MaHeXK B «OKTAbpe» / manege in «octyabr»

MOCHOBCHAA
MERHOYHAPOOHE i
HMHO

DECTHMBATL

190426042018

AnHa MenvikaH PaLuva Manvkos

lMocne npymalLiesura TeHb banabaHoBa, Morer,

B HIOPU A YyBCTBYIO CEbA 11 CTOANA 33 MOeV CTIVHOM,
KaK B haHTaCTU4ECKOM KVHO. HO TOMbKO He ¢ «Ipy3om 2005.
Anna Melikyan Rashid Malikov

After the invitation Balabanov probably hovered
to participate in the jury, behind my back, but definitely
| feel like 'm in a sci-fi movie. not with «Cargo 200».

N\ LEBUAYU UCTOYHMK
Pexx. iHrmap beprmaH

e THE VIRGIN SPRING
/607 %m  Dir. Ingmar Bergman

3ABNTYALLKE
Y

CMUTAK

BOCINOM
OLDIER'

BPEMSA
ANG PANA

HAPPY DIAMONDS

peknama

ByTuku Chopard
Mocksa: LIYM; TpeTbsikoBCKuit npoean, 9
KyTysosckuit np-7, 31; Bapeuxa Luxury Village
C.-NeTepéypr: ANT; Coun: «Poauna Mpanp OTenb u Cna»

Ten. 8 800 700 0 800

3KCKIO3UBHO B %I‘W

Www.mercury.ru




Hiopu / [IoH CaBag

BMYCTU COJIHLE
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yuce NonyaloKMHLI UIBMOB ¢ ydacTueM [IoHa

CaBaayKa, KOTopble BuIXOAAT Ha 3KpaH B 3TOM rofy,

ocoboe BHUMaHWe 0bpaLLlaeT Ha ceba BoeHHaA
ApaMa Ha TeMy BbETHaMCKOW BOVHbI B MocTaHoBKe Toaaa
PoBUHCOHa; MOXOMe, YTO C 3Tl KapTuHOM CaBaayK BO3-
BPaLLI@eTCA K HaYarly CBOel Kapbepbl. POBHO COpOK et
Hasap oHu ¢ PobeptoM [e Hupo 1 KpuctodepoM YokeHom
OyKBanbHO B30PBasv aMepuKaHcKoe 06LLIECTBO Tparuye-
CKUM aHTUBOEHHBIM 3MMKOM Maitknia YMmHO «OXOTHUK Ha
ofleHei», nonyYmBLIMM «OcKap» Kak nyyLumin dunbm. 13 AR
Tpex Apy3ei, 0TNpaBieHHbIX Ha BbETHAMCKYIO BOMHY, CTi- 3
BeHa, KoToporo urpan Caagr, MoCTUITa caManA TAMKaA '
y4acTb. KoMMeHTUpYA cerogHALLHMIA NpoeKT POBUHCOHa, A
OCHOBAHHBI Ha peasnbHbIx CobbITUAX, [oH CaBagm ro- - R
BOPWT, YTO BO3BPALLIEHME K 3TOV TEME MOXKHO 0O BACHUTL L
TeM, YTO celtyac pacTeT BceobLLiee OLLyLLIeHWe: amepyuKaH-
LlaM He CreflyeT BBA3bIBaTLCA B BOEHHbIE KOHNMKTLI B
YyrKMX CTPaHax, HanpvmMep, B C1pum — 4OCTATO4HO BCIOM-
HWUTb, KaK HEMNOMyNAPHO BbIN0 BMELLIATENECTBO AMEPUKM
BO BbeTHam.
[roH CaBamrk cbirpan 6oree TPEXCOT Posiel B KUHO M Ha
TeneBMAEHWM, M0 KOTOPBIM MOMHO 13y4aTb HOBEWLLIYIO
nctopuio. [JoCcTaTo4HO BCMOMHUTL Takue GUibMbl, Kak
«TOHKaA KpacHaA NMHKA» TeppeHca ManwKa, «KpecTHbin
oTeL 3» ®paHcunca Popaa Konnonbl, nereHaapHbIN MIO3UKI
Munowua QopMaHa o BpeMeHax xunnu «Bonocel», Apama
0 rparaaHcKom BolHe «CanbBagop» Onveepa CToyHa nnm
aHTUpacuCcTeKMiA «MankonbM Mke» Cnaiika JTn. Ocobbliin
BEKTOP B ero Kapbepe — PyCCKue CIoreTbl. 3To Mperkae Bce-
ro «/lio6oBHWKM Mapum» AHapea KoHyanoBckoro, nepe-
HeCeHHan B aMepUKaHCKIMe peanim 3KpaH13aLma pacckasa
Anppen MNnatoHosa «PeKa lNoTyaaHb» 06 0nyCcTOLLEHHOCTM
1 GU3NYECKOM UMMNOTEHLMM ConaaTa, BepHYBLLIEMOCA U3
AMOHCKOro NineHa. BaH, kotoporo ceirpan [oH CaBak,
1 Mapwa B ncnonHeHun Hactacbit KHckm, — oBa norybnex-
HbIX BOMHOW Yen0BeKa, MOKa3aHHbIX BO BCEM CIIOMHOCTU UX
B3aVMOOTHOLLIEHWIA, B X PacTepAHHOCTU Nepes CobCTBEH-
HOW HEYaAHHOWM BUHOWN.
I coBepLUeHHO Opyrov xapaKTep coirpan droH CaB3apK B
HeJaBHEM POCCUIMCKOM CMOPTUBHOM 3KLLIHe AHToHa Merep-
AndeBa «[BurKeHne Beepx». bnarogapa 3amevarensHoMy
Jy3Ty — aMePUKaHCKOro TpeHepa XaHKa Aibbl (CaBamk) U
€ro COBETCKOro Konneru MapaHruHa (Bnagmmmp Malukos)
NaMATHbIM 6aCKeTOOMBHBIN MaT4 Ha ONUMIIACKMX Urpax
B MioHxeHe NpeacTaeT AnA 3puTeNA KaK 6rmcrarensHo
pasbirpaHHas LLiaxMaTHaA NapTuA ABYX COMepHWKOB, 3a-
TOYeHHbIX Ha nobeay.
MOMKHO CKa3aTb, YTO 3TW POJW YKa3bIBAIOT Ha MOUCTVHE Bec-
npefesibHbIN aKTepCKUIA ropr3oHT [rxoHa Casaara, oaHo-
IO U3 CaMblX HeMpeCKa3yeMbIX COBPEMEHHBIX aKTEPOB.

Huna LeipkyH

«DECTUBAJIbHBIE» YACBI OT CHOPARD
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n more than a dozen films with John Savage which

are to come out this year, war drama The Last Full

Measure by Todd Robinson definitely stands out. It
seems to bring the actor back to the beginning of his
career. Four decades ago, Savage, Robert De Niro and
Christopher Walken played in Michael Cimino's striking
anti-war tragic epic Deer Hunter, which won an Oscar
for Best Picture. Savage's character Steven had the
most tragic story of the three friends drafted to fight in
Vietnam.
Commenting on Todd Robinson's film, which is based
on true events, John Savage explains the return to this
topic by the growing feeling that American involvement
in foreign «conflicts» — for example, in Syria, let alone the
unpopular involvement in Vietnam — is uncalled for.
John Savage has starred in over 300 feature films and
TV shows. His career is a milestone in the recent history
— suffice it to recall his notable roles in Terrence Malick's
The Thin Red Line, Francis Ford Coppola’s The Godfather
Ill, Milos Forman's legendary musical Hair, Oliver Stone's
Salvador, or Spike Lee's Malcolm X. Russia-related films

make a separate entry in his filmography. The first movie
of this kind was Maria’s Lovers by Andrei Konchalovsky,
based on Andrei Platonov’s story Potudan River and
relocated in America. It centres on the emotional and
physical emaciation of a soldier who survived a Japanese
POW camp. John Savage (Ivan) and Nastassja Kinski
(Maria) created two characters destroyed by war,
entangled in a complex relationship and overwhelmed by
a burning feeling of unintentional guilt.

Savage's character in the recent Russian hit — Anton
Megerdichev's sports action Three seconds - is the

polar opposite of Ivan. Savage’s character Hank Aiba,

an American basketball coach, and his counterpart
Garanzhin (played by Vladimir Mashkov) turn the
memorable match at the Munich Olympics into a thrilling
chess game between the two men who will never settle
on anything less than victory.

These roles prove the truly boundless acting talent of
John Savage, one of the most prolific and surprising
contemporary actors.

