobept
OntmeH, Kak PvigeTT, AneH Pere... MHe
CNOXHO Ha3BaTb KakuMe-TO KOHKPETHbIE

KapTVHbI, CIOXKHO CyauTb. HO A HMKoraa
He CTaBWa BONPOC Taknm 06pa3om, Uto
BOT 3TVM GUIBMOM A FOPXKYCh, MOTOMY
YTO 1M Bbl FOPAMNCA MO OTelLl, 1 nony-
ualo 6OsbLLIOE YOBNETBOPEHVIE OT CBOEN
paboTbl, BHE 3aBMCHIMOCTY OT pe3ynbTaTta,
YTO, KOHEYHO, He COBCeM BEPHO. M ecnin
MOCMOTPETb Ha MOV MOCTYKHOW CMICOK U
CKa3aTb, YTO BOT A cAenana 90 dunbmos co
BCEMM 3TVIMI BENUKNMI PEXMCCepamm —
3TO BCE HMYEro He 3HaunT. BaxHee Bcero
BCEr/la OKa3blBaeTCA Cefyiolwmi, ele He
CAenaHHbIA GUIbM.
Numepeobio senu
Memp LLlenomuHHuk u Acsi KonoduxHep,
JlokapHo, 1999

What are your memories about the making of «Doc-
tor Zhivago»?

Then, | was very young and stupid, and | often shut
my ears to many things, which | really shouldn’t have
done. | should've remembered everything, but back
then | thought it was just a movie. | recall that it was
very hot - we were shooting in Madrid, and there was
artificial snow all around. We were shooting for fourteen
months, so sometimes it was the mid-summer, 45 de-
grees in the air, and we had to put warm clothes on. The
sun was heating, and the «snow» warmed up more and
more because of that. And we weren't allowed to drink,
because then we would be sweating, while it should've
looked like we were cold. But still, it was a fascinat-
ing experience. And it was because of that film that |
decided to read the novel, which I'm not sure | would've
read otherwise.

Did your father approved your decision of becom-
ing an actress?

Oh, no, not at all. He wanted us to choose some decent
profession for ourselves - to become engineers, doctors,
lawyers or architects. Actress is an absolutely indecent
profession. Today, when actress is writing about her oc-
cupation she puts «actor» instead of «actress», because
actresses are perceived like call-girls or something like
that. Our profession has a very bad reputation. So we
put «actor» instead of «actress». Which is nonsense, really.

Anyhow, my father was shocked by my decision. | was
using his name, and he thought it was unfair. But, despite
this, I still kept his surname.

Do you have your own, «private» Charlie Chaplin?

It's hard to answer unambiguously. Sure, | have my
own memories about him as my father, as an old man.
The thing is, | didn’t know him when he was young, when
| was born he was already old. So | remember him as
my father. But still he was an artist, he loved acting, he
loved audiences. And we - his children - were the good
audiences for him. | think that Chaplin will exist as long
as cinema’s going to. I'm not completely agreed with the
way my family treats his films. They worship him so much
that it seems like they are willing to screen his movies
only in cathedrals. This is crazy. His films need to screen all
the time in cinemas and on TV, constantly.

When did you realize for the first time that your
father is a genius?

I've always known that. We always knew that that our
father was a genius, that he is the most famous man on
Earth. And the first shock in my life was linked to that. |
was seven at the time, me and my brother got out of the
house. We were walking down the street and saw some
woman passing us by. We came up to her and said: «We
are the children of Charlie Chaplin». And she must've
thought to herself: «<They must be some spoiled chil-
drenl». And so she said: «Who is that Charlie Chaplin?».

We ran off to our home, we were sitting in our room
thinking in panic: what if everything we knew were just
a lie? What if our father wasn't the most famous person
in the world?..

Were there moments in your life, when you wanted
to «hide» from cinema?

No, the thing is | was never famous enough for some-
one to chase me, so I've never felt the need to hide. It was
just the other way round - I've always wanted to work
with people. And | was really lucky, because when my
children were born or when they went to school, | was
less busy at work - it just happened that way. | got lucky.

What films in which you participated you consider
to be your best works?

Most films that I've done in the 70s — with Carlos Saura,
Robert Altman, Alain Resnais, Jacques Rivette - were
the great films. It's hard for me to name some concrete
titles, it's hard for me to judge. But | never thought of it in
that way, that I'm proud of some film, because my father
would probably be proud of it. 'm enjoying my work,
regardless the result, which is wrong in some way. And if
you take a look at my filmography and say that | did 90
films with all these great authors, it would mean nothing.
Because the most important film for me is the film which
| haven't done yet.

Intrview by Peter Shepotinnik and Asya Kolodizhner,
Locarno, 1999



MIFF dJdAILY

MaHeX B «OKTAOpe»

NEPBbIE HA JTYHE

O VOISR TpaHchopmepsl 3: TeMHas CTOPOHa JTyHbl
(Transformers: Dark of the Moon)/ Pex. Mankn bait

OKa BHeBeJOMCTBeHHasA pa3seaka CLLIA v npum-

KHYBLUVE K HEell B ieNie COXPaHeH s AeMoKpaTn

Ha 3emsie aBTO60TbI pa3brpatoTcs B NogpPo6Ho-
CTAX NOLJO3PUTENBHOO UHLMAEHTa Ha YepHOObINbCKOM
A3C, B pesynbTaTe KOTOPOro 6bli 06HapPY»KeH KYCOoK
[aBHO YTepAHHOro aBTO60TCKOro Kopabns, nyuyLuni
Apyr TpaHcdopmepos CoM YUTBUKM MAeTCA B OTPbIBE OT
reponyecKrx CBepLUEHNI 1 XOQWT Ha cobeceOBaHUA.
OTgenbHan NprYKHa ero MopasbHbIX CTPagaHUi (nomu-
MO TOFO, YTO €ro JINYHOrO aBTOOOTa-LLEBPOSIE B3ANN Ha
CeKpeTHOe 3aflaHue, a ero — HeT) — Me3albsAHC C CeKca-
NWAbHON eBuLEe, KoTopas 6onblue 3apabaTbiBaeT 1 He
ycTaeT 06 3ToM HanomuHaTb. HakoHew, Cama npuHima-
10T B KQUeCTBE HM3LLIEro 3BeHa KOPMNopaTUBHON LIENOYKM
B KOMMaHwio, cotpyaHuyatoyto ¢ HACA: Ha BTopon
JeHb Cny»6bl B MdTe Ha HEro HabpacbiBaeTcA Kakon-To
TLeOyLWHbIA KopeeL, 3aTaNk/BaeT B KabuHKy TyaneTa u,

pa3maxuBas CEKPETHbIMU CXEMaMU, KPUYUT, YTO BCE HE
TaK, KaK KaXXeTcs, 1 MPOUCKU 3NI0CTHBIX AeCENTUKOHOB
BOT-BOT 06EPHYTCA r1106abHbIM KOMancom.

Bpoae 6bl MOXXHO BbIZOXHYTb: MPV3HAHHBIN KNAcCUK
aHpa «kpaLu 6ym 63Hr», Maikn baih B TpeTbelt yactu
3Moneun NPO MraHTCKNX KOCMUYECKUX POOGOTOB OBEN
COOCTBEHHDII XYIOXXECTBEHHDbIN MOAXO K MaTepuasy
10 GopmManbHOro COBEPLLEHCTBA, MPOXOAALLETO NO
pa3pAgy «guilty pleasure. JTA3r 1 cKpexeT KOCMUYecKom
MaLLVHEPWY B COOTBETCTBUM C JIO3YHIOM «O0SIbLUE,
BbILLE, CUNbHEE» NPUOBPETAET MAKCMMASIbHO MeTa-
NOMaHCKIMIA MacLiTab, a pasHOOOpa3Hble Xene3Hble
LiynanbLia, BUAMMO, B pamMKax NporpamMmmbl Mo oTpaboTke
NO3TNYECKU-KOHLIENTYaNIbHOrO NOA3aroNoBKa KapTUHbI,
TO V1 1eM10 CKPELLMBAOTCA MOA KaKUM-TO, HEXapaKTep-
HbIM 1Nl paHHero TBopyecTsa bas, cloppeanvcTnyeckm
yrnom. 3a GrpMeHHyI0 KnoyHagy, TPaguLMOHHO COnpo-

BOX[AIOLLYIO Y aBTOPA Jt06O0W CIOXKET — XOTb MPO LUTYPM
AnbKaTtpaca, XoTb NPO HaneT ANOHCKON aBMaLym Ha
Mepn Xapbop — oTBEUAET TAXeNan apTunnepus: [IKoH
MankoBwyY, C KOPOTKIM 1, B 06LLEM, HEOBA3ATENBHBIM
BbIXOAOM B POV NMAaTEHTOBAHHOIO NcKxa OT Kopropa-
TUBHOIO MMPAa, Ay3T 3Be3[ KOIHOBCKOrO KMHeMaTorpa-
da, IxoHa Typtyppo n ®paHcnc MaklopmaHg,

1 XOPOLUMNIA aHIMNCKNN akTep AnaH TbloauK, yansu-
TeNbHbIA CBOMM YMEHVEM COXPaHUTb PEHOME faxe

B CamMOV UAVOTCKON ponu (eMy Takne, B OCHOBHOM,

1 goctatotcs, «TpaHchopmepbl» B STOM NilaHe — He UC-
KnoueHue). CamocToATeNbHBIM KOMUYECKUM pedpeHom
npoxoauT B Guibme pycckas Tema — y>Ke, Ka3anocb 6bl,
npoexanu, Hy, ia nagHo. Takxe 13 HOBOCTelA: BbIObIBLLEN
13 npoekTta MeraH ®okc nogobpany paBHO3HauHYO
3aMeHy: 3aCTynmBLLaA Ha ee MecTo Po3n XaHTUHITOH-
YaiiTnv oTnnuHo Konupyet ee GUpPMEHHOE BbIpaxeHne
NNLQ, Ny Hee KpacuBble HOT.

