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Kropu/ Amoc [ntan

KOHCTAHTA

a Nneyamn KMHopexmnccepa AMoca [Mtam — bonee

80 ¢punbMOoB. Ho rnaBHOE, Yem NpumeyYaTesibHa ero

MHOTOJETHSS Kapbepa B KMHO — [laxe He TBopYe-
CKOe AONTOXMUTENbCTBO AW NAOAOBUTOCT, @ Pa3HOO-
6pazvie: Tutan paboTaeT B CamblxX Pa3Hbix GopmMaTax 1
aHpax, Kak B pOAHOM M3panne, Tak 1 no Bcemy Mupy.
TyT ¥ NONHOMETPaXKHOe UrPOBOE KMHO, 1 KOPOTKOME-
TPaXKK, QUIbMbI XYIOKECTBEHHbBIE U [IOKYMEHTANbHbIE,
3KCMeprMeHTabHble PabOThl 1 KAPTUHDI /15 TeNneBnae-
HWA. TBOpUECKasa MHOMOMMKOCTb, BNPOYeM, ypaBHOBe-

WMBAETCA TeM, YTO [MTam BCerga ocTaeTca BepeH Camomy

cebe. EQVHCTBEHHAA KOHCTaHTa, NPUCYTCTBYIOLLAA BO
BCEX NPOM3BEAEHUAX pexmnccepa, — cam AMocC [mTaw,
pexmnccep, TROPUYECTBO KOTOPOro BCEra OTIMYaeTCA
MHOXECTBEHHOCTbIO MHTEPAPEeTaLNIA.

OH nonswnca Ha cget 8 V3panne. Ero otey MyHno
BalHpay6, apxutekTop Wwkonbl «bayxay3», 8 1933 rogy
6exan oT HauMcToB. MaTb, MHTENNEKTYankKa v negaror
Sdpatva [utam, poamnacs B MNanectnHe B Hauyane XX
Beka. AMoc poaunca B 1950 rogy — To eCTb npuHaane-
XKUT K NepPBOMY MOKONEHMIO AeTEl, KOTOPble MOABUANCH
Ha CBET yxe B rocyjapcTse V3panib — NOKONEeHWIO,
chOPMUPOBABLIEMYCA MOJ BO3AEUCTBUEM rPAHAVO3HBIX
MONOAEXHbIX ABUMKEHN 1960-X, MUTABLUMX HENPUA3Hb
K MCTEONMWMEHTY. 3a Bpems »K13Hb B M3panne M1Tam
noBunaan Ase BoWHbl — LLlectnaHesHyto B nioHe 1967-
ro 1 BoHy CygHoro [1Ha B okTAbGpe 1973-ro, a Takxke
ycuneHue 60pbObl NanecTMHLUEs NPOTUB U3PanIbCKON
OKKynaumn. Mbinknii NOAPOCTOK, KPUTUYECKN CMOTPEB-
WK Ha NOAWTKKY CBOEN CTPaHBbI, CTyAeHT B Kanudop-
HUCKOM bepknv — pacCafiH1Ke KOHTPKYNLTYPbI Ha
n3nete 1970-x, MONogfow conaat, KoToporo B 1973 rogy
nocnanv BoesaTb Ha [ONaHCKMe BbICOTbI: MOBOPOTHbIE
MOMEHTbI UCTOPUK AMOC [UTam Nepexmn Ha MYHOM
onbiTe. HeoTbemnemas 4acTb ero brorpadum — yueba
Ha apXWTEKTYPHOM GaKynbTeTe 1 nepsble Wark Ha 3Tom
nonpuie: B ero dprnbMax BCeraa oLyLlaeTca BAvAaHne
ApXMTEKTYPHOro 06pa3oBaHuA.

[na nebioTa B NpodeccoHanbHOM KMHO [1Tal Bbibpan
Temy NepecTpoMkM JoMa: AOKyMEHTanbHbIN GrabM «[Jom»
PACCKA3bIBAET O XKMU3HW, MEUTaX ¥ MbITapCTBaX M3paunnb-
TAH ¥ NanecTHues. CUMNTOMATUYHO, YTO B M3panne
d1nbm HesameanUTeNbHO 3anpeTunu. Bckope oTHOLEHMA
pexmccepa C BNACTAMYM ero POAHOM CTpaHbl 060CTpu-
JINCb ellle cubHee 13-3a drsibMa «[loneBow JHEBHIK,
CHATOrO BO BPEMA BTOPKEHWA N3PAMNbCKMX BOUCK B J1n-
BaH B 1982 rogy. [MTai HAAONTO OTNPABWCA B U3rHAHME
80 OpaHumio 1 npoxwun Tam ¢ 1983 no 1993 rog.

[ebroTHbIN «[JoM» OKa3ancs TUNMUHbIM 00pa3sLIoM
TBOPYECTBa peXxuccepa: Bnepsble [MTan npumeHnn
CTPYKTYPY, KOTOPaA NO34Hee CTana ero KOPOHHbLIM Npw-
eMOM — 00paTUNCA K GopMeE TPUNOTUM, B KaXKI0M YacTy
KOTOPOW Pa3BMBAIOTCA 1 NepedopMynIvpyIOTCA Te xe
pasMbILLNEHWA, 3ByYaT Te ke BONpOoCh!. «Jom» bbin npo-
nomkeH drnbmamm «[Jom B Viepycanume» 1 «<HosocTw
3 IOMa, HOBOCTM IoMa». Y [Tan eCTb ellle HECKOMbKO
LOKYMEHTaNbHbIX TPUAOMWIA: TPUNOTUA O BOEHHO-
NOAUTUYECKNX MeTofax V3panns («[loneBoi AHEBHUKY,
«[laiiTe M1py WaHC», <ApeHa youicTs», TpUNorva o
MeXaH13mMax rnobanbHOro Kanutanusma (<AHaHac,
«baHrkok-baxpeH\Tpya Ha npofaxy», <ANenbCuH») 1
TPUAOINA O BO3POXAEHMM YNbTpanpasbix B EBpone («B
nonnHe Bynnepay, <Mverem [lyuer, «KynH Mapu-87»).
MTan 0ObeANHAET B TPUIOMMN U CBOW XYOXECTBEHHbBIE
dUNBMBI: Yy Hero ecTb Tpunorva 06 narHaHnm («<Ecdupb»,
«bepnuH Nepycanumy, fonem, Ayx U3rHaHWA»), TpKNo-
MR 0 KU3HW B BOMbLIKX ropoaax («lesapum», <Mom-
Viom, «KagoLw»), TPUMOMWA O PeLaoLLMX COBBITUAX
M3pannbCKom nctopumn («Knunnypy, «3aem», «<Kegma») 1
TpWnorva o rpamHnLax («3emnsa obetosaHHan», «CBo6OA-
HaA 30Ha», «Pa3pbis).

7O Aaneko He ncuepnbiBaloWMIA nepeyeHb. Ha cuety
[1Tas — TakKe KOPOTKOMETPaXHbIe PaboThl, HEYTO TUMa
HabPOCKOB, IHEBHVKOB, GUNOCOPCKUX OTCTYMNEHUIA
¥ Pa3MbILLNEHNH, 0bnedueHHbIX B Gopmy KnHO. K aTomy
cnepyeT [06aBWTbL HeYCTaHHbIE MOUCKM PEXMCCEPOM Xy-
[OKECTBEHHDBIX METOLOB, YKOPEHEHHbIE B SKCNEPUMEHTAX
C KNHOKamepOW, CTUNM3aUMM B €ro NMePBbIX XyAOKeCTBEH-
HbIX GUbMax NoA BAVAHMEM bpexTa 1 3KCnpeccuMoHmn3ma
¥ T.0. V13niobneHHbil npriem Tam — CbemMKa CLEHbI OfIHUM
KaZpoM, KOTOpas peliaeT Cpasy HECKONBbKO TBOPYECKMX
3a/}au: 3TO He TONbKO MOMbITKA 3arMMHOTU3MPOBaTL
3puTens, HO 1 3GGEKTUBHBIN CNOCO6 BO3AENCTBOBATL
Ha ero YyBCTBa. [UTan — BeAWKWIA CTUAIUCT, M30bpeTaTenb
HEOXIMAAHHDBIX BM3YyabHbIX 1 pamMaTypriMyeckmx XO[oB:
ACCUMETPUYHOTO pasgenenuna B «<bepnuHe Vepycanvme,
NPOCTPAHCTBEHHBIX OIOKOB B «ANNNe», XPOHONOrue-
CKUX 610KOB B KapTuHe «Koraa-Hubyab Tbl NOAMeLLb,
HACTPaVBAIOLLNX Ha KPUTUYECKUIA Naf ABOMHBIX SKCNO3W-
UMK B «ApeHe youincTaa» 1 «CBOOOAHON 30HE» 1 Pe3KIX
06pbIBOB CloxeTa B «Pa3pbise». Ho BepHO v pyroe:
NOCTOAHHO ONPOGYA HOBbIE METOABI 1 CTMN MOBECTBO-
BaHwA, AMOC [1Tam BCerga, Aaxke eciin CLeHapui yBOANT
B MICTOPMYECKOe MAv MUdnyeckoe NpoLunoe, oTcbinaeT
3pUTENA K PeanbHOCTY CErOAHALIHErO AHA.

Kan-Muwenb ®podoH
(nepesoo CeemnaHel Cunakosoti)

AMOS GITAI

Jury

includes over 80 titles. But over and above

his output and longevity, his entire body of
works, which also includes video productions,
stage sets and books, is remarkable for its diver-
sity. Extreme diversity: the format and nature of
these films are most diverse (feature films, short
films, fiction, documentaries, experimental works,
works for television, filmed in his country of Israel
or around the world). But this diversity is coun-
terbalanced by great consistency. Amos Gitai did
not change over the years of journeys, battles, ex-
iles and meetings. The only point of consistency
between such production is Amos Gitai himself.

He was born in Israel, the son of Munio Wein-

raub, a Bauhaus architect, who had fled the Nazis
in 1933, and an intellectual and teacher Efratia
Gitai, a non-religious specialist in Biblical texts,
who was born in Palestine at the beginning of

The work of the filmmaker Amos Gitai
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the 20th century. He was born in 1950, the first
generation of children following the creation

of the state of Israel, a generation which was
subsequently shaped by the great anti-estab-
lishment youth movements of the 1960s. As an
Israeli he experienced two wars, the Six Day War
(June 1967) and the Yom Kippur War (October
1973), and the increased strength of the Palestin-
ian resistance to Israeli occupation. A student

at Berkeley campus in California, a hotbed of
counterculture, at the end of the 1970s, a com-
mitted teenager critical of his country’s politics,
and a young soldier sent to the theatre of war

in Golan in 1973: Amos Gitai experienced these
decisive moments personally. And his experienc-
es included his training and first vocation as an
architect, whose influence may always be found
in his films.

