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ADRIANA
CHIESA
DI PALMA

Jury

ust one look at this woman

is sufficient to understand

that style and beauty are of
paramount importance to her. One
might even say absolute. A dinner
in her house takes place only by
candle-light, electricity destroys
the natural intimacy of human
communication. It is another
absolute, far more complex to
attain. Adriana Chiesa Di Palma is
a businesswoman. Her company
is a familiar presence at festivals
worldwide, there is a steady flow
of journalists, distributors, produc-
ers because her collection of films
is unique, it includes virtually all
most important recent Italian mov-
ies. And not only Italian. A special
place in her collection belongs to
Woody Allen’s films, at which her
husband, the great cameraman
Carlo di Palma worked. Incidental-
ly, a few episodes of Allen’s latest
movie «To Rome with Love» were
shot right on Adriana’s terrace
overlooking Piazza di Spagna. Yes,
surely the functioning of an influ-
ential distribution company is a se-
rious matter requiring pragmatism,
tough control, a certain courage.
But probably Adriana Chiesa is one
of those now rare film personali-
ties who have inherited from the
great masters of the past a certain
nobleness in solving even the most
pragmatic questions. I've known )
Adriana for seven years and have )K|op|/|/ AﬂpmaHa Kbesa au lNanbma
never once noticed the slightest

insolence of manner which might
be typical of her profession - sell-
ing and buying. One could find
more up-to-date terms like pro-

ducing, monitoring, marketing. But
this is no the only reason we turn

to Adriana. Most certainly we need JIHOTO B3rN15/1a Ha 3TY XeHLMHY MPOUMM, HECKOMBKO CLIEH NOCTeiHErO He TOJMbKO 3a 3TUM — XOTA HaM, PasyMeeTcs,
her remarkable movies, at the 34th [JOCTaTOUHO, UTOBBI MOHSATH, UTO bunbma AnneHa «PrvMcKme Nprkntove- Hy>KHbI €€ 3aMeyaTeNbHbIe KaPTUHDI, 1
MIFF the program «Films Around QNS Hee BOMPOCHI CTUAA, KPAcoTbl  HA» CHUMANMCh VIMEHHO Ha Teppace Ha HbiHewHem 34 MMK® B nporpammve
the World» includes «Li and the MMeIOT 3HaueHe NepBOCTENEeHHOE. KBapTUPbI ApUaHbl, BbIXOAALIEN OKHaMK  «BOKpyr ceTa» — «/11 1 NoaT» AHgpea
Poet» by Andrea Segre, which MOXHO CKa3aTb, abcontoTHOE. YXKNH B Ha Mbauua av CnaHbA. Cerpe, KOTOPbI MMeN Cepbe3HbIN yCrex Ha
enjoyed a lot of success at last ee lome — TONbKO NpK CBevax: Ntobon [a, BOnpocCh! CyLecTBOBaHMA BIVIA- npoLunoroaHemM BeHelMaHCKOM KnHode-
year’s Venice film festival. We turn 3NEKTPUYECKINIA CBET Pa3pyLLaeT ecTe- TeNbHOW AVCTPUOBIOTOPCKON KOMMaHMM cTvBane. /igem 3a KapTHamu 1 Nnomyyaem
to her to get the movies and what  gayi0 pHTIMHOCTB Yenoseueckoro — BCE 370, Pa3yMeeTCA, BOMPOCh! CEPbe3- HehopmManbHoe Yenosedeckoe oblueHme
we fi gqblls adn mfrc])rrﬂalkdlalolglée of O6LLEHNA. A OHO — TOXe MHOM, ropasao Hbie — TyT HeOBXOAMMbI 1 NParvaTyam, 1 HEBEPOATHON Fy6VIHbI, MOSTyYaeM X/BOe
incredible depth, the knowledge 6onee CNOXHbIA B AOCTUKEHMN abCO- YKECTKUNIA KOHTPOJb, V1 OMNpeaeneHHoro 3HaHVe O TOM Neproe UCTOPWIM KUHO, KO-
of the period in film history which , .
coincided with her life with Carlo niot. Beab AnpuaHa Keesa av Manbma, pofa MyecTso. Ho, BepoATHo, AapuaHa TOPbI OHa NpOXMNa ¢ Kapno av lNanbmoi
di Palma as his Muse and most cer-  MOXHO CKa3aTb, Cyrybo ienoBoit yenosek.  Kbesa OTHOCWTCA K TOW yike pefyaiiiueit Ha npaBax My3bl 11, pa3ymeeTcs, COaBTopa.
tainly his co-author. And she still CreHapl ee GUPMbI — NPUBBIYHBIN 3HAK KaTeropum KHemMatorpadpucTos, kotopble  OHa OCTaeTCs UCTUHHbBIM COaBTOPOM 1
remains his true co-author: during BCeX KMHOdECTMBAnNen M1Pa, 1 K HAM yHaCcneaoBanu OT BEAIMKMX MacTepoB NMpo- MO Celt ieHb — BO BpemA decTrBans, B

the festival a documentary about He «3apacTaeT TPOMna» NPOKATUMNKOB, Wwnoro ocoboe 6naropoACTBO B PELEHMM  pa3rape CbeMOK KapTyiHbl, MOCBALLEHHON
the great maestro is being shot. KYPHanNMCTOB, NPOAIOCEPOB — MOCKOMbKY — MI0ObIX UMCTO MParMaTMiyeckix BOMPOCOB.  MaMATU BENIMKOrO MasCTpo.

- Adriana, there is no way you KONNeKLWA GUIbMOB, KOTOPOW OHa pac- A, 06Lasch ¢ AQpraHon Ha NPOTAKEHUN — AfpviaHa, CHVMaTb Ha KpacHoi
fg%;?;ztt'}?jsgr;?;ﬁg% ch).lf‘h_ave rlONaraeT, yHyKasbHa — Tam MPakTUYEeCKA  BOT e CEMM JIET, Hin Pasy He 3ameTin B nnowjaav — HeoMoxHo! TpebyeTca pas-
and a list of some ten — fifteen — BCE Hanbonee 3HaunTesNbHble UTanbAH- Heii 1 Tpara BbICOKOMEPWA, KOTOPOE B~ PElIeHYe OT.. — 1 anee WAET CIMCOK 13
twenty names follows. CKIE KapTWHbI MOCeHero BpemeHu. U He morro 6bITb CBOVCTBEHHO €€ OCHOB- AECATU-NATHAALIATU-0BAALIATI MMEH.

- I've already settled that, - re- He TONbKO WTanbsaHckre. Ocoboe MeCTo B HOM Npodeccm — NpoaasaTb, MoKynaTth. — A y»Ke CO BCemmr AOroBopwnac, — OT-
plies Adriana. 3TOV Konnekumm — Gunbmbl Byav AnneHa,  MOXHO HaliTi 11 60onee COBpeMeHHble BeyaeT ApuaHa.

And that is how it always is. Ha KOTOpbIMKW paboTan ee Cyrnpyr — BeNn-  C10Ba — MPOAIOCUPOBAHNE, MOHUTOPWIHT, M TaK BCerpa.

Peter Shepotinnik kv onepatop Kapno v lNanbma. Mexay — MapKeTUHT. Mbl, KOHeUHO, naem K AgpuraHe Memp LlenomuHHUK



3J'II/ITHbII/I OTPAL

KOHKY POl

TO He NepBbIt GUbM 0 3Bep-
9 CTBaX UTANbAHCKOW NOAULIMN,

[leboTnposaBwwuii B bepnnte
«[lnac» [laHwane Bukapn (Ha MMKO
NEMOHCTPUPYEMbIF B MpOrpaMme
«Xopoluue, nnoxue, 31ble») HaMoMHN
MUPY O MaIOMOHATHOWM ECTOKOCTH,
C KOTOPOW NTaNbAHCKMIA OMOH B 2001
roAy pacnpaBunca c aHTurnobanu-
CTamu BO BpemA cammuTa G8 B [eHye.
fepon KapTWHbI, B Ha3BaHWe KOTOPOW
BbIHECEHa pacxoxan abbpesmatypa
ACAB, o3Hauatowas «Bce kKonbl —
ybnoaKmn», Kak CoobLLaeTcs, Toxe
NPVHUMANK y4acTve B 3TUX KDOBABbIX
pa3bopkax. Bnpouem, ocyxaaTb Ux
3a 370 pexnccep Credparo Connmma
0COBOEHHO He crnelwunT. «Ho 4To MeHsA
3aCTaBUIO?» — BCe[ 3a NO3HaBLWen
6ecuecTbe Jlapucoi Oryganosoi
MOTI Bbl BOMPOCUTL ambarnsl 13
3/UTHOrO, CAMOTO BbICOKOOMMaYMBae-
MOTO MOAPA3AeNeHMA UTanbAHCKOM
nonuumn. B pexxume KOMMNakTHO
YNOXEHHOW B MONTOPa Yaca Apambl
pexuccep (Ha pPOANHE OH M3BECTEH
Kak co3paaTesb nonynapHoro cepvana
«Romanzo Criminale») 3HakoMUT Hac
C 0OCTOATENBCTBAMM KN3HN CBOUX re-
poeB, C TeM UTOObI OKa3aTb aKCHOMY,
06paTHYI0 BbIHECEHHOW B Ha3BaHue.

BOT HOBMYOK, MOCTYNMBLUWI Ha

cnyx6y No NpUUMHe yCrewHo CKPbIBa-
emMoro naeanunama. Ytobbl OH NPOHMKCA
YYBCTBOM MY>KCKOrO OpaTCTBa, HEXKHO
NeNeemMoro B 3TOM CrIoUeHHOM KO-
neKkTVBe, eMy ANA Hayana ycTpavsatoT
TeMHy10 B dopmaTe «1ef0BLNHA NaT».

4
-

yomogkm (A.CAB.)/ Pex. Crepano Connmma

Koraa e B BblAeneHHyo MyH1umMnanm-
TETOM KBapTUPY €ro pPOHOW MaTepu
BCensaeTcA Heneran u3 TyHuca, Heobxo-
OMMOCTb B NCMXOnornyeckon obpabot-
Ke oTnafaeT cama CObO: napeHb 1 Tak
FOTOB MOYWTb PYMbIH 1 anbaHLEeB XOTb
B COPTUPE, XOTb Ha MUTUHTE, XOTb Ha
CTaanoHe.

BoT Hemonopgo omoHoBeL,
OKa3aBLUMICA MO pa3Hble CTOPOHbI
6appuriKaabl ¢ 16-N€THUM CbIHOM-
HaLMOHANMUCTOM. XOTA, BMpOYeM, No-
yeMy e «Mo pasHble»? VI HeodalwmncTsl,
1 NONWLIENCKIME BBICTYMAIOT 3a MTanuio
ANA UTanbAHLEB ¥ NonyyaloT 6onbluoe
MOpasnbHoe y[0BNeTBOpeHWe, BblOMBanA
ePbMO M3 UMMUTPAHTOB.

