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MEJIbBHULIA W KPECT
(THE MILL AND THE CROSS)

JIEX MAEBCKUWU

bpelrenb roBOPUT HaMm, UTO Mbl HMKOTAA

He BUOMM CaMOro BaXKHOTrO, OHO CKPbITO OT Hac,
. A NOBEPXHOCTb — 3TO MNOBCEAHEBHAA XM3Hb

“LECH MAJEWSKI
A\ Bruegel tells us, that we never see the things
that ate most important, they are hidden from us,
¥ Il ul;face is the real life
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MICHAEL
APTED

Jury

hatever | do, that tends
(( to be my instinct, the
instinct formed in the

cradle of the documentary... That's
sort of my calling card. It's what
gives me my individuality», — Michael
Apted says. To go into detail, this
instinct thrived when in 1964 the 23-
years old Cambridge graduate as a
researcher joined the TV programme
«Up stories World in Action», which
became a unique document tracing
the way of living of a group of kids
chosen from all social strata. Since
then Michael Apted became the
helm of the series which followed
the subjects at seven-yearly intervals
up to their age of 49 years. Avoiding
straight political statements the
helmer was telling the history of the
country in the period of serious and
dramatic changes through characters
whose lives (no less dramatic) stood
for a lot of political ideas in a very
personal, intimate way. Through
dynamics of one’s separate life the
politics emerged making every
person a fully fledged representative
of History.

The project had a huge effect
and was copied in many countries
all over the world. And speaking
about the filmmaker, the problem
of growing up or, to put it broadly,
of making oneself as a human being
carried him away. Suffice it to recall
one of his latest creation - the third
instalment of «The Chronicles Of
Narnia» franchise, «The Voyage Of
The Dawn Treader» after C.S. Lewis.
The experience in documentary
developed a special responsiveness,
nourishing the directors’ bravery
that makes him take up projects of
various genres and scales. This time
Michael Apted was challenged by
the contrast between the epical
scale and the intimate emotion of
the project, to say nothing about the
possibility of dealing with the visual
effects and the 3D.

As a result the huge budget didn't
swamp the touching intimacy of the
personages’ individual stories. It's a
vital thing for Apted who gained the
reputation of actors’ director, and
returned human charm to the image
of the agent 007 in the 19-th edition
of the Bond-series «The World is not
Enoughy. «l think that's the most
important thing | do, — he says - is
really to get performances out of
actors. | think that's what stays in
the mind. Not just a beautiful image
or a beautiful landscape... And |
think what's new is emotion and
character».

Nina Tsyrkun
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Kiopn/ Mankn Anten

N LEJTOITO MUPA MAJIO

TO 6bl A HW Jenan, MeHn
<< L.al BefeT MHCTUHKT, TOT CaMbii

MHCTUHKT, KOTOPbIN pa3-
BUIICA Yy MEHA B KOMbIOENW JOKYMEH-
TanUCTUKK... OH CTan Yem-To BpoAe
MOEeW BU3UTHOM KapTouKK. MHaye
CKa3aTb — MOEWN MHAMBUAYANbHO-
CTblO», — FOBOPUT NP0 ceba pexmnc-
cep Mawnkn Antea. MoxxHO aaxe
OTCNeAnTb BpeMa POXKAEHWA 3TOro
NHCTUHKTa — 3TO C/ly4mnoch B 1964
rogy, KOraa 23-neTHnm BblMyCKHUK
KembpuaKCKoro yHmepcuTeTa npw-
COeAMHNNCA K TBOPYECKON rpynne,
3aHUMaBLWENCA XPOHMKANbHbIM
NpoeKToM «K1BOW MUP», KOTOPOMY
Cy»[eHO 6bIN10 CTaTb YHMKANbHBIM
LOKYMEHTOM, B KOTOPOM Ha NpOTAXe-
HUW ecATUNeTUI NPOCNEXMBAKOTCA
cynbbbl rpynnbl feTelr 13 pasHbix
cnoes obulecTBa. Ha nocneaytoumx
cepuax, KoTopble CHUMANNCh C TeMU
Ke NIoAbMU KaXKable CeMb neT, Nokyaa
VIM He McronHunocb no 49, Anten
yxe 6bin pexxmnccepom. M3beran
NPAMbBIX NOANTUYECKUX BblCKa3bl-
BaHWI, OH pacckasbliBan NCTOPUIO

BenvkobputaHm B CIIOXKHbIV Nepuos
Ccepbe3HbIX ApaMaTnyeckmx nepe-
MeH uepes XM3HeHHble ncTopumn (He
MeHee JpaMaTUyHble) Y4acTHUKOB
CbEeMOK, Bblpakaa CoLManbHo-
NONUTUYECKME NAEN OUYEHb TNYHDBIM,
€C/IN He CKa3aTb MHTUMHbBIM CMOCO-
60M. Tak B MICTOPUM KaXKAOrO OTAESb-
HO B3ATOrO YenoBeKa NpoABNANNCH
OTrONOCKN OONbLION NOAUTUKMK, a
CaM OH OKa3blBancA NONHOMPABHbIM
npeacTasuTenem 60nbLLION VicTopuu.
JTOT NPOEKT NOAYUN OFPOMHbI
pe30HaHC BO BCEM MUPE; Ta XKe vaes
nerna B OCHOBY MHOMOUMCIEHHbIX
MeXAYHAPOAHbIX MPOEKTOB. HYTO Ke
KacaeTcs CaMoro pexmccepa, To OH
C TexX NOp VCKPEeHHe yBReKcA naeen
B3POCIEHNA UKW, €CNW KOMHYTb ry6-
e, — Npobnemor CaMoBOCIUTaHNA
AnMYHoCTU. JOoCTaTouHO BCMOMHUTb
OflHY 13 ero nocneaHnx pabor —
TPETbIO YaCTb GPaHLLIN3bl «XPOHUKM
HapHum» no K.C. JTbloncy, «Mokopwu-
Tenb 3apu». ONbIT AOKYMEHTANMCTa
passun y Antefa Ty ocobyio TBopYe-
CKYI0 OTBary, Kotopas TOSIKaeT ero Ha

TO, UTO6BI OPATHCSA 33 CamMble Pa3Hble
MaHpbl U He 6OATbCA HUKAKMX, CaMbIX
FONIOBOKPYXUTENbHbBIX MacLLTaboB. Ha
3TOT pa3 pexunccepa npusnekna Tpya-
HeWwasn 3aava CKPeCcTUTb 3NUYeCKni
pasmMax C SMOLMOHaNbHbIM HaKanom
IOHOLWECKMX CTPaCTel — He roBOPA YK
0 BO3MOXHOCTW NnopaboTaTb CO creu-
3ddpekTamm B TexHonorum 3D.

B nTore orpomHbIl GlogKeT He
NoxXopoHMN nog coboi TporatenbHO
NHOVBWAYANbHbIE TMUYHbBIE NCTOPUN
repoes ¢unbma. M 370 oyeHb BaxXHO
ona AnTefa, aBHO CHUCKaBLUIEro cna-
BY «aKTEPCKOro» pexmnccepa, BeCbMa
KCTaTW BEPHYBLUErO YenoBeyeckoe
obasHKne areHTy 007 B dunbme «V
Lenoro mmpa Mano» 8 19-n cepun
OoHguaHbl. «Ha Mol B3rnag, 8 moemn
paboTe camoe Ba)KHOe — MOWCK U Bbl-
60p NOAXOAALMX aKTEPOB, — FOBOPUT
OH. — Beflb B MamATK OCTalOTCA MMeH-
HO OHW, @ He KpacKBble Nen3axu
nnn 3bdekTHble Kagpbl. YyBCTBO U
XapakTep — BOT BeYHas v eiMHCTBEH-
Has HOBOCTb».

HuHa leipkyH



(DABOPI/ITbI JIYHbDI

[{OIEIBYEE MHe 6e3 Tebsa He xuTb (Ushenod mgoni movkvdebi)/ Pex. JlesaH Tytbepuaze

HATb, KakrM 00Pa3oM raBHOMY repoto, 38-neTHemy

nmncatento 3ase, yaanoch CopgaTh 6onbLIoN KyLu. B
NPOTMBHOM C/Tydae BOCKAMLI@HWA 3a3bl HacueT capa Anek-
ca QepriocoHa v Ko3e Anbeanage, y KOToporo CTafMoH B
JlnccaboHe, puUckyioT 0bepHyTbCA ANA 3pUTENA MTUUBIM
A3bIKoM; TeM 6onee, UTo 3a3a — Kak 1 MHOTVIe 13 Hac — Kak
pas3 VM 1 NOMb3yeTCA: HAaNPaBNAIOLLMXCA Ha MOXOPOHDI MOA-
pyr BCTpeYaeT NprBETCTBUEM: «A, CULIMIMIACKME NNaKanb-
wmubl! Paspelumte npeacTaBuTbCA: [astaHo [JoruueTtu! [a-
3TaHO, oueHb NpuATHO [1a, 3a3a BbIMrpan Ha ¢y TOONbHOM
TOTaNM3aToPE, TaK YTO CIOKET O NOAMOSbHbIX IOTepesx B
TowAMCK NYCTb BaM He MePELLUTCA. A BOT AEHbIM Ha CTaBKy
OH AEeMCTBITENBHO 3aHAN Y CTapOro TOProBLA repPOMHOM,
K Ubemy XONOAWABHYIKY 1 COMAYTCA TPOMKWM 3TOM NyTaHOM,
BO BKyce [as Pruum, nctopu € CbHBIM KPYMMHANBbHbIM ak-

| | YXKHO 6bITb GYTOONBHBIM GONENBLKOM, UTOOBI NO-

I'LL DIE WITHOUT YOU/
USHENOD MGONI MOVKVDESBI

@@VEENEN Dir. Levan Tutberidze

CMad
NDENI

LeHTom. O6BACHMB NPO TOTaNK3aTop, BCE YAOBOSLCTBYIE OT
VIX lanbHelLero pacnyTbiBaHWA OyAeT TONbKo 61aropoaHo
OCTaBUTb OYAYLLMM 3pUTENAM.

Co3patenu Gunbma PaboTaloT C LIMPOKOIKPAHHbBIM
hopmaTom — Bellb pefkas 1A MPY3MHCKOTO KUHO Aaxe
COBETCKWX BPeMeH (Ha NamsATb NPUXOANT, pa3se YTo
«Monbba» AGynazz3e), a y> Ans KUHO He3aBUCKMON
[Py31K 3TO Mepa 1 BOBCE Upe3BblvaliHan. Koraa B CTpaHe
HAUMHAIOT CHMMATb Ha LUMPOKMI 3KPaH, 3HaunT, OHa
AOCTaTOYHO OKpenna Kak KuHematorpadua. OgHako
V3PAOHO NOKOCUBLUMIACA HbIHELWHWIA Ty — He 6or
BECTb, Kakow Nnaugapm AnA WMPOKOIKPaHHOTO 3penmLua.
/N pexxnccep TyTbepuraze Hallen oCTPOYMHBIN W, MOXanyi,
e[MHCTBEHHO BO3MOXHDIN BbIXOf, COOPaB CBOIO rONI0OBO-
JIOMKY 13 WMK3PHbIX UMMOPTHBIX BU3yanbHbIX KMHOLMTAT
HACTOMBbKO Pa3HOOOPA3HOTO reHesa, YTo nepes HacMo-

and comes to a stop under a box,
decorated with stucco mouldings and gilt
like a temple. This is a direct quotation
from the wide-screen musical «Corps-
de-ballet» (the item called «Nothing»)

MIFF =E83LLY vanex s «oktabpe»

TPEHHOCTBIO PEXMCCePa CHUMAELLb KemnKy (BO3MOXHO,
BOT OTKy/ia NOABWNach B Guibme $pasa, BblpasmpLuas
BeCbMa CNpaBefIvBYI0 MblCNb: «KOraa CMOTPULLL YTO-TO
B OAMHOYECTBE, CTAHOBULLILCA Myapee»). Hanpumep,
Korfa ofiHa 13 repovHb, 6anepuHa, BO Bpems nepepbiea
B peneTvumm NoeT nNo Npocbbe 3a3bl B MOOWbHbIN ero
nobumyto necHio «Can't Take My Eyes Off You», oHa nnet
N0 CLeHe BAOMb PA3HOLIBETHbIX MPOXEKTOPOB, AAOLLIMX
LIBETOBbIE KIAKCHI MO KOHTYPY €e CUYy3Ta, 1 3aKaHuMBaeT
MOf NIOXKEN, yKpaLeHHOM NEenHUHOW 1 NO30/10TON, Hamno-
MUHaloWMMK 06 ybpaHCTBe Xpama. 310 — NpsaMas LuTaTa
113 WPOKOGOPMaTHOrO Mio3nKna «KopaebaneT» (Homep
«Huuero), KoTopbil pexwccep TyTbepuase HaBepHAKa
CMOTPEN B COBETCKOM MPOKaTe B Nopy COOCTBEHHOTO
KvHonebtoTa «[locneaHAs MonnTBa Ha3zapa». Koraa xe
He3HakoMble APYT C APYrOM NePCOHaXV MooYepeaHo, He
BCTPEUaACh, MPUXOAAT B OAVH M TOT XKe NOAbE3S U YXOAAT,
He JO3BOHVMBLUMCD, AafibLLe MO ynuLe, kamepa NnaHopamm-
PYET C KpbILM Ha NpuLeero, NoTom 06paTHO BBEPX,
[aBaA Ha HaLWX rna3ax OAHOMY YT, a APYroMy NOLONTM
C iPYroW CTOPOHbI Ha OAHOM MNaHe ¥ NaHopam1pyA

Ha BTOPOro 0OpaTHO BHU3. ITO Yxe 13 HOBEMLIEro, Tak
CHUMan 6y aaHns CBoUX repoes no Tokwo facnap Ho3
BO «Bxogie B mycToTy», KOTOpYio TyTOEepumase — HolHe aBTop
KacCoBOro pekopacMeHa lpy3um «Moe3fka B Kapabax» —
MOT BULETb XOTb Obl 1 Ha NpemMbepe B KaHHe.

