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CEBEPWA AHYLIAYCKAWTE MWKEJIE NJTAYMNLO
A nymato, 4to aHapxua — 310 80% BCcex noaen sonnoLLaoT
onuym AN Hapoaa 310 1 b 20% NPOLEHTOB —
SEVERIJA JANUSAUSKAITE Ro6po
| believe that anarchy is the MICHELE PLACIDO
opium for people 80% of all people personify evil,

and only 20% - good

! LHATTMTO-LLOY

CEPTEV NOBAH

YT00bI NOUYBCTBOBATH XOf] BPEMEHMU, HYXHO,
160 YTobbI B GUIbME HUYErO He MPOUCXOAMAO,
MO0 YTOObI OH ObIST ANVHHbIN

SERGEI LOBAN
One can only feel the march of time, only if either there
is nothing happening in the film, or if the film is long

moA TABY. AYWUE HE MECTO HA3EMJIE M

A T TABU - ES IST DIE SEELE EIN
- FREMDES AUF ERDEN




»Kiopw/ Epmek lLinHapbaes

KPYMHbIX MNJ1AH
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3aABUT O Ccebe B KakoM-HMOY/b KayecTse.
Tak 1 nonyunnoch — dpunsmel LLnHapbaesa
NPesBoCXUTUNN TO, YTO NMOTOM BOMAET B
aHHanbl Kak «CONOBbEBCKaA MacTepCKany,
NOPOAVIBLIAA KHOBYIO Ka3aXCKYHO BOSIHY».
®unbmbl Epmeka LLnHapbaea paspywumnm
NPeACTaBNEHMNE O Ka3axCKOM KMHO Kak O
HECKOMbKO OKOCTEHEBLUEM ABMEHNM eLlie
[0 BO3HVIKHOBEHWA GeHoMeHanbHOM No
CBOEW KPEaTUBHOCTV MNeAAb], B KOTOPYIO
BOLLN «CONOBbeEBLb» Paluna HyrmaHos,
Cepvik AnpbimoB, JapekaH Omrpbaes,
Abait Kapnibikos, Am1p Kapakynos, Apaak
Ammnpkynos, Tanrat TemeHos. .. OH c ner-
KOCTbIO BNMCANCA B HOBEMLLYIO CTUAIMCTUKY
CTpeMuTeNbHO OBHOBIAIOLLErOCA KMHOS-
3blka NepPenomMHbIx 90-X 1 TaK e, Kak 11
MHOTVE «CONOBbEBLbI» , CTasl 3aBCerfaTaem
3apybeXHbIX KUHObECTVBanel, obpen sep-
HbIX ApYy3el cpean TOrAallHMX KyMUPOB,

B YaCTHOCTW, 33BOEBaN CMMNaTUIO Anek-
caHapa CokypoBa, 1 Nonyyan 3aBeTHble
CTaTy3TKM, CPean KOTOpbIx 0COb0e MecTo
3aHMMaET, Pa3ymeeTca, «3010TOM leonapay
JlokapHo 3a drnbm «MecTo Ha cepol
Tpeyronke». Ho He meHee, a, MOXeT ObITb,

1 6onee UeHHbIM JOCTUxeHVeM LLnHap-
6aeBa IMYHO [1A MEHA CTano To, YTO emy
YOANOCh NPAKTUYECKM HEBOIMOXHOE —
nepeHecT NouTh 6e3 CMbICIOBbIX NOTEPb
AyX NPO3bl BblAAIOWIErOCH PYCCKOro/
KopeWckoro nucatens — AHatonva Kiuma.
OH CHAn No ero NpomsBefeHnam ABa
MOWCTUHE BbIAAIOLLMXCA, HANOMHEHHbIX
MeAMTaTUBHOM Nod3weit dunbma — «CecTpa
MoA — JTioca» 1 «BbITr 13 neca Ha nonaHy».
OnHO TONBKO TO OBCTOATENBCTBO, UTO

aK 1 BIXKY CyxoBaTyio durypy Toraa
ellle COBCEM MarbymKa Ha TprbyHe
BrMKOBCKOIO akTOBOTO 33513, Ky/a He
KaX[bli1 B BPEKHEBCKIE-TO BPEMEHA OT-
BaXKMBa/CA BLIXOAUTH 6€3 Nerkoro TpeneTa.
Yero-uero, a TpeneTa Hv nepea CLeHow,
HI Nepes NapTaKTVBOM V1 PYKOBOACTBOM
B 3TOM TOAa ellle CTy[ieHTe akTePCKOro
dakyneTeTa MacTepckoi bopuca babou-
K1Ha He Bbino. fl, K CBoeMy YAMBAEHWIO,
[0 CVIX MOP NOMHIO, KaK BOOXHOBEHHO OH
ONMCbIBaN camoro baboukmHa. «Bbl fgaxe
He NpeacTaBnAeTe, YTo 3TO 33 aKTep, OH

BEMKWI, KAKOW Tam BENVKNIA —
reHVanbHbINy — AbITanca 4OKPUYaTLCA
Epmek Ao Tex, KTo CMUPEHHO AOCUKMBAN
B pefeloLLem 3ane 370, B 06LLEM-TO, [10-
CTaTOYHO GOPMATBLHOE 1 MYCTOBATO., MO
CyTH, obcyxaeHne GrnbMos o4epeaHoro
BIMKOBCKOIO KHOdecTMBana. HUKTo

HW OT KOTO He »Aan OTKPOBEHWIA, BCe
ornAAbIBaNMCh Apyr Ha Apyra, boanmcb
MPOPOHUTB INLLIHEe CII0BO, — GUAbMbI
TOrfallHel BrvKOBCKOW NMPOrpaMmMbl PeAKO
OfjapvBany Hac TanaHTamu, NOCNegHM
OTKPOBEHVIEM Ha MaMATM TOTAALLHWX CTY-

AeHToB Obin Gprnbm Bapnma Adapalivtosa
«OcTaHosuTe MoTanosal», B kotopom Catlia
MBaHKMH yX1TPWACA CHATb BbicoLKOro B
POV NIOBUMOBCKOTO «[amneTa». Cam TOH

1 CMBICTT peur Epmeka Obinv BbI30BOM,

OH CIOBHO 6e3 0Ccoboro ycnexa nbiTanca
Pa3roBapuBaTh C 3a/10M B POMAHTHYECKOM
PETVICTPE, C BBICOTHI TEX TPEOOBAHWIA,
KOTOpble 3af1aBanu CTyfieHTaM elLe K1Bble
reHuI COBETCKOTO KUHO, 1 §, He OUeHb
NOHVMas, Kyfa npuseaeT Epmeka ero
aKTepCKana Kapbepa, noyemy-To Obin yoex-
JeH, YTO 3TOT IOHOLLIA HeMpPeMEeHHO MPOMKO

3aKafPOBbIV TEKCT B «JTIoCe» YMTan He KTO-
HWOYAb, @ VIHHOKeHTWM CMOKTYHOBCKMIA, @
TNaBHyto Ponb B «[lonaxe» coirpan Huko-
naw [pYHBKO, CBMAETENBCTBYET O TOM, YTO
Aap Epmeka Bbi3gan A0BEpUE STUX BENNKIIX
aKTepOB Cpa3y 1 HaBcerAa. TanaHTmeble
TIOAW YyBCTBYIOT IPYT APYra MIHOBEHHO,
HO KOTO W3 MO-HACTOALLEMY BEAMKIAX CMOT
6bl BbIbpaTh Epmek cebe B akTepbl, npuam
emy B roJfioBy Cellyac SKpaHM3MpPOBaTh Tak
11 OCTaBLUYOCA Oe3 KMHOMHTEpnpeTaTopa
KMMOBCKYI0 «benky»?

lMemp LllenomuHHUK

ERMEK SHINARBAYEV

Jury

can still see that man, almost a boy, on the stage

of the VGIK assembly hall, where most people

dreaded to ascend in the Brezhnev times. This
student of Boris Babochkin’s acting class had a total
lack of fear of the stage, of the party activists, of
the institute authorities. | am amazed that | can still
remember his inspiring description of Babochkin.
«You can't even imagine what sort of an actor he
is. He is great, no, not great, he is a genius!» shouts
Ermek, trying to reach those in the half-empty hall
who were docilely sitting through the rather formal
and shallow discussion of the films of another
VGlk festival. No one expected any revelations,
everyone was casting glanced at one another
in fear of uttering an inappropriate word. VGIK
programs of the time rarely offered us the benefit
of a talented movie. The last revelation that the
students remembered was Vadim Abdrashitov’s
«Stop Potapovly, in which Sasha Ivankin managed to

shoot Vystosky playing Lyubimov’s Hamlet. The tone
and message of Ermek’s speech were a challenge.
He seemed to be unsuccessfully trying to address
the audience in the romantic vein, from the heights
of the objectives that the living geniuses of Soviet
cinema set for the students. | could not quite forecast
where the acting career would take Ermek, but for
some reason | felt sure that this young man would
make himself known in one way or the other. And it
came to pass. Shinarbayev’s movies foreshadowed
what would later be known as «Soloviev's class»,
which gave rise to the <new Kazakh wave». Ermek
Shinarbayev's films shattered the image of Kazakh
cinema as a slightly rigid phenomenon even before
the arrival of the incredibly creative generation

of Soloviev’s pupils like Rashid Nugmanov, Serik
Aprymov, Darezhan Omirbayev, Abai Karpykov,
Amir Karakulov, Ardak Amirkulov, Talgat Temenowv...
Just as easily he found his place in the rapidly

changing stylistics of the critical 90s and like other
Soloviev’s pupils became a festival frequenter, found
faithful friends among the idols of the time, won
Alexandr Sokurov’s heart and received the coveted
statuettes among which a special place belongs to
the Golden Leopard of the IFF in Locarno for «The
Place on the Grey Triangle Hat». But in my opinion
a no less important or even a more important
achievement of Shinarbayev is that he managed to
reach a virtually impossible goal - to transfer to the
screen without any major omissions the spirit of the
prose of the Russian-Korean wrier Anatoly Kim. He
turned two of his works into outstanding, poetically
meditative films: <My Sister Liusia» and «To Go Out
of a Forest Into a Clearing». The mere fact that the
voice-over text in «Liusia» was read by none other
than Innokenty Smoktunovsky and the lead in «The
Clearing» was played by Nikolai Grinko, provides
ample evidence that Ermek’s gift won the trust of
these great actors once and for all. Talented people
instantly recognize each other, but which of the
really great actors would Ermek chose should he get
an idea to bring to the screen Kim's «<Squirrel» which
has not as yet found its film interpreter?

Peter Shepotinnik



IOMHbI
MAPK

KOHKYPCHINEIZfeRTNo\
Pex. Ceprelt JlobaH

MMMATNYHAA, HO OAVMHOKAA AEBYLLKA 3HAKOMUTCA B
CeTU C HUMMANCTNYECKM HACTPOEHHbBIM TMMOM MO
Knnyke KnbepcTpaHHMK, KOTOPOro OHa A Hadana

BbITACKMBAET B PEANbHBIM MUP Ha CBMIAHME, A 3aTemM — B

Kpbim, rae Toxe Kyaa-H1byAb BCe BpemsA TackaeT 3a CoboM

— Ha NN, YKUH UK AUCKOTEKY, C daTanbHbIMM ANa HeMc-

KyLLIEHHOTO B aMypPHbIX Aenax KnbepcTpaHHuka nocnea-

cTBUAMK. Bo BTOpOW HoBenne dunbMa Ha KypopT eaeT

TYXOi NapeHb Jlelwa — BMecTe C KOMMaH1eln 6oreMHbix

TEXHUUYECKNX PAOOTHMKOB OT MCKYCCTBa NOA NpeBo-

AnTenbCTBoM ByiHoro MroHepa (y Hero BCA KoMaHaa

HaTypanbHO XOAMUT B KPACHbIX rafiCTyKax), Ha KOTOPbIX

Jlewa NpomeHAn CBOMX CTapbix APY3en — FyXOHEeMbIX

6onenbLyrKos «Topnefoy, pbAHO OTCTaVBAIOWMX Nepes,

JIMLIOM 3BYYaLLETO M1Pa CBOE MPABO Ha CaMOOLITHOCTb.