Nina Tsyrkun

BeNIMPHO-4acoBaA KOMMaHWA
Chopard BbicTynaeT B KadecTBe
naptHepa MMKO tpetnit rog,

HO «KMHOEeCT1BabHaA» UCTOPKA

6peHaa anutca Aea fecAtuneTua. C

1998 roga Chopard ABnseTcA 6eccMeH-

HbIM co3aTtenieM KaHHcKoM «30n0Toi

nasnbMOBOM BETBW», @ CeroaHs npef-

CTaBnAET HOBbIE Yackl, HaBeAHHbIE 3TOW

Harpagow.

MoANMHHaA KBUHTICCEHLINA 3MeraHT-

HocTW, Yackl Happy Palm yKpalueHbl

BpPUNMAHTaMM U TaK e, KaK «30510Tan

najibMOBas BETBb», M3rOTOBEHbI U3

«3TUYHOrO» 30/10Ta C CEPTUPUKATOM

Fairmined. HoBble Yackl BonnoLuaioT
cobolt 06BOPOHKUTESNBHYI0 Maruio
3HaMeHuToro pectneana. Ha mc-

KYCHO OTZeN1aHHOM MNepaMyTpPOBOM
umdepbnate NAALLYT NATb NOABUHK-
HbIX BPUNNNAHTOB 1 MUHMATIOPHAA
30/10TaA NanbMOBaA BETBb C MAearnbHo
BOCMpOM3BeAeHHbIMW U3ALLHBIMK
nucTeAMK. [1nA ee OTAENKM NpUMeHeH
NakK, NosyvaeMbli U3 CMOSIbl PacTyLLero
B A3un JepeBa ypyLLW, 1 CTapuHHaA
AMNOHCKaA TEXHMKA «MaKK-3». PaboTan
C UCKMIOYUTESNIBHOM TOYHOCTBIO, MacTep
BbIMOHWA W OTTEHWN y30pbl Ha Lndep-
6nate, HaHeCA Meflb4aLLIME KPYMUHKK

30/10Ta Ha eLlle He 3acoxLumi nak. [ns
CO3[aHM1A 3TOro y30pa NOHaA06UNock
170 yacoB paboThbl.

ObpaTHaA CTopoHa Kaopryca — He
MeHee 3¢ deKTHoe NponsBedeHUe
ncrycctea. Kanmnbp L.U.C 96.23-L
YKpaLLeH TOHYaNLLMMU NasibMO-
BbIMUW BETBAMM, BbIrPaBUpO-
BaHHBIMU BPYYHYIO B TEXHUKE
fleurisanne. MPaBMPOBLLMK He
BbIpE3aeT PUCYHOK, a hopMu-
PYeT ero, yompas NULLIHWA
matepwan. Yacsl Happy Palm
BbINyLLEHb! TUMMUTUPOBAHHOM
cepuei 13 25 3K3eMnApoB.
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FACMAP ELET HA CBALIBBY (GASPARD VA AU MARRIAGE) / PEXK. AHTOHW KOPLbE

yMHas, No-GpaHLLy3CcKum
rOBOP/IMBAA CEMbA
BCTPeYaeTCA B POAOBOM

rHe3/e, YTobbl BbIACHUTbL OTHOLLIe-
HMA. Hy*KeH 3HauMTeNbHbIM NoBo,
YTOObI MOB3POC/IEBLUNE OETU Mepe-
CUNWNU CTapble NCUXOSorMYecKme
TpaBMbl 1 BHOBb CObpanmch nog
O[HOW KpbILLIer, B AaHHOM Crlydae
3To — NpefcTonLLan ceafsba oTua
lacnapa, KoTopas, BIpoYeM, TaK U
He cocTouTcA. PocKoLllHasA npmpoaa
M aHTyparK 60MbLLOro CTapuH-

HOrO JOMa C KaMMHOM OTTEHAIOT
6oratyio NanuTpy aMoLuii, Korda
oT bellieHoi NtobBM [0 CBMpenoro
KOHONMKTa (M 06paTHO) — NosLara.
«HoBWMYKOB» B 3TOM CEMbE (UK e
Tex, KTO OKa3arncaA 34eck CryyanHo
1 aBaHTIOPHO, KaK J1aypa) LLoKK-
PYIOT Nerkue KPoBOCMECUTESIbHbIe
MOATEKCThI B OTHOLLIEHWUAX bpaTta u
CeCTpbl, @ TaKHe BoobLLie NErKoCTb,
C KOTOPOW BYEpALLHME MabYMKM U
[EBOYKM rOTOBbI MYCTUTL ApYr OpY-
Y KPoBb (HO TYT ¥Ke ee Cn3aTb).
HenocpecTBEHHOCTb U eCTeCTBEH-
HOCTb MOOAbIX HMBOTHbIX. BCé no
Pycco - «Ha3ag, B npupoay!».

Bcé onucaHHoe, B 6onbLLIeR UK
MeHbLLIEN CTemneHu, AaBHO BO-

LU0 B HALMOHasbHbIM KaHOH
dpaHLy3cKoro KuHeMatorpada,

HO AHTOHW Kopabe naeT oanblue,
[0BOAA «*KMBOTHYIO COCTaBNAID-
LLyto» o abcontoTa. CembA Macnapa
— [lepHKaTenn YacTHoOro 300MapKa
(MOCETUTENN KOTOPOI O, a TaKHKe

3ab0pbl 1 PELLIETKM MOYTU He Mo-
nafatoT B Kaap, YTobbl He pa3bas-
NATb MHTUMHOCTL Cpefbl, Fae ecTb
TOMBKO YeHbI OIHOM CEMbW — MIt0aM
N *KMBOTHbIE). [eTn 1 Bblpocin

TaK — BriepeMeLLKy ¢ obe3bAHaMM,
KabaHamu, rupadamu. Tenepb B
TOW ¥Ke KOMMaHWUW UM NpeacTouT
pazobpatbcA B OTHOLLIEHWAX OpYyr

C ApYroM u ¢ getcteoM. o gomy
6eraeT TUrpeHok, nyras Jlaypy, a 1o,
47O MaTk [acnapa Korga-To beina
ybuTa TUrpoMm, ABNAETCA TO 1M NpaB-
[0, TO I LLYTKOW, B KOTOPOW — KaK
1 BO BCEM 3[€Cb — OT KOMUYHOIO [0
HeyMeCTHO-YTHKOr0 — 0aWH Lar. B
KadvecTBe MHMLMALMM OeByLLKe ca-
MO NPELCTOUT NMOKOPMUTL XULLIHBIX
rpudoB, yBOPaUMBaACk OT UX aTaK B
KIeTKe: e 1 CTPALLIHO, U CMELLIHO,
KaK 1 OT BCEro B 3TOM [iOMe.

B ogHoM 13 nHTepBbio AHTOHKM Kop-
[be paccKasblBarl, YTo XoTen npu-
KOCHYTBCA K GppaHLly3CKOMY KMHO
70-X, KOTOpOe, B 4K1Ce NPOYero,
TOMBKO HAYMHASO 3KCMEePUMEHTUPO-
BaTb C HAroToM, BCE eLLe UCMbITbIBaA
BOJSIHEHME OT NPUKOCHOBEHWA K
Taby. MoToM 370, KaK U MHOrOe
apyroe, obecuieHunock. delcTan-
TeNbHO, B ero KOMeuM CTPaHHbLIM
06pa3oM coveTaeTcA 0bLLanA Hau-
BHOCTb, Pob0CTb B NMofAxofe K CeK-
CyarnbHOCTM (B paMKax CloXKeTa 3To
onpaBablBaeTcA TeM, YTo J1aypa Ha
caMoM Jefe He ABMAETCA AeBYLLIKON
lacnapa, a TonbKo UrpaeT posk),
MOWCK CMbICIIOB B 0GHAMKEHNM BCEX

