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— OfHax bl Bbl y>Ke 6bln B COCTABE XKIOPU Ha
MockoBcKoM KnHodecTumBane...

- [la, 310 6bIN0 B 1973 ropgy. [Npeacenatenem xopu
6bin Cepreit boHAapUyK, y Hac Obina HaCcTOALLAA UHTEP-
HaLVOHanbHaa komaHaa u3 11 yenosek. boinn [IxmHa
JNonnobpumkmaa, MapvHa Bnagn. .. XoTs HET, U3BMHUTE,
MapuHa He 6bina B >KIopw, OHa MPOCTO Nprexarna B
rocTu K BeicouKomy. Ho Mbl C Hel Obinv oUeHb ApY»KHb
ele ¢ tanuu... Ha Tom e decTrBane coctosnach
MO#A nepBan BCTpeya ¢ AKpoi Kypocasow — OH Toraa
cHUMan dunbm «flepcy Y3ana», COBMECTHOrO COBETCKO-
AMOHCKOro NPOM3BOACTBA. ITO OblsT OUEHb UHTEPECHDI
onbIT. ELlie 3anOMHUNNC NEPEBOAUMKI — VX BbINO TOXeE
11, ¥ OHW XyXKanu, Kak nuenbl B y/be, Tak YTO Mbl HE
MOFIN MOHATL, KTO KOMY UTO MEPEBOAWT. ..

- Ectb nn y Bac owuyLeHue, 4To Bbl MONanu B coBep-
LLIEHHO APYrYI0 CTPaHy, B KOTOPOI1 BCE N3MEHNNOCH?

— Al fymalto, UTo Henb3A 3MEHUTb CTPaHy 3a He-
CKOJIbKO AeCATUNETUI. HEBO3MOXHO NpeaCcTaBnTs cebe
TaKylo CUTyauuio, Uto bl B NOHeesbHYIK CTPaHa nerna
CNaTb NPW COLMANM3ME, @ BO BTOPHMK NMPOCHYNACh yxe
npu KanuTanusme. XoTa A4 CYMTalo, YUTO MOAUTUYECKNE
M3MeHeHws B Poccum okazanuch faxe bonee Heoxw-
JIaHHBIMU, YEM M3MEHEHNSA, KOTOPbIE NPOUCXOAMAN B
370 Bpemd B BeHrpun. MHorve cumtanu, 4to MHoronap-
TUMHAaA CMCTeMa, NOABMBLUIAACA NOC/e NepecTPONKY,
HaNOMMHAET My3blKasbHbI ALK — BPOCaEM MOHETKY 1
My3blKa HaUMHaeT 3ByYaTb. K COXaneHuio, y HaC HeT KOM-
NO3WTOPOB, KOTOPbIE Obl COUMHMIN COOTBETCTBYIOLLYIO
MY3bIKY, ¥ HET OPKEeCTPa, KOTOPbI MOT 6bl UICNONMHWTL
3TO Npou3BefeHVe BMECTE C aBTOPOM. [1osTomy certyac
Mbl BCE OCBaMBaeM 3TO Ha NPaKTUKe.

- Yo BbI McnbiTanu, Koraa paspywunacb bepnvn-
cKaf cTeHa?

- flTorna 6bin B AHMAMY, B JTOHAOHE, rae B pamKax
KaKoro-To KyJbTypHOTO COBbITUA MOKa3blBanu OAVH 13
MOVIX GUIBMOB, B KOTOPOM OTPAXKanca OCTPbIN MNOAUTU-
UeCKU KOHGAMKT. BO-NepBbiX, repOonHA 3TOM KapTWHbI
6Bbina NecoVsAHKONM, a BO-BTOPbIX, OHa Oblna CBA3aHa C
CobbITAMM 1956 roaa, KOTopble B TO BPEMS MPUHATO
6bI110 Ha3biBaTb KOHTPPEBOMOLUMEN. Ho reponHa dunbma
6bina >KyPHaNMCTKOM 1 B CBOMX CTaTbAX OHa Ha3Bana 3Tu
COObITVS PEBOMIOLMEN. .. DTOT GUIbM HaZeNan MHOro
Wwyma B BeHrpun, a notom 1 3a pybexom. ..

- 3Ta KapTuHa 6bina 3anpeTHbiMm niogom B CoBeT-
ckom Colo3e, BCe XOTeNnu ee NOCMOTPETb...

3HaumTENbHAA YaCTb MOUX GUIBEMOB BbiNa 3anpPeTHbIM
nnopom B Cosetckom Cotose. Ho, Hao OTMETUTb, YTO A U
Apyrie BeHrepCKme pexkmccepbl, Mbl CTapannch npues-
XaTb, 11, B 0OLLEM-TO, B Kpyrax MPOdECCHOHaNoB MHOMVie
3TV GunbMbl BUAENW: B [lOMe KMHO, HanpUMep, B PamKax
NPOrpamm, KOTopble Tam JEMOHCTPUPOBaNMCh. Bo3spalua-
ACb K BONPOCY O bepnnHCcKom CTeHe. .. f Torga Tpw iHA He
BbIXOAMN 13 HOMEPA, MOTOMY YTO CMOTPEN MPAMbIE TPaHC-
NAUMK 13 bepamHa. M Korga f C HeCKONbKMMI APY3bAMM
Habnoaan 3a 3TVMK COBLITUAMM, OfMH U3BECTHBIN aHIINIA-
CKUiA KpUTVIK, [13BKa POGUHCOH CKasan: «Kapoit, CBovMM
GUnbMamMm Tl BHEC CBOW BKIAA B KPYLLIEHVE STOI CTEHDI».

- Kak Bbl cuntaete, cefiyac Kak-To yMeHbLUNNOCb
camo 3HayeHue KMHO B BeHrpum B cBA3M C HOBbIMM
cnoco6amu nonyyeHus uHpopmauuu n T.4.7

— [lencTBMTENBHO, POSb KMHO B XM3HM Ntofen cenyac
He CTONb BENVIKa, KaK paHblle. MHorve BeHrepckme
KMHEeMaTorpaduCTbl CYMTALD, UTO He CTOUT 3aHUMATbCA CO-
UManbHbIMA NpobemMamyt CTPaHbl — UTO CTOUT U3MEHUTD
TEMATVIKyY, He BMafjad Npu 3TOM B ONEPETOUHbIN CTWIb.
[NoTomy YO GUnbMbI TAKOrO XaHpa nerde aenato. [noxoe
nnatbe Unu nNnoxme BOTUHKM Nerye CLUKTb, Yem XOpOLLee.

KNHOWCKYCCTBO HE MOXET OTCTPAHWTBCA OT MUP3, B KO-
TOPOM OHO poxaeTca. B nocnegHue 20 net, He3aBncumo
OT MOAWTUYECKOV 06CTAHOBKY, HEM3MEHHO BO3HMKAIOT
onpegeneHHble BOJHbI, B paMKax KOTOPbIX MOABAOTCA
HECKOJIbKO aBTOPOB, KOTOPbIE MbITAKOTCA YTO-TO CAENaTb.
Ho A no-npexHemy NpraepmnealoCh TOro MHEHWS, YTo B
BeHrpuu easa nv Habepetca 30 uenoBek, KOTopble MOy T
CHMATb GMNBbMbI Ha XOPOLLEM Xy[OXKECTBEHHOM YPOBHE.

— MOHO N1 B KAKOW-TO MOMEHT OTK/IOYUTb
pexunccepcknii UHCTUHKT UK 3TO HEBO3MOXKHO, U
peXuccep Bcerga octaeTca pexuccepom?

— JTOT BONPOC HEPa3pbIBHO CBA3aH C XapaKTepoM ye-
NIOBEK3, C €ro HANBMAYaNbHbIMU OCOOeHHOCTAMN. ECTb
MHOTIO PEXMCCEPOB, KOTOPbIE MOTYT YNPaBNATL STUMM
NHCTUHKTaMK. A eCTb TaKme, KOTOpble 3aMMpaloT B AyLue,
KaMeHeloT 1 OCTaloTCA Tam HaBcerga. JInuHo A — be3Ha-
[EXHO OKaMeHeBLWIA Clyyait.

Numepesio een lMemp LlllenomunHuk, Mockea, 2011

KAROLY MAKK

Jury

- Once you already were a member of the
Jury at the Moscow Film Festival...

- Yes, it was in 1973.The chairman was Sergei
Bondarchuk, we had a real international team of
11.There were Gina Lollobrigida, Marina Vladi...
Oh no, sorry, Marina was not on the Jury, she just
came to see Vysotsky. But we were friends since
Italy, there we used to go to the beach together
with her and her children... At that festival | met
Akira Kurosawa for the first time. He was shooting
«Dersu Uzala», a Japanese-Soviet co-production. It
was a very interesting experience. | also remember



the interpreters. There were 11 of them, they
hummed like bees and we could not understand
who was translating for whom...

- Do you have a feeling of being in a totally
different country where everything has
changed?

- don't think it is possible to change a country
in the course of a couple of dozens of years. It
is not possible to imagine a situation when on
Monday people go to sleep under socialism and
on Tuesday they wake up under capitalism. But
| think that the political changes that occurred
in Russia were even more unexpected than the
changes that were taking place in Hungary at
the time. Many people believed that the multi-
party system which appeared after Perestroika,
reminded one of a music box: you drop a coin and
music starts to play. Unfortunately we don't have
the composers who could write the music and
we don't have an orchestra which could play the
music together with the author. That is why at the
present moment we are learning by experience.

- What did you feel when the Berlin Wall fell
down?

- I was in England, in London where one of
my movies depicting an acute political conflict
was shown as part of some cultural event. Firstly,
the protagonist was a lesbian and secondly she
was related to the events of 1956, which were
called counter-revolutionary at the time. But she
was a journalist and she called those events a
revolution... This film aroused a lot of controversy
in Hungary and later abroad...

- The film was banned in the USSR, everyone
wanted to see it...

—The greater part of my movies were forbidden
fruit in the Soviet Union. But | must say that |
myself and other Hungarian directors tried to
come to this country and many professionals saw
these films, for example in the House of Cinema,
in the programs that were shown there. Back
to the Berlin Wall... | did not leave my room for
three days because | was watching live news from
Berlin. And when | was watching the events with
some of my friends, a famous British critic David
Robinson said: «Karoly, your films contributed to
the demolition of the Wall».

- What do you think, has the significance
of cinema diminished in Hungary due to the
appearance of the new ways of receiving
information?

—That is true. The role of cinema in people’s life
is not as great as it used to be. Many Hungarian
filmmakers think that it is not worth to deal with
the social problems of the country, that it is
better to change the themes without adopting an
operatic style. Because it is easier to make films in
this genre. It is easier to make a bad dress or a pair
of bad shoes than the good ones. Film art can’t
be separated from the world it is born in. In the
last twenty years independently of the political
situations various waves have sprung up now and
again uniting several authors who are trying to do
something. But | am still of the opinion that you
can hardly find 30 people in Hungary who can
make films of high artistic quality.