B TpeTbeit HoBense 06BABMBLLMINCA NOCE BOCbMU NET

OTCYTCTBYMA OTeL, 3aCTEHUMBOIO HaUMHAIOLWErO KMHEMa-

TorpadmcTa — M3BECTHDBIN aKTeP TeaTpa 1 KMHO — CHauana

BaNMTCA Nepe HUM Ha KOMeHW B peCTopaHe, a 3aTem

TaLWMT €ro B NECHYIO MyLLb — COEAMHATLCA C MPUPOAOW,

MO3HaBaTb PaAOCTV NPOCTOW KM3HW 1 MOCTUMATb UC-

TUHHYIO IyXOBHOCTb. HakoHeL, B 3aKPbIBAIOLLEN KapTUHY

HOBeNe NOeONOrMYeCK NOLKOBaHHbIN NPOAIOCED Bbl-

BO3WT Ha racTponv BoHMKa BrkTopa Lloa — Heganekoro

MapeHbKa, B HENMOCPeACTBEHHOCTY CBOE He BeAaloWwero,

YTO NMOJ, KPaCcKBOW BbIBECKOW NPOEKTa «Jp3aLy 38e34a» V3

HEro Ha BCO CTPaHy AeNatoT namnoTa.

HoBensbl, 03arnasseHHble COOTBETCTBEHHO «/11060Bb»,
«[pyx6a», «YBakeHne» 1 «CoTpyaHNYECTBO», Nepeceka-
l0TCA MO XOAY AENCTBMA NO KacaTeNbHOM (B TOM CMbICIIe,
YTO repov NpeablAyLWLMX YacTer Nepuoanyeckn Maauart
CTaTVCTaMV B YaCTAX CedyioLLVIX) v PUKOLLETAT Apyr OT
Apyra uaeen npo To, YTo Ntobas OTAENbHO B3ATas YenoBe-
uecKas Tparefus OKasblBaeTCA BonuioLle 6aHanbHOCTbIO
He TONbKO Nepes NMLOM BEYHOCTM (Nepes ANLOM Bey-
HOCTW, Uero TOMbKO He KaXeTcs), HO 1, Byyun COOTHeCeH-
HOW C MoObIM APYrM YaCTHBIM HeCYacTbem. Ha 3Ty MbIC/b
paboTaeT TakxKe TO, UTO BCE repou B MUHYTbI AyLLEBHON
HEB3rofibl OAVH 3a APYrM C HEOONBLIMMY BapHaLIAMM
MOBTOPSAIOT 6Osee-MeHee OAWH 1 TOT e MOHOMOT — Npu-
uem, Yem 6nmke GrHar, Tem NPOH3UTENbHEE HaUMHAIOT

—

3BYYaTb 3Ta MNO-KNU3HEHHOMY HECKNaAHO CKPOEHHaA
penpwm3a, HAUYMHAIOLLAACA CO CIIOB «Tbl CaMbliA CTPALLHbIN
yenosek Ha ceeTe». Elle MHTepeCHee apamaTypriu,
OpraH130BaHo TyT 3KpaHHOe NpocTpaHcTeo. Cepren
JlobaH, ettle B «[Tbinv» JEMOHCTPUPOBABLLVIA TaNaHT OCTa-
BaTbCA YAMBUTENBHO TOYHBIM 1 PEANMNCTUYHBIM B XXaHPe
rpoTeckoBbX $OKYCOB, 30eCh paboTaeT 8 opmaTe TUXOro
cloppeans3ma. bepeT peanbHOCTb, Kak eCTb, U, He Bbiay-
MbIBas €e 3aHOBO, MPOCTO OPraHn3yeT NO-CBOEMY, Cflerka
CMECTVB NPVBbIYHbBIE AKLIEHTbI 1 KOe-Tae NPYPUCOBaB
napy NMULLHUX KOHEUYHOCTEN — TyT HaMyTUTb MbITbHbBIX
My3blper, Tam 3anyCTUTb B KaAP, HEMOTUBVPOBAHHY!IO,
HO WE0NOTMYECKI BaxkHyt0 0be3bsaHKy 1 np. OTopocks
33 HEHYXXHOCTbBIO Kyuy CBOMCTBEHHbBIX POAHOMY KMHEMa-
Torpady KOMMAEKCOB NPO TO, Kak MOXKHO M KaK fyulle
He Halo, aBTOPbI PAbOTAKOT C MPOCTBIMM, O4YEHD Y3Ha-
BaeMbIMM NpumeTamn — Kpbim, Lloi, bopxec Ha nepeom
CBMOAHNW, HETPE3BbIE PA3rOBOPbI MPO 3TUKY 1 3CTETUKY.
Anneropum ansa HarnaaHOCTV OYeHb YIOBHbIE: B MVHYTHI
JYWeBHOrO OTYasAHWA — HaTypasbHas Oyps, 06pyLLINB-
LIAACA Ha KyPOPT, B MOMEHT HavBbICLLErO AYLWEBHOo
TOMJ/IEHBSA — COBCEM HeMaTadopriecKunii noxap. B kakoi-
TO MOMEHT NOABAAIOTCA TPOMOANTCKOTO BULA MECTHBbI
npogtocep, bopoaaThii onepaTop B KauecTse HoCUTeNA
MKU3HEHHOW MyAPOCTU, KUHOPEXMCCEP MO pammamm
LUnarvH 1 opyron, MOCKOBCKMIA, MPOAIOCER, CILLIKOM
CNOMHO OPraHm130BaHHbIN, YTOObI BOBPEMA 3aMeTUTb, Kak
HErpamoTHbI NOAOMNEYHbIN MCNOABOSb BLITATMBAET U3
HEero BCIO CYLWHOCTb — AENCTBME TYT OKOHUYATENbHO NPU-
obpeTaeT xapaKTep CaMOVPOHNYHOTO. «TVIM KECTOM A
XOTeN CKa3aTb..» — KpUUKT B GrHane GunocohCTyiowni
NPOAICEP, HO emy, KaK 1 MONOXEHO, He aloT AOrOBO-
pUTb. 1 BEPHO — 1 B STOM KOHTEKCTE AaHHYI0 PeLieH3Mio
He TONbKO Mopa Obl 3aKaHUMBATb, €€ 1 HAUMHATB-TO,
CTPOro roBOPA, He CNeaoBano.

Onb2a Apmembesa

MIFF dHILY manex s «<oktabpe»

CHAPITEAU-SHOW
CO Dir. Sergei Loban

retty, but lonesome girl meets a nihistic guy nick-

named Cyber Ranger on the Internet. First she drags

him out of the virtual space on a real date, and then
—to Crimea, where she continues to draggle him around
with her —to the beach, dinner or discotheque - with fatal
consequences for not so experienced in love affairs blog-
ger. In the second part of the film it is deaf young man
Lyosha's turn to come to the resort, together with a bunch
of bohemian guys leaded by a impetuous Pioneer (the
gang calls themselves a unit and wears red ties). Lyosha is
followed by his old friends, who are also deaf and numb
and ready to fight furiously for their right to stay the way
they are in the face of the sounding world. In the third
novella the young and shy first-time director encounters
his father — famous actor - after a long time of absence.
The father wants his son to forgive him and drags the
boy to the wild nature — to be closer to wildlife and feel
true spirituality. Finally, in the last chapter of the movie an
ambitious producer from Moscow takes his mentee, the
look-alike of Viktor Tsoi for a tour, with the not so smart
guy not aware of the fact that he is looking like an idiot in
the eyes of the whole country.

The chapters of the films, named Love, Friendship, Re-
spect and Cooperation, are crossed as the plot develops
(the protagonists of one novella appear in others as ex-
tras) and rebound one from another with the same idea:
that every given private tragedy feels like a banality, not
only in the face of the eternity, but even being com-
pared with another given private misery. This thought is
also confirmed here by the fact that all of the protago-
nists of each chapter in the moment of crisis points say
one and the same monologue, and the closer is the end
of the film, the more piercingly those words sound. The
dramaturgy is interesting, but the way the screen space
is organized is even more fascinating. Sergei Loban, who
proved his talent of remaining realistic and precise in the
bounds of grotesque genre in his previous work «Dust»,
works here in the form of «quiet surrealism». He takes
reality as it is and doesn't fabricate it, organizing it his
own way instead, slightly turning the familiar accents.
Having thrown away most of the fixations from which
Russian cinema often suffers, the authors of the film are
working with the most simple, most familiar details if life
- Crimea, Tsoi, conversation about Jorge Luis Borges on
the first date and constant drunken talks about ethics
and aesthetics. The metaphors are also quite simple and
obvious: in the moments of despair the real tempest
hits the resort, in the moments of sincere yearning - the
non-metaphorical fire happens. In some point of the
story there appear a monstrous local producer, a wise
cameraman, a miserable film director called Shpagin
and another producer from Moscow, who is too so-
phisticated to realize that his stupid mentee gradually
takes his life from him. The whole action starts looking
self-ironical at the moment. At the very end of the film
the miserable producer shouts: «By this gesture | wished
to say...» but, as it usually happens in such cases, he
doesn't have a chance to finish. Which is probably right.
And from this point of view — not only this article should
end right now, but to tell the truth, many it shouldn't
have been started at all.

Olga Artemieva




MATA3UH HA TUTOLWA

IEEERZER Mos cexkcyanbHas xusHb (Viaja mea sexual)/ Pex. KopHen éopxe [Nona

‘CTanas Aesviua 6poavT nepen

BMeOKamepOoi Mo ByxapecTckomy

napKy, OTArOLEHHAA NPULIEMNIEHHBIM
€33V K 06Ke NMPUEMHUKOM MUKPOGDOHA.
E 26, oHa MaTb OAMHOYKA, 1 COBEPLIEHHO
3a0bIThI €10 4ETCaNOBCKNIA OHOKALWHWK,
MPO3HaB, YTO OHa PaboTaeT NPoaaBLLM-
Liei B CeKc-Luone, yroBapyBaeT ee CHATb
BUAEOCIOKET, [1e OHa PACCKaXeT O CBOEN
BCe ellle KOMIOLLEN rMa3 B MOCTCOBETCKOM
NpPOCTPaHCTBe paboTe. B dpribme Mbl
YBUAVM YaCTb 3TOW AOBOSBbHO CKBEPHOM
C TOYKM 3pEeHNA KauecTBa M300pakeHws
BMaeoChemKY, rae [lopvHa — Tak 308y T
repOVHIO — MPEACTaBUT CBOIO PaboTy
MaJsIo UemM OTAIMYAIoLLENCA OT ByxranTep-
CKOW; OCTarnbHanA YacTb, rae Mbl yBAUM
6bIT IOPMHBI B Y3HABAEMbIX MOHOLIEHHBIX
MHTEPbePax GNIOUHON AECATUITAKKA 1 ee
CNY>KOY, COCTOUT B OCHOBHOM 13 CTaTWY-
HbIX Ka[JPOB, 3aneyaTneHHbIX Ha Ldpy.
Bpone, nonyyaeTca cMech «PyMbIHCKOM
BOMHbI» 1 [0fjapa BpemeH ero colmans-
HbIX KMHOAHKET TWMa «[]Be Unv TpW BELLY,
KOTOPbIE A 3HAK0 O HEW».