nepen Bcemu. To, UTo repou TakuM
06pa3oM BOJIbHO MW HEBOJTBHO
XOTAT 0CTaBaThCA B LLKypax «bpa-
TbEB HALLIMX MEHBLLIMX», O4EBUOHO
(4TO6BI MOAYEPKHYTB 3TO, MNaALLAA
cectpa [acnapa B 6yKBanbHOM
CMbICIE HOCUT LLIKYpY MeaBeas
Ha cebe). 3a 3T1M BCTaeT U KynbT
WMHbaAHTUNM3MA: NOA06HO TOMY, KaK
PEMUCCEP HKeNaeT NOBEpHYTb Bpe-
MA BCTATb, M0 Frepou He HenatoT
B3pOC/eTb. BripoueM, «3acTbiBLUMI»
MUp OETCTBA HAYMHAET NOTPAXU-
BaTb: 300MapK TO U €0 aTakytoT
cobaKu, oTel| CTPAAAeT OT IK3EMb,
KoTopan ABMAETCA MPU3HAKOM
CKpbIBaEMBIX OT MMPA NEPEHNBa-
HWI, @ B KOHLe MpeasiaraeT AeTAM
BOODLLIE M36aBUTLCA OT 300MapKa
KaK OT MoZeNn M1pa.
«/HbaHTUNBHBIN» He Bceraa
03HaYaeT «MUbIM», MO3TOMY He
yOMBUTENBHO, YTO MpW BCe BOS-
webHocTM M1pa aetcTea facnap
NaHU4YeCKM 6OUTCA 3TOM BCTPEYM C
HWM, @ B KOHLie BCe-TaKuM oTaenaeT-
CA OT y4acTVA B CEMENHbIX TOpHKe-
CTBax, anodeose ceMenHoM iobBu.
3abasHo, rae oH BoO6LLie HaxoauT
Jlaypy: oHa npuKoBaHa Hapy4-
HWUKaMU K penbcaM, He BrosiHe
CO3HaTe/bHO Y4acTBYA B KAKOM-TO
npoTecTe. TakuM 06pa3oM B OT-
HoLeHWW Kop ke K MiobrMoMy 1M
KaHOHY MOABMAETCA HOTKA eAKOM
MPOHWM, HO BbIo Bbl CTPaHHO, ecnn
661 0boLLNock 6e3 Hee.

Uzope Casenveas

MIFF dHLILY mane B «okTABpe»

GASPARD
AT THE WEDDING /
GASPARD

VA AU MARIAGE

COMPETITION
DIR. ANTONY CORDIER

the ancestral home to solve old conflicts. It takes

an important reason for the traumatized kids
to put aside their pain and come together under one
roof, and this reason is their father Gaspard's wedding.
Sumptuous nature and luxurious ancient house with
a fireplace serve as a perfect background for a wide
range of emotions, from mad love to violent clashes.
The «new» members of the family and Laura, a random
adventurous visitor, are shocked by incestuous subtext
in the relationship between the brother and sister and
the readiness of the former boys and girls to get at each
other's throats (and then lick the blood). Natural and
artless like young animals, they follow Jean-Jaques
Rousseau call to «go back to nature».
All of the above has long since secured its canonic place
in French cinema, but Antony Cordier fearlessly pushes
the animalistic element even further, as Gaspard's family
keep a private zoo. The camera avoids its visitors, as
well as bars and cages, so as not to disturb the intimate
atmosphere between the people and the animals -
members of the same family. The family's offsprings
grew up surrounded by apes, hogs and giraffes. Now
they're to sort it out between themselves and their
childhood - in the same beastly company: a baby tiger
runs around the house and frightens Laura, and a legend
has it that a tiger killed Gaspard's mother. This might a
joke though, as the comic and the tragic are inseparable
in the movie. As a rite of initiation, Laura will have to feed
carnivorous vultures, dodging their dangerous beaks; just
like everything in this house, this experience will scare
and make her laugh.
Once Antony Cordier said in an interview he had wanted
to touch upon the French cinema of the 1970s, which,
among other things, was just beginning its experiments
with nudity, excited at breaking the taboo. And indeed,
Cordier's comedy miraculously combines general
naivety, very slight sexual finish (the plot justifies it by
Laura merely pretending to be Gaspard's girlfriend) and
rationalizing characters' constant undressing in front of
each other. The characters' conscious or unconscious
desire to remain in animal skin is obvious: Gaspard's
younger sister leaves no place for doubts as she literally
dons a bearskin.
This is accompanied by a cult of childishness: as
the director tries to make time run backwards,
his characters fret to grow up. The frozen world of
childhood is not immune to commotions: from time
to time dogs attack the zoo, the father suffers from
eczema that manifests his inner suffering, and in the
end he pretty radically suggests the kids should get
rid of the zoo as a world model. But «childish» isn't
always «cute». So it comes as no surprise that with all
the charm of childhood, the thought of facing it makes
Gaspard panic and eventually slither out of the family
celebration.
In the very beginning, Cordier handcuffs Laura to rails
as she semi-consciously protest against something
vague — showing his acid irony towards the canon. Well,
it would be weird if his homage to the French cinema of
the 1970s was totally deprived of any tinge of irony.

Igor Savelev

Q noisy, talkative French family gathers together in



3ABJ'IVJ1LLII/IE (STRAY) / PEXK. OACTVIH OUHUIA

yOyYu HEFPOMKUM, MOYTU

KaMepHbIM 3pesInLLEM,

duneM «3abnygwme» no-
JIOH TaKUX e TUXMX NapafoKCoB,
KOTOpble 0CO3HaeLLb He Cpasy.
Hanpumep, cobbiTvA pasBo-
paunBatotca B I0HbIX Anbnax,
0[HaKo nocneBKycue oT dubMa
COBepLUEHHO He CBA3aHO C Npu-
BOJIbHbIM, MPUPOAHBIM, CBEMMM
anbnNUMCKUM MPOCTPAHCTBOM.
Bpoge 661 OUHUAM cCHUMan
MMEHHO 3T0, O[IHaKO B NaMATU
0CTaeTCA TOSIbKO 0bLLiee YyBCTBO
3axnamneHHocTu. Kakne-To
MacTepcKue 1 Liexa, ToBapHble
[BOPbI; KAKME-TO «U3HAHKU»
CyrnepMapKeToB; KaKue-To Mno-
CMeLIHo 6poLUeHHbIe X03AeBaMu,
3aBasieHHble pyXJIAaabto JoMa U1
BaroHYMKM Nocpeam anbrMnMcKUX
nyroB. EQUHCTBEHHOE, B YeM
NpOABAETCA «NPUBOIBHOCTb» U
«MPUPOAHOCTL» — B 6@3M10HO-
cTu. Jliogy ecnv 1 BO3HMKAIOT Ha
3KpaHe, TO BbIMOJSTHAIOT KaKylo-
TO MeXxaHu4ecKylo GyHKUMIO.
CrepToe, 6e3bIHTOHALMOHHOE
MOBTOPEHWE OOHUX U TeX e
MoYTU HUYEro He 3Havalumx ppas
rnpeBpaLLaeTcA B GUPMEHHBIN
rpyeM pexuccepa.
HDactn OuHunu — gebioTaHT:
nosBJieHUIo 3Toi paboTkl Npes-
LLIECTBOBAJ10 HECKOJILKO KOPOT-
KoMeTparekK. «3abnyawme»
CHUManucb B paMKax 4OBOJIbHO
MacLuTabHoM, ecnm cyauTb
o HOBO3e/1aHCKUM caiiTaM,
KpayadaHAMHIOBOW KaMNaHuu.
3anABfeHHas B Hell aHHoTaLMsA
¢vnbMa npennaraeT, cKopee,

TPaAULIMOHHEIV CIOMET 0 TOM, KaK
«BCTPETUNUCH [Ba OONHOYECTBa»,
HO 3TO He BroJiHe TaKk. HUKoMy Bo
BCEM MUpe He HyXHble [IKeK u
[pevic BCTpeYaloTcA B HETPOHYTOM
anbNUIACKOM Neitsaxe, cbera-

10T OT ¥KECTOKOI0 MUPa, YTO6I
obpectu gpyr gpyra. OgHako

Ha 3KpaHe TennoTa Ux YyBCcTB —
nepBoe, YTO MOXKHO NoABeprHyTb
COMHEHMUIO.

O6a oTBeprHyThl 06LLECTBOM.
[IKeK ycnoBHO-A0CPOYHO BbIXO-
OWT 13 TIOpbMbl MOC/e HaKasa-
HWA, OTOLITOrO 3a NOKyLLEHWE
Ha ybuicTBO, 1 Bo3BpaLLaeTca
NPUMepHO Kya-To B poAHble
MecTa. [peic BbIXoAWT U3 Ncu-
XuaTpuyecKom fevebHULLbI, U

ee nyTeLLecTBUE OCMbICNIEHHEe,
X0TA U Bosiee NPOM3BOJIbHO:

B TeX e Kpasx, rae u [kex,
OHa OKa3blBaeTcA C/ly4aniHo, HO
BOO6LLIE-TO OHA LEPHMUT MyTb B
Janekun ropodok, raoe ocrasncs
ee cbiH. TakMM 06pa3oM «cymac-
wepLwan» pelc oKkasbiBaeTcA
pasyMHee U B LIe/IOM afieKBaTHee
«300p0oBoro» [MeKa, He ToJIbKo
06Hapyu1BasA KaKoM-To TpeK
CBOWX OeNCTBUW, LiefieHanpas-
NeHHoCTb (cHavana 3apaboTtaTb
OeHer 1 nepexkaHToBaTbCA,
NoTOM exaTb), HO U ype30oHMBan
napTHepa B 6bITy. MonHenwan
YKe «pa3BUHYEHHOCTb», AeMopa-
JIN30BaHHOCTb [I*KeKa CTaHOBUT-
CA PEHMUCCEPCKON M aKTEPCKOM
yaayen UMeHHO NOTOMY, YTO He
0603Ha4eHa B L,e/IoM, HO TOYHO
nepefaHa B Mefioyax: naHu-
YecKue aTaKu, cboun ObIXaHuA,

«Kalla Bo pTy», KOraa HempocTo
NOHATL ero peyb, 0COH6EeHHOCTH
MUMUKM.

