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JORN JOHAN
DONNER

JURY

Donner made two harsh statements. There were

traditional questions about expectations from the
festival, suggesting politely-impersonal answers in the
spirit of «<For World Peace». For the first time, the Finnish-
Swedish film classic cut off the exchange of courtesies
with a replica of «Nothing to talk about, come next
Thursday!» (That is, the day the festival ends). The second
remark was that good cinema in general is an exception,
and the rule is bad films. However, between this there
were words about Ingmar Bergman, with whom Donner
was friends for more than half a century (and released
several books and films about him), and about the ways
of developing Finnish cinema, which the guest of the
Moscow International Film Festival categorically refused
to predict, saying something in the along the lines of
that predictions are for astrologists.. Donner is harsh,
provocative, blatant. He is the complete opposite of
figures that are «comfortable», diplomatic and «pleasant
in every respect».
The enfant terrible of Finnish and Swedish culture over
the past sixty years, Donner has never tried to be liked
or, especially, please the public. Everything that is
written about him, is full of epithets like «scandalous»,
because literally everything seemed to the scandalous
about the North European director. Beginning with the
characteristics «<he smoked, swore and drank whiskey on
television» (a quotation from the publishing annotation to
the autobiography «Mammoth» in 2013), and ending with
the story of the resignation of the director of the Swedish
Institute of Cinematography in 1982. Congratulating the
legendary director on his 80th birthday, the Swedish
radio, with poorly concealed admiration, calls him «a
professional provocateur. Yes, he always gave many
reasons to talk about himself - as a director, producer
(on his account, including «Fanny and Alexander» by
Bergman), writer, politic (MP in the European Parliament
and the Finnish parliament). 33 films and, hold on to your
hats, 50 books! Knowing this, it is easy to agree with his
words from the 31st MIFF, where he premiered his «The
Interrogation»: «Today it is quite difficult to shoot those
who do not want to work in the genre of commercial,
mainstream cinema. I'm too lazy to fight for making films,
because I'm a writer. | can write books, publish articles, in
short, | can do other things».
Nevertheless, after that he made a film with which he
participated in the 37th MIFF competition. The film «Armi
Alive!» Was a rather unusual (partly in the style of a
parody of some kind, a costume musical) by the biopic
of Armi Ratia, creator of the Finnish fashion industry
and close friend of the director. At that festival press
conference, the classic contestant was being his usual
self, talking about «the scene in which Armi has sex with
the president of Finland, though it happens behind the
Scenes».
Then the viewers who watched «Armi alivel» Were
puzzled, because - even though President Urho
Kekkonen was mentioned in the film — there was
nothing hinting at any regional adultery. And this is a
very important detail of the notorious «provocative» Jérn
Donner. After what he told me, it did not make sense to
me how the children of Armi Ratia and the heirs of her
empire could approve the film. After viewing the film it
seemed obvious. Creating a certain image and «playing
to the public», J6rn Donner is soft, delicate and elegant
in his work. And media appearance?.. - Yes, but it can be
considered only one more work of the talented artist.

Igor Savelev

Q t the jury press conference of the 39 MIFF Jorn

¥iopu / MopH Moxan [orHep

OENYTAT BAJTTUKWU

a npecc-KoHbepeHLmm
wiopyt 39 MMKO MopH
[oHHep BbICTYNUA ¢ ABYMA
pe3KunMmM 3aABneHnAMM. [po3By-
Yanu TpaamuUMOHHble BOMpoCkl 06
OXKMOaHWAX OT decTuBans, nped-
nonarasLUMe BerIMBO-6e311MyHble
oTBeTHI B Ayxe «3a M1p BO BCEM
Mupex. B nepBsbIi pas duHCKo-
LLIBEZICKMIN KMHOKNAcCWK obopBan
06MeH Nto6e3HOCTAMM PensIMKoi
«He 0 4eM roBopuTh, NpUxoauTe

B cnefyloLmi Yetepr!» (To ecTb

B [leHb OKOHYaHUA decTuBans).
BTopaa pennuvka Kacanack Toro,
4TO XopoLLee K1HO BOO6LLLe AB-
JIAETCA UCKITIDYEHNEM, a MpaBu-
noM — nnoxue ¢uneMbl. Bnpodem,
Meray 3TUM Npo3By4Yanu coBea m
06 MHrMape beprmaHe, ¢ KoTopbiM
[oHHep apyr<un 6onee nonyeeka
(1 BBINYCTWN O HEM HECKOSBKO
KHUI 1 GUIBMOB), 1 O MYTAX pas-
BUTWA GUHCKOMO KMHO, KOTOpbIe
yneH iopn MMKO Kateropuye-
CKW 0TKa3arcA NpeACcKasbiBaTh,
BbICKAa3aB YTO-TO B [yXe, YTO 33
npeAcKasaHnAMM — 3TO K acTposIo-
ry. [JoHHep pe30K, MPOBOKLMOHEH,
Heypno6eH. OH NonHanA NpoT1BO-
MONOMHOCTL GUrypaMm, KoTopble
«yA06HbI», AUNIOMATUYHBI U «MPU-
ATHbI BO BCEX OTHOLLIEHUAX».
Enfant terrible puHcKoM 1 Wweea-
CKOW KyNbTYpbl Ha MPOTAKEHWN
nocnefHux LLECTUAECATH feT,
[loHHep HWKorda He nbitanca
MOHPaBUTLCA UK, TeM boree, yro-
auTb Nybnuke. Bee, 4To 0 HEM Ha-

n1caHo, NeCTpUT anNuUTeTaMmM Bpoae
«CKaHAanNbHbIM», MOTOMY YTO CKaH-
[anbHbIM CeBEPOEBPOMNENCKOMY
ob6bIBaTeNI0 Ka3anock byKBanbHO
Bce. HauvHaA ¢ XxapaKkTepucTmKm

B CTUsIe NapTcobpaHna — «Kypuri,
pyrasncs U MU BUCKK Ha Tenesu-
OeHUn» (UMTaTa U3 M3aaTenbCKoM
aHHoTaumu K asToburorpadumm
«MamoHT» 2013 roga), 1 3aKaH-
YMBaA UCTOPUEN C YXOLOM C NocTa
avpekTopa LLIBeacKkoro MHCTUTYTa
KuHemaTtorpadum B 1982-Mm. No-
3ApaBnAfA NereHaapHoro PerHmc-
cepa c 80-neTnem, LWBeACKOe
PaAmo C NNOX0 CKPbITLIM BOCXM-
LLIEHWEM Ha3bIBaeT ero «npodec-
CMOHasbHBIM MPOBOKATOPOM». [a,
OH BCerza [aBas MHOro NMoBoAOB
rOBOPUTL 0 cebe — KaK 0 Pernc-
cepe, Npoftocepe (Ha ero cyety, B
ToM umcne, «PaHHK 1 AneKcaHap»
BeprMaHa), nucatene, nonnTuKe
(nenyTatcTBo B EBponapnameHTe 1
du1HCKOM napnameHTe). 33 dunbMa
W, BHUMaHme, 50 KHur! 3Han aTo,
NEerko COrMacuTLCA C ero CrioBamu,
npo3sy4aBLWMMK Ha 31T MMK®, Ha
KOTOPOM COCTOA/ACh NMpembepa ero
«[Jonpoca»: «CerogHa focTaTouHo
CIIOMHO CHUMATb TEM, KTO He X0o4eT
paboTaTb B *aHpe KOMMep4ecKo-
0, MEMHCTPUMOBCKOMO KUHO. A
CIULLIKOM NIeHMB, YTobbl 6opoThCA
3a co3faHue GuNbMOoB, NOTOMY YTO
A Nucatenb. A Mory nNucath KHAMK,
ny6IMKOBaTL CTaTbW, KOPOYE, Mory
3aHUMaTLCA OPYrvMUM BeLLLaMm».
TeM He MeHee, Nocsie 3Toro oH

CHAM KMHO, C KOTOPbIM Y4aCcTBOBas
B KoHKypce 37 MMKO®. Ounbm
«ApMun mBal» NpeacTtaBnan cobom
[0BOJIbHO HEOObIYHbIV (0THaCTU B
CTWe NapoaMM Ha KaKon-To, YTo
JIM, KOCTIOMHbIM MIO3UKIT) HaNoNnK
Apmum PaTua, cozaatenibHuLbl
GUHCKOM MHAYCTPUM MoAbI U Nof-
pyru permccepa. Ha Toin dectu-
BanbHOW Npecc-KoHbepeHUmm
KIACCUMK-KOHKYPCaHT bbin B CBOEM
penepTyape, pacckasblBas o «CLie-
He, B KOTOpPOI ApMM 3aHMMAETCA
CEKCOM C npe3naeHToM OUHNAH-
O1K, Npaeaa, NPoMcXoaumT 3T0 3a
KaQpPOM»,
TyT 3pUTenun, nocMoTpeBLLNE
«ApMu mBal», 03aaa4nInCh,
MOTOMY YTO — XOTb MPe3UAEHT
Ypxo KeKKoHeH 1 ynoMmnHancA B
dunbMe — HUYero TaMm He HaMeKa-
710 HM Ha KaKOoW OKOJI0BMACTHbLIN
afonstep. M 3To o4eHb BarkHaA
[eTarnb NPecsioByTon «MpoBo-
KaLMOHHOCTU» MopHa [oHHepa.
lNocne Toro, 4To OH paccKa3sbiBan,
He YKNadblBanoch B rofioBe, Kak
aet Apmn PaTia 1 HacnegHWKm
ee UMnepum Mormm of4obpuTb
dunbM. [ocne NnpocMoTpa e — 310
Ka3asnocb o4eBuaHbIM. Co3naBas
onpefeneHHbIM 06pas u «Mrpad Ha
ny6nmKy», MlopH [loHHep MAroK,
OeNMKaTeH 1 TOHOK B TBOPYeCTBe.
A MeOunHbIM 06NMK?.. — A3, HO ero
MOMHO CYMTaTb JINLLb eLLie OAHUM
npon3BedeHMeM TalaHTIMBOMO
XYLOHHUKA.

Uaope Casenves



BTOPOE «A»

ROIERVIRE CENOW (SELFIE) /
PEM. BUKTOP TAPCMA JIEOH

BIMANN Ha KMHO GeHOMeH MOBWBHOM KaMepbl U

KynbTypa cendu, To 3To byAeT MHOrOTOMHbIM TPYA,
MHOrOTOMHBI, HO MYCTOBATHIM: NMO-HACTOALLIEMY KOHLIEMN-
TyanbHOrO HaMAETCA He Tak MHoro. HampuMep, «Tacu»
[rxadapa MNaHaxu: MpaHCKye BNacTy 3anpeTuni onasb-
HOMY PEHICCEPY CHUMATb KMHO, TaK OH (GopMarnbHo) v He
CHVMa, NMPOCTO 3aKPEnu B MaLLMHE KaMepy U MPUKHYII-
CA TaKCUCTOM... YNOMUHaIo ero, moToMy yto BukTop Mapcua
J1eoH KaKo#-To (HebOrBLLION) CTEMEHM MbITAETCA UrpaTb
Ha TOM Ke TeMaTu1ecKoM nore, 3aABnAA 0 «Cendu» Kak o
BbICKa3bIBaHW MOMIMTUYECKOM U BHELPSAS CBOEro repos

|_| OMKanyw, ecnv cobpatb Bce GaKThbl TOro, KaK Mo-

bocko B pearnbHble OEMOHCTPaUMM Ha MaapUOCKUX ynnLax.

Ho B 0TnM4Me OT MHOMVIX KOer, NOCTapaBLUMXCA BblKaTb
MaKCcUMyM 13 deHoMeHa cendu, fapcua JleoH Bpoae 6bl
He NpeTeHayeT Ha «KOHLLeNTyanbHOCTb». OH Npegnaraet
HapOYMTO MPOCTOW CIOXET U 1elo, 3aTeM, UTobbI JOCTOMH-
CTBA €10 KapTUHbI bl OGHAPYHKEHBI B TOM, B YEM, MOMKET,
W He OXKuaaeLLb.