OpHako, Kakas-To efjBa ynoBm1Mas
KOMMWYHAs HapOUUTOCTb B YCTanom no-
XOAKe AeBULbI C MPUEMHUKOM Ha tobke
y»Ke Morna 6bl HaC HaCTOpOXKMTb. BcKope
Mbl OOHAPYKMM, UTO OKpYy»KaloLLve ee
NEePCOHaXM — NIOAM CMIOWb CBEPXTEM-
nepameHTHbIE ¥ TUMAXKHO y3HaBaeMmble.
Kak BbITOBOV TNax, BPOAe COCeNKY,
UTO KOCTEPWT CTapLUero no nogbesay
33 XPOHWYECKM HepaboTatolwmin NnuaT,
3aBeplan nynemeTHyIo ouepeb CBOel
Tpaabl becnpounrpbilHbiM: «OgHaK bl

Korga »e Mbl [OCTaTOYHO HacMeem-
CA 1 NOBEPUM B PEANbHOCTL AECATKA
TaKMX NEPCOHAXEN, HOUbIO X TPOMbI
COVAYTCA B CeKc-Lwone, rae cnyxut [jo-
pUHa — 1 BCe 3TO OKaxeTca bnecTaulen
HaLCTPOWKOW ANA B3BUHUYEHHOM BO
BKyce Sayapao e dunmnno komenum
NONOXEHWN Ha OAHOM NATaYKe: ANA
MHOA3BIYHOTO 3PUTENA TYT raBHOE
— yCneBaTb CNeanTb 3a CyOTUTpamu.
Mpuruem, TMNaxu BHE3aMHO 0OEPHYTCA
CBOEW NPaKTUYECKN BHEBPEMEHHOM
CTOPOHOW: HANPUMEP, YXaXKMBAIOLLMIA
3a [IopvHOWM PbIXJTbIi FOMOCEKCYaIUCT
rocnofuH Hactace ¢ ero poHTaHamu
OYKETOB 1 CTVXOB — 3TO »Ke TUMUYHbIN
KOMMYECKNI [JaMCKN YTOOHVWIK 13
ABCTPO-BEHIEPCKOWM ONEPETTHI, TONBKO
HaKOHEL-TO OTKPbIBLUMICA B CBOEW
OPVIEHTALIMM 1 C HOBOMPUOOPETEHHOM
reli-nopHO-KacceTon B LienohpaHOBOM
nakerte.

YBEpEH: Ha PYMbIHCKOM TeNeBUAEHMM
3Ty NEHTY XKAET JOAraA 1 CYaCTInBaA
MM3Hb, 1 POBECHWKM He TonbKo []o-

MOA cobaka MeHsa 000CChIT, MOKa

A Oyfly C Hel CrycKaTbCA Mo NecTHULe C
necatoro staxalh Kak ncMxonornyeckmni
TVNax, BPOLE MaMbl, M300parkatoLLein
NOJHYt0 6eCMOMOLWHOCTb Nepes OfnHO-
KM 35-1eTHNM CbiHOM: «CbIHOK, Tbl MpW-
HeC MHe Yero-H1byab BKYCHEHbKOrO?»
- «Tebe x Henb3a cnagkorol» — «HeT, He
CNaAKoro, He cnagKkoro. .. lNMomuaopyum-
KoB! [laBHO He efla NOMUAOPYNKOB. ..»
Kak coumanbHbIi TUNax, Bpoge otua
[lopwviHbI C ero 6eckoHeYHbIMK 3arndamn

NpO TO, Kak ObINO MPY KOMMYHUCTaxX

1 Ky[la Mbl KaTUMCA Tenepb, 1 BO3MYy-
LLieHHbIM «Pa3Be A NOXoX Ha YenoBeka,
KOTOPOMY HYXHO M1CaTb CIUCOK?!»
nepea NOXOAOM B MaraswiH, ¢, pasyme-
eT1cA, 3a0bITbIM MOMIOKOM A1 MOy TO-
ParofjoBasioro BHyKa, 3aTO HW B KOEM
cnydae He 3abbITol By TbiNKOW Ana ceods,
KOTOPYIO OH MacTepCKu, MO ero MHEHWIO
NpPAYET U U3 KOTOPOI ellle bonee NOBKO
«He3aMeTHO» NpuxNebbiBaeT, oAHOBpeE-
MEHHO yCreBas LBETUCTO Orpbi3aTbCA.

'

PWHbI, HO 1 ee Manbllla NeT Yyepes ABaf-
UaTb NATb ByayT NnepecMaTpuBaTh ee
C HoCTanbruew. Mpuyem, HY gele-
BM3HA CbEMKM, H TOHKKUE anmio3nm C
GUNbMaMM NPOLLAbLIX NET 1 JaNbHUX
CTpaH en He NOMeLaloT — Kak NepBoe
He NomeLano OCTaBaTbCA Y HaC MO Cen
ZleHb KNaCcCKKOW 3aCy»eHHO 0boxae-
MOV Tenekomenu «VWwmTe xXeHLwmHy»,
a BTOPOE — KapTuHe «3[4paBCTBYyNTE, A
Balla TeTAl»

Anekceli Bacunoes

TEMHAFI CTPACTDb

JEIBYEE Ta6y. [lywe He mecto Ha 3emne

(Tabu — Esist die Seele ein Fremdes auf Erden)/ Pex. Kpuctod LLTapk

YMaellb, 3TO rpex?» — 3afyMU1BO BOMPOLLa-
<< €T aBCTPUIICKOTO MO3Ta-IKCNPECCMOHNCTA
[eopra Tpakna ero poaHas cectpa Maprapeta
(Mpe'tnb), ToNbKO YTO PaAOCTHO OTAABLIAACA eMy Ha GOHe
KVBOTMMCHO HW3BEPraloLLMXCA BOAOMAAO0B. <He 3Halo»,
— YyecTHo oTBevaeT no3T. 1o xoay dpunbMa 3Tv ABOe No-
DIaPAT 3pUTENAM €LLe HECKOSbBKO BMOJHE MPO3anyecKix
NOCTeNbHbIX CLIEH, OOCTOATENBHO UCMONHEHHBIX
B popmaTte COPT-NOPHO.
Bnpouyem, KpaTKoBpeMeHHbIe IKCTaTUYeCKne BCTPEUN
C BO3M00OMEHHOW, cornacHo dunbmy Kprctoda LLtapka,
HeaHaAry Tpakna pelwmTenbHO He yCTpaviBani. HeBO3MOX-
HOCTb MOJHOMO 1 OKOHYATENBHOTO CIMAHWIA C CECTPOW,
C KOTOPOWI OH Monaran ceda eanHbIM TENOM, COBEPLIEHHO
OTpaBniAna ero cyljectsosarve. OgHaxapl [petns npea-
JIOXUT OpaTy PBaHyTb BMECTe B ABCTPaVIO, rfe HUKTO He
MOMELLIAET MX V3BpPaLLieHHOM NtobBY, HO — BOT He3adaval —
Tpaksb He MbIC/IUT CBOIO »KN3Hb 6€3 KPAaCMBOrO HEMELIKOTO
A3bIKa. KpaliHioio CBOIO GpyCTPaLMIO MO3T racuT npu
MOMOLLM NOWAAMHBIX 403 KOKaMHa, KaKoBOW B pe3ysbTate
1 CBEIET €70 B MOy B 27 MANbUMLLIECKIX NET.
B uynOTBOPHOI Ciiie MOSOBO HeYNOBNETBOPEHHO-
CTW CTapaeTca yoeauTs Tpakna XyaoKHUK (1, BepOATHO,
60bLLIOM 3HATOK Teopun CybnmnmaLm) Ockap KOKOLLIKa,

11 CaM VCTIbITIBAIOLLMIA CIIOKHOCTM Ha NIOOOBHOM QPOHTE:
Becenan BoBa Komnosmtopa Manepa, AnbMa Toxe K ero
OropyeHuIo MPUHAANEXMT He BNOHe emy. M Tpaknto, 1
Kokolike ABHO He nomeluana bbl KOHCY/bTaLmA elle OfHo-
[0 3HAMEHWTOTO XU1TeNA BeHbl TOM 3010TOM NOPBbI, 3UrMyH-
na Opelifa, Ho, K COXKaNeHWIo, MCUX0aHaNUTKIK He BbiBEAEH
B KauyeCTBe NepCOHaXa 3TOW NeYanbHOM CTOPUN.

O cmepTn Tpakna B KapTrHe, Mexay MpoUMM, He COob-
LAeTCA, Kak He YNOMMHAETCA B HEWM HI O €ro reponNYeckon
cnyx6e B apM1v BO Bpems [1epBor MUPOBOA, HI
0 ero CamMoOoTBEPEHHO PaboTe B MOMLCKMX FOCMITaNAX,
re CHefjaemoMy Aenpeccmen NosTy NPUXOAMIOCH
B OOVHOUKY, 63 MeMKaMeHTOB YXaXKIBaTb 3a AECATKaMM
TAKENopaHeHbIx. YMonuas o cyabbe Tpaknsa, pexwviccep
3aBepLIAET KapTuHy COOBLLEHVEM O CamoybuincTBe
HecuyacTHoW [peTb. TO N He CBUAETENBCTBO TOTO, UTO
CNOXHbIM 06Pa3 MPOKAATOrO Mo3Ta, HOCKTENS 3araAo4UHON
ABCTPWIICKON AyLUM €50 He 0COBEHHO 1 MHTepecyeT? OT-
HOLLEHWA POLCTBEHHMKOB — B PEANbHOCTH, HAZO MOsaraTh,
3HaumTeNbHO Bosee CNoXHbIE — dKNbM HGe33acTeHuUMBO
MenoapaMaTnInpyeT. M ckaHaaNM3MpPyeT: Tema MHLeCTa
B 3TOM $ECTVBANIBHOM CE30HE MOUTU TakK Xe aKTyarbHa,
Kak Tema negodunmu. ..

Cmac TelpkuH
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HA3AD, B bYOAYLIEE

PN SRIHRVISEES MuieHb/ Pexx. AnekcaHap 3enbaosuy

- 06pa3 MockBbl B punbme — 3T0
npoaomKeHne Toro obpasa, KoTo-
pbili 6bin B NpefbiayLueli KapTuHe?

— B 13BeCTHOM CMblICne, UnCTO reHe-
TUYECKM — 3TO COBCEM APYrOe KNHO,
XOTA fllofy Te xe. [1eno 8 Tom, UTo Mbl
BCe M3MEHNINCb — 1 A, 1 COPOKIH,

1 [1eCATHNKOB. Mbl M3MEHWANCH — U
M3MEHWNCH CUHXPOHHO, 1 UMEHHO
Bnaropaps 3Tomy Mbl MOxem paboTaTb
BMecTe. Mbl OfIHaKOBO YyBCTBYEM, A
Jymato. M gymaem mbl Bce MprMepHo

B OAHOM HanpaBneHnK, MPOCTO HaLLK
MBICAI MOTYT BOMAIOLATLCA B PA3HbIX
MeTOfax ¥ Npuemax, B Apyrom A3blke.
Ho Mbl MPUHaANEeXVIM K OAHOMY MO-
KOMEHWIO — Ky/bTYPHOMY, AEONOM-
UeCKoMy, XyoxeCTBeHHOMY. W BOT B
3TOM CMbIC/1E 3TO MPOAOSKEHME: Mbl
MeHAeMCA BMeCTe 1 MeHAEMCA BCe
Cpa3y, BOT BCTPETUNCH CryCTA AecATb
NIET ¥ CAENanu eLLe OfHY KapTviHY.

- Nepconax laHnnbi Kosnos-
CKOro BonnoLyaet B punbme Temy
MOJIO/I0TO NMOKOJEHUS. ..

— DTOT NMePCOHaX — KBUHTICCEHUMA
TOrO KOHTUHIEHTa, UTO CUAAT BO BCEX
3TUX MOCKOBCKMX 6apax. .. 370 fioau,
BbIPOCLLME Ha TeNEBMAEHMM, U OHO
INA HUX — Lienas BceneHHas, nioam ¢
HECKOJbKO CMELLEHHOW vepapxumen
LleHHOCTel. 37O Takoe pearnbHoe
NOKOMIEHWE rMamMypa — MEPCOHaX
Ko3n0BCKOro A0BOSBHO MyOOKNiA,
MOTOMY UTO OH YCTar OT BCEro 3TOro.
[leno B ToM, UTO B Kax/OM V13 repoeB
B KaKOW-TO MOMEHT BO3HMKaeT OyHT,

B KOTOPOM OHV Cebe, BO3MOXKHO, U
He OTAAIoT OTYeTa. Y KaxAoro 13 HiX
BO3HVIKAET CBOSA, IMYHaA PEBOMOLMA,

3a KOTOPYI0 OHM Ce6s Camm e 1 Ha-
Ka3blBaeT. «PeontoLna» Ko3noBcKoro
OKa3blBAETCA, BO3MOXKHO, HanMeHee
PEANNCTNYECKOW, YeM Y OCTANbHbBIX —
MMEHHO 3TO ero 1 BbipyYaeT.