«06peTeHue» repoes opyr
OpYroM, TakuM 0bpasoM, BoobLue
OKa3blBaeTcA Nof BOMpPocoM, Aa

1 6b1510 1M 0HO? O6HMMas, Lenys,

yCroKamBas Cly4YaiHOro COMU-
Tens (noxkanyw, oHW 1 UMeH apyr
Zpyra He y3Hanu), [peiic 6yaro
YCbINNAET ero 6anUTeNLHOCTS,
NpUKMAObIBaA — Koraa U Kak pBa-
HYTb Janblue. YTo ¥AeT oT Hee
ek, NoHATb TeM 6osiee CII0KHO
B CWy €ro HecnocobHoCTH
afileKBaTHoO 370 BbIpasuTb. Bpaa
N BOOOLLLE WX COKO3 MOMKHO Ha-
3BaTb [J0OPOBOJILHEIM, YYUTbIBaSA
obcToATENLCTBA MX BCTPEYM, @
rnaBHoe, Nof BOMPOCOM OCTaeTcA
CaM KaHOH 3CKarnu4ecKoro *aH-
pa, 0CHOBaHHOI 0 Ha «MPOTUBO-
CTOAHWUN BCEMY MUPY».

Mwup otcyTcTyeT. Ouanoru ¢
TPeTbUMU NMLLAMU NpeBpaLLa-
10TCA, B OCHOBHOM, B MOHOJTOTY

B [yXyto TpyBKy cTaLMoHapHoro
TenedoHa, Korga He 3Haellb — a
C/bILLAT Y Fepou YTo-To, UNn
TaM aBTOOTBETUMK. [lacTuHy
OuHWNM yaaeTca He Nepenrpbl-
BaTb U He TePATb peanucTny-
HOCTU, PaccTaBAsAA B HyXKHbIX
MecTax BCeX HyHbIX CTaTUCTOB
(NpoQaBLOB, CTOPOXEN), HO MO
CYyTUW repou NepeMeLLaloTcA U3
0[HOro0 «OTCYTCTBYIOLLLErO» MMUpa
— TiopbMbI, 60MIBHULEI — B APYrOM,
1 ecnn nepes HAMKU U 3aMasfuuT
KaKOoW-TO TPETMK, TO HUYEro He
WN3MEHUTCA.

Uz0pe Casenveas

| SEMJTA OPOXUT

KOHKYPC
CMUTAK / PEX. ANNEKCAHIP KOTT

acLuTabel 3eMneTpAceHnA B ApMeHin B 1988 rogy

LLIOKVPOBA/IN MV U CTanM HaLWMOHasbHBIM 6eICTBMEM

[/1A BCe Toraa eLLle eauHoM CTpaHbl (BO3MOMKHO, 1
06 37oM roBopuT AnexcaHap KoTT, nokaseiBadA nnakar «Halua
poamHa — CCCP» Bo BCIo CTeHy paspyLLEHHOM LLIKOMLI). [o-
rMbm 25 ThicAY YenoBeK. 3To ObINo YTO-TO TaKOoe, YTO [0 CUX
Mop TPYAHO 0Co3HaTh. K TpraLaToi roqoBLLvHe KatacTpodel
BbIXOAWT «CrivTaKy». 3penuLLie TAKeNoe, Ho QWM C TakM Ha-
3BaHMeM (CnuTaK — ropof, CTaBLLIMIA 3MMLIEHTPOM NOA3EMHOMO
yOapa W paspyLLEHHBIA LIEIMKOM) U He MOT™ BbITb ApYriM.
Kazanocb 6bl, AnekcaHap KoTT ncnonb3ayeT TpagrumoHHbIn
[U1A TaKOM 33[1a4M NMpuyeMm, Korda MaccoBoe befcTBME MoKa-
3aH0 Yepes Npu3my v cyasdy OOHOMO YeroBEKa — HUBYLLIErO
B MockBe apMAHKHa lopa, KoTopkIit NMpuestkaeT B CnvTak
MCKaTb CBOI0 CeMbio. U A3, v HeT. Kamepa To 1 Aeno Hagonro
3abbIBaeT 0 [ope, M Toraa B LIEHTPE BHUMaHUA «HaMPAMYIo»
OKa3bIBalOTCA AECATKY Cyaeb, Tparemm, pacckasaHHble B
CYUTaAHHBIE MUHYTHI SKPAHHOMO BPEMEHU — HECKOSBKUMM
MasKamu.
113 NOBOYHBIX CIOMETHBIX NIMHWIA Bonee-MeHee NoapobHo
MPOPMCOBaHa TOMBKO OfHa — GpaHLy*eHK MaaneH, Kotopan
npue3srkaeT B CNnTak BMECTe C My¥eM-cracaTesieM 1 BeInos-
HAET HeKoe pedaKLMOHHOe 3adaHue: MagneH — HaumHaloLLaA
doToroppecnoHaeHT. Oco3HaHWe, YTo HYPHANMCTCKUIA [onr
— 3T0 CBATOE, YeCTOMoOME HOBMYKA [10 KAKOro-TO MOMEHTa
6r10KMpYIOT ee co3HaHWe. OHa CHYMAET 1 CHUMAET MepTBbIX
[eTei, U3BneyeHHbIX 13-NMof 3aBasioB LLIKOSbI, He MO3BOMAA
cebe 0CO3HaTb — YTO HAaXOAMTCA B 06bEKTMBE. 3TO HEM36EHKHO
KOHYaeTCA HepBHbIM CPLIBOM U MOMBITKOM YHUUTOMWUTB OTCHA-
Thle MAEHKM, HO MECTHBIN HUTEb, — 10 CUX MOP OHU Bparaed-
HO NPUHUMAnNV KOPPECTOHAEHTKY, — BOPYI OCTaHaB/IMBAET ee
CO C/I0BaMM O TOM, YTO «3TO HYKHO MUPY U HyHHO HaM».
3I7a «TeMa HypHaANMCTKW», Bpofe bl BTopocTeneHHas Ha GpoHe
MOKa3aHHOro 6eCTBIA, HA CAMOM [efie BarHa, MOTOMy YTo
MIMeeT NMPAMOe OTHOLLIEHWE K STUKO-3CTETUYECKOM AMCKYCCUM,
KoTopan KacaeTcA 1 caMoro Anekcarapa Kotra. e HaumHa-
I0TCA 1 e 3aKaHYMBAIOTCA MPaHULbl TBOPYECKOM CBO6Ob
permccepa, Korga oH paboTaeT C TaKUM MaTepuasioM Kak
CnuTaKcKoe 3eMieTprAceHue.
KaK H¥ CTpaHHo, perumccep 0TBOEBLIBAET cebe «IMHHOe
MPOCTPaHCTBO» BHE HECTKOM MaTpMLbl 1 CO3aeT napan-
NenbHbIA, HAPOUMTLIN CKa304HbI MUp. [ToKa Ha MOBEPXHOCTU
pas3bupaloT 3aBaribl, B TEeMHOTE Mof 06510MKaMM NepBo-
KnaccHMLa AHyLL — fodb [opa — pacLiBeymBaeT CBOW, KaK OHa
CYMTAET, COH. 3eMIETPACEHME 3aCTaro UX C MaTepblo B IoMe
y doTorpada — 1 Tenepb PEKBU3UT MeLLIAETCH C HETOHOM U
epeBoM. AHyLLI HapAaeTcA To ManbBrHOM, To A6onMTOM,
TO KporKoM. [leBoYKa BbIGPATLCA Yepes KPOXOTHbIM 3a30p He
MOMET — HO KPOJIMK MOMKET, TaK UTO CriaceHre AHyLLI CTaHOBUT-
€A 3aKOHOMEPHbIM. [1a, UCKYCCTBO He CMOCO6HO «MepeBapUTb»
BCe YHaChl peasnibHOCT, HO 3aTO — OHO MOYKET 0BMaHyThb UX.