OpHako elLie bonblue, Yem ymenoe obpalleHyie C HOBbIM
He TonbKo ANnA ceds, HO v AnA CTpaHbl GOpPMaTOM, Pacrono-
Xwna K pexwiccepy Tytbepuaze ofHa fep3kan, noxabHas,

a NOTOMY MIHOBEHHO COrpeBLUas AyLLly accoLmaums.
Pa3BneKkascb C NPOCTUTYTKOM B CayHe, 6aHaMT Mamyka B
NPVBANKEHWI Opra3ma CMOTPUT cebe B 06M1aCTb Naxa 1
BCTMOMVIHAET, YTO Y aBTOMATa, U3 KOTOPOTO CETOAHA Hew3-
BECTHblE PACCTPENANM €ro Apyra — KpacHas, BbIrHyTad, Kak
6aHaH, pyKoATKa (@BTOMAT, CTOALLMI B XONOAUNBHIKE, TyT
e BO3HMKAET B Kafpe B NapasielbHOM MOHTaxe C pas-
ropadeHHbIM MamyKol). BOT korfia perxiccep crocobeH
00eCKYPKNTb CBOVIM MbILLSIEHMEM HACTOSBKO, TOrAa
TOMBKO M UMEET CMBICT MOC/IE MPOCMOTPA TBEPANTD, UTO,
MOKa Bbl CUANTE W MPOXNAKAAETECD, Y HAC TYT B MMPOBOM
KnHemaTorpade 3aenca 60-0-0nbLoi opurinHan!
Anekcel Bacunves

box-office hit «Trip to Karabakh» could

have seen the film in Cannes, for example.
But even more interesting than the

use of the new scale, unfamiliar not only

to himself, but to the country, was one

'ou must be a football fan to
Yunderstand how the protagonist, a

38-year-old writer Zaza, managed
to make a large scoop. Otherwise his
exclamations about sir Alex Fergusson
and Jose Alvalade, who owns a stadium
in Lisbon, will be gibberish to the viewer.
Even more so because Zaza uses it in
everyday life. He welcomes the women
going to the funeral with the words:
«Ah, Sicilian weepers! Let me introduce
myself. Gaetano Donizetti! Gaetano, very
pleased!» Yes, Zaza won at the football
pools, so don’timagine anything about
underground lotteries in Thilisi. As for the
money for the bet, it was borrowed from
an old drug dealer, whose fridge will be
the convergence point for all the pathsin
this tangled story with a strong criminal
taste a la Guy Ritchie. Having clarified the
point about the football pools it would be
noble to let the viewer get the pleasure of
puzzling out the rest.

We would like to focus on how the
filmmakers use the wide screen, which
was rare in Georgian cinema even in
Soviet times (only Abuladze’z «The

Entreaty» comes to mind), while for the
cinema of the independent Georgia

this is downright extraordinary. When

in some country filmmakers start using
the wide screen, it means the cinema

of this country has gained sufficient
momentum. But the pretty dilapidated
Thilisi of the present day is not a very
good setting for the wide screen and the
director Tutberidze found a witty and
probably the only possible way out, using
glamorous foreign visual quotations as
pieces of the puzzle. They are of such
diverse origin, that one can't help being
amazed at the director’s knowledge

of cinema. Perhaps that is the origin of
the line of dialogue in the movie, which
expresses a very sane idea: «When you
watch something alone, you become
wiser». For example when during a pause
in the rehearsal one of the characters, a
ballerina, records Zaza's favourite song
«Can't Take My Eyes Off Of You» on his
cell-phone at his request, she walks
across the stage under the flashlights

of different colors, which cast colorful
patches of light around her silhouette,

which Tutberidze must have surely seen
in Soviet cinemas at the time of his own
film debut «Nazare’s Last Prayer». Then
characters who do not know each other,
enter one and the same house, ring the
doorbell, receive no answer and leave,
walking further down the street. The
camera pans on the first person from

the roof, then up again, letting the first
depart and the second approach during
the same shot, and then pans down
again. This is a quotation from the newest
cinema. Gaspar Noé for example used
this technique to record the wanderings
of his characters, including the departing
soul, through Tokyo in «Enter the Void».
Tutberidze, the author of the Georgian

daring, indecent and, by consequence,
immediately alluring association. Having
sex with a prostitute in the sauna
the gangster Mamuka almost at the
moment of orgasm looks at his groin
and remembers that the automatic gun
which was used to shoot his friend to
death today, had a red handle, bent like a
banana (there is an immediate cross-cut
to the automatic gun, which is currently
store in the fridge). When the director’s
logic can baffle you to that extent, it is
worthwhile to say after the screening
that while we were all having a good
time, somewhere out there in the world
cinema a great original was born!

Alexey Vasiliev
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HEIRIBME VoaHHa (Joanna) / Pex. Qenvikc Ganbk

HW OKKynaumn Kpakosa datmncra-

Mn. OuepenHow pena Ha eBpees

3aCTaeT ManeHbkyto Pyxy Kpasuu-

y C MaTepbto B Kade, rae oHa yrowaetcs

MYPOXHBIMK B 4ECTb LWECTOTO CBOETrO
IHA poxaeHbs. Mama BenuT el 6exatb
B LIEPKOBb M KaaTb ee Tam. Mamy Pyxa
He [OXAETCA, HO ee BO3bMET K cebe B
60nbLUYI0 XOPOLLYIO KBAPTUPY B 1OOPOT-
HOM CTapOM JOMe MONIOAAA — POBECHN-
La ee MaTepu — xeHLm1Ha 13 bnaro-
nonyyHowm cembu, MloaHHa. Ha Komoge
B KBapTUpPE — doTorpadus MoaHHbl 1
MOSIOAOIO MyXUMHbI, 06a — B IbIXKHBIX
KOCTIOMax: 3TO OHa ¥ ee 36blLLleK Ha
3acHexeHHOM xpebTe B TaTpax, B AHM KX
COBMECTHOrO OT/ibIXa B 3aKonaHe, rae
OH CAenan e npepnoxexue. MloaHHa
AeT BO3BpallieHs 30bllleKa C BOMHbI
1 NpaYeT Py>Ky OT NtoOOMBITHBIX a3
KOHCbEP»KKM, TUXOHBKO MOYNTbIBAA el
Ha HOYb CKa3kK O Kbiznmke Meke.

Kak pexunccep Oennkc Ganbk
BMepBble NPO3BYyYan C NaMATHbIM (B
TOM YmnCne, 4NA HALWKNX KUHOCTApO-
xunos) «Pacnopaautenem 6ana» Bo
BTOpOM nonosuHe 70-x, Koraa 3aHyccu
BMJIOTHYIO MPMOAN3NACA K OTKPbLITON
M GopMyne MONbCKON KaToNMUeCKon
MefnoApambl, UNCTENWMMMN XKaHPO-
BbIMM 0OpasLamu KOTOPOW CTaHyT B
ero TBoOpyYecTBe Kak pa3 uabMbl Ha
maTepuane TblNoBbIX COObITUIN BTopoi
MWPOBOW BOWHbI («f0f CMOKOMHOIO
COnNHUa», <Ecnu Tl rae-HNOYAb eCTby),
a KecbneBckun, goBewmn 3ToT
XaHp yxxe 0o nypu3ma B «[lekanore»,
FOTOBWACA K MOCTaHOBKE UFPOBOrO
ne6tota. CyTb NMONBbCKOM KaTONMYeCKow
MefNoApambl — NOKasaTb 34eWHUI MUP
1 OKPYKaIOLWMX FaBHbIX FepoeB fto-

[lel Kak CTeHbl, MOCTeNeHHO CMblKato-
WMecA BOKPYT HWX ¥ BbiAaBAMBaloLwme
MX B MUP MHOV (CaMoybmnincTBo nnn
6e3ymme — 0ObIYHbBIA NCXO NepCoHa-
XKeW 3TUX KapTWH), yragblBatoLminca

B TOM CBeTe, YTO LeguTcs, nofgooHo
XMYPbIM HAMOAM, Ha Yeno reponHy, a
NopoWt — Ha HeofyleBNEHHblE Mpea-
METbI (CM. KUMALMI YaHWUK B OONb-

i

HWYHOM CTauMoHape B «KBapTanbHOM
oTYeTe» 3aHYCCW»). TOT Xe Camblli CBET
e[1Ba KacaeTca NIOKOHOB MoaHHbI, a
cobbITVA drUnbma, Nnepeckas KOTopbiX,
6010Cb, TUWWT 3pUTENA BO3MOXHOCTA
OTKPbIBATb CIOKET KapTUHbBI MO Mepe
NPOCMOTPa, eCTb He UTO MHOe, KaK Mo-
CTynaTeNbHbIA XOA BbITECHEHUA ee 13
XU3HW. Knayctpodobua gocturaerca

MepPTBEHHO-CUHUMM TOHaMK, YacCTbiIMK
naaHammy TEMHOro NoAbe3Aa C BbiMu-
CaHHbIM B Monympake cyabboHOCHbIM
CUNYSTOM NOoYTanboHa 1 6eCKOHeYHbI-
MW, aKLEHTUPOBAHHbLIMUN Ha 3BYKOBOW
LOPOXKe, 3BOHKaMU B [1IBEPb, HAaNnopu-
CTbIM CTYKOM, F[POXOTOM ABEPHbIX Lie-
nouek, B POCCMNCKOM acCoLMaTVBHOM
pAdY TYT »Ke Bbi3blBaOWMX Ha NaMATb
nepenetoe yrayeBow CTUXOTBOPEHME
MaHaenslwtama npo JIeHnHrpaa.

Ceoit HoBbI drnbm Panbk cpaboTan B
TPaaMLMM HACTOMBKO BBICOKOW, UTO laxe
MoYTN MONHOE OTCYTCTBMNE OPUrMHAb-
HOCTU HeMb3sA OTHECTU K TBOPUYECKMM
npocyYeTam: He KOPYIM e Mbl Opra-
HWCTa 3a TO, YTO COXPaHW BEPHOCTb
6axoBckomy KaHOHy. Bnpouem, napa
HeoXXnaaHHOCTel Bce e MmeeTca. OgHa
113 HYIX — NapafoKCanbHas, HeOXMAaH-
Has, HO BMOJIHE MMeloLLasA NMPaBo Ha
CyLLIeCTBOBAHME TPAKTOBKa HEMeLIKVM
oPULEPOM e/iBa I HE CaMOTO KMBOTO U
AKTYyanbHOro GpaHLy3cKoro pomaHa XIX
Beka — «KpacHoro v YepHoro» CteHaans.
BTopas — duHan (packpbiBaTb KOTOPbIN
B GUIbMax AaHHOrO »aHpa He3a30pHO,
16O OH TOXe — YacTb KaHOHa), 3aCTaB-
NALWNIA BCIOMHUTL Y3Ke HE MOSIbCKNX
KMHEMaTOrpaduyecKyx KNacCuKoB, a
KnaccuKka Kak pa3 HemeLkoro. VloaHHa
YXO[IUT MO CHEXHOMY XpebTy TaTp (C Ton
camomt poTorpadum ¢ kKomoaa) NoaobHo
TOMY, Kak AHcenbM B drHane ckasku fep-
MaHa lecce coBeplan nepexof u3 bpeH-
HOroO M1pPa B MUP AYXOBHbIN — yAANAACH
B PaCKMHYBLUMICA, NOA0OHO Nellepe,
OYTOH MPKCa, YTO B JIETCTBE CIIYKMN eMY
cpenoTounem GaHTasmnii O HEBUAVMBIX
rnasy BCENeHHbIX.