- Can you sometimes switch off the director’s
instincts or is it impossible and a director is
always a director?

- This question is inseparably linked to the
person’s character, to his individuality. There are
a lot of directors who can control this instinct.
And there are others who freeze in their soul, turn
into stone and stay there for ever. | myself is a
hopelessly frozen case.

Interviewed by Peter Shepotinnik,
Moscow, 2011

MKAMIOA MU3HH

[HOIRIBYEE OtkpeiTka (Ichimai no hagaki)/ Pex. Karato CHao

ncTopmnn MoCKOBCKOroO

KHOMECTMBANA ANOHCKNN

pexmccep KaHato CnHao
NOCTaBW abCONIOTHBIN pekopa. OH —
€AVHCTBEHHbIN, KTO TPVXKAbI ye3xan
0TCtoa C MaBHbIM NPK30M: B 61-0M
3a «fonbi ocTpoBy, 71-0m 3a «Cerop-
HA XN1Tb, yMePEeTb 3aBTPa» 1 99-om
33 Kaxay *K13HW». 28 anpensa emy
NCMONHMNOCH 99 feT, 1 BCemM NPOYMM
Kyaa bonee MonofabimM (0cobeHHO
— MOnoAbIMl) KOHKYpPCaHTam CTOUT
MOYUMTbCA Y HErO NPOAYMAHHOCTM B
peLeHn Kaxaown CLeHbl, Npo30p-
NIMBOCTW B BUAEHWMN KOHEUHOTO pe-
3ynbTaTa, KOrAa 3TV Pa3HOLWEPCTHbIE
3NM30[bl COEANHATCA B OPraHnYHoe
Lenoe, TO4HOCTV B pacnpefeneHnm
MOBECTBOBAHWMA MO XPOHOMETPAXY,
6narofaps KOTOPOW Ha NpviMepe
OfIHOrO 3TOrO GUIbMa MOXHO
06y4aTh CTyNEHTOB CLIEHapPHOMY
MacTepCTBy, 1 TOMY yTpauyeHHOMY
naxe B [on11BYyae 3HaHNIO, KaK Cfie-
11aTb, YTOObI KMHO OblNO OONbLLE YeM
MM3Hb, HE CKaTbIBAACh MNPV STOM HI
B CTUAM3ALMIO, HY B CTAPOMOAHOCTb.
Kopoue, ecnu «3onoton [eopruin» B

UeTBEPTHI Pa3 AOCTAHETCA emy, 3TO
OyaeT ToNbKO CrpaBeAnnBo.

[encTere «OTKPLITKM» HauMHa-
eTca netom 1944 roaa B reHiwtabe
TeHpWKé, rae COTHA PALOBbIX
MaTPOCOB, NMPeBpaLaBLIan B TeUeHe
MecsALa CyWNIA KNOMOBHYK B 633y
1 NepeBanoyHbIi NyHKT BMO,
nonyyaeT fanbHelwee pacnpene-
NeHVie NOCPeCTBOM BbITATMBAHNSA
HayanbCTBOM pebud. BonblWMHCTBO
MonbIBYT 3aBoeBbIBATE OUANMMVIHDI,
1 UL JECATOK OTMPaBUTCA nepe-
obopyaoBaTh TeaTp TakapaasyKu B
ouepeHyio BoeHHyto 6asy. Cpean
6OMbLMHCTBA — TONCTAK, CNAAKOEKKA
1 NPEnOTELLHbIA OXOTHbIN MCMOJ-
HUTENb NMOOOBHBIX NeceH Capazyo
Mopwikaga. [epen otTnpasneHnem
OH OCTaBNAET CBOEMY Apyry Kente,
KOTOpPOMY BbiNana Takapaasyka,
NAKOHWUYHYIO OTKPBITKY, UTO npurciana
emy xeHa: «CeroHs jeHb HapOAHOro
rynsHbsA, HO BCE BOKPYT MYyCTbIHHO
6e3 Tebs», C NPOCbOOV 3aHECTV et
nocne BOWMHbI, CIM OH NOrnbHeT — a
NOrMGHET OH HaBEPHsKa.

[Nouemy KelTta OkaxeTca Ha no-
pore Baosbl MopuKaBa TONbKO Yepe3
5 NET 11 YaC IKPAHHOTO BPEMEHY,

Bbl y3HaeTe, NOCMOTpeB GusIbM, HO
BpEeMmsA 3TO BMECTUT COOBITUI Ha 3
XOPOLWMX cepuana. byayT cleHbl
TOPMKECTBEHHbIX MPOBOAOB Ha GPOHT
NoA NOHEPCKM-33A0PHbIE MapLLN
tOkvo HaryTi v npuHoLLeHMA ypH
MaBsLUKX, HAMOMMHAIOLLMe TeaTp
MaPVOHETOK, YMOPUTENBHBINA 3M130A
MrHOBEHHOI CMEPTU OT CepAeUHO-
ro NPUCTYNa, No NaKOHNUYHOCTH 1
HaumrpbiLLy 61M13KUIA HEMOMY KMHO
1910-x ronoB, Bapebesrv pazbugato-
Llee cepaLie npu3payHoe BuaeHVe
npeapaccBeTHbIX COOPOB MOMYCOH-
HbIX MaTPOCOB, YbM N1LI3, CTIOBHO
bOoHapyIKKM B HOUW, NOCSe pacyeTa Ha
pa3-ABa TaloT LUEPEHraMm1 B TeMHOTE
HeObITnA. A Takxe: bonnvByACKas
NHTepMeans B CTpUNTU3-6ape,

MIFF dAILY vanexs «OKTADPE»

uepHo-6enan XPOoHYVIKa XMPOCUMBI 11
Takue 13yMpyaHblE MOPCKME BOMHbI,
KaKVMM OHW BbIXOZAT NOYeMy-To
TOMBKO Ha nneHke Qynzu. M Tonbko
3aTeM — BCTPeYa My>KUMHbI 1 KeHLL-
Hbl. /1 BaxHOE, yBbI, B 060e Bpems
KMHO NPO TO, YTO BCAKMIA CONAAT C
€ro peburem 1 CTPOEBbIM HOMEPOM
— 3TO CaMbli IOOUMBbI CNAAKOEXKKA,
YBaseHb ¥ rOPNONaH, KOTOPbI rae-To
KOMY-TO Obl OUEHb-0UYEHb HyKEH.

Kak Bcskoe Benmkoe KuHo, «OT1-
KpbITKa» — 3TO elle 1 CTONPOLEHTHO
aKTepcKad KapTuHa. KoHeuHo, CvHao
MCNONb3YeT BECh apCeHaN PeXmC-
CepCKMX NpremMoB, 4tobbl noaaep-
aTb UCMONHUTENEN: BEIBOAUT Ha
Nep8bI NAaH ML CyLWALEro
MY>KUMHbI, UTOOBI Mbl Yepes ero
MOSIYaHMe 1 OMyLieHHbIV B3rnaa
MCMbITANM HENOBKOCTb 3a NCTEPUKY
MEHLLVHbI, OCTaBNEHHOM B ryOuHe
Kafpa, v NoBA3bIBaeT Ha MaHeP
CTapyxv C 3aBafMHKM NNATOK Ha ro-
I0BY CENBbCKOrO CTapOCTbl, YTOObI Mbl
CNOJIHa OUEHMAN KOMM3M CUTYaLWK,
YAMYMB TOrO B NOACAYLUMBAHMN. Hy,
a Korja feno AOMAET A0 MyXCKOro
noeavHKa nepep BOCTOPKEHHbIMY
rnasamu BOOBbI, CMEHAOLWME ApYyry
Apyra npuembl 43040, KapaTe
6oKca byneT nogHauMBaTb MONOALIE-
BaTOE COMHLIE Haf ronoBammn 6opLOB.

I BCe e oTAenbHbI KOMIIMMEHT
XOTeNoCh Obl CKasaTb B afpec uycu
‘TooKaBbl, ICNONHUTENA PONU KenTbi:
CTOMb FPaLMO3HO ABWIaTbCA U HEOT-
Pa3nMO CMOTPETBLCA B HOKaTe 10 HEro
He YaBanoCh HUKOMY CO BpemeH
Tauyn Hakagaw. lMocne 31oro rvnHo-
TUYECKOrO 3peuiiia BOMPOC, noyemy
He3abBeHHas POSb WKMBLIETO AEP3KO
1 YMEPLLIEro fep3ko», NoNBeKa Hasag
CbirpaHHas Hakagan y Kypocasbl B
«Lly6akn CaHpa3iopoy, B HefaBHel
KVMHOBEPCKM Obina OTpsKeHa MMEHHO
TonokaBe, OTNagaeT OKOHYATENBHO U
6ecnoBOpPOTHO.

Anekceli Bacuneves



MOE CEPOLE BUTbCA MEPECTANO

[HOIRIBYE Ceppua bymepatr/ Pex. Hukonait Xomepuky

nn-6bin Ha CBETe oHOoLWa No

NMeHn KocTa — paboTHUK

mMeTpononuTeHa. Keaptupa,
Mama, AieByLIKa — BCe KakK Mosioxe-
HO — He BosblUe, HO U He MeHbLLE.
OpHax bl Kocta nowen K Bpavy
nenatb IKI, a Tam, BrNAgeBWNCH B
yepHo-6enyio, 3ePHUCTYIO KaPTUHKY
Ha 3KpaHe 1 NoCOoBEeLIaBWNCh NOA
PaBHOMEPHbIV MY/ 3NEeKTPOKapanO-
rpada, Bpaum ckasanu Kocte Tak: Tbl,
B 00LEM-TO, 3A0POB, HO Y Tebs Ta-
Kaa bonAuka B cepaue, Uto MOXeLlb
B 06O MOMEHT yMmepeTb. MoxeT, 1
He celyac, MOXeT, 1 He Yepe3 rof —
1, TeM He MeHee. BbicnyliaB 3CKy-
N1anoB W BbIMMB BOAKM B Kapaoke-
6ape, Kocta oTnpaBuica JOXMBaTb,
CKOMbBbKO emMy OTBe[EHO — MOXKeET,
[leHb, MOXET, FOfl, a, MOXeET, U CTO
NeT — cBOei YepHo-6enoit, 3epHu-
CTOW peanbHOCTV Noj paBHOMEPHOe
ryfeHvie oKpy»KaloLero Mmpa.