MapuHa Bonm




)HEH WUHA, KOTOPAA MOET

M#A NeBuLbI Bapbapbl 3HAKOMO KarkaoMy GpaHLy-

3y, OHa — JIereH1a HaLMOHaIbHOM My3blKanbHOM

CLieHbI. 3a He C KoHLLepTa Ha KOHLLepT Koecuro no
EBpone Lienoe nokoneHme GpaHLLy3CKMX MHTENIEKTYANOB,
OHa Apyruna c Haxom bpenem n Hepapom [Jenapabe,
MopwcoMm Berkapom 1 Muxamnom bapbilLH1KOBEIM. [TecHA
Bapbapbl 3By4ana Ha TpaypHOI LiepeMoHMM MOCTIe Mapu-
cKmx TepakToB 2015 roga. OHa BNncbIBAeTCA B TpaAMLIMIO
BENMKMX GPaHLIY3CKMX LLAHCOHbe, oT Hopra bpacceHca
1 HioneeTT Mpero fo Hunsbepa bexo 1 Ceprxa PegraHn.
1 B TO He BpeMA OHa YHUKarnbHa U B CBOE 0COBeHHOM
MEeBYECKOM MHTOHALMM, U B CBOEM APOCTHOM HOHKOHdOP-
MM3Me, KOTOPbIM HMKOTA He Gbln apTUCTUYECKOM Mo30i U
LLIeN U3 OpraHnYeckux MybuH ee GyHTapCKOM HaTypbl.

A COMNPOTWBJIEHIA BAPBAPA (BARBARA) / PEXK. MATBE AMAJIBPUK

ByHTapCTBO COYETANOCH C ITyH6OKM JIMPU3MOM W MOSHOM
6e33aLLMTHOCTLIO Nepes; BCeM, HTO CBA3aHO C MPaKTUYECKOM
CTOPOHOM M3HM. OHa Bbina Nofo6Ha paHeHow NMTuLe, 1

He CryyaliHo 0bpasbl MTWLL YaCTo NOABIAIOTCA B TEKCTax ee
neceH. «Korga A ymMpy, NMOMoHUTe MeHA B YepHbIi Possb,
YepHbI, KaK BOPOH, W MYCTb OH MITBIBET M0 BO/HAM, @ 3@ HUM
NETAT NTULBI» («4epHbIi posAnb»). «[aiTe MHe 3acHyTb, MoU
MTWLLLI NepeHecyT MeHA [aneKo-Aanero, Tyaa, rie TofbKo
TUWKHa» («CoH). B obLLieM, Bapbapa — 13 nopofb! Mpokna-
ThIX MO3TOB, YbfA HI3Hb TONBKO HAUMHAETCA MOCsIe CMePTU.
3a pyberkamvt OpaHLmm OHa M3BECTHA ropasfo MeHbLLe, a
B Poccum oYty HemsBecTHa COBCEM, MpU BCel MiobBuM poc-
CUAH K GpaHLLy3cKoMy Ayxy. 3To TeM boree CTPaHHo, YTO

y Bapbapbl 4acTyHO poccuitckime KopHW: ee fen Moucei

MIFF dHLILY maner B «okTABpe»

Bpoackuii 1 6abyLuKa Xaea MycTbinbHUMKoBa pofoMm m3 Tu-
PaCronA, OHW NOKUHYNM POCCUIACKYIO0 MMMepUIo, CnacaAch
0T norpomoB. Ho ecinv Ha BCIo HaLLly CTpaHy Npo3ByYal
«3arafo4HbI ronoc MoHTaHa, KynbToBYI0 M3BECTHOCTL
nonyumnm 3amt Muad 1 Cepr MerHcbyp, a Mupeit Matse
NpOCTO, KarKeTcA, B Mockse nocenunack, To bapbapy 3HaioT
W LIEHAT HEMHOT Me.
Bo3MO#HO, KOe-UTO M3MEeHUWT NMOABMNEHME KHUM HitHbI
Aruweson «bapbapa. CKaru, Koraa Thl BEpHELLLCA?»
McTopuA Hm3HM dpaHLy3CKoM NeBLLbI C ee MeTaHUAMM,
CpbIBaMu, poMaHaMu, C ee TpryMbamu1 1 NpoBanamm
paccKasaHa CTPacTHO U YBIEYEHHO, TaK YTO YMTaTeNb Mo-
ny4aeT 06bEMHOE NpeLiCTaBneHVe 06 3Toi He3aypALHON
JIM4HOCTW.
1 B 370 e camoe BpemaA Bo DpaHLmm NoABUACA GuitbM
«bapbapay, CHATLIN perkmccepoM 1 akTepoM MaTbe AMans-
pvKoM. BniepBble nokasaHHbIN Ha KaHHCKoM decTuBane, oH
YOOCTOeH npm3a nporpammbl «Ocobbii B3rAO» Mo Ha3Ba-
HueM «[10331A KuHOx. B maBHOM ponu BeICTynaeT akTpuca
HanHa Banubap, BHeLLIHe HeMHOro NoxoMan Ha bapbapy
Y IMelOLLIaA HOHKOHGOMMCTKYIO penyTaLimio 38e3bl He-
3aBVICYIMOTO M MaprHasbHOMO KMHO: 3a 3Ty POsib aKTpuca
yaocToeHa npemum «Ce3apy.
AManbpyK peLLUTENHO YLLIEN OT TPAAMLIMOHHON GOopMbl
6altonmKa, NpeanorHKmB BMECTO 3TOr0 pedreKcuio Ha TeMy
MU3HM 1 TBOPYECTBA NEBWILIbI — pedrercuio, MOHYIo He
TOSBLKO MPOHMM, HO, YTO O4eHb BaXKHO, CaMovpoHun. Ee
[IeMOHCTPUPYIOT M aKTPICA, U PEHKUCCEP, MOAXOAALLME
K CBOMM MePCOHaMam C ABOMHOM AWCTaHLMW: AManbpuK
WrpaeT perkumccepa, boroTeopALLero bapbapy 1 cHyMalo-
LLiero o Heit dunbm, Bannbap npefcTaeT B obpase aKTpUCHl,
UrPaIoLLIel «MKOHY» 1 0BHaPYHMBAIOLLIEN C Heit 0bLLme
4epTbl. 3Ta CII0MKHAA OMTUKA, Ha NepBbIi B3MAL U3bbI-
TOYHaA, NO3BOSIAET, C 0AHOM CTOPOHBI, CHWHKaTL Nadoc,
C Apyroi — He BnafaTb HY B HAaTypanuaM, Hu B YncToe
XyNWraHCTBO. W, pasyMeeTcA, B KapTuHe — Haf 0bpbIBKamu
6rorpadr4eCKoro CIoHeTa, Haf MPOHWER 1 pedreKcnAMm
— 3Byqar necHu. beccmepTHble NecHn Bapbapel.

AHdpeli [naxos

BPAI' Y BOPOT

KOHKYPC

BOCMOMWHAHWA O COJ1LATE (SOLDIER'S MEMENTOS) /

PEH. KM OH3XAH

ornacHo nerexae (BUKMNeOuA nog-

CKa3blBaET, YTO 3TO He JlereH a), Ha

0JHOM W3 NMKOB X0J100HOM BOWHBI
BCeobLLMIA NCMX03 [oBeN 40 TOro, YTo
aMepUKaHCKWIA reHepan BblbpocucA
13 OKHa C KpuKoM «Pycckue nayth». K
CYaCTbIO, TAKUX OCTPbIX MMKOB GbINO He Tak
MHOIO U 3TW KPU3UChI HE BbIIN CIIMLLIKOM
3aTAKHbIMU. B TakoM cryuae, crioHo
npeAcTaBuTb, Kak Kopelckuin nonyoctpos
YMBET B aTMOC(epe TaKoro pofa nemxosa
6onee noJsyBeKa — 6e30 BCAKMX «pas-
pAQOK». MoHO cunTaTh, YTo «Bocnomu-
HaHWA conaaTay — NPUMep TOro, KaK «He
BblOepHanu HepBbl» XyOOMHMKa, U B 3TOM
GOpPMYNMPOBKU HET HY rpaHa HeraTMBHOIO
MOATEKCTa, NOTOMY YTO HEPBbI XYOOMHUKA
LOJTKHBI BbITb OroNeHbI: OHW U He [0THHbI
«BblOepHMBaTL». [logo3spesalo, YTo ecnm
«BocrnoMuHaHuA...» yBUOAT Ha ceBepe, TO
He 6€e3 y0BNIETBOPEHA BOCTIPUMYT 3TO
MPUMEPHO KaK MPbIFKOK U3 OKHA C KPUKOM
«CeBepsHe nayTl». B MeHee MunnTa-
PVCTCKOW TPaaMLWK 3TOT GUIbM MOMKHO
MOHWMATb TOSIbKO KaK MaHUdecT ryMa-
HW3Ma UCcKyccTBa. TeMa BevHad, GUbM 1
HaroJIHeH «BeYHbIMMY» 06pasamm (MycTb
KTO-TO Ha30BET UX U «1060BbLIMU»), Bpoae

conparta, KoTopbiliA 0TKa3arcA CTPeNATb,
rnoToMy YTo 6aboyKa cena Ha CTBon
aBTOMaTa.