Cynbba Monogoro 6anoBHa cyAbbl, y KOTOPOro Pa3oM
0TOMPAIOT BCE, MPOUMPLIBANAach B UCKYCCTBE COTHU Pas.

B «Cendu» c nepsbix He MAHYT Nerko yrafatb, Hanpu-
Mep, 4TO MMeHHO 3aTioKaHHaA ropHuYHaA Knayama, Hag

KOTOPOW MoTeLLlaeTcA Bocko, BCKOpe NyCTUT ero Ha Houner,

TOra KaK BCe Kak bl Apy3bA 13 Cpefibl 30/10T0M Morofe-
U (M He MOTIOLEHKM) HAYHYT BEHKIIMBO MW HE CIIULLIKOM
BEHIIMBO «C/IMBATb» 3abpaKoBaHHoro cobparta. (OurbM
[apcuA JleoHa MHTepeCeH eLLie M TeM, YTO 3T0 LienaA 3HUM-
KMOMNeanA — KaK, C KaKUMK YnblIoKamu, GopMynIMpoBKamy,
npreMyrKamm1 nioau 31o Aenatot.) Otua Bocko, Koppymnn-
POBaHHOMO MUHCTPA, APECTOBLIBAIOT B TOT CaMblii MOMEHT,
KOrAa BeNIMKOBO3PACTHbIN U HECKOMBKO KapUKaTypHbI
«MarKop» 3a[lyBaeT CBEYN Ha MMeHWHHOM TopTe. [anbLue

SELFIE

MAIN COMPETITION )
DIR. VICTOR GARCIA LEON

CEMbA, KaK-6bl-aeByLLKa, ApY3bA, [OM, MaLLIMHa, YHW-
BEPCUTET... — BCE 3TO MUMOM PacTBOPAETCA B MafipUACKOM
3Hoe. [NonbITKX pa3faobbiTh edbl v AeHer Bocko YepeayeT
¢ 6e3ycreLLHbIMA BU3UTaMM B TIOPbMY: TYT OH CTaHOBUTCA
0Cc0b6eHHO KOCHOA3bIYEH, He B CUnax 0O BbACHWTL KaMepe,
YOanoch Ji1 3a4aTb OTLY [MaBHbIe BOMPOCHI.

Ecnm nsyuarth Bce KUHO3KCMEPVIMEHTBI, MOCTPOEHHbIE Ha
MpVHLUMNeE cendwu, NoapAg, To 06HAPYHMTCA, YTO 3Ta «HO-
BaA BO3MOMKHOCTb» HABELLIMBAET Ha Perkvccepa ropasao
BorbLLe orpaHU4eHuni-ycnoBHoCTel. Bot oT Hux fapcua
JleoH oKasbiBaeTcA cBO60AEH: AarKe Ha3BaHWe ero GuibMa
ABNAETCA 06MaHOM, NOTOMY YTO 3T0 He cendu. [epoA CHU-
MaeT Y COBCEM HEBELIOMbI «TMPUYECKU repoix. Koraa
permccepy HYHHO, OH (KaK NepCoHarK) ecTb: CobeceHMKM
Bocko To v Aeso HaTLIKAIOTCA Ha ero ApyHKa-oneparopa
HeJoyMeHHbIMU B3rMiA4aMu1, Unv MpoTecTyioT. Koraa pe-
MMCCEPY HYHHO [pYroe, YCI0BHbI OrepaTtop CTaHOBUTCA
GUrypoit OTCYTCTBIA, a TO M «Pa3aBaMBaeTCA». A HyHO
3T0 M0 Mepe Toro, Kak BocKo OKoHYaTeNEHO TepAET CBOK
YNbIBRY namoTa.

B KOHLIe KOHLIOB dusIbM 3TOT OKa3bIBaeTCA felCTBATE b
HO «MPO MOMUTUKY», HO He B NaHe MOBOPOTOB ClOMeTa U

MIFF JdHILY  maner B «oktAGpe»

KaKMX-TO MCMaHCKWX peanuit, BarHbIx aBTopam. Cam bo-
CKO, BPOAE bbl HW Ha YTO He MpeTeHAyIoLLMIA He[opoCSb,
OKa3blBaeTCA MAeanbHOM MOAEbI0 MONUTUKE, «reHea-
NOrM» NOAMTMKa (M NoYeMy Mbl YAMBNAEMCA, YTO Y HaC
feTv 6onbLIMX HaYanbHWKOB NPOABAIT BAPYI UCKAIO-
YuTENBHBIE CMOCOBGHOCTM B 3TUX e chepax?). Mo Mepe
TOr0, KaK PYLLUMTCA YKNaZ Hun3HuW, Bocko Bce nmnxopapou-
Hee HaUYMHaET «HeCTU Nypry», v BAPYr BUOHO, YTO BOMKO
BbICTYNaTb 060 BCeM, He 3HaA Ha CaMOM fiefe H1Yero,
3T0 He CTpaTeruA, a noYTu gpuamonorndeckan noTpeod-
HOCTb. YeM bonblLie Bce pyLUMTCA farnblle — TeM ABHee
pacnafaeTca Jare MUMIMKA «CBOEro B [OCKY MapHA» Ha
NONTOpa KapTOHHbIX *ecTa. HakoHeL, He B cunax cna-
CTUCb W Kar oM MMYMOCTbI0 eXEeMUHYTHO yXyALLIAA CBOIO
cuTyaumio, BoCKO OKa3bIBAETCA Ha YAMBIIEHNE «HHUBYY»
1 KaK 6bl cam cobolt Bce BpeMsA BbIHBIPUBAET 13 BOLOBO-
poTa, HMYero 4A 3TOro He Aenad, BepHee, AenaA 4To-To
Ha yYpOBHe MPOCTeMLLNX pedieKCoB-UHCTUHKTOB. Ecin
Thl POAWICA MONMUTUKOM, TO TeBA 1 He YTOMUT, KaK Obl
HWUUTOMKEH Tbl HU BbIN: NMOMANYM YTO TaK.

Uzope Cacenves

all the evidence of the influence of

mobile cameras and the culture of
selfie on the phenomenon of cinema, he’'ll
get a multi-volume study. Multi-volume,
but somewhat meaningless: there won't
be a lot of really conceptual discoveries.
Jafar Panahi's «Taxi»: Iranian authorities
banned the director in disgrace from
making movies and (formally) he did
not. All he did was fix a camerain a
car and pretend to be a taxi driver... |
mention him here because Victor Garcia
Ledn tries (to a minor degree) to use the
same tactics, positioning «Selfie» as a
political pronouncement and thrusting
his protagonist Bosco in the midst of real
demonstrations in the streets of Madrid.
But unlike many of his colleagues who
try to make the most of the «selfie»
phenomenon, Garcia Ledn dos not
claim «conceptuality». He intentionally
proposes a simple plot and message
to allow us to discover the merits
of his movie elsewhere, where we don't
expect them.

I f someone undertakes to put together

The fate of a young darling of fortune
who is robbed of everything in a wink
has been described in arts a hundred
times. In «Selfie» it is easy to guess
from the start that the harassed
chambermaid Claudia, whom Bosco
makes fun of, will soon let him stay
the night while all his friends from the
gilded youth (and not only youth) milieu
will politely or not too politely turn
down their discarded brother. (Garcia
Leodn’s movie is also interesting as an
encyclopedia of the ways, tricks, smiles
and phrasing they use in the situation).
Bosco's father, a corrupted minister, is
arrested precisely at the moment when
the grown-up caricaturish «major»
blows out the candles on the birthday
pie. And then the family, the so-called
girlfriend, the friends, the house,

the car, the University — everything
dissolves in the heat of Madrid. His
attempts to get food and money are
interspersed with futile visits to the
prison: here he becomes particularly
inarticulate, unable to explain on-

camera if he could pose the essential
questions to his father.

If we look indiscriminately at all the
experiments based on the principle

of selfie, we'll see that this «<new
opportunity» places a lot of constraints
on the director. But Garcia Leon is

free from them. Even the title of his
movie is misleading, because it is not
a selfie. The main character is filmed
by the completely invisible «personan.
When the director needs him, he exists
(as a character): all the time Bosco's
interlocutors cast uncomprehending
glances at his cameraman pal or
protest. But when the director wants

a different situation, the so-called
cameraman becomes a figure of
absence, or even bifurcates. It becomes
necessary as Bosco gradually loses his
idiotic smile.

In the long run this movie turns out

to be «about politics», but not in

terms of plot twists or Spanish realia,
important to the author. Bosco himself,
the seemingly unpretentious young

oaf, turns out to be an ideal model
of a politician, the «genealogy» of a
politician (why are we surprised that
children of big bosses demonstrate
exclusive talents in the same area?).
Gradually, as his familiar life crumbles
to pieces, Bosco starts talking
nonsense more and more feverishly
and suddenly it becomes evident
that speaking freely about everything
knowing nothing is not a strategy,
but a physical necessity. The greater
the ruins, the more his mimics is
reduced to one and a half cardboard
expressions. Unable to escape and
making his plight worse with each new
stupidity, Bosco proves unexpectedly
resilient and pops up from the
maelstrom of his own free will without
raising a finger or rather limiting his
efforts to the primitive reflexes and
instincts. If you were born a politician,
they'll never drown you, however
pitiable you might be. It seems to be
the case.

Igor Savelev



PVCCHMM KOBYEI

10KYMEHTAJT5HOI0 KMHO

PACHAJ'IEHHI:II/I XAQOC / PEXK. CEPIEM [EBMHKEB

TosIeTUE OKTABPLCKOM peBosIio-

LMK — TeMa, KOTOPaA Bbi3blBaeT

WHTepec BO BCeM MUpe, a 'y cebA
Ha poauHe, B Poccuu, 3T cnopel eLue 1
HecyT KpalHe 3MOLMOHASbHbIV XapaK-
Tep. BykBanbHo oo 6enoro KaneHus.
IMpw 3TOM pyccKas KynbTypa [0 CUX
rop He 0YeHb roTOBa K OTKPbLITOMY U
CMenoMy pa3roBopy o cobbituaAx 1917
roga. M paseAsaHHan guCKyccuA Ha
MOBbILLEHHBIX TOHaX BOKPYT eLLe He Bbl-
LefLIero B NpoKaT urpoeoro dpunbma
Anekcen Yuntena «Matunbga» o cBA3U
rocnefHero pyccKoro uMneparopa ¢
6anepuHoi KuecuHcKom — nuLiHee
ToMy noaTeepAaeHue. EquHcTBeHHOe,
B YeM COLLMMNCh XyOOMHUKM Pa3HbIX Mo-
JIUTUYECKUX B3MNAL0B — B AUanNasoHe
oT JleoHnga MapdeHora c ero «LiBe-
TOM Haumm» 0o HUKMTBI MuxankoBa B
«ConHeuyHoM ynape», — Torga, B 1917
roZy npovsoLuna Karactpoda. Morméno
0JHO rocyfapcTBo, KynbTypa, HauMA — n
pOAUIOCH COBEPLLEHHO ApYroe.
Cepreit [leburkeB — aBTOp C APKUM U
CaMO6bITHLIM CTUIEM — TOXKE He pa3
obpalLiasnca B cBOeM TBOPYECTBE K TeMe
peBoniouum. Mo ero e cobCTBEHHLIM

cnoBaM, K dunbMy «PackaneHHbIn
Xaoc» OH Wwen 6e3 Manoro TpmauaTh
net (To eCTb NMoYTU BCIO CBOKO Kapbepy).
34ecb, 1 npaea, MOHO YBULETH BO
BCeM pa3Ho06pasunm u3niobeHHble
XyOO0MeCTBeHHble NpueMbl aBTopa. OT
My3bIKW FPYNnbl «AKBapUyM» [0 CMecu
JOKYMEHTaSIbHOM XPOHWKM, UIPOBbIX
3MM3040B, KONNaMa, rpapuxm 1 aHu-
Maumu.