- MNouemy repou — IHTENNUreH-
Tbl, MO CYTW — HE NPOCBELLAIOT, He
BeAyT 3a cobon?

— OHW — He MHTeNNMIEeHLNS, Beab
WHTENUIEHLNA — 3TO Te, KTO B CUy
CBOEW COLMANbHOW, FPaXaAaHCKOM
no3unLMK, CO3AAI0T CMbICTTbL. A repou
B GWIbME CMBICSIOB He CO3At0T — OHU
Camw CTPAJAIOT OT UX OTCYTCTBUA.
[03TOMY OHV He HTENAMTEHLMM, OHW
— 70, YTO MPUHATO Ha3blBaTb <Upper
class». boratble, HauMTaHHbIE, 0OPa-
30BaHHbIe. Kaxablii 13 HUX MbITaeTcA
OTbICKATb KaKoW-TO CBOW COOCTBEH-
HbI CMbICT — B3ATb repos CyxaHoBa,
KOTOPbIN MbITAETCA HANTU MEXaHN3M,
onpenensowuii, rae Aodpo, a rae 310.
Ho oHK Nog, 370 He 3aToueHbl — ecnm
Obl OHY ObIN VHTENNMIEHLIMEN, OH
6bl He CTpanany, a ienanm bl YTo-To.
MHTennureHLms — 3710 He Te, KTO CTpa-
JaeT OT OTCYTCTBMA CMbICAa U TUXO
CMMBAETCS, a Te, KTO CaMii CO3AAI0T 3TW
CMBICTIbI. [103TOMY UHTEANMrEHLMI ro-
pa3fno MeHbLUE, YeM MPUHATO CYUTATD.

- B ¢punbme Kpacora Toro mupa,
B KOTOPOM CYLLECTBYIOT repou,
060cTpeHa, AoBeieHa A0 KpaliHen
cTeneHwu...

- Kpacora BeLb BaxkHas, NoTomy
UTO OHa 0603HaYaeT MycToTy. ECnn
Thl MOKa3bIBAELLb MUP HEKPACKIbIM,

TO MyCTOTbI HE BUAHO, MOTOMY UTO
€CTb HeKas WI3KMA TOro, YTo, BOT
celyac MOXHO MOKPACKTb CTEH,

060U MOKNEeNTb, 11 BCe BYAET OTINUHO,
BCe Ccpa3y 3abnecTut. A korda Bce 1
TaK 611ecTuT, To BCe OCTasbHOe OYeHb
XOPOLLO BMAHO. [Noyemy ToncTon
nuncan ob apucTokpatvn? Motomy
4TO 3TO NIIOAK, KOTOPbIE PeLLMn
CBOW MOBCEAHEBHbIE MPOOIEMBI, M
He Hy>KHO 6eCroKOUTLCA O TOM, UTO
CbeCTb Ha 3aBTpaK, 0be 1 yKuH. My
HUX eCTb Bpems s Apyrvix 6ecno-
KOWMCTB. OHV — ya06Hble 06BbEKTL ANA
3KCNepUMeHTOB. [1o3ToMy B Hallel
KapT1He AeNCTBYIOT Noaw, NpUHaane-
Xallne, B obLLeM, K IAKTe — Y HUX eCTb
BO3MOMXHOCTb COCPEAOTOUMTHCA Ha
BELLIAX MeHee NMOBCEAHEBHbIX, MeHee
00blieHHbIX. ITO BELLM, KOTOPbIE Bax-
Hbl AN1A BCEX, HE TOMNbKO 1A «<NUTbI»
— MPOCTO Ha HEeM 3aMeTHee. ITUM Xe,
KCTaTW, MOXHO OO BACHTL, MoYemy
JIOAM NIOBAT CMOTPET 3TV Cepriansbl,
6pa3snnbCKyie 1 MEKCUKAHCKIe — Ha
X reposx, Kak Hi CTPaHHO, TOXe
BraHee. [oTomMy UTo, KOraa YenoBeky
€CTb HeYero — 370 BPOAE Kak OT-
BneKaeT meTadr3nyeckmx Npobnem.
[onop OTBNEKAET, HULLETa OTBNEKAET,
YHWKEHHOCTb. A MeTadu3nyeckie
Npobnembl-To BakHee — KOrAa Tbl Ha
HUX COCPEAOTOUEH, MMP ABUXETCH,
UenoBeYEeCTBO BbINOMHAET CBOE
NpeAHa3HaueHvie, U Kaxabl Yenosex
B OTAENbHOCTU. A KOrfla KOHLIeHTpK-
PYELLbCA Ha Kycke xneba, y Teba HeT
BO3MOXHOCTM AyMaTb O Yem-To. To
€CTb 3T0 He TO, UTO «OoraThle ToKe
nnayyT» — BCE MNauyT.

Unmepeeio senu
IMemp LLlenomuHHUK u Acsi KonoduxxHep,

bepnun, 2011

MIFF dHILY manex s «<oktabpe»

MPOCTAA

. NICTOPUA

KOHKYPC IOKYMEHTAJIbHOIO KNHO

Pamut (Ramin)/ Pexx. Ayaptoc CToH1c

aMMH — TaK 30BYT MaBHOrO repos dpunbma. Korga-

TO OH ObIfl YUeMMMOHOM MO BoNbHOW Hopbbe, Torada

1 nonyymn npo3ssuie GaHtomac. MuHynv rogs,
GprBOMBbHBIE MPO3BYILLA OCTaNUCh B MPOLUIIOM, TENepb
OH C ropAOCTbio NpefcTasnAeTca: PamvH Jlomcagse 13
KBapenu. B 3Tom HebosbLLIOM rOpofKe CTOWT Ero BETXMIA
LOMUK: MO HOYaM 3A€eCb TEMHOBATO, Aa ELLE U Kpblla
npoTeKaeT, MPOoMycKan oAb Karulio 3a Kannen — npsa-
MO B 3a6/1aroBpeMeHHO MOACTaBAEHHbBIN KpacHbI Ta3.
3aT0 Ha CTeHax — CTapuHHbIE YepHO-Oenblie doTorpa-
GUM C 33CTBIBLIMMM HA HUX YCTBIMU 11 6NaropogHbIMMI
NIMLAMK: €CTb 31eChb 1 GoTorpadusa Matepu, Ha MOruy
KOTOpOW PamnH OTRPaBUTCA Yepes BCIO CTPaHY Ha-
KaHyHe cBoero 75-netvia. A ellje rae-To B ALMKax CToNa,
B CAaMOM YKPOMHOM MECTe, y>ke MHOTO NEeT XPaHUTCA
MUCbMO OT »KeHLLVMHbI Mo UMeHn CBeTa.

B3rnag pexunccepa Ayaptoca CTOHMCa Ha CBOEro re-
pOA He OTCTPAHEHHbIN, XM1BON. Kamepa, He BMeLLVBAACH,
ConpoBOXaaeT PammnHa v AOMa, U Ha PbIHKE, U B MyTH,
KOTOPbI OH MPeoA0eBaET B HECKOMbKO MPUEMOB —
CHayana Ha aBToMoOwWsIE, MOTOM Ha Moe3fe, v BO Bpems
OCTaHOBOK, OAIHA 113 KOTOPbIX 000PaUMBAETCA KNacCu-
UECKMM rPY3UHCKIM 3aCTONbeM A0 yTpa. JopoxKHble
HabnoaeHNs NepeMEeXatoTcA C KOPOTKMMM PacCKazamu
PamuHa o cebe, o poanTensx 1 o bopbbe. «f Bbiurpan 7
60eB 3a 55 ceKkyHA. H1KTo He cMor MOBTOPUTL MOe [10-
cTvKeHve. CerofiHa OHW He MOTYT BBIMIPaTh [axe OAWH
601 33 55 cekyH[», — TOBOPUT OH 6e3 XBacTOBCTBa v 6e3
TeHM 310PaACTBa.

YTO MOXHO MOHATbL O PamuHe 13 3Toro dunbma? 310
upe3BblUaiHO 06AATENBHBIN, MOATAHYTHIV CTAPUUOK C
BbIPa3NTENbHBIMIU YePTamM INLA, KOTOPbIV <HAaCTONBbKO
e XOPOLL, KaK 1 ero Bo3pacT». B cBou cembecaT naTb
OH MO-NpexHeMy CnocobeH v BbINMUTb, U CTaHLeBaTb,

1 3DHEKTHO COBUTD Ha NeTy NOAOPOLEHHDIN BBEPX
CTakaH. OH MOYTKN He pacCTaeTca C KOMUYHOTO B1Aa
WNANOoW. JT0OUT KoLLEK 1 MOMHWUT BPEMEH], KOraa
CrnopTcMeHbl 60PONUCH No-HacToAlemy. HakoHel, Pa-
MUH — XYTKIIA POMaHTVIK, He OCTaBMAIOWMIA HaaexXabl
Korga-H1byab BCe-Takv AOXAATbCA CBOEN NtobKMON.
UeCTHO roBOPA, MOHATHO elle BOT YTo: CBETa OKaKeTCA
NOJIHOW [IyPOW, €C/IN Tak K HEMY ¥ He MpuiefieT.

Hukuma Kapuyes




POMX/EHHDIE_
PEBOJIIOLIVIEN

UTAJIBAHCKOE KMHO CErOAHA]
Pex. Mapno MaptoHe

bl Bepunu (Noi credevamo)/

noxa PucopmkmmeHTo XIX Beka
CTOMb e CaKpasnbHa B Tanuu, kak 1
3noxa Pe3vctanca — ConpoTneneHus
- B XX cToneTnm: obbeavHeH1e CTpaHbl
B €AVHYI0 [leprKaBy NPMPaBHUBAETCA
K 0CBOOOXKAEHWIO OT dalum3ma. 1 7o, v
[pyroe BbinafaeT NPUMEPHO Ha cepeanHy
000X BEKOB.

Tema PYcopmKMMEHTO Obina OTKPbITa
KaK tobunernHas — k 100-netuio co gHs,

v OTKpbIN ee Pobepto Poccenniikm B

1961 ropy dpunbmom «[a 30pascTeyeT
WTanunal», KapTuHa 3Ta 3aKiovana B cebe
YepTbl FOC3aKasa ¥ OTIMYanach U30bITOY-
HbIM MNadOCOM 1 MOHYMEHTaNbHOCTBIO B
repousaumm fapvbanbay, Ubs Bbicaaka

Ha CUUMNMM C THICAYLIO COPATHMKOB
ynonobnanach BbiCaAKe COO3HMKOB Tam
e 81943 roay. Ho 6b1n0 66l UcToprye-
CK HEBEPHbIM OLIEHMBATD 3TOT GUIbM
KaK Xy[LOXKEeCTBEHHYIO Heyaauy Knaccmnka
Heopeanusma. PoccenninHm 8 Te rogpl
CoBepLUan NOCNEAHWI BUPAXK B SBOSOLMM
CBOEro TBOPYECTBA OT KHemMaTorpada 40
— 50X rofoB K Ky/bTyPHO-VICTOPUYECKOMY
TUNY TENEBU3MOHHOIO NMOBECTBOBAHNA

60 — 70x, KOTOPOMY OH OTAACT NOCNeaHVe
MATHAALATb NET XKM3HW.