SneKkTpokapavorpad Bpofe bbl, Kak

NPUHATO TOBOPUTL B TaKMX CIyYasnX,
LENNT KOCTUHY »KM3Hb Ha A0 1 nocne,
uTO, B OOLLEM, HE COBCEM CnpaBennn-
BO: KAPTMHA OTKPbIBAETCA 3MM3040M
B 60MbHMLE, HUKAKOrO «40» HET, OHO
NWb NMoApPa3yMeBaeTca rae-To Tam, 3a
KapOM W, KaXeTCA, HUYeM NpuH-
UMNManbHO He OTAMYaeTCA OT TOro,
UTO B Kaflp BCe-TaKM nonasno. Takmum
HepaBHO3HAUYHbIM ApamaTypruue-
CKWM CABMIOM aBTOPbI NpeBpaLlatoT
CBOW GUIIbM U3 UCTOPUM MPO TO, Kak
MeHAETCA XW3Hb YeloBeKa nocse
CyabOOHOCHOrO M3BECTUA, B UCTOPUIO
Npo TO, UTO U3MEHWTb ee Ha CaMOM
fene NpakTUYeCcKn HeBO3MOXHO. Mnu,
eCNn JOKPYTUTb eLlje YyTb-UyTb — Npo

TO, KaK rybutenbHO MOXeT OblTb NPo-
MN3HeceHHoe CnoBo. HecnoxHasn, HO
peaKo obCykaaemasn MbIC/b O TOM,
YTO Kax/blil Yenosek, BHe 3aBUCU-
MOCTW OT KauyecTB, CMOCOOHOCTEN

N YCTPEeMEHWIN, MOXKeT B 060
MOMEHT nepecTaTb CyLeCTBOBaTb,
6yayuv apTUKYNMPOBaHHOM 1 afnpec-

HO HanpaBneHHoW, paboTaeT, Kak
Ca[lOBbI MHBEHTAPb, KOTOPLIM ObIOT
no ronose — rpy6oBaTo, KOHEUHO,

HO 3¢deKTMBHO. [1na HarnAgHOCTH
NPOTaroHVCTOM BbIBE[JEH MEPCOHAX,
He CTOMbKO AlaXke CpeaHecTaTncTnye-
CKMI1, CKONbKO OYeBMIHbIM 06pa3om
MUHMMaNbHO CKITOHHbIV K KaKOM-1nbo

3K3UCTEHLMOHANbHON pednekcmm.
MosTomy B CBOOOAHOE MnaBaHue no
3aKOYJIKamM CBOEro POHOIO YepHO-
6enoro Mmpka, KocTs, B KOTOpOM
13 MEeTadM3NYECKOrO — TONBbKO UMA
— MyCKaeTCA CKopee MHTYUTUBHO,
Yem CKOSbKO-HMOYAb OCO3HAHHO.
MpobnemaTtnka abCTPaKTHbIX KaTe-
ropuii, Kak BOAWTCA, PeLaeTca Ha
ObITOBOM YPOBHE — HO flaxe 1 Ha Hem
MoOble MOMbITKK He BbiTb 3aBOAHbBIM
anenbCUHOM PaCTBOPSIOTCA Ha 3a-
[IBOPKax TO 1 fieno nepebursatoLmx
AeViCcTBMe CTaTUUHbBIX KaapoB. Beixoa
13 CUCTeMbl CTabunbHO obopauu-
BAETCA KaKoW-HWOYAb HenemnocTbio
— MOXOAOM K 03a00YEHHO CIOXHOWM
NIMYHOW XKU3HbIO rafanke, HeNoBKMM
COBOKYMMEHMEM Ha KYXOHHOM CTose
1 T.0. B 3101 opgnccee KocTe Bpone
Obl OTKPbLIBAETCS HEMpPUATHAA NpaBaa
Npo TO, UTO »KM3Hb YacTo NpeacTaB-
nsaeT coboit NocnefoBaTenbHOCTb
dU3MONOTrNUECKNX PeaKkLni, KOTOpYIo
OH paHblle TONbKO NMPOXMBan, a
TYT BAPYT YBUAEN U NOYYBCTBOBAI.
Brnpouem, 0Ka3blBaeTCs, YTo, Kak n
B C/lyYyae C CaloBbIM MHBEHTapeM,
apryMeHTMPOBaHO OTBETUTH YTO-TO
Ha 3TOT »KM3HEHHbIY BbiNaa npobne-
MaTUUYHO. MOXHO, KOHEYHO, OTPU-
HyB dU13MONorMyeckoe noHMMaHue
cepALa Kak opraHa, nepekaunsato-
LL|ero KpoBb B OpraHn3mMe, OTbiCKaTb
roe-To Tam y cebs, ero TpaguuUMoHHoe,
nepeHOCHO-N03TUYECKOE 3HaYEHNe.
Ho v 370, B 0bLlem, YpeBaTo: YTo,
€CIM OTPUHYJ, OTbICKAS, @ TaM — He
MeTapopa 1 He CUMBOJ, a KapTOHHaA
BaNleHTUHKa?

Onvea Apmembesa

HOBAA 3EMJIA

NESVEE] Crenu (The Steppes)/ Pex. Pob HunbccoH

ebonbluan 3aprcoBKa U3 XKN3HU YKpa-

MHCKOW 3MUrpaHTkun Mupu, nocne

CMepTUN My>Ka NbiTaloLWenca B OAMHOUKY
CMPaBUTbCA C NOCTENEHHO pa3BanMBalOLWNMCA
oTtenem «Opecca», pacnofOXeHHbIM B Noabese
[AOMa B He6/1aronony4yHoM palioHe NpegMecTba
CaH-OpaHumncko. B Bo3gyxe LapuT nHTepHaumo-
HanbHaA KakoQOHUA — aHFNMICKanA, HeEMeLKas,
dpaHUy3cKas peyb coceiCTBYET C pacCKa3oM
YKPanHCKOro ANKTOpa Npo XONOKOCT U 3ByKamu
PYCCKOro pomaHca, JOHOCAWNMUCA U3 efnH-
CTBEHHOrO NPWIMYHOIO Ha BCIO OKPYry pecTo-
paHa. My6nunka BOKpyr cooTBeTcTBYIOWaA. bomx,
KOTOpbIV nogkapmnueaetT Mupwu, Korga CTaHOBUT-
cA coBcem xypno. [Npogasel B naBke, nprexasLumni
B LUTaTbl 13 lepmaHumn. Herp, xusywun B «Ogec-
ce» C JeTbMU 1 BOPYIOLWNIA NOCNeaHNE AeHbI
y X03ANKM Ha HapKoTy. bapmeHwa — ewe ogHa
3MUrpaHTKa, HO yxe n3 MNapuxa, packnagbiato-
Las nacbsAHCHI 1 XBacTatowLas JIloOOBHbIMMW Npu-
KJIlOYEeHMAMY NpoLunoro. Bckope ewle Bo3HMKaeT
HeXAaHHO HarpAHyBLAaA B rOCTU NIEMAHHULA



MPU3PAK

NERZEE] CHexroe auta (Snowchild)/ Pex. Yta ApHUHT

0A0OHO TOMY, KaK YBWIEB Ha 3KpaHe

MHOTO3TAXKHbI MAPKMHT, MOXHO

€ 6onbLLIOW Jonell yBepeHHOCTH
OKMAAThb B Camoe Onvikaliiuee Bpems
ABTOMOOWITBHYIO MOTOHIO M CKOpee BCEro
C NEPECTPENKOW, TaK 1 YeANHEHHAA rOCTW-
HUL WM OM NPeABELLAKT HEMUHYEMYIO
CMepTb OT COOCTBEHHOW NN PYKM, YOUIALIbI
JIV NN 31010 Aiyxa. Kak 8 «CvepTenbHom
nrpe» Xmaso Hakatbl, ANOHCKOM aHanore
«[prn3paka foma Ha xonme» [le boHTa.
Kak B «[lecAtn HerputATax» [OBOPYXMHa.
Kak y CuHao B «CoBey, rae Be KEeHLLWHDI,
06UTaBLLIVIE B €VHCTBEHHOM YLieNeBLIEM
B AepeByLLIKe AoMe peLuany npobnemsl
CBOEW »KN3HW, NLLIas OHOM 3a0peaLImnx K
HAM MyKUVIH.

3puUTeni MOCKOBCKOrO GpecTBans, BO3-

MOXHO, MOMHAT YEPHYIO KOMEANIO-MIO3VIKI
Takacn Munke «CyacTbe cembh KaTakypu.
Peub Tam Wna o cemenHom oTene, KOTopbii

CTPOWNCA B PacyeTe Ha To, UTO PAAOM
NpOoWAeT OXKMBIEHHOE LOCCe, HO Mac-
WTabHble NnaHbl U3MEHUNCh, U ManeHbKan
FOCTUHWMLA OCTanachb CTOATb B YUCTOM Mofe.
[NoTomy-TO X03eBa Oblnn Tak pabl NoGoMy
CryyariHomy nocetutentio. U Bce 6ol HUYero,
ecnv Obl BCe MOCTOANbLIbI HE 3aBENM MOy
HeOOBACHMMbIM 0OPA30OM yMMPaTh Ha
cnepyiolee xe yTpo. Tak BOT, «CHeXXHOe
JUNTA» — NPOCTO WAeanbHbIA CYKBEN AnA
neHTbl Minke. Ha ceit pa3 xo3dika otens

C CamMOro Hauana paccuYMTbIBaET Ha TO, UTO
rOCTV MPeAnoYTYT PaccTaTbCA He C Hel, a

C COOCTBEHHOW »M3HbIO. K 3TOMY pac-
nonaraet GyKBanbHO BCE: W yapyyatoLLero
BIA KOMHaTb, M OAHOOOPA3HbIE 3aBTPaKM
1 HeBbICOKan baniocTpana Ha BepaHze Hafg
06pbIBOM. [laxe nnata 3a npoxvisaHmne
NpenyCcMOTPUTENBHO B3VIMAETCA BrEPEL,
PaccunTaH 1 CpoK, KOTOpbI 0ObIUHO
TpebyeTca AnA BLINONHEHA 3a8yMaHHO-

AOMA HA XOJIME

ro — ABa-Tpu AHA. Ho rasHoe — oTBeCHaA
CKana ¢ pa3o1BaloLLMMIACA Y MOAHOXMA

O KaMH BONHamu. [lOCTaTOYHO OAHOTO
B3rM1AAa Ha Hee, YTOObl MbICSTb O Camoybuii-
CTBe poamnack cama coboit. C Hee NPOCTo
HEBO3MOXHO He NPbITHYTb, Kak C NeyanbHO
n3BecTHow brymn-Xen 6ni3 MctbopHa B
AHMANN.

BrnonHe 3aKOHOMEPHO, UTO CBA3aHHbIN C
TEMATUKOW CaMOyOUIACTB GrbM MOSOAON
HemeLKni pexxrccep KOTa ApHUHE pelnna
CHUMATb Ha ANOHCKOW 3emne. 30ech,
NOXary¥, 3TOT CNocob YXOAa U3 KM3HN
NONyNAPEH, Kak Hurae. Kak MUHUMYM, 3Ty
Npo6nemy NPUHATO OTKPBITO OOCYKAATb.
B3ATb x0TA Obl HaAeNaBLUMA B CBOE BPEMA
Hemano wyma «Kny6 camoybuiiuy (2001)
CunoHa CoHo, rae rpynnbl WKONbHUKOB,
33[A0PHO B3ABLUVICH 33 PYKW, LWYTKM Paan
6pocan1ch NoA Koneca noesfaa, Crpbirvisa-
JIN CO CTEH 3aMKa WA KPBILLM LLIKOSbI.