B 70 e Bpema, Kak 1 NonoxeHo Noboi nonynapHoi
dpaHLLM3e, K TpeTbern YacTu «TpaHCPOpMepbI» 3aHsA-
NINCb NepeocMbICIeHeM COBCTBEHHO MUbOnormu.

W BoT TyT-TO ncnonHutens ponu Cama, LLna Nlabed,
B 6yKBasIbHOM CMbICJIE C/I0BA BbIPOCLUMI Ha SKpaHe
Ha posniAX BEYHO CYIOLMX HOC He B CBOE [e/10 NOAPOCT-
KOB, OKa3bIBaeTCs, Kak Hemb3A KCTaTu. Urpatb emy
TYT NPUXOANTCA Hanbosee PacnpPOCTPAHEHHYO
B Cpefie Cyneprepoes HENPUATHYIO KONNN3UIO: AETCTBO
KOHUMIOCb, MVP HEOAHOKPATHO CraceH, HO YeM Npu
3TOM MOXBACTaTbCA Ha CObeCceqoBaHNM 1 Kak BooOLe
XKWTb B MUPE, KOTOPbIN He HaAO0 HW OT KOTO Cracatb,
— HenoHATHo. MepBble ABe cepun «TpaHcopMepoB»,
€CNIN OTOPOCUTL NOTPACEHNSA XKENE3HON aMyHULINEN,
6b1nIM NPO NEePEXoA 13 AETCTBO B KOHOCTb, U 113 OHOCTU
— BO B3POCJTyI0 »KM3Hb. B TpeTbel YacTu Xun3Hb 3Ta, Ha-
KOHeLl, HacTynuna v 3augena 6yHbIM LIBETOM — B TOM
HeMpUATHOM ee MOHVMaHNK, KOrAa repoto OLLyTUMO
XOUETCA YAaBUTLCA Ha COOCTBEHHOM rancTyke. Ha stot
2¢pdeKT paboTaeT faXke 3aMeHa IMaBHOW repPOoVHI: ecin
MeraH QoKc urpana HegocAraeMblil SpOTUYECKUI Uae-
as IOHOLLECKUX rpes, TO repouHA XaHTUHTOH-YanTnm
— HarnAgHbIA NpYMep TOro, BO UTO NpeBpallaeTca daH-
Ta3uA, Korfa ee, HakoHeLl, yaaeTca noTporatb. U B 3Tom
CMbicne B npou3ssefeHun b3a n komnaHum noasnAeTca
KaKan-To fake rpyCTHas MHTOHaLWA: Befb 3TO TONIbKO
B KMHO Ha MOMOLLb MPWETAIOT M’raHTCKne poboTbl
1 BCEX CMACAlOT OT CKYKW, B XKU3HW e, Kak NpaBuo,
0CTaeTCA TONbKO rancTyKk U Aypa-noapyxKa.

Onvea Apmemobesa



CBOBOJEH - TOXKE XOPOLLO

[HEIRIBLEE Mepesop ¢ amepukarckoro (American Translation)/ Pex. Mackanb ApHosnbg, *KaH-Mapk bapp

apHULLIKa No MMeHu KpucTtod

konecut no ®paHuymnn 8 dypro-

He, B KOTOPOM TakKe XKMBET U
CMWT, MeHAA ABE eIMHCTBEHHbIE — 3aTO
BbIKMAHbIE — MPUTaneHHble pybalikuy,
1 NOTOMY MyYascCh OT 3amnaxa nota nog
MbILLKaMW, KOraa CJly4aeTca Koro-To
yaywuTh B necy. EMy munee xoquTb
ronbIM, YTO OH C YOBObCTBMEM U [le-

NaeT, Koraa Aoub 60ratoro amepuKaH-
La nocne Houu NobBN OCTaBNAET ro
XUTb B CBOEW KBapTupe. [TocTeneHHo
OH OTKPOET U ABUT el BCe, YTO CO-
CTaBAET ero n3Hb: OUCeKCyanbHoe
MOPHO, CEKC BTPOEM, CbeM NapHei-
NPOCTUTYTOK 1 yOWINCTBA, @ B3aMeH
NOMNPOCKUT BLINTK 33 HEFO 1N HAayYUTb
aMepUKaHCKOMY — OKa3blBaeTCA, B Tex

SHEPrUYHbIX NecHsax ByHTa 1 CBOOOADI,
UTO OH CyLIaeT B JOpOre Mo Pagmo,
CNOB OH He pa3bupaer.

B nocnesoeHHOM GpaHLy3CKOM UC-
KyccTBe 06pa3 AMepuKK Kak Jopori,
Mo KOTOPOW HECYTCA ABOE N0OALIMX
APYr ApYra 1oHbIX YOWiAL, NoKa no-
VLKA HE PA3NYyUnNT UX, UMeeT efBa
1M He 6onee CONUAHYIO TpaauLmio,

yem Aaxke B amepurKkaHCKoM: «Hacos-
MK 13 DBEPTOHA» Ha 3TOT CIOXET U
npo CLWA 6bin HanucaH CUMEHOHOM
B 1954 rofy, 3a TpuHagUaTth neT Ao
amepurKaHCcKkoro GpunbmMa «boHHM 1
Knang», gaxe oo asneHua [xenmca
OnHa Hapogay. Mpuuem, 1 Ha dpaH-
LY3CKYI0 MPOCeNoYHyto opory obpas
3TOT TaKXe yKe Obln nepeHeceH — B

SKPaHM3aymm TaBepHbe «4acoBLMK
n3 Cen-lMona», nocnenosaslwen yepes
ABaAuaTb NeT nocie nybnamnkaymn
poMaHa. A 3K3UCTeHUManbHoe NPo-
6yxAeHne, KOTOPOe MCMbITbIBaeT BO
Bpems youinctes Kpmuctod 1 o KoTopom
TBepAAT GUHANbHbIE LUMTaThl U3 TPYAOB
MO NCUXONOTMN CEPUIHBIX YOUIL, —
TOT CaMblil OTMEXEBbIBAIOLWMIA €ro OT
APYTX KPOKOAMANI XBOCT, NOABNEHME
KOTOPOrO 3a CBOEW CMUHOW BCAKNN
pa3 C HacnaxxaeHneM oLlyLan MoOpAK
Kepenb, BCNapbiBas roTKM B pOMaHe
KaHa MKeHe 1947 ropa.

AxTep MaH-Mapk bapp, Kotopomy
Mbl 06A3aHbl, BO3MOXHO, CaMblM Npe-
KPaCHbIM My>KCKUM KnMHooBpazom 80-x
— rNy6OKOBOHOMO HbIpAMbLiMKa MKaka
Mariona B «fony6oit 6e3gHe» beccoHa
— 06paTVBLLNCH K PEXMCCYPE B KaHYH
MwunneHnyma, CHAN B COaBTOPCTBE
c [Mackanem ApHONbOOM, B TEXHUKE
«[lormbl» 1 apTenbHbIM CNOCOHOM (B
TOM CMbICN1e, UTO APHOMbA NULIET
cueHapwu, bapp cHMMaeT Ha Bngeo-
Kamepy v MOHTUPYET, akTepoB YacTo
NPOCTO 3aMyCKatoT B TOANY U T.4.),
TPWUAOTMIO O HEBO3MOXHOCTIN CBOGOADI
- BO ®paHuuu («JllobosHMKM»), CLIA
(«CnMWwKomM MHOTO NNoTW») 1 HaKK
(«MpocBeTneHme»). B HoBoW nexTe,
CKOfb Obl BbI3bIBAIOLLE OHA HW CMOTPe-
Nacb, OHWM CaMK KaK aBTOPbI OKa3anuchb
HecBoOOHbI OT TPAAULIN — Kak OKa-
3anca HecBoboaeH oT ceoero obpasa
BEYHO ronoro Tpybaaypa cekcyanbHom
aMbVBaNeHTHOCTU 26-NeTHUI Ucnon-
HUTenb rnasHomn ponu Mbep lMNeppbe
(«XonogHblt gyw», «CTPOro Ha or»).
Ero nocne cvemok y bappa v ApHonb-

[a B ubmMe «Y KaK[oro CBOA HOUby,
OUEBWAHO, TOXe MPUHANN B apTesb:
B HOBOW NeHTe [Neppbe He ToNbKo
Cbirpan rnaBHyio posb, HO Takxe Mo-
MOrasn C MaKMAXeM U KaCTUHTOM.