Pa3Huua B ToM, 4TO TaM, rae paHbLue
[ebuikes BbICTynan B ¥aHpe abcyp-
OVCTCKOM napoamu, Tenepb Ha HaLMX
rnasax pasBopaynBaeTcA APOCTHbIN
naménet. [nA aTux Lenei aBTOpCKUN
TEKCT NepeMeLLaH € 0TPbIBKaMM U3 0o-
KYMeHTabHbIX CBUAETENBbCTB 04eBUa-
LieB, 0TYEro B OTAe/bHbIX MecTax OH
OeCTBUTENbHO CONOCTaBMM MO HaKany
¢ «OKaAHHBIMM OHAMW» TOrO e by-
HWHa. BripoyeM, BbINOSIHEH OH CKopee
B BWe 3CTETCKOro NpeLcTaB/ieHus.
Paccka3 nopgeneH Ha aBa gencteuA,

B KaXK[,OM U3 KOTOPbIX N0 HECKOJIbKO
KapTuH. U 3To He cumTan yBepTiopsl,
aHTpaKTa W anunora.

CaMoe nopasutefibHoe — To Kak
[eburkes 6e3 NULLIHNUX COMHEHUI

WIIIOCTPUPYET PacCKas 0 KpyLUeHUU
HenorpewwmMon Poccuinckorn nMnepum
Kagpamu 13 KIloYeBbIX NponaraHanCT-
cKux ¢punbemos 20 — 30-x rogos. In-
3eHwWTenH, lMynoBkuH, PoMM, KoTopble
C TaKoW CTPacTbio U BAOXHOBEHNEM
Korga-To cnaeunu geno JleHnHa, ge-
CATUNETWA CMyCTA no Bose Jeburesa

W C TOM e caMooThaYveln NoBeCcTBYIOT O
ero npegartenbCcTse, Onja4eHHOM UHO-
CTpaHHbLIMKU HaHKUpPaMK.
B TaKne MOMeHTbI KaeTcs, YTo pyc-
CKaA UCTopUA M NpaBda 3aMKHYNa Kpyr.
MNocnegHun nnu ovyepeaHoM — BUAUMO,
YBUOWM eLLie JIET Yepes CTo.

Huxkuma Kapyeas

KPYMNMHAA PbIBA

HKYPC )
KAPIT OTMOPOXEHHbBIV / PEXX. BNAOVMUP KOTT

'eMa, KoTopyio pa3spabateiaeT Bnagummp Kotr

B «Kapne...», He HOBa: B pYCCKOW NiuTepatype

ee KaHOHW4ecKni1 obpasel, aan MaycToBcKumiA
B «TenerpaMme», B pyCCKOM KWHO — B Ka4ecTBe npu-
Mepa, Hanboree 3HaKOMOIO LLIMPOKOMY 3pUTETTIO,
MOMHO Ha3BaTb «AdoHio» Meopria JaHenua. Ko-
HEeYHo, TeMa Tparu4ecKoro pasobLLeHWs poauTenei
1 UX BBIPOCLLIMX [ETER ropasao bosee LUMPOKa,
HO B 3TOM KOHKPETHOM e€ MOBOPOTE [T1aBHOE — He-
0OBACHUMOCTL NMPOUCXOAALLEr0. HUKTO HM C KeM
He KOHGIMKTOBAN. YeN0BEK UCHE3aET U3 HU3HM
CBOEro pouTesd, 06e CTOPOHbI HE MOTYT 06BACHUTL
370 cebe, CUTyaLMA TAHETCA B KaKOM-TO LlypHOM
VHEPLIM, KOTOPYIO HEBO3MOMKHO NeperioMuTs. OHa
TAHETCA B OXKUOAHUN CMEPTH, Y MIMEHHO Ha 3TOM
corycuposancs Bnagummp Kotr.
EneHa MuxaiinosHa, reponHa MapumHbel Heenosoi,
MPOAenaBLLEN aKTEPCKM GeCroLLaaHbIA SKCnepy-
MEHT CO CBOMM 0BIMKOM, — BbIBLLIAA YUUTENBHLA,
¥UBYLLIaA B MarneHbKoM noceske. CoiHa Onera
(EBreHmin MMpoHOB) OHa He BUAENa W, KareTCA, He
CrblLLIana BOT YrKe NATb N1eT. [ocTaBneHHbIN et ama-
rHO3 03HAYaEeT, YTO YMEPETL MOMKHO B 10601 MO-
MeHT. [bITaACk B YEM-TO YroauTb HEBUAUMOMY CbiHY
(xapaKTepHan ¢popMa Toro CMyTHOro HeCroKoncTaa,
HEMOHUMaHWSA, KOTOPOE UCTIbITLIBAIOT MOKWHYTHIE
popmteny), EneHa MixaitnoBHa, Kak UHTENIUIEHT,
peLLaeT B3ATb CUTYaLMIO B CBOW PYKM. HaumHa-
l0TCA NpoLieflypbl Mo GUKTUBHOMY 0hOPMIIEHMIO
LIOKYMEHTOB O CMePTW, OPraHM3aLA NMOXOPOH U
MOMWHOK U1, COBCTBEHHO, MHOr00BPa3HbIE MOMbITKA
yYMEpETb KaK 3aKOHOMEpPHOE AB/IEHME MPOTECKA.
OT TPaaWLMOHHOM Menofdpambl, B KOTOPYIo 04eBna-
HO [OMHEH BLIPOAMTLCA CIOMKET, «Kapnax oTBodAT
[Ba HioaHca. [epBbli1 CBA3aH CO «BTOPLIM AHOM»
obpa3a rmaBHo repounHu. besobraHan, pobKas,
«BOMMIN 0AlyBaHUMK», OHa BAPYT AAET 3amoA03puTh
B cebe xy/LLyio GopMy TMpaHa: YENOBEKa, KOTOPbLIN
MOLCMYLHO JIOMAET B/IM3KYIX HENE3HO PYKOW,
1306parkan Npu 3ToM epTay. B 3ToM cMbice npo-

deceun EneHbl MixainoBHbI MHOroe 06LACHAET.
Bropan 0c06eHHOCTb HEOMHMOAHHO POOHUT BeHeduUC
rpaHA-AaMm PYCCKOro KMHO cpeay pycckux bepes
C NaTUHOAMEPUKAHCKUM MarYeCKM PEan3MOM.
37a KyNbTypa ObILLMT CMEPTHIO 1 ee MHOroo6pas-
HbIMW BHELLIHVMM cMBOnamu. B mpo3e Toro xe
MapKeca NeTMOTVBOM MOBTOPAETCA MyraloLLmi
06pa3: KOMOK 3eM/I BO pTy MepTBOro. HecMoTpA Ha
CMYTHMKa-Kapna, KaK Obl «yTBEPHOAIOLLIENO HU3HDB,
repovHA MapuHel HeenoBoit oTnpaenAeTcA B
[0nroe nyTeLLecTB/e cpeu rpoboB, BEHKOB, MO
1 XONOAWITBHMKOB MOpra.
Bnagummpy KoTTy Henb3A 0TKasaTb B Haxoaum-
BOCTW: OH Pa3MIALeN U «BbITALLMI» 1A KUHO TO,
YTO COCTABNAET AeVCTBUTENBHO BarKHYIO 4aCTb
MM3HM POCCUICKMX NMEHCUOHEPOB. «3KOHOMUYECKanA
CUTyalUuA» NocneHel YeTBepTU BeKa 3acTaBnA-
€T VX OCHOBATe/IbHO MOTOBUTBECA K CMEpTU He B
MeTadM3n4eCKoM, a B ByKBaNbHOM CMbICTIE CI0Ba.
[larke NoKynKka rpoba 1 xpaHeHwue ero roe-Hubyab
Ha YepaKe — He TaKoe Y¥K CBEPXbECTECTBEHHOE
cobbITUe. «[JOKPYTUTL» 3Ty HYTKOBATYIO B CBOEN fe-
JIOBUTOCTU PeasnbHOCTb OT MPUIFOTOBEHNI K CMepTH
[0 €€ «MCMOSHEHWA» BbINO 1A CLIEHAPUCTOB, YTO
Ha3bIBaETCA, [1ENIOM TEXHUKM.
[NapafoKcarnbHoe CTONKHOBEHWE HIU3HW 1 CMEPTU,
KOTOPOE MCKPWT B MOLOGHBIX CUTYaLMAX, OTKPLIBAET
LLIMPOKME BO3MOXKHOCTW /1A KOMEZMW MOMOKEHUIA,
1 Bnagmmmp Kot nonb3yeTcA ummn cnonHa. Opyrim
3ar10roM HapoaHol nio6eum AnA «Kapna» ABnAeTcA
cBe[eHVe Ha 0HOM NNOLLaAKe ABYX BEIMKMX
aKTPUC, MPUYEM B OCTPO XapaKTePHbIX, YyTb SN He
TPaBECTUMHBIX PONAX W B MPOTECKHBIX 40 Mpedena
cueHax. lepontm Anmcel @peHanmx n MapuHbl
HeenoBoi MbIoT, MOIOT, PyraloT COBPeMeHHYI0 «Tomne-
PaHTHOCTb» (HTOBBI HE LUTVMPOBaTL Horee KpemKmx
BbIparKeHWit), a 3aTeM ofjHa NbITaeTcA 3a0yLLINTb
JPYryto MOAYLLIKOM, — KTO e MPOonyCTUT Takoe
yMOpUTENbHOE 3penuLLe.

HUzope Casenves



Hiopu / 10H [kepo, Kpuctuan Opaid, Anekcein XaHioTuH

PEAJIBHOCTb

€KOTOpanA «ONMO3ULOH-
HOCTb» B3rMA4A AOKYMEH-
TanbHOO ¥IOPK HA KNHO
UrpoBoe, TO eCTb Ha OCHOBHOM
npodunb dectmeana, ABIAETCA
cBoero pofa Tpaguumet MMKO.
Karkgbit pas B BbICKa3biBaHUAX
UNEHOB [JOKMIOPU CKBO3WUT €CNU He
KPWTUKA, TO HEKOTOpaA MPOHWUA MO
OTHOLLIEHWIO K UCKYCCTBY, B OCHOBE
KOTOPOTO NEHUT PaHTasus KaK
OTpbIB OT peanbHocTu. Hiopn-2017
rOBOPMIIO 06 3TOM B MeHbLLEN cTe-
neHu. Pa3Be yuto Anekcein XaHIOTUH
BbICKa3aJ1CA Ha Npecc-KoHdepeHLMM
06 MrPOBOM KWHO, KOTOpOE «CO3AaeT
HeKyo MUGONOrUio», paspyLUUTbL
KOTOpYIO MPK3BaHO KaK pa3 KUHO
[HOoKyMeHTansHoe. U xotA poccuin-
CKUIN Per1cCcep OroBopu, YTo «06a
MHCTPYMEHTa 0MHAKOBO Heobxoau-
Mbl», OH NMPU3HANCA, YTO paspyLue-
HUe eMy BrinKe. «3To NopasuTesibHO
MHTEPECHO — MO3HAaBaTb MM3Hb, a He
HaxoOMTbCA B 3aMKHYTOM Kpyry npu-
[yMaHHbIX KeM-TO NpeaCTaBeHUy,
— HaMEeKHYI OH BCE e Ha JeCTpyK-
TUBHylo posib fiction.
Ho, nymaeTca, HblHeLLHee Hiopy
6yQyT B NepByto o4epeab MHTepe-
coBaTb NpobneMbl 06LLeCTB], a He
TeopuA UCKycCTBa. Takol BbiBo4
MOMHO COenatb U3 ux buorpaduii n
dunbMorpaduin. B cynbbe kawporo
MOMHO pasrmAfeTb HeKylo No-
JIMTUYECKYIO — B LLUIMPOKOM CMbIC/e
— OKpaLleHHocTb. KpuctnaH Opan