MIFF dAILY vanexs «OKTADpPE»

Y noctoanblLeB «be3bIMAHHOrO» OTeNsA
(0a-Aa, Ha3blBaeTCA OH UMEHHO Tak) eCTb
6onee Beckvie NPUYNHbI MOKOHYNTb
€ cobOM, XOTSH UX UCTOPUM 1O HEBO3-
MOXHOCTM BaHabHbl: KOro-To bpocun
NOBUMBIIA, KOFO-TO NIULIWAY HEBUHHOCTH,
KTO-TO HMKaK HE MOXEeT JJOMMUCaTb XalKy,
a KTO-TO MyYaeTCA OT HepPeann3oBaHHOM
cekcyanbHol notpedHocT. Ciofa noau
NpMUesXaloT crieunanbHo, UTobbl CBECTY
CYETBI C KM3HbBIO U3ALLHO 1 HE3aMETHO.

B cTonoBOW 3aBTpaKatoT rocTu, rae-To Ha
3aHeM NnaHe B OKHe Ha napy CekyHa
MenbKaeT pacnnbiByaTan durypa yenose-
Ka Ha mapaneTe, KOTopas 3aTeM MPOCTO
ncyesaeT. Hu 3ByKa yaapa, H1 Kpuka.
HnkTO 6bl HMYETO 1 He 3ameTVn, ecu Obl
He OVKHYMa CTapyLUKa, KOTOpas TyT e
[eN0BUTO NPUMIIOCOBLIBAET €LLe OAHY
eAVNHUYKY K 3an1CaHHOMY B 6lIOKHOTe
yxacatoLiemy ymciy — 1908,

[Mpn BCEW CEPbe3HOCTM TEMbI B KapTUHE
HEMaNO KOMUYHO-TPOTECKHbBIX MOMEHTOB:
MOSOfiEHbKaA AeBYLIKA-NCUXOAHANUTUK,
KOTOpaA Mo camoyuuTenio 6e3ycneLlHo ro-
TOBMTCA K O4epejHON fyLlecnacuTelbHOM
6ecenie C NOTEHLManbHbIM CaMoybuiLIeN;
XO3AWKa FOCTUHWLDI C NPUKNIEEHHBIMA Ha
Pa3HOW BbICOTE HaKNaAHbIMY PeCHMLa-
MU; €€ CblH, BECENO NPUKPENIAIOLLMIA Ha
BarOHUMKM UIPYLLEYHOW KeNe3Hom Joporn
boTorpadum CnpbIrHyBLUMX MOCTOANBLEB.

OtpanHo, 4To B oTmume ot COHO MK
Muwike, YTa APHUHT OTHOCUTCA K CBO-

VM FeposmM C TeMNOTON U COUYBCTBUEM.
[Ope-NCUXOaHANUTUK NCKPEHHE conepe-
XKUBAET KXKLOMY 13 CBOMX <KIMEHTOBY, C
TPOraTeNbHON BEPHOCTbIO 3300TUTHCA O
napanm3oBaHHOM oTUe. [103T OTTanKmBaeT
oT cebA AeByLIKY He 13 6ecuyBCTBEHHO-
CTW, @ CO3HaBasA, UTO FOAUTCA e CKopee B
OTLBI, Yem B BO3MOONEHHBIE. [laxe x03AiiKa
FOCTUHMLBI B KOHLIE MPO3PEBAET 1 CPbIBAET
BbIBECKY, PELLIVB MPUKPbITL CBON B13HEC.
MpaBaa, 1A 3TOro NoTpeboBaNoCh, UTo6bI
C napaneTa npbIrHyn ee COHCTBEHHbIM CbiH.
Mapus TepakonaH

MI/IpVI, KOTOPAaA NMNoHa4dany [oNro He MOXeT npu-

BbIKHYTb K 3TOI y6oroi ob6cTaHOBKe.

To »ke camoe — HamepeHo y6orasa 06cTaHOBKa, HO
yxe ¢rnbma, a He oTensa — nepBoe, YTo bpocaeTcA
B I/1a3a, elue A0 3arnaBHbiX TUTPoB. Po6 HunbccoH,
6yayun KNaccukom aMepuKaHCKOro He3aBrCcuMmo-
ro KMHO 1 OAHVIM 13 NEPBbIX, KTO Hayan sKcne-
PYMEHTMPOBATb C BUAEO, B CBOEM CTPEMEHUN
0CB00OOANTLCA OT PaMOK TPAANLMOHHOIO KUHO
[0OXOAWT A0 KpalHocTu. M3o6paxkeHue B «CTensix»
HarmoMurHaeT BUAEeO C MObUNbHOro TenedoHa. 3Byk
NULLETCA HAYMCTO Ha CNPATaHHbIE NOJ OAeXKA0N
MUKPOGOHbI, OTYETO B MOMEHTbI 06BATUI pas-
[laeTcA KyTKUN ckpexkeT. Ha ynuue Betep wymunt
Tak, YTO 3ar/yliaeT Penauki, a B PO MaccoB-

KW B 3TO BPEeMA BbICTYNalOT peasibHble XXNUTenu
CaH-OpaHUNCKO, KOTOPbIe, KaXKeTcs, BoobLie He
NoAo3peBaloT, YTO UX CHMMatoT. Ho uepes aBaauaTh
MUWHYT MPOVCXOANT NONHaA afanTauna: BMecTe C
YCJIOBHOCTAMY C repoeB CMafaloT Macku, KoTopble
OT/INYaIOT aKTePOB OT peasibHbIX Nioaei. HeposHoe
n3obpaxeHune BbIrNAANT GparMeHTOM 13 Ybero-To
OYeHb JIMYHOro apXu1Ba, 1 BCe BMECTe 3TO OKasbl-
BaeTCA elle OHUM [Jo0Ka3aTe/IbCTBOM PaCXOXero
CY>XAEHUNA O TOM, YTO HEBaXHO, Kakas y Tebsa onTu-

Ka. BaxHo, Kyfa oHa HanpaBneHa.

Hukuma Kapyee




MAJIEHbKUE XKU3HW

IEZENERIZEL Yac Hasan (Hora menos)/ Pex. OpaHk CnaHo

CXO[HbI MOMEHT AeNCTBMA NCNAaHO-

BEHECY3NbCKOro dunbMa «Hac Hazam» — peanb-

HaA SKCTPemManbHaa CUTyauUms, BOCKpeLleHHasa
Ha 3KpaHe JOKYMEHTaNbHLIMK Kagpamu CTPaLLHOIO
6yicTBa NpUPOoAbI. [OTOKM AOXAEBOW BOAbI, CMe-
TatoLMe MOCTbI, LOMa, ynLUbl. becnpeueneHTHoe No
MacliTabam HaBOAHEHME Ha CeBEPHOM NMobepexsbe
Berecyanbl B 1999 rofly — 15 ThICAY XePTB U MHOXe-
CTBO Nponaswux 6e3 secTn. CoobLleHWA O MOAOOHbBIX
KaTacTpodax OTneyaTbiBaloTCA B HaleM CO3HaHNK
NMEHHO TaKMMK, HE CIIULLIKOM YeTKMMM B AeTansx,

MaHOPaMHBIMK CHUMKaMK, MOXOXKUMM APYT Ha Apyra.
ABTOpP dubMa AebIOTaHT B MOMHOMETPAXKHOM KIHO,
13BeCTHbIN akTep OpaHk CnaHo NepexoanT oT obLero
nnaHa K KpynHoMy, BbIXBaTblBas [iBe CyabObl 13 3TON
TparnyecKomn KpyroBepTH 1 3aaasas BOnpoc cebe u
3pUTENIO: KaK BbICTOATb, KOrAa BCe NOTepAHO, Korga
CMbITO TBOE MPOLLSIOE, 1 Thbl OCTAELIbCA OAMH Ha OfNH
CO CBOVIM FOPEM.

[1Be reponHu: 40-neTHAs Vicabenb v 17-neTHas
tOpeiicn yesxaloT Ha poaunHy Vcabensb, B icnanuio, a
TouHee Ha KaHapckue ocTpoBa, B J1ac Manbmac, utobbl

HauaTb HOBYIO XW3Hb, 0OPeCTH ecnv He byayliee,

TO XOTs Obl HacToALLEe. VIX HUUTO He 0bbenHAET,
Kpome yTpaTbl 6iIM3KKX — Y NEPBOV NMOTNG MyX, Y
BTOPOW — pebeHok. Mcabenb, MefcecTpa no npodec-
CUW, — KPacKBaa MHTENNIMIEeHTHAA KeHLUMHA, UCNon-
HEeHHas BHYTPEHHEro AOCTOUHCTBA U B TO e Bpems
He3aTyxatoLer 6onu. Tako prcyeT CBOI repounHio
TanaHTAMBaA UCNaHCKanA akTpuca PocaHa MacTtop. Ee
HecoBepleHHoNeTHAA cCnyTHMUa KOgencn — aeBuoHKa
6e3 poay 6e3 nnemeHy, BbIpOCLLas Ha yauLe, MpOMbILL-
nAoLLan BOPOBCTBOM, lep3kan v Koflouan. Hes3mpas
Ha TO, uTO Vcabenb y3HaeT ML AeByLLIKM, Orpabns-
LIEN ee B XOfNe OTeNA He33a[oNro 0 HAaBOAHEHNS, OHa
nomMoraeT el NoNacTb B OTNIETAIOLMM CamONeT, Npef-
CTaBMBWMWCH ee MaTepbto. OTHbIHE OHM CBA3AHbI, TaKme
pa3Hble: MO B3rMAAaM Ha XU3Hb, NMPUBbIUKAM, MaHEPaM,
peun, HaKOHeL, — XaproHHble cnoseyku Kogencu

HW B OJHOM C/IOBape He Haiaellb. 1 3TOT KOHTpacT
CO3[0aeT rMaBHOE HanpsKeHe 1eCTBIA, MPUKOBbIBas
BHVMAHMe K Pa3BUTUIO B3aMMOOTHOLLEHW FrepOUHb,
OKa3aBLUVIXCA B NOMOXKEHUM MMMUTPAHTOB. Vcabenb
OyneT TBepAUTDb JEBYLLIKE, UTO «<BOPOBATh — 3HAUNT
YMMPATb», @ MOMYTHO OOBACHWT, KTO TakoW XMUKOK 1
YTO Takoe CacreHc, OfHaKo v el NpPUAEeTCa 3abbiTb O
NPUHUMNAax 1 3apabaTbiBaTb AOCTaBKOW 13 a3pornopTa
B GyproHe HeneranbHbIx NepyaHcKux pabounx nog
BUAOM TypucToB. A KOneinc yoexxuT ogHaxabl, npu-
XBaTVB HEMASTyto CYMMY AeHer — aBaHC, MOMyUYEHHbI
Vcabenb OT 3akabanuBLUErO UX XO3AMHA, 1 NOMbITaeTcA
MKUTb CaMOCTOATENbHO, CTaB TaHLoBWMLen. CKa3ou-
Hble KaHapcKme 0CTpoBa — MeCTo BOXKAeNeHHOe And
OTeueCTBEHHbIX TYPUCTOB — PEXMUCCep NOKa3bliBaeT

B HEOXMAAHHOM paKypce: 6e3 NPUBbIYHbIX KPacoT,
rnasamu Tex, KTO BKasbiBaeT, @ He OTAbIXaeT.