I BOT elle kakoe fiefo: ecv 4To-To

1 CTOUT BO3BOAMTDL B TRAAMLMIO, TO KaK
pas3 To, YEro TpPagMLUUA He npuemneT
— NOWCK NyTeW k cBoboae vepes obHa-
pyXeHwne Toyek CBOOOAbI B CamooLly-
WEeHUN BCAKOTO, ANHCTBEHHOTO U
HemnoBTOPMUMOTO, Yenoseka. 160 npo-
Liecc 3TOT 6eCKOHEYEH, 1 UMEHHO B
HEro aBTOPbI KAPTUHbBI 1 BHEC/IN CBOIO
NOCUAbHYIO NenTy.

Anekceli Bacunvee

VIP/ AxxoH MankoBuny

XOPOLLWNA,
NI0XOW,
31101

bITb [I>KkOHOM MankoBnyem» — 4to 310

(( B 3HaumnT? K10 3HaeT. Bo BCcAKOM cinyyae,

caMm aKTep yTBep»KAaeT, UTo B 13-
BeCTHOW KapTuHe Cnanka [J>KOH3a, rae ero rososa
npespaTnnacb B BUPTyasnbHbI NOPTas, OH NPOCTO
urpan CTpaHHylo posb YenoBeKa, HOCALLEro ero
MUMSA, HO HE MMEIOLLEro K HeMy HMKaKoro oTHolue-
HUA.

MankoBuy cbirpan 6onee 70 ponei B KMHO, B
TOM uncrnie bnaropopHeriwero AToca B KOCTIOMHOM
Apame «YenoBeK B XKene3Hon Macke», HO BrepBble
nonyynn Bceobuyee nprsHaHue 6narogaps no-
pPOYHOMY BUKOHTY e BunbmoHy 13 «OnacHbIx CBA-
3el», a 3aTeM CxJionoTan HoMUHaunn Ha «Ockap»
1 «30510TON rNobyc» 3a Ponb Ncmxa-youiubl B
nonuTuyeckom 6oesuke «Ha NnHUK orHsA». MoXHO




MIFF JdAILY vanexs «OKTADpPE»
BCA KOPOJIEBCKAA PATDb

HERIAYEE Yxon (Odchéazeni)/ Pex. Baunas lasen

XO[» — 3TO 3KpaHHas
(( BEpCWs OfjHOM 13 no-
cnegHux neec Bauna-

Ba laBena, N1caTb KOTOPYIO OH
HaumMHan ewle B KoHLe 1980-x
rogoB. OfHako B TO Bpema nbeca
He Obina 3aBepLieHa, MOCKOSbKY
aBTOpa ee OTBAEKaNu OT TBOP-
yecTBa CobbITUA ropasfo bonee
BaXkHble. INCCUAEHT U n1caTenb,
NO3T ¥ NONUTUYECKUI Y3HMK BO3-
rnasun «bapxaTHylo peBonioLmio»,
KOTOpas MNOKOHYMNA C KOMMYHU-
CTUYECKUM PEXMMOM 1 MOCTaBU-
na laBena npe3naeHTom HOBOM
Yewckon pecnybnumku.

OpHako nofuepkHyTas TeaTpa-
NIN30BaHHOCTb GubMa 0bycnos-

YHUXKEHHBIN NneyanbHbiM1 06CTOA-
TeNbCTBAMM OTCTaBKM, NMOCTABNEH
nepen BbI6opom: NMMOO OCTaBUTb
3TO YIOTHOE NPUBbIYHOE rHE3MbILW-
KO BMECTe CO BCeM CeMeCTBOM,
nnbo oCTaThCA — MpU YCI0BUN,
YTO OH OPULIMANBHO OKAXeT Nof-
[ePKKY CBOEMY HEHABWCTHOMY
NpeemMHUKY 1 310CTHOMY OMmno-
HeHTy Bnactuky Knamny.

Purep okpyxeH npuyyanvsom
Pa3HOWEePCTHOW KOMNaHnen poa-
CTBEHHUKOB, Npuxnebatenen, cnyr
— Cpeav BCEX BblAensaeTcs napou-
Ka »KMBOMMUCHbIX NanapauLu, KoTo-
PbIM MO MPOHUK CYAbObLI NPeacTo-
UT CbIrpaThb He MOCNeHIO POsb
B OyayLiem ObiBLWErO KaHUepa.

repos, MipeHbl. Cemba lapenos
BOOOLe BHeC/1a HeManbIi BKNag

B MICTOPWIO YeLWCKOro KMHO. 1aaa
Baunaea, Munow nocTponn 3Ha-
MEHUTYIO KMHOCTYAMIO «bappaH-
[IOB», @ €10 Aef, OTKPbI NepBbI

B [pare NOCTOAHHbIN KUHOTEATP
«JTrouepHa nanacr». Cam Baunas la-
Bes roBopuT, Uto bonblue No Apy-
ryl0 CTOPOHY KaMepbl He BCTaHET;
HO B 3TOW KapTWHe OH NOoABAAETCA
B 3a0aBHOM 030PHOM Kameo,
KOTOPbIM C OMOPOM pe3tomupyeT
CBoIO naeto, cbopMynnMpoBaTb
KOTOPOIO MOXHO MPUMEPHO Tak:
CyWleCTBOBaHMe ObIBLIVX BbICOKO-
NOCTaBNEHHbBIX NONNTUKOB AenaeT

3BE3JHO- _
MONOCATbI
PUTM

HEBbIHOCMbIM He MOoTepA BAacTu

fleHa He TOMbKO CBOUM CLIeHMYe-
CKMM npouncxoxaeHviem. Ecau,
Kak 3asewan Wekcnump, «<Becb Mmup
— TeaTp», TO NONUTMKA — TeaTp
BABOWHeE. «YXO[» — 3TO Tparmko-
MWUYECKNI TPOTECK UK, TOUHE.,
nonnTnyecknin namenet. Heyau-
BUTENBHO, UTO CIOXKET Harpy<eH
MacCoW TeaTpanbHbIX ano3nin u
umTat — o7 «BuwHeBoro caga» o
«Kopona Jlnpa» n gaxe «famneta».
CloxeT CTponUTCA BOKPYT
Bunema Purepa (Mo3zed Abpxam)
— TONbKO UTO CMELLEHHOTO CO
CBOEro NOCTa KaHufiepa HeKOM
HeHa3BaHHOW CTpaHbl (He cneayerT,
BNpOYEM, UCKaTb CXOACTBA MeXAY
repoem v aBTOPOM — aBTobrorpa-
drYeCKMX MOTVBOB 3[€Cb HeT).
Llencrerne NponcxoauT B KNBO-
MUCHOW 3aropoAHOM pe3naeHUmm
Purepa. A cam oH, 1 6e3 Toro

B 6necTaliem akTepCcKoM CoCTa-
Be Henb3d He BblgenvTs larmap
aBenoBy — Cynpyry pexuccepa 8
PONN MEHbI SKPAHHOTO FMaBHOIO

cama no cebe, a noTepsa CMbICNa

CyWeCTBOBAHUA U HECMOCOOHOCTb

HalTN CBOE MEeCTO B HOBOW XM3HMU.
Huna leipkyH

CKasaTb, YTO firiana3oH ero amrnsya npocTunpa-
eTcA OT 3/10BeLero muctepa Xaaa go 6naroo6b-
pa3Horo goktopa [xeKkunna, KoTopbiX OH Cbirpan

B Tpunnepe «Mapu Pennnun», Ho cam Mankosuy
npusHaetca: «<MeHA TAHET Ha HecuenoBeUHbIX
nepcoHaxen. Jlloin HaxoAAT pa3Hoe onpaBfaHne
CBOE XeCTOKOCTM UK faxe cafnsmy, HO Mo CyTu
Jena 3To BCerga CBOAUTCA K OTCYTCTBUIO B Yeno-
BEKE YEeJIOBEYHOCTM 1 COUYYBCTBUA K BAVXKHEMY.
BepoATHO, MHe yaeTca 3TO XOpOoLWO Cbirpatb, No-
TOMY UYTO MMEHHO 3TO i HeHaBUXKYy». Hy, pa3Be He
napajfoKc — nybnnKa BOCXMILAETCA Kak pas Temu
ponamu, KOTopble caM akTep TeprneTb He MoXKeT!
Brnpouem, HeT, He Tak: OH HEHaBUANT 3TUX Nepco-
Haken, HO He camu ponu. A ponAamMM OH MHON pa3
npAmMo-Taky ynusaeTca. I noTomMy YyacTeHbKO CO-
rnawaeTca NpMHMMaTb yyacTue B NPOoeKTax, KoTo-
pble AaloT eMy BO3MOXHOCTb MapoAnpoBaTh CBON
pacxoxui KnHoobpas. B 6nokbactepe «TpaHc-
dopmepbl 3. TemHas ctopoHa JlyHbl» Mankosuy
urpaet bpioca bpa3soca, HayanbHMKa rnaBHOro
repos — HUYTOXeCTBO, Kamydnupytoliee CBO HU-
YTOXKHOCTb KOMaHAMPCKMMIY 3amallkaMui U FPOMO-
nofo6HbIM ronocom. AKTep ByKBanbHO KynaeTca
B POJIV, NAPOAMpYIOLLE HErOAsSEB U MEP3aBLEB,
CbIFPaHHbIX MM BO MHOXecCTBe GUIbMOB, U 0CO-
6eHHyt0 pafoCTb OCTaBAAET eMy N306paxeHue
YHVIXKEHUs CBOEro NepcoHaxa.