Anekceli Bacunves

KAK SAKAJIANIACb CTAJ1b

IEEERZER Ynvua Osenena (Rue Huvelin)/ Pex. Myrup Maacpw

I060My peXxuccepy NecTHoO

OKasaTbCA B POnM NpoBmaua.

[opga gBa Ha3afd, NOMHUTCS, Ha
TBOPUYECKOW BCTPEYE OANH MONOAOW
KMHemMaTorpaduct foKasblBasi: CLiEHbI
C «TMJIOXMMW MEHTAMW» Mbl CHUMaNu
MMeHHO B Tom YB/], KoTopoe nose
CTPALLIHO «MPOCIaBMIOCh» MallopPoM
EBCIOKOBbIM, — »Kafiko, MOJ1, BbiBe-
CKM Bblpe3anu 13 Kagpa... Ecnm Tak,
TO0 MyHnp Maacpu moxeT NpocTo
CKPOMHO Yynbl6aTbCsl, HAKOMY HUYEro
He gokKa3sbias. Ero ¢punbm o peBo-
NOLMOHHDBIX BOJTHEHMAX Ha BavkHem
BocToke (cobbiTva B JInBaHe fecAtu-
NeTHel JaBHOCTW) BbILeN Ha dKpaHbl
KaK Henb3A 6onee Ko BpeMeHu. BnnoTb
[0 «NPAMbIX MonagaHuii»: B HOBOCTAX
TONbKO 1 pa3roBopoB, uyto npo Cupunio
— 1 C BOMCKaMW UMEHHO 3TOW CTPaHbl
60opeTcA KOMMNaHUsA BeCENbIX CTyAEeH-
TOB, repou «Ynuubl OBeneHa».

He 065s13aTeNbHO BHIKATb B TOHKOCTU
GNKHEBOCTOUHOW NCTOPUM (KTO KOTO
OKKYMUPOBAJI, MOYEMY, 1 NOJ KaKiM
NpeLIoromM CTOAT B CTPAHe Uy»Kue BOMN-
CKa), YToObl MOHATb KUMNEHMe 3TNX pebAr,
[J151 KOTOPbIX, BOOOLLIE-TO, UX HE OYEHb-TO
TalHasA AeATeNIbHOCTb B MO/AMNOIbHOM
CTyAEHUYECKOM COto3e — NKLLb YacTb Oyii-
HOW, MOJHOW PUCKOB MOJOLOCTH, >KN3HN
«Ha BCIO KaTyLLKy». ITVIM U CUMMaTAYHbI
BCe UX cO0pMLLA, MOCUAENKN C AeBYLLKA-
MV, TUTAPOIA U >KapKyMI CTIOPamu O TOM,
KaK JlyuLue BbICTYNWTb NPOTUB BOEHHbIX
— HACKOKOM, I MOJTYa, C 3aKNEEHHbIM
CTUKepamm ¢ Hagnucbio «CBobopaa» pra-
MW. B Houb nepep peluatoLLen cxsaTkom
3TV CUMNATUYHbIE PebATa C LLIMKOM KYpPAT
3a CTOJIOM A/151 TOKepa U CpaLLrBaoT
JpYr Apyra, a, YTo xe, cCobcTBEHHO, ByneT
3aBTpa. Tak uto MeTadopoi Tembl Gpusb-
Ma (Mo KpaiiHe Mepe, OfHOM 13 HUX)
MOET NOCHY>KUTb CLIEHA C TAXKENEHHbIM



CEKPETbl U ObMAHDI

IEEENERNZEL] Cexpetbl, npeameTts (Samoolui bimil)/ Pex. Tn Enmu

-NeTHAN YHMBEPCUTETCKanA
npodeccoplua NpoBoAUT
HayuHble M3bICKaHWsA Ha aK-

TyanbHY10 TeMy «/I3MEeHeHNA XeHCKON
NCUXONOTM MOCTE CYNpPYKEeCKOow
HeBepHOCTW». [loBeCcTBOBaHME O ee
HeCnoXusLLenca (Ho 3To OonbLLON
«CeKpeT»») NNYHOW XKMN3HW BeAeTcA OT
nnua... HeofdylweBneHHOro «obb-
eKTa», @ IMEHHO KCEePOKCa, MO3TOMY
MPOCTMM 3TOMY PACCKasy He3amblC/o-

BaTOCTb. KCepokc Bcepbes 06ecnoko-
€H: C Tex Nop, Kak ero xo3Aika B3ana
B MOMOLLIHWKM MO CBOUM COLIMOSIO-
TMYECKUM UCCNEAOBAHMUAM IOHOLY
MOAENbHOW BHEWHOCTH, CIIOBHO 13
BWAEOMPUNOKEHNA I0KHOKOPENCKOMN
BepCuu KypHana «Penthouse», X13Hb
ee nowna pewmnTenbHO HanepeKkocsK.
OcobeHHO noche Toro, Kak Npo-
dbeccoplua 1 CTyAeHT B3AIN MHTEPBbLIO
y NOXOTNMBOW 0COObI, C 3HTY31Aa3MOM

Lo ¥

HaCTaBMBLLEV POra My»>Ky U HUCKOMb-
KO B 3TOM He packadABllenca. JTa
CcynbOOHOCHanA BCTpeYa BrnevaTnaeT
npodeccopLly HaCTOMbKO, UTO OHa
HaunHaeT APYrvMN rnasamm CMOTpeTb
Ha CBOEro CTyfeHTa, U akagemmye-
CKYyl0 ee rofioBy rnocetiaeTr nges npo-
[enatb C HUM TO, UTo, CyAs No Gub-
MY, KpaiHe HEOXOTHO NMPOAENbIBAIOT
B Kopee ¢ npeKkpacHoO CoOXpaHuBLIN-
MUCA JaMamn NoCcTbanb3akoBCKOro

MIFF =283LLY vanex s «oktabpes

e

BO3pacTa. MrHOBEHHO MepenTn OT
Teopuu K NpaKkTnke game, CKpblBaB-
Wenca B MHTepHeTe Noa MHOroobe-
waoLwmm Hrkom liberalcunt, ogHako,
MeLatoT ee B3rMsAAbl, OKasaslneca
He TaKUMM YK NTbepanbHbIMK. DTOMY,
BMpoYeM, eCcTb pag 0O0bACHEHWI.
Bo-nepBbix, KOCHaA oblecTBeHHas
MOpasnb 40 CUX MOp He No3BoNsAeT
I0XKHOKOPEMCKOW »eHunHe (oco-
6eHHO 3pesoi) BUAETb B MyXKUlHe
(0COBEHHO MONOAOM) CEKCYanbHbIN
«00OBeKT» (B 0OpaTHYI0 CTOPOHY
MOpasb, MOHATHO, He rNAanT). Bo-
BTOPbIX, TPAANUUOHHbIA KOHYLIMaH-
CKWI MOOXOA HAaCTOMYMBO OTpULIaeT
Kakyto Obl TO HY OblfI0 2POTUYECKYIO
NoAOMNEKY B BbICOKMX OTHOLLIEHUAX
MeXAY YUEHNKOM W yUUTENEM.

Cmeno 6poCHB BbI30B OTKUBLLMM
Taby, 45-neTHAA pemuHUcTKa JTn EHmu
B CBOEM MOSTHOMETPAXHOM KMHOAe-
610Te, Npowu3seLiem 60MbLLION CKaH-
[lan Ha ee pPofViHe, K COXKaNeHMto, He
Hallna paavKanbHbIX Xy[OKeCTBEHHbIX
CpencTB Ons BbIPAKEHMA 3TUX BMOHE
060CHOBAHHbIX MPOTECTHbIX HACTPOEe-
HNI. PKEHCKYIO MNOMOBYIO TOCKY OHa
nepenaeT NpW NOMOLLN LITAMMOB, 0-
CTOVIHbBIX FONTNBYACKNX SPOTUYECKIX
6nokbactepos TvNa «uKon opxuaemn»
1 «CNVAHNA ABYX NYH», OPUEHTUPO-
BaHHbIX Ha Ty e camyto bnarofapHyto
ayAUTOPUIO, HO CHATBIX MY>KUMHAMU.
Becco3HaTensHO Hacnedysa 3TUM
bunbmam, oteaxHas Jlv EHmu npespa-
LlaeT CBOEro POMaHTMYeCKoro repos
B BYaliepuUCTCKUI «OOBEKT» KEHCKOTO
BOX[eNeHWs, CTeNeHblo OayWeBeH-
HOCTU HEMHOT MM NMPEBOCXOAALLNIA
CUIMKOHOBbIE «CEKC-CUMBOJTbI» 13
3POTUYECKUX GUNBMOB PEXMCCEPOB-
MYUMH, NO-UMMOTEHTCKM JIOOYIOWWIX-
CA NPenecTaMmM XeHLKUH, KoTopble
TOMNbKO TakK, «CUMBOSIMYECKN» MOTYT
MM NpYHaAnexaThb.

Cmac TelpKuH

YemMo[aHOM, KOTOPbIV [PKOW, OAUH 13
Xryunx 6pIOHETOB-PEBONIOLIMOHEPOB,
Koe-KaK TaluT K cebe B KOMHaTy obLLe-
xutua. «Onarn? JInctoBkn?» — NoacTyna-
€T C paccnpocamu rpO3HbI KOMEHAAHT,
KoToporo [0l Koe-KaK ybexxaaer,

YTO 3TO BCETO NLLb JIETHAA OAEXa;
0XMIaeLlb BCEro — AaXKe U OPYXKus, HO
B KOMHATe 113 YemMofjaHa BbiMapXvBaeT
ZeByLUKa. A uto fenatb: U B Poccuu, n B
JInBaHe OXpaHHUKM 0OLLEXUTIIN 0COB0
64MTENbHO CNefAT 3a MOpasibHbIM 06-
JIKOM CTYAEHTOB...

370, pasymeeTca, He NPUHUXKaET UC-
KPEHHOCTb B HEHABCTU K OKKYMaHTaMm;
BOOOLLe, Korfa eCTb rpaxaaHCcKue Yys-
CTBa, 3TO [leNaeT HOLIECKNI, CTyAeHYe-
CKMIA Pa3rysl He TakvM MyCTbIM, KaKyiM OH
Mor 6bl 6bITb. C KakMM paliBom pebsTa
6eratoT o HOYHOMY CTyAEHUECKOMY ro-
POAKY, NPsua B KyCTax CBA3KY IMBAHCKMX
¢dnaros. C Kakvm apaliBoM BCTpeUatoTcs
B Kade C aMeprKaHCKMM XYPHan1cTom —
Korga Bpoge 6bl rOBOPULLIb OYEHD CMESTbIE
BELLY, B TO >Ke BPems Onacasicb BMoJroso-
ca, 4Tobbl He BCe MOMaso B neyartb.

A BOT r1aBHbII, «CIOXKETOOOPa3Yyto-
LUMiA» KOHONMKT BCE e NPON3BOANT

BMeyaT/ieH/e HEMHOTO HalyMaHHOTO.
VIBec, HauMHatoLLMIA »KyPHANMCT, cYacT-
B, YTO NpYO6pPeN HOBYIO HOTOKamepY,
1 Ha NPUATENBCKUX CXOAKaX CHAMAET
Bce noapaAa. Ho BHe3anHoe (!) cosHaHne
TOrO, HACKONbKO Mana ero 3apnnara,
3aCTaBJIAET ero NPoAaTh raseTe camble
«B3PbIBHbIE» CHUMKM... TDYAHO NOHATD,
pajav yero oH OTKpbIBaeT AWK MaHao-
pbl; MOTMBbI, 06CTOATENBCTBA, KOHPANKT
— NPAMO CKaxeM — He «BocxoxaeHune»
Napwicbl Wenutbko. Ho Hekas rny6uHHas
npaBfa 34ech Bce e ecTb. B Tom, Kak ot
VBeca, uenoBeka TBOPUECKOTO, APY3bA
TpebyioT cpaxaTbCcA Uy Tb Jin He ¢ «Ka-
NALUHUKOBbIM» B PyKaXx — @ OH IBHO He B
BOCTOPre OT MbIC/I1, YTO CJZIOBO LJOIKHO
6bITb NPUPABHEHO K WITbIKY. U He cryyaii-
HO, KaXKeTcs, B OAHON 13 CLieH pexuccep
caxaer VBeca papom c noptpetom Ye
leapbl. Mpryecka, 60poaKa, ycbl — Bce
OfVIH B 0AUH. [apHsA, KOTOPbIN COYMHAET
BO33BaHVA 11 B3PbIBOOMACHbIE CTaTbl
NoA NCEeBAOHVIMOM, Bce ByATO XOTAT
cpenatb Ye leBapoii. TakoBa Moparnb: He
[aBu1Te Ha YerloBeKa TBOPUECKOro: OH
0653aTeNIbHO BCEX «CACT».

