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NHA YATITINH

Pycckan nybnvika nioout
bUNbMbI, KOTOpPbIE «HE TPYy3AT»

LENA CHAPLIN

<O} Russian public likes films that
- doesn't «<bend»

CBETOCJTAB OBYAPOB

B bonrapuu kaxabii prnbm
NCTOPUYECKNIA, MOTOMY UTO
HaWTWN Ha HEro AeHbrv — uenas
ncropusa

SVETOSLAV
OVTCHAROV

In Bulgaria every taken film
is a period one, because it
takes quite a perlod to find
money for it

NOXAHHA TEP CTEETE

Pexnccep cnbiwan Mo ronoc,
"S1 HO He Mor faBaTb yKa3aHus.

He 3Halo, KTO 113 HaC HepBHMYan
6onblue

JOHANNATER STEEGE

The director heard my voice,
but he couldn’t give me

- commands. | don't know who
was more nervous

[etctBo Mykn npowno B cpefe Tex My>KUnH
N KEHLUMH, KOTOopble nepexunu Xonokoct
1 NPOAOKAIOT Aasiblie UTb C 3TON TPaBMOW,
MepeHOCA ee Ha OKPYXKaloLWMX Y TPaBMUPYS,
B CBOIO oyepefb, Mofiofoe rnokoneHne. Matb
MyKu nocne HeoXugaHHOM CMePTU My»Ka nepe-
KJlouaeT NtoboBb 1 HEXKHOCTb Ha CbIHa, HO Of-
HOBPEMEHHO ULLET NOAAEPKKY Y OMep3unTeSlb-
HOro floBenaca fiHeka, 0 KOTOPOM FOBOPAT, UTO
OH COTPYAHMYAN C NarepHbIMIN Haa3uMpaTenaMm
1 CaM 3aroHAN Y3HMKOB B Nneuyb. [pasaa 310 nnm
HET, HO B JOME U BOKPYT OyLUYIOT 60JIbHbIE CTPa-
CTV, NMPOWCXOJAT CaMOyOUIACTBA, a TMaBHbI
repol, OTpaBneHHbI 3TON yAyLuatoLwen aTMo-
cdepoit, TepaeT nobduMyto AeBYLLKY, NPOXOANUT
yepes HapKOTVKN N MHLECT. 3TO TAXeNOoe, Ha-
rPY304HOE, HO MPU 3TOM OYeHb SMOLIMOHASIb-
HOE KUHO.

CBoell pagrKanbHOCTbIO, @ [MaBHOE, aHaM30M
M1ONOrUM BTOPOV MMPOBOI BOWIHbBI CKPOM-
HasA B MOCTaHOBOYHOM CMbICJIE KapTUHA NOOYK-
[laeT BCMOMHUTb Takue LeneBpbl GonbLIoro
cTunA, Kak «mbenb 6oroe» JIyKMHO BrcKOHTU.
3noBewme NpU3pakuM MPOLLIOro 3aroHAT

axe Ha QOHe BCeMU OTMEUYEHHOTo
B NoCneAHve roabl 6yma 13pamnbCKoro
KMHO GpunbM «MyKKM B OrHe» mopaxaet

Kiopw / PobepT [JopHxenbm
Tb K CJlaBe

occunckm  3putensm Pobept [opH-
XerbM—aBCTPUCKWIN PeXXNCCceP PyMbIH-
CKOTO NMPOVICXOXAEHNA 1 Npeaceaatenb
XIOpW KOHKypca «[lepcneKkTuBbl» Ha
31-m MMK® - 3Hakom No HeflaBHel TeneBn3u-
OHHOW 3KpaHu3auunn «BonHbl 1 mupar. B sTom
MacLITabHOM 1 TPYLOEMKOM MPOEKTe, GlofKeT
Kotoporo npesbiwan 20 MUIIMOHOB €BpPO,
6blnV 3aHATbI 15 TbICAY CTAaTUCTOB U KMHEMATO-
rpadrcTbl CambIx PasHbIX CTPaH.
B uem [lopHxenbmy He OTKax<elLLb, Tak 3TO B pa3-
HOCTOPOHHOCTMN €ro TafnaHToB, M6o 3a AoMryko
U NI0SOBUTYIO KApPbepy OH YCren nonpoboBaTb
CAnbl 1 Ha TenesugeHnu, 1 B KMHo. W Bcerga
emy COrMyTCTBOBa/l GecrpeLiefieHTHbIN ycrnex:
TakoMy, KaK Y Hero, KOnm4ecTBy MPeCTUMHbIX
Harpag, HOMMHaLUMIN Aa U NPOCTO BHYMAHMIO
KpynHbIX decTmBaneil Mor 6bl NMo3aBUAOBaTH

JIn Xapsu OcBanbgy, «Pobept OutLpkepanby
Kennegw», «Pygn. Uctopua Pyan [xunvanun»

!/Im yamBnaet. OH pucyeT COBCEM He TOT
06pa3 M3pauns, yto 3HAaKOM MO pacckasam
obblBaTenen: TypUCTUYECKUIA paii, AWCKOTe-
KW, HUKAKOW BOWMHbI Aaxe He3ameTHo. M xoTsa
B KapTUHE JeNCTBUTENbHO HET BOVHbI, JOBOSb-
HO CKOPO CTaHOBWTCA MOHATHO, NOYEMy [NaB-
HbIl repon MyKu lepLuTeliH — «paccepKeHHbI
MOJI0A0 YesnoBek» — ABafLaTb NeT Kak 6exan
13 CTPaHbl, B KOTOPOW poamnca un Bbipoc. lo-
YyeMmy OH OKa3asCA 3a rpaHbio HEPBHOIO CpbIBa
1 NoTpeboBanvch rofpl Ha Yy»KOrHe, UToObI Ay-
LWEeBHO peabunutrposatbea. MNouemy Bonpoc
0 TOM, exaTb /I B POSHON rOpPOf Ha MOXOPOHbI
MaTepu, OKa3blBAaETCA /1A repoa MyunTenbHON
JNEMMON.

MPOCTPAHCTBO GUIbMa, co3aaBas 3bdeKT Knay-
ctpodobun. Pexknccepsl JluHa v Cnaea YannuH
(Bocemb neT Hasapg CTaBwMe nobepuTenamm
MOCKOBCKOro dectmBans «J/Iuku ntobsm») npu-
HAfNexaT CTaplUeMy MOKOJIEHNIO, HO BeCbMa
KpUTUYECKM CMOTPAT Ha CPOPMUPOBABLLVIE ETO
B CYLLHOCTM BriaropofHble naen. Kak n3BectHo,
MHOr e TaKue naeun B Xn3Hu gebopmumpytotcs
1 nepepoxgatorcs. CouyBCTBME XepTBaM Ha-
LIMCTCKMX Narepein Ha Joarvie rofpl 3akpbino
JPYrylo CTOPOHY Mpobnembl: Kak McKaneuyeHa
MCYXMKA BbIXKUBLLKX U KaK TPYAHO CTPOUTb 300-
poBoe O6LEeCTBO Ha Kagbuile KOLIMapHbIX
BOCMOMVIHaHWINA.