MankoBuny No6UT BCMOMUHaTb C/I0BA CBOErO
nepBOro yumTena akTepCcKoro MacTepcTBa, KOTo-
PbIl FOBOPUII, YTO CaMbli HEMPOCTUTENbHbIN rpex
apTuCTa — 6bITb CKYYHbIM. [TOMHSA 3TO NpaBuUNo, OH
6epeTcA 3a camble HeBoobpa3MMble 3afaun, Bcer-
[a npepnaran 3puTesio HeYTo gocese HeBUAaH-
HOe 1 HeoxugaHHoe. Hanpumep, o nocnegHero
BPEMEeHM Mano KTO 3Han O ero onepHbIX TanaHTax.
A Tenepb WIMPOKME 3pUTENbCKME KPYTY HE TONIbKO
B ABcTpuu un Asctpanuu, Utanum n lfepmaHun, HO
Takxe B CaHkT-lNeTepbypre n Mockse ysugenu
ero B My3blKaJlbHO-ApaMaTNYeCKOM CreKTakne
«Afckas komeaus. Mpr3HaHWA cepuiiHoro youin-
Lbl». Ero TpakToBKa obpasa [xeka YHTepBerepa,
3agywmsero 11 KeHLWWH, Bbi3Basia O’KeCToYeH-
Hble CMOPbl; MHOTME PeLInIK, YTO OH Yy Tb SN He
BOCMeBaeT 3TOro MoHcTpa. Ho 3710 BneyatnexHne
06MaHuMBO; KaK Bceraa HeBepoATHO obaATesb-
HbI B 3TON ponu, MankoBnY NOKa3blBaeT, YTO MO-
panbHble ypoAbl MOTyT MHOW pa3 UMeTb BMOJIHe
YenloBeYECKOE NNLIO, a 3710 MOXeT 6biTb BeCbMa
nprBneKkaTenbHbIM. Ho UTO KacaeTca cumnaTum
Camoro akTepa, TO OHM Ha CTOPOHe APYroro 3Ha-
MEHUTOro repos — HEOTPa3nMMOro 06oNbCTUTENSA
KasaHoBbl, koToporo [IxoH MankoBuy urpaet B
cnekTakne «Bapuaunn Ixxakomo» B napTHepcTBe
¢ NiHreboproin fankyHanTe.

HuHa leipkyH

KOHKYPC IOKYMEHTAJIbHOIO KMHO

Yeruckumin mmnp (Czech Peace)/
Pex. But Knycak, Gunmn PemyHpa

exv But Knycak n ®unun PemyHpaa Hagenanu

MHOTO LUyMa eLLe NpeAblAyLIMM CBOUM COBMECT-

HbIM GUNBMOM, «YeLcKasn meyTa» — 3aCHATbIM
Ha Kamepy 3KCNepUMEeHTOM, BCKPbIBAIOLLM Fy6uHy
MPOHUKHOBEHNA MapKETVHIa B CO3HaHNe COBPEMEHHOTO
noTpebutens. 3a Bpems, NpoLLeALLee CO CbeMOK TOro
drnbma, KnHemaTorpadpuyeckas napoyka He oToLuna ot
MPUHLIMMOB NPOBOKALIK, FPaHNYaLLMX C XySIMFaHCTBOM.
B 0CcHOBY HOBOW KapTWHbI MONOMXEH PeanbHbI MeXay-
HapPOAHbIN KOHGAVKT, KOTOPbIN MHALMPOBaN [XKOpAxX
Byw-mnapawwmn 8 2007 rogy, Npeanoxus pasmecTuTb B
Yexun amepuikaHcKkue pakeTbl [1BO, uem BbI3Ban Bo3my-
LieHve npasuTenbcTa Poccuiickon Oepepauyn. Tonbko
pacKpyurBaeTCca KOHPAVKT He C MO3ULN NPEe3NAEHTOB 1
NpemMbep-MUHUCTPOB, @ C TOUYKU 3pEHVIA M3pa KPOXOTHO-
ro ropopiKa, B COCEAHEM NIeCOUKe C KOTOPbIM 1 3araHu-
pOBanu CTPOIKY BOEHHOIA 6a3bl.

CpenaH ¢unbm B popmate TeNeBU3NOHHOTO pacciieso-
BaHuA. Kamepa He NOKMAAET Nyieyo onepatopa 1 B byk-
Ba/IbHOM CMbICJ1e C/IOBa AbILLNT BMECTe C HiM (a MHorAa 1
3afblIxaeTcs, Korga ToT yberaeT oT nonmumm), 3arnagbisas
He TONbKO B ra3a cobeceiHNKa, HO 1 3a CMIVHY, MO HOTY
1 Kyfa TONbKo He. Mano Toro, Yto peanbHble NOANTHKN
1 06LLECTBEHHDIE feATeNN Mo 06e CTOPOHbI GappurKag
BbINAAAT B U3N10KeHnn Knycaka 1 PemyHabl, MArko
roBops, 3a6aBHbIMY, Tak rpagyc 6e3ymvia NogorpesaoT
1 HEBECTb, OTKY/a B3ABLUMECA aKTVBUCTbI HECYLLECTBYIO-
Lero amxkeHna «Peaceland», 06bABMBLLIME TEPPUTO-
pvito NpeanonaraemMon BOEHHOM 6a3bl HE3aBNCMMbIM
rocypapcrsom. Ha 3Tom GpoHe UncTbim M3geBaTenbCTBOM
BbIFMAAWT BUAECOKIMM, B KOTOPOM MOAENN B KyMalbHNKax
XapaKTepHbIX LIBETOB aMepuKaHCKoro dnara nognesatot
yeLckomy 6apay AHy BbluuTany 1 MUHUCTPY 060POHbI
Bnacte MapkaHoBoi: «[Jo6pbili ieHb, 3BE3AHO-NONOCATHIN
dnarl», — nepenesan 3HameHUTYO necHio 1961-ro ropa
«[lo6pblit feHb, Mariop larapuHl». Ho HeT, 310 He LyTKa,

1 rocnoxa MapkaHoBa NMUYHO 3To noaTBepXAaeT. Hy,
a OKOHYaTesNIbHO abcypa 1 peanbHOCTb 3aMUPatoT B
U3ALLHOM TaHLeBasIbHOM Ma Ha BCTPeYe YELLCKOro 1
amepuKaHCKoro nuaepoB B BawmHrroHe. OkasbiBaeTcs,
B OBasbHbIN KabrHET 6e3 Npobnem nyckaroT ¢ npodec-
CVOoHanbHoM $oTo- 1 BUAeOannapaTypo, a BOT NPOATH
C «MbINIbHULIEN» — MOYTN HEBO3MOXHO. COTPYAHNK
Cny>6bl 6€30MaCHOCTU AAET STOMY UCUYePMbIBatOLLE-
normyHoe obbsAcHeHwe: «Muctep byl He niobuT, Koraa
ero GoTorpadupytoT TypuCTbI».

Hukuma Kapyee



- EcTb nn pasHuya mexay Bamun
1 npoTaroHncrom ¢punbma?

— Pa3Huua Ha camom gene He canww-
KOM BefnuKa — B 1efiICTBUTENIbHOCTY Mbl
C HUM OYeHb MOXOXW. Al BeAb MNbiTancs
cAenaTb KMHO O HOPMaJlbHOM, O6bIKHO-
BEHHOM MY>UMHE, 1 0bpaTuica
K camomy cebe, K CoBCTBEHHOMY OMbITY
— MO3TOMY MEXAY MHOW 1 repoeM HeT
3HauYUTeNbHOW pa3HuLbl. HepocTtaTkn
repos ¢punbma ABAAITCA MOUMMN Heflo-
CTaTKaMu B peanbHOW XU3HU, TaK Xe,
Kak 1 JOCTOUHCTBA.

- Hackonbko cnoxHo 6bino
caenartb Takom JINYHDbIN, UHTUMHbDIN
¢unbm?

— MHe Bcerga uHTepeCcHO CTaBuTb cebe
CNIOXHbIe 3ajaun — yem 6onblue
A paboTalo, Tem 6oJbLLe UyBCTBYIO Ce6A
MOJIOAibIM, MHE Be[lb LUeCTbECAT NIeT,

a B KMHO A1 paboTalo ¢ fBaguaT.

Al noTpaTN HEMano BpPeMeHu, YTobbl
MCMNONb30BaTh HEKOTOPbIE CBOU YepTbl

B KauecTBe co3naaTeNbHOro Havana

B paborte. [o3ToMy, BO3MOXHO, A3, Tpe-
60BanVCcb onpegeneHHas CMeNoCTb

1 3penocTb, 4Tobbl caenatb 3ToT Gunbm
— 370 6bISI0 HEMPOCTO, HO MHE NMOMOT MO
OnbIT, NPUGABMBLLIA MHE YBEPEHHOCTU.
BonbLuoe BAMAHME Ha MeHA OKa3ana
KNaccuueckas pycckas nuTtepaTypa, oT-
clofla MOe XeflaHue fenatb KUHO JIMYHOE,
HO OIHOBPEMEHHO U YHMBEPCanbHOE.
CueHapuCT, KOTOPbIN paboTasn co MHOM
Hag GVNbMOM — MONOAO NapeHb TPUA-
LIaTU J1ET, HO OH TOXe XOPOLLIO 3HAaKOM

C pyCcCKOW NInTepaTypon, No3Tomy

A BblOpan IMEHHO €ero.