His work as a professional filmmaker was
launched with a film on the reconstruction of a
house: «<House» is a documentary which depicts
with vigour and sensitivity much behind the lives,
dreams and suffering of Israelis and Palestinians.
Significantly, this film was immediately banned
in Israel, a permanent mark of the filmmaker’s
conflicting relationship with the authorities in his
country, a relationship soon inflamed by the con-
troversy over his film «Field Diary» made during
the invasion of Lebanon in 1982, and manifested
by a long period of exile in France (1983-1993).

«House» too is exemplary: it is the first in
which he uses a mechanism later to become
his trademark, whereby works are produced in
trilogies, continuing and reformulating the same
investigations and questions. «House, «A House
in Jerusalem» and «News from Home, News from
House» are the three elements of this documen-
tary trilogy, the same genre as the three «<Wadi»
films, the trilogy on Israeli politico-military prac-
tices (“Field Diary»; «Give Peace a Chance»; «The
Arena of Murder»), the trilogy on the procedures
of global capitalism («Pineapple»; «Bangkok-
Bahrain/Labour for Sale»; «Orange») and the
trilogy on the reemergence of the extreme right
in Europe («In the Valley of the Wupper»; «In the
Name of the Duce»; «Queen Mary ‘87»). But he
also produced fictional trilogies: the exile trilogy
(«Esther»; «Berlin Jerusalem», «Golem, the Spirit
of Exile»), the cities trilogy («Devarim»; «<Yom
Yomy; «Kadoshy), the trilogy on historical events
decisive for Israel («Kippur»; «<Eden»; «<Kedma»),
and the trilogy on borders («Promised Land»;
«Free Zone» ; «Disengagement»).

This list is not exhaustive. Gitai's work also
includes shorter works, filmed sketches and note-
books and digressions and reflections. Add to this
tireless research into aesthetic methods, research
anchored in experimental use of the camera from
his teenage years, the stylisation of his first fiction
films influenced by Brecht and expressionism,
and research into filming mechanisms tailored to
specific projects. One style particularly employed
by Amos Gitai is the sequence shot, the long
duration of the recording serving many purposes,
never restricted to visual seduction but always
seeking sensory effects. A committed artist, Gitai
is at the same time a great stylist, an inventor of
unexpected dramatic structures, for example the
asymmetrical division of «Berlin Jerusalem», the
spatial blocks of «Alila» and temporal blocks of
«One day, you will understand», the destabilising
fluency of «<Promised Land», the critical double
exposures of «<The Arena of Murder and Free
Zone», and the abruptly ruptured story of «Disen-
gagement» (2007).

Israeli filmmaker and citizen of the world,
Amos Gitai resides in Haifa and Paris but lives
and works throughout the world. He is now one
of the most respected filmmakers in the inter-
national arena and in his work he constantly ex-
plores new narrative methods and styles, always
associated with contemporary reality, even when
the script takes a detour through a historical or
mythological past.

Jean-Michel Frodon
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EHEPAJIbl NECHAHbIX KAPbEPOB

[HEIEIRMEE Kenbl (Kecove)/ Pex. Banepwit VlopaaHos, MsaH Bnagummnpos

ectepo beryT 13 Codun. MNMober nx nopaH cmell-

HO, CTPEMUTENBHO U EMKO: HaNpPUMEP, Kamepa

HabnoaaeT uepes BUTPUHY CTEKMALLKY, Kak
50-neTHWM ononua AaeT onneyxy CBOen Noapyre, TyT e
B Kade BOeraeT fieByLlKa B CNeLIOBKe, OH BbiTalIKMBaeT
ee 3a [1Bepb, HO OHa He3ameInTeNbHO BO3BPaLLAeT-
€A, YTOBbI BLIIUTB NMMUBO MY Ha ronoBy. [pakTYecKm
Hemasn komudeckas. OiHaKo, MOKa OHW, Kaxabli CBOVIM
nyTem, 6eryT, Kaxkabli 6pOCaeT PenanKM, U3 KOTOPbIX Mbl
Y3HaeM UCTOPWMN HEBBIHOCKMBIE U TAFOCTHbIE, Baro-
Pa3yMHO OCTaBMEHHbIE aBTOPaMM 33 Kaapom, Aabbl He
OCKOPOAATL WX OTTUCKaMV BNAroPOACTBO KMHOMIEHKM.
OnuH, HanpuMep, Ncan cLeHapwii 1 YiHWU Mebenb B
CHEMHOW Xalyne, a XO3AMKa, 3HaA ero CUTYaLMIo, TONbKO
nofHMMana apeHay, 1 oH Hbln BbIHyxAeH HabupaTb
BCE HOBble, 3ACKM MELLIAOLLME €ro CLIEHAPWI0 NPOABK-
ratbCs, NpYPaboTku. [ipyro rHan MaLlviHy B JepeBHIo
HaBeCTUTb OTLA 1 UyTb He Bbexan B ero rpod. TpeTui,
COBCEM MOJIOAOW, HaUMHAN Kak yCrelHbIl 6oKcep, HO
3apaboTan NATb reMaTom, 13-3a KOTOPbIX MOPO BbIXOAUT
13 cebnA Tam, rae COBCEM He CrleayeT, v M301BaeT MEHTOB,
NPUHATBIX C MbAHBIX 1133 33 6aHAWTOB.

Bce BvecTe oHM OKaxyTCA y MOPA. 30eCh CyAoPOX-
HbI Ber UCTopWI NpepblBaeTCA, OTAABLNCH MHOMY
puTMy. Ofiexapl 1 CreLioBKX copolleHbl. Tena, Bapyr
OOHapYVBLLVE CBOK MAHEBPEHHOCTb 1 CO3AaHHbIE AN
OOBATUI PYKIM PACMaxHyTbl HABCTPEUY MOPIO U COMHLLY,
UeCTHble rMasa v Kaylye nouenys rybbl — Kamepe,
KOTOPYIO MPUXBATW OAVH U3 HIX, 1 C KOTOPOW repowu
[enATcA COKPOBEHHbBIM. OT HX Mbl CIBbILLMIM COBCEM He
Te UCTOPUM — MPO anuHyto XO3AKy, CMIMBLLYIOCA MaTb
U MblKaHKE Mo HOUHbIM Kitybam Copun, UTo y3Hanw
B Nposore. <A yeay Ha3aj B AepeBHIo, 1 3abepy cBoero
6paTa; eCnvi NOHaA0OWUTCS — BBIPEXKY STOT rOPO[, 13 €ro
MO3roB 6eH30MMMOM», — FOBOPUT OAVH. «Ha BOCTOKe,
KOrfia YMUPAET BOMH, FOBOPAT, YTO OH yLlen Ha 3anag. Ho
A BO3bMY MHOWM KypC. A BOCCUAIO Ha BaC C BOCTOK3, be3
CTpaxa W CTblAa, CHaCTMBbLIN 1 FOPLbIN», — CJI0Ba APYroro.
«Y10 A HeHaswKy? Jltofen. Her, He TO: A HeHaBWxy Ntoaen,
KOTOpPbIE 3aCTaBNAIOT MEHA CThAWTLCA CeOA», — ryBOoKO
3aTAMMBAACh CUrapeTol v rMaaa NPAMO B OObEKTYIB, pas3-
MbILLIAET BCAYX TRETUI.

OT OIHOrO MHAMIACKOIO acTPOsIOra A Criblllan dppasy:
«HecuacTHbIN YenoBek — 370 TOT, UTO HE B CBOEM YMED.
«Keabl» — GUbM O LEeCTepbIX, BbIPBABLLMXCA 13 Uy>KOrO

YMa 1 HauMHaloLWWX K1Tb cBouM. Llegespom — a 3710,
6e3ycnoBHO, OH — dUbM AENatoT, B TOM YMCIE, U WeCTb
6e3yKOPV3HEHHDBIX aKTEPCKMX PAabOT: OT NPY3HAHHbIX
3Be3[, IPYCTHOTO KNoyHa VBaHa bbipHeBa («<A obcny-
XKMBaN aHIMMUNCKOrO KOPOSIAY), K KOTOPOMY B bonrapum
HY>KHO Temepb 3anmCbiBaTLCA 3a FOAbI, U Copexmnccepa
«Kepnos» Banepus MopaaHosa («YkpagieHHble rasan,
«Paku») 0o nebioTaHTa B KMHO IBO ApPbIKOBA, Ublo
paboTy B TeaTpanbHONM NocTaHoBke Asopa lbipaeBa
«Ko3a nnu k1o Takas Crnberis» 6naroCnoBwm Cam aBTop
nbeckl OaBapa Onbu, kak 6narocNoBAN B CBOE Bpems
TeHHeccn Ynnoamc toHoro Mypca bpocHaHa. CpasHe-
HWe obocHoBaHHOe. OT NMapHs rMa3 He OTBECTH, U, 3Has,
UTO KPYT ero nHTepecos npocTtnpaetca ot CtpuHabepra
[0 MynsTOUIbMOB «Hy, norogu!», MHaye Kak paspbiBom
cepaua OnMcaThb YyBCTBa, C KOTOPbIMM CNYLLAELLb ero
MOHOJIOT O TOM, YTO OH ByAET NPOCTbIM PabOTAroW,
HEBO3MOXKHO. OpCOH Yannc rosopun: «Eciiv 6y meHs
OBl [1BE >KM3HU, OfIHY W13 HUX A LIENVKOM MOCBATIN

6bl KOKaNHy». APbIKOB MrpaeT CBOEro 3KC-OoKCepa

TaK, OyTO B 3TOW PO OH 3anoem NPOXMBAET BTOPYIO
XW3Hb, PafM KOTOPOW emMy MPULLNIOCH Obl 3a0POCUTH
CrpuHabepra 1 He y3HaTb Onbu, HO NPOXMTL KOTOPYIO
6bN0 Obl TaK CNAAKO: BECXMUTPOCTHYIO XWM3Hb 0basTeNb-
HOrO MapHS, VX TeX, ObITb KOTOPBIMM 1O MOPbI TaK JIerko
1 KOTOPbIX OOLLECTBO C TaKUM CaANCTCKAM HACNaxaeHw-
€M ¥ JOCTOMHBIM TyYllero NpUMeHeHNA NOCTOAHCTBOM
NOMB3YIOT Kak MyLieyHoe MACO.