Enena llnaxoea

noboi kuHematorpaduct. Ha npemuio «Ockap»
6blla HOMVHVPOBAHA YXKe nepeas KMHopaboTa
[opHxenbma — BOKyMeHTanbHbIl drnbm «[letu
C TeatpanbHol ynuubl» (1977). He ocrtanca
B cTOpoHe 1 KaHHcKni MK®, nocnewumsLumii 3a-
MOMYYUTb B KOHKYPC 3TY 1 MOCSeaYOLLYI0 ero
neHTy «OHa TaHuyeT ogHa» (1981). ViHTepecom
NpodeccroHanoB 1 3puTeneit Nonb3oBaInch
«Ix0 Mapk» 1 «XonogHble HOrM», CHATblE pe-
xmccepom B CLUA. B 1990 rogy ero «Peksmem
no [JoMUHVKY» 6bln HOMMHUPOBaH Ha «30110TOM
robyc» Kak Jlydllas WHOCTPaHHas KapTuHa.
Ob6nackano [lopHxenbMa 1 TeneBugeHne. BHy-
LUMTENIbHOE MpU3HaHUE CHUCKanu Guorpadu-
yeckme dunbmbl «DatanbHbIi 06MaH. Muccnc

1 gpyrvie. MHorve ero MMHU-Ccepuasnbl HEO[HO-
KpaTHO OKa3blBalMCb Ha MepBbIX MO3ULMAX
B CMNCKAX EXKErOAHbIX PENTUHIOB 1 ObIIN OCbl-
naHbl GYKETOM BCEBO3MOXKHbIX Harpag, Y «AHHbI
®paHk» (2001) 6bI110 OAMHHAALATD HOMUHALMIA
Ha «IMMI»!
B MockBy Pobept [lopHxenbm npuvexan He
C MNycTbIM/A pyKamu: KuHoonepa «borema»
C AHHOI HeTpebko B rmaBHOW ponu Gyget
nokasaHa B OAHOW U3 BHEKOHKYPCHbIX Mpo-
rpamm dectvBans. A B KauecTBe npencena-
TEeNnA XIpU pexuccep yxe noobelan oe-
HMBATb YBUAEHHbIE KAPTUHbI, «KaK 3puUTesb,
a He Kak npodeccrioHany.

Hukonaii [Jonzux

DO TEMHOTYS S

Menoaua ans LUapMaHKI/I / !\/lelody for the Barrel- Organ'-

apvKanbHasa Knpa MypatoBa obpaTunacb K CBATOYHO-
My pacckasy. B gyxe AHpepceHa, [lnukkeHca, Tekkepes.
Tak — Ha nepBbIn B3rNAA. M Tak, ynomrnHaa 3T UMeHa,
pecneKkTabesnbHbI FOCNOANH OMNMCbIBAET — MO MOOWb-
HVKY »eHe — 060pBbIlla «Kak M3 CBATOYHOrO pacckasar, 3a
KOTOpPbIM NpeaniaraeT el NpMmMUaTbca B cynepmapkeT. Knson
NUTEPATYPHbIN MEPCOHAX — OPUTMHANbHbBIA MOJAPOK, U ero
He KynuLlb Aa)e B POXAECTBEHCKYIO Pacnpomaxy.
BHegpuBlIMCb B Knaccuyeckmin xaHp, Mypatosa ero pas-
[BUraeT, HacbllaeT A0 «anokanuncuca cerogHs». CoxpaHas
paMKy 1 NpOTaroHUCTOB CBATOYHOW UCTOPUU, OHa OBHaxaeT
onycToLleHHyto GopMy, U3 KOTOPOW BbIBETPUNOCH COLlepa-
Hue. bor gaBHO ymep. OcTanuch puTyanbHble npumeTbl Poxae-
cTBa. OTKPbITKM C €BaHIeNbCKUMU CIOMKETaMU, MCKYCCTBEHHbIE
€nKU, CNpen ¢ 3anaxom XBou, GonbKNopHbIe NeCHONEHMA.
CueHapuin B.3yeBa - o 6pate Huknte n cectpuie Anerylike,
6eXaBLVIX NOCe CMePTU MaTepy Ha MOUCKK OTLa, YTOObl He

0Ka3aTbCA B Pa3HbIX AeTCKMX fomax, — Aan MypatoBow NoBog
[NA co3faHnA HOBON «dpecKn» o BpemeHu. U1 o nioaax Ha Bce
BpemeHa. lNepBas Ha3biBanacb «ACTEHUYECKNN CUHOPOMY, Te-
nepeLUHss NoKasaHa Kak CTpallHasa ¢ BecenbiMu 6rnecTkamu
CKa3Ka, a pacckaszaHa — Kak poya-mysu. letn gobupatotca go
6onbLIoro ropofga, NOTOM TepAT APYr Apyra, NOTOM Maib-
UMK 3amep3aeT 1 ymmpaer. [yTb ronogHbix 6e340MHbIX AeTeln
YXKeCTOYaloT 1 pacTpaBAT BCTpeun ¢ 6e300MHbIMY FONnoa-
HbIMV BOPVILLKAMWU, XMBOTHbIMM, OOPOAYLIHBIMY, 371bIMW WA
paBHOZYLUHbIMW B3POCSIbIMU, KAPTUHKM NPa3aHNYHOIO 3acTo-
NbA 1 CYACTIUBLIX AETULIEK B KOCTIOMax aHrenoukos. A npu-
TOPMaXMBaIOT 3TOT NyTb ABa AOAMMX 3NU30Aa — ABa MUKPO-
KOCMOCa B rMnepnpoCcTpaHCTBe KapTUHbI.

MepBbIi NYHKT Ha3HauyeHnA — Bok3an. fopoa B ropoge. Mypa-
TOBa CHUMAET ero Kak YyfaecHoe (AeTn HaxoaAaT Kyniopy B 500
€BPO) 1 onacHoe (geHbru 3abupaeT «gobpas» TeTa C pedbeH-
Kom) mecTo. Tak MypaToBa B KOTOpbI/ pa3 paspylaeT mud

0 «yecTHoW 6eHOCTM NPOCTbIX Ntofel», He obonbLian u Ta-
KM yTewweHunem. Mepexogpl, NNatGopmbl, 3aKOySKK, LibiraHe,
6ydeTbl, MaHALWMe 06beAKaMK, UTPOBblE aBTOMAThI, K KOTO-
PbIM NPUANNAN MaHbAKK, Kamepa XpaHeHWs, rae gypayatca
6n13HeLbl, 6GOMXIXa C BOHIOUMM CKapOOM 11 KOHLIEPTHBIM HO-
MepoMm (Kameo HuHbl PycnaHoBO), BUN-30Ha, rae Ha KOXKaHbIX
OVBaHaxX MBOMWCHO YMOKOWIUCH CnALWMe, «BaBUIOHCKasA
nnowagb» C rofocaALlen No MobuibHMKaM TONMOW B rpaHau-
03HOW OPKEeCTPOBKe ObITOBbIX 10 6e3ymus pennk. A pagom,
Ha CTyneHbKax MPaMOPHOW NeCTHULbI, MPUTYNIUICA YXOXKEH-
HbIl MaNIbuuK, AUKTYIOLWUIA MO TenedoHy CTULLOK NPO BEHOK
ana Xpucra 13 W1nos., a He pos3.
Bok3san MypaToBa CHMMaeT Kak CBepXxpeanuctka, a cynep-
MapKeT — cToNn o6LiecTBa 1 BTOPYHO OMOPHY KOHCTPYKLMIO
dunbma — Kak obpa3s pas, NpasfHNUYHON CLEeHbI (30eCb NHCLe-
HVPYeTCA CreKTaK/b BOPULLEK — 3ab6aBa 6oraTbiX, Ubs NMPUXOTb
onayeHa nx «pexnccepom»). Ho n kak obpas TiopbMbl (ce-
cTpuuy AneHyLLKy Aep»aT B 3aCTEeHKax OXPaHHUKM 3a yKpa-
[EHHbIN Xneb), poXKaecTBEHCKON cKasku (PeHaTa JInTBrHOBA
B POSIY KOpOseBbl 6ana ABMAETCA B MEXOBOW MaHTUW U fua-
[emMe 3a ManbyMKkoM, O KOTOPOM pacCKaszas ee HauuTaHHbI
My), KapHaBanbHOro BeCesbA Y YHUMKEHWI U3roeB.
MypaToBa 3aBOAUT Knaccuuecknx Gpoaskek C obnegeHes-
KX YNKWL, B Tensible NOAbe3Abl, OTKY[a X FOHAT, B Ka3MHO, Ha
ayKLUVOH, rae TopryoT TMGNNCCKON LapMaHKo, OCTaHaB-
BaeT nepej OKHaMu, OCBELLeHHbIMY CEMENHbIM YIOTOM, @ Npu-
BOAUT O6paTtua HMKUTY Ha CTPOIKy HOBOrO AioMa, e B HOUb
nepen PoxxgecTBOM MOXHO BbITAHYTb YCTaBLUME HOTU, YCHYTb,
yMepeTb. B CBATOUHBIN paccka3 OHa BCTABMSET, Kak AGNOKM
B POXAECTBEHCKYI WHAEWKY, HpaBoonucaHue u ¢éusmono-
M HOBOro CTabunbHoro obuiectsa. B ero cpes nonagatot
TepTble KOPOBENHMKM 1 3aCKOPY3Jible NacCaKMpbl SNEKTPUY-
KW, WMKAPHble MallViHbl C KPYTbiMY Brafenblamu, paboune,
KOTOPbIM He MATAT 3apnaTy, 6€33aKOHHbIE HULLME U YTEHbI
npodcoto3a nonpotuaek. Bce B ogHomn «Menoguu...», CHATON
«B XKaHpe» CoUManbHOro aBaHrapga.