®opmynupoBku «CeBepaHex U «l0aHe»
3[€Cb He MOTOMY, YTO XOUETCA pacr/ibiB-
4aTo 0BOWTU KOHKPETUKY B OTHOLLIEHWAX
IByx Kopeit. Cam Kum [axaH 6e3 ocobbix
XWUTPOCTEN Ha3Ba [Be BOIOIOLLVE CTOPOHbI
B cBoeM ¢unbme West Side v East Side.
Bu3yansHo OHM He OTTIIMHAIoTCA HUYEM.

To ecTb, BO3MOMHO, CETOYKA, HAaTAHYTanA
MOBEPX KACOK «BOCTOYHBIX», U ABMIAETCA UX
€0VHCTBEHHbBIM OTTIYMTESTBHBIM NPU3Ha-

KOM, Ho He daKT. A6COMIOTHO 0AMHAKOBbIE
ntoau abcontoTHo 6eccMbicieHHo beraioT
no 6amMbyKOBbIM AXKYHITIAM 1 Cpeay nosy-
paspyLUEeHHbIX CTPoeHUA. [KaH 'yH, oauH
3 HEMHOIUX MVMBbIX JIOAEN cpeam 3TUx
610p060TOB (M BOOBLLLE «CIIOHTAM» U «CO-
MIAK» — CTPAHHO, KaK ero eLLe He NocTa-
BUJW K CTEHKE 3@ «JTOMHbIA FYMaHU3M»),
nepyoaMYecKM 3a0aeTcA BonpocaMu, YTo
MPOMCXOAMT, C YEr0 3TO HA4aNoch U YeM
KoHUUTCA. Ho K HEMY MHaYe KaK «mpu-
[lyPOK» He 06paLLialoTCA, M 0TBETaMM M0
CcyLLecTBy He yaocTamsatoT. OvH pas Hap
He[I0TENOW CHANMUTCA NOMMIION reHepan
(KarKOblih BeYEp OH Bbl3bIBAET 3TOMO Yy-
[VIKa U3 Ka3apMbl PaJy CeaHca Maccara).
«Ecnu Mbl BbIMrpaeM BoitHy, Bce byayT
cyacmmBbI?» — cripawumsaeTt dikaH ['yH. U
Mosy4aeT OTBET B [yXe, YTO «3TO He AnA

MHOMBUOYaNbHOIO CHacTbA.
CrpaHHbIM 06pa3oM 3Ta KopelcKan

(aHTacMaropua MOMeT HaNoOMHUTb
UTanbAHCKUN GUNbM «HM3Hb NpeKpacHa,
B KOTOPOM Y3HUKM KOHLYIAreps ApYHHO
u3o6parkanu nepes pebeHKoM, 4To 3T0 BCE
Becesian urpa. «BocrnoMuHaHua o conpa-
Te» MOMUHYTHO MUPUPYIOT OT KOMeauK, B
TOM YMCIIe KOMEOUM MOSOHEHMI, K Ny6RY
B HaLMOHasbHbIX OLEMHAaX W, HaKo-
HeLl, jpaMe, YTo NOLKpennAeTcA BOpYr
Cepbe3HbIM, a FAe-TO U MoSIINBYACKU-
nacocHbIM cayHATpeKoM. bambyKoBbIN
Nec CTaHOBWTCA TO OCEHHe-CepbIM, TO
U3YMpYOHO-3€MeHbIM: 3T0 3HaUMT, K [xKaH
lyHy NpyLLna nu MaTb, UK HEBECTA,
U OHW BMECTe. 3TU HeBUAMMbIE OpYriM
BCTPEYM HEKOTOPbIX COMAAT C POAHBIMM U
67IM3KMMM CTaHOBATCA IMaBHbBIM $padysb-
HbIM HarosHeHWeM dunema. MoBopUTL 0
TOM, YTO 3TO CHbI, MEYTbI, BOCIOMUHAHMA 1
T.M., KaK-TO [M1YMO, HO NePeBEHKM HEeHLWH
W [eTei Mex [y [epeBLeB BrOJTHE MOMHO
cunTatb MeTadopoii Kopew, Kotopas He
MOHMMaET, B Tbljly OHa UK Ha NepesoBoA.
KcTati, 3aKkaHumMBaeTcA GubM KaK pas
TEM, YTO YOMsAHYTbIE MaTb U HeBecTa
PaZlOCTHO PaCCyH{OAI0T O KOHLE BOMHbI,
CTapanch He 3aMeu4aTb 3ByK CamMoJieTa,
MponeTeBLUero Hag UX fladyroid. Camo-
BHYLLIEHMWE W yCroKanBaHu1e apyr apyra
CTaHOBATCA K QpUHay He NPOCTO MOTUBOM,
a YeM-TO y¥Ke BCECOKPYLLIAIOLLMM. «J10Mb
BO CraceHu1e» B NIOLLaAMHbIX 4o3aXx npe-
BPALLAETCA B HAPKOTUK: BUAVMO, TOSbKO
OH MOMOraeT NMPOMKMBATB 3Ty CTPaHHYIO U
BEYHYIO MOJTYBOMHY.

HUzope Casenves
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8 /> OI/1bMOB

BPEMFI YYIOBWLL (ANG PANAHON NG HALIMAW) /

PEX. JIAB INAC

— Bbl CHANK MI03MKN: yXKe 3TO caMo no
cebe - HeouMAAHHO...

Jlae Quac: MNouemy bbl 1 HeT. A, Ko-
HEYHO e, 3HAKOM C HaHPOM MIO3MKNa,
HO A 0T6POCKN 0BbIYHBIE aTPUBYTHI U
YKpaLLEHWA — KpacKBble TeaTpasbHble
[BUKeHWA, Kak Ha bpoasee, Hanpwu-
Mep, KaK B «BecTcangckom nctopumy.
Y MeHs Bcé a capella, necHn Mbl
MCMOMb3yeM Kak ananoru. Mysbiky A
Hanwucan caMm. A He BUMY B 3TOM HUYero
HEOXKMIAHHOrO, 3TO MPOCTO eLLie 0AHO
13 BO3MOKHbIX CPELCTB BblpareHUA.
CHa4ana A cobupancA CHUMaTb raHr-
CTepcKuit G1nbM, a NoToM, BO BpeMA
paboTbl Haf CLieHapreM, B ronose
MOCTOAHHO KPYTWUMMCh MECHW, U A CKa-
3ar Npofiocepy: MOMET HaM caenaTb
MI03MKN? A ¥e BCe paBHO NuLLY 0

TOM, YTO MPOWCXOAMT B CTPaHe NpAMO
ceiyac, He BarHO, B KGKOM HaHpe.

A ncnbITbiBaN Kakylo-To NoTpebHoCTL
370 chenatk. 3TOT GaLLMCTCKUIA Nnaep,
3TOT [ecnoT MeHAET BCIO CUCTEMY B
CTPaHe, OH O4eHb HeCTOK: 3Ta TeMa He
oTnycKana MeHA. Al ckasan npogdiocepy,
YTO HaM Hafdo caenatb 06 3TOM GUIIBEM.
Mbl OTNIOMMAM FAHICTEPCKYIO KAPTUHY U
A Ha4an nucaTb MIO3MKI.

- A Kak BaLl 3puTtenb BocrpuMeT
TaKylo MeTamop¢o3y?

— CaM no cebe *KaHp MIo3MKIa — obLLie-
YesioBeYeCKUH, My3blKa — CaMblIl
YHMBEpCasbHbIM A3bIK. Vicnonb3oBaHue
neceH B Ka4ecTBe CPeCTBa BbIparKeHNA
obneryaeT 3adady ayamtopum. Ectb
Menoaus, CTUX, NMpunes, pudma, pUTM.
Ecnm 6bl A ncnonb3oBan YncTo dunmn-
MUHCKMIA O4eHb OPUrMHANBHBIN GOJTb-
KNop, 3puTenaM beino bl croHee. Ho
TYT peyb He 0 KOMMPOMMCCax, A MPOCTO
MCMN0Mb30Bas BO3MOMHOCTM MIO3MKNA,
4TO6BI 0BPATUTLCA K HoNee LLMPOKON
ayautopum

— HaHp KaK-To noBnuaAn Ha Bawy
PEHUCCEPCKYI0 MaHepy, Ha KaKue-To
ocobeHHocTU paboTbl Hag ¢pUnbMoM?
- A nucnonb3oBan NuLLb 0OWH 06bEeK-
VB, 9.8 MM, HO Mbl 06pe3anu KapTUHKY,
CAenanu CooTHOLLIeHMe CTOPOH 3:4. 3T
Hallle HaMepeHHoe peLleHue, YTobbl Uc-
KarkeHWA NpyaaBany OTTEHOK cloppea-
JIUCTUYHOCTM U NyYLLie BMCBIBANMCL B
HKaHp MI03MKAa.