DViHaN MOXHO CYMTaTb CYacTMBbLIM — tOgeicn
npvieneT K Micabenb ¢ ueCTHO 3apaboTaHHbIMM fieHbra-
MU, HaYYMBLLMCb AyMaTb O CBOEW I3HW, @ He MPOCTO
BbIKWMBATb, Kak paHblue. V1 BMeCTe C ManeHbKmnm
nepyaHCKMM Manb4iKoM, CNaceHHbIM Vcabenb, oHu
BTPOEM BO3BpaTATCA B BeHecyany. MTak, npespalleHne
B CEMbIO UyKMX W faneKnx NoHavany noje cocton-
NOCh, KaK COCTOANCA U pexnccepckuit nedot OpaHka
CnaHo.

TameaHa Bempoesa

KOHKYPC 1

6ETOHHY!IO CTEHY.

WNbM HaUMHaEeTCA C MOMEHTa,
korpa AinptoH CeHHa BrnepBble
BbIXOAMWT Ha CTapT B COCTaBe

KOMaHfp! «ToynMaH», CUMTaBLLeCA

ofHvM 13 ayTcangepos Qopmynbi-1. A

paccKkasblBaeT O HEMPOCTON X13HK 6pa-

3UNIbCKOrO FOHLUMKA, Ha KOTOPYHO Npui-

LUINCb 1 06MAHbIE ANCKBANMdMKaLMN,

1 HanpsXeHHble OTHOLLEeHUA ¢ AfleHOM

MpocTom B «MaknapeHe», n Tpuymdans-

Hble nobepbl, JOObITble YHVKaNbHbIM —

0[MHaKOBO HeCCTpaLLHbIM 1 arpeccmB-

HbIM CTW/IEM — KOTOPbIE BAIKOOWNY B HETO

BeCb Mup. Bce BNnoTb o Tparmyeckoro

rpaH-npu B CaH-MapuHo B 1994-m, BO

BpemsA KoTtoporo CeHHa nosyunn cmep-

Te/lbHOE PaHeHMe, BbIJIETEB C TPACChl Ha

CKOPOCTDb

KYMEHTAJTbHOTO KMHO
CeHHa (Senna)/ Pex. A3nd Kanaauma

DuUnbM — TUMMYHBIN, Ka3anocb Obl,
npeacTaBUTeNb AOKYMEHTaNIbHOMO MEH-
CTPUMa, LIENSIAET, BO-NEPBbIX, MOLLHOM
$aKTypoIi, BO-BTOPbIX, BbICOKVM YPOB-
HeMm $opManbHOro MacTepcTBa. BHelwHe
BCe BbINAANT HEOPOCKO: Hape3ka 13
APXVMBHbIX KalpOB MIOC 3aKapoBbI
TEKCT OCHOBHbIX YYaCTHUKOB COOBITUIA.
HepB BO3HUKaET Ha YpOBHE MOHTaXa,
NP NMOMOLL KOTOPOTO co3JaeTcA
BreyaT/ieHne, YTo KaMepa He ocTaBnsAa
reH1anbHOro roHLLMKa 6yKBanbHO HU Ha
MUHYTY, BKtOYas camble JpaMaTyHble
MOMEHTBI €ro »u3Hu. OT packona BHyTpY
COBCTBEHHOI KOMaHbI 10 peakuuy Ha
rM6esb roHLMKA U3 YyKOI.

lMecouHble LBETa 1 KPYrNHoe 3epHO
NNEHKN apXUBHbIX KaAPOB HEBOSIbHO



A ECJIN OTO JIIOBOBb?

NAAAEEON Lovenet/ Pex. Vnuan Ixesenexkos

YPHanuUCT AHLpeEN NULLET CTaTbio O IOAAX,

«MPOXMBAIOLYMX» B UHTEPHETE U NO 3TOMY

NoBOfY CTaBUT Haf COOOM IKCMEPUMEHT:
nofApaxasn 06bekTaM UCCNeAoBaHNA, He Bbine3aeT
C CaiTOB 3HAKOMCTB M YaTOB: B UTOre, NepBas xe
KpacaBuUa-0noHAWHKa, Ha3HauMBLIaA emy CBUAaHWe,
nocse nepBoro 6okana MapTUHM TaWmnT paboTHUKa
nepa B XXeHCKWU TyaneT. Y ee yeTbipHadLaTUneTHen
JloYepwu CXoxme, B obLLiem, MHTepech!: pa3dbpocas
MO KOMHaTe Pa3HOLBETHbIE TPYChI, OHa C MyratoLen
camooTaavein poTorpadupyeTcs Ana HOBbIX aBaTa-
POK. B HOyTOYKe Y Hee — TOT »Ke KOHTUHIEHT, UTo 1y
Mambl — MIIOC 3K3a1bTUPOBAHHbIV 330YHbIV MOKIOH-
HUK, CKPbIBAKOWMICA 33 HUKOM becneyHbi e300K 1
HaCTOMYMBO 30BYLNIA B TOCTN — A€BOYKA, NPABAa,

NpoABnAA 6onblue 3PaBOMBICINA, YEM MOXKHO ObIN0
6bl 3aKOUNTL MO MNMU30AY C TPYCamMu, COrnaliaTbCa
He cnewwT. B 370 e camoe Bpema mama eBOUYKMNHO-
rO OJJHOK/IACCHWKa Ne3eT K My»y, 06POMY JOKTOPY
boratesy, B KOMAbIOTED 1 BUAWT, UTO TOT, HA3BaB-
wunch Prvkom bnanHom n3 «Kacabnankuy, nuwet
CKabpe3HOCTH He3HaKoMbIM Aamam. OCKOPOMBLUNCS,
KaXKeTCs, He CTOMbKO Mo GaKTy, CKOMbKO 3a «Kaca-
6naHKy», NPeanpUMMUNBAR XeHLWKHA NPUHUMaeTCA
AHOHMMHO MO HOBOW OXMYPATb Cynpyra B ceTu. ke
Xe Nydlwan noapyra HauMHaeT 3a04HO 0bLWaTbCA

C HEMOIOABIM POKEPOM 13 BennkobputaHmm (8
pPONW Hero — B3anpasanWHbIN pokep IXKOH JIoyToH,
nrpaewwui, cpeav npodero, B Uriah Heep), KoTopbiit
OTMNpaBWN el no nMenny Nodumyto NecHio ee aet-

MIFF dAILY vanexs «OKTADpPE»

CTBa, HO OTYEro-TO NOCTECHANCA PACCKa3aTb, YTO OH,
COOCTBEHHO — aBTOP W UCMONHUTENb.

HecmoTpa Ha oueBMAHblE CTapaHuA NpeacTaBm-
Tenen COBPEMEHHOIO KyNbTYPHOrO MUPa, MHTEPHET
Kak naowagKka ana xygoxeCTBEHHOro OCMbIC/IEHMA
BCE elle XPaHWUT CTaTyC KakOW-HUKAKOW HEBUHHOCTM.
XYOOXHWKN ee, KOHEYHO, CTapaTeflbHO OKYYMBaIOT,
HO 4O CMX MNOP He JOBENN [0 TOr0 HEMPUATHOTO
COCTOAHWA, KOr[a BCE CMELHOE YXKe He BECeNuT,
ApamMaTUyUecKoe He yXacaeT, a MeTadM3nUYeCcKoe — Hy,
CNOBOM, He HaBOAWT Ha yMHble Mbic/K. [1oKa elle
BECENNT, yXKacaeT 1 HaBoamT — B dunbMe MneaHa
[xeBennKkoBa MMeeTCcA Macca CUMMNATUYHOTO XOTA
6bl Ha YPOBHE TOUHOW, y3HaBaeMon GakTypsbl. Mc-
KPEeHHAA pPagoCTb NepPBOOTKPbIBATENA, BNEPBbIe
3abpeaWero Ha caiiT 3HaKOMCTB, BbICTPO CMEeHst0-
LAACA HeJOYMEHHbIM CMyLLeHnem. CuMmnaTuyHble
noau, Kopyalline NCKUNTeNbHO aypalikne dusmo-
HOMMM, UTOBBI OMYONMKOBATb B MECTHBIX «OAHO-
KNaCCHMKax». KOHEUYHO e, UMeeTCA KNacCnyeckni
ClOXeT Mpo pa3obLuatoLlyio QyHKLUMIO «BCEMUPHOW
nayTWHbI»: 3aPbIBLINCH B HOYTOYK 1 rpe3sa O TauH-
CTBEHHOW HEe3HAKOMKe B WENIKOBOM XanaTunke, repomn
He 3ameyaeT, uTo Ta BooOLLe-TO CMAWT B COCeAHew
KOMHaTe — 1 XanaTuKa-To Ha Hel yxe NoyTu 4to
HeT, 1 BoobLle. MicTopum 3T [IKeBeNVMKOB OpraHu-
3yeT B NPOCTPAHCTBE, AEMOHCTPUPYA MaCTePCTBO
OMbITHOrO MOJIb30BaTeNA CETU — OHU Y HETO, CZIOBHO
OKHa B Opay3epe, OTKPbIBAIOTCA 1 3aKPbIBAIOTCA B
CcBOOOAHOM, [[ka30BOM pexunme. TyT eCTb, KOHeUHO,
3/1EMEHT MOLIEHHNYECTBA: aBTOPbI — OYEBUAHbIE
anonoreTbl rYMaHUCTUYECKOM TPAANUMM B UCKYC-
CTBE, 1 MOTOMY HW OAHOTO 13 MHOTOYMNCIEHHbIX
CBOWX repoeB He pa3BopayrBaloT B duHane ob-
paTHO GM3VOHOMMEN B SKPaH, BbiAABasA KaxkaoMy
«NO NOTPebHOCTAMY W pacnieTas BUPTYyanbHble
nayTUHKK 06paTHO B peanbHbii Mup. XanoBaTbcs,
BMpoOYeM, He LienecoobpasHo — bonee nnn meHee
Cepbe3Hble NOMbITKM OCMbICIINTL MHTEPHETOBCKIN
deHoMeH, Kak NpaBuio, 060pPaYNBaOTCA HEMPUAT-
HbIM BPIO3KAHMEM WMV BBICOKOMAPHOW FynoCTbio,
TaK YTO, HABEPHOE, N He K YeMy 3T0. Y [IxeBennkosa,
KCTaTu, 3Ty He3afauy BeCbMa yAauyHO UANICTPUPYET
3MK30[, B KOTOPOM repow, pelwmBLUIni NpoBecTm
Lienble CYTKM B PEXMME OHNaWH, CHayana akTMBHO
BKJIIOYAETCA B MPOLIECC, OAHOBPEMEHHO GUKCMPYA
KaKve-TO Hernyrble MbIC/IN B BOPAOBCKOM daiine, HO
uem fanblue, Tem 6osblue rPyCTHO BCMaTpUBaeTCA B
JOHBIWKO OYThINKM BUCKU.