3apa A60dynnaeea



VIP / XanHa LLwnrynna

XaHHa 1 ee cecTpbl

Bax /bl cTaB My3oi PaiiHepa BepHepa
MaccouHpepa, XaHHa LUurynna cHs-
nacb y Hero B BocemHafuati dbunb-
Max 1 AByX Tenecepuanax. Bnepsbie
n36aBmBWMCb B 1974 rogy OT BRacTu 3TOro
WNCKYCHOMO AMKTaTopa 1 MaHWMynATopa, KOTo-
pOro aKkTpuca Ha3blBana KOTOM, CMOCOOHbIM B
ntobo MOMEHT HamnacTb U MoLapanaTtb, OHa C
6neckoM npeactana B «J/IOXKHOM ABUKEHUN»
Buma BeHpepca, a ele coirpana B ¢unbme
«[Masamn KnoyHa» (3KpaHM3auma 3HaMeHW-
Toro npowvsBegeHus leHpuxa béns) Bontexa
ficHbl. HoBbIl 3KpaHHbI pomaH ¢ DaccOumH-
[epoM NPOANNICA BCEro Nb TPY roaa, 3aTo
XaHHa BbICTynua B CBOUX NyYLUNX POAAX — B
«3amyxectBe Mapuwn bpayH» n Jlnan Map-
nen». [MoBTOpPHO paspyraswuncb B 1981 rogy ¢
«HEBO3[EePKaHHbIM KyMMPOM», C KOTOPbIM OHa
HeKkorga B IOHOCT/ HauvHana Ha aKTepCKmx
Kypcax B MioHxeHe, XaHHa LUwvrynna, B otnu-
yme OT MHOIMX ero KMHomaccui, cymena 6e3
0Co0bIX yCunuii 6bITb BAOXHOBUTENBbHULIEN 1
ana Mapko ®Oeppepu (<Mctopusa Mbepbi», «by-
Jylee — 3TO »KeHLWmHa»), n ana Xa-JTioka lo-
papa («Crpactb»), n gna Kapnoca Caypbl («AH-
TOHbeTa»), U Ana AHmxesa Baipgpl («/lloboBb
B lepmanumy), n gna MNana Wangopa («Mwcc
Apu3zoHa»).

manege in «octyabr»

[pmepHO TOrga e akTpuca BrnepBble Mo-
nana B Poccuio, rae CHUManNCA aMepuKaHCKUi
MuUHU-cepuan «etp Benukuniny, B KOTOPOM OHa
cbirpana Mapty CKaBpPOHCKYIO, BTOPYIO KeHy
POCCUIACKOro MMnepaTopa 1 ByayLuyto Lapuy
EkaTtepuHy |. XoTa ewe Ao 3Toro cocrosanacb
BCTPEYa aKTPUCbl C PYCCKOWN KNACCUKOW, Korga
OHa cHAnacb B ponu [awm B HemeLKom Tene-
cepuiane «becbl» no pomaHy [Joctoesckoro. Bor
M camaa nocnefHAA akTepckaa pabota LLu-
rynnbl TOXe cBA3aHa ¢ Poccnent - B «TypeLkon
KHA>KHe» OHa cTana AHHON AXMaToBOM.

Kctati, XaHHa LLvrynna Hepeako cornaluaeTca
urpatb B GUNbMax MONOAbIX U elle HEeN3BEeCT-
HbIX pexuccepos. Mpolle Bcero nocuuTatb,
YTO OHa OKa3blBaeTcA TUMMYHOW guest star,
MPUrNaWeHHOW KNHOAMBOW, K TOMY ke obec-
neymnBas BaXHbl KyNbTYPHbIN KOHTEKCT COMO-
CTaBNeHVA 1 ¢ KnHematorpadom PaccomHae-
pa, 11 CO BCEM KHOBbIM HEMELIKUM KNHO» pybexa
60-70-x rofoB — a OHa cHAnacb Torga ny lNete-
pa OnanwmaxHa, 1y Qonbkepa LLUnéHgopda,
n 'y PaiHxappa Xayda. OgHako ecnv OK/HYTb
MbICIEHHbIM B30POM MOYTY AeBATb feCATKOB
ponew, cbirpaHHbix Wurynnon 3a copok ner,
TO TPYAHO He MpPW3HaTb OYEBMAHOE: 3TO Mo-
TpAcCaloLasn XeHLMHA — U XKeHLWHa A0 Mo3ra
KocTeli! Y Hee 6blIN pa3Hble 3KPaHHble MMe-

Ha, Ho TOT »e PaccOMHAep, YMEBLLNA KHEXHO
MyU/Tb» CBOMIX aKTPWC, BOCMEBas MEHCKMe
obpasbl «106UMOM 1M HeHaBUCTHOW [epma-
HUW», 3HAMEHaTeNbHO oTAaN XaHHe ponb EBbl
B Tenecepuane «bepnuH, AnekcaHgepnnaupy.
MoTomy uTo B Kaxkaon 13 hbaccOMHAEPOBCKIX
repouHb, cbirpaHHbix LLUurynnon, ectb rnas-
HOe, UTO ObINI0 CBOMNCTBEHHO 1 NMPAPOAUTENb-
HULe BCEX >KEHLUH. JTO e MOYyBCTBOBAJ,
BO3MOXHO, curibHee apyrux Mapko Qeppepy,
[laB OiHOMY 13 CBOVX GpUSIbMOB NPOrpaMmHoe

Ha3BaHue «byaylliee — 5TO XeHLWNHa», TAe ak-
Tpuca cbirpana AHHy.
AHHa, dymxeHna, Mapus, 2bdu, KapuH, Tepesa,
EBa... — Bce oHM XaHHa. OyeHb YacTo MHOrve
pexuccepbl, CHIMas akTPUCy, OTAaBanu ee nma
€e e repoviHAMm. M 3To He CTONbKO AaHb noye-
ctn Wurynne, ckonbko oueBMAHOE NpM3HaHMe
Hepa3pblBHOW CBA3M MEXQY ee Hencuepnae-
MOW XEHCKOW CYTbIO Y TEMU >KEHLLMHAMW, KOTO-
PbIX OHa M300paXKaeT Ha SKpaHe.

Cepeeli Kyopseyee

| i)
MOHOTOM S
[NocnenHw pasrosop / Last Conversation
[lepcnekTnBbl A
Pexx. Hiop XnpkeHc, 75’ ’

= iy 661 Ha MMKO® 6bin npr3 3a nyyllyo onepaTopcKyto
|__ paboTy, To ero TOUHO He nonyuun 6bl «MlocnegHun pas-

roBOp». 3apyumBLUKCh cornacuem MoxaHHbl Tep Creere,
e 38237161 GUNbMOB Quninna lappens, pexuccep Hiop
XupkeHc v onepatop Pvixapa BaH OCTepxyT peLwmvnmch Ha Ki-
HemaTorpapuueckuii sKkcnepumMeHT. Ha3gaTb ero yHuKanbHbIm
MOXXHO C GOMNbLUIOW HATSKKOW: B PEXMME PEeasibHOro BPEMEHM
repoviHA KapTUHbI BeLeT MaLLVHY 1 pa3roBapyrBaeT rno Tenedo-
Hy, 1 3TOT NPOLIECC MeXaHNYecKn GUKCUPYIOT 3aKpenneHHble
B aBTOMOOWUIE BuAeoKamepsbl. VX ABaguath NATb, €Cnv BepuTb
npecc-pennsy. 310, KOHEUHO, He ThicAYa rnas3 Jlapca ¢poH Tpue-
pa, HO peXKnccep 1 He NpeTeHayeT...