Neope Casenves




HEOBbIKHOBEHHAA BbICTABKA

OJNEIIe1E MenbHuua 1 kpecT (The Mill & the Cross)/ Pex. Jlex MaeBckuiz

en XVI sek. Hapog HvoepnaHaos,

ManeHbKOW CTpaHbl Ha ceBepe

EBponbl, 33Abixanca nop BAacTbio
MOTYLLECTBEHHON VIcnaHum. 310 Bbino Bpe-
M8 Pa3ryna MHKBU3NLMK, MOIUTNYECKOTO
Teppopa, CyaUNnLL Hag «BefbMamit», Nopa
KOCTPOB 1 BUCENNLI,

HauaTb Takmm CnoBamm 3ameTky O
HOBOM pUsIbMe MPK3HAHHOMO MacTepa BU-
[1e0apTa, PEOKOrO XYAOKHYIKA, MPU KN3HM
YOOCTOEHHOTO NePCOHANBbHOM BbICTABKM
B Hblo-Vlopkckom Mysee coBpemeHHOro
CKYCCTBa, Nonska Jlexa MaeBckoro 6bi1o
6bl BrosHe ymecTHO. OfiHaKO B3ATbI OHU
13 BCTYMUTENBHOTO TUTPA KapTUHbI AfToBa
1 Haymosa «JlereHaa o Tune», 1 B3ATHI
HamepeHHO. Bo BpemeHa, Koraa HKakoro
BY1e0aPTa M KOMTMBIOTEPHON rPaduKM He
6bI710 11 B MOMVIHE, COBETCKME PEXNCCEPDI
noTPATVAM 5 NET, CTUAM3YA KaxXKabl Kaap
CBOEro 5-4acoBOro WMPOKOGOPMATHOTO
LeaeBpa Nnof KapTuHbI bpelirens, utobs
BOCCO3/aTb 3M0OXy, 0003HaUEHHYIO BbiLLE, 1
pacckasaTb UCTOPWIIO TOTAAWHMX Hnaep-
NaHAoB. Y MaeBCKOoro yluno nontopa roga
Ha NOCTNPOZAAKLLH NOMYyTOPAYacoBOro
GUIbMa, MMEIOLLIErO LieNbio NPOBECTY
3pUTENA Ha SKCKYPCMIO BHYTPb EANHCTBEH-
HOTO — XOTA 1 MHOTOGUIYPHOrO — MOMOTHA
XvBonwcUa, «[yTb Ha fonrody», B koTopon
TOT CKai ¥ BbIPa3w BCE 3T CTPaAaHNA,
COMOCTaBwB C uctopwen Cnacutens v, B
UaCTHOCTW, 3MM30[0M HECEHMA KPecTa.
[1Ba MeToAa — 1BE KPANHOCTK, HE B3aMMOW-

CKITIOYaIoLLME, HO 3aMbIKAOLLMECA B KPYT,
uTO Dbl €ABa N He NIoBNMON KOMMO3MLK-
OHHOW Gurypoit bpewrens.

Bcnomnute «JlereHay o Tune» 3actaBnaeT
1 Bonee YaCTHOE, @ OTTOTO — KOHKPeTH-
3VpyioLLiee accoLmaLmio HabnofeHe.
YTO B KaXOM BTOPOM Kagpe 1 Tam, 1 TyT,
KTO-HWOYAb OyAeT KaTWTb KONeco — 3To
MOHATHO. HO Korga y MaeBcKoro Bo BTOpOW
pa3 BO3HWKAIOT CO CMHbI GUrypbl ABYX
MabUMKOB 1 AEBOUKY B XapaKTEPHbIX
OCTPOBEPXVIX LUAMKaX C 3arHyTbIMA MOAAMY,
KOTOPbIE BMPUMPbIKKY yoeraioT Briybb
Kafpa, accoumauma He OCTaBnAET COMHe-
HWUM — 370 Tunb, Hene 1 Jlemmve B OeTCTBE,
HaBA3UVIBbIV 1300PA3MTENBHbI MOTUB 113
«[lenna Knaaca», nepson cepuu «JlereHapi».

Mogy Ha bpewrena B KMHO BBes
TapKoBCKMI, KOraa BO Bpemd TpuaLaTu

CeKyH[ HeBeCOoMOCTM B «Conapurce» M1MO
Kpvica 1 Xapv nponnbina penpogykumna
«OXOTHVIKOB Ha CHery», OpurHan KapTyiHbl
B durbMe MaeBCKOro yKpallaeT [IOM aHT-
BepreHcKoro 6aHKvpa 1 KonnekuoHepa
Huikonaca Vlorrxenurka (Maiikn Mopk),

B UbMX Avanorax c bpewrenem (Pytrep
Xayap) B Grnbme BO MHOTOM PackpbiBa-
10TCA CMbICT 1 TexHKa «[lyTv Ha fonrody».
B ponu matepm XpucTa 3aHaTa Lapnotta
PaMNAMHE — MCNONHUTENbHULA LieHTPab-
HOW poni B «CMepTun cpeay anchepros,
rae pag KaapoB TaKkxke CTUAN30BaHbI NOg
bpeirena. B yactHoCTv — B cUeHe OTANbITUA
LWXYHbI C PAMANMHT Ha 60PTY Ha iyanb

C KUTOM, KOrfla Ha NepefHeM NfiaHe Mbl
BMAMM 06TECaHHOE MOPCKVIM BETPOM AINLIO
Pryappa Xappwca B KantowoHe, Hanom1Ha-
IOLLIEM KOMBYYTY, @ 33 HUM B CepO-Tonyoyto
NepcneKkTUBY YXOAWT 3meiika peibaLkoro
nocesnka C Npuyanamm 1 BbICTPOVBLUMMICA
BOOMb HUX GUrypKamu.

B «MyTv1 Ha fonrody» bora cumsonmsmpy-
€T MeJIbHUIK Ha rope; MefbHML — MeflbHMLA
K13HM. Ha BONpoC VIoHrXenHKa, Bo3my-
LLIeHHOrO CamMOYMNPaBCTBOM MCMAHLEB, Kak
Ha3BaTb BeLLW CBOVIMU UMEHAMM, KPUKHYTb
X B UL, bpelirens ysepeHHO oTeeyaeT:
«f Cymeto BbIpasunTb 3TO». B 3TOT MOMEHT
ABVKEHVIE BHYTOV KMBOW KapTWHbI, CIOBHO
no3upytoLLen K1CTK bpelirens, 3ameana-
€TCA, Kamepa NaHoPaMMPyeT Ha N1oMnacTu
MENBHWLBI XWM3HK, CO CKPEXKETOM OHM
OCTaHaBVBAIOT BPaLLEeHue 1 3am1paioT, 06-

pa3yn kpecT. Korpa-To kuHosep PocTvicnas
tOpeHes roBopws, UTo HX B OAHOM OUfbME
YKacoB OH He B1aen bonee CTpaLwHoro
00pa3a, Yem Yackl 6e3 CTpenoK B «3emns-
HUYHOM NnonsaHe». Obpa3, Co3faaHHbIN Ma-
€BCKIM, MyraeT MHTENNEKT He MeHbLUE, MO0
npeacTaBnseT coboin CUMBOS C 6ECKOHEY-
HOW MHOXeCTBEHHOCTBIO TOKOBaHWI (B
TOM UMCIIE, KAaCaIOLLIMXCA CyTU TBOPUECTBA),
HW OAHO 113 KOTOPbIX HE MPUBOAUT K HbIM
BbIBOAaM, KPOME TArOCTHbIX. B koHLe Maes-
CKUI BbIMYCKAET HAC 13 KapTUHBI — YTOObI

NOKa3aTb ee MECTO Ha CTEHE B BEHCKOM My-
3ee, KOPUAOPbI KOTOPOTO CTOMb Be3M0AHDI
1 TYCKIIbl, YTO PSTIOM C XONOLOM, B KOTOPBIN
OKa3bIBAETCA NOrPYKeHO CTapyHHOE Mo-
NOTHO, aTMoCcdepa «OXOTHWKOB Ha CHery»
nokaxetca bombeem B ceHTAGPE.

Anekceli Bacunees

0Ka Y3H LI3bIC1Hb, AeBYLLIKa-aHANMTUK U3 CTEKNAH-

HOW KOPOOKI-HeBOCKPeba, CTPaaaeT OT pa3pbiBa C

ObIBLLMM, OT KOTOPOTO el OCTanach Ayllepasavpato-
LLEro BIAA *Kaba, Ha HEE 113 OKHA COCEAHEN CTEKNAHHOM
KOPOOKM 3arnsabiBaeTca Kpacasel-Tperaep HoH LUsHb
PaHb. Tpeliaep, KOTopbIi XopoLu ByKBanbHO BCEM, KpOMe
TOTO, YTO MPU BiAAE NMOOOrO MaNo-ManbCKu CTosLlero 6io-
CTa, COBEPLUEHHO TepAET Haf, COBOM KOHTPOMb, COCTABAAET
1A LI3bIcnHb ByKeTbl M CMamnKKM 113 CTYKEPOB, TaKWM e
006pa30M [IOroBapyvBAETCA C Hel O BCTPEYe, HO B CUITY A0-

EOARINEENA Mpexpatvt pasbusats moe cepate (Dan Shen Nan Nv)/ Pex. JxoHHn To

rpex, ¥ Bpoge Obl B KaKA0M CTPOUKe O4YeBMAHAA MyrNoCTb,
HO BAPYT NPYOGPETAIOLAN HAAMVPHOE VM3MEPEHME 1 Haum-
HaloLLas 3By4aTb COBEPLIEHHO NPOH3MTENBHO. V3BneKkaTb
BCameneLHyo MyapOCTb 113 deriepBepKa HeOdyLIEBNEH-
HbIX *KaHPOBBIX KILLIE 11 MPOCBETIEHHOMO UAMOTI3MA —
BOOOLLE GVPMEHHBIN Mprem To, UTO B KOMEAWSX, C KOTOPbIX
OH HaumHar, Yto B 60EBMKaX, KOTOPLIMU OH TPaAWLIVOHHO
CNaBMTCA B popmaTe MeXAyHapOAHbIX KUHObeCTMBanel.
Mpruem, B AaHHOM Ciyyae OrbiT TO B NPOCABMBLLIX €r0
YNPAKHEHNAX B KAHPE «KICC KUCC G3HT B3HM ropasno

BOJIbHO HENEMOro CTeYEHMA 0OCTOATENBCTB OKA3biBAETCH,
B UTOre, Ha CBUAAHWN C APYrov AeBYLIKOW. LI3bicKHb B 3TO
BpemsA AET B MapKe ApYron NOTEHUMANBHbIN yXaxKep —
TParVIKOMM4eCKIM 00Pa30oM CrIMBAIOLNIACS aPXUTEKTOP
®aH LinxoH, kotopomy LI3bIcHb Heaento Hasag CryyaiHo
M3MEHWNA BCHO »KM3Hb, MOAAapVB KOPODOKY LIBETHbIX KapaH-
Jawelt v cBoto xaby. Kabe 3Toi B GnnaiLLme HeCKOMBKO
NeT NPELACTOUT CTaTb €10 yYLLMM LPYroM ¥ CUMBOSIOM
Heyracatolel nobsu.