MacTepckin yTrnmampya LUMPOKOIKPaHHbIN dopmarT,
aBTOPbI TO U AENO0 NEPEKIIIOUAOT PEXIM Ha IloOuTeNb-
CKYIO Kamepy, Ty, UTO COMPOBOMXAAET repoeB. [lbiM KocTpa
TaeT ellie Ha M1asax, 3a KaApPOM NPOJOMKAET 3ByYaTh Ta
e BOJbIHKa 3a11eTHOro 3amMbuiLia, a YTPEHHWIA TyMaH
PaCCeVBaeTCs yxe Ha NMobuTtenbCkol cbemke. [Mo-
CTOAHHA N Menoaws; Tatolme obnaka v To 1 Aeno
NpeBpaLLaloLivecs B KMHO 3eMHble 0Opa3bl HANMOMMHAIOT
O HEBEPHOM MepLianm Marn. Meccus 113 OfHOUMEHHOW
noeecT Pnuyapaa baxa oTeen rMaBHOro repos B KMHO,
UTOObI O6BACHNUTL TOMY CYTb 38MHOM XM3HM: «Koraa byu
Kaccmam v CanpeHc Kug rubnm, Tol mnakar, Tl FOTOB Obin
M3Hb 3 HMX OTAATb, HO BEAb CaM e Tbl He yMep. CMo-
TPW ¥ CBOKO »KM3HDb TaK, Kak CMOTPEN 3TOT dunbm». Bpema
BCMOMHUTL 3TV CJIOBa HaCTaHeT, koraa «Keapl» npusenyT
BaC K CBOEW 3aKMOUNTENIbHOM CLIEHE.

Anekcel Bacunves




PEKBUEM MO MEYTE

IEZENERIZER] barv/ Pex. Anppeit boratbipes

eHaTa J/InTB1HOBa NO 3TOMY NOBOAY MOrfa

6bl CKka3aTb: «Kak CTpawHO XuTb». Ho, ecnu

Cepbe3Ho, TO ABAALATUWECTUNETHUIA PeXNC-
cep AHfpel boraTbipes (3Ta KapTuHa — ero aebioT
B UFPOBOM KMHO) CTaBUT HE NULIEHHDBIN M3ALLECTBA
3KCMepUMEHT Haj 3puUTenem, Takon, UTo faxe Ye-
NOBEK WCKYLWEHHbI HauHaeT 6oneTb 3a repoes, 1
«Be[JeTCA» Ha BCE HOBbIE M HOBbIE OOMAHKWN PeXNC-
cepa. Cnacytca? HanayT cpeactsa?.. M pa3 3a pasom
ownbaetca. YTto-To nofobHoe ¢ Ny6nnKkoi yxe
npoaensiBan Munxasnb XaHeke B «3abaBHbIX Urpax»,

[a 1 He TONbKO OH. boraTbipeB npeTeHayeT npu
3TOM U1 Ha TO, UTOObI CO3AaTh HOBYIO SHLIMKAONEAMIO
PYCCKOW »KM3HW, OXBATVB, MO BO3MOXHOCTY, BCE
CNOU: OT KM3HEOMNMCAHWA OPUCHOTO MIAHKTOHA (UTO
CAenaHo ropasno 6osnee CTUIbHO, YeM B Pa3HOO-
Hpa3Hbix «[lyxless'ax») 4O CypOBbIX peanuin TOproean
HapKOTOW.

«baru» Ha CrieHre NPOrpPamMMMCTOB — CUCTEMHbIE
OWn6KM. B Mepy 6e3m0o3rblit toHOLWa AHTOH CNaBuTCA
B OMCe Tem, UTO NPV ero NMOABNEHNM <NIETAT» BCE
KOMIMbIOTEPBI BOKPYT. ECAIN He cuMTaTh 3TOM ManeHbKowm

HeMnpUATHOCTK, TO XKM3Hb ero BnosHe 6e306nauHa, a
BOKPYT MNaBatoT Takue e OfHOKMETOUHble CYLLeCTBa,
YBJIEUYEHHbBIE «aCbKOW», <KOCbIHKOM» 1 10ObIUen Kode
13 nnoxo paboTalolleit kodpemallmHbl. IBoMOLMA
NHOY30pUN-TYENbKIN HAUMHAETCA B TOT MOMEHT, KOrfia
B XKM3HW AHTOHa nosaBnaeTca ObiBLIas repndpeHs,
tOna, koTopolt NPOCTO He K KoMy 6osbLLe 06paTUTL-
CA: Ha onepauuio 6abyLKM CPOUHO HyKHbl OOMbLUIME
JEHbIU...

Camasa nHTepecHana yepta AHTOHa, 33 KOTOPOW Aen-
CTBUTENBHO NIOOOMBITHO HabMtoAAaTb — 3TO NaTONOrMYe-
CKOe, MoACO3HaTeNbHOE CTPeMIIEHNE Ka3aTbCA Xy»Ke,
yem ecTb. ECnv Tbl BHE3aMHO 06pen CMbIC/ XKM3HM 1
KaKyl0-TO CBEPXMAEID, TO HM B KOEM CilyYae Henb3da No-
Ka3aTb 3TO OKpY’KaloLLeMy akBapuymy: BO 13bexaHvie
3KcLeccoB. Hafo roBopuTL POAUTENAM, UTO AeHbIMN
HY>KHbI Ha MOKYMKY KPYTOW TauKu, YKPEnmAach B No-
NOMEHWM HAUTOXECTBA; Halo COBEPLLATL AaXKe Takme
HVI3KMEe NOCTYMKM, OT KOTOPbIX U MOSb3bl-TO TOMKOM
HUKaKOW...

Pexmccepy MHTEPECHO MOrpyxeHuve YenoBeka B
af: TONbKO YTO Thl ObIN, «Kak BCe, U BAPYT, He yCneellb
ornAHyTbCA... OcobeHHO becrnollaaHo 3TO Npomessl-
BaeTcA C Aepylukoit KOnu, 6pasbiM BOEHHbBIM NeHCKo-
HepPOM, KOTOPbI BMUT OKa3blBaeTCA Ha [iHE MKN3HW,
1301BaEMbI B NOABOPOTHAX CBOMMM HOBBIMU «1DY-
3bAMM». OfiHa 3puUTenbCKan Hagexxaa NpoBanvBaeTca
33 APYron, 1 BCe 3TO NOf BAOXHOBEHHbIV PEKBUEM; U
€C/v NMoHayany Tbl CYUTan, YTo «b6aru» — 310 OTHO-
CUTCA K ObINbIM OLLIMOKaM Npo3peBLlero AHTOHa, U K
HenpoOKBaeMON ClenoTe BCEX, KTO ero OKPY»KaEeT, TO K
dVHany 3puTenb MOXET CUMTATb OLIMOABLUMMCA TOMBKO
camoro cebs. <HvKomy BepuTb Henb3A. MHe — MoX-
HO», — x1xrKan Mionnep. Mecta Mionnepy 8 dunome
AHapea boraTbipeBa He HawnoCh.

Neope Casenves

MPUNCYTCTBUE

A ONBIOLE! MnHa (Pina)/ Pex. Bum BeHpgepc

e Bblbpan Ha ponb Cnenoit NPUHLECCH, Pa3yMeeTcs,

npozopnusor, GennuHu B dunome «V kopabnb

nnbiBeT. OHa TPUALATL YeTbipe rofa PyKOBOAWNA
TaHLTeaTpoM B MHAYCTPUanbHOM ropoge Bynneptane ¢
npYMeYaTenbHON MOHOPENLCOBOM OPOroM, MbiByLLen
Ha PACCTOAHNM AECATY, KaXKeTCA, METPOB, Haf 3eMNen.
OparmeHTbl ee 6aneTos - «Kade Mionnep», «<Masypka
®oro» — ANbMOAOBAP BKIIOUMA B KapTUHY «[ToroBopu
C Helt», NPUBOPOXKIB K HAM COOCTBEHHbBIX MEPCOHAMKEN.
OHa cTaBWna cneKTakny, MOPTPEeTVPYA CBOW NPea-
cTaBneHus o [oHkoHre, MNanepmo, Maapuae, Prume,
Jlnccabowe, byaaneluTe v co3pana UMKN BreuatnAoLWmnx
CMeKTaKnen, KoTopble MOXHO Obi10 Obl Ha3BaTb «[vHa
B ropogax». Bum BeHgepc nosHakommnca ¢ bayw 8
BeHewmm BO Bpema ractponen ee MHTepHaLyOoHaNbHON
Tpynnbl B 1985-M. B 2009-m oHa ymepna. B 2010-m Ben-
nepc cHan «[uny» B 3D. TexHonorvyeckas 0cobeHHOCTb
NpeanpuATIA TakoBa, YTO Ha ANCKe 3TOT GMbM NOCMO-
TPETb HEBO3MOXHO. [TPUTOM UTO MOLHbIN «a@TTPAKLIMOH
CNYXKNAT TYT €AVHCTBEHHON Lenn — BHEAPEHWIO B MUP
[1HbI. VI 4yBCTBEHHOMY KOHTAKTY C ee TeaTpoMm, TaH-
LOBLMKaM¥K, NPOCTpaHCTBOM Bynneptana. M — ¢ camon
Bayw, cBeTALeNnca B rnybuHe SKkpaHa Ha uepHo-6enon
APXVBHOW NAIEHKe, 3anyLLEHHON B KMHOTeaTpe (Takosa
MU3aHCLIEHa). DddeKT oTuyxaeHUs (Ha 30Hr1 bpexTa 1
KypTa Baina oHa Toxe CTaBuia CNeKTakm) TyT Urpaer,
Kak MOMOXeHO, POSib MHTENNEKTYaNbHOTO KamepToHa.

Be3 Hero H1Kak He OCTUYb CONPUYACTHOCTH «TOTasbHO-
My TeaTpy» [MHbI, B KOTOPOM HOCAT LIBETACTblE WHNPOHO-
Bble MN1aTbA, BbICOKME KabnyKw, NpOCTble pybaLlKy, Mo,
[lypauaTca, BOMAT, 3aMMPAIOT B OTYAAHMK, 33[MPaIoTcs,
JIbHYT APYT K APYTY MY>KUMHbI 1 XXEHLLMHBI CAMOTO Pa3HO-
ro BO3PACTa, LIBETa KOXW, TENIOCNOKEHWIA.
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PEBEPC

HORIREEE Bosspaluenue (Visszatérés)/ Pex. l0auT dnek

Ce CYaCTNVIBbIE CEMbBM CYACTIVBDI

OAMHAKOBO, KaX[aA HeCYacTMBan

CemMbA HecyacTIMBa No-CBoemy. B
dunbme KOouT Snek — BOUCTUHY Tak. Py-
MbIHCKa#A V1 LWBeACKan CeMbM (LiBefCKan — B
TPAAMLMOHHOM CMbICIIE, XOTA. ... 3aBUCKT OT
TOUKY 3PEHWA) MMEIOT OUeHb Mano obLLero.
Ka3anocb 6bl, YTO MOKET CBA3bIBATD TPAHC-
VNbBAHCKOTO NIECHYKA W pecrieKTabesnbHyio
3anafgHoeBponeckyio famy? KoHeuHo,
Huuero. Ho, TeM He MeHee, B Kakol-To MO-
MEHT OHW HAUYMHAIOT HEYMOMMMO [BMraTbCA
OPYT K ApYyry, Yepes rpaHuLbl, U3 myHKTa A 8

NYHKT b... MLy T v oHwm 310N BCTpeun? HeT.
XOTA... 3aBUCKT OT TOYKM 3peHVA... BCTpeTaT-
cs v oHK? HeT. XoTs...