Oneza Apmembesa

MOBBbILLAIOT YPOBEHb JOCTOBEPHOCTM. A
IpoKaHue Kamepbl, 3adrKCMpOBaHHOM
Ha 6onupae CeHHbl 1 MOANPbIFMBalO-
Lei Ha KaX oM pe3kom NOBOpPOTe,
cnpaenaeTca ¢ 3GPeKTomM NpUCYTCTBUA
B pasbl JlyuLLie, Yem BCe COBPEMEHHbIe
YCTPOWCTBA, NMPUKPeneHHble HaMepPTBO
1 nokasbiBatoLlye 6e3 nomex. Gunbm He
PacKpbIBaeT HAYEro HOBOTO B IMYHOCTY
FOHLLMKa, 3aTO JJOXOAYMBO U HE CKYYHO
NpenogHOCUT Camoe HeobXoAMMOE U3
TOrO, YTO O HEM HY>KHO 3HaTb. A IMEHHO:
CeHHa — BO3MOXHO, JTyYLLMI FOHLUMK B
ncropumn Qopmynbl-1. MocnegHui, KTo
B GyKBaSIbHOM CMbICJIE C/IOBA XM Ha
Tpacce. Ml nocnegHuiA, KTo ymep npamo
Ha HelA: cpa3y Nocse Tparnyeckoro
VHLMAEHTA C €ro yyacTvem Oblnu XecTko
nepecmoTpeHbl «bopMysibHbIe» NpaBuna
6e3onacHocTy. C Tex nop 6onblue Hy
OfWH FOHLLYK Ha Tpacce He norub. Ho u,
pa3ymeeTcs, 60nbLue HAKTO TaK He NMo-
TVNPOBaJ FOHOYHBIN 6ONNE, Kak OH.
Hukuma Kapuyee




POSTCARD/
ICHIMAI NO HAGAKI

@@IVIZAIE)Y Dir. Kaneto Shindo

Kaneto Shindo is the holder of the absolute record
in the history of the Moscow Film Festival. He is the
only one who took he main trophy three times: in 1961
(«The Naked Island»), in 1971 («Live Today, Die Tomor-
row») and 1999 («Will to Live»). On the 28th of April he
turned 99 and all the younger competitors (especially
the young ones!) should learn from him something
about the thoughtful and unique mis-en-scenein
every shot, the ability to foresee the end result when
all these dissimilar episodes are brought together to
make an organic whole. About the incredible precision
in the timing of the narration which makes it possible
to teach the student the art of scriptwriting, taking
just this movie as an example. About that knowledge,
lost even in Hollywood, of how to make a film larger
than life without making it stylized or old-fashioned.
In short, if the Golden George chooses him for a fourth
time, it would only be justified.

The action begins in 1944 in the Tenrikyo Head-
quarters, where a hundred sailors toiled for a month
to turn a sheer fleabag into a military base and a
marine transfer point. Now they are getting further
assignments by lots drawn by their commanders.
Most of them will sail to conquer the Philippines,
only a handful will be sent to reequip the Takarazuki
theatre into another military base. Among the ma-
jority are a lard bucket, a candy hound and a funny
performer of love songs Sazuo Morikawa. On the
eve of the departure he leaves a note with his friend
Keita, assigned to Takarazuka. It is a short postcard
from his wife saying: «Today is the day of the carni-
val, but it is so empty without you». He asks Keita to
take it to his wife if he dies, which he surely will.

Why Keita will appear on the Morikawa widow’s
doorstep only after 5 years and one hour of screen
time later you will learn after watching the film,
but the amount of events, happening during this
period, will be enough to fill three series. There will
be solemn scenes of seeing the soldiers off to the
front to the pioneer-like spirited marches composed
by Yukio Naguchi, and the placement of the urns
of those who died in battle, reminding one of the
marionettes theatre. There will be the hilarious
episode of the instant death of a heart attack, the
laconic style of which arouses memories of the silent
cinema of the 1910s, and the hear-rending vision
of sleepy sailors whose faces fade in the pre-dawn
darkness of non-existence after the roll-call like
lanterns in the night. There will be the Bollywood
interlude in a striptease bar, the black-and-white
chronicle of Hiroshima and the waves of such an
emerald color which for some reason you can get
only on Fuji Film. And only then the encounter of
the man and the woman will take place. And the
film, which is sadly enough always relevant, telling
us that every soldier with his lot and number is
some one’s dearest candy-hound, hulk and loud-
mouth and is very much needed there.

Like all great cinema, «Postcard» is a one hundred
per cent actors’'film.

Most surely, Shindo uses everything at the direc-
tor’s disposal to support his actors: shows a close-up
of the man’s face so that we could feel ill-at-ease
because of the hysterics of the woman, left in
the depth of the set, through the silence and the
downcast gaze of the man, who is listening to her.
Or wraps the head of the village elder in a kerchief
like an old granny so that we could enjoy the comic
situation when the man is caught eavesdropping.
And when it comes to the men’s rough-and-tumble
before the eyes of the thrilled widow, the show-
case of judo, karate and boxing techniques will be
presented in the rays of the vigorous sun over their
heads.

Etsushi Toyokawa playing Keita deserves a special
compliment: no one since Tatsuya Nakadai man-
aged to move so graciously and look so stunningly
good in yukata. After this hypnotic performance the
question why the unforgettable role of the one who
«lived daringly and died daringly», played by Naka-
dai in Kurosawa’s «Tsubaki Sanjuro» half a century
ago, was given to Toyokawa in the recent remake
will be answered once and for all.

Alexey Vasiliev

HEART'S BOOMERANG/
SERDTSA BUMERANG

@@V ZSNe)N Dir. Nikolay Khomeriki

Once upon a time lived a young man named
Kostya — employee of the subway, with apartment,
mother, girlfriend, and other standard features of
normal life. One day Kostya went to see doctor to
make EKG, which resulted in doctors telling him
that he’s almost perfectly healthy, except for the fact
that he has some illness of the heart, with which he
could die any day - not necessarily that he would,
but still. Kostya then drank some vodka in karaoke-
bar and went on to live what's left of his life — maybe
a day, maybe a year, or maybe even hundred years -
but still, his pictured in black and white life, lived by
the uniform buzz of the outside world.

It may seem like the EKG divides Kostya’s life into
two parts, as it usually goes — before and after, but
this is not completely true: the scene in a hospital
is the opening scene of the film, so there is formally
no «before», which only stays implied somewhere
beyond the screen space - just like the fact that this
«before» is not so different from «now». Using this
slide of dramaturgy, the authors of the film turn
the story told from the plot about how a man’s life’s
changing after some fateful new, into a story about
how impossible it is to really change it. If, if one
would go a little more further, - about how fatal can
a pronounced word turn out to be. The unsophisti-
cated statement that every given person - despite
his own capacities, talents or ambitions — can stop
existing any minute, being articulated and properly
addressed, has the effect of gardening equipment
with which one is being heat on the head - no
doubt it is a little awkward, but still effective. To
make the point more obvious the main protagonist
of the film is chosen among those, not even average,
but minimally tending for any kind of existential self
consciousness. So Kostya embarks on his «free voy-
age» more intuitively than consciously. The material
of abstract categories is developed on a level of eve-
ryday life. But even on this level any labors not to be
a «clock orange» disappear. Every exit beyond the
bounds of system turns out to be some absurdity.

In the process of this Odyssey Kostya discovers the
unpleasant truth about life being the sequence of
physiological actions, which he lived, but had never
felt or seen. However, it turns out that — just like in
the case of gardening equipment, it is hard to an-
swer something reasonably to this statement. Sure,
one can always refuse to see his heart as an organ
of human body and find somewhere its traditional
poetic meaning. But it can easily lead to even more
tragic  repercussions — what if you finally find this
poetic meaning, but instead of a symbol or a meta-
phor there will turn up a paper valentines card?
Olga Artemieva

SNOWCHILD
PE Dir. Uta Aming

When there is a multi-storied parking on the
screen, the viewer has good reason to expect a car

chase in the near future and almost certainly there
will be a shoot-out. In the same way a lonely hotel
or house spells imminent death at the hands of a
murderer, an evil spirit or as a result of a suicide. Like
in Hideo Nakata’s «Incite Mill», a Japanese equivalent
of «The Haunting» by Jan De Bont. Like in Gov-
orukhin’s «Ten Little Indians». Like in Kaneto Shindo’s
«The Owl», where a mother and a daughter, living in
the only remaining house in the village, solved the
problems of their life by taking the life of men, who
chanced to come into their dwelling.

Viewers of the Moscow Festival might remember
the dark musical comedy by Takashi Miike «<Happiness
of the Katakuris». It dealt with a small family hotel
which had been built at the site of the future high-
way, but the large-scale plans changed and the hotel
was now standing in the middle of nowhere. That
is why the owners heartily welcomed any chance
customer. Things would not have been quite so bad
if the visitors did not adopt the practice of dieing
the very next morning. «<Snowchild» seems an ideal
sequel to Miike's film. This time the owner of the hotel
expects her guests to part with their lives earlier, than
with her. So she arranges everything accordingly: the
rooms are gloomy, the meals are always the same,
the railing on the veranda overlooking the precipice
is not too high. Clients are wisely asked to pay in
advance. The woman has even calculated the number
of days it usually takes to carry out their intentions —
two or three. But the essential element is the steep
cliff with waves breaking at its foot. One look at it is
sufficient to arouse suicidal thoughts. It is impossible
not to jump from it, like from the notorious Beachy
Head near Eastbourne in England.

It is only natural that the young German director
Uta Arning decided to set her film about suicides
in Japan. This way of ending one’s life is probably
more popular here than anywhere else. At least this
problem is openly talked about. Just remember the
controversial «Suicide Club» by Shion Sono, where
groups of schoolchildren held hands and merrily
threw themselves under the wheels of an approach-
ing train, jumped from castle walls or the roof of the
school.

Lodgers of the Nameless Hotel (yes, that is what it
is called) have better reasons to part with their lives,
although their stories are incredibly trite: some one
has been left by the loved one, some one has been
deflowered, another one can't complete a haiku and
still another suffers from an unrealized sexual desire.
People come here with the sole purpose of ending
their lives quietly and elegantly. Guests are having
breakfast, somewhere in the background a blurred
figure appears in the window on the parapet and
quietly disappears. No thud, no shout. No one would
have noticed anything if an old lady had not uttered
a cry. But immediately she acquired a businesslike
air and started adding another point to the already
monstrous figure in her notebook - 1908.

Given the seriousness of the topic, there are
nevertheless quite a few grotesquely funny mo-
ments in the movie. The young psychoanalyst is
using a teach-yourself book to get ready for her next
telephone conversation with a potential suicide vic-
tim. The owner of the hotel usually has her artificial
eyelashes glued at different heights on both eyes.
Her son merrily installs photos of the lodgers, who
have jumped from the cliff, on the wagons of his toy
railroad.