XOTb W NPeACTaBNAET LLUBEMALIAPCKUM
KuHeMarorpag, ABHO MHTepecyeTcs
aMePUKAHCKOW HM3HDBIO: TaK UMK
MHaYe C 3TUMW TeMaMU CBA3aHbI ero
«Pukapgo, Mvpuam 1 Ougenb» (o
Ky6MHLIaX, MeYTaloLLyX IMUIpUpPO-
BaTb B CLLIA), «BoeHHbI dpoTorpad»
n «Benukue Byaabi» (0 none 60eBbIX
newcteuin apmum CLLA), «Kocmu-
YecKue TYpUCTbI», «Hbo-MopKCKan
6eccoHHMLax. IOH [rkepo noceATUN
HECKOJIbKO GUSIBMOB CTOSIKHOBEHUIO
«OBYX MMpOB, ABYX c1cTeM» Ha Ko-
PevicKoM NosyocTpoBe, B TOM Yucrle
«locnoxy B. NcTopuio eHLWWHBI 13
CeepHoit Kopeu» — Tpuymdartopa
38 MMKQO. Ta Heo4yeBMOHOCTb
BOMPOCOB CBO6OLbI, KOTOPYIO
nexknapuposan Torga loOH Oepo,
NPUYYAJSIMBO COYETAETCA C CIOMETOM
«CeTun» I0XHOKOPEMCKOro Knaccuka
KuM KngyKa 13 nporpaMmbl HblHeLL-
Hero MMK®. HakoHeL, Anekceto
XaHIOTUHY, CHABLLEMY No3aHee
«[AMB-91», «MaB3onen» n «CapKo-
dar», coBeTCKanA LieH3ypa YyTb He
crnomarsa KuHeMatorpaguyeckyio
Kapbepy B CaMoOM ee Havare.

He yoveutensHo, 4to Kpuctuan
®palt cpasy 3aroBopui Ha aMe-
PUKaHCKyYI0 TeMy, TaK onpeenuvB
npuopwTeThl non fiction: «A rosopto
CBOMWM CTy[ieHTaM, YTO eC/v Bbl
Jenaete ¢uneM o benom fome,

TO 3TO MOMKET BbITb UCTOPUA He
TO/NBKO O NPE3NAEHTE, HO U, UTO He
MeHee Ba¥KHo, 06 ybopLumue. OHK

o

0YeHb JareKu no nepapxuu, Ho ee
MUP 1 ee JINYHble LIeHHOCTU MOryT
0Ka3aTbCA He MeHee MHTEPEeCHbI, YeM
BHYTPEHHUI MUP NPe3naeHTa».
Bbina i aTo WnNunbKa B agpec
BHYTPEHHEro Mypa KoHKpeTHo [o-
Hanbga Tpamna, HeBe4oMo, Ho, B
KOHLIe KOHLOB, MoYeMy 6bl U HeT.
[oKyMeHTanbHbIN KOHKYpC MockoB-
CKoro $ecTVBans yre «Mnoy4acTeo-
BaJ1» B aMEPUKAHCKMX MOJIUTUHECKMX
6atanunx, Koraa B NPOLLIOM rogy
B HeM y4acTBoBan ¢unbM 3iu3
CreiiHbepr 1 [rxoLua KprmaHa
«BuHep». MpsaMo Ha masax fo-
KyMEHTaNIMCTOB pa3BopayMBanach
ceMeliHanA apama IHToHM BuHepa,
KaHavaaTa B Mapbl Hulo-Mopka, n
XyMbl A6eayH, NOMOLLIHMLI XMiapy
KnuHToH. MoHo 6bInio 66l cKasartb,
41O GWNBLM NPOLLIES NOYTU He 3aMe-
YeHHbIM, ecnin 6bl yrie nocnie MMKO
ero ¢aKTypa He «BbICTPeNIUNa» eLLe
pas, Korfa K CeMeHOMy KOHQNUKTY
npyMeLLIanach yTeuKa [OKYMEHTOB,
3[0POBO yAapvBLLIAA N0 KaHOWAATY
OT AeMoKpaToB. PesynkTat 3T0ro
CKaHpana (BKyne ¢ HECKOMBKUMU
LpyrviMm) BCeM U3BecTeH. BoamorHo,
1 Ha 3T0 TOMe HameKan [puropun
JInbepran, Korga noenarn, «4Tobbl
CNYYMIIOCh TO, YTO YXKE HECKONBKO
pas cnyyanocb Ha MocKoBCKOM
KuHodecTMBane: YTobbl KOHKYPC CTan
TpaMrIMHOM 1A GUBMOB, KOTOpbIe
6yayT rpeMeTb fanbLies.

Mapuxa Borm

B ——————
i
P—

MIFF JdHILY  maner B «okTAGpe»

N3PAHEHHbBIE CEPLILA
(INIMI CICATRIZATE) / PEXK. PALIY HYOE

- HevictBue «M3paHeHHbIX cepAeLy» pa3BopavnBaeTca
B 1937 rogy. BaM cnokHo 6bi110 Boccosgatb atMoche-
py 3Toro BpeMeHn?
Pady Myde: CnoHo 6bINO C pasHbIX TOYEK 3peHUsA: Y
Hac BbI ManeHbKMM BI0AXKET, MO3TOMY ObiN MPO6EMBI C
KocTioMamu 1 fiekopaumamu. [1a v nepefats AyLLly 3Toi
UCTOPUN... He ckazan 6bl, YTO «CIIOMHO», HO MHE BCe e
Ka3a/0Cb, YTO Y MEHA HET MOJIHOO KOHTPONA Hag Mpo-
nexoZALLmM. Bo3MorHO, 310 3aMeTHO. BoobLLie, 6b110
Heslerko Bce caenatb, HO MOCKOMbKY MHe HPaBUTCA MOA
npodeccuA, To A He YyBCTBYIO, YTO MHE 3TO Jan0Ch TAHKENO.
lNpaBaa B TOM, YTO M3-3a $parMeHTUPOBaHHOM MPUPOE!
3TON UCTOPWM MHE MPUXOAMIOCh MOMaraTbCA Ha UHTYULIMIO.
[Nocne Toro, KaK bl OTCHAT OCHOBHOW MaTepuarnt, Mol
04eHb MHOTOe NepeaesbIBani, Bolpe3asni.
- Mol 06paTinu BHMMaHMe, YTo B BalleM ¢unbMe Masno
NOpTPeTHbIX KaApoB. 3T0 CO3HaTeNIbHaA KoHLenuua?
— lMoCKOMbKY CIOXKET CBA3aH C fle4eHneM, ¢ 60/1e3HbI0,
TO 3T0 BO MHOOM dunbM npo Tero. Mpo uenoe Teno
YenoBeKa, U A He XoTes dparMeHTUpOoBaThL ero nocpes-
CTBOM MOPTPETOB. Henb3A 0TAen1Th FofoBy YenoBeKa
OT Tena, 3T0 oHa eanHNLA. W raBHbIN MepPCoHa € ero
KpOBATbIO Ha KONeCHKax AS1A MeHA — OAHa eANHMLA.
BoobLLie, NOCKOMBKY OH MPUKOBAH K MOCTENM, Mol
G1nbM 6e3 60MbLLIOM0 KONMYECTBa ABUHEHNI. MoyHO
Ha3BaTb €ro «rOPU30HTabHbIM». MHe 3T0 HpaBMTCA,
MOTOMY YTO 3TO MAET Bpa3pes C TeM, YTO CHMTAETCA
«OBLLIEMPUHATLIMY KUHO.
- Y710 BaM KameTcA caMbIM NpUBNeKaTe/bHbIM B BaLLeM
repoe?
— To, 4T OH yMMpaeT MonoabIM. Koraa A Bury Koro-To,
KTO CTpaZaeT B MO/I0J0M BO3PaCTe, TO A 04eHb IrOUCTUHHO
YyBCTBYI0 Ce6A NyulLLie. [10TOMy YTO BUHY, UTO Y MEHA He
BCE TaK M/10X0, KaKk MorT10 bkl 6biTk. [1o durbMa A Hudero
He 3Han npo 3Ty 60/1e3Hb — KOCTHLIN TYBepKynes, Ho NMoToM
MPOYMTAN 0 HEM MHOMO KHUI, M/TIOC Y Hac b1 OTIIMYHGIN
KOHCYMNbTaHT-BpauY.
- Y70 6b1510 6bI C repoeM, ecnu 6bl OH BbIXKUN?
— A mymaio, oH 6b1 Morvb npu perime AHToHecKy. Bos-
MOMHO, OH OKa3arcA Obl B «Moe3ae CMepTW», Korda
BMaCTV ToraaLLHein PyMblHum 3arHani 20 ThicAY YenoBeK
B M0e34a 1 3aMOPWIIM UX FOOOM, HaHOOM 1 Hapoii. 3To
6bI510 CTPALLHOE BpeMmaA 4nA PyMbIHIW, SII0OM NbITAIOTCA ero
3abbiTb, @ A AyMalo, YTO 3TO BaHKHO NMOMHMUTB.

Unmepaoio senu Aca Konoduxcrep u lMemp LLienomuHHUK



QPOFOM MOW YENTIOBEK

TO, YTO HUKTO HE BUOWT (TAS, KO VINI NEREDZ) /

PEX. CTAHVCJTAB TOKAJ10B

Me[VKO-3pOTUYECKOM Menoapame

CraHucnasa ToKanosa nonbITKK

HeTPUBMASIbHBIX MCUXON0MUYECKUX
HabnoaeHW 06pasyioT NpUYyaIUBLIN
MUKC CO CMEXOTBOPHOM MOLLOCTbIO, NPU-
4YeM He BCerga NoHATHO, YTO JOCTaBNA-
eT 60/iblLe YO0BOMLCTBUA. Inurpad:
«Korpga BcTpevatoTca ABoe, HyXHO UMETb
B BUAY LLECTEPbIX: KAKUMU OHU BUAAT
APYr ApYra, KakMM KarablM U3 HUX
BUOMT cebA, U KTO OHW Ha caMoM fene» —
roHavasny fare ob6Ha[eMBaeT, ogHaKo
1 BCEr0 NULLb C TPEMA KITI0YEBbIMU
durypamu, coctaBnaiowLmMm noboBs-
HbI TPEYroJibHUK, aBTOpbl yMyOpAoTCA
HarHaTb TyMaHy, B KOTOPOM U CaMUM
reposM TPYAHO pasrnAgeTb, KTo ecTb
KT0. 06LLIEel aTMOCchepoit U CTUITUCTMKOM
«T0, YTO HUKTO He BUAWUT» NMOPON CMYTHO
HaNoMMHAEeT KaKoN-TO CTAapUHHBIV MpU-
6anTUINCKMNIA paHTaCTUYECKMI OEeTEKTHB,
Bpoge «OTend «Y nornéLuero anbrvHn1-
CTa», HO C ApaMaTypru4eckon 0CHOBOM
Apyroro Tuna.
B LeHTpe noBecTBOBaHWA — 3arafoyHan
JeByLUKa-Bpad (KatepuHa LUnuua),
KOTOpYI0 JOMUHUPYIOLLMIA BO3PaCcTHOM
M06OBHUK ¥ CTapLUWI Konnera-yunTesb
(AHgpuc KeliLc) xapaKkTepusyeT fo-
BOJIbHO POMaHTUYECKUM 06pa3oM: «H{eH-
LLIMHA, KOTOPYIO HY¥HO NI6UTL C3aau,