{OnvK Snek, ofHa 13 CamblX OMbITHbIX
BEHIEPCKIX PEXICCEPOB (€€, HauaBLLYio
CHUMATb B 50-€, OTHOCAT K «NepBOMY MO-
KOMEHWI0» BEHrepCKOro KMHO) peLlnnach
Ha MacLUTAOHbBIM SKCMEPUMEHT, CTONKHYB
Ha 3KpaHe TP M1Pa, TPY SMOXM — rUTe-
POBCKYIO OKKyMNaLMio, 3anag v passBuTom
coupanmsm. MNpryem NoOCNeHM — B CamMoMm
«MaxPOBOM» BIIE, 3HAKOMOM MO PACXOXKVM
pacckasam oueswmaLes: korga B CCCP yxe

MTFI 1 L.

BOBCIO OyLLeBana nepecTpolika, COBeTCKMe
NoAV, NpriexasLume B byxapecT 1 NbiTas-
LIMecs BeCTU C «abopureHamut» pasroBops,
K KOTOPbIM Y>Ke NMPUBbLIKIM C SKPaHOB Tefne-
BV30POB, HaTbIKA/INCh Ha MOJHbIE yXKaca
B3rNAAbl ¥ NOAHATHIE K FTOCTUHMYHOMY MO-
TOMKY ManbLibl — Y4TO O3HAYaN0 TOTaNlbHOE
NPOCyLWMBaHME.

Bnpouem, Ha 3KpaHe 1 10 COBETCKOM
nepecTpowikm ele aaneko. 1980 rog.
KaTtpuHa, vynerka BeHrepCKo-pyMbIHCKOTO
npovcxoxaeHVa, neyLad 8 LLseumn, pe-
LIAETCA NPUexaTb B TPaHCUbBAHWIIO, OTKYAA

MaHeX B «OKTAOpe»

ee yBe3Nn B CeMUIETHEM BO3pacTe. YBO3uum
KaTpuHy B narepb CMepTW, HO A€BOYKA Y/a-
10Cb YyAOM CMaCTUCh: POAHble pazobpant
MO B BaroHe, B NOMyunBLIEECA OTBEPCTVE
MOT MPOCKOIb3HYTb TOMBKO PEOEHOK..

Enga v He BCe B 3TOM CTPaHe Hano-
MMHaeT KaTprHe XONOKOCT, ¥ MOXET flaxe
MOKa3aTbCA, YTO PeXKMCCep 3aMrpbiBaeTCA
¢ dnawbkamm. Conpaat Ha rpaHuLie 0bo-
PaUVBaETCA recTanoBLiEeM (a 3ByYallan Ha
3aHeM NnaHe BU3rMMBaA, NatoLiasn pevb
OKa3blBaeTCA BCero NviLlb GyToonbHOM
TPaHCNALWEN, a He BbICTyneHnem dprope-
pa); Ntoau, Nexatme BAOMb CTeH B TEMHOTE,
BOCKpeLLatoT B reponHe MHOMXECTBO BOC-
NOMMHAHWIA, HO 3TO BCErO NMLLIb OObIYHAS
CoUMANMCTMYeCKan roCTUHMLA: HOMepa
KOHUMMCb, CBET oTKMouMNn. Koraa, nocne
BCEX Pa3BEPHYBLUMXCA HA PYMBIHCKOM
3emse pam, MalliHa CO LBEACKMMI HO-
Mepamm1 Npoe3<aeT Wnarbaym, ManeHbKas
foub KaTpurHbl cnpalumeaeT: «Tenepb
MOXHO NETb?» — Ha YTO NOMyYaeT OTBET:
«[la, Tenepb MOXHO BCe.

JlecHuik TeneLkmn Tem BpemeHem He
YCTyMNaeT MOoNbbam XeHbl 1 OTKa3blBaeTCs
3a4aTb pedeHka: «f1 He xouy fienatb AeTen
L1 HIX, HE XOUY, UTOObI MO ChiH CTan
yowniiLei». [py 3ToM cam OH roToBUT
OXOTHWYbBM YTOLbA MMEHHO YTO 1A «<HUX»
—T0 eCTb AnA YayLecky, KOTopbI JOKEH
npviexaTb Clofa NoCTpendTs measenen. V1
CTOWT TOMNbKO 33AYMaTbCA O MapafoKCcax
NOHATUA «yOUILI@» B STOM KOHTEKCTE
(4epe3 HeCKOMbKO NIeT HOPLIbI C PEXVIMOM
Camw mopeLuat yeTy Yayluecky), Kak pybe
B PYKax IeCH1Ka CTPENAET, 1 BOT Y€ 3a
TeneLkn OXOTATCA Kak 3a youiiLel aByx ye-
noBekK. B1aymo, utobbl MOHATb MapafoKChl
XX BeKa, 6e3 WEeKCMMPOBCKMX MOBOPOTOB
CloXeTa He 0boWTUC.

Neope Casenves

Bnarogapa 3D (1 cneumanbHO CKOHCTPYMPOBaH-
HOMY KpaHy) HallleH MOfyb CbeMKM CNeKTaknsA,
HEeM36eXHO TePAIOLLEro Ha MIOCKOCTH 3KPaHa
ry6VHY CLEHbI, TOYHOCTb MNACTUUYECKMX CMbICSIOB U
BOCMPYIATKA, CONPUCYTCTBYA, KakiM Obl KONMUYECTBOM
Kamep ero Hu CHumanu. BeHaepc BktoyaeT dparmeH-
Tbl YeTblpex cnekTaknew MNuHbl («<BeCHbl CBALLEHHOMY,
«Kade Mionnep, «Kontacthof», «MonHonyHUa»), HO
pa3MeLLaeT CbeMKM B TeaTpailbHOM NOMeLLEHNN, B
noese MOHOPENbCOBOW [OPOrK, Ha MOCTY, Ha 3emne,
B MaBWbOHAX, Peann3yn «ToTanbHOCTb» TaHuTeaTpa
[VHbBI AOCNOBHO 1 B LEMALLEN SKCNPECCUBHOCTH,
HEXHOCTU.

OTKpbiTHe bayLw: nepcoHaxm TaHLOBLMKOB — Takmne
e OObIKHOBEHHbIE, HO MPY 3TOM He3aypsaaHbIe oau,
Kak nobo 3puTenb B 3ae C ero MaH1AMK, 6aHanb-
HbIMU XXeCTaMMK, 33KaTOCTbl0, MOPbIBAMM, arpeccBHO-
CTblo, YrnoBaToCTbio. Bedb bayw HacTaneana: 1o, Yto B
ronoBax apTVCTOB, ee MHTepecyeT eABa v He bonbLue,
yeMm TO, UTO OHM AenatoT Horamu. bnefHaa xpynkaa
BayLL B KOCTIOMax OT IMamMOTO oflapwina CBOVIX apTu-
CTOB ¥ NYOAKKY KECTOKOW BAOXHOBAALIEN CBOOO-
IOV, KOTOPAs He 3aBMCUT HM OT BO3pacTa Uiu «0b-
Pa3LOBbIX GUIYP», HO TOMBKO OT XeNaHWs OOHaXNUTb
CBOE COCTOAHME, CTOMb 3HAKOMOE KaxKAOMY 13 HacC 1
BCe e HemnmoBTopMMoe. [1o3ToMy BeHaepc npeacTtas-
NAET OTPLIBKM TPEX BEpCUin cnekTakna «Kontacthof»
Pa3HOro BpemeHy, B KOTOPOM y4acTBOBaNM akTepsl B

avanasoHe o1 14-18 po 60-80 neT, HanoMMHas, YTo Co-

CTpafaHne, 6onb, Haaexaa Ha BCTPeUy PaBHOZOCTYM-
Hbl KaXOOMY YeNioBeKy, OTKPbITOMY [MHOM Ha CLieHe.
Bbina 6bl Ha TO BHYTPEHHAA HEOOXOAUMOCT.

3apa A6oynnaesa




Hac ecTb lNana (Habemus Papam)/ Pex. HaHHW1 MopeTTu

Hac ecTb Nana» B Tanuu Hagenan Hemano
<< LWYMY, ¥ TPUUKH TOMY CPa3y HECKOMBKO.

Bo-nepsbix, CTpaHa Katonmnyeckas, 1 pacckas
0 NOHTUdUKE, NCMYTaBLIEMCA OTBETCTBEHHOCTU U HE Bbl-
wealem K nacTee Ha 6ankoH nocne 13bpaHus, anpruopn
upeBaT CKaHAaNOM: BOMPEKM 3aABNEHNAM CO3aaTeNnel,
UTO CLieHapWIA — YMCTBIN BbIMbICES, OOBUHEHWI B KIle-
BeTe OHU He 13bexanu. Bo-BTopbIX, pexunccep HaHHM
MOopeTTV — NIMYHOCTb KOMOPUTHASA, HACTOALLASA PEXMC-
cepckan 38e3fa (UyTb M He eAMHCTBEHHAA 3a Nocnes-
HWe ABafuaTh NeT B VITanuu: HAKTO, KpOME Hero, 3a 3TOT
nepunog «3010ToV NanbMOBOW BETBM» B KaHHE He No-
nyuyan). OH 6necTAWmn NONEMICT, ApamMaTypr, CaTUPUK,
KynbTypTperep, yoexxaeHHbIN «1eBak», B NpeablayLiei
KapTuHe «KanmaH» HaexaBLni Ha Camoro bepnyckoHu.
B-TpeTbux, Ha rMaBHYI0 POSb Nambl-HEYAaUYHMKA B3AT
85-neTHn Muwwens MNykkonw, 38e3aa dunbmos foaapa,
ByHi0ana 1 Qeppepn — apTUCT He MPOCTO XOPOLLWIA, HO
YOMBUTENbBHbIN, C rOAaMM He YCTAIOWNIA PaCLIMPATL CBOW
1 6€3 TOro HefIoKMHHbIN Arana3oH.