- Mouemy y rnaBHoro repos
B punbme HeT paboTbi?

MKEHLLH

NTAJIbAHCKOE KI/IHO @RIONIE)E [PxaHHM 1 xeHLmHbl (Gianni e le donne)/ Pex. xxanHu [n [peropwio.
HTepBblo C [KaHHW [ I'peropmo

- DTO pacnpocTpaHeHHasa cuTyauma
ana tanun. B dunbme ectb Tpu no-
XKWJbIX NEePCOHaKa, KOTopble faBHO Ha
NMEeHCUN N HAYErO He AeNaloT, NPOCTO
cngaT. A He xouy cKasartb, UTO 3TO
UMCTO UTaNbAHCKAA «NpUMeTa» — HO
CUTyauMA 3HaKOMas, A 4acTo 3TO BUXKY.
MprMeHNTENBHO K MOEMY repoto
MHe KaXkeTcA, oTCyTcTBUe paboTbl B
onpefeneHHOM CMbICie CUMBONV3NPY-
€T ero leMOpPann30BaHHOCTb B MUPE,
€ro NoTepAHHOCTb — MHe ObIfo BaXHO
3TO MoKasartb.

- B Baluei KapTHe HET MNNIOXNX
nepcoHaxel — eCTb TONIbKO Nioan

C HejoCTaTKaMu, HO BCe paBHO A0-
6pble. laxke co6aKku — 1 Te He 3nble...
- 370 TaK. B HekoTopoMm cmbicne,

3TO, HABEPHOE, OTPAXKEHME MOETO
BUAEHWSA NAeanbHOro Mr1pa, BeAb
MO€ MeuTol ABAAETCS OTCYTCTBUE
310661 B Mype. He gymato, uto cmor
6bl y6eanTenbHo n306pa3utb He-
rofss — Takoro, KakK B KN3HU, TaK Kak
cam 6blisi Npeanoyen, YyTobbl MUpP XOTb
HeHafosro NooGbIN NCKMIUYUTENTIBHO
[06pbIM, NYCTb 3TO U HEpeann3yemo.
B KakoM-TO cMbICHIE, TO, YTO A ienato
Komeauu, paboTato C BeCeNbIMU Clo-
KeTamu — 3TO MOl cnocob Ncuxono-

rMyeckom 3aLmTbl OT 60511 OKpYXalo-
wero mupa.

- PacckaxuTe, noxanyncra,

06 aKTpuce, KoTopas ncnosHWNa
B KapTUHe posib Balleil maTepu.

- Ha camom pene oHa He akTpuca.
OT0 3HaTHaA NOXMUnaa Aama, Korga-To
oyeHb b6oraTas, Ho obegHeBwasn. Korga
A UCKa UICNONHUTENbHYLY PONn MaTe-
U, MeHA NMOKOPUNO, YTO 3Ta CUHbOPA
OTHOCWNACh KO MHe TaK, Kak Morna 6bl
OTHeCTUCb MO cO6cTBeHHaA Mama. OHa
nopaboTuna MeHs 3a HECKONbKO CEKYHJ
— «noau clofa», «<NPUHECH TO» — A TYT XKe
0Ka3asnca y Hee B MOJIHOM NOAYMHEHUN.
W A nopgyman: 3To oHa, 3T0 MOA MaTb.

- Baw ¢punbm oveHb «pUMCKNn»
no AyXy, a oNncaHnNA HeKOTOPbIX
paiioHOB ropofia HanoMUHalOT
onucaHue pas - 3To 6bU10 caenaHo
co3HaTeNbHO?

- [la, Mbl HamepeHHo paboTanu Ha
a10T 3ddeKT.  XoTen, uTobbl OnepaTop-
cKan paboTta MakcManbHo nepeaasana
370 ocoboe oLlyLlieHNe Tenna n CoNHLa,
yTOGbI GbINM 3TN CeumduUecKue LBeTa
1 atMmocdepa, KoTopble AeNCTBUTENIBHO
cywecTsytoT B Pume. Moatomy MHe 6bi10
OueHb MHTEPECHO, Kak byeT BOCMPUHU-
MaTbCA KapTuHa 3a npegenamu Uranum
— OyaeT nv 370 3aMeTHO. MHe oueHb He
XOTEeNoCh CO3AaBaTb Ha IKpaHe WabnoH-
HbI 06pa3 ropoAa, a XoTeNock NoKasaTb
€ro TaK!M — CHOBUAYECKMM — KaKnM Pyum
ObIBaET B HEKOTOPbIE AHU BECHDI U NETa.

- Bbl HamepeHHO caenanu oT-
CbUIKY K 3HAMEeHMTOMY 3nnsoay
KynaHusA B poHTaHe B «Cnagkon
XusHm» QennnHn?

- 1, n 370 6bIN0 OYeHb 3a6aBHO, MO-
TOMy UTO B «Cafiko Xu3Hu» B poHTaHe
Kynanacb Kpacvseiwas AHuTa Jkb6epr,
ay Hac B KapTuHe 6bin A, U, Koraa Mbl
CHMMAIM 3TOT 3MKN30f, TO BCE, KOHEYHO,
JyManu: BOT e A0 Yero goLwno. 3To
6bina UnTaTa, ja, HECMOTPA Ha TO, UTO,
Korfia Mbl CH/Manu, To OTaaBanm cebe
OTUeT B TOM, YTO 3TO OyAeT BbirnAgeTb
[LOBOJIbHO CTPAHHO, HO KOMWYHO.

WNumepesio senu
IK u Acs Konoouxxnxep,
bepnun, 2011

Memp Lllenc




THE SALT OF LIFE/
GIANNI E LE DONNE

EOCUNO/IIIANG Dir. Gianni Di Gregorio
Interview with Gianni Di Gregorio

- Is there a difference between you and the pro-
tagonist of the film?

— Actually, there is no big difference, we are rather
similar. | tried to make a film about an average guy, so
| turned to myself, to my own experience. So there is
no real difference between me and my character. The
character’s drawbacks are my real life drawbacks, just
like the merits.

- Was it difficult to make such an intimate, per-
sonal movie?

— I like challenges, the more | work, the younger
| feel. 1 am sixty and | have been in cinema since 20.

I spent a lot of time before starting to use some of my
traits as a creative force. So perhaps you are right, this
film required a certain daring and maturity, it was not
easy, but | relied on my experience, which gave me
confidence. | was greatly influenced by Russian classical
literature, hence my desire to make personal and uni-
versal films at the same time. My scriptwriter is a young
guy of 30, but he is very familiar with Russian literature
too, so | chose him.

-Why is the protagonist unemployed?

—Itis a common situation in Italy. There are three
aged characters in my movie, who have been retired
since the age of 50. They have been doing nothing ever
since, they merely sit, merely occupy some point in
space. | won't say that this is something specific to Italy,
but the situation is familiar, | often observe it. As for my
character, I'd say that the absence of work symbolizes
that he is lost and disoriented. It was important for me
to show it.

- There are no bad guys in your movie, only peo-
ple who are not perfect, but are still kind. Even the
dogs are not vicious...

—That is right. In a sense this is a reflection of my
understanding of the ideal world. My dream is the ab-
sence of malice in the world. | don't think | could draw a
convincing portrait of a scoundrel, like the ones you see
in real life. | myself would like the world to be kind, even
for a short time. But | know it is unrealistic. To a certain
extent my comedies, funny scripts are a way of psycho-
logical protection from the pain of the outer world.

- Will you please speak about the actress, who
played your mother.

—Sheis not really an actress. She is a noble aged lady
who was once very rich but has since lost her fortune.
When | was looking for an actress to play my mother,
it appealed to me that this signora treated me like my
own mother would. She won me over in a few seconds
- «come here», «bring that and this». | immediately was
at her command. So | thought: that is her, that is my
mother.

- Your film is very Roman in spirit and the descrip-
tion of some districts reminds one of heaven. Was it
intentional?

—Yes, we purposefully worked to this effect.
| wanted the camera to convey this special sense of
warmth and sunshine, wanted to have these specific
colors and atmosphere which one can really find in
Rome. That is why | was curious how the movie will be
taken outside of Italy, | wanted to know if this would be
felt. | tried not to create a standard on-screen image of
the city, | wanted to show it the way Rome sometimes is
in spring and summer, slightly dream-like.

-Was you allusion to the famous scene of bath-
ing in the fountain from Fellini’s «La dolce vita»
intentional?

—Yes, and it was very funny, because in «La dolce
vita» it was the beautiful Anita Ekberg who bathed in
the fountain, and in my movie it was myself, and when
we were shooting the episode, everyone was thinking,
look, what it has come to. It was a quotation, although
when we were shooting, we understood that it would
look rather strange and funny.