- MoueMy B BaweM ¢unbMe nosasna-
eTcAa obpa3 [synuKoro AHyca?

— 370 TOMKeE CMBON. 3epKaro OecrnoTa,
MerajioMaHbAKa, AnKTaTopa. OHW BUOAT
TOMBKO ce6f, MOHOCTLIO MOMTIOLLEHbI
coboit. Kak Hapuwucc. Ha camom gene, 3pAa
Bbl FOBOPUTE O KaKOW-TO HEOHKMOAHHOCTM
LNA 3puUTens, A Aenalo TO e, YTo 1 BCer-

[a. A NPo0/Kalo Pa3roBOP O MU3HN 1
npo6nemax CBoero HapoAa, NMPOAOIHKaIo
pasroBOp O fyMaHWTapHOM TpaBMe.

— MoMUMO cMeHbI }KaHpa, K KaKuM pe-
LUeHMAM BaM NPULLOCL NpU6erHyTb?
— A NpocTo NpeAsIoMMA CBOI0 UHTEppe-
TaLmio 3Moxu. Y MeHs 4eno npomcxoamt
B 70-e, 370 camoe MpayHoe Bpems,
BOEHHOE MOJIOMeHWe, 1 3TO CTano cro-
co60M 3aByanmMpoBaTh TO, YTO NMPOMC-
XoOuT ceiyac. B dpunbMe MHOro Mbicrei
0 Npwvpofe nonynun3mMa, MerasioMaHmnu,
MCTOPUYECKOM NEPCMeKTUBLI, yrHeTe-
HWA, MbICTIel 0 TOM, NMoYeMy Mbl BCe

BpeMA OBUHKEMCA M0 3TOMY 3aMKHYTOMY
KpYry BapBapCTBa M KaK ero pasopsartk.
A pasmblwnaAw 06 ocoboi ponu npu-
MaHKM «CTabUbHOCTU» B 3TOM CUCTEME.
CTabunbHOCTb — CaMblil XOdyrbHbIA
JI03YHI MONYNUCTCKNX NINOEePOB, ONKTa-
TopoB. OHW 3KCNYaTUPYIOT HEBEHKECTBO
Hapofa, [aBasA roToBble peLenTsl, npes-
JlaraA yBepeHHOCTb: TOSNIbKO CO MHOW BCE
6yneT xopoLuo. O6eLLaHnsA, 0OCHOBaHHble
Ha 6e3rpaMOTHOCTM Macc, — OCHOBHOE
OpYHMe OMKTATOPOB.

Uumepaoio senu Aca KonodusxcHep

u lMMemp LLlenomuHHUK

PA3YM U YYBCTBA

KOHRYPC [IOKYMEHTAJ1IbHOI O KMHO
MAHWA (MANIC) / PEMK. KATTHA BEPTEH

erkmccep KanvHa bepTteH pacckasbiBaeT UCTOpUIO

cBoel ceMbi. B LieHTpe noBecTBoBaHUA — durypa

ee 0TLa. YenoBeK C MHOMECTBOM UL, U UMEH.
Xunnu B MONOJOCTH, OpPraHU3aTop CeKTbI (4a TaK, YTo B
KaKoW-TO MOMEHT MNomaJl Ha CKaMblo NoACYOMMBIX M0 06-
BWHEHMIO B MOLLIEHHUYECTBE) M KpaliHe J1l06BeobUbHbIN
MY*UMHA. 33 He TaKoW OONTUIA Nepuos OH ycren poauTb
NATHaaUaTb AeTel OT MATU PasHbIX HeHLLMH — caMo
co60M1, 60NBLUMHCTBO U3 HUX daMe He NMoJo3peBarno o
CyLLLeCTBOBaHWM Apyr apyra.
Kak nio6oe BonLuebcTBO, 3TOT PUnbM noabupaeTca K
Tebe nocteneHHo, NoAKpaabIBaeTcA U3-3a yra. Haum-
HafACb KaK pAJOBaA ceMenHan XpPoHWKa, «MaHuA» BeaeT
cebn, Kak Hebo HaKaHyHe rpo3bl. To CryLLan Kpacku, To
06pyLLMBasCb MPOMOM cpeau ACHOro Heba, To 03apsAs
BCE BOKPYI MPOH3UTENbHBLIM TUXMM CBETOM. MeHss nny-
HOCTU, ¥aHpbl U CIOXKETbI, KaK Koraa-To oTew, KanuHsbl.
MATHaguaTL AeTel — 310 NATHaAUATL cyaeb. A Beab
6bIK eLLe eHLWHbL. Opy3bA. Mocnegosatenu. MNo-
KIMOHHMKM WU HEHABUCTHUKM. KarkabI U3 HUX CNOTKHYNCA
06 0HOMO U1 TOI0 e TaMHCTBEHHOTO MYHKUMHY, KOTOPbIN
yMen BNobnATb B cebA ntofei BoKpyr. Takol repor cam
o cebe OOCTOMH oTaenbHoro dpunbMa. Ho Mx KpoBHoe
POLACTBO C PEHKUCCEPOM MPEBPALLAET KMHO U3 OCTPOCIo-
YKETHOM0 AeTEeKTMBA C 3N1eMeHTaMu1 abcypaHom Komeaum
(TaKoB, HanpuMep, 3NM30[ C NPeLsIoHKEHNEM PYKU U
cepaua, B KOTOPOM Ha paBHbIX GUIypUPYIOT YesTIoBEK B

=

KOCTIOMe ropuIJbl, MHCLIEHMPOBaHHAA ApaKa v KapeTa)
B TOHKYIO NCMXOJI0rMYECKYI0 paMy Npo CO3aBUCUMOCTb
W MOUCK MOEHTUYHOCTY.

BunonApHoe paccTpoicTBo, KoTopoe npecregyeT
yneHoB ceMbi KanuHbl He 04HO NOKOMNEHWe — 3T0 Befb
HU YTO MHOE, KaK KpaviHee (a 0TTOro 1 My4nTensHoe)
BbIpareHue ABONCTBEHHOCTU YeSTI0BEYECKOW HaTypbI.
LLinpe — Mupa B Lienom. BoT v B 3TOM UcTOpWK He paso-
6paThbCA, KEM e bbifl 3TOT HeYNOBUMbIA aBaHTIOPUCT C
TOHKMMM yCaMU: OBMAHLLIMKOM MW MeyTaTesieM, reHuem

unu 3nofeeM. Ero nocTynku BbIGUBAIOTCA U3 HOPMBI.
OHM BO3MYLLLAIOT, pa3aparkaloT TebaA n3HyTpu. U Bce e
3TOT PUNBLM He 0BBUHEHWE, HE pacciieoBaHUe, He CBe-
[JeHune CHeTOB M AarKe He MOWUCK UCTUHBI. Borpockl 3gech
peruccep 3a4aeT He NoAapUBLLEMY U HAAIOMUBLLEMY
YKU3Hb OTLLY, a TosIbKo camoli cebe. M aTo BHyTpeHHee
nyTeLLlecTBME aBTopa Mo CO6CTBEHHbLIM YyBCTBaM — Ca-
MOe YecTHOe, YNCTO., CMeSI0e, a OTTOrO NMPEKPacHoe, YTo
TOJIbKO MOMET BbITb.

Hukuma Kapyea
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K OBWUJTEKD MOCKOBCKOI'O KUHOOECTUBAJIA
[ [ r’.'l‘l!!