3a 00CyxaeHNeM 3TUX eTanel 1 NepcoHanui

TepAeTCA rMaBHOEe — BO3MOXKHaA MHTepNpeTauma npo-

ncxopALero Ha skpane. CloxeT npeaenbHO NPOCT.
HeoxmnaaHHO 136paHHbI KOHKNABOM GPaHLy3CKui
KapavHan Menbsunb (Gammnma repos — oTCbiNKa K elle
OJHOMY FEHWIO, Y KOTOPOro CHUManca Mukkonu) nepe-
XKMBaeT HepPBHbI CpblB. He moMoraeT aaxe Bbl3BaHHbIV B
BatukaH nyylimi ncvxoaHannTuk Mtanum; B 3Ton 4ncto
KOMMWYECKOW POV BbICTYMAET Cam pexunccep MopeTTu,
CMLWKOM OYEBMAHO YCTYNAOWMIA B MacTepCTBE CBOEMY
YMeHUTOMY NapTHepy. Toraa rope-fana cberaet B

Pym, 4ToBbI MOWNATLCA NO ropogdy 6e3 pyns 1 BeTpus,
06aymbIBas CBOIo OyayLyto cyabby, nonacTb Ha pene-
TULMIO YEXOBCKOM Nbechl (M NpUMepUTb Ha cebs oaHY
13 ponen), a B GuHane NpuHATb pelleHue. ATak, uto xe
nepes Hamn? 3n1ada CaTvpa Ha KaToNMYECKYI0 LLePKOBbL?
ATenctnyeckmin manudect (cam MopeTTn — HeBepyto-
LM, KaK 1 ero nepcoHax)? MNcMxoHeBpOnornyeckmia
3K3epcnc?

Hw To, HM apyroe, HK TpeTbe. MopeTT 3aech nc-
KMIOUMTENBHO NOANEH KO BCEM 3BEHBAM KaTONMYECKON
«BEPTUKANM» — HELAPOM KapAMHanbl C ero nofauu
3a[J0PHO UrPatoT B MAY, 3abbiBas O BCeobuiel npobneme
C NOHTUGUKOM. BOmpockl Bepbl pexkmccep Kak HacTos-

WKt nnbepan, CUnMTaeT NMUHbBIM AENOM Kaxaoro. Kpome
TOrO, €ro repoi — OTHIOAb He AyWEeBHOBONbHOM, HO U He
MyapeL, v NPopokK. «Y Hac ecTb Mana» — dunbm o Tom,
uTo Niobad BNacTb eCTb HeNPENOoXHOe 3110, a OTBET-
CTBEHHOCTb 33 MUANIMOHBI — HEMOCKAbHbBIN rPY3. [epoit
[KKONW — NPAMON HAaCNeAHNK NepPCOHaa, CbirPaHHOro
apTUCTOM 3a AECATOK NeT A0 TOro, B Apame MaHyana fe
Onugelipbl «A BO3BPALLaOCh JOMOWY: Tam NpecTapenas
3Be3/a NOKMAana CLeHy nocpeamn CnekTakng, NPOn3HOCA
cebe NoA HOC BbIHECEHHYIO B 3aronoBoK ¢pasy. 3a3op
MEX[y AONTOM 1 YyBCTBOM CMOXET nepeaath oboi
Mafo-ManbCKM NPOdECCUOHANbHbIN KOMEAWAHT, HO

KaK NPYMUPUTL aean — 0COOEHHO XPUCTUAHCKINIA — C
TYCKJIOM, HECOBEPLLEHHOM, HErMbKow peanbHOCTb? U
HEYeNn KTO-TO PUCKHET 3Ty peanbHOCTb NpeobpasnTs?
Mnm xoTa 6bl nonbITaTbCcA? ITO BONPOCH He Gprnocod-
CKME, a XUTeCKMe; VX cebe B TOM MW nHow Gopme
33/laBan Kaxkabli, 1, okasbiBaeTcs, MNana Pumckmin — He
UCKAI0YEeHMe.

EMy, KaK 11 BCEM, XOUETCA OHOTO: UTOObI KTO-TO Bbl-
Les Ha 6ankoH Haf nioLwaabio 1 aan 61arocnoseHue.
3aBepwn, 4To BCe ByeT XOPOLLIO: UCMOMHA 3aNoBeAN,
NOMHK O A0bpPE 1 3118, OCTanbHOEe CIIOXMUTCA. XOTenoch
6bl, NpasAa, YTobbl He Thl Cam, @ KTO-TO APYrow Obln 3Tim
HnarocnosnaLMM. [POCTas MbICAb, TPOCTOM GUABbM.
Ho BCe B HeM — uncTas Npas/a, CKOMbKO Obl CLieHapy-
CTOB Haf HeWt HK paboTano.

AHMOH [Jonux

' bEI

Pex. ,£l>|<eMMa AtBan

KOHKYPC IOKYMEHTAJTbHOTO KNHOIYE R0 EIE ialelalle)Y) Vs

yana CUHIX — ManbymK-

BYHAEPKMHA C YAUBUTENbHOMN

cyab6oi. byama poaunca B
NHann n emy, Kak U MUIIMOHaM ero
COOTeYeCTBEHHMKOB, XN3Hb BpoAe
6bl He cynnna HAYero HU XopoLUero,
HU NpocTo ocobeHHoro. CHayana
Tepnen no6ou oTua, NOTOM Mo Bosne
MaTepu oKasanca B pyKax ynmu-
Horo 6aHguTa. Kaknum-T1o uyaom
byana nonanca Ha rnasa TpeHepy
no astofo bupanun, pewnswemy
CKONOTUTb KOMaHAay 13 6ecnpursop-
HVKOB. BrpaHuu nepBbiM o6paTun
BHUMaHWe Ha eJUHCTBEHHbI, HO
YHUKasbHbIN TanaHT ManbyyraHa:
6exaTb 6e3 ocTaHOBKW. B Tpy roga
Byaus yxe npoberan pacctoaHue
B 21 Munio, paBHOe NOJIOBMHE

Knaccuyeckom mapadoHcKom auc-
TaHUWUW, a K NATY rogam ycrnen npo-
6exatb 48 NonHbix mapadoHos. To,
Kak BegeT cebs byaua Ha gucTaH-
L1un, NOX0OXe Ha uygo. Bokpyr Hero
TONNATCA B3pocible 6eryHbl. OHn
NPVBETNBO ranasT, TO 06roHAT
ero, TO YyTb-4yTb OTCTAHYT, HO PaHO
WY MNO34HO He BblAepP>KMBALOT TEMN
1 OCTaHaBnuBatoTcA. B 3To Bpems
Byana - coBcem ele pebeHOK,
TaKOW XyAOW, 4YTO, KaKeTcA, BOT-BOT
HaYHeT NPOoCBeYMBaTb Ha COJTHLIE,
He c6aBnAn TemMn 1 faxe ymyapsascb
pasroBapuvBaTb C nonyTynkamu, 6e-
XKUT cebe 1 6eXnT. bexxnt n 6exur.
TonbKo KanenbKu noTa cnonsatT
no Hocy, Aa rosioBa neTnsAeT B pas-
Hble CTOPOHbI.
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MaHeX B «OKTAOpe»

A-KYbA

CEKC. E[JA. KYJTbTYPA. CJTABA

Esa 13 [aBaHbl (Habana Eva)/ Pex. OvHa Toppec

nHa Toppec, pexunccep 13

BeHecyanbl, n3BeCTHas He

TONBbKO Ha POAVHE, HO 1 3a
pybexom (ee neboT «OpmnaHa» B
1985 roay 6bI1 yAOCTOEH «3050-
TOW Kamepbl» B KaHHe), B Ha3Ba-
HWUW CBOEro GUIbMa KOPOTKO U
ACHO BblAENAET ABYX €ro rMaBHbIX
1 MOYTM PAaBHOMPABHbLIX FEPONHb
- EBy v laBaHy. KybrHckas cTo-
LA C IKpaHa YapyeT ynoykamu,
3aNUTbIMW COMTHLIEM, KMUBOMUCHOW
HabepexxHoi ManekoH, 3axne-
CTbIBAEMOW BOJSTHAMM, BENTNKO-
nenvem Kanutonua, CTapuHHbIMN
N HECKOMNbKO 06BETLIABLINMU
3[aHUAMU B KOSTOHNANBHOM CTWIIE,
W T.A., N T.0. HO BCe 3TV nensaxu,
NoBOBHO CHATLIE ONEPATOPOM
JKkTOpPOM OpTEron, He TONbKO
poMaHTMyeckoe obpamneHue
NoBOBHOW NCTOPUK, HE TONBKO
CLeHnYeckre gekopaumnm, Ho
peanbHble KAPTUHKM HacToALLeN,
MKMBOW XM3HW ropoga. /1 B 3Tom
BYAHMYHOW KM3HW, C ee BegHO-
CTblO V1 CKy#OCTbIO ObITa, Cyle-
CTBYeT loHan EBa, WBes ManeHb-
Ko Gabpuku, xpynkasa AeByllKa
C HEe3aBMCKMbIM XapaKTepoM.
BeHecyanbckan akTpuca Mpakpu-
™ Manypo 6yKBanbHO KynaeTcsa B
PONK, COBEPLUEHHO 3aTMeBadA CBO-
NX NMapTHEPOB-MyXXuuH. Ee obpa3
— o4yepeHOW BapuaHT »KeHCKOM
SMaHCMNaUmMK B KMHemMaTorpade
OuHbl Toppec. Ecnm 6bl UKKN
«Cekc. Epa. Kynbtypa. Cnasa» 6bin
npuaymaH Ha MockoBcKkom decTu-
Basfie paHblle, B HEro HeMpemeHHo
6bl NonNana ee npeablayLiasn neHTa

«KeHuwunHa ceepxy» ¢ [leHenonown
Kpyc, cbirpaBLueit BegyLyto Tene-
woy «Ega ctpactu».

[OHATHO, YTO TEeMY KyNMHapu B
«EBe 13 laBaHbl» 3aTparnBaThb B Ky-
OUHCKOM KOHTEKCTe MO MeHbLLEN
Mepe 6eCTakTHO, HO CEKC — 3[eCb
CloXKeT 6eCnpoUrpbIWHbBIN, XOTS,
MO CYaCTbIO, He eAVHCTBEHHbIN.
Mepen EBoit cTouT Nnpobnema Bbi-
6opa: 1 B 0OBK, 1 B Npodeccuu.
C OHOW CTOPOHDI, XXEHNX AHXEND,
KOTOPbIN HUKaK HE MOXEeT JOCTPO-
UTb KOMHATY (a K1Tb UM Herge),

C Apyron — 3ae3xuit potorpad
13 BeHecyanbl Xopxe, obaaTtesnb-
HbI 1 BHYTPeHHe CBOOOHbIN.
EBa meuTaeT cTaTthb AM3anHepPOM
OAEeX[bl, HO CBA3aHa MO pyKam U
HOram yTBEPXAEHHbIMU B LUBEW-
HOW MacTepcKkom CTaHOapTamu.
I OHa HapyLwaeT BCe BO3MOXHble
npasuna, fenasa 370 a3apTHO 1
TemnepameHTHO. Dunbm, Hauu-
HaBLUMICA Kak POMaHTUUYeCKas
KOMeZAMA, rae toMop HecC NpUBKYC
ropeyu, NpeBpaLiaeTca B Ckazou-
HYI0 YTOMWIO, 3K30TUYECKYIO CMECh
6ypnecka, 0T3BYKOB MarMyeckoro
peanu3ma 1 TeneHosenn. Ega, He
6e3 nomoln apy3eit, nobreaeTca
BCero: Xxo3sahKa ylTHOro Kade
1 aBTOpP CBafeOHbIX HAPAAOS, B
¢duHane, oTkasaslwasnca oT Bbibopa
MeXJy CBOVIMU MY>KUMHAMU, CUAIO-
wanA Eea B nogBeHeyHOM nnatbe
KaTWT B OTKPLITOM MallMHe Cpasy C
obonmm xeHrxamu. Takos peuent
CYaCTbA OT FePOUHM — NMYCTb faxe
B LIYTKY.