It is heartwarming that in contrast to Sono or
Miike, Uta Arning treats her characters with warmth
and compassion. The hapless psychoanalyst sin-
cerely cares for each of her «clients» and looks after
her paralyzed father with touching faithfulness. The
poet pushes the girl away form him no because he is
heartless but because he understands that he is bet-
ter suited to be her father than her lover. Even the
owner of the hotel finally starts to see things clearly.
But before it happened her own son had to jump
from the parapet.

Maria Terakopian



THE STEPPES
PE Dir. Rob Nilsson

A small sketch from the life of Ukrainian emi-
grant woman Miri, who - after her husband had
deceased - is trying to contrive the small hotel she
owns, placed in a porch of a house in some troubled
district of San Francisco suburbs. There is an inter-
national cacophony of sounds in the air - English,
German and French tongues are found side by side
with the story about Holocaust told by Ukrainian
host on a radio and with the sounds of Russian
songs, coming from the only decent restaurant in
this distinct. The community is quite relevant. There
is homeless who's feeding Miri, when things get
too bad. A seller in a small shop, who's come to USA
from Germany. A black man, who's living in Miri’s
hotel with his children and stealing money from
her to buy drugs. A female bartender - also and
emigrant (from Paris), who is playing solitaire and
is bragging about the love adventures of her past.
Soon Miri’s niece will suddenly come with a visit and
will experience some difficulties getting used to all
this poor scenery.

Just the same thing — poor scenery, but of the film,
not the hotel - is the first thing to be noticed, even
before the main credits start. Rob Nilsson, being
the classic and cult figure of American independ-
ent cinema and also one of the first authors to

start experimenting with video, has finally come to
extremes in his aspiration to move far away from
traditional cinema. Image in «The Steppes» reminds
of that shot by mobile phone. The sound is recorded
by microphones hidden under the clothes, with
results in awful rasp in moments of embracement.
Outside, the sound of wind is so strong, that almost
drowns the words of characters, and real citizens of
San-Francisco function as extras, seemingly having
no idea they are being pictured. But one can easily
adapt to all of this: together with respectabilities
the characters start to lose their masks, which dif-
fers them from real people. Abrupt picturing starts
looking as the fragment from someone’s private ar-
chives, and all together it turns out to be one more
proof of the common statement that it doesn't
really matter what optics does the author use. What
matters is what this optics is picturing.

Nikita Kartsev

HORA MENOS

RESIE@IYES Dir. Frank Spano

The starting point for the action in the film is the
real extremal situation, resurrected on screen with
documentary shots of the wild outrage of nature.
Streams of rain water, sweeping away bridges, hous-
es, streets. Unprecedented flood happened on the
North cost of Venezuela in 1999 - with 15 thousand
victims and many people disappearing without a
trace. Information about such disasters is branded
upon our conscience just like that — in illegible
details and panoramic shots that all look alike. The
author of the film, famous actor Frank Spano, who's
debuting as a director, changes wide shot for a close
shot, whipping away two destinies from this tragic
whirl. He also points out the question, which is
also relevant for the audience: how do you survive,
when everything is lost, when your past has been
swept away, and you are standing all alone with
your grieve.

Two protagonists: 40 year old Isabel and 17 year
old Yudeixi leave for Isabel’s native land - Spain,
or to be more precise — the Canary Islands, to start
a new life and get a chance to have some de-
cent - maybe not future, but at least the present.

They have nothing in common, except the loss of
their loved ones: Isabel has lost her husband, and
Yudeixi’s lost her child. Isabel — a medical nurse,

is a beautiful intelligent woman, filled with inner
grace and unbearable pain in the same time. That's
the way this character is portraited by the Spanish
actress Rosana Pastor. Her adolescent companion
Yudeixi has grown up on a street and was living

on picking; she is daring and rebellious. Despite
the fact that Isabel perfectly recalls the face of the
girl, who has robbed her in a hotel’s hall just before
the flood happened, she is helping her to get on

a plane, having presented herself as her mother.
From this moment on, their lives are tied together,
despite that they differ in just about everything -
their outlooks on life, their habits, manner and the
way they talk - slang words that Yudeixi uses would
be hard to find in a dictionary. And this contrast
creates the main strain of the action, centering on
the development of the heroines’ relationships,
who has suddenly become emigrants. Isabel will be
telling her young friend that «thieving means slowly
dying», and will explain who Hitchcock is and what
suspense is. Thought soon she will be forced to
forget her principles and start making money for a
living by transporting illegal Peruvian workers from
the airport. And one day Yudeixi will run off with a
big sum of money — an advance received by Isabel
from their employer — and tries to live independent-
ly, working as a dancer. Fabulous Canary Islands - a
delightsome place for Russian tourists — is shown
her from a different perspective: without common
landscapes, but through the eyes of those who
don’t relax, but work.

The final can be called a happy ending - Yudeixi
comes back to Isabel with the money, she earned.
She has now started to think about her life and not
just about how to survive, like before. Together
with Isabel and a little Peruvian boy she saved, they
come back to Venezuela. And that’s how the trans-
formation of alienated people to a real family has
finally happened - as well as Frank Spano’s debut as
director.

Tatiana Vetrova

LOVE.NET
Dir. llian Djevelekov

A journalist named Andrey is writing an article
on people, spending all their time in the Internet
and decides to pet an experiment by chatting with
women on dating sites — the first one he encounters
there, takes him out on a date and then invites him
to the ladies’ room after few drinks. This woman'’s
juvenile daughter Devora also likes to spend time
on the web - she even cuts school to make new
photos for her Internet profile, spreading out her
colorful lingerie all over her room in the process. On
the web she gets messages from all the same men
that her mother does too, but the girl also has a
virtual admirer, nicknamed Easy Rider, who wants to
meet her in reality. Devora has a friend, Toni, whose
mother has got an unpleasant surprise: searching
through her husband computer she finds out that
he also makes appearances on date sites by the
name of Rick Blaine (of Michael Curtiz’ Casablanca).
Being an inventive woman, she creates a profile
herself and starts chatting with her own spouse in
order to win his love once again - this time virtually
and on a no-name basis. Meantime, her best friend
starts to communicate with a middle-ages rock
musician (played by John Lawton of Uriah Heep, Les
Humphries Singers and Lucifer’s Friend), who has
sent her a favorite song of hers, without telling her
that he is in fact the one who's singing it.

Despite hard labors of contemporary artists
to interpret the phenomenon of Internet, it stills
remains a relatively «<innocent» field for artistic read-

MIFF JdAILY manegein «octyabrm

ing. Different artists tried approaching it, but still it
is not that kind of a cliché where is nothing funny,
dramatic or existential anymore. That's why there
are lots of moving moments in Ilian Djevelekov’s
movie, all concerning the field that is now familiar
to mostly everyone. There is a moment with a man
who has just started to become acquainted with
chatting rooms and dating sited and feels pretty
strange about it. There is a bunch of pretty girls who
waste their time posing with idiotic faces to make
photos for their Internet profiles in social nets. There
is, of course, a traditional story about disconnecting
function that Internet serves: a man, stuck in the vir-
tual world, dreams about a woman, who is literally
sitting in the next room.

All of these stories ate organized by the authors
with the skills of experienced Internet users - the
stories are opened and closed, just like windows in a
browser, in a pretty liberate, «jazz» style. The authors
of the film are also obviously apologist of human-
ism: no one of the protagonists of their film will
face the end of the movie as they started - stuck in
the virtual reality, everyone will have their happy
ending. This is not a complaint, though - all serious
works about the Internet phenomenon tend to turn
out to be boring muttering. And there is also an
explicit episode in Djevelekov’s film proving that
point, showing a man, who decided to spend 24
hours on-ling, first feels exited and thrilled, but ends
up being drunk, depressed and daydreaming about
a bus filled with naked people.

Olga Artemieva

SENNA

DOCUMENTARY COMPETITION
Dir. Asif Kapadia

The narration starts with Ayrton Senna’s debut
with «Toleman» team, which was considered an
outsider of Formula One. It tells the story of the
Brazilian racer’s hard life, with its painful dis-
qualifications, tense relations with Alain Prost at
«McLaren», triumphant victories wrought with
his unique fearless and aggressive style, which
made the entire world fall in love with him. There
was everything including the tragic San Marino
Grand Prix in 1994, in the course of which Senna
was mortally wounded when his car left the track
and hit the concrete wall. The seemingly typical
example of documentary mainstream cinema, the
film is notable first of all for the powerful texture
and secondly for the high level of formal mastery.
Outwardly everything seems subdued: archival
footage cuts plus the voiceover of the principal
participants in the events. The tension arises at
the editing level, which creates an illusion that the
camera never for a moment left he brilliant racer,
not even at the most dramatic moment as of his
life. Starting from the split in his own team and to
the reaction to his death from a rival team.

The yellowish and grainy archival footage
subconsciously raises the level of authenticity. The
vibration of the camera installed on Senna’s race-car
and jerking at every sharp turn, renders the partici-
pation effect much better than modern gadgets,
transmitting a flawless picture. The film does not
reveal anything new about the personality of the
racer, but gives the essential information about him
in an accessible and entertaining way. Namely that
Senna was probably the best racer in the history
of Formula One. The last one, who literally lived on
the track. And the last one to die on it: immediately
following the tragic accident with his participation
Formula One safety regulations were seriously re-
vised. Not one racer has died on the track since. But
of course no one steered his race car the way he did.

Nikita Kartsev
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MOCKOBCKUIA KWHODECTUBAJb.
B3rnaa B NPOLWIOE. oA 2002

24-11 MOCKOBCKUI KNHODECTVIBANb.
Kiopr OTMETUNO BKNAA B MUPOBOE KMHO
pEeXNCcepckoro flysTa OpaTbes TaBraHu.
B MockBy npviexan TONbKO OANH 13 HIX —
ButTopwio.

®oro Cepren bepmeHbesa.

MIFF. FLASHBACKS. 2004

The 24" Moscow Film Festival.

The Festival Jury singled out the contribution
to world cinema of the Taviani brothers. Only
one of the two directors came to Moscow —
Vittorio Taviani.

Photo by Serguey Bermeniev.