CaenaHo B AMepu

Berac: lMoanviHHaAa nctopua / Vegas: Based on a True Story.

MockoBcKas andopua
Pex. AMvp Hapepw, 102’

naccnyeckoe He3aBUCMMOE KMHO HOBEWLLEro BpeMeHMU.
TpaguLMOHHDBIN CIOXKET NPOCT. 3aTO PeXKNCCypa nepreH-
OVKYNAPHa NCTOPUK, CHAMaBLLENCA Ha 3aABOpKax Jlac-
Beraca. lNepepoxaeHne KamepHOW MUCTOPUM B MUHW-
3MOC NPO OAEPXKMMOCTb COCTAB/AET HadNEKTPU30BaHHbIN
ctoxkeT 3Toro ¢punbma. /1 oH BoBneKaeT ropasfo cuibHee, yem
¢babyna o napvi O[HOro NPOXOAMML, KOTOPbIN pa3birpasn Npoc-
TbIX aMeprIKaHLeB, OXMYPUB KNagoMm, OyaTo Obl 3aKonaHHbIM Ha
NX YYacCTKe Npu JOMUKe Y AOPOT K.
HeypaunvBbin MeNKUn UrpoK DAAM CTAHOBUTCA 3aN0XKHWUKOM
MECTHOrO PO3bIrpbilla, HO TaKXKe YHMBEPCabHbIX YNOBaHMA.
A npeBpaLLaeTCA OH B UCNENEeNeHHOro a3apToM UIPOKa, 3aKIIto-
YMBLLErO C COOOI, UenoBeKoM-NeCUMHKON, napu. CTaBKa B 3TOW
Urpe — B CMepTeSIbHOW CXBATKE «3eMN 1 BONN» — MUONOrns
aMepUKaHCKON MeuTbl. A pe3ynbtaT — UCTpebneHre »ankoro
cyacTbA B ofjHO3TaxHOWM Amepuke 6nm13 Sin City. Jommk, noxo-
XU Ha Tpelnep, OXMBAAIOT NONYralymnkn B KNeTke — pafgoCTb
TUHenmkepa Mutya. O6e3BOKEHHDBIN KIOUYOK 3eMM YKpaLla-
0T LBETOYKM B FOPLUKAX, BblpalleHHble oduumaHTKon Tpeli-
CV HA3/Mo Cyxoi MouBe. TN LIBETOUKM OCTaHyTcs B durHane —
B KNafOuLLIEHCKON MU3aHCLieHe — B MaMATb O XKMBLUKX TYT Jlto-
JAX. Xy[OCOUHble NoMUAOPbI — A0ObIUa HACTOMYMBON XO3ANKN
Ha CKy[HbIN ceMelHbIn 06ef. A BOT 311 Tpoden, pasfaBieHHble
B OPracTMyeckoM WCCTYM/IeHNN OyribAo3epoM, OCTaBAT Kpo-
BaBblIll CJief Ha 3eMJ1e, CTaB ke TpodesaMn GUTBbI 3a XKU3Hb ee
My>a, MOTMSTbLLMKA XPYMKOW A06bIUN.

AHHa, XeHLLHa cpefiHMX NeT, 3a pynem. 38oHnT TenedoH. Octas-
LUMIACA Yac C YETBEPTbIO OHa NPOBEAET B TOM e CaMOo MaLUKHe,
6pocas ClIoBa — C BbI30OBOM 1 B NYCTOTY. [TOTOM — MOYTM B C/ie3ax,
B OTUasiHUVI, OOBMHSASA B YeM-TO abOHEHTa 1 MPUHKMAs ero ynpe-
Ku. 13 3TOro HenpepbiBHOrO TeNepOHHOro MOHOOra Mbl Y3Ha-
€M HeKy1o MenioipamaTnyecKyto NCTOPUI, KOTopas NpriBena ee
K pa3pblBY LOAMVIX OTHOLIEHWI C IIOOOBHUKOM.
75 MUHYT 13 XM13HN AHHbI CNOXKHO Ha3BaTb yBJleKaTeNlbHbIM
3penvwem. PKusHeonucaHne ogMHOYeCcTBa — MPOKNATadA
TeMa eBpOnerncKkoro KNHo — B «[locnegHem pa3roBope» Bbl-
CTynaeT WMPMOWN ANA CTapblX, HO BCe TaKUX e NpuTAra-
TesbHbIX KCMEPVMEHTOB C KMHOA3bIKOM. B npownom rogy
B «[MepcnekTnax» 6bin gatcknin «OanH Kagp», BbloBaBLLIWIA
nocnegHne oMBNAEHAbI U3 3CTETUKN «[Jormbl», B 3TOM — Hiog
XMpKeHC ¢ ero ABafuaTtbio NATbIO «rasaMuy, NPUHOCALLNN
B KEPTBY COMHUTENIbHbIM YMpakHeHMsAM B ctune home
video 3ameyaTenibHy0 aKTPUCY, KOTOPOW OH OCTaBASAET MU-
HUMYM XM3HEHHOIO NPOCTPAHCTBA. B Kagpe noutu Bce Bpe-
MSA TONbKO HMXHAA YacTb ee nnua, rasa CKpbiTbl B TeHWU. Ho
OHa co3faeT o6pas TaM, rae Ha 3TO Henb3A ObINo N HAZEATb-
CAA, N B KOHLIE KOHLIOB 6epeT ynpassieHre KapTUHON B CBOV
PYKW, YBEPEHHO COMPOTMBAAACH JKCMEPMMEHTaTOPCKOMY
LOVKTaTy pexunccepa.
«[MocnegHMI pa3roBop» BbIPYNMBAET Ha 3HAKOMble MyTW BMOM-
He TPagULMOHHOrO ByNbrapHOro ¢ramaHAcKoro HaTtypanus-
Ma. CLeHapuin-KOHCTPYKLMA HarHeTaeT COCTOAHME, Kamepbl-
MeXaHu3Mbl ero QUKCUPYIOT, MbITadACb 3aBnafeTb 3pUTENeM,
dUnbM To COMBAETCS Ha HEMPUCTOMHOCTY, TO LLEMUT MENoApa-
MoW. [OTHbBIN HaTypany3m, Ha3biBaeMbI afenTamu KM3Herno[o-
6riem, 6e3ycyIOBHO, MeeT 6oraTylo UCTOPUIO, B KOTOPYHO CBOW
[JOCTOVIHbI BKNAg BHOCUT 1 KapTyHa XUPKEHCa, HO 3TO KMHO He
cerogHALWHero AHA. ToNbKO YTO e 3aBTPaLLHero.

AHOpeli Lljuzonee

JTa ncTopus, ocennasa CBOVX NPOTaroHNCTOB, NePeBOAUTCA pe-
MKMCCEPOM B Tparefmio, He NPEBOCXOAALLYIO PeanbHOCTb 1 CHA-
Tyto Ha «umdpy». Hnkakux npusHakos s¢pdeKTHOro apta. BHAT-
HOCTb MeCTa-BpemeHu-geicTBrs. QYHKLMOHANbHOCTb MOCbUTa
NPy MPPALIMOHANBHON TAre K NPEOAONEHMIO YYacTy. 3aech Tpe-
BOXKHbIII NMepe3BOH MOOUIBbHIKOB NpeBeLLaeT 6ypto B MyCTbIHe,
a OHa — npeBpaLLieHVie Noael B Nbifb WK B NPU3PaKY yraclumx
Hagexn. CBepxbecTeCcTBeHHas KOHLIEHTpaumMa B3rnaga npu na-
KOHUYHOCTV MPYIEMOB MOPOXAAET HAMPSXKEHHBIN MAHUMANV3M
MU3aHCLEH U KOMMO3ULWIA. A 3KpaHHOE MPOCTPAHCTBO, MPO-
NUTaHHOE GreJHbIM OFHEM MeNaHUl NePCOHaXKel, BO30YKaaeT
UX UK UCCyLlaeT. BecKoMnpPOMUCCHBbIE MOPbIBbI K U3KMBAHUIO
CTPacTX BblIN CBONCTBEHHDBI 1 APYTVIM reposAM aMepUKaHCKUX
drnbmoB rpaHua Amnpa Hagepw. Ho B «Berace» oHu focTturaiot
HEYMOJIMMOCTV BETXO3aBETHOIO poKa.