MOTOMY YTO OHA He XOYET JIMLLOM K Ly
CTankuBaTbCeA ¢ npobnemammy». MaeHom
npobnemoi 4s1A repourHU OKasbiBaeTcA
neaLumii B KoMe yyeHbii (EBreHuii Tka-
YyK), 32 KOTOPLIM ee OTNPaBNAKT NpU-
CMaTpuBaTh Ha YeAUHEHHYI0 BUINY, U C
KOTOpbIM OHa Cpasy YyBCTBYET OyLLUEBHOE
poacTBo. OgHaKo BCKOpe HaMe4aeTcA
elLle oaWH No6OBHbIN TPEYroNbHUK — UC-
KyCCTBEHHaA HeMPOHHaA CeTb, KOTOPYIO
n306pen NaLmeHT 1 C NOMOLLIbIO KOTOPOW
OH MOMeT pa3roBapmnBaTh are U3 KOMbI,
HOCUT MM#A ero NMOKOMHOW HeHbl U ABHO
PEBHYET K XopoLUeHbKoM AokTopLue. Co-
TKaBLUMICA U3 TyMaHa ApHuc Jluuutuc B
ponu oTua 6osbHOro ycyrybnaeT CyMATU-
Ly, 06'bACHSASA, YTO ero Bbl4aOLWMIACA ChIH
BblyMbIBaeT C/IMLLKOM MHOMO AeTasnen
CBOEW KU3HU, 3aUMCTBYA UX U3 bro-
rpadwmm csoero Kymmpa Hukona Tecna. K
3TOMY MOMEHTY 3pu1Tesib YyBCTBYET cebs
OKOHYaTeNbHO 3anyTaBLUMMCA B HEMPOH-
HbIX CETAX U C MOHUMaHWEM OTHOCUTCA K
repoviHe, pa3pybatoLLieit BUpPTyanbHbilii
ropameB y3en C XMpYPruyecknM nsAle-
CTBOM: MPOCTO 3aMnaTvB ABYM OIOHKUM
CaHTEXHWKaM 3a T0, YT06bl OHU CTYCTUN
C NeCTHULbI ee KOBapHOIO NMOKPOBUTENA,
3aMbIC/IMBLLIETO KaKMe-To KO3HM NpoTUB
6ecrioMoLLiHoro u3obpetaTens.

Jludusa Macnosa

ABJIEHWA NPUPOObI

[TOKOJIEHWE # BbIBVPAE

PO30BOV MEPEBAJT (WUTHERING HEIGHTS) / PEX. AHOIPEA APHOMbL

- MoueMy BbI B3ANUCDH 32
3KpaHU3aLMI0 KNlacCU4ecKoro
poMaHa AMunu bpoHTte?
AHdpea ApHone0: Bnepsble A
y3Hana o «[po30BoM nepeBsarne»,
MoCMOTpeB B AeTcTBe GUibM ¢ Jloy-
percoM OnmBbe B ponn Xutknndda
1 Mepn 06epoH B ponn Katn. A

He NMOMHIO, NoYeMy, HO OH rMyBoKo
MeHA TPOHy/. MoToM A NpounTana
KHWUIY, KOraa 6blna MOAPOCTHOM.

A 6bina yaneneHa, NoToMy 4To
nioboBHaA UCTOPKA Bbina He co-
BCEM TaKoW, KaK A oxumaana. OHa
6blla HAMHOIO MpaydHee, MybHKe

n cTpaHHee. Korga A nepeyuntana
KHWUIY CMYCTA MHOTO J1eT, A NoiMa-
na cebA Ha ToM, YTo HeCroKoloCh 3a
Xutknndda. OH — yHMBEpCarbHbIA
ayTcangep. EAMHCTBEHHbIN B CBOEM
pofe. A xoTena caenatb 370 4nA
Hero. MHe BarkHO TO, KaK C H1M 06-
paLlannck B aetcTae. HeCToKOCTb.
To, KaKu1M OH MOTOM CTan. 310
BNWAHWE 0BCTOATENECTB WM ero
WCTUHHAA CyLLHOCTL? K3Tu roBo-
PUT, YTO OHa XUTKNMd . A aymato,
XuTKnndom 6bina IMmunm BpoHre.
A nymato, Mbl Bce — Xutknndd. Bee,
YTO A Morna cenatb — 3T0 CHATb
cobCTBEHHOE BUAEHWE UCTOPUN.

— Kakumu BbI xoTenu euaetb
rnaBHble OT/IMYMA OT TeX 3Kpa-
HU3aLUMI, KoTopble CyLLLeCTBOBA-
v npexxpe?

- lMNpupoaa pnonrkHa bbina cTatb
BarKHOW YacTbio Moero «[po-
30BOro nepesanar. Y MeHs He
6bI710 B 3TOM COMHEHMIA C CaMOro
Ha4ana, xoTb U He O4eHb MOHATHO,
noyemy. MNprpona MoeT 6bITb
KPacmBOW 1 YCrOKaMBaloLLIEN, HO
TaKMe U HEeCTOKOM, IrOUCTUHHON,
pasbAPEHHOW U paspyLUUTENIbHON.
Mbl HeoTAeNMMbI OT MPUPOAKI, He-
CMOTPA Ha HaLl 06pa3s Hu3HW. Mbl
YKMBOTHbIE, M Y HAaC He Bceraa Bee
HaCTOsBbKO MO KOHTPOJEM, KaK
HaM HpaBuTCA aymaTb. XUTKIMdd
— 3T0 NpupodHan cTuxmA. Kak 1
Mbl BCE.
- Bam xotenocb 6onbLue co-
cpefoTounTbea Ha Xutknudde,
BepHo?
— A o4eHb cTapanack oTaaTh AaHb
BCEMY, UTO JINYHO A BbIHECa U3
KHUW. CTpaHHOCTb XUTKIMdda
W ero oTn4Me OT OCTasbHbIX, U
TO, KaKue Bce 6bIM Monofble —
Ha[d0 NOMHUTb, YTO KT HeT 1 19,
Korga oHa norunbaer... A NoMHIo 1
06 3MUIK, KOTOopan ToXKe yMepna
oTHOCUTeNbHO Monodol. A npen-
CTaBMA0 ee 3MOLMM, KOraa oHa
rnvcana B CBOEe KOMHaTe B 0u-
HOYeCTBe, MOA 3aBbIBaHVe BETPA.
OHa 6blf1a N03TOM, KOTOPOMY XBa-
TWUMO CMeNIOCTU MUCaTh Ha CBOEM,
WHOVBUOYaNbHOM A3bIKE.
HUumepaoio sena Maputa Bonm
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CLIEHbI U3 CYMPYKECKOW HKU3HU

Trv™

MOJ10J0M MOLAP (LE REDOUTABLE) / PEXK. MULLESb XASAHABIYYC

aM aKT cyLLlecTBoBaHUA HeNeTpU30BaHHOo Gpurb-

Ma o HaH-Jlioke Mopape, «CBALLEHHOM YyO0BULLE»

aBTOPCKOMO KMHO, pedopMaTope KNMHOA3bIKa, 30paB-
CTBYIOLLIEM KITAaCCUKe-MHTESIIEKTyarne, MOMET MoKa3aTbeA
MOYTM KOLLYYHCTBEHHOM Aep30cThio. M To, uTo co3paTenem
6alionuKa BbICTYNaeT pexuccep-mMmTaTop MuLLens
XazaHaBWuyc, KOTOPOro MPUHATO CYUTATb «TOTMCOBUKOM,
NoTaKaloLLMM ByprHyasHbIM BKycaM, NpeacTaBAeTcA
BEPXOM HeCsIbIXaHHOr0 HaxanbCTea. BepHble anosioreTsi
rOaPOBCKMX CBATbIHb, BO3MOMHO, MPE3PeioT KapTUHY,
BOCMPUHSAB €€ KaKk NapoamIio Ha POMaHTUKY NpOTeCToB.
Ho cTouT NpUHATL BO BHUMaHME 04EBUOHYI0 UCTUHY:
nepen Hamm ®PAHLLY3CKOE KkuHo. Kak yTeeprkaan cam
lopap, «dpaHLy3CcKoe KUHO — 3TO 04eHb CHACTIIMBOE KWHO,
OHO MOET MHOI0€e NMo3Bo/NTL cebe B chepe IMUHOMo
TBOpYecTBa. KnHeMatorpadmcTsl npedctanaioT OpaHumio
— MHbIMM CI0BaMK, CBO60AY, B CMbIC/e MHAOMBMOYabHOM
cBobogbl».

MMeHHo noatomy «Monogow lopgap» — KapTuHa, KoTopan
He HECET HUKaKOW OTBETCTBEHHOCTU Nepes, IULIOM UCTO-
pyn. OHa NerkKoMbICieHHa, 030pHa, NeYasnbHa, NUTaeT
HaC MVYMOJIETHOM MMIMPECCUEN, BbIPa3UTENBHOM KpacoTom
HIOaHCOB, B KOTOPOW HebpeKHaA peanbHOCTb CrifieTaeTcA
C U3bICKaM1 MOHTaXHbIX MPUEMOB U MU3aHCLIEH. Becb
apceHan BblpasuTeNbHbIX CPeaCcTB, KoTopbiMu [odap npe-
o6paran Mup, ABNAETCA 34eCb AUHCTBEHHO BO3MOMHbIM
€noco60oM uznoKeHUsA. OUbM COCTOUT U3 FOJIOBOKPY-
HUTENBHBIX TPEBENIMHIOB, apTUKYNIMPOBAHHBIX, MOYTU
MaHWaKanbHbIX B CBOEW YyBCTBEHHOCTW KPYMHbIX M1aHOB;
pe3sKue CKIEeMKM CNocobHbI B 060 MOMEHT paspyLLnTb
XPYKYI0 [JOCTOBEPHOCTb HApPaT1Ba, a LIBETa, 3BYKU U
LLIYMbl MPOHMKAIOT BHYTPb M306parkeHUs U HUBYT CBOE
HU3HbI0. OUbM U30BUNTYET LMTaTaMu, TOHHEE, UMUTaLM-
AMM LMTaT, NMOCKOSIbKY LMTaThl — To, 6€3 Yero HEMbICTIUM
cam lopap. XasaHaBu4yc C/I0BHO YMTAET KyMupa Mo rybam
- Befb GpunbM 0 lofape MoMeT BbiTb paccKasaH ToSbKo

MIFF JdHILY  maner B «okTAGpe»