BoT 6e3yTewHblt Mmonogoi oTel,
noTepABLIMIA NPaBO BMAETLCA C JO-
Uepbio 1 MO 3TOW NPUYMHE 3aexXaBLnN
B MOPLY 3KC-Cynpyre, pOAOM, KCTaTu,
c 6eperos Kybbl. KybrHke MyxHWi
oKnaf B ABe TbiCAYM EBPO Ka3anca
MaHHoOW HebeCHoW, HO No Npure3ae B
P1m OHa ybeamnach, 4to 3Toro efiBa
XBATaeT Ha KOMrOTKW. TUrpam siBHO
HeLOKNafblBaloT MACa — 1 3TO OAHa 13
NPWYMH, MO KOTOPbIM OHW MOCTOAH-
HO NPebbIBAIOT 3a FPaHbIO HEPBHOTO
CPbIBa, YTO OMACHO W ANA LUMPKOBOWA
nyoenuKkK, 1 4na ApeccnpoBLiMKOB.

A BOT 1 CaMblii OpyTanbHbIN 13 BCEX,
no npo3suuly Kobpa (MeepdpaHue-
cko MasuHo). Ero perynapHo cyaat
3a M30bITOYHYIO XECTOKOCTb, ¥ CTOMb
e perynapHo onpasabiBaloT, Befb
BCe, UTO AenaeT 3TOT OUTBIN XKU3HbIO,

C NONOXUTENbHBIMU CKNAAKaMK Y pTa

ACAB

of the title of the movie.

2RI Dir. Stefano Sollima

is is not the first movie about the atrocities of

the Italian police. «Diaz» directed by Daniele

Vicari, which premiered in Berlin (at the MIFF is
screened in the program «Good, Bad, Evil») reminded
the world about the incomprehensible cruelty of
the Italian police when they dealt with anti-glo-
balists during the G8 summit in Genoa in 2001.The
characters of the movie (the title is the well-known
abbreviation of «All Cops Are Bastards») are reported
to have taken part in those bloody events. But the
director Stefano Sollima does not readily blame them.
Echoing Larisa Ogudalova, who had known disgrace,
the strappers from the highest-paid elite riot police
unit could have asked «What made me do it?». In the
form of a compact, an hour-and-a-half long drama
the director (who is known at home for the popular
series «<Romanzo Criminale») acquaints us with the life
of his characters in an attempt to prove the opposite

Here is a newbie, who was accepted because of
his skillfully concealed idealism. To make him feel
the male brotherhood, cherished in this closely-knit
unit, he is subjected to the initiation process in the
form a «light bashing». But when an illegal Tunisian
immigrant moves into his mother’s flat, which was
given to her by the town authorities, there is no
longer any need of brainwashing: the guy is ready

MaHeX B «OKTAOpe»

MY>UVHa, NPOANKTOBAHO CypOBOW
MKN3HEHHOM HEOOXOAUMOCTbIO. A

XW3Hb, N0 ero rnybokomMy ybexaeHnto,

— 3TO AEPBMO...

OuUbMbI, CHATbIE C TOW WM UHOM
MepOW COYYyBCTBMA MO OTHOLWEHMIO K
60MLLAaM OMOHa, HeN30EeXHO Bbi3bIBAIOT
yrnpeku B anonoretnsaumm rpyooi

CUIbl. BI'IqueM, OCHOBHas MbICJ1b 3TOM
KapTUHbl — BNaCTb HApPO4YHO Aenaet
13 «MOXNX MOSIULIENCKMX» KO3/10B

OTNYLWEHNA, BbIHYKAEHHbIX MPUHUMATb
Ha cebd 3710CTb, HEHABUCTb U OTUYaAHNe
AOBEAEHHbIX 1O 6e3yM1A Macc, — He
KaXKeTCA TakoW YK Ja/leKoW OT NCTUHDI.
Cmac TeipKuH

to spill the brains of the Romanians and Albanians in
the outhouses, stadiums and streets.
Here is a middle-aged policeman who happened

to be on the different sides of the barricades with his

16-year-old nationalist son. But why «the different
sides»? Both neo-fascists and policemen are arguing
for Italy for the Italians and get a lot of moral satis-

trainers.

faction beating the shit out of immigrants.

Here is an inconsolable young parent, who was
denied the right to see his daughter, which caused
him to slap his ex-wife across the face (incidentally,
she was of Cuban origin). To this Cuban woman her
husband’s salary of 2 thousand Euros seemed like
manna, but in Rome she discovered that it was bare-
ly enough to buy stockings. The tigers are evidently
not fed enough meat, and that is the reason why
they are constantly beyond the nervous breakdown,
which is dangerous for the circus audience and the

And here is the most brutal of them all nicknamed
Cobra (Pierfrancesco Favino). He regularly appears
in court for excessive violence and is as regularly
acquitted because everything this seasoned man
with a good-guy face does, is determined by the
merciless necessity of life. And he firmly believes

that life is shit...

Films made with this or that degree of sympathy
for riot police inevitably invoke accusations of pro-
moting brute force. On the other hand, the message
of the movie - that the authorities intentionally turn
«bad cops» into sacrificial goats, the targets for the
anger and hatred of the desperate masses — does
not seem too far-fetched.

Stas Tyrkin



LLUEMOTbI U KPUKW

[{OIEIRYEE ronbdcTpym nog aiicbeprom/ Pex. Esrenui Matikesuy

e 30ByT JInnuT. beccmepTtHan

nepsas *eHa Agama, He HecCyLas

Ha cebe neyaTb NEPBOPOAHOIO
rpexa, a noToMy MMeloLLaa BO3MOX-
HOCTb BbITBOPATL BCE, UTO 3aX0YeT,
nepemMeLLaeTca no CTpaHam 1 3rnoxam,
uTO6bI COBpalUaTb NPaBeAHUKOB. pu-
MepHO Tak MOXHO Bblpa3uTb Gpabyy
3TOW KapTUHbI, MPUTOM AeNCTBUTESNb-
HO «KapTWHbI»: MO KpaHen mepe, B
nepBow HoBesnne, oTHeceHHoM K XVII
BEKY, PeXXnccep, KOCTIOMEPbI, FpUMepbI
1 XYAOXHMKMN Tak MacTepCKM BOC-
CO34aNN aHTYpPaXk BENNKUX NONOTEH
3noxu Bo3poxaenwsa, uto HaurHaelb
TepATb CBA3b C PeanbHOCTbIO. Yem-To
3TO HanomuHaeT GOTOKOMMO3ULMK 13
XKypHana «KapasaH nctopuin». B po-
CKOLUHOM NanauLo passopaynsaerca
Hekoe CBeToNpecTaBneHune, C TekyLiemn
no Moy MOPCKOWM BOLOW, 3K30TUYe-
CKMMM HaNOXKHMLAMK, CKONb3ALLMMM
No O6HaXeHHOMY 1 drermMaTnyHoOMy
Bunne Xaanacano, KypeHnem KanbaHa
C HAPKOTMYECKUMM BeLLeCTBaMM U T. .
3aTem 4To-TO NOJOOHOE NMPOVCXOANT B
umHHOM Mapuke obpasua 1861 roaa,
a notom u B [MpubanTuike, OTPUHYBLLEN
nepep Tem coumanmam. Hago scem
3TUM NapUT WKKapHas bploHeTKa C
3arafoyHbiM B3rnAgom. OTKPOBEHHO
roBopsA, A YANBUACA, Y3HaB U3 TUTPOB,
UTO TPEX PasHbIX JINAUT nrpanu pas-
Hble aKTPWCbl, MPUYEM MANIO MOXOXKME
APpYr Ha Apyra «B MMpy». He To uTobbl
MX CXOACTBA CO3HaTENbHO A0OMBANNCH
FPUMOM 1 MPOYMMI YXULLPEHUAMM:

cKopee, 3TO CTPaHHOoEe OoLyLleHMe —
OAVIH 3TO YenoBeK W HECKOMbKO? —
6713KO K OLLYLLIEHMSM MY>KUMH-TEPOEB.
KaXabli 13 HMX, MOBCTPEYaB HOBYIO
JIMAWT, My4nTCA 4yBCTBOM, UTO rAe-TO
Korga-To ee Buaen.

NTanbaHckmin PeHeccaHc, npu Bcem
ero Benmunn, 3CTeTuka Ha nobutens:
N30bITOYHAS, TAXKENOBECHAs, AaxKe
npUTOPHas. OcTeTrKa dunbma Esre-
HUA MNalKkeBMYa MECTAMW TOXE KaxKeT-
CA NeperpyKeHHom. 3a KaapPOM TO U
[eNno — TAKenoe AblxaHune: T 11 XeHa
Mopennagatena (Bunne Xaanacano),
X[yllaa ero JoMa Ha CHOCAX, Hayana
pOXKaTb, TO NI MONTOAOW MAPUMKCKUIN
Teonor ([laHnna Kosznosckuii) npe-
[lanca NAOTCKMM rpexam C HeBeCTow
apyra, TO 1 rpaxaaHnH ObiBlIero
CCCP 6e3 onpepneneHHoro poaa 3a-
HATUIA (Anekce CepebpsakoB) 6exuT
Mo HOYHOMY necy, Bpe3asnch N6om B
nepesbA.

Boobule, [unut — xumepa. Hepa-
POM OHa (TouHee, NpaBubHO byaeT
rOBOPUTB: Kaxas 13 H1X) OfHOBpe-
MeHHO 0bnafiaeT APKON BHELWHOCTbIO,
a B OAHOW M3 HOBENA NPAMO UMTMPYET
Tennop-Kneonatpy, 1 yckonb3aeT ot
3anoMuHaHuA. VI HEBO3MOXHO MOHATb,
KOraa OHa ABnAeTcA B GpaHTa3naAx repo-
€eB, a Kora — B 00MMKe KakoW-H1bYAb
[lo4epu eBPONENCKOro AOMOBaAENb-
ua. Mpunuem B nocnegHen Hoeenne
3pUTENIo, 3aMyraHHOMY KOBapCTBOM
BCENEHCKOrO rpexa, JInnnT HaumHaeT
MEPELLNTLCA YrKe B KaXX[OW BCTPeY-

HOW, BK/tOYaA AEBYLWKY B METPO...
JIvunnt — Nprn3spak, 1 ecnu NpUHATL
37O, TO MOHUMaElWb, UTO Nepea Hamu
NOrpyXeHve B CTpaxm 1 CTpacTu
repoeB-MyXKUWH, Kax[bl 13 KOTOPbIX
OCTaeTca HaeaviHe ¢ coboli. Bce npo-
yme NepCcoHaxm Nerko CTMpPatoTca C
3KpaHa. Yenosek ocTaeTcA OAMH B
3epkane, kak Bunne Xaanacano 8 ¢ou-

HanbHOM Kajpe (Tak 1 xo4yeTcA ckasaTb:

noptpeTe). CTpaxu, AEMOHbI, YepHOTa
NOACO3HAHMA W YyBCTBO BUHbI.

Mo»HO cienaTb Takow BbIBO[; HE
PaCCy»KAaTb e BCEPbE3 O TOM, NoyemMy
VMIMEHHO NOCNeHWI repom, Hall Co-
BPEMEHHWK, OTOUNCS KOe-KakK OT Yap
JIAnT, 1 3HAUUT NK 3TO, UTO Mbl C BaMK
noKpenue JyxoMm, Yem GUHCKMe Mope-
nnaeaTenun 1 GpaHLy3CKme TeoNoru.