3apa A6oynnaesa

Unmepeobio c pexxuccepom eedym lMemp LLlenomuHHUK,
Acsa KonoouxHep

unbm «Cobbimue» He Nnep8as Meos SKPaHu3ad-
yus. Kakue 3aKkoHbl pabomel Ha0 3moli KUHO-
¢hopmoli mel 0na ceba cpopmynuposan?

- Cpegyn KuHematorpaducTos, cnefyowmx «4mcTo-
My» KMHO, PacnpoCTpaHeHO MHEHWE, YTO SKpaHM3aLUma — 3T0
KVIHO WIMIIOCTPATUBHOE, HeHacToswwee. C 3TUM A KaTeropuyecku
He cornlaceH. BcnoMHUTb X0TA Obl reHUanbHbIN Grnbm Kypoca-
Bbl «gnom! U Taknx npumepos mHoro. [naBHoe, A cunTato, He
nojaaTbCA NIMTePaTypPHOMY TEKCTY, a MonpoboBaTb BCTYMNUTb
C HUM B [IMaNOr, HaWTN XUBbIE XapaKTepbl, KVBble CTPYHbI U
KaKOWi-TO OTrONOCOK coBpemMeHHOCTW. Korga 3To yaaeTca, Toraa
1 BCTIbIXVBAET MCKPa KMHO. ECnini »ke NpocTo cfiefoBaTb TEKCTY,
MbITaTbCA MPONTY MO BCEM PEMapKaMm, MOJTyUNLLb XKasKyto pe-
KOHCTPYKLMIO.

Mol fonro fenanu dbunbm, NOTOMY UTO NepPBOHAYaNbHO CHIMA-
N TENEBU3MOHHYIO BEPCIIO, MOTOM [JOAENbIBANU €€, a B Hava-
Ne 3TOro rofja canu yxe KrHosepcuto. HaBepHoe, 3To oueHb
CTpaHHast ANA HbIHELUHEro KMHOKOHTEKCTA KapTuHa. bonee
TOro, 3TO NepBas 3KpaHm3aums Habokosa B Poccrn n aBeHa-
LiaTas U1 TPMHAALATasA ero SKpaHm3aLmsa BoobLe.

A3vik Habokoea — 0cobblli. Ymo 661710 271a8HBIM U MO
Haubosnee c10)KHbIM 8 pabome?

— Camblii CNOXKHBbI BOMPOC — MPOCTPAHCTBO 1 BpemA y Haboko-
Ba: MPONCXOAMT TaKOW *aHPOBbIN «pacnagy, YTo TPYAHO HANTV
KaKyI0-TO eZIUHYIO JINHWI0. BO3MOXXHOCTb MOZOWTU K CTPaHHOMY
A3bIKY 1 06pa30BaTb HEKUIA CBOV MNP UMEHHO CPEACTBAMM KMHO
Ham No3BONWNM JiBe Belu. Bo-nepBbix, 310 13006pa3uTenbHoe
peLueHrie MacTepCKON, NPUHAANEXaLlen XyLOXHUKY 1 dpoTo-
rpady, — OHa BbIMOMHEHA B YEPHOM LiBETE 1 B HEKOTOPbIE MO-
MEHTbI «MEPEXOAUT» B MPOCTPAHCTBO, JIMLLIEHHOE BpemeHu. Bo-
BTOPbIX, 3TO CJIOMJIEHHOE CO3HaHWe JTo6bl: BCe MPOVCXOANT B
€€ roJioBe, YeM MOXHO OMPaBAbIBaTb OUEHb MHOTVIE XKaHPOBbIE
cmeLLeHns. To, uTo oHa poTorpad, 1 To, YTO OHa BbINVIBAET, NPW-
BHECEHO HaMW, 3Ta TPAKTOBKa COBEPLLEHHO HOBasA AJ1A Mbecbl
«CobbITrer. YynnaH XamaToBa 1rpaeT, C Of4HOM CTOPOHbI, OYEHb
CNOXHDIN XapaKTep, a C APYron — Kakoe-To CYLLEeCTBO, HEKYIO
MaTePUIO 1 MOTEPSIHHYIO YLy, BbIXOAA 3a NPeAebl peasibHbIX
0603HaueHn xapakTepa. Tparmueckue cobbITVis Obl TAKOBBI,
yTo Habokos notepsan Poccuto, HO AnA HEro oHa UMena ropasgo
6onbluee 3HaueHne, YeM AnA MHOMUX XUBYLMX 3aecb. OH Bce
PaBHO YHMKanbHbIA PYCCKUIA NIACATENb, U U3JTOM, KOTOPbIN ecTb
B HEM — 1 B AI3bIKE, 11 B PA3BUTUV XapaKTEPOB, — /IEMEHTbI pa3-
NOXEHVIS| IMYHOCTU 1 MOTEPY KAKUX-TO OMOP — OUYEHb PYCCKOe
KauecTtBo. «CobbITeM», STUM HaLUVM AManorom ¢ HabokoBbiMm,
MHe XOTeJIOCb NMOKa3aTb, HACKOMBKO rMy6OKO OHO eMy NMPUCYLLE.
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La caduta degli dei

Mooki boera / Burning Mook
Dir. Lena Chaplin, Slava Chaplin, 102/

Even against the background of the undisputed boom
of the Israeli cinema «Burning Mooki» is amazing and
surprising. It offers an image of Israel which is very
different from the familiar one arising from common
people’s stories: tourist paradise, discos, no signs of war.
Although there is really no war in the movie, it soon
becomes clear why the protagonist, Mooki Gershtein,
the angry young man, fled the country of his birth 20
years ago. Why he was beyond the nervous breakdown
and it took years away from home to heal the wounds
in his soul. Why the problem of whether or not to go
to his native town for his mother’s funeral is such an
excruciating dilemma.
Mooki's childhood was spent among men and women
who had lived through the Holocaust and continued
to live with this trauma transferring it to others and
mutilating the younger generation. After the sudden
death of her husband Mooki's mother transfers all her
love and kindness to her son but at the same time
seeks help and support from the disgusting womanizer
Janek, who is rumored to have cooperated with the
concentration camp management and to have personally
driven prisoners into the ovens. One way or another, the
house and its neighborhood are swept by unhealthy
passions, a wave of suicides and the protagonist,
poisoned by this atmosphere, loses his beloved,
experiences drugs and incest. This is painful, grave and
very emotional cinema.
The radical approach and most importantly the analysis
of the mythology of the World War Il chosen by the
authors of this modest-scale movie brings to mind such
masterpiece of the grand style as Luchino Visconti’s «La
caduta degli dei». Ominous ghosts of the past fill the
movie, creating a claustrophobic effect. The directors
Lena and Slava Chaplin (eight years ago they were
winners of the Moscow festival «Faces of Love») belong to
the older generation but are very critical of its essentially
noble aims. Itis well known that many similar ideas get
deformed and degenerate in real life. Compassion for the
victims of Nazi camps has for many years overshadowed
another side of the problem: how much the psych of the
living is mutilated and how difficult it is to build a healthy
society on the cemetery of nightmarish memories.