A3bIKOM ero GpULMOB.
Ecnu Mbl e iCTBATENBHO XOTUM MOHATL, paau Yero 6bin
CHAT GUNBEM, HaM CTOUT BCMOMHUTL GPpaHLIy3cKoe Bbl-
pareHue «cherchez la femme». KapTuHa nocTaeneHa no
MOTViBaM aBTobuorpa¢um AHH BAseMcku, nereHpapHoit
«KuTanHKW», BYHTapKW 1 BYprKyasKM, KOTOPOM BOCXU-
LLLANMCh BeNIMYaMLLIMe MHTENNEKTYarbl KMHO BpeccoH 1
MasonuHu, u Kotopyto HaH-JTiok logap 6oroTBOpMI Kak
My3Y U1 KaK eHy. B cBoeM poMaHe AHH onucarna uctopuio
CBOEro 3HaMEHUTOr0 6paKa, KOTOPbIN, KaK el Kasanochb,
obnafan npoYHOCTLI0 aTOMHOM CybMapuHbl «[PO3HbIN»
(Le Redoutable). 0gHaKo «peBonioLIMOHHAA NocyaMHa»
OfHaXab! Aana Teub 1 NnoLuna Ko aHy. MbitaAck paso-
6paTbcA B MpuyMHaX Gpracko, AHH He CBeMa CBOK UCTO-
PUI0 K ¥ano6am Ha Hu3Hb C BENMKUM U yacHbIM. KHura,
a BCneq 3a Heil v GuibM NoBefany yHUBepCasbHyio
UCTOPUIO O MPUXOTIIMBOCTY YyBCTB. 3TO He Be3ranocT-
HbIA caMoaHanu3 B fiyxe 6eprMaHOBCKUX OTKPOBEHMI, a
KaryLLLAACA YyTOYUKY MNOBEPXHOCTHON 3MOLIMOHabHaA
[pama NtobBu, B paspyLLEHUN KOTOPOI BUHOBATHI BCe U He
BMHOBAT HUKTO.
JInuroctb HaH-JTioka HeoTBpaTUMO yBOAMNA B TEHb BCEX,
KTO HaXxoW/CA C HAM pAQoM. B aToi «TeHW» oKkasanacb
caMa AHH. 3 3Toro yKpbITUA oHa Habnoaana 3a HUM 1
npeBpaThsIa oMbIT UX COBMECTHOM HW3HU B MCUXOSIOMU-
YECKUW CloKeT. B aToM cMbicne GpunbM AaeT Ham npaso
y3HaTb YyTb 60nbLLe NpaBabl He o MoJape, a 0 ero Bo3-
ntobneHHoN.
PazouapoBaBLunce B nio6su, AHH BA3eMcKm He notepsana
UHTepec K aBTopy «[pe3peHus» 1 «besyMHoro Mbe-
pO», KOTOPOro 06PEKIO0 Ha OAMHOYECTBO COBCTBEHHOE
Benmume. OuH U3 caMbIX NOYMTaEMbIX KyMUPOB OKasarcA
HEMOHATBLIM HU YyXUMK, HU 6iIM3KUMUA. 3TO He CTano npu-
UMHOW YKM3HEHHO Tpareaui, M60 YNpAMCTBO, C KOTOPbIM
pacTepAHHbIN KNacCUK NPUOEPHMBAETCA CBOUX LieNew,
MO3BOJIUIIO EMY «HUTb CBOEW HU3HbIO».
IKCLLEHTPUYHBIN FeHUIA B cnonHeHuu JTym Mappena
MPeKpaceH MMEHHO MOTOMY, YTO JIEKO JIaBUPYET Meay
NOYTUTENBHOCTBIO U HECEPbE3HOCTbIO, OXOTHO MOAUMHSA-
fAICb MPaBUIaM Urpbl, yCTaHOBNEHHBIM caMUM [0apoM:
«fA —He logap. A - akTep, KoTopbIn Urpaet loaapa, npu
3TOM He CaMbll JlyuLLniA aKTep». CTalic MapTuH, KoTopas
BHELLIHEe 1MeeT Mario obLuero ¢ AHH BazeMcku, Biio6nseT
B Ce6fl KaMepy, U ee HeHCTBEHHOCTb 1 04apoBaHWe — 3T0
TOXe OfIH U3 TeX NJKCOB, paam KoTopbix «<Monogon
['opap» CTOMT ManeHbKoM Mecchl.

Haopb Cykmaros




THAWED CARP

MAIN COMPETITION
DIR. VLADIMIR KOTT

The theme in Vladimir Kott's «Thawed Carp» isn't
new: in Russian literature the canonical exam-
ple was given by Paustovsky in his novella «The
Telegram», in Russian cinema the premier example
would be Georgy Danelia’s «Afonya». Of course,
the topic of the tragic separation between parents
and their grown up children is much greater, but
in this particular instance the main thing is the
inexplicability of what is happening. No one is in
conflict with anyone. A person disappears from the
life of his parent, both sides can not explain this to
themselves, the situation drags on in some kind of
bad inertia, the cycle can't be broken. It stretches
out in anticipation of death, and that was the focus
of Vladimir Kott.
Elena Mikhailovna, the heroine of Marina Neyolova,
who performed an actor’s merciless experiment on
her appearance, is a former teacher who lives in
a small village. Her son, Oleg, (Yevgeny Mironov),
whom she hasn't seen or heard from in five years
already. Her diagnosis means that she could die at
any time. Trying to somehow please her invisible
son (the characteristic form of that vague anxi-
ety, misunderstanding experienced by abandoned
parents), Elena Mikhailovna, as an intellectual,
decides to take the situation into her own hands.
The procedures for fictitious execution of death cer-
tificates, the organization of funerals, and in fact,
the various attempts to die — as a phenomenon of
the grotesque — begin.
From the traditional melodrama, into which the
plot must obviously degenerate, «Thawed Carp»
is different in two instances. The first is connected
with the «false bottom» of the image of the main
character. Harmless, timid, she suddenly suspects
herself of being the worst form of tyrant — some-
one who secretly breaks a loved one with an iron
hand, while playing the victim. In this sense, Elena
Mikhailovna's profession explains a lot. The second
feature unexpectedly relates the benefit of the
grand dames of Russian cinema to Latin American
magical realism. This culture screams of death and
its diverse external symbols. In the prose of Mar-
quez the leitmotif is a repeated frightening image: a
lump of earth in the mouth of a corpse. Despite the
companion carp, that in a way serves as an affirma-
tion of life, the heroine of Marina Neyolova goes on
a long journey among the coffins, wreaths, graves
and refrigerators of the morgue.
Vladimir Kott is nothing if not resourceful: he saw
and «pulled out» for the movie what makes up an
important part of the life of Russian pensioners.
The «economic situation» of the last quarter cen-
tury forces them to thoroughly prepare for death,
not in a metaphysical, but in a literal sense. Even
buying a coffin and storing it somewhere in the attic
is not such an unnatural occurrence. Tighting up
this reality — from preparations to death to its «ex-
ecution» — was an easy task for the screenwriters.
The paradoxical clash of life and death, which
sparks in such situations, opens opportunities for
a comedy of situation, and Vladimir Kott uses them
in full. Another reason of popular love for «Thawed
Carp» is the inclusion of two great actresses, in
sharply distinctive, almost travesty roles. The
heroines of Alisa Freindlikh and Marina Neyolova
drink, sing, scold modern «tolerance» (not to quote
more hard-core expressions), and then one tries to
strangle the other with a pillow; who would want to
miss such a hilarious spectacle.

Igor Savelev

A HELLISH CHAOQOS

ARY FILM COMPETITION
DIR. SERGEY DEBIZHEV

The centenary of Russian revolution is a topic that
arouses interest all over the world. However in Rus-
sia disputes on this issue are still very emotional and
sometimes they even go too far. Herewith there is
no willingness in Russian cultural society to conduct
an open discussion on the events of 1917. And the
heated argument about Aleksey Uchitel’s «Matilda»,
a movie about the love story of the last Russian
emperor and the ballerina Kshesinskaya, just proves
it. The only statement on which artists of different
political commitments - from Leonid Parfyonov to
Nikita Mikhalkov — agree is that the events of 1917
were a disaster. A nation with its unique culture
died and a new one was born. The revolution often
becomes the topic of an artist with his original
style — Sergey Debizhev's movies. According to his
own words, «A Hellish Chaos» is probably the most
important work in his whole career. We can identify
his style with the soundtracks by Aquarium and a
mixture of documentary chronicles, acting, collages,
graphics and animation.
However Debizhev used to adhere to the genre of
absurdist parody, while nowadays we see a furious
pamphlet. The original text is mixed with some ex-
cerpts from documentary eyewitness accounts, and
thus it becomes as tightly-plotted as «Cursed days»
by Bunin. The story is divided into two actions with
several scenes not to mention the overture, the
intermission and the epilogue.
The most impressing thing is Debizhev’s using
shots from key propaganda films of the 1920s and
1930s to illustrate the death of the great empire.
Eisenstein, Pudovkin, Romm, who with such pas-
sion once glorified Lenin, narrate about his betrayal
a decade later at the will of Debizhev.

Nikita Kartsev

YUN JERO
CHRISTIAN FREI
ALEXEY KHANYUTIN

JURY

A certain «oppositional» view of the documentary
jury on fiction films, that is, which is the main
profile of the festival, is a kind of tradition of the
Moscow International Film Festival. Each time

in the statements of the members of the Docu-
mental Jury one can sense, if not criticism, then
some irony in relation to art, based on fantasy as a
detachment from reality. The 2017 jury spoke about
this to a lesser extent. Except for Alexey Khanyutin,
who spoke at a press conference on the feature
film, which «creates a kind of mythology», that is
destined to destroy the documentary cinema. And
although the Russian director has stipulated that
«both tools are equally necessary», he admitted
that destruction was closer to him. «lt's amazingly
interesting — to learn life, and not be in a closed
circle of ideas invented by someone», he hinted to
the destructive role of fiction cinema.

However, | think the current documentary jury will
be primarily interested in the problems of society,
not in the theory of art. Such a conclusion can be
drawn from the biographies and filmographies

of the judges. In the fate of everyone, one can
discern some political - In a broad sense - tinge.

Christian Frei, though representing the Swiss
cinema, is clearly interested in American life: one
way or another these themes are connected with
his «Ricardo, Miriam y Fidel» (about the Cubans
dreaming of emigrating to the USA), «War Photog-
rapher» and «The Giant Buddhas» (about the field
Fighting the US Army), «Space tourists», «Sleep-
less in New York». Yun Jero of South Korea has
dedicated several films to the clash of «two worlds,
two systems» on the Korean Peninsula, including
«Mrs. B. a North Korean Woman» — a triumphator
38 MIFF. The non-obviousness of the issues of
freedom, which Yun Jero preached at that time, is
bizarrely combined with the plot of «The Net» by
South Korean cinema classic Kim Ki-Duk from the
program of the current Moscow International Film
Festival. Finally, Alexey Khanyutin, who later filmed
«DMB-91», «Mausoleum» and «Sarcophagus»,
who's cinematic career was nearly broken by the
Soviet censorship at its very beginning.
It's not surprising that Christian Frei immediately
spoke about the American theme, having defined
the priorities of the documentary: «l tell my stu-
dents that if you are making a film about the White
House, it can be a story not only about the presi-
dent, but, equally as important, about the cleaner.
These two inhabitants of the White House are very
far apart in the hierarchy, but their world and their
personal values can be no less interesting than the
president’s inner world».
It is unknown whether that was a jab at the inner
world specifically of Donald Trump, but, in the end,
why not. The documentary contest of the Moscow
festival has already «participated» in American
political battles, when last year it was attended by
Elise Steinberg and Josh Krigman's «Weiner». Right
before the eyes of the documentalists, the family
drama of Anthony Weiner, a candidate for Mayor of
New York, and Humie Abedin, the assistant of Hil-
lary Clinton, unfolded. It could have been said that
the film went almost unnoticed, if after the Moscow
Film Festival its subject hadn’t made a comeback
when the infamous document leak was added to
the family conflict, which struck the Democrat
candidate. The result of this scandal (along with
several others) is known to everyone. Perhaps
this was also hinted at by Grigory Libergal when,
summing up the press conference, he wished, «that
something, that already happened several times at
the Moscow Film Festival would happen again: that
the competition should become a springboard for
films that will resonate further».

Marina Bolt

SCARRED HEARTS /

INIMI CICATRIZATE

EUPHORIA OF THE FRINGES
DIR. RADU JUDE

— The action of «Scarred Hearts» takes place in
1937. Was it difficult to reconstruct the atmosphere
of those times?

Radu Jude: It was difficult from different points of
view. Our budget was rather small so we had some
difficulties with decorations and costumes. Besides
we had to feature the main idea...| wouldn't say it was
difficult, but | didn't always feel fully in control of the
process. You may have noticed it. Allin all it wasn't
easy to make this movie, but | love what | do, | like
filmmaking, so | can't say I'm exhausted with it. The
story is made of many fragments, and | often had to
go with my gut. After all we had to change and cut off
many scenes.



- We noticed that there are few portrait scenes

in your movie. Do you deliberately use such an

approach?

— The plot is connected with the human body and |

didn't want to divide the body into pieces by portraits.

You can't detach a head from a body, they make a

whole. The main character and his bed with wheels

is also one entire for me. As he is bed-bounded,

there are few movements in my movie. You may call

it horizontal. | like it because it is contrary to what is

traditionally considered mainstream cinema.

- What do you think is the most attractive feature

of your protagonist?

— The fact that he dies in such a young age. When

| see young people who suffer so much | selfishly

feel myself better. Because | realize that my own

life is not as bad as it could've been. Before | started

working on this film | knew nothing about this illness

— tuberculosis of bone, but later | read lots of books on

it, plus — we had an excellent doctor consultant.