Nzopb Casenves

MPAYHDbIE TEHW

CEKC, ELA, KYJIbTYPA, CMEPTb

PxaBuMHa (Ruggine)/
Pex. [laHvene lanbaHoHe

- MNouemy B Balem ¢punbme AeTN OKasblBaloTCA
nposopinuBee B3pOC/bIx?

— MOXHO CKa3aTb, UTO B HEM CTb HECKOSbKO peasib-
HocTel. HecmoTpa Ha To, UTO GubM OUYEHb XECTKUI, B HEM
€CTb BelLLY, KOTOPble Obl «He paboTani» B 0BbIYHOM, B3POC-
JIOM BOCMIPUATA. TO BaXKHbI MOMEHT B NMOHMMaHW 06-
pa3a 3TOro 3M10AENCKOro MyxunHbl. BocnpuaTvie geTeln He
MOXOXe Ha Halle. BepoATHO, AeTAM YAAeTCA YBUAETb U TO,
UTO OUYEBWMAHO, 1 TO, UTO B3POCIIblE OTKA3bIBAIOTCA BUAETD.
MHe oueHb HPaBITCA CLIEH, B KOTOPOM Mbl BAAMM JOKTOPA
BonapuHm, AenaloLLEero OAHM 1 Te Xe BELLM, HO Mbl BUANM
3TO B COBEPLLUEHHO Pa3HOI MaHepe. [leTv BOCTIPUHMMAIOT
€ro, KaK Kakoro-To CymaclUeALIero, a Mbl BUAWM ero noytu
LIEKCMMPOBCKYVIM NepCoHaeM. [leTam yAaeTca MoCMOTPETb
HaCKBO3b, @ MOCMOTPEB — YBIAETH NPaBAY.

- CnoxHo nu 6bI10 paboTaThb ¢ feTbMun?

— C petbmu A cTapanca paboTaTb B YECTHOM MaHe-
pe, HACKOSBKO 3TO BO3MOXHO. A HUYEro He CKpbiBan
OT HWX, XOTA 3T0 ObINO PUCKOBAHHO, MOTOMY UYTO OHMU
MOIIN MCMYraTbCA, OTKa3aTbCA. Ho A He xoTen BpaThb.
OHM NpeKpacHO 3Hanw, 4To NPOVCXOAMNO B GUNbMe,
OHV 0CO3HaBanw. Y10 KacaeTcA akTepCKOM Urpbl, TO A
NPUBOAMI UM Takow Npumep. JonycTum, Tol xy3enne,




BCE YMPYT,

A A OCTAHYCb

XOPOLWE, ITTOXbIE, 3/1b|ERSZiR (N[04

Pexx. Mara MunoLu

epbckoi febtoTaHTke Maite M-
NIOW OT CpaBHeHuA ¢ Banepwien
[ai [epMaHNKOW HUKyaa He
LeTbCA: «KNvny, NoNyyMBLUMIA MaBHbIN
npw3 nocneaHero PottepaamcKoro
KUHOGECTVBANSA, BCE O TOM XE.
Y LWKONbHMLBI ACHBI BCE KaK Yy BCeX,
TOMBbKO C MOMPABKOW Ha KONOPUT
cepbCckoro 3axonycTbs. BvecTo Be-

UepHWX TaHLUEB — MbsAHas AWUCKOTEKa,
BMECTO NEPBOro NOLENys — NePBbIV
MVHET B rPSI3HOM LKOSIbHOM COpTYPE.
Porb AeBMUYbETO [JHEBHYIKA UrpaeT
Kamepa MobUIbHOro TenedoHa, B
OObEKTVIB KOTOPOI NOMaAaeT BCe

BblLLenepeurcneHHoe. BaxHee To, UTo
B KaJp He noragaet — 00bluHaA XM3Hb
KaK OHa eCTb, CKaHarbl C MaTepblo 1
CMopbl C CECTPOM.

3a Ka[JpOM OCTaeTCA YMMPAIOLLMIA
OT pakKa oTeLl. He noTomy, UTo AeBOUKa
fAcHa cyliecTso beccepaeuHoe, a co-
BCEM faxe HaobopoT. CTpax, cMepTb,
M0OOBb — 3TO HU AN1A KOO, 3TO ANA

cebs. Merannkcensam Henb3sa Jose-
PATb Camoe UHTUMHOE.

O ntobBK — OTAENbHO. ficHe Hpa-
BUTCA MaNbuMK, HE PaCCTalOWMIACA C
OYTBUIKOW MIBA — TOT CaMbliA, KOTOPbIN
13 COPTMPA, HO OHA HE 3HaeT, Kak emy

3TO NOKa3aTb. [TOMOraeT TOT Cambli
TenedoH, KOTOPHIN NErko nepeseneT
He3HaKoMOe CIOBO «1toHOBB» B XOPO-
IO M3BECTHBI GOPMAT «MOPHO?.

B nHTEpBbI0 MInow npr3HaeTcs,
UTO Ha CO3fiaHVie KaPTUHbI ee BAOX-
HOBWA youtube — 3Ta BUAEOIHLMKIO-
neamsa COBPEMEHHOCTH, KMLLIaLLas
TaKUMW >Ke OTPBIBOYHBIMM CBUAETENb-
CTBaMM YbVIX-TO XM3HE. ITO TOMbKO
KaXeTCs, UTO 3TV CBIIETENbCTBA
MOTYT YTO-TO CKa3aTb O Ubeit-nMbo
XM3HW. B X cunax nulb 3adrKcmpo-
BaTb CaM (aKT CyLIECTBOBAHWS.

Kamepa fokymeHTVpyeT daKT
CYLLIECTBOBAHMSA, HO 3Ta e Kamepa
uynecHbIM 0OPa3oM CKPBIBAET Camo
CylecTsoBaHue. M AcHa npaveTcd 3a
Hew, KaK 3a Mackor. CnacuTenbHbIN
NPVHLMN OCTPaHeHs paboTaeT N1llb
[0 TOrO MOMEHTa, KOIAa OHa, TOMbKO
YTO pacCcKaszaBLuas TOMY, KOTOPbIN
C NMBOM, 06 OTLIE, MPOU3HOCKT TO
Camoe HeroHATHOE «A Ntobiio Tebsy. U
ee He MOHMMAIOT — KOf| HEN3BECTEH.

«3auem CMOTPETb Ha poTorpadum
MepTBbIX Sitofelily, — bpocaeT ficHa
MaTepu, IMCTAIOLLEN CeMENHbIN
doToansbom, 1 B yxkace 3aKpblBaeTcA
B KOMHaTe. lNapailoKcanbHO, HO cembA
— 3TO eIVHCTBEHHOE MHTUMHOE, UTO
OCTanock. M 3Ty MHTUMHOCTb Hefb3A
nepeBoAuTb B «<UNGPy».

OHW XMBYT UCTEPUUHO, KMBYT 13
nocnenHnx cun. A 33 CTPACTHBIM XKe-
NaHUeM XWTb, KOTOPOE PBETCA U3 LUTa-
HOB, FOTOBOE COKPYLUUTH JlloOble Taby
— W HanneBaTb Ha 3anpeTbl, — CTOUT
KVBOTHbI CTPax cMepTn. M B yxace
3aKPbIB [1a3a, 3TV PaHO CO3peBLUME
neTvi TBepaAT kak OTue Hall coe:
«Bce ympyT, a A ocTaHyCb.

KoncmanmuH AHaHbes

1 nepep TObOW eCTb 3epKaso. Yenosek B 3epkane — 310
NepCcoHax, Te COObITUA, KOTOpble MPOUCXOAAT B pac-
CKa3aHHOW HaMK1 MCTOPUW, MPOUCXOAAT C HAM, @ He C
ToboM. YacTb NepcoHaka, To eCTb YenoBeKa B 3epKane,
3TO Tbl, HO €CTb PACCTOAHME MEXAY BaMU. Thl JOMKEH
NpefcTaBnATb 3TW COObITVIA Ha PAacCTOAHMN. W neTn 310

NPEeKPacHO NOHAN.

- A 310, NOKa3aHHOE TaNaHT/INBO, He CMOXET cCamo

ce6s BocnponsBoanTb?

—YacTo B drnbMax Mbl BUAUM, UTO «MIOXME» NMEPCOHa-
W 3aBOPaXWMBaIOT. MeHs 3To He 0Cob0 MHTEPECOBaso, A
CumMTalo, YTo B IOKTOPE BonapvHM HET HrYero 3aBopa-
XVIBaIOLLEro, fjaxke TOMAa, KOrAa OH XoueT ObiTb BO3BbI-
LWeHHbBIM 1 MpUBNeKaTenbHbIM. Hanpumep, Korha oH

MOET — 3TO XONOAALAA KPACOTa, 3TO TO, YTO BbI3bIBAET Y
Hac cTpax. OCO3HaHwe 3TOro NPMBENO MEHA K MbICITU, YTO
He HaZo UMETb HUKAKOTO JIMYHOIO OTHOLLEHNA K TaKOMy
NepCoHaxy, He Hafo ObITb €ro CoyyacTHUKOM. MoxeT
ObITb, Kak pa3 3TO OCO3HaHME NPUBENO MEHSA K TOMY, UTo-
6bl B drnbMe Npeobnafan feTckui B3raa. Koraa BuasT
1 HE BUOAT, MOHMUMAIOT M HE MOHMMAIOT, HO YyBCTBYIOT
Bce. OTKya-To 3Hal0T, YTO NOZ NMPOCTLIHAMN HAXOAWTCA
MepTBadA [EBOYKA, 3HAIOT, UTO 3TO O3HAYUAET, HO HE MOryT
3HaTb B TOYHOCTW, UTO NPOMCXOAWT. B drinbme MHOro
HEAOroBOPEHHOCTH, 1 3TO BAXKHO. [TOKa3biBaTb 3puTento
BCE — 3TO 3HAYWT NIMLIATH €r0 KaKOro-TO MaHeBpPa, CBOEN
TPaKTOBKM NMpoucxoasLlero. A 3aech 3putens bepet
OTBETCTBEHHOCTb 3a CO3faH1e 0bpa3a Ha cebd. OH Toxe
aBTOP, HE TOJbKO .