Kaba 3pech, 6e3 Aypakos, BaxHa HEBEPOATHO, OHa — U
CaMbllA PacCyanTENbHBIA 1 MO UTOraM Camblid G11aropOAHbI
NEepPCOHaX 3 BCEX MPEACTABNEHHbIX, U AENCTBUTENBHO
Henernow cBoew 3eneHomn Gr3VoHOMMEN HaTypPanbHO Onu-
LleTBOPAET Ty Pa3HOBMAHOCTb YyBCTBOBAHWA, KOTOPOW 1
NOCBALLEHA KapTUHa — AyPaLKOW, AOXOAALLEN B OTASbHble
MOMEHTbI [10 KpalHero ManoT3mMa Niobsr. AHIos3bIYHOe
Ha3BaHvie dynbMa He 3pA PUGMYETCA C Camoi Hesa-
MbIC/IOBATOW NeCeHKOM INTOHa [0oHa, KapTuHa KOHHN
To — 3T0 TOXe YTO-TO 113 TOro HeCCMEPTHOTO penepTyapa
MOM-KOMMO3MLMIA, BCAYLIMBATLCA B KOTOPbIE — U CMEX U

3aMeTHee, YeM B MHbIX ero NMPUYECKIX SCKanadax: CloxeT
POMaHTUUECKO KOMeWMM NPO MOOOBHBIN TPEYroNbHYK
peLLeH ¢ npuMeHeHrem OPOHEOOMHON TEXHIMKI OCTPOCHO-
XKETHOIO KMHO — C XapaKTePHOM MynemeTHOM O4Yepeabio
[QINanoroB, OTOHANKaMM 1 LIEMbIO Pa3HOODOPa3HbIX Cydaii-
HbIX HECNyYanHOCTew, ABMratoLLMX CloXeT. Elle ofHa He-
ManoBaxHan 1A TBopYecTsa To Tema — racTpoOHOMMYEeCKME
YNpPaxKHEHNA — peLlieHa, Kak BOAWTCH, C Gneckom: eaa 3Aechb
BBICTYMaeT e/1Ba /1 He BAXKHEWLLIVIM KaTan3aTopom NioboB-
HbIX NePEXMBaHWI. [epon KPUBAAOTCA, NPUTAHLIOBLIBAKOT
1 MOKa3blBaKOT GOKYCbl, COPEBHYACH 1 IOKa3blBasA Uiy
TOOOBHOIO TOMIIEHVISA: OfIVIH XOUET CHATb B 6ape AeBYLLKY,
HO BO3AEPKMBAETCA, BTOPOM, OXMAAACH BO3MOOEHHY!O,
[1Ba Yaca He peLLaeTCa OTOWTY B TyaneT Ao ee Npuxoaa.
B durHane 311 munble rynocTv BelNMBAIOTCA B 3CKanag
6eCCTbIAHOTO POMAHTVUYECKOTO OeCUMHCTBA, CKNaAbIBaOLLIE-
rocs B rpyCTHYI0, HO CMPaBEJIBYIO aPUOMETUKY: I0O0Bb
Ha A€BAHOCTO MPOLIEHTOB — 3TO HECOBIBLUIMECA HATEX DI,
JLWb Ha IeCATb — TPOraTefbHbIA UAVOTY3M, eda v xaba.
Onv2a Apmembesa




OCOBEHHOCTU _
HALIMOHAJIbHOW PbIBANTKW

KOHKYPC

NOLS IS SAENI OO I5(® CuacTnusblie nioaw: roa B Tamre (Happy People:

AYear in the Taiga)/ Pex. [Imutpuin Bactokos, BepHep Xepuior

TO He peLieH3na Ha unbm «C4acTnvBble NIOAN: TOA B

Tanre» Beprepa Xepuora 1 Imntpua Baciokosa. M He

MHEHVe. 3T0 YTO-TO BpOAe NereHapl. Bo Bcakom cny-
yae, B MOel roNoBe UCTOPWIA, PacCkazaHHad PeXmnccepom
BactoKOBbIM TEMHbIM 3UMHM — GUHCKIM — BEYEPOM Ha
dectmBane DocPoint, OTNOXMNACh Kak MeTadpopryeckas.
ECTb B HeM YTO-TO OUeHb «anio30pHOEY, HaMeKatoLLee Ha
CTUNb 1 CNOCOD CYLIECTBOBAHNA JOKYMEHTANIbHOTO KMHO B
LefIoM, B MMpE BOODLLE, CEroaHS.

Ha dectrBane DocPoint B XenbCUHKM NPOXOANUT Npe-
Mbepa drnbma BepHepa Xepuora u Imutpra Bactokosa
«CyacTnmBble Noan: rof B Tanre. i paccMaTpurBato
KaTanor v noHumato: 0bmaH 3peHus. [leno 8 Tom, Yto
BCAKOMY CMELManmCTy No JOKKMHO MNOHATHO: GecTnBab
DocPoint — npenecTHbIi, KPOMOTAMBO 1 MACTEPCKM
COOPaHHbIN, HO He MOXKET Ha HEM MPOUCXOANUTL HUKAKKMX
npembep Gp1IbMOB aBTOPOB MaclTaba XepLora — He TOT
Kannop. A TyT npembepa. [la elle v coasTop y Xepuora
CTPaHHbIN — Gammnnna, Kak Bblpaxanca Habokos, rings
a bell - 0 Yem-To HaNOMMHaEeT, HO O Yem — HEACHO.
HagepHoe, Haw 13 [epmaHnu, fymato A. M cTpemmioch
MO3HAKOMUTBLCA C 3arafl0uHbIM SMUTPAHTOM. YTO MHe
W yOaeTca BO BPeMA TPAAMLIMOHHOM ANnA GUHCKOrO
GecTvBanbHOro ABMKEHMA BEUEPUHKM B CayHe, rae He
MbAHbI U OAETHI MPAKTUYECKM TONbKO Mbl C BaCIOKOBbIM.
KoTopbilh obukaeTca Ha Mol BONPOC, He 13 [epMaHin
NIV OH CloAa Npviexan, U yBepaeT, UTo OH BCeLeno Hall.
Ho ocTanbHOe — coBepLIEHHO He MO-HaLLEHCKH.

Omntpuia Baciokos paboTan B TenekomMmnaHwmy, Kotopas
Ha3blBanach, kaxeTcs, «Pycckan poibankar. Tam Aenanacb
Tenenepepaya «vanorn o poibanke, rae bbinn «BUaeo
Mo Cnocobam NoBAW», a BECh LUTAT COCTOAN 13 aKTMBUCTOB
pbibanku, poiliapen kpioka 1 yavnmua. Otcioga — nobosb
K POAHbBIM MPOCTOPaM ¥ OOLIMPHENLLME 3HAKOMCTBA C
CaMOOBITHENLLMMM IIOABMU. VIMEHHO O TaK1X JIOAsAX 13
cena baxta TypyxaHcKoro paiioHa (B camom cepaLie Tanr
Hawweit) ImuTpuin v cHan ceol cepuan «C4acTnvBble NIoam».
370 6bINO Cepbe3HOe NONOTHO — bonblue 200 MUHYT 1 efiBa
He SHUMKNONEANA XapaKkTepOB COBPEMEHHbIX POCCHIA-
CKVIX [AayHLWMTEPOB — MOTPACAIOLLMX MY>KMKOB, KOTOPbIE
Tenepb Bce Borblue «Mo HenKkey, OXOTHVKM 1 pblbakK, a
KOrAa-To Gexanu B Tary 13 ropofos, oT ypbaHmama.

Cepmian «CuacTnmBble Noav» NOYyUMn TPM rofja Hasag
«J/TaBPOBYIO BETBbY, POCCUICKYIO HALMPEMMIO MO HENMPO-
BOMY KMHO — OTCIOfa 1 HAOOKOBCKMIA «3BOHOUEK». ITOT
cepuan (Hy, utobbl MPOCTO MOAENMTLCA-NOXBACTATLCA — BOT,
[ecKatb, CHAn) Bactokos oTnpaswn B ropod Jloc-AHgxenec
CBOEMY CTapOoMy 3HakoMoMy Tmypy bekmambeTosy. A
BekmMambeToB (Hy, UToDbI TOXKe NOAENTLCA-NOXBACTATLCA
— BOT, 1€CKaTb, KaKwe Y HaC Nioan €CTb 1 KaKoe NP0 HUX Y
HaC KMHO CHMMAIOT) ian MOCMOTPETb Npogtocepy Hiky
Pacnany. M BoT npoatocep PacnaH BCTaBwn AMCK B MPOu-

rpblBaTeNb, a TyT KTO-TO B ABEPb 3BOHWT. 3BOHUT 1 Yepe3
JOMOGOH XapaKTEPHBIM FONOCOM C HEMELIKM aKLIEHTOM
(3TOT 3aKaAPOBbLIN FOMIOC 3HAKOM BCEM 3pUTENAM JOKYMEH-
TanbHbIX PrnbMoB BepHepa XepLora) rosopwT: «[prBeT-
MPUWBET, MOXKHO A Ha TBOEM MapKOBOYHOM MeCTe MaLLIHY
nocTaento?» Oka3blBaeTca, XepLor No-COCEACKM YacTo
NOMb3yeTCA NPOAICEPCKIM NMAPKOBOUHBIM MECTOM. . .BOT
rae, BblACHAETCH, BO3MOMKHA NOIMHHAA NPOJCEPCKan
WeAPOCTb — Ha MAPKOBKe, MoAyMana A Ha 3TUX CIoBax
OmnTpua. A guanor pexunccepa 1 Npoaocepa eLle He
3aBepLmnncsa. Mosnyums cornacue, BEXKMBbIA Xepuor, utobbl
Cpa3y He NpoLUaTbeA, cnpalumeaeT y PacnaHa uto-To Bpoge:
«Hy, a Booblje Tbl Kak? UTo noaenbisaellb?» ToT OTBEYaET:
CMOTPIO PYCCKIMIA GUbM PO MY>KNKOB, KOTOPbIE «Mo bert-
Ke», MOXKeLLlb TOXe NPUATV NOCMOTPETb. Tak ronNmMBYACKMIA
NPOAIOCEP U PeXMCCeP-KNaccuk nocmoTpenm sce 200
MUHYT «C4acTnvBbIx Ntoaen». [ocne yero Xepuor peLunn:
3TOT GWABM JOMKHO YBUAETL NO MaKCVMyMy 3eMAaH. Hy-
HO [ienaTb MeXayHapOaHYI0 BePCHI0. M oH ybeaun B 3Tom
cTyamio «babenbcbepry, Te BbIKynunv y AMUTpKA Npasa,
XepLior cienan nepemoHTax, COXPaHMB OCHOBHOM Nadoc
dUbMa — BOCTOPT HACUET MYXKMKOB, KOTOPbIE «MO OerKe.
Tenepb «CyacTnvieble noan» — GYIbM 418 MMPOBOTO 3KPa-
Ha, OPUINMAHTOBAA PeUb TAeXHIKOB OTBAXKHO NepeKpbITa
AHIMICKM NEPEBOAOM B UCMOSTHEH aKTEPOB-OpUTOB,
11 3TO, Ka3anocCh Obl, HACTOALLMM X3NMU-3HA AN CKPOMHOM
«Pycckol pplbankmy. ..

Ho He AnA AOKYMEHTANbHOIO KMHO Kak UCKYCCTBa. 3Hae-
Te, Aaxe BeJMKue MacTepa Ternepb CO3aatoT MbMbl 13 10~
6pbix NobyxaeHUI. Bcero-To — 113 4o0pbIx NOOYXAEHWIA. . .
Ot Xepuora, BeNMKOro XepLora, KOTOpbIN CHAN «Arnppe,
rHeB boxuity, «OULKappanbao» v JOKyMEHTaNbHbIN
«YenoBeKk-rp3am», KOTOPbIN BCIO KN3Hb 3aHUMaNcA Uc-
CnefoBaHMEM rPaHULIbI YENOBEYHOCTM 1 YENOBEYECKOTO
B UenoBeke, xaellb bonbluero. Kaellb, UTo OH AenCTByeT
113 NOBOYKOEHWIA BbICLLErO SCTETUYECKOro nopaaka. Yto
OH CTaBWT Nepef, COO0W XyAOKECTBEHHbIE LIENW, YTO 1M
PYKOBOAMT Aap, MOSYUYEHHBIN M CBbILLE. A OKa3blBaeTCH,
OH NPOCTO XOPOLUWIA YENOBEK, KOTOPbIN XOUET PacckasaTb
TIOAAM, Kakie ObiBaloT xopoluve nioaun. OKasbiBaeTcs, OH
He flyyLue v He BblLe Kakoro-HKbyab KaHana Discovery. Ax.

M TaK Tenepb C AOKyMEHTaIbHbIM KMHO CMAOLWb 1 PAAOM.
Ero nenatot Bcero nuib Jobpble moaw. Uy Hux nonydaetca
KWUHO 10OPbIX Ntofel. A OHO MMeeT Mano obLLEro ¢ 1o-
KyMeHTafbHbIM KMHOMCKYCCTBOM. KOTOpOe 3110e — NoToMy
yTO YNOTPebnAeT cebe Ha NOsb3y UyKKe K13HW. KoBapHoe
— MOTOMY YTO WUCMONb3YeT Kak MaTepuan GranuecKkuin Mup
[1A CO30aHMA MMPA HACKBO3b YCIOBHOTO — aBTOPCKOTO,
3KPaHHOTO. be3xanocTHOe — MOTOMY B HEM HI aBTOPY, H
repolo He YAaeTcA CKPbITb CBOKO CyTb. V1 IMEHHO MO 3TiM
NpVYVHaM — BENNKOE.