Interview by Peter Shepotinnik and Asya Kolodizhner,
Berlin, 20011
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Ma HacuInA, NPOHU3bIBaIO-
I Lwero Bce cdepbl yenoseye-
CKOW XM3HW, AaBHO BOJIHYeT
woTtnaHaua MNutepa MynnaHa —
6nncTaTenbHOro akTepa, cAaenas-
wero ce6e nms Ha ¢unbMax KeHa
Jloyua v Bpemsa OT BpemeHMu C ycne-
XOM BbICTYMaloLLero B KayecTse
pexuccepa. lNoyTtn feBATb NeT Ha-
3af] OH J1erko BbIrpasn BeHeLmaH-
CKOro «30/10TOr0 JibBa» 38 MOLLHYIO
AHTUKNEepYKanbHYI0 peTpoapamy
«CecTpbl MarganeHbi». ToT dunbm
6bly1 OCHOBaH Ha peasnbHbIX PpaKTax
n30eBaTesNibCTB, KOTOPbIM NoA-
Bepranucb B 60-e rofbl AeBYLLKK,
HapyLuMBLUME abCypAHbIE HOPMbI
TOrgallHMX NPUANYMIA 1 OTMPaB-
JIeHHbIe Ha «MepPeKOBKY» B KaToNu-
yeckre MoHacTbipy. HoBbI Gpunibm
MynnaHa «OTMOpPO3KM» Takxe Mo-
CBALLEH MOPaJIbHO-HPaBCTBEHHOM
nepeKoBKe, KOTOPOI NofBepraeTca
B LUKOJe, JOMA Y Ha YNu1Le 13Ha-
yasibHO XopoLUKWiA 1 BraroBocnu-
TaHHbIA NapeHek.
[lencTBmE 3TON XKECTKOW 1 NoYTH
3/1ernyeckmn neyvasbHom KapThHbI

ONIVIOLEY Otmopo3km (Neds)/ Pex. Mutep Mynnan

TOXe pa3BopauMBaeTCca B Npo-
oM, B 70-x ropax npoLuioro
BEKa, YTO OTHIO[b He CHIXKaeT ee
3y604p06bUTENbHOM aKTyanbHOCTH.
CoumanbHOe HepaBeHCTBO, anko-
rofin3m «NpPefKoB», APAaKOHOBCKasn
CrCTeMa TeNeCHbIX HaKa3aHuii B
LIKOIe, 6eCKOHEYHbIE NOTacoB-

KV Ha ynuue, 3aeBaTenbCTsa
CBEPCTHUKOB 1 CErOfHA CNOCO6HDI
CKJTOHUTb K MEJTKUM 1 KPYMHbIM
NpaBoHapPYLLEHNAM Aaxe CyLLero
arHua. TakoBbIM MoOHavany 1 npea-
CTaBnAeTCA rasHbIv repoin «<OTMO-
PO3KOB» — MyXJIblA LWOTNAHACKNN
toHOLWa no umeHn xxoH Maklunn
(monopon aktep KoHHop MakKsp-
POH CnpaBeanyBo yAoCToMNCA
npu3a 3a yyLuyio My»CKylo posib

B CaH-CebacTbsiHe, roe cam ¢punbm
B3/ rM1aBHbIi Tpodel — «3010Tyi0
PaKkoBVHY»). U3 0TnnMYHMKa Bbl-
pacTaeT OXKeCTOUEHHbI XynuraH,
CMOCOBHBIN A0 NOTyCMepTH U3-
61Tb CKOBOPOAKOW YCTaBLUEro OT
CKOTCKOW XN3HW OTLa-aJIkoronvKa
(BblpatoLanca pabota camoro
MynnaHa), n onycTuTb Ha rosioBy

MIFF JdAILY vanexs «OKTADpPE»

OJHOKNAaCCHMKa MPaMOpPHYto niu-
Ty. B duHane GbIBLLNIA anTapHbIN
ManbuyK, BOOPYXMBLUWCb ABYMS
Tecakamu, BbIXOAWT Ha 3/1ble yuLibl
Ma3ro MounTb CBOMX ObIBLLKX OPY-
3ei1. YyTb paHblue, HaHIOXaBLWUCh
Knes, OH BOObGpaxaeT, Kak BCagun
6b1 HOX 1 camomy Uucycy Xpucty,
ecnn 6bl TOMy HEOXKMIAAHHO Npu-
LA 0X0Ta CNYCTUTLCA Ha flAaBHO
OCTaBJ/IEHHYI0 M 3eMJTI0.

Mo cpaBHeHuto ¢ «CecTpamu
MarganeHbi», «OTMOPO3KK» — pa-
60Ta He CTOMNb BreyaTsoLas,

Ho ee anpakTm3m («He TpebyiTte ot
pebeHKa 6bITb XOpOoLIMM, eC/n Y
HEro ecTb BCe OCHOBaHMA ObITb
MA0XVM», — FOBapvBan NepcoHa
CTapou KPUMUHANbHOW Apambl
Oowa Curena «YnuuHasa npectyn-
HOCTb»), @ C INXBOW NCKyMnaeTca
COYYBCTBMEM, MYZIPOCTbIO U HEX-
HOCTbIO, C KOTOPbIMU CLIEHaPWCT,
pexwuccep 1 aktep MynnaH ot-
HOCKTCA K 3HaKOMbIM eMy C 1eTCTBa
reposim. Bcem 6e3 ncknioueHns —
W <MIIOXMIMY, Y «<XOPOLLINMY.

Cmac TelpKuH




TRANSFORMERS:
DARK OF THE

MOON
OP) Dir. Michael Bay

While American special services and the good
Autobots, who are now helping to keep peace on
Earth, are trying to understand what really hap-
pened at the latest suspicious incident at Chernobyl
Atomic Power Station which resulted in discovering
of some detail of an ancient Autobots’ spaceship
that was considered lost a long time ago, the good
pal of all the Transformers, Sam Witwicky is suffer-
ing from his present non-heroic life. Another matter
of concern for him (besides the fact that his own,
private Autobot, which is also his car and best friend,
was sent for a secret mission, and he was not) is
his relationship with a sexy girl named Carly, who
works for some millionaire and makes more money,
than Sam ever would. Finally, Sam is excepted to
a huge corporation working for NASA, where he
soon attracts the attention of one of the company’s
employees, who drags him to the toilet and starts
mumbling something about the new evil plan of the
ever evil Decepticons.
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We can all relax: being the acknowledged master
of the «crash boom bang» genre, Michael Bay in
the third part of the story about giant robots from
space has finally driven his own artistic sight of the
material to its formal perfection in specific subgenre
known as «guilty pleasure». Here, the clank and
rasp of the space machinery is forced to the point
of maximum megalomania, and all kinds of iron
«tentacles» are crossed in truly graphic and surreal-
istic way — the film is called «Dark of the Moon» for a
reason. Branded irony, which Bay is also known for, is
linked to the presence of John Malkovich in a small,
but fascinating role of the corporate monster, duet
of two Cohen brothers’stars — John Turturro and
Frances McDormand, and brilliant British actor Alan
Tudyk, who always stays brilliant, even in the most
idiotic parts. The significant part of comical effect
is tied to the «Russian theme», which is surprising
in some way, because one would have thought we
have already seen enough of that, but never mind.
Another novelty: Megan Fox was replaced by Rosie
Huntington-Whiteley, who can copy her predeces-
sor’s face in truly genius manner and also has a pair
of beautiful legs.

At the same very time, just as any other popular
franchise, the third part of «Transformers» is the time

for the authors to reconsider the story’s mythology.
And that is when Shia LaBeouf, who plays Sam and
who has literally grown up on the screen playing all
kinds of rebellious teenagers, becomes unexpend-
able. He plays the collision which is traditional for
screen superheroes: the childhood has ended, the
world was saved, and it is impossible to understand
how to leave in that world, which doesn’t need to be
saved from any evil force anymore. «Transformers,
part one and two were not so much about action
and explosions, but more about a boy making his
first steps from childhood to adolescence, and from
adolescence to adulthood. This time the adulthood
has finally begun, and it’s pictured in its least pre-
sentable way, when it is felt like the hero could hang
himself on his own tie any minute. This specific ef-
fect is proved even by replacing one Sam’s girl with
another: Megan Fox played the untouchable erotic
fantasy of young boy’s dreams, while Huntington-
Whiteley’s heroine symbolizes everything a fantasy
can become when you're finally allowed to touch
her. And in this context Bay’s film starts to reflect
some bitter-sweet subtext: it is only in the movies
that some giant robots will come and save everyone
from misery and boredom, while in the real life that
rarely happens.

AMERICAN

TRANSLATION
@) Dir. Pascal Arnold,

Jean-Marc Barr

Olga Artemieva

A youth named Chris drives across France in a
van, in which he also lives and sleeps, changing his
only two shirts. But those are real party slim line
shirts, one is yellow with red and blue flowers, the
other is brown with cream stripes. He also suffers
from the sweaty smell in his armpits when he hap-
pens to strangle someone in the forest. He would
rather walk naked, which he gladly does, when the
daughter of a wealthy American lets him stay in her
apartment after a night of love. Gradually he will
disclose and present to her all the constituents of his
life: bisexual porn, group sex, laying gay guys and
murders. In return he will ask her to marry him and
teach him American. He does not understand the
lyrics in those energetic songs of revolt and freedom
he listens to in his car.

In the post-war French art the image of America
as a road along which two young lovers are speed-
ing, loving each other until the police do part
them, is even more frequent than in America itself.
«'horloger d’Everton» is just about it and also about
America. It was written by Georges Simenon in 1954,
13 years earlier than the American movie «Bonnie
and Clyde» and even earlier than the appearance of
James Dean. Moreover, it was transferred onto the
French rural road in Tavernier’s «<L'horloger de Saint-
Paul» 20 years after the publication of the novel. The
existential awakening experienced by Chris during
murders and seductions, which appears again and
again in the closing quotes from the studies on the
psychology of serial killers, is that very crocodile tail,
which cuts him off from the rest of the world, and
which the sailor Querelle so happily felt each time
he yielded to guys or cut their throats in the 1947
novel by Genet.