UHumepesio senu Acs KonoouxHep u lMemp LLlenomuHHUK

Beneuyus-2011

NMLF=dELLY vanex s «oktabpe»

VIP/ Yno Kup

ALOBOKAT
ObABOJIA

PO apTXayca 1 rpaiaxayca, NPOBOKATVBHbIN

NEPCOHaX KPOBABOTO TP3LUA M N3OLLPEHHbI 3HATOK

noa3um Punbke, Yo Knp — HacTosALLanA »vBas nereHa,
CBUAETENb W YUACTHMK CaMbIX 3HAUMTENbHBIX 3MM30408
KNMHO, HaumHaA ¢ 70-X rogoB 1 JO Halux gHen. HauaTb
C TOTO, YTO €ro GeHOMEHATNbHOE MOABNEHNE Ha SKPaHe
noche psfa He CToMb 3aMeTHbIX GINbMOB CBA3AHO C
DEATENbHOCTBI0 HAM YOPXOna, KOTOPbIY B TO BpemA Obi
opepxvM KvHematorpadom. Onepatop Yopxona lon
Moppuccn cnyyanHO No3HakoMUNCA € Y0 Knpom B camo-
NeTe 1 BCKOPe MPEANOXII eMy FaBHYIO POb B XOPPOpe
«[notb Ana OpaHKeHLUTENHaY, FPOTECKHOM NapoAUM Ha
3HaMEHWTYI0 UCTOPWIIO O BCEObLLEV BecuyBCTBEHHOCTU 1
©KMBbIX MEPTBELX», KaK MM CO3AATENM UbMa BUaENN
COBPEMEHHOE YeNoBeYeCTBO. 3aTeM NocnefoBana «KpoBb
ana [ipakynbl», pagv vero Kup 3a Hegento copocun
MATb KNO, MOTOMY UTO MOpPPYMCCU Ka3anoch, YTo akTep
CIMLLIKOM OPbI3XKET SHepriei, a ero [lpakyna fosmkeH Obin
nepeaBmraTbCa B MHBaNMAHOM Kpecne. TpyAHOCTH, CO-
NPAXXEHHbIE CO CbeEMKaMM, HUKOra He Nyrani HEMEeLKOro
aKTepa; OH MPW3HAETCH, UTO MIIOOUT «MbITKI», MOTOMY UTO
3pUTENAM HPABMTCA CMOTPETD, Kak OH CTPaZaeT Ha SKpaHe.
B novickax HOBbIX MHTENNEKTYaNbHbIX MPUKAYEHNIA Y0
Knp cam npeanoxmn CBou yCnyri Mactepy Xoppopa
[apvio ApaeHTo, noTom — MoTopy Hosoro Hemelkoro
KuHo PaliHepy BepHepy MaccbuHaepy, a 3aTem HOBUUKY
JNapcy doH Tpurepy, KOTopbI A0BEPUN emMy ponb ficoHa B
«Mepiee», OTKPbIBLLEN J/IMHHBIN CMIUCOK VX COBMECTHbIX
paboT. B dprnbmorpadum aktepa, HacUMTbIBaloLLEN 6e3
MasIoro ABECTU KNHOPOAEW, HeMb3A He YNOMAHYTb Takne
KapTuHbI, Kak «EBpOona», «<KoponeBCTBOY, «TaHLytoLLaA B
TemHoTe, «[lorsnnb», MaHaepnen, <MenaHxonmsy.

Vmen B cBOeM akTepckom Haraxe posb [pakynbl, Kup
OTBaXHO 3aa81N CTVBEHY HOPPUHITOHY, NpUrnacysLLemy
€ro Ha Npobbl K «bneay» Ha Porb NOBENMTENA BaM-
MUPOB, UTO HE POAMICA BaMMMPOM, AaBalTe CAenaem
3TOrO NapHA BUPXKEBUKOM» — 1 MOMYUNN POSb, OFHY 13
MHOTVIX B UMCIIe ero rofnmeyackux 6nokbactepos. OnHako
Tenepb, NO C1oBam Knpa, NpuLLno Bpems, KOraa OH peLunn
CHVIMATbCA TOMBKO B aPTXaYCHbIX GUbMAX, Y TaK1X pe-
XWMCCepoB, Kak Jlapc doH Tpuep, lait MapaeH unm fac Ba
C3HT. Bnpouem, 3a HEKOTOPBIMM UCKIOUYEHVAMI: OH FOTOB
CHVMATbCA B TaKMX KapTUHaX, Kak «ApmarrefoH» — utobbl
oY He 3abbinv 1 UTobbI BOAWMMCH AEHbXaTa NNaTuThb Mo
cyeTam. TOT KOMMPOMICC OTBeYaeT ero adopuamy: «4ro-
6bl VIrpaTb AbABONA, CNeAyeT ObiTb aHreNom. TONbKO aHren
CnocobeH Be3Tb B LIKYPY AbABOIA, MOTOMY UTO AbABOS
Beb MaALWNA aHren 1 ecTb.

HuHa LeipkyH



3BYKW
MY3blKU

KOHKYPC JOKYMEHTAJIbHOTO KMHO

B nomckax WyrapmeHa (Searching for
Sugarman)/ Pex. Manuk benmxennyn

a 10, YTOOBI NEPEUNCIUTL BCE CTPAHHOCTM 3TOW

UCTOPUI, HYXKHO NOTPATUTL HE OfHY COTHIO

CTPaHWLL. [NMaBHbIN repor — NOMUION MEKCHKaHeL
Poapurec. Yenosek B YepHbIX OYKax v AMHHOM YEPHOM
nanbto. Ha 1A — Heuto cpefHee mMexay Buktopom
Lloem v nepcoHakem no Knnyke MaveTte 113 60eBI1KOB
ero ofHodammnbL. Poppurec BCto m3Hb npopaboTan
pasHopabouvm B [leTpoiiTe, TAras Ha NATbI 3Tax Mebenb
1 XONOANIbHUKY, @ Ha IOCYre COUMHAN MPOCTbIE U Lie-
MIALLMECH NECHM B CTUNe KaHTpW. Bce apy3bA B OKpyre,
HauMHaA C KPOBEMbLLMKOB 1 3aKaHUMBaA BapMeHOM 113
MECTHOTO Maba, oT neceH B Boctopre. CKPOMHbIV MPOAto-
Cep MeCTHOW CTyamm 3B8yKO3anmcu — Toxe. Toraa-To Po-
[pUreC COUMHART CBOV NEPBBIV XUT «Sugarmany — TUXY0
OTNoBeAb OAVHOYECTBY U TLLETHBIM MOMCKaM CYaCTbA B
fenpeccrBHOM [leTponTe. KpUTHKn MPUHANN NECHIO C
yMePEHHbIM Ternnom. M NONAPHBIM XONOAOM — NOTEHL-
anbHaA ayanTOPVIA. 3aM1CaB eLLe NoNTopa NPOBANMB-
wmxca anbboma B Havane 1970-x, Pogpurec octasnser
TILETHbIE MOMbITKM AOCTYYATbCA O CyLlatenei. TyT n
HaYyMHaeTcA camoe MHTepecHoe. CrlyyaiiHbiM 06pa3om

nMpaTCKas Konvs nepeoro anbboma nonaaaeT B KOAP Bo
BpeMeHa arnapTenaa — NOAWTUKI PACOBOM Cerperamm,
NPOBOAMBLIENCA NPaBMBLIEV HauvoHanbHOM napTuen
YyTb MeHbLLIE NOMyBeka. HesatelnnvBble HOTKM MpoTecTa
113 Aanekoro [letporita MUromM NonaaaloT nof oduLianb-
Hbl 3aMpeT LIEH3yPbl, HO B AYULLIMX TPaAULMAX COBETCKMX
CamonarnbHbIX 3aMm1celt BbICOLIKOrO MOSTHMEHOCHO pac-
MPOCTPAHAITCA MO CTPaHe. [NOCNEAHUN WTPUX MyNIbTV-
HaLWOHaNbHOM KapTUHbI — LUBEACKW pexmccep Mannk
BeHmKennyn, KOTOPbI CRYCTA AECATUIETA NOKAAPOBO
BOCCTAHAB/MBAET 3Ty HEBEPOATHYIO NCTOPWIIO.

OT pexuccepa TpebyeTca COBCEM HEMHOTO: He 1C-
MOPTUTL CTOMb BOraTyto GakTypy. M Kak MUHVIMYM C 3TOM
3afjauen oH cnpaenAeTca ypepeHHo. Ono3naBLunii Ha
HECKOMbKO AECATKOB J1ET MePBbIN COMbHbBIN KOHLEPT
Poapureca Ha ClieHe NATUTbIcAYHOrO 3ana B FOAP —
BrieyatyieHvie MoMOLLHee COMbHOTO WOy MafoHHb! 1u
OnToHa [IoHa (Ha KOPOTKOMETPaXHbIX drIbMax 06
3TVIX My3blKaHTax beHaxennyn pasmmHanca npexae, yem
NPUCTYNUTL K paboTe Hag AeOIOTHBIM MOSHbBIM METPOM).
A obpa3 Poapureca — beccpebpeHiika v NpUpoKaeH-
HOTO MO3Ta B LKype MPOCTOro Paboyero — NepcoHax
HeObIBANON YACTOTLI 1 FTyOUHI.

BoT yiK eicTBUTENBHO — Takoe ObiBaeT TOMBKO B KMHO.

Hukuma Kapyee

HUTD CBOEW XXU3HbIO

DUNEEIRNA KpacvBo, ecnv cmoTpeTb n3aaneka (Z daleka widok jest piekny)/
Pe>|<. AHka CacHan, Bunxenbm CacHan

- Bunxenbm, uyto gns Bac «Kpa-
CMBO, €CIN CMOTPETb N3aaneKka»
- KapTuHa unu ¢punbm?

- [lymato, Bce-Taku GubMm.
MpaBna, A paboTato B 0benx chepax
— W KaK XY[OXHUK, 1 KaK PeXMC-
cep. Ho A paspensto ABa aTux Bu1aa
TBOPYECTBa. MHe HeobxoamMmo 1 To,
1 apyroe. [pocTo nHoraa xoueTca
HEMHOrO OTHANNTLCA OT KMBOMUCK,
MHaye eCTb OMaCHOCTb, YUTO OHa MHe
HanoecT. MHe Hy»KHa HekoTopan
QNCTaHLWS, YTOObI CMOTPETb Ha M-
BOMWCb B NMEPCMEKTNBE U COXPaHNUTL
CBEXeCTb CBOEro K Hel OTHOLWEHKA.

- [InA Bac BaXkHee NucaTb Kap-
TUHbI UV CHAMATb UX?

— He mory oTBeTUTbL Ha 3TOT
BOMpOC. B kauecTBe noBceHes-
HOW AeATeNbHOCTI NpeanoYnTato
XMBOMWCb, OHA HaMHOro bonee
MHTVYMHa, Tbl BCE fleflaellib Cam, PUCK
He TaK BeNuK, OTBETCTBEHHOCTb
Hecellb TONbKO 3a Cebs, a He 3a BCIo
rpynny vnu 6iogxet. Huyero oco-
HEHHO CTPALIHOIO HE MPOUCXOAMT,
€CIV Bbl UCMIOPTUAY KaPTUHY UK
OHa He HPaBWTCA: ee MOXHO NMPOCTO
YHUUTOXWTb 1 HanMcaTb 3aHOBO. Pa-
60Tan Haj GUIbMOM, CTAHOBULLLCA
YacTblo KOMaHfbl. M 3Ta pabota Tpe-
ByeT NPOAOIKUTENBHOMO BPEMEHM.
B >KvBOMMCY COBCEM MHaYe, A PUCYI0
BbICTPO 1 pe3ynbTaThl BUXKY yxKe B
TOT e fieHb. B KMHO e npovecc,
KOHEUHO, ropasno bonee COXKHbIN
1 ANUTeNbHbIN. HO CkazaTb, 4To
BaXKHEW ANA MeHs, A He CMOrYy.

- YenoBek 1 nernsax gna sac
PaBHOLIEHHble 06bEeKTbI?