TemaTudeckyio 3ctadeTy Pucopmuin-
MEHTO Cpa3y »e nocne PoccennmHum
NOAXBATLIBAET BENMIKNY JTYKMHO BUCKOHTM.
CTporo roBops, UMEHHO OH OTKPbIN TEMY
ele B cepeauHe 1950-x rofoB MbilHOW,
KOCTIOMHOW Menoapamon «HyBCTBO» 113
3noxv okkynaumm CerepHon Wtanun
ABCTPUNCKMMM BOMCKaMM, Ha KOTOPOW
BNpAMYIO CKa3anach ero paboTa Haj Tea-
TPaNbHbIMM MOCTAHOBKAMM TOTO BPEMEHHU.
CHATbIN 6e3 Manoro AecATb NeT CycTa
bunbm «Jleonapa» no pomany [xy3senne
Tomasw v Jlamneny3bl yxe Bpamyio Obis
MOCBALLEH 3Moxe PUCOPIKMMEHTO Havana
1860-x rogos. OrpomMHOW 3acyrom BMcKoH-
TV ABNANOCh TO, YTO 3TN MCTOPUYECKME
MNACTbl HALWIOHANBbHOM UCTOPWN OH XYA0-
KeCTBEHHO OYXOTBOPAN 0bpaszamu CBOMX
repoeB, NoOALWIX 1 CTPAAAIOWMX NIIOAEH,
TEMNePaMEHTHBIX 1 CTPACTHbIX UTabAH-

LieB, BeHeLMaHLEB W U CULIMAVIALIEB,
KOTOPbBIMM 1 ANA KOTOPbIX OCYLLIECTBAANOCH
obbeauHeHVe pa3apPobIEHHbIX KOPO-
NEBCTB U KHAXECTB B €AMHOE rOCYAaPCTBO.

Yxxe B cepeamHe 1970-x rofos HoBoe
NOKONEHNE UTANBAHCKIX PEXNCCEPOB B
nuue Maono v Buttopuo TaBraHn B cBoem
«AnnoH3aHpaHe» 06PaLLAITCA K HaLMO-
HanbHOWM NCTOPWUM Neproaa PectaBpaumn
Hauana XIX Beka, K arnoxe kapboHapues,
paHHero 31ana PucoppmnmeHto. Vic-
KyCHaA apamatypriyeckasn BA3b CloxeTa
BO BCell ee MPOBOKATVBHOCTM, MacTepCKOe
MCnonHeHve rmagHo ponv Mapuenno
MacTtpoaHHw, bnncTaTenbHan pexmccypa
CMoCcoBCTBOBANM TOMY, UTOObI STOT GUIBM
CTan 1 OCTaNcA BEXOM B MPOLLecce 3BOAI0-
UMM OT TPAAMLMOHHOIO NMOANTUYECKOTO
KNHO K HaLOHaNbHOMY UCTOPUUYECKOMY
KUHemaTorpady C MpUCYLMM emy nude-
CKM JbIXaHVEM.

Pexnccep NoCneBOEHHOM reHepaLin
Mapuio MapToHe B cBoem HOBOM dunibMe
«Mbl BEpUNU» CKpynynesHo (Kak MoryT
HEMHOr1e B COBPEMEHHOM UTANIbAHCKOM
KMHO) BOCCO3MAeT Peanuu nosyBeKo-
BOWI UCTOPUN PUCOPIKUMEHTO — OT
npembepbl B MTanmm HOBaToOpCKOM 1
PEBOMOLMOHHOM NbecChl [10ro «pHaHn»
1 NOAPOBHOCTe Co3aaHNA NOANOAbHOM
PEBOMOLMOHHOM OpraHu3aLmn [xy3en-
ne Map3vHu «<Monogas Mtanua» oo Bbl-
Caflkv 3HAMEHUTOW «TbicAun faprbanbams.
1o MCTOpUUECKOMY OXBaTy B TPETb BEKa
3TO 3MNMYEeCKoe NONOTHO CPABHUMO C
«beperom ytonumn» Toma Cronnapaa, Bbl-
NIVBLUMIACA B YETEPbLIXYACOBOW CNEKTaK/b
Ha MaTepuane Pycckom CTOpWK reple-
HOBCKOW 3n0ox1. MapToHe xe, cnegyA
TPaaMUMY HALMOHANBHOTO KMHO BTOPOW
NONOBWHbBI MUHYBLLETO BEKA, TLLATENbHO-
CTbto CBOEIN QUANTPAHHOM NOCTAHOBKM
ybeauTenbHoO oKa3biBaeT, uto Tema WTa-
NN KaK AMHOrO roCyAapcTBa He CAaHa
B apX¥B, Bbl3blBadA XMBOW OTKANK B yMax
¥ cepalax 3puTenein HOBOro CToNeTs, a,
BO3MOXHO, 1 Oyayulen Utanuu.

Baneputi boceHko

MOJIYAHUE - 30J10TO

SO VAREEIANA ApTncT (The Artist)/ Pexx. Muienb XazaHaBuytoc

- TpyAHo 6b110 3acTaBMTbL NpoAlocepa caenaTb
TO, uTo caenanu Bbi?

— HeT, 310 66110 HETPYAHO, NOTOMY UTO Y MeHsA
6blS1a BO3MOXKHOCTb CAiEMAaTb TO, YTO A Ha CaMOM Jene
XOTen genatb. 3TUM s 06513aH CBOEMy Npogocepy,
KOTOPBbI NpefoCTaBun MHe TakKyto BO3MOXKHOCTb.

OH foBepunca MHe, BIIOXWUN COBCTBEHHbIE iEHbIN,

a 370 6onbluas peaKoCTb B COBPEMEHHOM KUHOOW3-
Hece. Tak UTo A eMy oueHb 6narogapeH. fl He rosopun
«HET», A TOBOPUJI «f1a». ITO ObiNl MO3UTWBHBIA OMbIT.

- O6bIYHO roBOPAT - C NOAB/IEHNEM 3ByKa KUHO
npuo6peno To-To u T0-TOo... A UTo KNHemaTorpadp
noTepsAn, cTaB 3ByKOBbIM?

— OH mMHoroe notepsn. Motepsan Hekyto csobopy,
MOTOMY YTO Hayan MMUTMPOBATb peanbHOCTb. Koraa
cMOTpULLb GUSIbMbI HEMOFO NEPUOAA, MOHUMAELLb,
41O GYbMBI TOrga ObINM KaK HUKOrAA 6IM3KUMK
K XyfgoxecTBeHHOM Tpagnumn. Hanprmep, B lfepma-
HUN — K 3KCNPeCCroHM3My. YTPaTUIoCh YyBCTBO
YTOMWK, TOFO, YTO KMHO MOXET ObITb YHMBEPCATIbHBIM
A3bIKOM 1 YTO MOXXHO paccka3aTb UCTOpUo, KoTopas

6yneT N1erko NOHATa BO BCEM MUPe. TOTO Yxe HeT,
Korga ucnonb3ytotca auanoru. lymato, Mbl 1 elle Koe-
yTo NoTepAnn. Befb Koraa Mbl FOBOPUM, Mbl JXKEM.
MHe o4eHb xoTenock nonpoboBaTh BO3POANTL TO
nyuyluee, 4To GbINO B 3MOXY BeNMKoro Hemoro. Koraa
HaKnagbiBaellb Ha ce6a orpaHNYeHNsA, TPUXOANTCA
HaXOAWTb Pa3Hble Crocobbl BeeHUA NOBECTBOBAHUS,
1 TaK Tbl O6peTaellb JONONIHATENBHYIO CBOOOAY.

- [laxe B TMTpax 6binia cBOero popa no3sus...

- 3puTens TUTPbl B HEMOM KUHO CTaBW/v B
CTpaHHOE NonoXeHue. Bam He Hago 6bINo fyMaTb.
He Hapo 6b1110 BOCMPYHMMATD TO, UTO BUAENH Ha
3KpaHe, Kak 06bl4HyI0 MHPopmaLuutio. 1 nepecmoTpen
BCE KPYTHble WeAeBpbl HEMOro KNHO. OHU HE UMUTV-
PYIOT peanbHOCTb. Bo-nepBbIX, OHU YepHO-6erble,
a >KM3Hb He YepHO-6enasn. Bo-BTOPbIX, 104N FOBOPAT,
a Bbl X HE CJIbILLIUTE — €CNIN, KOHEYHO, Bbl HE FTyXOM,
TO »M3Hb He TakoBa. Mbl CMNOb30BaNy My3biKy
N n306paxeHne 1 C UX MOMOLLbIO paccKasanu
uctopuio. Ho Npwv 3ToM Bbl OKa3blBaeTeCh B OYEHb
CTPaHHOM KMHO. Bbl — 6yfTO pebeHOK, 3aeCb HUKTO

1 He NpeTeHayeT He PeanncTUYHOCTb. 3TO NPOCTO
LIOY 1 Mbl OTAaeM cebe B 3TOM OTYeT.

- Ho, Tem He MmeHee, Bbl CHANM abconoTHO
COBpeMEeHHbII GrbM, TaKUM 06pa3om YTO-TO
B Hero NpuBHeCNN...

— Al He cobrpanca HUYero 3aHoBO 13obpeTaTb.
fl cTapanca coxpaHUTb TOYHOCTb 3aMblchia.
1 B 06LLEeM-TO He 3Hato HOBOIO MOKOJIEHUS, He
NMOHUMaI0 3TOM 3Pbl U 3TO HE MOA NPo6sIeMa, A He
TOproBeLw, 1 eciv NPOoAtocep AaeT MHe BO3MOXHOCTb
fenaTtb TO, YTO MHe XOUeTCs, ANA MeHA 3TOro BrOJHe
JocTtatouHo. MHe HeT ocoboro fiena o HOBOrO Mo-
KoneHuA. Al He 3Halo, KTO OHU, A He MOTY AyMaTb, Kak
oHWY. Ho gomxkeH ckasaTb, UTO y Hac Gbln NPOCMOTP
B Mapuxe 1 noapocTkam Grnbm oUYeHb NMOHPaBUNCA.
Tam HeT 3D, MOXKeT, OHM He 3HaloT, KTO Takowm Jlync
b.Meriep, Ixek YopHep. OHM 3TOro He 3HatoT, HO OH
yBUaenu noboBHY0 NCTOPKIO, @ 3TO OYEHb POMaHTU-
yeckas, ymcras nbosHas nctopus. ictopus oyeHb
cTapomopgHas. [lymalo, NoAPOCTKN Ha 3TO O4YeHb
YyTKO pearnpyot. TaM HET MPOHWI, TaM eCTb YTO-TO



ETeKTVBHbIN CIOXKETHBIV CJIOT — IOKOMOTUB TOTO

MHTEPEC, UTO UCMBITbIBAELLb Ha MPOTAKEHNM BCErO

NPOCMOTPa GUbMa, B 3arOfIOBKE KOTOPOro CoCefl-

TBYIOT aHaPXMA 1 Ha3BaHVie NMO3LHECOBETCKON 3aCTPOMKM

CNanbHOro parnoHa BusibHIOCa, a B 3ByKOBOW JOPOXKE, KaK
MUHUMYM, [1BE JIOXMHbI Pa3 BCMIbIBAET CIOBOCOYETaHVe
IMTOBCKIIM 6apAaK». TONbKO Tak 1 MOKHO 3aCTaBUTb 3pn-
Tenel NOCTOPOHHYIX Pa3bMPaTbCA C Tem, O Yem W CrblLUaTh-
TO HE XOUETCS: TaliHbl, HENPOHYILaeMble OOLLIECTBa, B
KOTOPbIE HaM, OfIHAKO, OOELLAIOT MPOHMKHYTb, OMACHOCTY
Ha MyTW PaCKPbLITVA HEBUAVIMbIX IO BDEMEHW MEXaHM3MOB
— 3T0 NI06AT BCE.