Bukmopusa benononeckasa

MIFF =283LLY vanex s «oktabpes

YEXOBCKUE
MOTWBDbI

EEZXOYIIVIOLE OnHax s B AHaTonMw
(Bir zamanlar Anadolu'da)/
Pex. Hypw bunbre Ixennan

a3BaHue ¢punbma — nouTy NpaAman LmTata 3 Cep-

Ko JleoHe. To nin 06bACHEHNE B Nt0OBY K MacTe-

pY, TO vt enaHue cpasy, C raBHOro TUTpa 0603Ha-
YUTb KPUMMHAMbBHBIV >KaHp. Ho NpoBOAWTb AanbHelwme
napanieny Mexay BblCOKAM CTUnem 6aHANTCKON carv
Ceppmo JleoHe 1 KamepHo ncvuxogpamon [keinaHa
6eccmbicnieHHo. ObLLee — pa3Be YTo B YHBEPCANbHOCTY
KPUMVHaNbHOM XPOHMKM. B AHaTonmm HeT Mypa nog onu-
BaMK, KPOBb KYPLOB U TYPOK CMeLlianach B 6eCKOHeUHbIX
KPOBaBbIX pa3bopKax v BbeNacb B TKaHb 3AELIHEN KN3HN
rPA3HLIMU HeCMbIBaeMbIMI pa3Bogamu. Bonpoc o 3emne
3[eCb peLlaloT NIITO, LieHa ee NAAW HENOMEPHO BbICOKa,
ropaszo BbilLe YenoBeyecKom }m13Hu. KpoBHasa mecTb pui-
TyanbHO OTTOYEHA A0 MeMbYalLLNX HI0AHCOB, U A3bIK STOT
NOHATEH TOMNbKO NOCBALLEHHBIM B 3Ty 6eCrnoLagHyto Mu-
CTeputo UCTpebneHNs. 3aKoH He 6@3MONBCTBYET, NONNLNA
MblTaeTCA NOBUTb MPECTYMHUKOB, MPEKPACHO NOHUMaH,
4TO C BEHAETTON He CNPaBUTbCA HMKorAa. MpectynneHue
1 HaKa3aHwe 1A CTpaXkell 3aKoHa — NPOCTO PYTUHHaA
paborta. CIo>KeT KapTUHbI YHbIO TALUTCA 3a NONMLEACKON
MaLLM1HON, HaNPaBNAOLENCA Ha CNeACTBEHHDBIN SKCNepu-
MeHT. YouiiLa [LomKeH NoKa3aTb MecTo, Fe 3aKonasn Bpa-
ra. MOHOTOHHbI NYCTbIHHDIVA, MbIbHbIN Ne3a, MOXOXe,
3anyTan NPeCcTynHWKa, MOXET, OH 1 BNPAMb NOTepAN Ty
MOT Wy, HO BEPOATHEE BCETO XOUET OTCPOYUMTb CBOIO He-
MUHYeMyI0 Ka3Hb. TeMHO, He BAHO HU 31, 1 OflypeBLIniA
OT YCTanoCTV HOYHOW 030p NepebrBaeTca TUMUYHON
MEHTOBCKOW epebATUHKON. 3a 3TO MpayHOii Konnn-
31ei, NoCNe AONTOro NPOJsiora BO3HMKAET COBEPLIEHHO
HOBBbIVI CIOXET — MONMLECKaA MallHa OCTaHABNVBAETCA
Y VICTOYHWKa, TAe MPEeCTYNHUK YOun 1 3akonan: « cnepo-
BaTesb 1 JOKTOP HaMUANCb BOAbI, NOTAHYINCH U CTann
xpAatb ...Hy-¢, oTyero e ymepna Ta gama?». VIx pasrosop
noapobHo onvcan AHTOH MaBnoBuY YexoB B pacckase
«CnepoBatenb», HanmcaHHOM B 1887 rogy. Pycckuin nuca-
TeNb, HAAO CKa3aTb, B UCTOpUK, CyumsLMnca «OgHaxabl
B AHaTONMU», OKa3anca BeCbMa KCTaTu 1 nomor [xennaHy
nonyumntb MpaH-npu KaHHckoro dectrBans, K coxaneHuio,
AHOHWMHO — B TUTPaXx KapTUHbI OH He 0603HaueH. U Hamo-
cnepok uuTata us «CnepoBatens», He CTaHEM pacKpblBaTb
copiepKaHue NcTopmu, Ho: «B nprpoae ectb MHOTO 3a-
raflo4HOrO 1 TEMHOFO, HO 11 B OObILEHHOW »KI3HW, [OKTOP,
4acTo NPUXOLAUTCA HaTaNIKMBATbCA Ha ABNEHMWA, KOTOPbIE
PeLLNTENBHO He NoALaoTCA 00bACHEHNIO. ... Hanprmep,
A1 3Hal0 OAHY OYEHb MHTENNUTEHTHYIO AaMy, KOTOpas
npeAckasana cebe cmepTb 1 ymepna 6e3 BCAKOI BUAVMON
MPUYMHBI UMEHHO B Ha3HAYEeHHbIN et ieHb». fiBNeHneMm,
KOTOpOe peLunTeNbHO He NOAAAETCA OOBACHEHWIO MOXHO
CYMTaTb U TO, YTO YEXOBCKMI PacCKas, CJI0BO B CJIOBO,
1 Hafo CKa3aTb, BeCbMa KCTaTu, MPOLMTUPOBAHHDIN
PEeXnccepom, oKasasncsa abcontoTHO BHEBPEMEHHBIM 1
VIHTEPHALMOHANbHbIM, 1 6ECKOHEYHO TporaTesibHbIM. bes
UEXOBCKNX UHTEIMFEHTOB U CMyCTA NONTOPa CTONETUA He
060WTVCb H B XKW3HW, HY B UCKYCCTBE.

Acsa KonoouxHep




JOANNA
CO Dir. Feliks Falk

The fascist occupation of Krakow. Another anti-Jewish
raid catches little Rdza and her mother in a café, where
she is enjoying cakes on the occasion of her sixth birthday.
Mother tells her to run to the church and wait for her there.
Rdza's mother never comes but Joanna, a young average
woman her mother’s age will take the girl to live with herin
a sturdy old house. On the chest of drawers there is a photo
of Joanna and a young man, both wearing ski suits. They
are herself and Zbyshek on the snow-covered range in
Tatry during their holiday in Zakopane, when he proposed
to her. Joanna waits for Zbyshek to comeback from the
front and in the meantime hides Réza from the concierge’s
curious gaze and reads her fairy tales in the evenings.

As a director Feliks Falk became known with his late
1970s movie «Wodzirej», which our old-time moviego-
ers are likely to remember. It was the time when Zanussi
very closely approached the formula of Polish Catholic
melodrama, which will be exemplified in its purest form
by his films based on events in the rear during the second
world war («Rok spokojnego slonca», «Wherever You Are..»),
and Kieslowski, who purified the genre in «Dekalog», was
getting ready to direct his feature-film debut. The essence
of Polish Catholic melodrama is to show the world and
the people surrounding the protagonist as walls which are
gradually closing in and pushing the character out of this
world (suicide or madness is the usual outcome for charac-
ters in these movies) which can be discerned in the light
imperceptibly falling on the forehead of the heroine like a
gloomy halo, or sometimes illuminating inanimate objects
(like a boiling kettle in the hospital in Zanussi's «Bilans
kwartalny»). The same light barely touches Joanna's curls,
while the events of the movie, the retelling of which will
deny you the pleasure of discovering the plot while watch-
ing the film, are nothing else but her gradual ousting from
life. The claustrophobic effect is achieved by deadly blush
hues of the flat and nearby streets, by frequents shots of
the front door hall with the fateful figure of the postman in
the shade and incessant ringing of the door bells, vigorous
knocks, rattle of door chains on the soundtrack which the
Russian mentality immediately associates with Mandelsh-
tam's poem about Leningrad reworked by Pugacheva.

Falk’s new film is conceived in such lofty traditions that
even the almost total lack of originality can't be called a
drawback or a miscalculation: we don't blame the organist
for being faithful to Bach’s original. But there are a couple
of surprise after all. One of them is the paradoxical, unusual,
but fairly legitimate interpretation of one of the liveliest and
most relevant French novels of the 19th century — Stend-
hal's «Le Rouge et le Noir» — by the German officer. The
second is the finale (which can be safely disclosed in the
films of this genre because it is part of the formula). Instead
of Polish classic filmmakers it calls to mind a German classic:
Joanna walks away along the snow-covered range of the
Tatry holding that very photo from the chest of draw-
ersjust like Anselm does in the closing lines of Hermann
Hesse's tale, when he completed the transition from this
world to the spiritual world by retreating into an iris bud,
which opened like a cave. In his youth it was the focus of
his fantasies about invisible universes.

Alexey Vasiliev

HUVELIN STREET/ RUE
HUVELIN

SHE@IVE Dir. Mounir Maasri

Any director is flattered when he turns out to be a proph-
et. At a meeting some two years ago a yound filmmaker was
passionately insisting that the scenes with «bad cops» had
been shot in that very precinct which later became notori-
ous because of the major Yevsyukov's case. He lamented
that they had cut out the sign-boards. If that is the case,
then Mounir Maasri can smile modestly without having to
prove anything to anybody. His movie about revolutionary
unrest in the Middle East (events in Lebanon ten years ago)

was released perfectly on time. Including «direct hits»: Syria
is the hot news and in «Huvelin Street» the group of merry
students fight the army of that country...

There is no need to go into the subtleties of Middle-east-
ern history (who occupied whom and why and what is the
pretext for the presence of foreign troops in the country) to
understand the restlessness of these youngsters for whom
their not too secret activities in the underground student
organization as merely part of their tumultuous, risky youth,
their robust life. That is what is so charming about all their
gatherings, get-togethers with girls and guitars and heated
arguments about the best way to oppose the military: by
surprise or silently with stickers saying «Freedom» covering
their mouths. The night before the final face-down these
nice guys boisterously smoke at the poker table and ask
each other what is going to happen the next day. The
metaphor for the message of the movie (or at least one
of the messages) could be the scene in which Joy, a dark-
haired revolutionary, can barely drag the heavy suitcase
into his room in the hostel. «Flags? Leaflets?» demands the
strict janitor. Somehow Joy manages to persuade him that
it is only summer clothes. Anything could be expected,
even weapons, but instead a girl jumps out of the suitcase
in the room. It can't be helped. In Russian just like in Leba-
non, guards in hostels are especially strict about the morals
of the students.

This does not invalidate their sincere hatred of the oc-
cupants. In general where there is public spirit, the youthful
student racket becomes more meaningful. The youngsters
are so passionately running about the night campus,
hiding Lebanese flags in the bushes. How enthusiastically
they meet an American journalist in a café: they seem to be
saying very bold things, but at the same time are fearful lest
it all should appear in the news.

But the principal plotline seems a bit artificial. Ives, an in-
cipient journalist, is happy to have acquired a new camera
and can now shoot everything during their gatherings. But
the sudden () realization of how misery his salary is, forces
him to sell the most explosive shots to the newspaper. .. It
is hard do say why he opens the Pandora box: the driving
forces, the conditions, the conflict are - to put it bluntly — a
far cry form the «Ascent» by Larisa Shepitko. But there is
a certain fundamental truth. It is felt in the demands of
friends that Ives, a creative personality, should fight almost
with an automatic gun, but he is not at all happy about the
idea that word should be equaled to bayonet. It probably
is no accident that in one of the scenes the director makes
Ives sit next to Che Gevara's portrait. The haircut, the beard,
the moustache are all exact copies of those in the picture.
This is the message: don't put pressure on a creative per-
sonality, he will definitely sell everybody out.

Igor Saveliev

SECRETS, OBJECTS/
SAMOOLUI BIMIL

SZE@IVYEE Dir. Fabien Gaillard

Awoman in her forties, a university professor, is carrying
out scientific research on a relevant theme: «Changes in
female psychology following marital unfaithfulness». The
story of her unfortunate personal life (but that is a big «se-
cret») is told by. .. an inanimate object, by a copier, so let us
forgive a certain straightforwardness of the narration. The
copier is worried: since the time its owner hired a new as-
sistant for her sociological research, her life has become all
messed-up. The young man has the looks of a super model
as though he stepped down from the video supplement to
the South Korean version of «Penthouse».