- HepaBHO npoyumTan MHTEPBbLIO C
AHTOHWOHMW, B KOTOPOM OH FOBOPWSI,
YTO BCErAa AYMAET Npo New3ax.
Jlloam — Toxe vacTb nemsaxa. [a,
ner3ax — 3T0 TO, YTO Mbl BULUM
nepef Kamepown, 1 togu NPoCTo
COCTaBHaA ero YyacTb. VHoraa npep-
METbI Kak CBUAETENbCTBA YenoBeye-
CKOW 1eATeNbHOCTI OKa3blBaOTCA
BaXKHeE, Uem camui nloaun.

- Kak Bbl cHumaete npupogay?

— MHe CNoXHO CKa3aTb: BOT 3A4eCb
KOHYAeTCa NPUPOAa, a BOT 30eCh
HauuMHaeTcA yenosek. [Ins MeHn
HET TaKoM rpaHnLbl. KOHEUHO e,
oAV — YacTb NprpoAabl. OHK CTONb
MKE KECTOKM, Kak XKMBOTHbIE, Aaxe
6onee xecToku. A He cmor 6Bbl ¢
YBEPEHHOCTbIO YTBEPKAaTb, UTO B
MKUBOTHbBIX MEHbLLE YeNIOBEYHOCTH,
yeMm B flofsAx. B obuiem, He BUKy
60nbLIOW Pa3HNLbI MeXAY NPUPO-
L0V Y YeNTIOBEKOM.

- Kak mHoro npodeccrmoHanb-
HbIX aKTepPOB 6bIN0 Ha nnowaa-
Ke?

— OfiHV TONbKO NPOdECCHOHaNbI,
3TO AN HAC ObINO CaMbiM BaxkHbIM. Mbl
CTpeMMnnch YoeanTb X He UrpaTb,
3a0bITb CBOM NPOdECCMOHabHbIE
HaBbIKV, ObiTb ecTecTBeHHbIMM. [epen
CbEMKaMM Mbl BO3WNW 1X B AEPEBHIO,
OHM CMOTPENN, KaK TaM XOfAT, Kak
Jepat ceds, Kak pa3roBapuBatoT
noav. Mbl NOCTOAHHO HANOMUHANN
akTepam: «3abyrsTe O Teatpe, MPOCTo
VIWTE, @ He iyMaliTe O TOM, KaK 1w,
NPOCTO NelTe, a He AenawnTe Bug, 4to
nbete». Bot v Bce. Mbl 136aBunnch
OT BCEro INLIHETO, MCKYCCTBEHHOTO.
MosToMy 1 yaanoch A06UTLCA TOrO
addekTa, byaTo Ha 3KpaHe HacTon-
lWve, a He NPpUayMaHHbIe Nioau.

- MouTtn foKymeHTanbHble. ..

- B dunbme HeCcKonbKo YpOBHEN,
€CTb 1 JOKYMEHTaNbHbIN. M B Lenom
€ro MOXXHO BOCMPUHUMATb Kak
npwTUy 00 NCTOPWN YenoBeYeCKOow
npvpomabl. K X1Bonmcu y meHs
TaKoW e MHOroypOBHeBbI MOAXOA.
Hora s 6epy peanbHble CIOXETH,
MHOrAa Npuaymbisaio ux. MiHoraa
KapT1Ha OCHOBaHa Ha MOMX CO0-
CTBEHHbIX, OYEHb IMYHBIX 33PUCOB-
Kax, a MHOra Ha TOM, O YemM MOXKHO
NpOoYMTaTh B raseTax. A cTpemocb
K MaKCKManbHoM cBoboae CamoBbl-
paXKeHWA, xouy cnpoboBaThb Kak
MOXHO 60JIbliie BCETO pasHoro 1 B
Pa3HbIX COUETaHUAX.

- YAnBUTENbHO, 4TO 3Ta, B
o6Lem-To, MpayHas ucropus
NPOCTO NPOHM3aHa CONTHLIEM. ..

—JleTo — mBOMMCHas nopa. Kor-
Aa NpecTynneHne COBEPLIAeTCA Ha
APKOM CONHEYHOM CBETE, OHO BOC-
NPUHUMAETCA OCTPE., UeM B TEHU.
[o3TOMy [eCTBME MPOVCXOANT ne-
ToM. Ho 6binn 1 Npo3anyeckme npw-
UMHbI. Ham NpocTo HpaBMTCA ObiTh
NIeTOM Ha CbeMOYHON NoLLAKe.

- Kak ganeko 31o «ganeko», 3
KOTOPOro BCe BbIMMAAUT KPacuBo?

— Korga mMbl npuexanw B 3Ty
AEPEBHIO, Mbl OYeHb yCTanu oT
becnopaaka Ha depme. loctaTouHo
6bINI0 OTOUTU METPOB Ha MATLCOT K
Hepery peku uyTb Bblillie MO Teve-
HUIO, 1 BOT Y»Ke C 3TOro pacCcToAHMA
BCE Ka3anoCb NPEKPACHbIM.

- ECTb N U3MeHeHNs B XKN3HN
nosibCcKown AepeBHN?

- [Nocne 2004 roga npov3ownm
6onblUVe NepemeHbl, IePeBHY Nnpe-
006Pa3nNCh, AEHBIV MOTEKN B MPO-
BMHLMIO, BCIOZY NOYMHUAM JOPOTH,
NOABUIMCH HOBbIE TPOTYapbl. Mbl
e3annv Ha Gepmy B TeueHe ByX eT
1 CBOUMM TNla3amit BCe 3TO Habnio-
nann. [la, neHbrv npuHecan ¢ coboi
nepemeHbl. /1 3Tv ronamu 3abbiTblie
MEeCTEUKM Hauyanm NonyyaTb 4OXOA.

- Bbl, noXoXe, oNnTUMUCT...

- [a, A ontmmuncT. Mbl nposoannu
KaCTVHI B AepeBHE Ha HeKOTOopbIe
AeTckue ponn. Ham XxoTenoch Hantu
oueHb NPOCTbIX PebAt. Ho oueHb
ObICTPO Mbl MOHANN, YTO [lepeBeH-
CKMe AeTV Mano Yem OTnJatoTca oT
FOPOLACKMX. ITO CBOWCTBO MOKOJe-
HUA. OHK TO e CaMoe YNTaloT, Tak
e NPOBOAAT BpeMA B MHTEPHETE,

B X WKOSIbHOM 0Opa3oBaHuy
NOYTW HET PasHULibl C FOPOACKMMM.
CuTyauma 3aMeTHO YNyyLLaeTCA.
[leno BpemeHn — 1 CKopo 3TV I0AN
CTaHyT NO-HACTOALLEMY PABHBIMM.
Unmepesio senu Aca KonoduxHep
u lMemp LlenomuHHUK
Pommepdam-2012



NWCHE3SHOBEHUE

IEZENERIZEL e Mol pofHOWM A3bIK?
(Ana Dilim Nerede)/ Pex. Benu KaxpamaH

NbIWanv A Bbl Koraa-HWOYAb O A3blke HapOAA

3a3a, NPOXKKMBatoLLEro B Typumu, A3blke, OTAaNEH-

HO POACTBEHHOM KyPACKOMY? BpAa nu, Kak 1 o
MHOTUX [PYTVX A3bIKax Manblx HAPOAHOCTEN, KOTOpble
1CYE3al0T, MOrNOLIAEMbIE UCTOPUUECKMMM KaTaKM3-
MamM, MONUTNYECKMI BETPAMU U HEYMOMMbBIMI NPO-
Leccamm rnobanmsaunm.

Crapuk MycTada, repoit aebioTHoro dunbma TypeLKo-
ro pexuccepa Benu KaxpamaHa, onedaneH Tem, Uuto
€ro POAHON A3bIK HAXOAWTCA Ha MPaHM NCUYE3HOBEHNH,
YTO €ro BHYK rOBOPWT MO-aHMIUNCKM U XOAWT Ha KYPChl
UTaNbAHCKOTO, He 3Has H OHOTO C/IOBA Ha A3blKe
CBOMX NpPesKoB. B 3TOM OH BUHWT Npesx/e BCEro camoro
cebn, cunTan, Uto, HECMOTPSA HI Ha KaKyio odrLManbHYIO
NOJIUTUKY, HW Ha KaKue roCyAapCTBEHHbIE 3amnpeThl, OH
[OKeH Obln NPYBKUTL CBOMM AETAM I0OOBb K Tpaau-
LWAM CBOVIX MPEKOB, K X CaMOOBITHOW Ky/bType, K
BbIPA3UTENIO AyLLN CBOErO HAPOAa — A3bIKY 3a3aKM.

A celtuac oH, CTapbll, TAXeno 6ONbHOM, Cam C TRYAOM
BOCKpELLAET B MaMATY OTAENbHbIE C/I0BA TOrO A3bIKA, HA
KOTOPOM FrOBOPWIV B €70 CeMbe, KOrfa OH Oblft ManeHb-
KM. Ho CBOM NocnefHMe »KM3HEHHbIE YCUANA OH XoueT
HanpaBWTb Ha TO, UTOObI Te 3BYKM 1 Te CJIOBa, KOTOpbIE
BCM/IbIBAIOT B €70 NMamaATH, bl 3an1caHbl Ha MarHu-
TODOH 1 OCTaNUCh 3aNeyaTIeHHbIMU 1A ero BHYKOB.
OH nepebupaeT B pykax CTapble dotorpadum, focTaeT
KaKwue-To CTapUHHble NpeaMeTbl JoMallHero obrxoaa,
CMOTPWT B OKHO... V1 IMeHHO Camble MPOCTble Bl Ha-
YMHAIOT 3BYYaTb B €O rOOBE Ha 3a3akKMu...

[IOKTOp COBETYET eMy HEMHOTO OTAOXHYTb, *eHa yMOns-
€T J1eyb B MOCTENb, HO OH YMOPHO HAMPATaeT CBOIO NaMATb,
MMLIET 1 MPOW3HOCUT BCITyX OTAE/bHBIE hPa3bl, CIOBHO
peBEHOK, YUUTCA UMTaTb 1 MICaTb 3aHOBO. /1 Yem valle OH
NPOW3HOCKT 3TN CI0BA, BISbIBASCH B 3€PKao, Lenya
VIX Niepes; CHOM, TeM BIVie OHM emy CTaHOBATCSA. Emy
KaXKeTCs, UTO MMEHHO A3bIK 3a3aKW BbIPAXKAET €0 MbIC/IU 1
0CoBeHHO YyBCTBa Hanboree TOUHbIM 06Pa30M.

Dunbm, He ABNAACH, CTPOTO FOBOPS, JOKYMEHTaS b~
HbIM, BbI3bIBAET OLLLyLLEHME NOMHOM MOAMHHOCTY 1
[OCTOBEPHOCTY — BE/Ib OH CHAT B PeasnbHOM 06CTaHOB-
Ke, 1 ero repov — Myctada v ero »eHa — He akTepsi,
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a peanbHble nnua: Myctada 1 Xatuwe KaxpamaH,
POACTBEHHMKM aBTOPA KapTUHDI.

«[ie MoW poaHOW A3bIK?» — TUXMIA pacCKa3 O CTapOCTH,
O MaMATH, B KOTOPOM MHOTO 1 IOMOPa, ¥ CAMONPOHNN.