Elena Plakhova

rt Dornhelm

Glory Road

Robert Dornhelm, the Romanian-born Austrian director
and chairman of the Perspectives Jury at the 31st MIFF,
is familiar to Russian viewers after the recent TV screen
version of «War and Peace». This large-scale demanding
project with a budget of more than 20 million Euros,
involved 15 thousand extras and filmmakers from
different countries.
Dornhelm exhibits surprisingly diverse talents. During his
long and fruitful career he worked on TV and in cinema.
He was always immensely successful. Any filmmaker
would envy the number of his prestigious awards,
nominations, interest of the big festivals. Dornhelm’s
first cinematic work «The Children of Theatre Street»
(1977) was nominated for «Oscar». The Cannes festival
was quick to screen this movie in competition as well
as his next work «She Dances Alone» (1981). Viewers as
well as professionals showed an interest in «Echo Park»
and «Cold Feet», shot in the USA. In 1990 his «Requiem
fir Dominik» was nominated for the «Golden Globe»
as the best foreign film. TV flattered Dornhelm as well.
Biographical films «Fatal Deception: Mrs. Lee Harvey
Oswald», «RFK», «Rudy: The Rudy Giuliani Story» and
others were highly acclaimed. Many of his mini-series
often ranked first in annual ratings and were lauded with
different awards. <Anne Frank: The Whole Story» was
nominated for an kEmmy» in eleven categories!
Robert Dornhelm did not come to Moscow empty-
handed. Film opera «La Boheme» will be screened in one
of out-of-competition programs of the festival. As the
chairman of the Jury the director has already promised to
judge the movies «as a viewer and not as a professional».
Nikolai Dolgin

Tale in the Darkness

Melodiya dlya sharmanki / Melody for the Barrel-
organ
Dir. Kira Muratova, 149’

The radically-minded Kira Muratova has turned her
attention to a Christmas story in the spirit of Andersen,
Dickens, Thackeray. Or it seems that way at the first
glance. A respectable gentleman (Oleg Tabakov)
mentions these names while describing to his wife (over
the cell phone) a ragamuffin «straight from a Christmas

story» and concludes by asking her to rush to the
supermarket to pick him up. A live literary character is an
original present that you can't buy even at a Christmas
sale.
Having made her way into the classical genre Muratova
stretches it, filling to the brim, to «apocalypse nows».
Preserving the framework and characters of a Christmas
story she lays bare the empty form which no longer has
any meaning. The God has long been dead. Only the
familiar Christmas signs remain. Postcards with Gospel
themes, artificial fir-trees, spray with the sent of needles,
folk chants. V.Zuev's screenplay (about brother Nikita and
sister Alyonushka who, following their mother’s death,
ran away in search of their father because they did not
want to end up in separate children’s homes) inspired
Muratova to create a new fresco about the epoch. And
also about people for all times. The first one was called
«Asthenic Syndrome», the present one is a horror fairy
tale with funny spangles, and is told like a road movie.
The children make their way to the big city, then they
lose sight of each other, then the boy freezes to death.
The path of the hungry homeless children is made more
cruel and painful by meetings with homeless hungry
thieves, animals, good-natured, evil and indifferent
adults, pictures of happy children dressed as angels at
a festive dinner. Their progress is slowed down by two
long episodes, two microcosms in the hyperspace of the
movie.
The first destination is the station. A town within a town.
Muratova films it as a magic (the children find a 500 Euro
banknote) and dangerous place (the money is taken away
by a «kind» lady with a child). Muratova thus denounces
once again the myth about the «<honest poverty of
common people», denying us even this week consolation.
Passages, platforms, blind alleys, gypsies, canteens filled
with alluring leftovers, game machines besieged by
maniacs, left-luggage office where two twins are fooling
about, a homeless woman with stinking baggage and
a concert number - Nina Ruslanova’s cameo, the VIP
zone where picturesque sleeping people have found
repose on leather couches, the «Babylon square» with the
crowd of people shouting over cell phones in the grand
orchestration of maddeningly routine dialogues. And next
toit all on the steps of the marble staircase a well-groomed
boy is speaking into the phone and dictating a poem
about Christ in the wreath of thorns instead of roses.
Muratova films the station as a super-realist, while the
supermarket, this pillar of society and the second basic
construct of the movie, becomes a symbol of paradise,
of festive arena (the thieves stage their play there, the
entertainment of the rich whose whim is paid for by
their «director»). But it is also an image of prison (sister
Alyonushka is kept in custody by the guards for having
stolen some bread), of the Christmas fairy-tale (Renata
Litvinova as the ball queen appears in a fur coat and
diadem to pick up the boy about whom her well-read
husband told her), of carnival merry-making and of the
humiliation of outcasts.
From frozen streets Muratova takes her classic tramps
into warm lobbies of houses from which they are thrown
away, into the casino, to an auction where a Tiflis pipe-
organ is being sold, stops them in front of windows
aglow with family comfort and leads brother Nikita to
the construction site of a new house, where, on the
night before Christmas, one can stretch out one’s tired
legs, fall asleep, die. She imbues the Christmas story with
descriptions of morals and physiology of the new stable
society like a Christmas turkey is stuffed with apples. A
cross-section reveals experienced thieves and passengers
of electric trains, luxurious cars and their tough owners,
workers who do not get their wages, outlaw beggars and
members of the trade union of beggars. It all is in one
«Melody...», shot as social avant-garde.

Zara Abdullayeva

VIP / Hanna Schygulla
Hannah and Her
Sisters

Twice the muse of Rainer Werner Fassbinder, Hanna
Schygulla acted in 18 of his movies and 2 TV series. In

1974 she broke free from this skilled possessive and
manipulative dictator for the first time. The actress used

to call him a «cat who can attack and scratch you at any
moment». After that she shone in Wim Wenders's «False
Movement» and in Vojtech Jasny’s «<The Clown» (after the
famous novel by Heinrich Béll). The new cinematic love
affair with Fassbinder lasted for only three years, but Hanna
played her best parts in «The Marriage of Maria Braun» and
«Lili Marleen». The next falling-out with the «hot-tempered
idol», with whom she, then a young girl, began her

studies in Munich in the actors'school, occurred in 1981.
Unlike his other screen passions Hanna Schygulla had no
difficulty becoming an inspiration for Marco Ferreri («The
Story of Piera, «The Future Is Woman), Jean-Luc Godard
(«Passiony), Carlos Saura («Antonieta»), Andrzej Wajda (<A
Love in Germany») and P&l Sandor («<Miss Arizona»).

It was then that the actress got to Russia for the first time.

VIANECH

In the mini-series «Peter the Great» she played Catherine
Skavronskaya, the second wife of the Russian Emperor
and the future queen Catherine the 1st. But even

before that the actress had contact with Russian classics
when she played Dasha in the German TV series «Die
Damonen» after Dostoyevsky. The actress's latest work is
also related to Russia. In «Turkish Duchess» she became
Anna Akhmatova. Hanna Schygulla often gives her
consent to play in movies directed by young unknown
filmmakers. The simplest explanation will be that she

is a guest star providing the important cultural context
of associations with Fassbinder and the «<new German
cinemav of the 60-70s, when she played in moves by
Peter Fleischmann, Volker Schlondorff, Reinhard Hauff.
If we take a look at Schygulla’s almost 90 roles which

she played over the period of 40 years, we will have to
acknowledge the obvious: she is a fantastic woman and
awoman all through. She had different on-screen names,
but the same Fassbinder, who knew, how to «tenderly
torture» his actresses creating female images of the
«loved and hated Germanys, entrusted Hanna with the
part of Eva in the TV-series «Berlin Alexanderplatz». Each
of Fassbinder’s heroines played by Schygulla, has that
very essential quality which characterized the ancestor
of all women. Marco Ferreri felt it, perhaps, better than
anyone else when he named his movie «The Future Is
Woman» where the actress played Anna.

Anna, Eugenia, Maria, Effi, Karin, Therese, Eva... they are
all Hanna. Very often directors gave the actress’s name to
her characters. It is not so much homage to Schygulla as
the acknowledgement of the inseparable link between
her infinite female essence and those women whom she
impersonates on the screen.