3

IEZERERER Anapxus B XupmyHae (Anarchija Zirmunuose)/ Pex. Caymioc pyHra

VTaK, B ponore CHATLIN CO CMMHbBI TLieAYLWHbIA N0~
POCTOK C 6OMbLLOW FONI0BOM Ha TOHKOM Liiee U TAXesNbIM
WMMNOBAHHBIM 6PACNIETOM Ha XPYMKOM 3anacTbe B3neTaeT
Ha HeCKONbKO MPOSIETOB NECTHWLbI, 3BOHUT B iBEPb U
TpebyeT OT IoHOW KBapTUPAHTKM ynnaTel. Koraa okasblsa-
€TCA, UTO TOWN Heuem NNaTUTb, OHa NOMYYAET yaap NPOMEXK
a3, @ Mbl — BCTYMUTENbHbBIA TUTP Ha YePHOM GOHe.

Cnenom 6e3MATEXHBIM IETHUM [JHEM Mbl MOKaUVBaEM-
CA B COHHOW 3neKTpUYKe cpean GYKONMUYECKIX IMTOBCKIX
nensaxelt N NPUCyLINBAEMCA K BONTOBHe Cemyowmnx
B BUIBHIOC C XyTOPOB 1 NPOBWHLMI AEBYLIEK. 3BYUNT
CNOBO «aHapXuA»; OHa BblUEPUMBAET 3M10BeLLEE 3a-

MIFF dHILY manex s «<oktabpe»

rNaBHOE A B KPYKOUKe Ha NonAXx rasetsl. B «A» npuctans-
HO BIMIAAbIBAETCA OeNOKypast, BCKOPMIEHHaA NapHbIM
MOJOKOM Bune, oTpesasluasn Kocy, Utobbl MOCTynuTb B
cTonuue B negarorvyeckuin. Ee cymka Habvta 6aHKamy

C MaMVHBIM BapeHbeM, 1 B ieNe Pa3rafblBaHnA XUPMy-
HaWCKOW TalHbl IMTepbl «A» OHa — Halla M1cc Mapnn.
Ecnu petekTnBHbBIN CIOT — TIOKOMOTWB, TO aKTpKrca Toma
BalkeBmyioTe — AKOpb drbMa. HanommuHatowas ioHoro
[v Kanpuo BpemeH «KK3HM 3Toro napHsa» 1 «funbeprta
lpeina» He TONbKO BHeLHE, MPOHWUYHBIM MPULLY[POM
WAV JeNaHHOM PAaCCEAHHOCTbIO XOPOLWEHBKOMO ML,
OHa CUrHaNM3MpyeT 06 YMCTBEHHbIX MPOLIECCax CBOEN
ChiLLWILbI MOHEBONE Vi Kak Obl NOAMUTVIBAET 3pUTENIO, UTO B
3TOW CUEeHe Nopa CKNafbliBaTh ABa NAOC ABa. PasymeeTcs,
Bune cHmmeT Ty camyio KBapTupy, NOLPOCTKOM OKaXeTcA
AepraHaa aesylwka CaHapa C BHEWHOCTBIO 1 MOBaJKaMM
oronopgasLueit AHHeT BeHWHT, Kak eciv 6 TO NPULWNOCH
NepeXxu1Tb 3a Pa3 BCe NOTPACEHMA CBOUX repOvHb 13
«CHoBuaeHWNY, «Ocadbl» 1 «KpacoTbl NO-aMePUKAHCKI».
CaHpapa NocTeneHHo NocBATUT Bune B TanHbl «AHap-
XU, OLHOWM 13 KOTOPbIX — Hy, NPAMO, «[1ATb 3epHbILLEK
anenbCyHa» — ABMAETCA NPUCYTCTBME B MEHN BYKBbI «a»,
a Nyullie HEeCKOSbKIX, UTOObI BOWTY B KPYT «AHApXMU» 1
ObITb NOJ €0 3aLLUTON.

OyeHb He XoUeTCA CaBaTb EeTEKTUBHbBIE XOAbl, HO
KparHe BaXKHO OTMETUTb, UTO KPeCTbAHOUKa Bune yray-
6UTCA B 3yyeHre NpeamMeTa fanblie, Yem TOro XOTeNoch
6bl AW YeM MO BOOOPA3WTb AEBYOHKM 1 PebATa,
HalWMBAOLME Ha KYPTKM 3arnaBHyio «A». OHa nongeT B
UHCTUTYTCTKYI0 B1BNMoTeKy, CKOpO ee KBapTvpa 3anon-
HUTCA He TOMbKO OCTABNEHHBIMIW Ha XPaHEHWE YneHamu
«AHaPXMW» NUCTONETAMM 1 [OMNAPAMM, HO U KCEPOKOMM-
AMM NnakaTos Ye [eBapbl 1 cTatel bakyHuHa. V1 aHapxva B
*KnpmyHae OTKpOET CBOE MCTUHHOE COMIMBOE NNLIO 06U-
MKEHHBIX KM3HBIO 3aKOMMIEKCOBAHHbIX ETEN, M Ha ra3ax
Bune, kak 3men, kycaloljan ceba 3a XBOCT, 3aBEPLUMT CBO
Kpyr 3a nonosow Tpankow B «<Makbyprep'ce». Yto xe
TaKoe aHapXu1sA UCTMHHaA faHo OyaeT No3HaTs Nuwb Bune.
A KapTWHa NPO NMTOBCKNI Hapaak OKaXKeTCA akTyanbHbIM
B Ntoboe Bpems 1 B Nto00# CTpaHe BbiCKa3biBaHEM O TOM,
UTO yueHbe — CBeT, a HeyueHbe — TbMa. O HeobXxoanMOoCTH
obpa3oBaTtenbHON 6asbl 1, NOXanyi, KPEMKUX KPECTbAH-
CKUX HOXeK Bune, utobbl coctoancsa bnaropoaHblii GyHT, a
He CMEXOTBOPHbIE BbINAECKN MCTEPUYHOTO XyUTraHCTBa.
Hy, 1, ele AnA 3Toro, Kak NoKaxeT GpubM, Heobxoanma
XOTA Obl OfiHa 6aHOUKa HaCTOALLErO JOMALIHEro MaMUHO-
rO BapeHbA.

Anekceli Bacuneoes

HacToswee. MHe HpaBuTCsA, YTOObI B MOUX GrnbMax
6b1n11 pasHble ypoBHU. fl cunTalo, YTO NepPBbI Ypo-
BEHb — 3TO pPaccKas. 9TO camoe BaXkHOe.

- B Bawem ¢punbme npakTnyeckm HeT oTpuua-
TeNnbHbIX NepcoHa)<eil... KTo ABnsaerca aHTaroHu-
CTOM FNIaBHOTO repoA?

— AHTaroHuUCT — 37O 3BYK, 3BYKOBOW GpubM. ITO
€ MHCTBEHHbIN MPOTUBHWK. AHTAarOHNCT HyeH
BCErAa, HO OYeHb YacCTo OH BbICTyMaeT B 06/MKe
yenoBeka. Ho B XM3HU MHOTfa OTpULATENbHOIO
nepcoHaxa u He bbiBaeT. bblBaeT NPOCTO XKU3Hb,

1 OHa roBOPWT, YTO Bbl Npourpanu. Bot k npumepy,
3KOHOMMYECKUI KpU3nc. 3noges Kak TakoBOro
HeT, MPOCTO LueN HEKWI NPOLLeCcc, MUP BAPYT Pe3Ko
nsmeHwncA. B npeabigylem BapraHTe oTpuLatenb-
HbIM NepcoHaxem 6bin NpoAacep, HO MOTOM

A peLuns, 4To OTPULLATENIbHOIO repoA MHe He
HY»HO. MHe KaxeTcsl, Bo3felicTBre 6yaeT 6ornblue,
ec/vi aHTaroHWCTOM CAenaTb camy »u3Hb. Tenepb
A MOTry CMOTpeTb GpUIIbM CO CTOPOHbI, @ He Kak
aBToOp, 1 Tenepb A BUXKY B 3ToM MeTadopy. MHoroe
CUNbHO n3MeHunock B XX Beke. B XIX Beke mup

He TakK CIbHO MEHAJICA 3a BPEMA XN3HU OJHOT0
yenoseka. B XX Beke oyeHb MHOroe CTpemMmnTenbHO
N3MEHWNI0Ch, YeNOBEK POAMUIICA B OAHOM MUPE,

a yMupaeT B COBEPLUEHHO PYIOM.

- AKTepbl cpa3y noHanu Bawy sagauy?

— AKTepam NpuLLNIoCb MHe AoBepuTbCA. A He
C/IMLLKOM IaCKOBO C HUMU 06paLLaloch, He FOBOPIO
1M, KaKue OHU 3ameyaTenbHble. fl BoobLe Mano
roBOPIO, Kak Bbl MOXeTe BUAETb N0 Moemy Gpusibmy.
Ho oHun meHs 3HatoT. C KaHo [lioxkapaeHoMm 3T0 yxe
HaL TPETU COBMECTHbI Gunbm, bepeHnc — mosn
MKEHa, Tak YTO OHU MEHA 3HaIOT, U MHe HeT Heobxoau-
MOCTU FOBOPUTb MM, Kakue oHu xopolume. [ina »KaHa
370 ObI1 6onee cepbe3HbI War, eMy AeACTBUTENbHO
NPULLIOCHh MHE J0BepUTbCA. Mbl BMECTe CHManu He-
CKOJIbKO OYeHb MPOHUYHbIX KOMeiniA, @ 3TO cepbes-
Has NoOOBHaA NCTOPWSA, HUKaKoWN npoHun. Korga
A Nocblan emy CLieHapui, A CKasas, TONbKO He
CMEeNCA, MPOCTO CKaXu «HeT» 1 Bce. OH npouunTan
€ro oyeHb ObICTPO 1 CKa3as, uTo CLieHapuii 3ame-
yaTenbHbI, 1 OH ByaeT cHumaTbcA. OH goBepunca
MHE, OH 3HaJ, YTO 3TO He NMPOCTO XUTPOCTb C MOeN
CTOPOHBI. fl NPOCUA, He MblITaNTeCb UrPaTb reHNanbHoO,
He MbITavTeCb NrpaTb Tak, Kak Urpanu paHblue. U He
Zenawte napoauio. fl CHUMan co CKOpoCTblo 22 Kagpa
B CEKyH[Y, TakK UTO OHU ABUXKYTCA YyTb ObiCTpee,

Ny 3puTenein BO3HMKaeT accoumnaumsa ¢ 20-mu rogamu,

C 3MOXOW HEMOTO KMHO.
Hnmepesbio eenu lMemp LLlenomuHHuk u Aca KonoduxHep,
KanH, 2011
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MY SEX LIFE/ VIATA
MEA SEXUALA

Ju=@I\/=S Dir. Cornel George Popa

A very tired woman strolls before the video camera
in the Budapest park with the microphone attached
to her skirt from behind. She is a single mother of 26.

A guy whom she knew in the nursery school and has
completely forgotten since, learns that she is employed
in a sex shop and persuades her to record a video about
her work which is still shocking in the post-Soviet space.
In the film we will see part of this poorly shot footage,
where Dorina - that is her name - will introduce her
work as very similar to that of an accountant. The rest of
the movie, showing Dorina’s everyday life in the familiar
worn-out interiors of a 10-storied block of flats and her
work, is composed of mostly static digital shots. The re-
sult is something like a mixture of «<Romanian wave» and
Godard of the time of his social questionnaires like

«2 ou 3 choses que je sais d'elle». But the barely per-
ceptible comic exaggeration in the gait of the woman
with the microphone should have put us on our guard.
Soon we will discover that those around her are super
temperamental and easily recognizable prototypes. Like
the familiar character of the neighbor who nags the jani-
tress about the elevator which is always out of order and
concludes her machine-gun utterance with the fail-safe
maxim: «Some day my dog will piss on me while | go
down from my 10th floor». Like the psychological por-
trait of the mother who fakes total helplessness before
her 35-year-old son: <Have you brought me something
tasty, dearest?» — «You can't eat sweets!» «| don't mean
sweets, no... Tomatoes! | haven't tasted tomatoes for a
long time...» Or the social characteristic of Dorina’s fa-
ther with his endless complaints about how it was under
the Communists and where we are going now. Heading
to the shop, he is indignant: «<Do | look like someone
who needs a list?». And of course he forgets to buy milk
for the 18-months-old grandchild but most certainly
remembers to buy a bottle for himself, which he skillfully
(in his opinion) conceals and from which he even more
secretly sips and snarls back turning the air blue.