It became especially noticeable after the professor and
the student interviewed a lascivious woman who enthu-
siastically cheated on her husband and had no remorse
about it. This fateful encounter had a deep effect on the
professor. She looked at her student with different eyes and
it occurred to her academic mind to do with him what is
very reluctantly indulged in (judging by the movie) with
middle-aged women in South Korea. But her views which
proved to be not so liberal prevented this lady with the
Internet nickname «Liberalcunt» from accomplishing an in-
stant transition from words to actions. There are a number

of reasons. First of all, the rigid morals still do not allow a
South Korean woman (especially an older one) to look
upon a man (especially a youth) as a sexual «object» (the
morals, naturally, do not look the other way). Secondly, the
traditional Confucian approach denies any erotic overtones
in the lofty relations between the teacher and the disciple.

In her feature-length debut, which caused an uproar in
her native country, the 45-year-old feminist Lee Young-mi
boldly challenged the obsolete taboos, but unfortunately
did no find the radical artistic means to express these
legitimate protests. Feminine sexual longing is shown with
the help of trite metaphors worthy of erotic Hollywood
blockbusters like «Wild Orchid» or «Two Moon Juncture»,
intended for the same grateful audience but shot by men.
Subconsciously copying those movies, the brave Young-mi
turns her romantic hero into a voyeristic sexual object, who
is as animate as silicone sex symbols from movies directed
by males. They admire females as impotents would and
possess them purely symbolically.

Stas Tyrkin

THE MILL & THE CROSS

ENZARIMYE Dir. Lech Majewski

It was the 16th century. The people of the Netherlands, a
small country in the North of Europe, were crushed by the
powerful Spain. It was the time of the Inquisition, political
terror, witch-hunting, the time of fires and gallows.

[t would be appropriate to use this passage to begin a re-
view of the movie «The Mill & the Cross» by Lech Majewski,
an acknowledged master of video art, a rare artist who
was honored with a personal exhibition in the New York
Museum of Modern Art in his lifetime. But the passage was
taken from the opening titles of Alov and Naumov's «The
Legend of Till Ullenspiegel» (1976). And the borrowing was
intentional. At the time when there was no semblance

of video art or computer graphics, Soviet directors spent

5 years making every shot of their 5-hour wide-screen
masterpiece look like a Bruegel painting, recreating the
above mentioned epoch and telling the torturous story

of the Netherlands of that period. The post production of
Majewski's hour and a half long movie took a year and a
half. Its aim is to take the viewer on an excursion into just
one of the artist’s canvases. «The Way to Calgary» has many
characters. In it the artist compressed all the sufferings of
the country, likening them to the history of the Savior and
in particular to the episode of the carrying of the cross. Two
methods, two extremes. They are not mutually exclusive,
they rather form a circle, which was one of the favorite
shapes in Bruegel's compositions.

«The Legend of Till Ullenspiegel» is brought to mind by

yet another, more specific observation which makes

the allusion more palpable. It is only natural that in both
movies in every second shot some one will be rolling a
wheel. But when in Majewski's movie two boys and a girl
in characteristic pointed hats running away into he depth
of the set are shot from behind for a second time, there is
no doubt left: they are Till, Nele and Lamme in childhood, a
repetitive image from «The Ashes of Klaas», the first part of
«The Legend».

In the cinema Bruegel became fashionable thanks to
Tarkovsky, when the reproduction of <Hunters in the Snow»
floated past Chris and Hary in «Solaris» (1972) during 30
seconds of weightless ness. The original of the painting in
Majewski's movie adorns the house of an Antwerp banker
and collector Nicholas Jonghelinck (Michael York). His
dialogues with Bruegel (Rutger Hauer) reveal a lot about
the meaning and technique of «Way to Calgary». Christ’s
mother is played by Charlotte Rampling, who played

the lead in «Orca» (1977) where certain shots were also
styled a la Bruegel. In particular the departure of the boat
with Rampling on board to hunt the whale, where in the
foreground we see the weather-beaten face of Richard Har-
ris covered with a hood like a medieval knight and behind
him the fishermen’s village with piers and small human
figures along them winds away into the grayish-bluish
perspective.

In «Way to Calgary» God is symbolized by a miller on the
mountain. The mill is the mill of life. When Jonghelinck,
shocked by the Spaniards'arbitrariness, asks how one can



call things by their proper names and shout them in the
face of the usurpers, Bruegel gives a confident answer:

«l will know how to do it». At this instant the movement
inside the living picture slows down, as if posing for
Bruegel, the camera pans down on the wheel of the mill of
life, it creeks and stops, its blades forming a cross. Once our
senior film scholar Rostislav Yurenev said that in no horror
movie had he seen a more frightening image than a clock
without hands in «Smultronstallet». The image created by
Majewski is no less frightening, because it is a symbol with
the endless possibilities of interpretation (and those relat-
ing to the essence of creative work among them). None of
them leads to anything but painful conclusions. In the end
Majewski lets us out of the picture to show its place on the
wall of the Vienna museum. Its corridors are so deserted
and dim, that next to the cold which envelopes the an-
cient canvas, the atmosphere of «<Hunters in the Snow» will
seem like Bombay in September.

Alexey Vasiliev

DON'T GO BREAKING
MY HEART/

DAN SHEN NAN NV
FILMS

Dir. Johnnie To

While Zixin, a girl working as an analytic in a big
skyscraper of glass, is depressed by separation with her
ex-boyfriend, who has left a surprisingly ugly toad to live
in her apartment, she is noticed by a handsome trader
named Cheng, who is working in the next building.

Chen is almost perfect — except for the fact that he can't
control himself being faced with pretty woman’s bust.

He is putting up bouquets from post-it stickers on his
window for Zixin and arranges a date with her in the same
manner, but in view of truly awkward circumstances finds
himself on a date with another girl. At the same time Zixin
is waited by another potential gallant — a former architect
Fang, now losing himself into drinking, whose life was
unwillingly changed by Zixin a week ago, when she gave
him a box of pencils and her ugly toad. For a few following
years this toad will become a best friend for Fang and a
true symbol of undying love.

The toad is extremely important here, no kidding — it
is not only the most judicious and noble character in the
film, it is also the metaphor of the special kind of feeling,
the film is dedicated to - foolish, sometimes even idiotic,
love. English title of the movie repeats the name of one of
Elton John's simplest songs, and it does for a reason. John-
nie To's new movie is in some way like those old songs,
in every line of which there is some obvious banality,
that suddenly starts to sound extremely stridently. Itis a
branded intake of Johnnie To to derive true wisdom from
a firework of seemingly dead clichés of different genres
and enlightened idiotism, and it stays true both for his
comedies, from which he started his career, and for action
films and thrillers for which he is known at international
film festivals. Notably, To's experience in action films of
the past years can be clearly seen here: romantic comedy
about love triangle is made with the instrumentation of
action cinema techniques — with «machine-gun burst»
of dialogues, one character constantly chasing another
and a string of all kinds of accidents, which pull the plot
further. Another theme which is traditionally important for
To — gastronomical exercises — is shown with his classical
chic with food becoming just about the most significant
accelerator for love affairs. The characters make faces,
dance and play off tricks, at the same time each trying to
prove his love for the girl: one wants to pick up a girl at the
bar, but changes his mind in the last minute, the second
one, while waiting for his beloved to come, doesn't go to
toilet not to miss her arrival. In the end of the film all of
these sweet densities result in an escapade of shameless
romantic madness, which, in its turn, proves a sad, but true
point — 90% of love are hopes that didn't come true, and
only 10% — cute stupidity, food and toad.

Olga Artemieva

HAPPY PEOPLE:

AYEARIN THETAIGA

Dir. Dmitry Vasyukov, Werner Herzog

This is not a review of «Happy People: A Year in the
Taiga» by Werner Herzog and Dmitry Vasyukov. Neither is it
an opinion. It is some sort of a legend. At least | remember
the story told by Vasyukov during a winter Finnish evening
at the DocPoint festival as a metaphorical one. It has a lot
of allusions to the style and existence of documentary
cinema as a whole, in the world in general, today.

And here comes the story. There is a premier of Werner
Herzog and Dmitri Vasyukov's film «Happy People: A Year
in the Taiga» at the DocPoint festival in Helsinki. | am look-
ing at the catalogue and realize that it must be an optical
illusion. The thing is that any specialist on documentary
cinema knows: DocPoint is a charming, painstakingly and
skillfully prepared festival, but it does not hold premiers
of films by the authors of the Herzog caliber. The scale
is wrong. And the premier of all things. And Herzog's
co-author is unusual, his name, as Nabokov says, rings a
bell, reminding of something, but of what? Probably a
German of Russian descent. | feel like getting to know the
mysterious emigrant. Which I accomplish in the course of
the traditional party in the sauna, where only Vasyukov and
myself are sober and dressed. He is offended when | ask
him if he came here from Germany. He assures me that he
is entirely Russian. But all the rest seems foreign.

Dmitry Vasyukov worked for the TV company which was
called «Russian Fishingy if | am not mistaken. It prepared
a program «Dialogues about Fishingy, shot videos about
various ways of fishing, all its employees were ardent
fishermen. Hence their love for the native expanses and
the numerous acquaintances they made with the most
original people. Dmitry shot his series «<Happy People»
about some of them living in the village of Bakhta in the
Turukhan district (in the midst of the taiga). It was a serious
work, more than 200 minutes long, almost an encyclope-
dia of the contemporary Russian «downshifters». They are
amazing peasant men who are now mostly engaged in
hunting and fishing but once ran away from towns and
«urbanity» to the taiga.

Three years ago the series «Happy People» was awarded
the «Laurel Branch», the Russian national award to non-live
action films» — hence Nabokov's «bell».

Then Vasyukov sent his series to Los Angeles to his
old friend Timur Bekmambetov (just to boast a little). In
his turn Bekmambetov showed it to the producer Nick
Raslan (just to boast a little that we have such remark-
able peasants and make such good films about them).
The producer inserted the DVD into the player and then
some one rang the door bell. A voice with the German
accent (everyone familiar with Herzog's documentaries
knows this voice heard off-screen) say over the intercom
«Hi, can I park my car in your parking place?» Herzog
often uses the producer’s parking place. .. That is where
a producer can show his generosity, in the parking lot,

I thought to myself, hearing Dmitry’s words. But the
dialogue between the director and the producer was
not over yet. Having obtained the permission and before
saying Good-bye the polite Herzog asks Raslan some-
thing like <How's life? What are you doing?» The latter
answers «l am watching a Russian movie about peasants
who go hunting, you are welcome to drop in if you like».
That is how the Hollywood producer and the German
classic watched all the 200 minutes of «<Happy People».
And then Herzog decided that as many inhabitants of
the Earth as possible should see this movie. An inter-
national release should be prepared. He convinced the
«Babelsberg» studio, they bought out the rights, Herzog
re-edited the movie, preserving the principle tonal-

ity — the raptures about peasants who go hunting. Now
«Happy people» is a film for international distribution,
the inimitable speech of the people living in the taiga is
voiced over by the English translation read by British ac-
tors. This seems a real happy end for the modest «Russian
Fishing...

But not for the documentary filmmaking as an art. You
know, even great masters nowadays make films with

MIFF =SHLILY manegein «octyabrs

the best intentions. Merely best intentions. .. One might
expect more from Herzog who shot «Aguirre, der Zorn
Gottes, «Fitzcarraldo» and the documentary «Grizzly Man»,
who devoted all his life to the study of the borderline be-
tween the human and the humanitarian. You expect him
to act with the noblest aesthetic intentions. To set artistic
goals, to be guided by the gift he received from above.
And it turns out he is just a good person who wants to tell
the world about good people. It turns out he is no better
and stands no higher than some Discovery Channel. Oh.

And that is the common case with documentary
cinema today. It is made by simply good people. And they
succeed in turning out films of good people. But it has
little to do with documentary art. It is cruel because it uses
other people’s lives for its own benefit. It is treacherous
because it uses real life to create an artificial, on-screen,
invented world. It is merciless, because it leaves no chance
either to the characters or to the authors to conceal their
essence. And that is what makes it great.