TamesaHa Bempoesa

Byp,vm CTaHOBUTCA CaMbIM MOJ10-

AblM B MUpe MapadpoHLiem, Npeoo-
NeBWUM AnNCTaHumio B 42 munu (Ha
3TO eMy NOHapo6UNoCh BCero cemb
YacoB U iBE MUHYTbI), la eLle 1 Npu
apackol xape. TyT Ha nepBbIi NiaH
BbICTYNaloT B3aMMMOOTHOLIEHNA Tpe-
Hepa bupaHum 1 rocygapcTBeHHbIX
YMHOBHUKOB, CYMTAIOLMX, YTO TOT
NPOCTO NCNOJIb3yeT TaNaHTANBO-
ro MasbuunLLKy, YTobbl O6UTLCA
cnasbl. B utore Bmecto nctopum
CTPeMUTEeNbHOrO B3NeTa reHnanb-
HOro cnopTcMeHa obHapy»nBaeTca
He CINLLIKOM NIeCTHbIV MOPTPEeT
nceBAOMOPANUCTCKOro, a Ha gene
He 0YeHb-TO YNCTOMIOTHOrO O6LLe-
CTBa, peakLMOHHasA c1mna KoToporo
npesblluaeT nobble ycunua byauna
Ha gncTtaHuun. Ectb, Bnpouem, n
CBET/IbIi MOMEHT B 3TOIN NCTOopUn —
3TO, Kak MUHMMYM, TO, YTO OHa elle
flaneKko He 3aKoHYeHa: Guibm 06-
pbiBaeTCA Ha MOMeHTe, Koraa byausa
NCNONHATCA BCEro BOCEMb feT.
Hukuma Kapyes




SNEAKERS/ KECOVE

@VIESIION Dir. lvan Viadimirov,
Valeri Yordanov

Six people escape from Sofia. Their flight is
depicted humorously, dashingly and briefly: for
example, the camera is watching trough the shop
window how the 50-year-old drunkard slaps his
woman across the face. The next moment a girl in
working clothes runs into the café, he pushes her
outside, but she immediately reappears to pour his
beer on his head. Almost a silent comedy. Running
their separate ways they utter lines of dialogue from
which we learn unbearably tragic stories which were
wisely left out by the authors so as not to insult the
film medium with their prints. One of them was
writing a script and meticulously repaired furniture
in his rented flat. The landlady knew about his plight
and constantly raised the rent so that he was forced
to take more and more orders which seriously inter-
fered with his script. Another was speeding to the
village to see his father and almost bumped into his
coffin. The third one, still very young, started out as a
successful boxer, but earned five haematomas in his
head which now cause him to lose his temper at the
wrong moment and beat up policemen whom his
drunken mind mistakes for hoodlums. All together
they will end up on the sea shore. Here the compul-
sive race of the stories stops, giving way to a differ-
ent rhythm. Jackets and working clothes are shed.
Their bodies suddenly become agile and their arms
which were created to embrace someone, are open
to the sun and the sea, the honest eyes and the lips
hungry for a kiss are open to the camera which one
of them is carrying and with which they share their
intimacies. Their stories are strikingly different from
those we heard in the beginning like the ones about
the greedy landlady, alcoholic mother and wander-
ings about Sofia night clubs. «I am going back to the
village and | am taking my brother with me. If need
be, I'll cut this city from his brain with a chainsaw»,
says one of them. «In the East when a warrior dies,
they say he went West. I'll head the other way. I'll
shine on you from the East. With no fear and shame.
Free and proud», — promises the other. «\What do |
hate? People. No, not that. | hate the people, who
force me to be ashamed of myself» — muses the
third, drawing deeply on his cigarette and looking
straight into the camera.

I heard one Indian astrologist say: «The unhappy
man is the one who is out of his mind». «<Sneakers»
is a movie about six people who have broken loose
from someone else’s mind and are beginning to live
by their own brains. What turns this film into a mas-
terpiece - ad this is undoubtedly the long awaited
masterpiece - is the acting among other things.

Six impeccable acting accomplishments: from the
ones by acknowledged stars like the sad clown

Ivan Barnev («| Served the King of England») who is
booked for years ahead in Bulgaria and «Sneakers»
co-director Valeri Yordanov («Stolen Eyes», «Cray-
fish») to the debutant Ivo Arykov whose work in
Javor Gardev’s theatrical production of «The Goat,
or Who is Sylvia?» was blessed by the author himself
- Edward Albee - just like Tennessee Williams once
blessed the young Pierce Brosnan. The comparison
is justified. The guy is incredibly handsome and
taking into account that his interests spread from
Strindberg to animated films like «Just You Wait!»,
there is just one way to describe the feeling when
you listen to his monologue about becoming a sim-
ple manual laborer - heart attack. Orson Wells used
to say: «If  had two lives, | would have devoted one
of them entirely to the cocaine». Arykov plays his
boxer as though he were living his second life to the
fullest, the one for which he would have had to for-
get Strindberg and would have never know Albee,
but which would have been so sweet to live: the
simple life of a handsome guy, whose existence is so
easy up to a certain point but whom the state and

society use as cannon fodder with sadistic pleasure
and consistency worthy of a better application.
Skillfully using the wide screen the authors
switch to amateur camera now and then, the one
that accompanies the characters. The smoke from
the fire still lingers, the same bagpipe of a stray
Zambian is heard off-screen, but the morning mist
clears already on the screen of the amateur camera.
Only the tune is constant. The melting clouds and
the earthly images, which time and again turn into
cinema, remind us of the uneven light of Maya. Mes-
siah from Richard Bach’s story of the sane mane took
the protagonist to the movies to explain to him the
meaning of earthly life: «\When Butch Cassidy and
the Sundance Kid were dying you cried, you would
have given up your life for them, but you did not die.
Watch your own life like you watched this movie».
The time will come to remember these words when
«Sneakers» take you to the closing scene.

Alexey Vasiliev

BUGGY

RE:SIE@IYES Dir. Andrey Bogatyryov

Renata Litvinova could have said: «Living is so
scary» about all of this... But talking seriously, the
26-year-old director Andrey Bogatyryov (this is his
live-action debut) makes a graceful experiment on
the audience. He forces even the seasoned viewers
to sympathize with the characters, to let themselves
be carried away by the director’s false moves. Will
they escape? Will they find the means? Again and
again the trusting audience is tricked. Michael
Haneke accomplished something similar in «<Funny
Games U.S.». His junior colleague also aspires to
create an encyclopedia of Russian life embracing as
many strata as possible: from the chronicle of the of-
fice plankton (which is done far more stylishly than
in various «Spiritless'es» if you happen to remember
what it is) to the stern genre of drug dealing.

But first things first.

In programmers’ slang «bugs» means system
errors. The moderately foolish young man Anton
is famous for his ability to hang all computers by
merely entering the office. With the exception of this
minor inconvenience his life is sweet and cloudless.
He is surrounded by the same unicellular organisms,
busy with ICQ or Solitaire or procuring coffee from
the malfunctioning coffee machine. The evolution
of the slipper animalcule starts when Anton’s former
girl-friend Yulia appears in his life. She has no one
else to turn to: she urgently needs money to pay for
her grand-mother’s surgery.

Anton’s most curious feature, which is interest-
ing to observe, is his subconscious desire to seem
worse than he really is. Should you suddenly find the
meaning in life or some super-idea, never divulge it
to the aquarium around you. Probably, the werewolf
can also be devoured. And the parents must be told
that you need the money to buy a cool car, thus
strengthening you image of a nonentity. You should
perform certain useless despicable acts...

The director is interested in observing the descent
of a person into hell: a moment ago you were just
like everyone else and in a wink... Yulia's grand-
father is subjected to the process in an especially
cruel way. The good old pensioner is thrust into the
lowlife and beaten up by his new «friends» in back-
streets. Here the director evidently blunders and the
story about the grandfather losing his Star of the
Hero of the USSR rings distinctly false. He just can't
be a hero. Heroes are usually a bit more protected
against such misfortunes if not financially, at east
socially.

One after another the expectations of the audi-
ence fall flat to the accompaniment of the inspired
requiem. If at the beginning you thought that
«bugs» meant former mistakes of the enlightened
Anton and also the foolproof blindness of everyone
around him, than towards the finale the erring one

is the viewer himself. «You can't believe anyone. But
you can believe me» - giggled Muller. There is no
place for Muller in Andrey Bogatyryov’s movie.

Igor Saveliev

RETRACE/

VISSZATERES
CC Dir. Judit Elek

All happy families are happy in the same way, but
every unhappy family is unhappy in its own way.
That is the case in Judit Elek’s movie. The Romanian
and the Swedish families have very little in common.
What could a Transylvanian forester and a respect-
able West-European lady have in common? Nothing.
And still at some point they start the inexorable
movement towards each other from points «A» and
«B», traversing the frontiers... Do they want this
meeting? No. But... It depends... Will they meet?
No.Though...

Judit Elek is one of the most experienced Hungar-
ian directors (she began filming in the 50s and is
considered a representative of the «first generation»
of the founders of Hungarian cinema). She ventured
to experiment on a large scale, juxtaposing three ep-
ochs, three worlds on the screen - Hitler occupation,
the West and developed socialism. The latter is taken
in its most flagrant form familiar from the usual first-
hand stories: when Perestroika was under way in the
USSR, Soviet people, who came to Bucharest and
tried to talk to the «aborigines» in the way they had
already got used to on TV, they met with horrified
glances and fingers pointing at the ceilings in the
hotels, which meant that everything was bugged.

The movie is set long before the Soviet Per-
estroika, in 1980. Katherine, a Jew of Hungarian-
Romanian origin living in Sweden ventures to come
to Transylvania, which she had left at the age of 7.
She was taken to the death camp and miraculously
survived: her relatives dismantled the floor in the
freight car, but only a child could squeeze through
the opening...