JTa NPOCTan, ACHadA, TporaTenbHas KapTuHa CHATa
OUeHb UCKPEHHE, C OrPOMHOW TEMOTOM U II0HOBbIO.
OHa He CTpeM1TCA NopasuTb 3puTener CBoer opn-
MMHANbHOCTbIO, SOGEKTHBIMM ChbeMKaMM, CTUNEBLIMM
BbIKPYTaCaMu.

Ho oHa, 6e3ycnoBHO, 3aCyK1BaET TOro, UTOOLI B Hee
BCMOTPENUCH W BCITYLIANNCD.

EszeHus Tupoamosa

O Poccumn

CMNbHO NOBANANN.

O BAOXHOBEHUN

CKOM KJto4ye.

B dunbme «[puHL cnes» nokasaH ykac
KOMMYyHM3Ma B TareaHe. Poccua — BOT
MECTO, rie KOMMYHM3M 3apOaNACA, MOSTOMY
B KapT1HE MHOrO BOCTOYHOEBPOMENCKON
My3bIKI, BOT Mbl 1 ICNOMb30BaNM OfHY OYeHb
NOMNYAAPHYIO B COPOKOBLIX FOAAX PYCCKYHO
necHto — «OanHOKaA rapMoHb». MHe nokasa-
NOCb, YTO B 3TOM COAEPXKMUTCA JONA UPOHUM.
[NaBHbI repoi 000KaeT My3biKy. Bbl e
MOHMMaEeTe, YTo NI0OOBb K My3blke COBEPLLEH-
HO He 3aBWCHT OT NONUTUKKL. MeHsa BoobLLe
BLOXHOBAAET TeMa Poccumn, pyccKom my3biku,
PYCCKOro KMHO. [epBbI pycCKuii Guibm,
KoTopbil 51 BUzen, Obin «[lama ¢ cobaukoin»,
BTOPOW — «J1eTAT xypasnn». OHM Ha MeHA

A BUepa B KnHoTeatpe «OKTAOPL»
nepecmotpen «PazHoUBETHbIE OYTOHbI, a
no3aeyepa — «[1prHLa cnes», 1 NOHAN, Kak
N3MEHWNCA MOW B3IMNAA Ha KMHOPEXMCCYPY
CO BpemeH «<Ynuubl byrnc». lMotomy 4To o
3TOro dunbMa A NPOCTO NepecKasbiBan
NCTOPUIO, a Tenepb MHe Hosblie HpaBWTCA
SKCNEPUMEHTMPOBATD. Pa3brBaTb MCTOPHIO
Ha Y4acTK, UCNONb30BATb PA3NYUHBIE LIATATHI,
00bIrpbIBaTh MX. VATV B rybuHy nctopwmy, 3a
Kaap. MIHorga MHe KaxeTcs, uTo 8 CnocobeH
pacckasaTb OAHY 1 TO e NCTOPUMIO CHavana
B MO3TMYECKOM, a 3aTeM B NCUXoLenmye-

YCKOJIb3AIOLWAA KPACOTA

AHD. KPACKIW 1YLV

O nio6umom ¢punbme Nporpammbi

MHe TAeno oTBeTUTb, MOTOMY UTO 3TO CEMb
MOWX TIOBVMBIX Yaf, KTO-TO MOXKET Ha3BaTb
Ayywnm «IpuyHL cnesy, KTo-To — «PasHougeT-
Hble ByTOHbI». Ho BCe MOM GuUnbMbl OTAKYaIOTCA
Apyr ot apyra. Ckaxxem, MO NepBbI Guribm
«HeobbIYHbIM POMaH» — 3TO Takas UHOAHTWNb-
HaA 1cTopKs NtoOBM TUHENIKePOB. «[]BOVHOE
BreyeHvie» — 3abaBHan napoava Ha «[0noBo-
Kpy»keHvie» Xmukoka. «locneaHas mobosby —
LUIMKAPHBIN GUITBM C TOM-3BE3AaMM FOHKOHTCKO-
ro KHO, NOCBALLEHHBIN NepemMeHam B [OHKOHTe.
«/Tto6OBb OHOIO KpacasLia, «Pa3HoLBETHOE
6yTOHbI», «[pKHL, cnes»... Hapetock, UTo Bbl Mo-
CMOTPUTE BCE 3TV GUTTbMbI.

O cmeHe nona

Al nymato, rmasHas Tema «Pa3HoLBETHbIX Oy-
TOHOB» — OTUYAAHHbIN MNOVCK HACTOALLE N0OBN.
[NowvCK, KOTOPbI JOBOAMT A0 CMEHbI Mona. B
JPYrOV CIOXETHOMN NHUM NMI0O0Bb JOBOAUT A0
cvepTrt. CMepTb 1 NoOOBb — BEYHbIE MPO-
6rembl yenoBeyecTsa. ECv Tl FoTOB NOMTH Ha
TaKue KpaH1e Mepbl, 3HaUmT, NtoboBb HacTos-
was. B koHue drnbma 3ByunT LmTaTa 13 TaHa
CAHbYXY, NcaTend, co3fasLuero nbecy «Mmo-
HOBas beceakar. ITO 3ameyaTebHbIe CNoBa:
«Yem aonblue XMBELLb, TeM MeHbLUE Tbl 3Haellb
0 Nto68K. JTI060Bb MOXKET youTh. CMEPTb MOXET
OXMBUTD. ECIIM HET BOCKPELLIEHNA, 3HAUWT, HET
HacToALLen NooBK». A NONHOCTLIO COrnaceH C
STVIMYM CJIOBaMM, XOTA OHW HanMCaHbl MPUMEPHO
yeTblpecTa NeT Ha3af.



RUST/

RUGGINE

Dir. Daniele Gaglianone

- Why do children see that he is a criminal, while
no one else suspects this respectable gentleman?

- I'd say, there is more than one reality in my
movie. In spite of the fact that it is very tough, there
are things in it which would not «work» for the usual
adult perception. This is important for the character
of this evil man. Children see the world differently.
Probably they can see the evident things as well
as the things that adults refuse to see.To a certain
extent this is a movie about power, authority. We
often forget that power and authority are two sides
of the same coin. A respectable man, invested with
certain authority, can have evil power. | very much
like the scene where Dr. Boldrini does certain things,
but we see them in absolutely different ways. To
the children he looks sort of insane and to us he is
almost a Shakespearean character. The children can
see through him and see the truth.

- Was it hard working with children?

— | tried to be honest with the children as far
as possible. | did not hide anything from them,
although there was a risk that they might get fright-
ened and refuse to work. They knew perfectly well
what was happening in the movie, they realized it.
As for acting, | gave them this example. Suppose you
are Guiseppe and there is a mirror in front of you.
The man in the mirror is you, but at the same time
he is a different person, a different object. The man
in the mirror is the character, the events of our story
happen to him and no to you. Part of that person
in the mirror is you, but there is a distance between
you two. You must see these events from a distance.
And the children understood me.

- Is it possible that evil, shown with such talent,
could start reproducing itself?

- I have two things to say. The first one is general:
about the message of the movie, about evil and
violence. We often notice that bad guys in movies
are fascinating. | was not interested in that, | don't
find anything fascinating in Dr. Boldrini, even when
he tries to seem poetical and attractive. For example,
when he sings, it is chilling beauty, it arouses fear.
Realizing this | concluded that | should not have any
personal attitude to the character, | should not be
his associate. Perhaps this realization prompted me
to give preference to the point of view of children.
Some people see, others don't, some understand,
others don't, but everyone feels. Somehow they
know that there is a dead girl beneath the sheets,
they know, what it means, but can’t know exactly
what is going on. A lot is left unsaid in the movie
and it is important. When you show everything to
the audience, you don't leave them any space for
maneuver, any opportunity for their own interpreta-
tion of the events. And here the viewer takes upon
himself the responsibility for creating this personal-
ity. He is also the author and not just me.

Interview by Asya Kolodizhner and Peter Shepotinnik

GULF STREAM
UNDER THE

ICEBERG

COMPETITON
Dir. Yevgeny Pashkevich

Her name is Lilith. Adam'’s immortal first wife, un-
blemished by the primordial sin, and consequently
able to pull off whatever she fancies, travel through
countries and epochs to seduce righteous men. This
might be the summary of the moving picture, which

is really a «picture»: at least in the first novella, set in
the Middle Ages, the director, costume designers,
make-up artists and production designers recre-
ated great Renaissance paintings so skillfully, that
one starts loosing the connection with reality. It

all faintly reminds one of compositions from the
magazine «Caravan of Stories». In a luxurious Italian
palazzo a certain rite is taking place: sea water is
flowing across the floor, exotic concubines slide over
the naked phlegmatic Ville Haapasalo, narghile with
drugs is being smoked etc.. Them something similar
is repeated in Paris in approximately 1861 and

later still in the Baltic states, which had previously
rejected socialism. A magnificent brunette with a
mysterious gaze hovers over the scenes. Frankly, |
was amazed when | learnt from the titles that three
different Liliths were played by three actresses, who
do not resemble each other in real life. It is not that
any conscious effort was made to make them look
alike with the help of make-up or something. The
queer feeling - is it the same person? - is close to
the experience of male characters. Each of them,
having met a new Lilith, is tortured by the feeling
that he had already seen someone like her some-
where.

With all its grandeur the aesthetics of the Italian
Renaissance is not to everyone’s liking: it is exces-
sive, heavy, even luscious. The aesthetics of Evgeny
Pashkevich’s movie at times seems overloaded too.
Again and again heavy breathing is heard off-screen:
either the seafarer’s (Ville Haapasalo) wife, who
was waiting for him at home, is finally in labor, or
a young Parisian theologian (Danila Kozlovsky) is
indulging in carnal pleasures with his friend’s bride,
or a citizen of the former USSR with no straight job
(Alexei Serebriakov) is running in the night forest,
bumping his head against trees.

In general, Lilith is a chimera. She (or rather each
of them) is purposefully made to look strikingly
beautiful, directly quoting Taylor-Cleopatra in one
of the novels, and eludes retention. There is no way
of telling when she appears in the dreams of the
characters and when presents herself in the guise
of the daughter of some European landlord. In the
last novel the viewer, frightened by the treacherous
universal sin, starts seeing Lilith in every woman
that comes his way, including girls in metro trains.
Lilith is a ghost and once you accept this maxim,
you understand that we are dealing with the fears
and passions of male characters, each of whom is
left one on one with himself. All other characters
are easily erased from the screen. The man is left
alone in the mirror like Ville Haapasalo in the final
shot (one is tempted to say portrait). Fears, demons,
black subconsciousness and the feeling of guilt.

This is one of the possible conclusions. Or should
we seriously consider why it was the last character,
our contemporary, who managed to fend off Lilith’s
charms, and does it mean that we are sturdier spirit-
ually than Finnish seafarers and French theologians?

Igor Savelyev

CLIP/ KLIP
PIEEREYI Dir. Mija Milos

The Serbian debutante Mija Milos stands no
chance of not being compared to Valeria Guy
Germanika. Her «Clip», which won the main prize at
the latest festival in Rotterdam, deals with the same
subject.

The schoolgirl Yasna is just like everyone else, save
the peculiarities of the Serbian backwater. Instead of
ballroom dancing they have drunken nightclub life,
instead of the first kiss there is the first blow job in
the dirty school WC. The function of the girl’s dairy is
performed by the cell-phone camera, which records
all of the above-mentioned. What matters is what is
not recorded - the everyday life as it is, quarrels with
mother and sister.