The actor Jean-Marc Barr to whom we owe prob-
ably the most beautiful male character of the 80s
- the deep-sea diver Jacques Mayol in Besson’s «Le
grand bleu, turned to directing on the eve of the
Millennium. In collaboration with Pascal Arnold they
shot a trilogy about the impossibility of freedom in
France (“Lovers”), the USA (“Too Much Flesh”) and
India (“Being Light”). They adhered to the <kDogma»
technique and worked as artisans, meaning that
Arnold wrote scripts, Barr video-recorded and edited
and the actors were often mingled with the usual
crowd. In their new movie, however provocative it
may seem, they are not free of traditions as authors.

The 26-year-old Pierre Perrier (<Douches froides»,
«Plein sud») as the protagonist is equally bound by
the image of the eternal naked troubadour of sexual
ambivalence. He was evidently accepted into the
cartel after playing in Barr and Arnold’s «Chacun sa
nuit». In the new film Perrier did not only play the
lead but also helped with the make-up and casting.
And there is something else. If something merits to
become a tradition, it is exactly what the tradition
cannot accept. i.e. the search for the route to free-
dom through the discovery of the points of freedom
in the self-awareness of every unique and inimitable
individual. This process is endless and to it the film-
makers made their contribution.

LEAVING/

ODCHAZENI
Co Dir. Vaclav Havel

“Leaving» is the feature film version of the Vaclav
Havel’s play, the draught of which he had written
in the late ‘80s. At that time the play wasn't com-
pleted since the author had been driven away with
something more important: the former dissident,
persecuted writer and a political prisoner took the
helm of the Velvet Revolution, which ended years of
Communistic regime in Czechoslovakia and brought
him into the chair of the president of the Republic.
But the demonstrative theatrical architecture of
the film bears some more profound rationale. If, as
Shakespere states, all the world’s a stage, politics are
stage twice.

“Leaving» is the seriocomical grotesque or rather
political pamphlet. No wonder the plot is loaded
with lots of citations and allusions at the classical
plays — from «The Cherry Orchard» to «King Lear»
and even «Hamlet». The story is focused around
Vilém Rieger (Josef Abrham) - the newly dismissed
chancellor of an unnamed country (though one
shouldn’t look for any similarity between the
protagonist and the author). The scene is laid at the
premises of his beautiful country residence in the

Alexey Vasiliev




cherry orchard. Rieger, humiliated by sad circum-
stances of resignation, is told to make a crucial
choice: either leave his comfortable state-owned
villa or publicly support his successor, Vlastik Klein —
his most hated political opponent.

The main hero is surrounded by whimsical figures
of his family members, servants, the former secre-
tary and a couple of ubiquitous paparazzi, who play
not the last role in the chancellor’s future. Among
the brilliant cast Havel’s wife, actress Dagmar Hav-
lova must be singled out as his screen wife Irene.
Though 74-years old Havel is a debutant in film-
making, he is not an occasional person in cinema.
The Havel family is closely connected with Czech
film; his uncle Milos built the famous Barrandov film
studios, and his grandfather opened Lucerna Palace
the first permanent cinema-theatre in Prague. By
the way, Havel says he won't stand behind the
camera anymore; but in this film he appearsin a
funny prankish cameo, summing up the message
of the picture, which can be in other words put as
follows: what frustrate the lives of those no longer
in office may be less the loss of power than the loss
of a sense of purpose, that is human impotence at
finding oneself.

Nina Tsyrkun

JOHN MALKOVICH

VIP

‘Being John Malkovich’ - what does it mean? Who
knows. Anyhow the actor himself affirms that in the
noted Spike Jonze's picture, where his head was
being turned into a virtual portal, he just played an
odd role of the character with such a name, no way
related to him.

Malkovich played over 70 various parts in cinema,
including the noblest Athos in «The Man in the Iron
Mask», but gained great recognition after vicious Vi-
comte de Valmont in «<Dangerous Liaisons», and for
the psychotic political assassin from «In the Line of
Fire» he was nominated for the Academy Award and
the Golden Globe. It might be said that his range
stretches between judicial Dr. Jekyll and ominous
Mr. Hyde from thriller <Mary Reilly», but Malkovich
confesses: «'m drawn to a character with a lack of
humanity. People give reasons for being cruel or
sadistic but | think it is just a lack of humanity and
concern for others. | think I'm good at them because
| don't like them». Paradoxically enough - audiences
are attracted to those roles played by Malkovich
which he deeply hates. Maybe this makes him agree
to participate in the projects where he can parody
his dramatic type. In the blockbuster «Transform-
ers: Dark of the Moon» Malkovich plays a guy called
Bruce Brazos, kind of business man, Sam Witwicky's
(Shia LaBeouf) boss. A jerk, veiling his nonentity
with commander’s ways and thundering voice. The
actor indulges portraying a burlesque of those vil-
lains and rogues which made him public’s favourite,
with special delight picturing his character’s abase-

ment.

As Malkovich recalls, his first teacher in acting
taught, that the worst sin was to be boring. With this
lesson in mind he daringly takes up inconceivable
tasks always presenting something an audience
hasn't seen. Nowadays public at large not only in
Italy, Germany, Australia or Austria, but also in St.
Petersburg and Moscow came to know his operatic
talent as he toured with the opera «The Infernal
Comedy: Confessions of a Serial Killer». His perform-
ance of Jack Unterweger, who strangled 11 women,
arose a controversial reception; some spectators
reproached him of glorifying the monster. But this
impression is deceitful: charming as usual in this
part, Malkovich just shows that moral monsters
often have human face and that the evil may appear
very attractive. But his own sympathy wins another
charming operatic personage — famous womanizer
Casanova in «The Giacomo Variations» where he
plays against Ingeborga Dapkunaite.

Nina Tsyrkun

CZECH PEACE

DOCUMENTARY COMPETITION
Dir. Vit Klusak, Filip Remunda

Two Czech directors Vit Klusdk and Filip Remu-
nda made much ado with their previous coopera-
tive work, «Czech Dream» — an experiment telling
about the depth of the influence marketing makes
on contemporary consumers. Since that time this
cinematic tandem didn't abandon their principals
of provocation, adjoining with rowdiness. Their new
work is based on a real-life conflict, which was initi-
ated by George W. Bush in 2007, when he suggested
building an American military base with air-defense
missiles, which was negatively taken by the Govern-
ment of the Russian Federation. But the conflict
is told not from the perspective of presidents or
premier ministers, but from a point of view of the
mayor of a small town, in the doorstep of which the
base is being planned to be built.

The movie is made in the format of television
investigation. Camera doesn't leave cinematog-
rapher’s shoulder and is literally breathing in one
rhythm with him (and sometimes even asphyxi-
ates, when the cineaste starts running away from
the police) and looking not only in the eyes of the
interlocutors, but also behind their back, under their
feet, etc. Not only real politics and public people
from both sides of «barricades» start looking funny
and awkward in the perception of Klusak and Remu-
nda, but the degree of total madness is escalated by
the activists of the nonexistent movement
«Peaceland», who suddenly announce the territory
where a base is going to be built an independent
land. On that background like a complete mockery
Iooks the V|deo in which models dressed in bikinis

of the Union Jack colors, are singing together with
Czech bard Jan Vychital and the Minister of Defence,
Vlasta Parkanova: «Hello, the Stars and Stripes!»

— paraphrasing famous song of the 60s «Hello,
mayor Gagarin!». But no, this is not a joke, which
Parkanova confirms in person. But the total triumph

MIFF dAILY manege in «octyabr»

of absurdity happens in the episode when Czech
and American leaders meet in Washington. It turns
out that it is not a big of a problem to come to Oval
Office with professional photo and video equip-
ment, when what is hard is to bring a shapshot
camera along. Security officer gives an exhaustive
explanation to this fact: «<Mister Bush doesn't like to
be photographed by tourists».

NEDS

S ZAEIRYE Dir. Peter Mullan

Nikita Kartsev

Violence in all spheres of human life has long
been the concern of the Scotsman Peter Mullan,

a brilliant actor who became famous after Ken
Loach’s films and who now and then takes upon
himself the responsibilities of the director. Almost
nine years ago he easily took the Venetian «Golden
Lion» for the powerful anti-clerical retro drama
«The Magdalene Sisters». That film was based on
actual facts, dating back to the 60s, of victimization
of girls who had broken absurdist social norms of
the time and were sent to Catholic monasteries
«for reformation». Mullan’s new movie «Neds» is
also devoted to the problem of <moral reforma-
tion» to which the initially good and well-bred
youngster is subjected at school, at home and in
the streets.

The action of this cruel and almost elegiac and
sad movie is also set in the past, in the 70s, which
does not ease its crushing relevance. Social in-
equality, alcoholism of the parents, the monstrous
system of corporal punishment at school, endless
scuffles in the street, victimization by the peers can
push even the most innocent lamb towards minor
and major offenses.