Victoria Belopolskaya

ONCE UPON A
TIME IN ANATOLIA/
BIR ZAMANLAR
ANADOLU'DA

ENAEIMYE Dir. Nuri Bilge Ceylan

The title is almost a direct borrowing from Sergio
Leone. Either a declaration of love for the master or the
desire to define the criminal genre from the very first.
But there is no use trying to draw any further parallels
between the lofty style of Sergio Leone’s saga and the
chamber psycho drama by Ceylan. The only common
point is, perhaps, the universal character of documentary
criminal footage. There is no peace in Anatolia, the blood
of Kurds and Turks flows in endless bloodsheds and has
penetrated the local life in the form of dirty persistent
stains. Questions of land possession are solved harshly,
its price is unreasonably high, much higher that that of
the human life. Blood vengeance is honed down to the
smallest detail and this language is understood only by
those who are initiated into this merciless mystery of an-
nihilation. The law is not silent, the police try to catch the
criminals, fully realizing that they can never do away with
vendetta. For the law enforcing officers crime and pun-
ishment are parts of their routine work. The plot bleakly
follows the police car driving to the place of a crime
re-enactment. The killer must show the spot, where he
buried the enemy. The monotonous, dusty deserted
landscape seems to confuse the criminal, perhaps he has
really lost that grave, but more probably he is eager to
push away the inevitable execution. It is pitch-dark, the
dead-tired night shift cracks purely police idiotic jokes.
This gloomy episode following the lengthy prologue
introduces a new plot twist. The police car stops by the
spring where the criminal murdered and buried his vic-
tim: «the investigator and the doctor had some water to
drink, stretched themselves and prepared to wait.... So,
what did that lady die of?» Their conversation was me-
ticulously described by A. P. Chekhov in 1887 in the short
story «Investigator». The Russian writer came in handy in
this Anatolean story and helped Ceylan win the festival
grand-prix, although anonymously, because his name is
not in the titles. And another quotation from the «Inves-
tigator». We won't divulge the plot developments, but:
«There are a lot of mysterious and dark things in nature,
butin everyday life as well, doctor, we often come across
phenomena, which defy logical explanation... For exam-
ple | knew a very intelligent lady, who predicted her own
death and died without any visible reason at the exact
hour she foretold.» Another phenomenon which defies
logical explanation, may be the fact that Chekhov's story,
quoted literally and very appropriately by the director,
proved to be timeless, universal and infinitely touching.
A century and a half later Chekhov's intellectuals are still
indispensable in art and life.

Asya Kolodizhner
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PEOKOJIIETUSA: OfIbIA APTEMbEBA /ACA KONOAVMHEP /AHLPEM LUWIFONEB / EKATEPVHA BACVIHA /EBA KPAYC/MUXAWI KYKWH / IOPUM NABYHCKIW / AHTOH YYMAYEHKO/ EKATEPUHA CHEMAPEBA /AHACTAC
NEPYLUKWH /NETP WENOTVHHVIK MEPEBOAbI: MAPYS TEPAKOMAH, ONbIA APTEMbEBA ®OTO: MAPVHA ®EJOCEEBA BEPCTKA: MAPVA PEBAKVHA MAKET FA3ETbI: IMUTPUA METEJIKIH /OSbIA NIbHAHARA

29 NKOHA / JUNE, 29 30 NOHA / JUNE, 30
9.00 CeHHa / SENNA XypnoxecTBeHHbIN, 1 106 9.00 [Jlom nop sopo / KHANEYE ZIRE AB XypoXkecTBeHHbIN, 1 92
11.00 Po3osble capu / PINK SARIS OkKTA6pb, 5 96 10.45 Tape End/TAPE END XypoXecTBeHHbIN, 1 60
11.15  Cnapkasa »u3Hb / LA DOLCE VITA OkTA6pb, 10 195 MHoMneHbCKas KonblbenbHas / OkTA6pb, 5 98
1100 p1NOM PENH LULLABY
11.30  OQurukappanbgo / FITZCARRALDO OkTA6pb, 6 153
— bannaga o Kait6ne Xore / OkTAGOb, 9 120 11.45 3eneHas kobpa / COBRA VERDE OKTA6pb, 6 11
’ THE BALLAD OF CABLE HOGUE 1245 [Jpyras cemba /LA OTRA FAMILIA XynoxecTBeHHbIN, 1 128
13.00 Sckanauyma/ESCALADE OKTA6pb, 2 84 13.00 Ypanas [asupa / ERASING DAVID OKTa6pb, 5 80
13.00 Katbka/KATKA OKTA6pPb, 5 920 13.00 ConomeHHble ncbl / STRAW DOGS OKTA6pb, 9 115
13.15  OtkpbiTKa / ICHIMAI NO HAGAKI XypnoxkectBeHHbIN, 1 115 14.00 Mnoxow nenteHaHT / THE BAD LIEUTENANT: OKTA6pb, 6 130
13.30  Byab uto 6ymet / PASSI EL QUE PASSI OKTA6pb, 8 108 RO e NENIORLEANS
14.15  MaMeHbKuHbI CbiHKu / | VITELLONI OKTA6pPb, 9 107 1415 Vicnanypl / ESPANOLES OxTsAGpb, 8 100
14.30 BosBpameHme/VISSZATERES OKTA6pb, 6 98 1445 Kpacotaocna /LA BELLEZZA DEL SOMARO OKTFI6pb, 7 107
1430  Vmerem apsona /W IMIENIU DIABLA OKTAGBpb, 7 15 1445 Keppi/KECOVE Okabpe, 5 1
15.00 B apa v o6patHo / HELL AND BACK AGAIN OKTABpb, 2 88 15.00 _ Cmex [xoiin / RISATE DI GIOIA OxA6pb, 10 106
15.00  KoHdopmuct / IL CONFORMISTA OkTa6pb, 10 103 1500 CHactmebie niopn: ro e Taire / OkTAGPb, 2 104
HAPPY PEOPLE: A YEAR IN THE TAIGA
15.15 Koneca cuactbsa / THE WHEELS OF HAPPINESS ~ Okta6psb, 5 73
15.00 Thicava rynyos / MIL CRETINS OkKTA6pb, 4 93
15.15 Huka/NIKA OKTA6pb, 8 86 -
15.30 Mnapwwun boHHep / JUNIOR BONNER OKTA6pb, 9 101
15.30  Houb pbi6bl / SAKANATACHI NO YORU OKTA6pb, 4 53
. 16.00 OtkpbiTKa / ICHIMAI NO HAGAKI OkKTA6pD, 1 115
16.15 Ceppgua 6ymepaHr / SERDTSA BUMERANG XynoxectBeHHbIN, 1 96 .
— 16.15 MecTtb. Mictopus nio6sum / FUK SAU CHE CHI SEI  XygoxecTBeHHbIN, 1 92
16.30 MHe 6e3 Te65 He XuTb / OkTA6pPD, 1 100 ——r——
. USHENOD MGONI MOVKVDEBI 16.30  Po3bl nycTbitm / LE ROSE DEL DESERTO OkTA6pb, 8 102
1650 Mt FappetT v Bunnn Kua / OKTA6Pb, 9 122 16.45 PomaH moel xeHbl / LE ROMAN DE MA FEMME  OkTa6pb, 6 100
’ PAT GARRETT & BILLY THE KID 17.00 Cuna npupopabl / FORCE OF NATURE OkTa6pb, 5 93
16.45 3eneHas kobpa / COBRA VERDE OKTA6pPb, 6 111 17.00 Crenn/THE STEPPES OKTA6pb, 7 107
17.00 lMHomneHbcKas KonbibenbHas / OkTA6pb, 5 98 17.00 Mapko ®eppepm - pexuccep 13 6yayiwero/ MARCO  OkTabpb, 4 920
’ PHNOM PENH LULLABY : FERRERI - IL REGISTA CHE VENNE DAL FUTURO
17.00  Jlaosan /LAO WAI OKTA6pPD, 2 91 17.00  Pogtble nons / RODNYE POLYA OKTA6pb, 3 94
17.00 ToncToii rnasamu KuHo / OkKTA6pb, 4 52 17.15  CemeiiHas xpoHuka / CRONACA FAMILIARE OkTA6pb, 10 113
. TOLSTO! MIT DEN AUGEN DES FILMS 17.45 Bpak no-utanbaHckm / OKTA6pb, 9 103
17.00  Ynuua lOseneHa / RUE HUVELIN OkKTA6pPb, 7 920 : MATRIMONIO ALLITALIANA
17.00 PogHuvk ons xaxpgywux / OkKTA6pPb, 3 72 1830 MocnepHee BockpeceHue / THE LAST STATION  OkTabpsb, 8 112
R R o e S 19.00  AyTcaiinep / SZABADGYALOG Muokep, 1 122
[0 LU ptelny D OkAGpb, 10 [ 19.00 Ceppgua 6ymepaHr / SERDTSA BUMERANG OkTA6pb, 1 96
17.15  Crpactb / PASSIONE OKTAb6pb, 8 95 19.00 CeHna/SENNA OKTAGPb, 2 106
19.00 Kapa n conHeurbln ceeT / HEAT AND SUNLIGHT — Okta6pb, 9 98 19.00  Kpacuebiit Geper / BEAU RIVAGE OKTAGpY, 4 20
CuyactnumBble niogw: rog B Tanre / OKTA6pPb, 2 94 77
19.00 HAPPI PEOPLE: A YEAR IN THE TAIGA 19.00 Ckykm pagwm / SKUKI RADI OkTA6pb, 3
T r e, OKTAGPD, 6 115 1915 Mol4 CbiH, MOV CbiH, YTO Tbl Hagenan / OKTA6pPb, 5 92
. ’ Y SON, WHAT HAVE YE DONE
o R 19.30 !IiAY S?\IN, ,\;lLOVE NET OKTA6pb, 6 109
19.00 WoaHHa / JOANNA OKTAGPS, 1 98 19'45 Cove. et /.SNOWCHILD oKm6pb' = =
19.00  Mpowait / PROSCHAY OKTAGpY, 3 102 1oe O”e*”c’e “”Tj DR PADRONE OKT"6'°"’ = =
L - KTAGPD,
19.10 Crpaxpaywue / DOENTES OKTA6pb, 4 85 20100 3TEL| XogH?H/THE ETERENE = 6p 5 -
19.15  Benbiit anmas / THE WHITE DIAMOND OKTAGpY, 5 88 2000 n””Ta = """”/ SORK XKT" — e
1930 Crenw/THE STEPPES XynoxecTseHHbii, 1 107 —— O°*K°B"'”Ki\ ’ Xy”c’*ecme””""i" .
0’KECTBEHHbIN,
19.30  Mou cectpei / SORELLE MAI OKTA6pb, 8 110 2130 G A AR ANADOLUDA -
20.00 CekpeTbl, npeameTbl / SAMOOLUI BIMIL OKTA6pPb, 7 115 2100 Cancer Gynbap / SUNSET BLVD. OKTAGP, 3 110
21.00 CemeiiHoe rHezgo / CSALADI TUZFESZEK MuoHep, 1 140 2100 Cy6mapuna/ SUBMARINE OKTA6ps, 8 o4
21.15  Koppupa nobev / AINO KORIDA OkTAGpb, 3 94 21.00 BpoxHoBneHHbIV / IMBUED OkTA6pb, 4 83
2130 YHacectbana/ HABEML’JS PAPAM XypnoxectBeHHbIN, 1 102 5135 12 pasrHeBaHHbIX NMBaHLes / OKTA6pPb, 5 78
2130 CemenHoe rHe3go / CSALADITUZFESZEK Munonep, 1 100 i 12 ANGRY LEBANESE - THE DOCUMANTARY
2130 OpHaxpgbl B AHaTonuu / OKTA6pPD, 1 150 21.30 Yronok kopotkoro metpa (nporpamma 1) / OKTA6pb, 2 126
i BIR ZAMANLAR ANADOLU'DA : SHORT FILM CORNER (PROGRAM 1)
21.30  Ypanasa [1ssupa / ERASING DAVID OkTA6pb, 5 80 22.00 lapmoHun Bepkmeiictepa / OkTA6pPb, 6 145
2130 MpuHecnTe mHe ronosy Anbdpepo lapcma / OKTA6pb, 9 114 WERCKMEISTER HARMONIAK
i BRING ME THE HEAD OF ALFREDO GARCIA 22.00 bBob6ép /THE BEAVER OKTA6pD, 1 91
2130 ManeHbkue xu3nn / VIDAS PEQUENAS OKTA6pb, 6 62 22.00 YacHaszap/HORA MENOS OKTA6pb, 7 85
22.00 Tpeck/TRESK OKTA6pb, 2 97 2245 CeepHbiin cBeT / NOTHERN LIGHTS OkAbpb, 9 92
22.00 MenbHuya n Kpect / THE MILL AND THE CROSS ~ OkTA6pb, 8 97 23.00 Takky / GAKKU OKTA6pb, 4 90
23.00 BwuHo/VINO OKTA6pPb, 7 76 23.00 Cekpertbl, npeametbl / SAMOOLUI BIMIL OkTA6pb, 8 115
23.30 EBawuslaBaHbl / HABANA EVA OKTA6pb, 5 104
I Mpecc-nokasbl
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