The father dying from cancer remains off-screen.
Not because the girl Yasna is heartless, rather the
other way round. Fear, death, love, they are not for

everyone, they are for oneself. The most intimate
things cannot be entrusted to megapixels. Love is

a different story. Yasna likes a boy, who never parts
with a bottle of beer, the one from the WC, but she
does not know how to show it to him. The above
mentioned cell phone comes to the rescue, easily
translating the unfamiliar word «love» into the well-
known «porno».

In her interview Milos said that she was inspired
to make the movie after watching clips on Youtube,
this video encyclopedia of modern times swarming
with fragmentary records of people’s lives. It is an
illusion that these records can tell something about
someone’s life. All they can is state the fact of some-
one’s existence.

The camera documents someone’s existence and
at the same time miraculously conceals this very
existence. Yasna hides behind it as if it were a mask.
The guardian principle of detachment works only to
the point when, having told her guy, the one with
a bottle of beer, about her father, she blurts out the
incomprehensible words «l love you». And she is
not understood, the code is unknown. «Why look at
photos of dead people» Yasna quips to her mother,
who is leafing through the family album, and, fright-
ened, locks herself in her room. Ironically, the family
is the only intimate thing left. And this intimacy
cannot be digitized.

They live hysterically, by the skin of their teeth.
But behind this strange desire to live, which is break-
ing out of the pants ready to disregard any taboos
and spit on any prohibitions, there is a vibrant fear
of death. Closing their eyes in horror these children,
who have matured early, repeat again and again like
a litany «Everyone will die, but | will live on».

Konstantin Ananyev

UDO KIER

VIP

The hero of arthouse and grindhouse, provoca-
tive protagonist of bloody trash and sophisticated
connoisseur of Rilke’s poetry, Udo Kier is a real
living legend and a witness to the most important
episodes of the cinema from the 70s of the 20-th
century up to now. To begin with, his phenomenal
apparition on the screen after a number of less
noted pictures was connected with activities of
Andy Warhol, who in that time was obsessed with
cinema. Warhol’s cinematographer Paul Morrissey
made acquaintance with Udo Kier in the airplane
and soon after suggested him the main role in the
horror «Flesh for Frankenstein», a grotesque parody
of the famous story about the universal insensitiv-
ity and living-deadness of contemporary mankind.
Then followed «Blood for Dracula», for which Kier
had to loose five kilos in a week, because to Morris-
sey’s mind the actor had too much energy, whereas
their Dracula should be in a wheelchair. Difficulties
during shooting have never bothered the German
actor, since he confesses, that likes torture because
watching him experiencing troubles makes viewers
happy. Seeking new intellectual adventures Udo
Kier volunteered to join the crew of the horror mas-
ter Dario Argento, later the motor of the New Ger-
man Cinema Reiner Werner Fassbinder and then a
newcomer last Lars von Trier, who appointed him as
Jason in his «<Medea», which launched the long co-
operation. In about two hundred item’s filmography
of the actor one should not but mention «Europe»,
«The Kingdom», «Dancer in the Dark», «Dogville»,
«Manderlay» and «Melancholia».

Having Dracula on his actor’s list, Kier boldly said
to Stephen Norrington, who called him for the audi-
tion for the overlord vampire in «Blade», that «wasn't
born a vampire, just let’s do it like a stock broker» —
and got the role, one of many his Hollywood block-
busters. But now the time comes that he decided
to do only art films, working with directors like Lars
von Trier or Guy Maddin or Gus Van Sant with some
exceptions - from time to time he is ready to make
a film like «KArmageddon» so people see that he’s
still around and to pay the bills. This trade-off easily



corresponds to his aphorism: «I think to be the devil
you have to be an angel. Only an angel can play the
devil because the devil was a fallen angel».

Nina Tsyrkun

SEARCHING FOR

SUGARMAN

DOCUMENTARY COMPETITION
Dir. Malik Bendjelloul

It would require hundreds of pages to describe
all the intricacies of this story. The protagonist is a
middle-aged Mexican called Rodriguez. A man in
dark glasses and a long black overcoat. He looks
like something in between Viktor Tsoy and the guy
nicknamed Machete from his namesake’s action
movie. All his life Rodriguez worked as a handy-
man in Detroit, hauling furniture and fridges to the
fourth floor, and in his spare time used to compose
simple memorable tunes in the country style. All his
friends in the neighborhood from roofers to the bar-
man in the local pub were ecstatic about his songs.
As was the modest producer at the local record-
ing studio. It was then that Rodriguez composed
his first hit «Sugarman», a quiet rebuff to loneli-
ness and futile search for happiness in depressive
Detroit. Critics' reception was moderately warm. The
potential audience remained freezing cold. In the
early 1970s Rodriguez recorded another album and
a half, which also flopped, and gave up his attempts
to get to the audience. That is where the most
interesting things start. Somehow a pirate copy of
his first album made its way to apartheid South Af-
rica, where the ruling National Party had practiced
racial segregation for a little less than half a century.
Simplistic notes of protest from the far-away Detroit
were immediately banned by the official censor-
ship but in keeping with the best Soviet traditions
of homemade copies of Vysotsky's music, spread
across the country in a flash. The final brush stroke
in the multinational picture is the Swedish director
Malik Bendjelloul, who, decades later, reconstructs
this incredible story step by step.

Not much is required from the director — not to
spoil the rich material. And he copes with this task
brilliantly. Rodriguez’s belated solo concert in the
South African hall housing 5 thousand viewers makes
a more powerful impression than Madonna’s or Elton
John's shows (Bendjelloul warmed up making shorts
about them before getting down to his feature-
length debut). The character of Rodriguez himself,
the selfless natural-born poet in the guise of a simple
worker, has unprecedented purity and depth.

There you are, such things happen only in movies.

Nikita Kartsev

IT LOOKS PRETTY
FROM
A DISTANCE/

Z DALEKA WIDOK

JEST PIEKNY

FILMS AROUND THE WORLD
Dir. Anka Sasnal, Wilhelm Sasnal

— Wilhelm, What is It Looks Pretty from a Distance
for you - a picture or a film?

— I think a film, really. True, | work in both spheres
- both as an artist and as a director. But | separate
these two kinds of creativity. | need them both. It’s
just that from time to time | need to be somewhat

removed from painting, otherwise there’s a danger
that I'll get bored with it. | need a certain distance
so as to look at art in perspective and maintain the
freshness of my attitude towards it.

- Is it more important for you to draw pictures or
to film them?

- | can't answer that question. In terms of daily
activity | prefer art, it's a lot more intimate, you do
everything yourself, there’s not much risk, you only
have responsibility to yourself, rather than to a
whole group or a budget. There’s nothing particu-
larly terrible that could happen - if you spoil a paint-
ing or you don't like it then you can simply destroy
it and paint another one. But in working on a film
you become part of a team. And this work demands
a prolonged period. In art it's completely the op-
posite, | paint quickly and | can see the results the
same day. But in films the process is naturally a lot
more complicated and protracted. However, | can’t
say which is higher or lower for me.

- Are people and landscapes of equal value to you
as subjects?

— Recently | read an interview with Antonioni in
which he said that he always thinks about land-
scapes. People are also part of a landscape. Yes, a
landscape is what we see in front of the camera, and
people are simply a component part of it. Some-
times objects as evidence of human activity turn
out to be more important than people themselves.

- How do you film nature?

- It's difficult for me to say: here nature comes
to an end, and there people begin. For me there is
no such boundary. Of course, people are a part of
nature. They are just as cruel as animals, even cruel-
ler. 1 couldn’t state with any certainty that among
animals there’s less humanity than among people.
Overall, | don't see a huge difference between na-
ture and humankind.

- How many professional actors were on the set?

—They were all professionals — that was the most
important thing for us. We strove to persuade them
not to act, to forget their professional skills, and just
be natural. Before shooting we took them to the
village, they looked around at how people walk,
how they behave, and how they talk to each other.
All the time we reminded the actors: «Just forget
about the theatre, just walk and don't bother think-
ing about how to walk, just drink, and don't pretend
that you're drinking.» That's all. We got rid of every-
thing superfluous and artificial. We discarded all the
insignificant dialogues so that there was no sense
that the language was stilted, and we concentrated
on the relations between the characters. For that
reason we managed to achieve the effect of real
people on the screen, and not invented characters.

- Almost like a documentary...

—The film has several layers, and one is the
documentary layer. And overall one can perceive
it as a parable of the history of human nature. |
have the same multilayered approach to painting.
Sometimes | take real subjects, and sometimes |
invent them. Sometimes a painting is based on my
own, very personal, sketches, and at other times on
what you can read in the newspapers. | strive for
the greatest freedom of self-expression, | want to
experience as many different things as possible, and
in different combinations.

— It’s marvellous that this generally gloomy story
is simply saturated by the sun...

- Summer is a picturesque time. When a crime
is perpetrated in clear daylight, it's perceived more
pointedly than when in the shade. And so the ac-
tion takes place in the summer. But there were also
more mundane reasons. We just enjoy being on a
film set in summer.

— How far away is «from a distance» at which
everything looks pretty?

When we went to this village, we were very tired
from the chaos on the farm. It was enough to move
back five hundred metres towards the river bank a
bit further upstream, and from that distance every-
thing seemed wonderful.

- Have there been changes in the life of Polish
villages?

- After 2004 sweeping changes occurred, villages
were transformed, money flowed into the provinces,
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roads were repaired everywhere, and new pave-
ments appeared. We travelled to the farm for two
years, and we witnessed all this with our own eyes.
Certainly, money brought about changes. And dur-
ing these years forgotten places started to receive
an income.

- It seems that you are an optimist

- Yes, | am. We held a casting session in the vil-
lage for certain children’s roles. We wanted to find
some very down-to-earth lads. But we realised
very quickly that village children are little different
from urban ones. It's a feature of this generation.
They read the same things, they also spend time on
the Internet, and in their school education there’s
almost no difference. The situation is noticeably
improving. It's a matter of time — and soon these
people will become truly equal.

Interview by Asya Kolodizhner and Peter Shepotinnik

YONFAN

Russia and Russian music

«Prince of Tears» is about entire terror of white
communism in Taiwan. Russia is a place where com-
munism was born, Soviet Union. You can tell that
this movie have a very strong influence of Eastern
European music. And we used in our movie one
popular Russian song that was written in the 40ties.
Itis kind of an irony in that time, because the lead-
ing man loves music. Because music is music and if
you love the music it doesn’t mean that you agree
with politics. This is a very strong conflict. So that is
a reason why | used Russian song in this movie. And
also | find the Russian cinema and Russian literature
very nice. First Russian movie | saw was «Lady with
a Dog», second was «Cranes are Flying» . | think
personally | had a great Russian influence.

Inspiration

Yesterday | watched «Colour Blossoms», and the
day before yesterday | watched Prince of Tears. |
just realized that the way of flmmaking for me has
changed since «Bugis Street». Because before «Bugis
Street» | made films in the way of usual storytelling.
But now | am making films in a very experimental
manner, breaking a story into parts, using a differ-
ent quotes. Sometimes it's not about storytelling,
but looking for a story behind. Sometimes | think
| have some poetical language for certain quote,
sometimes psychedelic language.