Almost everything in this country reminds Kath-
erine of a Holocaust, it might even seem that the di-
rector indulges in flashbacks. The border guard turns
into a Gestapo soldier (while the curt, barking noises
in the background prove to be a football broadcast
and not the Flhrer’s speech); people lying along the
walls in the dark bring back a lot of memories, but
it is a usual socialist hotel: no more rooms and the
lights are out. When after all the dramatic events on
the Romanian soil the car with the Swedish number
plates crosses the roadway barrier, Katherine’s little
daughter asks: «Is it OK to sing now?» and hears the
answer: «Yes, now everything is OK».

Meanwhile the forester Teletski does not yield to
his wife's entreaties and refuses to beget a child: «I
don't want to make babies for them, | don’t want
my son to become a murderer». At the same time it
is for «them» that he himself prepares the hunting
ground, for Ceausescu who is due to shoot bears
here. And the moment you think about the para-
doxical notion of <murder» in the context (in a few
years the opponents of the regime will themselves
finish off the Ceausescus), the forester’s rifle fires and
soon Teletski is wanted for double murder. Evidently
paradoxes of the 20th century cannot be under-
stood without Shakespearean plot twists.

Igor Saveliev
PINA

EAEIYEIDIr. Wim Wenders

Fellini chose her to play the Blind Princess, natu-
rally, an intuitive one, in his «E la nave va». For 34
years she headed the Tanztheater in the industrial
town of Wuppertal, where the remarkable monorail



railway seems to float some 10 meters above the
ground. Almodovar included excerpts from her bal-
lets «Café Muller», <Mazurka Fogo» into his movie
«Hable con ella» and made his characters love
them. She staged her productions, reflecting her
impressions of Hong-Kong, Palermo, Madrid, Rome,
Lisbon, Budapest and created a series of memorable
spectacles which could be called «Pina in towns».
Win Wendres met Bausch in Venice during the
tour of her international company in 1985. In 2009
she died. In 2010 Wenders shot «Pina» in 3D.The
technological peculiarity of the production is that
it can't be viewed on DVD. The popular «attraction»
is used here with the sole purpose of introducing
the viewer to the world of Pina. Or of achieving the
sensual contact with her theatre, dancers, the space
of Wuppertal. And with Bausch herself, shimmering
in the background on the black and white archive
footage, screened at the theatre (this is the setting).
As is appropriate, the alienation effect (she staged
performances based on Brecht’s and Kurt Weill’s
Songs as well) functions as an intellectual tuning-
fork. Without it there is no way to achieve the sense
of integration with Pina’s «total theatre», where men
and women of different ages, races and builds seek
contacts, wear multicolored chiffon dresses, high
heels, simple shirts, where they sing, fool around,
scream, freeze in despair and cling to each other.
Thanks to 3D and the specially constructed crane
it became possible to reproduce on the flat screen
the production which otherwise inevitably lost
the depth of scene, the precision of plastic expres-
sions and perceptions, the feeling of involvement,
no matter how many cameras were used. Wenders
includes portions of four of Pina’s productions («The
Rite of Spring», «Kafe Muller», «<Kontacthof», «The
Fool Moon»), but the settings are inside a theatre,
a monorail train, on the bridge, on the ground, in
pavilions, thus literally embodying the «totality»
of Pina’s Tanztheater with heartbreaking expres-
siveness and tenderness. Bausch’s discovery: the
characters played by dancers are average people,
but at the same time they are extraordinary like
every person in the audience with their manias,
trite gestures, rigidity, impulses, aggressiveness and
angularity. Bausch insisted that the thoughts of her
performers interested her no less than what they
did with their legs. The pale frail Bausch dressed in
Yamamoto's clothes presented her dancers and the
public with the cruel inspiring liberty, which is in-
dependent of age or <model bodies», but is related
only to our desire to exhibit our state of mind, so
familiar to everyone of us and still inimitable. That
is why Wenders offers three version of the «Kon-
tacthof» production, staged in different years, with
the participation of performers aged from 14-18 to
60-80 years, reminding the audience that compas-
sion, pain and hope for the encounter are equally
accessible to any human being discovered by Pina
on stage. Provided there is the inner urge.

Zara Abdullayeva

WE HAVE A POPE/

HABEMUS PAPAM
THE Dir. Nanni Moretti

«Habemus Papam» aroused a lot of controversy
in Italy and for several reasons. Firstly, it is a Catholic
country and a story about the Pope, who is afraid to
take the responsibility and does not appear on the
balcony after the election, is a priori fraught with scan-
dal. Despite the assurances of the filmmakers that the
script was entirely fictional, they did not avoid accusa-
tions of slander. Secondly, Nanni Moretti is a pictur-
esque personality, a star director (in Italy he is unique,
no one else was awarded Palme d'Or in Cannes over
the past 20 years). He is a brilliant polemist, playwright,
satirist, Kulturtrager, a staunch and consistent left-
winger, who in his previous movie openly attacked

Berlusconi. And thirdly, the part of the hapless Pontiff
was entrusted to the 85-year-old Michel Piccoli, who
starred in Godard’s, Bunuel's and Ferreri's movies. He
is not merely an accomplished, but am amazing actor,
who, as the years go by, never stops broadening his
already extraordinary artistic range.

The discussion of these particulars and characters
overshadows the essence, the possible interpretation
of the on-screen events. The plot is simple. The French
Cardinal Melville (his name is an allusion to another
genius, for whom Piccoli used to work) is unexpect-
edly elected by the Conclave and suffers a nervous
breakdown. Even the best psychoanalyst of Italy, sum-
moned to the Vatican, is of no help. This purely comic
part is played by the director Moretti himself, whose
acting skills are too obviously inferior to those of his
acclaimed partner. Then the hapless Pontiff escapes to
Rome to aimlessly loaf about, thinking over his fate, to
see the rehearsal of Chekhov’s play (and try on one of
the parts) and finally take the decision. So what have
we got here? A vicious satire on the Catholic church?
An Atheist manifesto (Moretti himself is a non-believer,
like his character)? A psycho-neurologic exercise?

None of the above. Here Moretti is exceptionally
loyal to all the tiers of the Catholic vertical, it is not for
nothing that the cardinals in his movie merrily play
ball, forgetting about the universal problem with the
Pontiff. A true liberal, the director assumes that the
questions of faith are a personal matter for everyone.
Besides, his protagonist is not at all mentally deranged,
but neither is he a wizard or a prophet. The message
of «Habemus Papam» is that authority (any authority)
is indisputably evil, while the responsibility for the
millions is an impossible burden. Piccoli's character
is a direct heir to the one he played about a dozen
years ago in Manoel de Oliveira’s <l am Going Home»:
the aged star was leaving the stage in the middle of
a play, muttering the titular words. Any more or less
professional comedian can convey the gap between
the feelings and the sense of duty, but how can one
reconcile an ideal, especially a Christian one, with the
dull, imperfect, rigid reality? Would anyone dare to
transform this reality? Or at least try to? These prob-
lems are not philosophical, but routine; everyone has
posed himself similar questions and as it turns out, the
Pope is no exception.

There is just one thing he desires, just like everyone
else: that someone should appear on the balcony
above the square and bestow his blessing. That he
should assure the crowd that everything will be all
right, just obey the commandments, remember
the good and evil and the rest will fall into place. It
would also be so nice if this person were not you, but
someone else. A simple idea, a simple film. But all of it
is pure truth, no matter how many scriptwriters have
worked at it.

Anton Dolin

HABANA EVA

Dir. Fina Torres

Venezuelan director Fina Torres, who is famous
not only in her native land, but also abroad (her
debut feature «Oriana» won «Camera d'Or» at
Cannes Film Festival in 1985), in the name of her
new film has emphasized the two main heroines
(who are almost full fledged here) of the story —
Eva and Habana. The capital of Cuba enlightens
the screen with its streets, filled with sunlight, the
picturesque quay Malecon, overflowed by waves,
the greatness of the Capitol, ancient and a bit
tottering buildings, and so on, and so forth. But
all of these landscapes, pictured by the director of
photography Héctor Ortega, represent not only
the romantic framing of the love story told, not
only the stage scenery for it - they are also the real
shots of the true life of the city. And in all of this
everyday life, with all its poverty and tenuity of
manners, lives Eva — the worker of a small cloth-

manege in «octyabr»

ing factory and a girl with independent temper.
Venezuelan actress Prakriti Maduro is literally
wallowing in her role, completely outmatching her
male partners. Eva’s character is the next variation
of female emancipation in Fina Torres’ cinema. If
the program «Sex. Food. Culture. Glory» would've
been invented at Moscow Film Festival some time
ago, it would definitely include her previous movie
«Woman on Top» with Penélope Cruz, who played
there the host of popular TV-show «Passion Food».

It is obvious, that to explore the theme of food in
«Habana Eva» in Cuban context, would be clumsy,
but sex here is the sure-fire story - but, fortunately,
it is not the only one. Eva is confronted with the
problem of choice. On one hand - her fiancée
Angel, who's not able to finish the building of a
room (while they have nowhere to live), on the
other - a photographer from Venezuela, Jorge, who
is charming and free. Eva dreams about becoming
a designer of clothes, but is bound by the standards
of the clothing factory. So the girl breaks all possible
rules, but does that recklessly and temperamentally.
The film, which started as romantic comedy, where
humor was colored with bitter-sweet taste, turns
out to be a fairytale utopia, an exotic combination
of burlesque, echoes of magical realism and televi-
sion novellas. With a little help from her friends, Eva
makes her dreams come true: she is now the owner
of a small café and the author of wedding gowns. In
the end of the film, having refused to make a choice
between her admirers, Eva dressed in a wedding
dress, is driving away in a car with both of them.
That is her recipe of being happy - even if it is made
in play.

Tatiana Vetrova

MARATHON BOY

Dir. Gemma Atwal

Budhia Singh is a wonder boy with an amazing
destiny. Budhia was born in India and like for mil-
lions of his compatriots nothing good lay in store
for him. First he endured his father’s beatings, then,
at his mother’s wish, found himself at the mercy of
a street hoodlum. Miraculously Budhia was spotted
by a judo instructor Biranchi who was recruiting
homeless children into his team. Biranchi was the
first to notice the boy’s unique talent: he could
run non-stop for very long periods of time. At the
age of three Budhia could run 21 miles, half the
classical marathon distance and by the age of five
he managed to run the full marathon distance 48
times. Budhia'’s behavior on the distance is fantastic.
He is surrounded by grown-up runners. They utter
welcoming noises, overtake him, then fall back
slightly, but sooner or later they get to the point
when they can't keep up with the tempo and stop.
And meanwhile Budia - still only a child and so thin
that he seems almost transparent in the sun — runs
on, in the same tempo and even manages to talk
to his fellow runners. He runs and runs. Only beads
of sweat appear on the nose and the head pops up
and down.