When we have had enough fun and have believed in
the verisimilitude of a dozen of these characters, then at
night they will all find themselves in Dorina’s sex shop
and all of it will prove a superstructure over the Eduardo
De Filippo-like high-strung situation comedy set in one
place. For example, Dorina’s suitor, the flabby homo-
sexual mister Nastase, sprouting bouquets and poetry
is a typical comic womanizer from Austro-Hungarian
operetta, who has finally come clean with his orientation
and is sporting a gay-porno cassette in a plastic bag. |
have no doubt that on Romanian TV this movie will have
along and happy life and people not only of Dorina’s
age but of the age of her baby will nostalgically watch it
some 25 years hence. Neither the pitiful cheapness nor
the smart allusions to the cinema of the past years and
far away countries will be a problem. Similarly in this
country the former did not hamper the popularity of the
rightfully beloved TV comedy «Cherchez la femme», and
the latter — of the movie «Hello, | am your Aunt!»

Alexey Vasiliev

TABOU - THE SOUL
IS STRANGER ON
EARTH/TABU - ES
IST DIE SEELE EIN
FREMDES AUF ERDEN

[@@IYEEREN Dir. Christoph Stark

«Do you think it's a sin?» — asks Margareta (Grete)
in pensiveness of her brother, an expressionist poet
Georg Trakl, after they've just had a sexual intercourse
in the background of picturesque falls. «I don't know»,
- answers the poet straightly. During the course of the
film these two will present to public several prosaic bed
scenes, made in a detailed format of soft porno.

However, according to Christoph Stark’s movie, short
ecstatic encounters with his beloved one, didn't bring
relieve to the poor Trakl. His existence was poisoned by
impossibility of full and complete confluence with his
sister, whom he considered to be single body and soul.
One day Grete offers her brother to run off to Australia
together, where no one could disturb them in their
forbidden love, but - tough luck! - Trakl can’t imagine his
life without beautiful German language. The poet tries
to redeem his frustration with huge doses of cocaine,
which will finally drive him to his grave in 27 years old.

Trakl is convinced of miraculous force of sexual discon-
tent by the artist Oskar Kokoschka, who is suffering from
unhappy love for Mahler’s widow, Alma. Both Trakl and
Kokoschka could've found it useful to get a consulta-
tion from another famous citizen of Vienna of those
days - Sigmund Freud. But unfortunately, the famous
psychoanalyst wasn't pictured as the character of this
tragic story.

By the fact, Trakl's death is not reflected in the film,
just like his heroic service in army during World War |
of about his selfless work in Polish hospitals, where he,
being tortured by depression, had to take care of dozens
of badly wounded soldiers, all by himself. Having con-
cealed the tragic end of Trakl’s life, the director ends his
picture with the information about the suicide of poor
Grete. Doesn't it prove the fact that the complicated
image of the «<damned poet» (a bearer of the <mystery
Austrian soul») is not the main theme of Stark’s movie?
Relationships of the relatives, which were, probably,
much more complicated, are melodramatized and scan-
dalized: theme of incest suddenly became very actual in
this festival season...

Stas Tyrkin

TARGET/ MISHEN

GALA SCREENINGS
Dir. Alexander Zeldovich

Is the image of Moscow in this movie an extension
of that in the previous film?

In a sense, in purely genetic terms, this is totally differ-
ent cinema, although the people are the same. The thing
is that we all have changed - me, Sorokin, Desyatnikov.
We have changed and we did it in synch. Thanks to it we
can work together. | believe, we feel the same. And we
think in approximately the same terms, it is just that our

thoughts find different ways and means and languages
of expression. But we are of the same generation cultur-
ally, ideologically, artistically. In this sense this movieis a
sequel: we have changed places all at once, we have met
ten years later and have made another movie.

In the movie the character of Danila Kozlovsky
embodies the theme of the young generation...

This character is the essence of all those types
frequenting Moscow bars... They are people who grew
up watching TV, for them it is a whole universe. Their
value system is somewhat shifted. This is a real glamour
generation. Kozlovsky's character is profound because
he is tired of it all. The thing is that at a certain point
each character experiences a revolt in his soul of which
they are perhaps unaware. Each of them lives through
his own personal revolution for which they then punish
themselves. Probably Kozlovsky’s «revolution» proves
less realistic than those of the others, and that saves him.

Why is it that these essentially intellectual char-
acters do not bring enlightenment, do not take the
lead?

They are not intellectuals, because the social position
prescribes to intellectuals to create meanings. These
characters do not create meanings, they themselves
suffer from their absence. That is why they are not intel-
lectuals; they are what is usually called «upper class».
Rich, well-read, educated. Each of them tries to find
their own personal sense. Take for example Sukhanov’s
character who tries to find his own mechanism of deter-
mining what is good and what is evil. But they were not
made for it. If they were intellectuals, they would have
been doing something instead of suffering. Intellectuals
are not those who suffer from the absence of meaning,
quietly drinking themselves to death, but those who
create those meanings themselves. That is why there are
far less intellectuals than is generally surmised.

In the movie the beauty of the world in which
the characters exist is heightened, brought to the
extreme...

Beauty is an important thing because it denotes
emptiness. If you show an ugly world, you can't see
the emptiness, as there is an illusion that walls can be
painted and papered and everything will be perfect and
shiny. But when everything already is shiny, everything
else can be seen very clearly. Why did Tolstoi write about
aristocracy? Because they are people who have solved
their everyday life problems, they don't have to worry
about breakfast, dinner and supper. They have the time
for other concerns. They are convenient objects for ex-
periments. That is why in our movie we deal with people
who more or less belong to the elite, they have the time
to concentrate of the things les ordinary, less routine.
These things are important for all, not only for the elite,
it is just that they are more noticeable in the case of the
elite. Because when a man has nothing to eat, it distracts
the attention from metaphysical problems. Hunger
distracts, poverty distracts, so does humiliation. But
metaphysical problems are more important. When you
are focused on them, the world revolves and humanity
fulfills its purpose and every man does. But when you are
preoccupied with a piece of bread, you have no chance
to think about anything. It is not the case that «the rich
also cry». Everybody cries.

Interviewed by Pyotr Shepotinnik and Asia Kolodizhner.

Berlin 2011




RAMIN

DOCUMENTARY COMPETITION
Dir. Audrius Stonys

Ramin is the name of the protagonist. Once he was
a freestyle wrestling champion and it was then that he
got the nickname «Fantomas». As years went by funny
nicknames became a thing of the past. Now he proudly
introduces himself as Ramin Lomsadze from Kvareli. In
that small town he owns his ramshackle house. Itis a
bit dark there at night and the roof is leaking, raindrops
keep falling into the red basin positioned in place
beforehand. But the walls are covered with old black-
and-white photos showing frozen clear and noble faces.
Among them there is a photo of his mother whose
grave he will visit before his 75th anniversary crossing
half the country for the purpose. Somewhere in the
drawer in a secret place a letter from a woman called
Sveta has been concealed for many years now.

Audrius Stonys' gaze is not detached, but lively. The
camera does not interfere, it follows the protagonist
at home and in the market where he buys groceries.
It follows him in his journey which he takes in several
stages: first by car, then by train. And also during the
stops en route, one of which develops into a classical
Georgian feast till morning. Travel notes are interspersed
with Ramin's short stories about himself, his parents and
wrestling. «l won 7 fights in 55 seconds. Nobody could
repeat my achievement. Today they can’t win even
one fight in 55 seconds» he says without boasting and
without a shade of malevolence.
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What can one conclude about Ramin from this
movie? He is a charming fit old man with expressive fea-
tures who is «as good as his age». At 75 he is still ready
to drink and dance and adroitly catch a glass thrown
high in the air. He almost never parts with his comic hat.
He loves cats and remembers the times when sports-
men fought in earnest. And finally Ramin is a terrible
Romantic who still hopes to see his beloved one day.
And frankly Sveta will be a fool if she does not come to
him in the end.

Nikita Kartsev

WE BELIEVED/

NOI CREDEVAMO

Dir. Mario Martone

In Italy the age of Risorgimento in the 19th century
is as sacred as the epoch of Resistance in the 20th: the
unification of the country into a single state is equaled
to the liberation from fascism. Both occurred roughly
in the middle of the respective centuries. Risorgimento
was introduced as an anniversary topic on occasion of
its centenary by none other than Roberto Rossellini in
1961 with his movie «Viva I'ltalial». The film had certain
traits of a movie commissioned by the government and
was marked by excessive monumentality and glorifica-
tion of Garibaldi whose landing in Sicily with a thousand
soldiers was likened to the landing of the Allies in the
same place in 1943. But it would have been historically
incorrect to label this film a creative failure of the classic
of neorealism. At the time Rossellini was completing the
last round of his evolution from the cinema of the 40s-
50-s to the cultural and historical TV narration of the 60s-
70s, to which he will devote the last 15 years of his life.

Rossellini passed on the baton of Risorgimento to
the great Luchino Visconti. To be exact, it was he who
introduced this theme in the mid-50s with the luxurious
costume melodrama «Senso» set at the time of the oc-
cupation of Northern Italy by Austrian troops, which was
created under the direct influence of his theatrical works
of that period. The movie «Il gattopardo» after the novel
by Giuseppe Tomasi di Lampedusa released almost 10
years later openly tackled the epoch of Risorgimento of

the early 1860s. Visconti's great merit is that he breathed
life into historic layers of national history with his char-
acters, the loving and suffering people, temperamental
and passionate Italians, Venetians and Sicilians by whom
and for whom the unification of the divided kingdoms
and counties into a single state was performed.

In the mid-1970s the new generation of Italian direc-
tors represented by Paolo and Vittorio Taviani in their
«Allonsanfan» turn their attention to the national history
of the time of the Restoration in early the 19th century,
to the time of the Carbonari and the early stages of
Risorgimento. The masterful intricate plotline with all its
provocativeness, Marcello Mastroianni’s skillful perform-
ance in the leading role, as well as the brilliant direction
contributed to the fact that this movie has become a
milestone in the evolution from the traditional political
cinema to the national historical film of the characteristi-
cally epic scale.

Directors of the post-war generation like Mario
Martone in his new movie «Noi credevamo», painstak-
ingly recreate (like few can in modern Italian cinema) the
realities of the half-century long history of Risorgimento
— from the Italian premier of Hugo's innovative and
revolutionary play «Hernani» and the details of the crea-
tion of Giuseppe Mazzini's underground revolutionary
organization «Young Italy» to the landing of the famous
«Garibaldi's Thousand». The time span covered in this
epic movie is a third of a century and in this sense it can
be compared to «The Coast of Utopia» by Tom Stoppard,
which became the basis for a four-hour long play about
Russian history of the Hertzen era. Martone follows the
traditions of national cinema of the second half of the
past century and the meticulousness of his thorough
production proves that the topic of Italy as a unified
state has not been ousted to the archives and causes a
lively response in the hearts and minds of the viewers of
the new age and perhaps of a future Italy.

Valery Bosenko

ANARCHY

IN ZIRMUNAL/
ANARCHIJA
ZIRMUNUOSE

RECSIE@IYES Dir. Saulius Drunga

The detective-like plot development is what fuels
our interest in the movie, the title of which includes the
word «anarchy» and the name of the dormitory district
in Vilnius dating back to the late Soviet period. On the
soundtrack we hear the phrase «Lithuanian mess» at
least a couple of dozens of times. It is the only way to
force outsiders to look into something they generally
don't want to hear about: mysteries, closed societies
(which we are promised to be led into), hazards on

MIFF ALY manege in «octyabrs

the way to uncovering as yet unseen mechanisms.
Everybody likes that. In the opening sequence we see a
frail youth with a big head on a thin neck photographed
from behind. He is wearing a heavy spiked bracelet on
his thin wrist. He runs up a few flights of stairs, rings a
bell, demands rent from a young tenant. When it turns
out that she can't pay, she gets a blow between the
eyes and we get the opening titles against the black
background.