Main film

| have seven beloved children here and you are
asking, which of them is best. One said «Prince of
Tears», other says «Colour Blossoms», and | say the
rest five. Every film is very different from each other.
Itis very exciting to even describe them. For in-
stance my first film «Certain Romance» is very infan-
tile love story of teenagers. «<Double Fixation» is very
unusual comedy spoof of Hitchcock’s «Vertigo».
«Last Romance» is gorgeous film with Hong Kong
super stars and changes in Hong Kong. «Bishonen»,
«Colour Blossoms», «Prince of Tears» - you've got to
watch them all!

Gender change

I think that importance of the movie «Colour
Blossoms» is searching of true love, desperately
looking for true love. Even to the degree when
person wants to change sex for true love. That is
ultimate way of searching for true love. The other
way of searching for true love is death. Those two
things are very important for human beings. If
you can do that, that really means the true love.
In the ending of «Colour Blossoms» we have
one quotation of Tang Xiangu, author of «<Peony
Pavilion». It says: «Love is a source unknown, and
it goes all the way. Life can be death. Death can
revive. And if there is no resurrection, that it is not
true love». | truly believe in that poetic sentence,
even though is was written almost four hundred
years ago.



1. Bunne XAAnAcAno
2. HypBEK DreH

3. TATbAHA JTIOTAEBA
4. AAHA TPosHOBA

5. EKATEPMHA BunkoBa
6. bAkypr BAKyPALI3E

7. MNaBen PymmnHoB
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26 NIOHA /JUNE’ 26 11:00  OpmHokuit octpos / LONELY ISLAND OkTA6pb, 7 100
1200  Qoprenbso Ha dabpuke / THE PIANO IN A FACTORY  OKTTAGpb, 8 105 00  Doromieronit o Ry Oxra6pb, 8 100
1230  Jlio60Bb loHoro Kpacasla / BISHONEN OKTA6pb, 7 101 12:30  MMwuworte, unm 3akoH camoro cnaboro / PIXOTE OkTA6pb, 6 125
13:30 CepeHana Tpex Cep.ElE'Ll/ DESIGN FOR LIVING 0KTﬂ6pb, 6 91 13:00 KaﬂM¢0pHMI7ICKOE cono / CALIFORNIA SOLO 0KTﬂ6pb, 4 94
13:30  bbictpo n 6e3 6onn / SHORT SHARP SHOCK OKTA6pb, 9 90 13:00 Mporpamma AOKyMEHTaNIbHbIX KOPOTKOMETPaxek /  OKTAGPb, 5 91
DOCUMENTARY FILM PROGRAMM
14:00  YyscTBeHHaa matematvika / COLORS OF MATH OKTA6pb, 2 60
13:00  Packonotoe He6o / THE DIVIDED HEAVEN OKTAGPD, 9 116
14:00  Jlio6oBb Kk HeHaBucT / LOVERS OF HATE OkTA6pb, 4 93 N
14:00  [BoiiHoe BneveHune / DOUBLE FIXATION OkTAa6pb, 7 96
14:30  Tonas 6yxta/ NAKED HARBOUR OKTA6pD, 8 118
15:00 B nouckax wyrapmeHa / OKTAGPD, 2 83
15:00  MotepAHHble 3emnu / LOST LAND OKTAbpb, 5 73 : SEARCHING FOR SUGAR MAN
15:00 EcnmBce.../IF ONLY EVERYONE OKTA6pPS, 7 92 15:00 OPOA/HORDE OkTA6pb, 8 128
15:00  Kenanue /WISH OkTAbpb, 10 99 15:00  WHkorHuta /INCOGNITA OKTA6pb, 10 116
16:00  Ana-bana/ANA BANA OkKTA6pb, 2 98 15:30 Mara3suHumk 3a yrnom / OKTA6pb, 6 99
o ’ THE SHOP AROUND THE CORNER
16:00 Mouenyin XeHLmHbI-nayka / OKTAbpb, 6 120
: KISS OF THE SPIDER WOMAN 16:00  Aiicegopa/ISADORA OkTA6pb, 4 139
16:30 LllyrapnaHackui skcnpecc / OkTAbpb, 4 109 16:00 MoHnapHac, 19/ OKTAGPD, 9 108
’ THE SUGARLAND EXPRESS ’ THE LOVERS OF MONTPARNASSE
16:30  TMupocmanu / PIROSMANI OKTA6pPb, 9 85 16:30  Topeub mio6Bu / BITTER LOVE OKTA6pb, 7 96
17:00 30ecb MOXeT ObiTb Ballia peknama / OkTA6pb, 5 90 16:30  CnyvanHas ceasb / RANDOM ENCOUNTER OkTA6pb, 11 80
: THIS SPACE AVAILABLE
16:45 YeTBepToe n3mepeHue / OKTA6pb, 2 106
17:00  [BoiHoe Bneyenue / DOUBLE FIXATION OkTA6pb, 8 96 ’ THE FOURTH DIMENSION
17:30  Jlo6osb / ONE LOVE OkTAbpb, 7 99 17:00 B3pocnes Bmecte c BeTpom / OkTa6pb, 1 84
17:30  3croHckaa aHumauma / ESTONIAN ANIMATION OkTA6pb, 10 120 GROWINGINTHEWINE
1830  Ttruusi / BIRDS OKA6pb, 11 7 17:00  Xwu3Hb B dpotorpaduax / LIFE IN STILLS OKTAGPD, 5 58
1500 BRIy OKTA6pb, 2 83 18:00  BbiTb 1K He 6biTb / TO BE OR NOT TO BE OKTA6pb, 6 99
’ SEARCHING FOR SUGAR MAN 18:00 Cobaku Apa/DOGS OF HELL OkTA6pD, 8 89
1900 [BeMOit POAHOV A3bIK? / OkTA6pb, 4 61 1830  NPOTpamMma panHwx Gunbmos W, AneitHukosa / OkTa6ps, 11 60
’ WHERE IS MY MOTHER TONGUE : EARLY FILMS BY IGOR ALEINIKOV
19:00  Meuta onurapxa /A DREAM OF AN OLIGARCH OkTA6pb, 5 100 19:00  Bceywnu/EVERYBODY'S GONE OKTA6pb, 7 120
19:00 Mara3uHuuk 3a yrnom / OkTAbpb, 6 99 19:00  Knaccosble otHoweHua / CLASS RELATIONS OkTA6pb, 9 126
: THE SHOP AROUND THE CORNER
19:30  Wionb / JULY OKTA6pb, 1 98
19:00  Packonotoe He6o / THE DIVIDED HEAVEN OkTA6pb, 9 116
19:30  ®oro/FOGO OkTA6pb, 5 62
19:30 Bce konbl - yontopku / OKTA6pb, 1 110
. A.C.AB.: ALL COPS ARE BASTARDS 19:45 T 3ﬂ2 BprBaTbCH Bnepen/ OKTﬂ6pb, 2 104
TT 3D: CLOSERTO THE EDGE
19:30  Yenwoctn 3/JAWS 3 OKTA6pb, 8 99
20:00  Uwmkn/CYCLE OkTA6pb, 10 78
20:00  WHkorHuTa / INCOGNITA OkTA6pb, 10 116
20:00 «Bupeonoazus» / OkTA6pb, 11 73
20:00  TpakTtopmctbl-2 / TRACTOR DRIVERS-2 OKTA6pSb, 11 84 ’ VIDEOPOETIC PROGRAMME
20:00  Jlepn/THE LADY OkTA6pb, 7 132 20:15 38 ceupeteneii /38 WITNESSES OkTA6pb, 8 104
21:00  CekcaHrenos/SEX OF THE ANGELS OkTA6pb, 4 105 20:30  JIumnoat/ LI AND THE POET OkTA6pPb, 6 96
21:30 KoHKypc kopoTkoro meTpa / OkTAbpb, 2 116 21:30  Xapa-kupm / HARA-KIRI 3D OkKTA6pb, 2 126
i SHORT FILM COMPETITION
21:30  CrypeHT/STUDENT OkTA6pb, 4 920
21:30 lMporpamma AOKYMEeHTaNbHbIX KOpPOTKOMeTpaxek /  OTA6pb, 5 91 5
=Y DOCUMENTARY FILMS PROGRAMM 21:30  APTeHTUHCKWiA ypok / OkTabpb, 5 60
ARGENTINIAN LESSON
21:30 (MoprenbaHo Ha pabpuke / OKTA6pb, 6 105 N
o THE PIANO IN A FACTORY 21:30 HeobbluHbIN pomaH / A CERTAIN ROMANCE 0KTﬂ6pb, 7 92
22:00  KenesHoe He60 / IRON SKY OKTAGpb, 1 93 22:00 [lona aHrenos/ THE ANGELS' SHARE OKTAGPD, 1 101
22:00  Yeprononox /IRONWEED OkTa6pb, 9 137 22:00  Kapanaupy / CARANDIRU Ok6pb, 9 146
22:00  Wxesckas nporpamma / IZHESK PROGRAM OkTA6pb, 11 83 2200 POrpamma obbesuHenms Beepx. Yacts 1/ Ok6pb, 11 106
ASSOCIATION «UP». PART |
22:30 Brioneta otnpasunack Ha Hebeca / JletHui Mnoxep 110 - N
g VIOLETA WENT TO HEAVEN 22:30 Anocton /O APOSTOLO JNleTHun nI/IOHep 84
23:00  Knun/CLIP OKTA6pb, 7 100 22:30  Mocne 6utebl / AFTER THE BATTLE OkTA6pb, 8 122
23:15  Ot6pocsl/JUNKHEARTS OkTA6pb, 4 99 23:00 OT N106BM XNe6HELLb MO NoNHON / OkTA6pb, 6 83
LOVE ACTUALLY... SUCKS!
23:15  Kowkun-mbiwkm /NO LIAR, NO CRY OKTA6pDb, 4 90
27 NIOHA / JUNE, 27 2330  Tepunbsi/GUERRILLA OKTA6pb, 5 140
11:00 3ECb MOXET BbITb BALLA PEKITAMA / OKTAbpb, 5 90 23:30 Konnekuus «bewweHble Ynxya-xya» / OkTA6pb, 7 120

THIS SPACE AVAILABLE

THE «RESERVOIR CHIHUAHUAS» COLLECTION

PEAKOJIETNA: TOPb CABEJIbEB /ACA KONNOAMMHEP / EKATEPMHA BACUHA /EBA KPAYC/MIXAIT KYKIH / IbA KOMbINIOB / AHTOH YYMAYEHKO /METP LWEMNOTVHHMK MEPEBOADI: MAPVIA TEPAKOMAH, AEHNC
COJIOBbEB-OPUAMAH, HAHA LIbIPKYH ®OTO: AJIEKCEN IOWEHKOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUIA METE/TKIAH /ONbIA NIbHAHAR



34 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU NMOAAEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNMA
34 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMTOHCOPbBI 34 MMKO / 34 MIFF SPONSORS

(@) ras6aHk

| | Mercedes-Benz L'OREAL

PARIS
ARTOIS /B 15

KoMmmepcaHT®b KommepcaHTbFM93.6
Panono HOBOCTEU

Paalggg HELLO!

A
KuHoBU3HEC pam6bnep-kacca