That is how the protagonist of “Neds» is seen
at the beginning. The plump Scottish youth John
McGill is played by the young actor Conor McCar-
ron, who rightfully won the best male part prize in
St. Sebastian, while the movie itself received the
main trophy «Golden Shell». The model school-
boy grows up to be a hardened hoodlum, who
is capable of beating the hell out of his alcoholic
father, weary of his worthless life, with a saucepan
(an outstanding performance by Mullan himself)
or lowering a marble slab on the head of his class-
mate. Towards the end the former angelic boy
goes out into the mean streets of Glasgow armed
with two axes to finish off his former friends. A little
earlier, having sniffed a lot of glue, he imagined
himself driving a knife into Jesus Christ himself
should the latter get a sudden urge to descend
upon the long abandoned earth.

Compared to «The Magdalene Sisters», «<Neds»
is not very impressive, but its didacticism (“Don’t
expect the child to be good when he has every
reason to be bad» a character in the old criminal
drama by Don Siegel «Crime in the Streets» used
to say), as well as occasional sluggishness and
longeurs are more than made up for by compas-
sion, wisdom and tenderness with which the
scriptwriter, director and actor Mullan treats the
characters he knows from childhood. The good
and the bad alike.

Stas Tyrkin



MOCKOBCKUIA KWNHODECTUBAJIb.
B3rnAA B NPOLLUIOE. O 2002

241 MOCKOBCKMI KNHODECTVBAD.
Xapsw Kerten n Xonnm XaHtep Ha KpacHon nnouwlaaw.
®oro Cepren bepmeHbesa.

MIFF. FLASHBACKS. 2002
The 24" Moscow Film Festival.

Harvey Keitel and Holly Hunter at the Red Square.
Photo by Serguey Bermeniev.
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24 |/||.0Hﬂ/ JUNE, 24 1430 Mepen peBoniounen / OkTA6pb, 9 110
PRIMA DELLA RIVOLUZIONE
14.45 AHapxus B KnpmyHae / XypoXecTBeHHbIN, 1 93
9.00 [opBogHoe TeueHue / BRIM XyBoxecTBeHHbIN, 1 91 === ANARCHIJA ZIRMUNUOSE
1420 MoHTeBunaeo — 60XKeCcTBEHHOE BuaeHue / Xy#oXKecTBeHHbI, 1 140 1500  Otmoposku / NEDS OkTA6pPb, 7 124
mmis=s  MONTEVIDEO, BOG TE VIDEO
15.00 ytewectsue B Utanuio / VIAGGIO IN ITALIA OkTA6pPb, 10 80
Tpwn meTpa Ha, OBHeM Mops / OKTA6pb, 7 118
16.30 TFF;ES ME’?l—ROSp'S)g)BRE EL CIEEO P 15.00 Yewckuin Mup / CZECH PEACE OKTﬂ6pb, 2 57
16.30  [>KaHHU 1 XeHwmHbl / GIANNI E LE DONNE OKTA6pb, 8 90 1515 Ayanb / ANTON CHEKHOV'S THE DUEL OkTA6pb, 6 95
16.30 yXOJJ. / ODCHAZEN| OKTH6pb 1 94 15.30 Mowu cecTpbl / SORELLE MAI OKTH6pb, 4 110
17.00  Hasctpeuy BeuHoctm / INTO ETERNITY OKTA6pb, 5 75 16.15  Crpaxpywne / DOENTES OxTAAGpb, 8 85
17.00  Koponesa / THE QUEEN OKTA6Pb, 6 103 16.30 VmeHem absaona /W IMENIU DIABLA OKTA6pD, 1 115
MocneaHmit aTTPaKLMOH / OKTA6pb, 3 74 17.00 MonoxeHwne cpeau 38e3a / OKTA6pb, 5 109
1700 bosI EDNIY ATTRAKTSION STAND VAN DE STERREN
18.00 MuHa/PINA XyAoKeCTBEHHbIA, 1 100 17.00 MepTBbin gom / MYORTVIY DOM OKTA6pPb, 5 91
|
1845  Benbiit cHer / KAR BEYAZ OKTA6Pb, 8 82 17.00  Hysctso/SENSO OxTa6pb, 9 120
Aruppe, rHes 60xuii / OkTA6pb, 5 82 1730 !lpoLueHme kposu / OkTA6pb, 7 109
1900 ) GUIRRE, DER ZORN GOTTES THE FORGIVENESS OF BLOOD
: AMERICAN TRANSLATION
19.00 Bonbuas gopora / VELKA CESTA OKTA6pb, 3 102 1800  Pamm/RAMIN XyAoxecTBeHHbIR, 1 58
19.00 TyTewectsue B Uranuio /VIAGGIO IN [TALIA ~ OKTsA6pb, 9 80 1800  AmmH / AMIN OxTa6pb, 4 120
19.00  Yewckmit mup / CZECH PEACE OKTA6Pb, 2 57 18.30  O6nasa/LARAFLE OkTsA6pb, 8 15
Csetnas ctopoHa JlyHbl / OkKTA6pPb, 7 120 19.00 BeuepHsasa ctpaHa / ABENDLAND OKTA6pb, 2 88
1900 A PRINA NOTTE DELLA LUNA
19.00 MoHTeBuaeo — 6oxxecTBeHHOE BuaeHne / OKTA6pPD, 1 140
19.15  Moppyska/ GIRLFRIEND OKTAGpY, 6 94 MONTEVIDEO, BOGTE VIDEO
2000 Houb pbi6bi / SAKANATACHI NO YORU OKTAGpD, 4 53 1210 bam/BUGGY XypoxectsenHbid, 1 111
21.00  LlanuTo-woy / CHAPITEAU-SHOW XymoxecTeHHbI, 1 208 19.45 CKauy no Bbicokoropbio / OkTAGPb, 9 94
— RIDE THE HIGH COUNTRY
21.00 Otmoposku /NEDS OKTA6pb, 8 124 i
20.00 bymaxHble nuubl / PAJAROS DE PAPEL OKTA6pb, 6 110
21.00 Mo6er / THE GETAWAY OkKTA6pb, 9 122
20.00 MNopBopHoe TeyeHue / BRIM OkTA6pb, 7 91
21.00 Otcuet go Hyna / COUNTDOWN TO ZERO OkKTA6pb, 5 91 .
21.00 TemHokoxas BeHepa /VENUS NOIRE OKTA6pb, 8 159
2130 TemHas ctpacTb / LAMORE BUIO OkTA6pb, 6 108
21.00 Hosoctu o packonkax / NOTIZIE DEGLI SCAVI OkTA6pb, 4 90
21.30 Tbicava rnynuos / MIL CRETINS OKTA6pb, 4 93 .
21.00 Crporwuii toHowa / STROGIY YUNOSHA OkTA6pb, 3 103
22.00 Matb HeBecT / PYAT NEVEST OkKTAb6pb, 1 104 .
21.20  MwuweHb / MISHEN' XypoXecTBeHHbIN, 1 154
22.00 Kro, ecnu He mbl / WER WENN NICHT WIR OkKTA6pPb, 7 124
2130 Bo66v Guiep npoTnB Bcero mupa / OKTA6pb, 5 90
2230 Cekc 1 [13eH 3D: DKCTpeManbHbIiA SKCTas / OKTA6pPb, 2 129 BOBBY FISCHER AGAINST THE WORLD
’ 3D SEX AND ZEN: EXTREME ECSTASY
22.00 Mwuxasnb/ MICHAEL OKTA6pPb, 2 96
22.00 Manop AaHgm / MAJOR DUNDEE OkTA6pb, 9 136
22.00 BannaHuacka - aHrenbl 3na / OKTA6pD, 1 125
25 V"'OHH /JUNE 25 : VALLANZASCA - GLI ANGELI DEL MALE
7
2230 CreknaHHoe cepaue / HERZ AUS GLAS OKTA6pb, 6 98
. 2245 [eByLKn 6e3 nmenn / OKTA6pb, 7 105
9.00 Taby. [lywe He mecTo Ha 3emne / TABU - ES IST ~ XypoKecTBeHHbIN, 1 94 . NAMAE NO NAI ONNA-TACHI
==  DIE SEELE EIN FREMDES AUF ERDEN
2300 Apbop/THE ARBOR OKTAbpPb, 4 94
12.00 Mo6er/THE GETAWAY OkKTA6pPb, 9 122
13.00 Mos cekcyanbHas Xu3Hb / 94 80
mimmms  \/IATA MEA SEXUALA B Mpecc-nokasbi
13.00 Hasctpeuy BeuHoctu / INTO ETERNITY OkKTA6pb, 5 75

PEAKOJUIETUSA: OfIbIA APTEMbBEBA /ACA KONOAVMHEP /AHLPEM LUMIONEB / EKATEPVHA BACVIHA /EBA KPAYC/MUXAWI KYKWH / IOPUI NABYHCKIW / AHTOH YYMAYEHKO/ EKATEPUHA CHEMAPEBA /AHACTAC
MEPYLUKMH /METP WENOTUHHVK NEPEBOAbI: MAPYS TEPAKOMAH, ONIbIA APTEMbEBA ®OTO: MAPVHA OEJOCEEBA BEPCTKA: MAPVA PEBAKMHA MAKET FA3ETbI: IMUTPUA METESTKIAH /ONbIA NIbHAHASA



33 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAJEPKKE
MUWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNUA
33 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMOHCOPbBI 33 MMK® / 33 MIFF SPONSORS

MEFA®OH () ras6aHk

74 O omea

'STELLA
ARTOIS

H3 BECTHH RambLler

obLeHaLoHanbHasn raseTa

KMHOBU3HEC 30OG6CO3MR