Budhia becomes the youngest marathon runner
in the world, who has covered the distance of 42
miles (it took him only 7 hours and 2 minutes) in the
34-degrees heat. At this point the relations of his in-
structor Biranchi with state authorities come to the
fore. The latter presume that the man merely using
the talented boy to achieve fame. As a result instead
of the story about the swift rise of a brilliant athlete
we get a none too rosy portrait of the pseudo-
moralizing and not too scrupulous society whose
reactionary force is greater than any of Budhia’s
efforts on the distance. The only thing that can fill
you with optimism in this incredible story is that it
is not finished yet. The movie ends when Budhia is
only eight.

Nikita Kartsev
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The 26™ Moscow Film Festival.

Meryl Streep received the Special Award
of the MIFF for Acting Achievements.
Photo by Serguey Bermeniev.




MaHeX B «OKTAOpe»

27 NIOHA / JUN E’ 27 11.00 Pokko u ero 6patba /ROCCO E | SUOI FRATELLI  OkTa6psb, 10 177
9.00  BonHbi/LAS OLAS XynoxecTseHHblit, 1 94 1245  VoarHa/JOANNA XyAoxecTBeHHbIR, 1 98
12.00 Jlerkas xu3Hb / LA VITA FACILE XynoxecTseHHblit, T 102 1345  1aM, [Ae MeuTaior 3enerible Mypasbut / OkTA6pb, 5 67
f— WO DIE GRUNEN AMEISEN TRAUMEN
12.00 YysctBo/SENSO OkT1A6pb, 10 120
1400 Amun/AMIN OKTA6pb, 8 120
12.15  CrexnanHoe cepgue / HERZ AUS GLAS OKTA6pb, 8 920
1430 Youapa/CIOCIARA OkTA6pb, 10 101
1245 Maiop flaHan / MAJOR DUNDEE OkKTA6pb, 9 136
15.00 MapagdoHer,/ MARATHON BOY OKTA6pPb, 2 98
13.00 WckynneHne flonosagoro leHepana / OKTA6pPD, 5 84
% THE REDEMPTION OF GENERAL BUTT NAKED =00  SxbepiiiEEEGR SHuIERER: =
1430  Crpouwek/STROSZEK OKAGpb, 8 108 535 Eenfeiibieipel ShmaEREl ol
HOBOCTU O PACKOTKAX / OKTA6pb, 4 90 15.15  OnHuv npogatot gaxke poxab / TAMBIEN LA LLUVIA  OkTa6pb, 6 103
15.00
NOTIZIE DEGLI SCAVI 15.30  Mos ceKkcyanbHas *m3Hb / VIATA MEA SEXUALA OkKTA6pb, 7 94
15.00  Crporuit toHowa / STROGIY YUNOSHA OkTA6pb, 10 103 16.00 CHexHoe guta / SNOWCHILD XymoxecTseHHbI, 1 85
15.00 [epesywka /EL LUGAR MAS PEQUENO OkKTA6pPb, 5 100 16.00  Dckanauus / ESCALADE OKTAGPS, 1 84
1510  Sckanaums / ESCALADE XynoxectseHHbil, 1 84 16.15  [ukas 6aHaa / THE WILD BUNCH OKTABPb, 9 148
1530 CBemas cropoallyHbl/ OxkTa6pb, 6 120 1630 Vi mup Ha 3emne / ET IN TERRA PAX OKTAGpS, 8 89
i LA PRIMA NOTTE DELLA LUNA
16.45 Tartapckas nycTbiHa / IL DESERTO DEI TARTARI OkTA6pb, 10 158
15.30 Cnagkas xu3Hb / LA DOLCE VITA OkKTA6pPb, 9 195
Taby. [lywe He mecTto Ha 3emne / TABU - OKTA6pb, 2 94
1545  benbint cHer / KAR BEYAZ OkTA6pb, 7 82 1700 5 |ST DIE SEELE EIN FREMDES AUF ERDEN
16.30  BosspaweHue / VISSZATERES OKTAGpb, 1 98 1700  Mapk flonckoii. Kopons n wy / OKTAGpPb, 4 52
16.45 T[opBogHoe TeyeHwue / BRIM OkTA6pPb, 8 91 ’ MARK DONSKOY. KOROL'I SHUT
17.00  Pamun / RAMIN OKTAGpY, 2 58 17.00 Katbka/KATKA OKTA6pPb, 5 90
17.00 [sa-6ynbau-asa / DVA-BULDI-DVA OKTA6pb, 3 69 Spux Mapus Pemapk, MapneH Jutpux, I'aneTT OKTABPb, 4 66
17.00 Topgap / ERICH MARIA REMARQUE, MARLENE
17.00 JlunnaHa KaBaHu, XeHLMHa B KUHO / OKTA6pb, 4 20 DIETRICH, PAULETTE GODDARD
: LILIANA CAVANI, UNA DONNA NEL CINEMA
17.00 Hesectka/NEVESTKA OKTA6pPb, 3 79
17.00 Bowuek /WOYZECK OKTA6pPD, 5 81
1730 Tpw MeTpa Hag ypoBHeM Heba / OKTA6pb, 6 118
1745 Cekpertbl, npeametbl / SAMOOLUI BIMIL XypoxecTBeHHbIN, 1 115 . TRES METROS SOBRE EL CIELO
17.45 Y Hac ectb Nana / HABEMUS PAPAM OKTA6pPb, 7 102 17.30  Takky / GAKKU OkTs6pb, 7 90
18.00  Yxop/ODCHAZENI OkTA6pb, 6 94 1740  Yac Hasag/HORA MENOS XydoKecTBeHHbIN, 1 85
1840 YepHbii xneb / PA NEGRE OKTA6pPD, 8 108 18.30 Kpacortaocna /LA BELLEZZA DEL SOMARO OkTA6pb, 8 107
19.00  CocrazaHune / SHUKUR-BAKHSHI OxTabps, 3 81 19.00 [Hyanb/ANTON CHEKHOV'S THE DUEL OkTA6pb, 5 95
19.00  Mapadorel/ MARATHON BOY OkTA6pb, 2 98 19.00 Baa v obpatHo / HELL AND BACK AGAIN OKTA6pb, 2 88
19.00  Keppl / KECOVE OkKTA6pb, 1 m 19.00 BonHbi/LAS OLAS OKTA6pPSb, 1 94
19.00 Koneca cyactba / THE WHEELS OF HAPPINESS OKTs6pb, 4 73 19.00 [Boe B ctenun/DVOEV STEPI OKTA6pb, 3 81
19.30  Cmex xonn / RISTATE DI GIOIA OkTA6pb, 9 106 19.20 CyacTnviBble Nloaw: FoA B Taiire / XypnoxecteHHbn, 1 94
19.45  Ynuua lOBeneHa / RUE HUVELIN XynokecTBeHHbIN, 1 90 HAPPY PEOPLE: AYEAR INTHE TAIGA
2000 EBAr/BUGGY OKTAGPY, 7 111 19.30 CemeiiHaa xpoHuka / CRONACA FAMILIARE OKTA6pb, 9 113
2000 WcnaHupi / ESPANOLES OKTAGPb, 6 100 19.45  Meutbl neyTtepun / ANG DAMGO NI ELEUTERIA  OkTA6pb, 4 73
2100  Byab uto byaet / PASSI EL QUE PASSI OKTABPY, 4 108 2000 {lAcEainvALAOMAI OkmA6pb, 7 L
MoHTeBunaeo — 60XKecTBeHHoe BuaeHune / OkKTA6pb, 6 140
21.00 Mol Bepunu / NOI CREDEVAMO OKTA6pb, 8 170 20.00 MONTEVIDEO, BOG TE VIDEO
21. K IL CONFORMISTA , 1 N
%0 xtopMIEH] OraAtReB 6 21.00 Mewwepa 3a6bITbIx CHOB / XypoxecTBeHHbIN, 1 920
21.20 BapwuobpatHo / HELL AND BACK AGAIN XypoxecTBeHHbIN, 1 88 === CAVE OF FORGOTTEN DREAMS
2145  Outukappanbpo / FITZZCARRALDO OKTA6pPb, 5 153 21.00 Kapnoc/CARLOS OkKTA6pb, 8 165
22.00 MwuHa/PINA OkKTA6pPD, 1 100 21.00 lapmoHuu Bepkmeiictepa / Mnonep, 1 100
22.00 ConomeHHble ncbl / STRAW DOGS OkKTA6pb, 9 115 WG OERTIERMBIIEK
— e )K'l/IpM)fHae/ s, o 03 21.30 Jlerkas »wu3Hb / LA VITA FACILE OKTA6pD, 1 102
i ANARCHIJA ZIRMUNUOSE 21.30 Pososble capu / PINK SARIS OkKTA6pPD, 5 96
2230 Llectb AHelt Ha 3emne / 6 GIORNI SULLATERRA ~ OkTA6pb, 6 120 2130 OceHb/HARUD OkTA6pb, 4 99
2250 EBawusTlaBaHbl / HABANA EVA OKTA6pb, 7 104 2130 bypa/THETEMPEST OKTA6pb, 2 110
23.00 MepeBog c ameprKaHcKoro / OkKTA6pPD, 4 109 22.00 Mnagwwuii boHHep / JUNIOR BONNER OkKTA6pb, 9 101
AMERICANTRENSCATON 2245 A sugen gbasona/ AKMAREUL BOATDA OkTA6pb, 7 141
22.45 18 6niop/ 18 COMIDAS OKTA6pb, 6 107
28 NOHA / JUNE, 28
9.00 MHe 6€e3 Tebs He XuUTb / XypnoxkectBeHHbIN, 1 100
i USHENOD MGONI MOVKVDEBI B Tpecc-nokasbi

PEOKOJIIETUSA: OfIbIA APTEMbEBA /ACA KONOAVMHEP /AHLPEM LUWIFONEB / EKATEPVHA BACVIHA /EBA KPAYC/MUXAWI KYKWH / IOPUM NABYHCKIW / AHTOH YYMAYEHKO/ EKATEPUHA CHEMAPEBA /AHACTAC
NEPYLUKWH /NETP WENOTVHHVIK MEPEBOAbI: MAPYS TEPAKOMAH, ONbIA APTEMbEBA ®OTO: MAPVHA ®EJOCEEBA BEPCTKA: MAPVA PEBAKVHA MAKET FA3ETbI: IMUTPUA METEJIKIH /OSbIA NIbHAHARA



33 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAJEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
33 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMOHCOPbBI 33 MMK® / 33 MIFF SPONSORS

MEFA®OH () ras6aHk

74 O omea

'STELLA
ARTOIS

H3 BECTHH RambLler

obLeHaLoHanbHasn raseTa

KMHOBU3HEC 30OG6CO3MR