Monologue

Last Conversation
Dir. Noud Heerkens, 75’

Sergei Kudriavtsev

If the Moscow Festival awarded the prize to the best
cameraman, the movie «Last Conversation» would
definitely not receive it simply because there is no
cinematography as such. With the consent of Johanna
ter Steege, the star of Philippe Garrel's movies, the
director Noud Heerkens and the cameraman Richard van
Oosterhout went in for a cinematic experiment. It can
hardly be called unique: ter Steege’s character is driving

a car and talking over the phone in real time and this
process is mechanically recorded by several cameras
installed in the car (the press-release gives the number
25). This is not the 100 eyes of Lars von Trier. But the
authors seem to be content with what they have got and
25 are more than enough.

A middle-aged woman Anna is driving the car. The
cell-phone rings. She will spend the remaining hour and
a quarter in the same car addressing her words with
challenge into emptiness. Then almost in tears, in despair,
she will be reproaching the interlocutor for something
and suffering his accusations. This endless telephone
monologue will tell us the melodramatic story which put
an end to her long relationship with her lover.
Entertaining is hardly the right world to describe the 75
minutes in the life of Johanna ter Steege. The description
of loneliness is the cursed theme for European cinema.

In «Last Conversation» it veils the old but so alluring
experiments with film language. The movie «One

Shot» which was included into last year's Perspectives
competition, tried to get the last dividends of the Dogma
aesthetics, this year Noud Heerkens and his 25 «eyes»
are sacrificing a remarkable actress to questionable
experiments. Heerkens leaves her just the minimum of
space. Most of the time only the lower part of ter Steege’s
face is seen on the screen, the eyes remain in the shadow.
But a good performer can play even with his mouth and
ter Steege is a good actress. She pulls her part with her
teeth, giving freedom to Heerkens and his exercises with
Home Video. She creates a character when no one could
hope for it and finally takes the picture into her hands,
resisting the experimental dictatorship of the director in
the back seat. «Last Conversation» takes the familiar turn
to the traditional vulgar Flemish naturalism. Mechanical
cameras record, the construct of the script builds up
tension, tying to capture the attention of the audience,
the movie sways between obscenities and melodrama.
The sweaty naturalism, which its adherers call «life-like-
ness», has rich traditions and Heerkens's movie makes its
contribution, but this is not the cinema of today. Perhaps
of tomorrow.

Made in USA

Vegas: Based on a True Story
Dir. Amir Naderi, 102’

Andrei Schigolev

This is classic example of independent cinema. The
traditional plot is simple. But the directing goes
against the story, shot on the outskirts of Las Vegas.
The transformation of the chamber story into a mini-
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epic about obsession constitutes the electrifying plot
of the movie. And it is much more thrilling than the
plot involving the bet by a scoundrel who framed
common Americans, telling them about the treasures
allegedly hidden in the courtyard of their house by
the roadside.

The wretched petty gambler Eddy becomes the
hostage of the local swindle and of universal hopes.
He gradually turns into a possessed gambler who
makes a bet with himself, a human grain of sand. The
stakes in this deadly game of «land and freedom»

are the mythic American dream. The result is the
elimination of pitiful happiness in one-storied
America near Sin City. The house, which looks like a
trailer, is brightened up by the parrots in a cage, the
joy of teenage Mitch. The dried-up land is adorned
by potted flowers which Tracy, who works as a
waitress, grows up in spite of the drought. These
potted flowers will make their way into the finale, the
cemetery-like setting, as a memory of the people who
once lived there. Pitiable tomatoes are the persistent
housewife’s reward procured for the scanty family
dinner. And this booty, crushed in the ecstatic orgy
by the bulldozer, will leave a bloody trace on the soil,
becoming the booty in the battle for the life of her
husband, the grave digger of the fragile trophy.
Blinding his characters, the director turns this story
into a tragedy, which des not surpass reality and

is shot digitally. No trace of the effective art. The
coherence of time-place-action. The logical starting
point and the irrational propensity for overpowering
one’s fate. The disturbing ding of cell phones in the
wind foretells the storm in the desert which in turn
predicts the transformation of people into dust or
specters of extinguished hopes. The superhuman
concentration of gaze and the laconic technique
give rise to tense minimalism of settings and
compositions. The screen space saturated with the
pale fire of the characters’ desire excites or dries them
up. Uncompromising moves to eradicate passion
was typical of other characters in Naderi's American
movies as well. But in «Vegas» they reach the
inevitability of fate in the Old Testament.

Zara Abdullayeva

The Other Bank

The Event
Dir. Andrei Eshpai, 112/

«The Event» is not the first movie adaptation in your
career. Have you discovered any laws governing the work
in this sphere of moviemaking?

Filmmakers who adhere to «pure» cinema often dismiss
screen versions as mere illustrations, as not real cinema.

| cannot agree with this point of view. What about the
brilliant movie by Kurosawa «The Idiot"? There are lots of
similar examples. In my opinion what is most important

is not to fall under the spell of the literary text but to try

to enter into a dialogue with it, to find living characters,
vibrant chords, something that would resound with the
present day. When this is achieved, the spark of cinema will
flare. If you try to simply follow the text, to include all the
dialogues you will get a wretched reconstruction. It took us
along time to make this film because initially we prepared
aTV version, then we reworked it and early this year we
completed the cinema version. In the present cinematic
context this is probably a very strange film. Moreover, it is
the first screen version of Nabokov's work in Russia and the
twelfth or thirteenth in the world.

Nabokov’s language is very specific. What were the most
important and the most difficult aspects of your work?
The most complicated question is that of Nabokov's time
and space. The collapse of genres which is taking place

in his works makes it hard to define a single direction.
Two things gave us a chance to approach his strange
language and create our own world of a kind. First of
allitis the painter’s and photographer’s studio, which is
mostly black and at certain moments it «transcends» into
space devoid of time. Secondly it is Lyuba's disturbed
mind. Everything is happening in her head which can
justify a lot of genre shifts. It is our elaboration that she

is a photographer and a drinker, this is a totally new
interpretation of the play «The Event». On the one hand
the character that Chulpan Khamatova is playing is a
complicated personality, but on the other hand it is
some almost inhuman being, some generic matter, some
lost soul which goes beyond the real-life definitions of
character.

Nabokov lost Russian but to him it mattered more than
to many people who live here. He remains a unique
Russian author and the schism in him - in his language,
in the development of characters, the elements of the
disintegration of personality and the loss of certain
footholds - is a very Russian quality. In «The Event, in our
dialogue with Nabokov, | wanted to show how deeply
intrinsic it is for him.

Interviewed by Peter Shepotinnik
and Asia Kolodizhner



MaHEeX B «O manege in «octyabr»