MIFF dAILY vanexs «OKTADpPE»

PEOKOJIIETUSA: OfIbIA APTEMbEBA /ACA KONOAVMHEP /AHLPEM LUWIFONEB / EKATEPVHA BACVIHA /EBA KPAYC/MUXAWI KYKWH / IOPUM NABYHCKIW / AHTOH YYMAYEHKO/ EKATEPUHA CHEMAPEBA /AHACTAC
NEPYLUKWH /NETP WENOTMHHVIK MEPEBOAbI: MAPYS TEPAKOMAH, ONbIA APTEMbEBA ®OTO: MAPVHA ®EJOCEEBA BEPCTKA: MAPVA PEBAKVHA MAKET FA3ETbI: IMUTPUA METEJKIH /OSbIA NIbHAHARA

30 UIOHA / JUNE, 30 1 NoNA /JULY, 1
9.00 [lom nop sBoponi / KHANEYE ZIRE AB XypnoxecTBeHHbIN, 1 92 9.00 [I>xkaHHW 1 keHwmHbl / GIANNI E LE DONNE XypoXkecTBeHHbIN, 1 90
10.45 Tape End/TAPE END XypoxecTBeHHbIN, 1 60 11.00 Amapkopg / AMARCORD OkTA6pb, 10 123
11.00 lMHoMnNeHbCKas KonblbenbHas / OKTA6pPD, 5 98 11.00 Cwna npupogbl / FORCE OF NATURE OKTA6pPb, 5 93
PHNOM PENH LULLABY 11.45 YachHa3zag/HORA MENOS OkKTA6pb, 7 85
11.45  3eneHan kobpa/ COBRA VERDE OkTA6pb, 6 m 1230 BArM/BUGGY OKTAGPb, 6 11
1245 [lpyras cembs / LA OTRA FAMILIA XypoxectBeHHbIN, 1 128 12 pasrHeBaHHbIx nuBaHues / 12 ANGRY 78 80
13.00  Yaansn [JoBuga / ERASING DAVID OKTAGpY, 5 80 1300 | EBANESE - THE DOCUMENTARY
13.00 ConomeHHble ncbl / STRAW DOGS OkTA6pb, 9 115 13.00 Map lappetT v bunnu Kug / PAT GARRETT OkTA6pb, 9 122
1200  1OXOii nefienanT / THE BAD LIEUTENANT: OKTAGpY, 6 130 &BILLY THE KID
: PORT OF CALL - NEW ORLEANS 13.00 YepHbIiii xne6 / PA NEGRE XypoxecTBeHHbIN, 1 108
1415 WcnaHupbl / ESPANOLES OkKTA6pb, 8 100 13.20  BymakHble nTuubl / PAJAROS DE PAPEL OkTA6pb, 8 110
1445 Kpacoraocna/LABELLEZZA DEL SOMARO OKTA6pb, 7 107 1330  ManeHbkue »wu3Hu / VIDAS PEQUENAS OkTA6pb, 7 62
14.45 Kepbl / KECOVE OKTA6pb, 5 1M 14.00  CaHcet 6ynbBap / SUNSET BLVD. OkTA6pb, 10 110
15.00 Cmex Oxonn / RISATE DI GIOIA OkTA6pb, 10 106 14.45 BonHbl/LAS OLAS OkKTA6pb, 6 94
15.00 CyacTnuBble noau: roa B Tanre / OKTA6pPD, 2 104 1445 TemHasa ctpactb / 'TAMORE BUIO OKTA6pb, 5 108
HAPPY PEOPLE: A YEAR IN THETAIGA 1445  Benbiit anmas / THE WHITE DIAMOND OKTAGpb, 4 88
15.00 Tbicaua mynuos / MIL CRETINS OKTA6pPb, 4 93 1500 Ynuua lOBeneHa / RUE HUVELIN OKTAGPb, 7 20
1530  Mnapwwin borHep / JUNIOR BONNER OKTA6pb, 9 101 15.00 CeHHa/SENNA OKTAGPb, 2 106
16.00 Orkpbitka/ICHIMAI NO HAGAKI OkTAGp®, 1 1s 1510 MenbHuua 1 kpect / THE MILL AND THE CROSS  XypoxecTseHHbiii, 1 97
16,15 Mectb. Uctopusa nio6su / FUK SAU CHE CHI SEI XyAoecTBeHHbl, 1 92 1530 Kro, ecnu He mbl / WER WENN NICHT WIR OKTAGpb, 8 124
16.30  Po3bl nycTbiHm / LE ROSE DEL DESERTO OKTA6pPb, 8 102 — MpuHecwTe MHe ronosy Anbdpeno fapcua / OKTAGPb, 9 14
16.45 PomaH moei xeHbl / LE ROMAN DE MA FEMME  OkTa6pb, 6 100 : BRING ME THE HEAD OF ALFREDO GARCIA
17.00 Cwna npupogbl / FORCE OF NATURE OKTA6pPb, 5 93 16.30 [pyrasa cembsa /LA OTRA FAMILIA OKTA6pD, 1 128
17.00 Crenw/THE STEPPES OkKTA6pPb, 7 107 16.30 Mama Poma / MAMMA ROMA OkTA6pb, 10 105
17.00 Mapko Qeppepm - pexmccep 13 byaywero/ MARCO  OkTAbpb, 4 90 16.45 Meutbl o Tynyme / DREAMING ABOUTTULUM  OkTA6pb, 4 90
FERRERI - IL REGISTA CHE VENNE DAL FUTURO 16.45  Jlerkas »u3Hb / LA VITA FACILE OKTA6pb, 6 102
17.00  PogHble nona/RODNYE POLYA OKTA6pPb, 3 94 [leknapaLma 6eccmepTis, Yxe He uyxve, OKTAGPY, 5 120
17.15  CemenHas xpoHuka / CRONACA FAMILIARE OkT1A6pb, 10 113 17.00 Mouenosatb bunna, Kycouek neta /
TS Bpak no-UTanbaHcKN / OKTA6Pb, 9 103 i DEKLARACJ/§ NIESMIERTELNOSCI, STRANGERS
- MATRIMONIO ALUITALIANA NO MORE, SA NARA, KAWALEK LATA
1830 MocnepHee BockpeceHue / THE LAST STATION ~ OkTa6pb, 8 112 17.00 MMepexnnyka / PEREKLICHKA OxTa6pb, 3 116
19.00  AyTcaitgep / SZABADGYALOG Muotep, 1 122 Bl  EpeeadRERRAE OKrAGpb:7 L
19.00  Cepaua 6ymepatr / SERDTSA BUMERANG OKTAGPb, 1 96 RAR xoRiwiRch el tite N gL EE i o 2 =
19.00 CeHHa/SENNA OKTA6Pb, 2 106 17.10 Mpekpatyn pa3busatb Moe cepaLie / XypoxecTBeHHbIN, 1 115
- mimims  DAN SHEN NAN NV
19.00 Kpacusbi 6eper / BEAU RIVAGE OKTA6pPD, 4 20
18.00 Marepu /MAJKI OkKTA6pb, 8 123
19.00 Ckyku pagu / SKUKI RADI OKTA6pPb, 3 77 -
- - 18.30 poxknatne / KARHOZAT Muonep, 1 90
1915 Moli CblH, MOV CbiH, YTO Tbl Hagenan / OKTA6pPb, 5 92
. MY SON, MY SON, WHAT HAVE YE DONE 18.30 HeO6XO,E[I/IMOCTb/ NEED OKTFI6pb, 11 95
19.30 Love. Net / LOVE. NET oKTﬂ6pb, 6 109 18.30 J'Ieonap,q/ IL GATTOPARDO OKTﬂ6pb, 9 185
19.45  CHexxHoe auta / SNOWCHILD OKTA6pb, 7 85 1845 Jloxkosunka / SPORK OxTA6pb, 4 86
19.45  OTew-xo3auH / PADRE PADRONE OKTAGpb, 10 13 1900 Mewtepa3abuimbix cHos / OkmA6pe, 2 L
- CAVE OF FORGOTTEN DREAMS
20.00 3nura y6uiny / THE KILLER ELITE OKTA6pPb, 9 124 " -
- 19.00 [om nogBogon / KHANEYE ZIRE AB OKTA6pb, 7 92
20.00 Joxkosunka/ SPORK XypnoxkectBeHHbIN, 1 86
——— 19.15  OuHwu npogatot faxke poxab / TAMBIEN LA LLUVIA  OkTa6pb, 6 103
21.00 CaHcet 6ynbBap / SUNSET BLVD. OKTA6pPb, 3 110
19.30  Mectb. Mctopus nio6sm / FUK SAU CHE CHI SEI  OkTa6pb, 1 92
21.00 Cy6bmapuna/SUBMARINE OkTA6pb, 8 94 .
" 19.30 bypa/THETEMPEST XypoxecTBeHHbIN, 1 110
21.00 BpoxHoBneHHbI / IMBUED OKTA6pb, 4 83
- 19.40 Mo3gHee ugeTeHune / OKTA6pb, 5 118
2130 OpgHax<abl B AHaTonun / ’ XypnoxectBeHHbIN, 1 110 g GEU DAE LEUL SA RANG HAB NI DA
=i BIR ZAMANLAR ANADOLU'DA
2030 OXAHHW N XEHLLWHDBI / GIANNI E LE DONNE ~ OkTs6pb, 8 90
2130 12 pa3rHeBaHHbIX IMBaHLEB / OkKT1A6pb, 5 78
" 12 ANGRY LEBANESE - THE DOCUMANTARY 21.00 OnuGaba/ONIBABA OkA6pb, 3 191
2130 Yronok KopoTkoro metpa (nporpamma 1) / OKTA6pb, 2 126 2130 YTONIOK KOPOTKOro MeTpa (Mporpamma 2) / OkTAGPb, 2 132
. SHORT FILM CORNER (PROGRAM 1) SHORT FILM CORNER (PROGRAM 2)
2100 FapmoHVM Bepkmerictepa /. OKTA6Pb, 6 145 21.30 Houb Ha 3akare neta / EINE SPATSOMMERNACHT ~ OkTs6pb, 6 85
i WERCKMEISTER HARMONIAK 2130 Yenosek u3 JlongoHa / A LONDONI FERFI OkKTA6pb, 7 83
22.00 bBo6ép/THE BEAVER OKTA6pPD, 1 91 21.30 Aptuct/THE ARTIST XypoXecTBeHHbIN, 1 100
22.00 Yac Haszag/HORA MENOS OKTa6pb, 7 85 22.00 Menanxonua / MELANCHOLIA OKTA6pb, 1 130
2245 CeepHblin cBeT / NOTHERN LIGHTS OkAb6pb, 9 92 22.00 Benunuanwui ¢pyunbm 13 Bcex Korga-nm6o OKTA6pb, 5 90
23.00 FaKKy / GAKKU oKTﬂ6pb, 4 920 npoAaHHbIX /THE GREATEST MOVIE EVER SOLD
23.00 Cekpertbl, npeameThl / SAMOOLUI BIMIL OKTA6Pb, 8 115 22.15 _ KoHgoit / CONVOY Oxa6pb, 9 110
23.30 Ega n3 MasaHbl / HABANA EVA oKTﬂ6pb, 5 104 2245 LllecTtb pHen Ha 3emne / 6 GIORNI SULLA TERRA OKTH6pb, 8 120
23.00 BuHo/VINO OkTA6pD, 4 76
I pecc-nokasbl



33 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAAEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNM
33 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMOHCOPbBI 33 MMK® / 33 MIFF SPONSORS

MEFA®OH () ras6aHk

74 O omea

'STELLA
ARTOIS

H3 BECTHH RambLler

obLeHaLoHanbHasn raseTa

KMHOBU3HEC 30OG6CO3MR