- What would happen with the protagonist if he

stayed alive?

— | think he would've died during Antonescu’s regime.

He would've probably end up on one of the «trains

of death» — when the Romanian government forced

twenty thousand people into trains and tortured them

to death with hunger, thirst and terrible heat. It was a

dreadful time for Romania, and people are trying to

forget it — but | believe it is crucial to remember it.
Interview by Asya Kolodizhner and Peter Shepotinnik

WHAT NOBODY
CAN SEE /

TAS, KO VINI

NEREDZ

SPECTRUM
DIR. STANISLAVS TOKALOVS

Stanislavs Tokalovs' film that can only be described
as a medical-erotic melodrama, mixes exotic
psychological observations with farcical vulgarities
- yet it’s not that easy to determine which is more
enjoyable. The film features an epigraph: «When
two people meet, six people actually meet: it's how
they see each other, how each of them sees oneself,
and who each of them really is. The phrase gets

the audience’s hopes up, but in reality even while
dealing with three participants of the love triangle,
the authors manage to make things as confusing as
possible — so much so, that even the said characters
have troubles fully understanding the true nature of
one another. The general atmosphere and aesthetics
of «What Nobody Can See» is at times slightly
reminiscent of some old Baltic sci-fi mystery film —
the likes of «Dead Mountaineer's Hotel», but with
the narrative base of a completely different type.
The plot revolves around the mysterious female
doctor (Katerina Shpitsa). Her colleague/ master
(played by Andris KeiSs), who also substitutes as her
aging lover, refers to her in quite a romantic manner:
«A woman who you can only love from behind,
because she just doesn’t wish to be face to face with
problems». The heroine’s main problem comes in the
form of the comatose scientist (Yevgeny Tkachuk),
whom she is sent to look after to a remote villa - and
whom she immediately recognizes as her soul mate.
Yet another love triangle is born soon: the artificial
neural net invented by the patient (which allows him
to communicate even while in a coma) is named after
his late wife, and is explicitly jealous of the lovely lady
doctor. The arrival of the patient’s father (played by

Arnis Licitis) only complicates the matter when he
explains that his genius son tends to make up many
details of his life, borrowing them from the biography
of his idol — Nikola Tesla. By this time the audience
feels completely lost in the neural nets and can only
sympathize with the heroine who cuts the virtual
Gordian knot with the true surgeon’s elegancy - by
simply paying two hefty plumbers to kick her insidious
«master», who was trying to scheme against the
helpless inventor, down the stairs.

Lydia Maslova

REDOUTABLE /

LE REDOUTABLE

8 15 FILMS
DIR. MICHEL HAZANAVICIUS

The very existence of a fictionalized movie about
Jean-Luc Godard, the «sacred monster» of cinema
d'auteur, a reformer of the film language, a thriving
intellectual classic might seem sacrilegious
impudence. And the fact that it has been created by
Michel Hazanavicius, who is associated with pop
culture, catering to bourgeois tastes, seems an
unprecedented affront. Faithful admirers of Godard’s
sanctuary will probably despise the film, taking it to
be a parody of the romanticism of protests. But it is
worth taking into account the evident fact: we are
dealing with FRENCH cinema. As Godard himself
maintained, French cinema is «a very happy cinema,
it can permit itself a lot in the domain of personal
creativity. Filmmakers see France, in other words
freedom in terms of personal freedomn».

That is exactly why «Redoutable» has no
responsibility to history. It is light, mischievous,
sad, momentarily impressionistic, with beautifully
expressive nuances, casual reality here is enhanced
by exquisite editing and settings. The whole panoply
of expressive means with which Godard and his
«New wave» comrades used to transform the world
is the only possible way of expression. The film
consists of mind-boggling travellings, articulated
close-ups, almost maniacal in their sensuality;
sharp cuts threaten to ruin the fragile authenticity of
the narration, while colors, sounds, noises penetrate
into the images and start lives of their own.

The movie abounds in quotations or rather fake
quotations, because Godard himself is unimaginable
without quotations. Hazanavicius seems to be lip-
reading his idol because a movie about Godard can
be narrated only in the language of his own films.

If we really care to understand what was the
purpose of making this movie, we should recall
the French phrase «cherchez la femme». The film
is based on the autobiographical book by Anne
Wiazemsky, the legendary «Chinoise», the young
student of the Sorbonne, the rebel and bourgeoise
admired by the greatest intellectuals of cinema
like Bresson and Pasolini, whom Jean-Luc Godard
adored as his muse and his wife. In her novel (and
this is the key word!) Anne described her famous
marriage, which, it seemed to her, was as sturdy
as the atomic submarine «Le Redoutable». But one
day the revolutionary vessel leaked and then sank.
Trying to sort out the reasons for the fiasco Anne
did not limit her story to complaints about life with
the great and intimidating. The book and later the
movie, told the universal story about the whimsical
nature of feelings. It is not the pitiless self-analysis
in the spirit of Bergman'’s revelations, but a
seemingly slightly superficial emotional drama of
love, the disintegration of which is everybody’s and
nobody'’s fault.

MIFF dAILLY manege in «octyabry

Jean-Luc'’s personality relentlessly dragged into
the shadow whoever was near him. Anne found
herself in that shadow too. She observed him from
that hiding-place and turned their life together into
the plot of a psychological story. In this sense the
film tells us a bit more not so much about Godard
as about his beloved.
Disillusioned in love, Anne Wiazemsky did not
lose her interest in the author of «Contempt» and
«Pierrot le Fou», whose greatness doomed him
to solitude. One of the most adored idols was
misunderstood by strangers and by his family. This
did not cause a life tragedy, because the obstinacy
with which the confused classic follows his path let
him «live his own life».
The eccentric genius played by Louis Garrel is
admirable because he easily navigates between
respect and playfulness, willingly following the
rules set by Godard himself: «| am not Godard. |
am an actor who is playing Godard, and not the
best actor at that. Stacy Martin who has little
resemblance to Anne Wiazemsky, makes the
camera fall in love with her and her femininity and
charm are among the reasons while «Redoutable»
is worth a little liturgy.

Igor Sukmanov

WUTHERING

HEIGHTS

XATION #'S CHOICE
DIR. ANDREA ARNOLD

- Why did you decide to make a screen version of
the classical novel by Emily Bronté?
Andrea Arnold: The first time | knew of «Wuthering
Heights» was seeing the film with Laurence Olivier
as Heathcliff and Merle Oberon as Cathy when | was
a kid. I don't remember why, but it deeply affected
me. | read the book when | was a teenager. | was
surprised because it wasn't quite the love story | had
grown to expect. It was a much darker, stranger,
more profound thing. When | re-read it after many
years | found myself fretting about Heathcliff. The
ultimate outsider. A vertical invader. | wanted to
make it for him. The way he was treated as a boy.
The brutality. The way he then turns out. A product of
his experience, or of his true nature? Cathy says she
is Heathcliff. | think Emily was Heathcliff. | think we
might all be Heathcliff. All | could do was make my
own personal version.
- In what way did you want your version to differ
from other screen versions of the novel?
— Nature had to be part of my «Wuthering Heights».
I knew this without question from the start without
knowing exactly why. Nature can be both beautiful
and comforting but also brutal, selfish, furious and
destructive. We are part of it, not separate from it,
despite how we live. We are animals, and not always
as in control as we think we are. Heathcliff is a force of
nature. We all are.
- You wanted to pay much attention to Heathcliff,
didn’t you?
— | tried hard to honour what | personally interpreted
in the book. Heathcliff's difference and strangeness,
and how young everyone was. Cathy, it should be
remembered, is not yet 19 when she dies. | also
remember about Emily who died young too. | can
really sense the raw feelings of the young Emily
writing alone in her bedroom, letting her imagination
roam, the wind crazy outside. She was a poet, one
who had the courage to speak with her own very
original voice.

Interview by Maria Bolt



EISENBERG Paris — KocMemuyeckul

U hapgromepHelti 6peHo, npedcmassAuul
npodyKyuro 8 ceaMeHme «oKC». OcHOBAH
HHo3e AtizeHbepzom 8 2000 200y.
QyHOameHmMarbHoU ocHOBol

EISENBERG Paris Asnisemcsa
PDEBOIIYUOHHAA 3aNaMEeHMOBAHHAA
®opmyna Trio-Moléculaire®, komopas
6X00Um 8 COCMAB BCEX KOCMeMUYECKUX
npodyKmoa bpeHaa.

82001 KoMNaHUA 3anycmusia GO0 NepBYIo
JIUHUIO No yxody 3a Koxicel, 8 0CHOGe Komopoli
nexcum Qopmyna Trio-Moléculaire®. YHukarns-
HGA 3aNameHmMOoBaHHAA GopMys1a cooepucum
mpu npupPOOHbIe MOJIeKY/Tbl, Komopeble,
pabomas 00HOBPEMeHHO, BOCCMAHABIUGAoM
KO2ICY, 3apANCalom ee 3Hepauel U Hacbiujaom
KUC/I0pOOOM.

HHo3e AlizeHbepe, ocHosamerio

EISENBERG Paris — eduHcmaeHHoIt asmop
Kaxc0020 apoMama POCKOUWIHOU KOSIIeKyuu
L'Art du Parfum. YyscrmaerHeiti Mup apoma-
mog cmas ecrnecmaeHHbIM NPOJoIXceHUeM
e20 /11068U K Kpacome.

[lepabiti u Kyemoaeit apomam «J OSE»

(8 nepesode ¢ PpaHyy3cKo=20 «A cMero») bbin
sbinyuweH @ 2002.

B 2011 H{o3e aeinycmur pOCKOUIHYIO KO-
yuio apomamoa L'Art Du Parfum — nepabil 8
MUpe peBosIioYUOHHBIU KoHUenm, 06beduHUG-
wuli sbicokoe Uckyccmao u Mappromepuro.
W3eecmHeil bpasunscKuli XyOoHCHUK

Xyapec Mayado cman mem, Kmo soniomusi

8 KaPMUHAX puiocopuio apomamos Hiose
Ali3eHbepaa, co30as 071A Kaxcdoeo u3 napepio-
MOB 0MOesIbHYI0 KAPMUHY.

Konneryus LArt du Parfum cocmoum

u3 10 HceHCKUX U 5 MyJIcCKUX apoMamos, Kaxic-
Obili U3 KOMOPbIX 06/100aeM CUJTbHBIM XAPAK-
MepoM U yHUKanbHOU ucmopuel CO30aHUA.
EISENBERG Paris 3xcr/103usHo nped-
cmaerieH 8 cemu Maea3uHos J1'3myares

U 8 UHMepHem-Maza3uHe letu.ru
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EISENBERG Paris is a luxury
skin-care, fragrance and
make-up brand founded by José
Eisenberg in 2000.

The company is known for

the use of the Trio-Molecular
Formula in its skin care products,
and for its L'Art du Parfum
concept. The Trio-Molecular
Formula is a patented technology
discovered and developed

by the founder. This formula
contains three molecules
existing in nature which can

help regenerate, energise and
oxygenate the skin.

José Eisenberg is the sole creator
of each fragrance of his luxury
and unique collection. Because
he has always been in love with
Beauty, perfumes are naturally
an integral part of his sensory
world. The first perfume «J'OSE»
(which means «l dare» in French)
was launched in 2002.

L’Art du Parfum is the first unique
concept in the world which links
Art and Perfume. It was launched
in2011. Juarez Machado, famous
Brasilian artist, became the one
who could visualise the philosophy
of Jose Eisenberg's fragrances.
Guided by Jose Eisenberg step by
step, Machado created paintings
for L'Art du Parfum line.