-22 WIoHA / June, 22- 15:00 Kectkue TeTkn / Rough Aunties OkKTA6pb, 5 103

15:30 Kapunnak pekoppas / Cadillac Records KnHoueHTp, 1 109
15:00 AduHbl — Crambyn / Athina — Konstadinoupoli KnHoueHTp, 1 103 15:30 MocnepHnn pasrosop / Last Conversation OKTAGpPb, 2 75
15:00 Be3monsue / Silence OKTA6pb, 2 70 15:30 Cemsa yenoBeyeckoe / Seme dell'Uomo OKTA6pb, 7 108
16:00 [ecAatb waros K Boctoky / Desyat shagov k vostoku OkTa6pb, 3 60 15:30 Yetbipe xun3Hu / Chaturanga OkKTA6pb, 4 125
16:30 3abseHue / El Olvido OkKTA6pPb, 5 93 @-ﬂama c cobaukoin / Die Dame mit dem Hiindchen XyBoXecTBeHHbIN, 6 60
16:30 MpoTnBocToaHune / Samar KnroueHTp, 4 126 15:45 JlyHa-napk / Luna Park KnHoueHTp, 7 110
@-MsmeHa / Perfidia XyROXeCTBEHHbIN, 6 80 16:00 I'Ipv!Bm,q_eHme, KOTOpoOe He Bo3Bpallaetca / OkKTA6pb, 3 67
16:45  eHimHa-o6e3bsaHa / La Donna Scimmia OkTa6pb, 7 96 ' Privideniye kotoroye ne vozvrachshayetsa
16:45  Takcu-6mi03 / Taksi-bluz KunHoueHTp, 7 110 16:30  [ipyraa Vipuwa/ Cealaltd Irina OkTA6pb, 8 90
17:00  Mykw B orHe / Mooki bo'era OkTA6pb, 1 102 16:30  Paxn/Raci OkTAGp®, 1 110
17:00 CobbiTue / Sobytie OKTABpb, 2 112 17:00 Berctso u3 TeHu / Utek ze stinu KuHoueHTp, 4 101
17:00  Yenosek-Beyroctb / The Eternity Man OKTAGpb, 8 63 1700  Wsmena/ Perfidia OkTAGPD, 2 =
OTnpaBbTe MeHs Ha aneKTpuyeckuil ctyn /Send Me to the ‘Lectric Chair  OkTA6pb, 8 7 17:00  Hepasnyunuky / Lovebirds OkTAGPY, 9 100
17:30 8/8 KuHoueHTp, 1 100 17:30 S¢¢u bpuct / Effi Briest OKTA6pb, 6 118
17:30  Yncrbie npyabi / Chistye prudy OKTA6pb, 3 80 17:45  Knapa/Geliebte Clara OxTA6pb, 7 109
17:45  Mana [ixxosaHHbl / Il Papa di Giovanna OkTa6pb, 6 104 17:45  Tobpyk/Tobruk KurouenTp, 1 100
18:00 CHer / Snijeg OKTABPb, 9 99 18:00 BoTt Tak Mbl naem no nyHe / This Is How We Walk on the Moon KnuHoueHTp, 7 76
18:30  MepeBepHytas enka / Obarnata elha OKTA6pD, 8 127 18:00  tOHbIn ®puty / Yuny Frits OKTABPb, 3 25
18:45 Mepectpoiika / Perestroika OKTA6Pb, 7 o8 18:00 OpHaxpabl Houbto / Odnazhdi nochyu OkKTA6pb, 3 55
19:00  [lpaHuua/Sahman OkTA6pb, 4 82 @-ﬂoporyma / Cheri XypoXecTBeHHbIA, 6 [0
19:00 3arHaTb MONUTBOIA yepTa B aa / Pray the Devil Back to Hell OKTA6Pb, 5 72 18:30 BosBpallieHue Ha obeToBaHHyI0 3emnio / Veradardz avetyats yerkir  OkTA6pb, 4 87
19:00 Orew conpata / Djariskatsis mama OKTA6pb, 10 83 18:30 Kowpg / Kond OkTAbpb, 4 40
— Mporpamma ¢eCTI/.IBaﬂﬂ Transmedia]e: / KuHoueHTp, 7 73 18:30 PaccnepoBatue / R.azsledvane OkTA6pb, 8 105
Transmediale Festival for Art and Digital Culture 19:00 Haw ggop / Chveni ezo OkTA6pBb, 10 20
@-Eampm / Bathory XyRoXeCTBEHHbIN, 6 138 19:00 PeHe / René OkKT1A6pb, 5 83
20:00 Berac. MognuHHasa ncropus / Vegas: Based on a True Story OkKTAbpb, 6 7 19:00 XameneoH / Kaméleon OKTA6pPD, 9 105
20:00 [opora/ La Strada OkT1A6pb, 3 108 19:30 ﬂeTﬂ no popore B LiapcTeve HebecHoe / OKTA6pD, 1 97
20:00  Wctopus Mbepsl / Storia di Piera KnHoueHTp, 1 109 Petia po doroge v tsarstvie nebesnoye
20:00 Matuna / Manila OKTA6Pb, 9 90 20:00 3epkano / Zerkalo OKTAGpPb, 3 128
20:00  Menogws ana wapmakw / Melodiya dlya Sharmanki OKTA6pS, 1 149 20:00  herpocnekTyvsa pabot Ixecnepa [hxacta / KurouewTp, 7 85
20:00 MocnegHwni pasrosop / Last Conversation OKTA6pb, 2 75 The retrospective of Jespel Just
20:00 PockoluHas xu3Hb / Lymelife KnHoueHTp, 1 93
20:30 Cemb VHTeNNeKTyasnos B 6ambykoBoMm necy (1,2 yacTb) / KnHoueHTp, 4 93 — — ITe g e 38
Seven intellectuals in the bamboo forest (part 1,2) : Acbylikallialesele/iccalmaiencitaiiataldniiine  SKIAope:
21:00  Aunnunaxep mepts / Dillinger e morto OkTa6pb, 7 95 20:00  Ckopo BepHycb / Skrapp Ut OkTAGpY, 7 92
21:00 Jlo6poBonbHo-npuHyauTensHo / De Ofrivilliga OKTA6pb, 8 o8 20:00 CnneteHHble napannenu / Khchchvac zugaherner OKTA6pb, 2 91
21:00 Kectkme TeTkn / Rough Aunties OkKTA6pPb, 5 103 @-Benaﬂ nexta / Das WeiBe Band XypoxecTBeHHbIiA, 6 144
S KOHKprHaF! nporpamma X Mepua ¢opyma./ KuHoweHTp, 7 130 21:00 BeHpw n Jliocn / Wendy and. Lucy OkKTA6pb, 8 80
The competition program of the 10th Media Forum 21:00 BHewwHue npumeTsl / Rysopis OkTA6pb, 4 80
21:30 Crapt / Le Départ OkTAbpb, 4 93 21:00 He BbII'I).lCI’(aVITe MeHA Ha cBo6ogy, A 3alMyCb STUM cam / OKTA6pPb, 5 107
22:00 BecHa copok nepsoro / Spring 1941 OKTA6pPb, 9 124 Ne me libérez pas, je m'en charge
22:00 Cemb VIHTE/INEKTYanos B 6ambykoBOM necy (3,4 yactb) / KuHoueHTp, 4 105 21:00 ge"’“’ UMLKY aIGBIE GambykoBom necy (5 uactb) / KuHoueHTp, 4 124
Seven intellectuals in the bamboo forest (part 3,4) even intellectuals in the bamboo forest (part 5)
@-Fonnamqma /Holland Xy[0KeCTBeHHbI, 6 78 21:30 Apena/Adela OkTA6pb, 9 EY
22:30  Jlait yepHbix ncos / Kara kopekler havlarken OKTAGpPb, 6 88 21:45 Komkypcras nporpamma X Meana ¢popyma / KunHoueHTp, 7 130
The competition program of the 10th Media Forum
23:00 C HoBbIM rogom! / Happy New Year OkTA6pPb, 7 94
23:00 e b OKTAGpS, 2 % 22:00 Bonbluas xpatea / La Grande Bouffe OKTAbpb, 7 130
22:00 B nouckax dpuka / Looking for Eric OKTA6pb, 1 116
-m- 22:15 Ywepwwe / Okuribito OKTA6pb, 6 131
22:30 JNoporywa / Cheri OKTAGpPb, 2 100
?I‘Iponasmwﬁ 6e3 BecTu / The Missing Person XypoXecTBeHHbIN, 6 95 22:45 Erzz\r,\?:v':'\:ii%c\; av;iaf”g;(;r;?nv::xte;/m‘e dia Art HikoR eHIPK: =
11:15 3oHa koHnukTa / Konphliktis zona Xy[oXeCTBEHHbIN, 6 82 23:00 CHer / Snijeg OkTAGPY, 8 99
13:00 3arHaTb MonuTBOW YepTa B af / Pray the Devil Back to Hell OkT1A6pb, 5 72
E.Bblxop,l(a / Tréfa XyROXeCTBEHHbIN, 6 94 S — GRITIY) 60
14:30 PasHble cyabbbl / Sooraj Ka Satvan Ghoda KnHoueHTp, 4 130 -I'Ipecc—n0Ka3b|
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