Next it is a hot summer day. We are in a sleepy subur-
ban train heading to Vilnius through bucolic Lithuanian
landscapes as we listen to the chatter of girls from the
provinces and farms. The word «anarchys» is heard. One
of the girls draws the menacing encircled «A» on the
newspaper margins. The blond Ville, fed on fresh milk,
stares at the «A». She has cut off her tress and intends to
enter the pedagogical institute in the capital. Her bag
is filled with cans with mother’s jam and in solving the
Zirmunuose mystery the letter «A» is our Miss Marple.

If the detective-like structure is the locomotive, the
actress Toma Vaskeviciute is the anchor of the movie.
She is reminiscent of the young Di Caprio of the times of
«This Boy’s Life» and «What's Eating Gilbert Grape» not
only in appearance. With her ironic squint and studied
absent-minded look on her pretty face she signals the
mental processes going on in the involuntary detective’s
head and gives a wink to the viewer that now is the time
to put two and two together. It goes without saying

that Ville will rent that very flat, that the youngster will
turn out to be a fidgety girl called Sandra who looks and
behaves like a starved Annette Bening if the latter were
to experience the tribulations of her characters from

«In Dreams» «Hostage» and «American Beauty» all at
once. Sandra will gradually let Ville on to the secrets of
«Anarchy», one of which is (straight from «Five Orange
Pips»?) the presence of one or more letters «a» in the
spelling of the name, which lets you become a member
of «Anarchy» and live under its protection.

| don't feel like giving away the detective pot, but
it is important to note that the peasant Ville will delve
into the study of the subject deeper than she would
have liked to, or than could have been imagined by
girls and boys stitching the capital letter «<A» on their
jackets. She will go the Institute library and soon her
flat will be filled not only with the guns and dollars
stored by «Anarchy» members, but with copies of Che
Gevara’s posters and Bakunin's writings. The anarchy in
Zirmunae will show its true wimpy face of deeply hurt
children with too many hang-ups. Ville will watch it

complete the circle - like a snake biting its own tale -
with a mop in «McBurger’s». Ville alone will learn what
real anarchy is. A movie about the Lithuanian mess will
turn out to be a familiar maxim relevant in any country
and at any time that <knowledge is power». That basic
education and probably a pair of Ville’s sturdy peasant
legs are necessary for a noble revolt instead of ridicu-
lous outbreaks of hysterical misbehavior. And besides
it also requires — as the movie will prove - at least one
can of mother’s real home-made jam.

Alexey Vasiliev



MIFFE
.

MOCKOBCKUN KNHO®ECTUBAJTb.
B3rnAnA B MPOLLJIOE. rof 1999

21-1 MOCKOBCKII KMHODECTNBAD.
Cop MeH MakkenneH.
®oto Ceprena bepmeHbera.

MIFF. FLASHBACKS. 1999 e L

The 213 Moscow Film Festival. -« sssss
Sir lan McKellen.
Photo by Serguey Bermeniev.

o e

o




MIFF dHILY manex s «<oktabpe»

26 NOHA / JUNE, 26 27 NIOHA / JUNE, 27
w Bo3spalieHue /VISSZATERES XypnoxkecTBeHHbIN, 1 98 w BonHbl / LAS OLAS XypnoxecTBeHHbIN, 1 94
11.00 Eg%%l@?llg?ag;xgmzg;ei_rHoEMchiiD OkT1A6pb, 5 90 12.00 Jlerkas xm3Hb / LA VITA FACILE XypoxecTBeHHbIN. 1 102
12.00 YysctBo/SENSO OkTA6pb, 10 120
11.45 epeg peBontouveit / PRIMA DELLA RIVOLUZIONE ~ OkTa6pb, 9 110 1215  CreknanHoe cepaue/ HERZ AUS GLAS OKTA6P, 8 %
12.30  Arvppe, rHeB 6oxuii / AGUIRRE, DER ZORN GOTTES ~ OkTa6pb, 7 82 1245 Maiiop flanan / MAJOR DUNDEE EREEEE 136
230 Keaw UKECOHE XyROXeCTBEHHbIN, 1 il 13.00 WckynneHue lonosagoro leHepana / OKTA6pPb, 5 84
13.00 Taby. [lywe He mecTo Ha 3emne / TABU — OkTA6pb, 1 94 ’ THE REDEMPTION OF GENERAL BUTT NAKED
ES IST DIE SEELE EIN FREMDES AUF ERDEN 1430 Crpowek/STROSZEK CRTIEEENE 108
13.00 MonoxeHue cpeam 3Be3,q/§TAND VAN DE STERREN ~ OkTA6pb, 5 109 1500 HOBOCTM O PACKOMKAX / et %
13.15 TemHokoxas Benepa /VENUS NOIRE OkTA6pb, 8 159 : NOTIZIE DEGLI SCAVI
13.45 PomaH moei xeHbl / LE ROMAN DE MA FEMME ~ OkTa6pb, 6 100 15.00 Crporuii toHowa / STROGIY YUNOSHA OkTA6pb, 10 103
14.00 Pokko u ero 6patba / ROCCO E | SUOI FRATELLI  OkTs6psb, 10 177 15.00 JepeByLuka / ) OkTa6pb, 5 100
14.15  Ckaum no Bbicokoropbto / RIDE THE HIGH COUNTRY ~ OkTA6pb, 9 94 ERCHEARIASIREQTEND
1430  JlnccaboHckme TaitHbl / MISTERIOS DE LISBOA OKTA6pb, 4 266 d2.l0 3ckanaunn/ESCALADE bR CETEL L | L
o Cgetnas ctopoHa JlyHbl / OKTA6pb, 6 120
130 RS DGO GramNALLE P % LAPRMANOTTE DELLALUNA
1500 Beuepras crpara / ABENDLAND OKTA6pb, 2 88 1530 Cnapkas *u3Hb / LA DOLCE VITA OkTA6pb, 9 195
1510 MogpyxKa/ GIRLFRIEND OKTA6pb, 5 04 15.45 benbin cHer / KAR BEYAZ OkTA6pb, 7 82
1530  LWanwTo-woy / CHAPITEAU-SHOW OKTABPb, 1 208 1630  Bosspauenue / VISSZATERES EREIERL =
1600  UepHbiii xne6 / PA NEGRE O o ] 108 16.45 TllopgsopHoe Teyerue / BRIM OKTA6pb, 8 91
16.30 Crpactb/ PASSIONE OkKTa6pb, 8 95 8  EamwiIARAHIN EREGRE 28
1630 Youapa/LA CIOCIARA o ] 101 17.00 [Ba-6ynbau-gea/DVA-BULDI-DVA OKTA6pb, 3 69
Jlunnana KaBaHu, *eHLwyHa B KNHO / OkKTA6pb, 4 90
D ey RIS A 17.00 | |ANA CAVANI, UNA DONNA NEL CINEMA
17.00  Yxoaw, Pere /WALK AWAY RENEE OKT6pb, 2 9 [Z00 EonnexVANONPERK GG pEs ol
17.00  Meuratenu / MECHTATELI OKTA6pb, 3 97 1745 Cekperbl, npeametsl / SAMOOLUI BIMIL XypoxecTBeHHbIN, 1 115
17.00  Avapxyis 8 XKupuyhae / ANARCHIUA ZIRMUNUOSE ~ Okt6pb, 7 93 - - QRTICREY] o2
1700 Fakky/ GAKKU XyROKECTBEHHII, 1 % 18.00 Yxop/ODCHAZENI OKTAb6pb, 6 94
1815 Tam, roe MeUTaloT 3e/1eHble MypaBbi / OKTA6pb, 6 67 S5 EpiEheaeniNEEEr Okra6pe, 8 L
WO DIE GRUNEN AMEISEN TRAUMEN 19.00 Cocrasanme / SHUKUR-BAKHSHI OKTA6pD, 3 81
1845 Y Hacectb [Mana/HABEMUS PAPAM OkKTA6pb, 8 102 19.00 MapagdoHeL / MARATHON BOY OKTA6pb, 2 98
1845 [ukas 6aHga / THE WILD BUNCH OkTA6pPb, 9 148 19.00 Kepgbl / KECOVE OKTA6pD, 1 111
% Nsao Ban / LAO WAI XypnoecTBeHHbIN, 1 91 19.00 Koneca cuactbs / OkKTA6pb, 4 73
19.00 PamuH/RAMIN OKTA6PD, 2 58 N
- 3ech, Ha TOM NepeKpecTke / OKTA6pb, 3 88 19.30 Cmex [konu / RISTATE DI GIOIA OKTA6pb, 9 106
ZDES, NA ETOM PEREKRESTKE 1945  Ynuua tOsenena / RUE HUVELIN XynoxectBeHHbIn, 1 90
20.00 \,\//:Z‘;r'ACT\;l(EXa;Eb;SZ:AMHb/ OkTA6pb, 7 94 20.00 BArA/BUGGY i OkTA6pb, 7 1
20.00 WcnaHubl / ESPANOLES OKTA6pb, 6 100
2800 Minpkias eyt AR R OkTA6pb, 6 82 21.00  Byab uTo 6yaet / PASSI EL QUE PASSI OKTABPY, 4 108
__ OkTAGPY, 1 Lo 21.00  Mbi Bepunn/ NOI CREDEVAMO OKTAGpb, 8 170
M OkAGPb, 4 86 21.00  Kondopmuct / IL CONFORMISTA OKTAGPb, 3 103
2030 Mapagone /MARATHON BOY Xypoecteerbi, 1 98 2120 Bagu obpatHo / HELL AND BACK AGAIN Xynoxectsenbiii, 1 88
21.00 EEI?SCEKF??g )ISCETIlengRI OkTAbpe, 3 158 21.45 Outukappanbao / FITZCARRALDO OKTA6pDb, 5 153
21.00 Jloxkosunka / SPORK OkKTA6pPb, 8 86 2200 Muna/PINA OKTAGPb, 1 100
2130 [epesywka/EL LUGAR MAS PEQUENO OKTAGPY, 5 100 22.00 ConomeHHble ncol / STRAW DOGS OkTA6pb, 9 115
o AHapxua B KnupmyHae / OKTA6pb, 2 93
2200 BamnamaoKenoreXore/ = OkmGpb, 9 120 2230 ANARCHIJA ZIRMUNUOSE
2215 Cekc 1 [13eH 3D: SKcTpemManbHbIl 3KCTas / XypoxecTBeHHbIN, 1 129 22.30 g'lglcg;ﬁrgg Cf:?g';;( OKTA6Pb, 6 120
== 3D SEX AND ZEN: EXTREME ECSTASY
2215 Crpowek / STROSZEK OKTA6pY, 6 108 2250 EBawu3TlaBaHbl / HABANA EVA OKTA6pb, 7 104
23.00 [esywku 6e3 umeH / NAMAE NO NAIONNA-TACHI ~ OkTA6pb, 7 105
2315  Apmct /THE ARTIST OKTH6pb, 1 100 B [pecc-nokasel

PEAKOJUIETUSA: OfIbIA APTEMbBEBA /ACA KONOAVMHEP /AHLPEM LUWTONEB / EKATEPVHA BACVIHA /EBA KPAYC/MUXAWI KYKWH / IOPUI NABYHCKIW / AHTOH YYMAYEHKO/ EKATEPUHA CHEMPEBA /AHACTAC
MEPYLUKMH /METP WENOTUHHVK NEPEBOAbI: MAPYS TEPAKOMAH, ONIbIA APTEMbEBA ®OTO: MAPVHA OEJOCEEBA BEPCTKA: MAPVA PEBAKHA MAKET FA3ETbI: IMUTPUA METESTKIAH /ONbIA NIbHAHASA



33 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU NMOAJEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
33 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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