L’Art du Parfum consists of 10
women and 5 men fragrances,
and every fragrance has its own
unique character and story of
creation

EISENBERG Paris is exclusively
represented in L'etoile stores and
on letu.ru

1. MHHa YypumKoBa

2. AopuwaHa Keesa gu ManbMa
1 Hukmta Muxankos

3. HatanbAa KyapALwoBa

4. CbeMo4Has rpynna ¢unbMa
«3Be3naun»

5. CbeMoyHas rpynna ¢punoma
«Kapn oTMOpOoMKeHHbIN»




MIFF JdHILY  maner B «okTAGpe»

26 UIOHA / JUNE, 26 22:45  3AMEHA/REPLACE OKTABPb, 8
’
22:45  BABOYKM / BABOCHKI OKTABPb, 5
09:00  MELIOK BE3 AHA / MESHOK BEZ DNA OKTABPb, 7
1330 YXOA/THE DEPARTURE OKTABPb, 2
1330 CTWIIBHAA LUTYUKA/ A CLASSY BROAD OKTABPb, 7 27 UKOHA / JUNE, 27
1330 KOPOJEBA TAHLIA/ DANCING QUEEN OKTABPb, 4 11:00
; OKTABPb,
. 1200 RUSSIAN VR SEASONS
13:30  CBOPHWK KAHALICKOM AHUMALIMM / CANADIAN ANIMATED SHORTS COMPILATION ~ OKTABPb, 11 13:00 VR30HA
13:30  “TO CKPBIBAET TbMA/ HEI CHU YOU SHEN ME OKTABPb, 8 13:15  KOPOTKOMETPAMKHOE KHO: TAHOPAMA / SHORT FILMS PANORAMA OKTABPb, 5
13:45  HOBBIE COCE[IM, CTAPAA BPAMTA /LA VIEJA QUINTA OKTABPb, 5 1400 CTAPYIKI-PA3BEDUMKM / KUNDSCHAFTER DES FRIEDENS OKTABPb, 8
13:45  YEMIIMOH / CHAMPION OKTABPb, 5 1430 WAPIKONI: CEOPHIK KOPOTKOMETPAYKHBIX OWTIbMOB KOPEHHBIX HAPOLIOB KAHATIbI / OKTAEPb, 10
13:45  CYBEOTHUVI CEAHC / SAMED! CINEMA OKTABPb, 5 WAPIKONI NATIVE CANADIAN FILMMAKERS SHORT FILMS COMPILATION
1345  TUXAA HOYb/ XIAO CHENG ER YUE OKTABPb, 5 14:30 2012 LIYHAMU/HAEUNDAE OKTABPb, 4
1345 0,370 BOJIIEBHOE YYBCTBO / OH WHAT A WONDERFUL FEELING OKTABPb, 5 15:00  MEHILMHA, HOTOPAR YLLTIA / ANG BABAENG HUMAYO ln
1345 HAK A JIOB/I0 TEBA / COMO YO TE AMO OKTABPb, 5 15:00  EOBA A OTKPOIO [IA3A / A PEINE JOUVRE LES YEUX LK, 1
13:45  KAK PO[IAETCA CTPAX / IN THE ORIGIN OF FEAR OKTABPb, 5 15:15  CTWIBHAR LLITY4RA / A CLASSY BROAD OKTABPb, 7
1430 KAPEHMHA U A/ KARENINA &1 OKTABPb, 9 15:30  BOEBOJIA/VOEVODA OKTABPb, 11
1500  Hbi0-MIOPKCKAR BECCOHHMLA / SLEEPLESS IN NEW YORK LUK, 1 15:30  MAPK/PARK OKTABPb, 9
] 16:00
15:30  TEMHAA CTOPOHA CEPOLIA / THE DARK SIDE OF THE HEART OKTABPb, 10 1700 RUSSIAN VR SEASONS 3&‘2%?4?
15:30  BOEBAA MECHA / MUKOKU OKTABPb, 11 18:00
15:45  BTOPOE «f»/ ETEROS EGO OKTABPb, 7 16:00  CUMOOHMA 1A AHbl / SINFONTA PARA ANA OKTABPb, 1
1600 CMEPTENbHbIM MOBOPOT / U TURN OKTHABPb, 4 16:15  BAXYBATW. HAYATIO / BAAHUBALI:THE BEGINNING OKTABPb, 5
1600  BOEBO[A/VOEVODA OKTABPb, 8 1630 [IOCTOMTUMBIN B. / VENERABLE W. OKTABPb, 2
16:30  HEMPUMETHbIN YESIOBEK / AN INSIGNIFICANT MAN OKTHBPb, 2 16:30  YTO CKPLIBAET TbMA / HEI CHU YOU SHEN ME OKTABPb, 8
1630 CENOW/SELFIE OKTABPb, 1 16:45  MYMUMHA, TIADALLNAY HA 10r0-BOCTOK / HOMBRE MIRANDO AL SUDESTE OKTABPb, 10
1645  CKPUMKA / SKRIPKA OKTABPb, 5 17.00  HEMPUMETHBI/ YESIOBEK / AN INSIGNIFICANT MAN LK, 1
16:45  OTBEPHEHHBIE/ LES MISERABLES OKTABPb, 5 17:30  CENOW/SELFIE KocMmoc, 1
16:45 0, YTO HYAKTO HE BUAWT / TAS, KO VINI NEREDZ OKTABPb, 9 17:30  FUMMOMOTAM/ THE HIPPOPOTAMUS OKTABPb, 7
16:45  MYCTOTA/VACIO OKTABPb, 5 17:30 0, YTO HUKTO HE BUIMT / TAS, KO VINI NEREDZ OKTABPb, 4
16:45  CTIVLLIAV MOIO KOMAHLY / BATALLION TO MY BEAT OKTABPb, 5 1825  EBPOMA/EUROPA 3BE3OA, 1
16:45  YEPHBIV KPY / SIYAH CEMBER OKTABPb, 5 18:30  AHTEMbI PEBOSTIOLIMM / ANGELY REVOLYUTSII OKTHABPb, 11
17.00  3TOT LUATKW MUP / STILL TOMORROW LK, 1 1900 MOCHEQHWV BANC / THE LAST WALTZ LK, 1
17:30  3BE3JAYM/ KAIKEN SE KESTAA KocMoc, 1 19:00  3AMEHA/REPLACE KocMoc, 1
18:10  AHIPEV - FOJI0C BUHA / ANDRE - THE VOICE OF WINE 3BE3OA, 1 19:00  MELLIOK BE3 [1HA / MESHOK BEZ DNA OKTHABPb, 1
1830 HACTOALUME [IPY3bA / BEY YAAR OKTABPb, 7 1900 VICTOPUSA ACU KNAUMHOW, KOTOPA STOBMNIA, [IA HE BHILLTTA SAMY)K / OAKEN, 1
% THE STORY OF ASYA KLYACHINA, WHO LOVED BUT NEVER MARRIED
1830 GUTBA 3A AMIMP / LA BATTAGLIA DI ALGERI OKTABPb, 11 -
19:15  OAHTACTMYECKAA HEHLLMHA / UNA MUJER FANTASTICA OKTABPb, 8
1830 YEKWCT/ THE CHEKIST OKTABPb, 10
19:15  CBOBOJIA [IbABOMA / LA LIBERTAD DEL DIABLO OKTABPb, 2
1900 V1 W3BABM HAC OT JIYKABOTO / LIBERAMI LK, 1 .
~ 19:15  BbIBLUMI YOAPHUK / EX DRUMMER M1
19:00  KAPM OTMOPOMEHHBIV / THAWED CARP OKTABPb, 1
. 19:30  BABOYKM / BABOCHKI OKTABPb, 10
19:00  MEPBLIM YYUTENb / THE FIRST TEACHER QAKEN, 1
~ 19:35  HACTOALUME [IPY3bA/ BEY YAAR 3BE3OA, 1
19.00  HACTOALUMI OKTABPb / 1917 - DER WAHRE OKTOBER OKTABPb, 9
7 19:45  MOCPEAHMK / FIXEUR
19:00  OBbI4HbIM YENOBEK / BOTONGSARAM Kocmoc, 1 A ORTABRb, 5
1915 [1OM/HOME OKTABPb, 4 19:45  OCKOJTKW / MIDDLEGROUND OKTABPb, 7
) 7 20:15
19:15  PACKAJIEHHIN XAOC / A HELLISH CHAOS OKTABPb, 2 T 1e RUSSIAN VR SEASONS %Tg%ﬂa,
19:30  FREETOROCK/FREE TO ROCK OKTABPb, 5 22:15
19:30  DELIRIUM/ DELIRIUM OKTABPb, 8 21:00  MWCTEP BCENMEHHAA / MISTER UNIVERSO OKTABPb, 9
20:00  BOMLUEGHAA PEKA / KOTHANODI 3BE3MA, | 21:30  PUCK/RISK LK, 1
21:30  ¥M3Hb/ UNE VIE LK, 1 21:30  JEHb CEHEKU/ SENECA'S DAY OKTABPb, 11
21:30 3AMOCTOM/BEYOND THE BRIDGE KOCMOC, 1 21:45  TOPTY/PORTO ne, 1
21:30  [PO30BOV MEPEBANT/ WUTHERING HEIGHTS OKTABPb, 11 2200 A HE BALL HETP /| AM NOT YOUR NEGRO TAPAMK, 1
21:45 120 YOAPOB B MUHYTY / 120 BATTEMENTS PAR MINUTE nr 1 22:00  TAMENBIV METAN / HEAVY METAL OKTABPb, 10
2200 W3PAHEHHBIE CEPALIA / INIMI CICATRIZATE OKTABPb, 4 22:20  TUTPbI M IOAW/ TIGRY | LYUDI OKTABPb, 2
2200 0,M0CK/ OH, LUCY TAPA, 1 22:30  [ETCTBO MAHHbI J/APK / JEANNETTE LENFANCE DE JEANNE D'ARC OKTABPb, 5
2200 BESBIE HOYM / BELYE NOCHI OKTABPb, 5 22:30  HATPELENE / AUS DEM NICHTS OKTABPb, 1
2200 AHA, TII050Bb MOl / ANA, MON AMOUR OKTABPb, 9 2230 TIOMBEPbI!/ LUMIERE! OKTABPb, 7
HOPMAH: YMEPEHHIVA B3JIET 11 TPATUYECKOE MAJEHUE OKTABPb, 7 23:00  BMYCTV COMTHLE/ UN BEAU SOLEIL INTERIEUR OKTABPb, 4
2230 HblO-MIOPKCKOT0 NOCPELHMKA / NORMAN: THE MODERATE RISE
AND TRAGIC FALL OF A NEW YORK FIXER 2300  24KALPA/ 24 FRAMES OKTABPb, 9
22:30  MOMOJOW FOJIAP / LE REDOUTABLE OKTABPb, 1
TT - TPETbAKOBCKAA FANIEPEA _ LLOK ~ LIEHTP JOKYMEHTA/TGHOMO KUHO
22:30  fHE BAL HETP /| AM NOT YOUR NEGRO OKTABPb, 2 Mr - NETHWY NMOHEP B NMAPKE FOPBKOMO  NC ~ IETHUM NOHEP B MAPKE COKOJBHUKM
~ T
OBbIYHbIV YENIOBEK ORDINARY PERSON 4,60
3BE30AYN STAR BOYS 4,40

PEKONNETUA: UrOPb CABE/BEB /ACA KONOAWHHEP / ONTbIA APTEMBEBA / EBA KPAYC / UMb KOMBIOB / HUKITA KAPLIEB / AHAPEV! LLIVIFONEB / MAXAWI KYKIH / NETP LLENOTUHHMK
MEPEBO/bI: IAPbA MOPO30BA / MAPIA TEPAKOMAH / EKATEPMHA AHMCMOBA ©OTO: AJIEKCEW IOLLEHKOB / FTEHHAQWIA ABPAMEHKO BEPCTKA: MAPUA PEBAKMHA MAKET FA3ETbI: AMUTPUN METENKWH / O/bIA NIbHAHAA



39 MOCKOBCKMIA MEXYHAPOLIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
39 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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