1. Bnagumup Beicouguin, 1973 L

2. Banecca Pegrpens, 1987 5.
3. Buttopumo [e Cuka, 1969

4. Mawa Mepune, 1967

5. UHHOKeHTMIM CMOKTYHOBCKMN,

1967 6. Hak Oemn, 1977

7. by Bupepbepr, 1987

8. MHHa YypuroBa, 1987

(®oto Bnagmmupa KpacHukoBa)




STRAY

COMPETITION
DIR. DUSTIN FENELEY

Dustin Feneley's «Stray» is a quiet, almost low-key
film filled with equally quiet paradoxes that you as a
viewer don't fully realize it at first. The story unravels
in Southern Alps but the «aftertaste» from the film
isn't about the open, green, fresh Alpine space. Even
though all of the above features in Feneley's movie,
but what really sticks in mind is the feeling of curious
messiness. There are workshops and manufactories,
backrooms of supermarkets and disarrayed houses
and wagons amidst Alpine meadows. This space

is also expressly uninhabited. If people appear on
screen, they are mostly reduced to mechanical roles.
Their quiet, emotionless repeated delivery of mostly
the same - and often meaningless - lines becomes
the trademark of the aesthetics of the film.

“Stray» is Dustin Feneley's feature debut, before that
he made several short films. According to New Zea-
land press6 Feneley'’s feature came to life thanks to
a crowdfunding campaign. It featured an annotation
that suggested a more traditional story about two
lonely hearts coming to be together, but that's not en-
tirely the case. Rejected by the world, Jack and Grace
meet alongside indigenous Alpine landscape and
attempt to run away from the cruel world together,
but their feelings for each other prove to be more
complicated than that.
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Both characters are ostracized by society. Jack gets
out of prison on parole, having been serving time
after an attempted murder, and reluctantly comes
back to his native land. Grace is discharged from a
psychiatric facility, and her journey is more conscious,
albeit more spontaneous: heading for a small town
where her son lives, she ends up in the same area as
Jack by accident. That way, «crazy» Grace turns out
to be more sensible and generally more reasonable
than «sane» Jack. Not only do her actions hold some
sort of a justifiable patent (first get some money and
tide over, then go on her way), but she also manages
to reason with her partner. Jack himself is completely
broken and demoralized, and another highlight of the
film is the way the director and the actor managed

to convey this state merely by precise details - panic
attacks, loss of breath, unintelligible mumbling, facial
expressions.

Thus, the supposed «getting together» of two pro-
tagonists is debatable — was there really even such a
thing? While hugging, kissing and comforting her ac-
cidental partner, whose name she very likely doesn't
even know, Grace seems to be mentally considering
when and where to move further on. What Jack’s
expectations of her are seems even more incompre-
hensible due to his inability to adequately express any
of it. Considering how they get to meet, their alliance
doesn’t even seem to be entirely by choice, and the

canon of the escapist stories also seem to be put in
questions.
The world is absent. The dialogues with third parties
tend to turn into monologues spoken into a handset
of a stationary telephone, and we are not even sure
there’s someone else on the other side of the line.
Dustin Feneley manages to avoid maximizing on
the concept and sticks to realism by putting all the
necessary extras (shop clerks, guards etc.) in all the
right places. But really, the protagonists move from
one non-existing world - be it prison or asylum - into
another, and even if they manage to find a new one,
there’s a chance that nothing will change for them.
Igor Savelev

SPITAK

COMPETITION
DIR. ALEKSANDR KOTT

The disastrous earthquake that happened in
Armenia in 1988 shocked the world and became a
national calamity for our - at that time still united
- country (which might be the point of Aleksandr
Kott's showing the banner that reads «USSR is our
homeland» on the wall of a destroyed school). 25
thousand people were killed. It was something that
was hard to fully come to terms to. Kott’s Spitak
comes out in the year of the 30th anniversary of the
tragedy. It goes without saying that the film called
Spitak (after the city that was the epicenter of the
earthquake and was literally razed) isn’t something
that should be easy to watch.
It comes off as natural that Aleksandr Kott would
use a sort of traditional method of showing a mass
calamity though the perspective and fate of one per-
son — in this case, an Armenian man called Gor who
has left the country to live in Moscow but comes back
to search for his family. But this is not entirely true.
From time to time the camera loses track of Gor and
focuses on dozens of other fates conveyed in brief but
effective minutes of screen time.
From all the subplots one seems to be the most
drawn out - the one of a French woman Madlaine
who comes to Spitak wit her rescuer husband and is
also on some sort of a mission as a wannabe photo-
journalist. Up until a certain moment her belief in the
journalist’s sacred duty, combined with a beginner’s
zeal, blocks her mind from fully realizing what'’s going
on around. She keeps shooting dead children in the
school’s ruins without consciously registering what
she’s shooting. This inevitably leads to a breakdown
as she frantically attempts to destroy the negatives,
but one of the initially hostile local men prevents her
from doing so, claiming that «the world needs it, and
so do we». This subplot, accessary next to the depic-
tion of the catastrophe, actually corresponds to an
ethical and aesthetical discussion that concerns Kott
himself: where the boundaries of a filmmaker’s crea-
tive freedom lie when they're working with a material
as gruesome.
Surprisingly, the director manages to establish his
own unique creative space within the realm of real-
ism. While rescuers are sifting through remains, in
the darkness underneath the wreckage a first-grader
Anush, Gor's daughter - tries to «color» what she
considers her dream. The earthquake caught Anush
and her mother in a photographer’s house, and now
the props are mixed with concrete and wood. Anush
dresses up as various fairytale characters, and then
as a rabbit. The girl cannot get out through a tiny hole
- but a rabbit can. In a similar way, the art cannot
fully «digest» the horrors of reality — but instead it can
cheat them.

Marina Bolt

SOLDIER’S

MEMENTOS

COMPETITION
DIR. KIM JAE-HAN

A legend says (and Wikipedia suggests it's more than
a legend) that during the Cold War, at some point the
tensions in the air were so high an American general
literally defenestrated shouting, «Russians are com-
ing!» Fortunately, such crises weren't that frequent or
long. In view of that it becomes truly hard to imagine
the Korean peninsula living amidst equally high ten-
sions for more than half a century, without any proper
let-outs. So Soldier's Mementos can be seen as an
example of an artist's emotions bursting out, without
a hint of a negative context, for any artist is sup-
posed to be on edge and their emotions are supposed
to burst out. | suspect that the Northern audience

of Soldier's Mementos would consider the movie

as an equivalent of defenestration to the screams,
«The North is coming!» A less belligerent tradition,
however, will only see this film as a manifest of Art's
humanism.

| use the terms «North» and «South» not because |
try to avoid mentioning the relationship between two
Koreas by name. In this, | follow Kin Jae-Han, who
ingenuously calls the two sides of the conflict in his
film West side and East side. They are no different,
visually. Perhaps the net over the Eastern soldiers’
helmets is their only distinctive feature. People who
look absolutely identical run across the bamboo jun-
gle and dilapidated buildings for no reason. Jang-gun,
one of few characters who resemble lining humans
among these biorobots (a spineless pussy; it's a
surprise he's not yet executed for «fake humanismn),
from time to time starts wondering what is going on,
how did it all start and how it will end. But, considered
a half-wit, he receives no answers. Once a middle-
aged general, who calls Jang-gun every evening for a
massage, feels pity for the weirdo. «If we win the war,
will everyone be happy?» Jang-gun asks. And the
reply is, «this is not for one’s personal happiness.”
This surrealist saga for some inexplicable reason
resembles the Italian movie Life is Beautiful, in which
the inmates of a concentration camp try to convince

a child it was just a funny game. Soldier's Mementos
move from a comedy, or even a sitcom, to a folk
drama in national costumes, and then to a full-blown
drama. A serious and at times even Hollywood-style
pompous soundtrack accompanies the passage.

The autumn grey bamboo forest becomes emerald
green, when Jang-gun meets his mother, or fiancé, or
both. These meetings of soldiers and their families,
invisible to other characters, create the main plot of
the film. It would be weird to call them dreams or
memories, but women and kids among the trees can
be seen as a metaphor of Korea itself which doesn't
really understand if it's on the front line or in the rear.
The film ends with the aforementioned mother and
fiancé cheerfully chatting about the end of the war,
doing their best to ignore the plane that flies over



their hut. Autosuggestion and attempts to calm each
other down by the end turn from a motive to a power
of destruction. Overdosing on white lies has the same
effect as drugs, which, apparently, are the only way to
cope with this crazy eternal war.

BARBARA

EUPHORIA OF RESISTANCE
DIR. MATHIEU AMALRIC

Igor Savelev

Every French person knows the name of Barbara,
the legend of French national music stage. An entire
generation of French intellectuals followed her across
Europe from one concert to another, her friends
included Jacques Brel, Gerard Depardieu, Maurice
Bejart and Mikhail Baryshnikov.

Her song played at the mourning ceremony after

the 2015 terror attacks in Paris. She follows the
tradition of great French chansonniers, from Georges
Brassens and Juliette Greco to Gilbert Becaud and
Serge Reggiani. At the same time, her intonation and
vehement non-conformism, which has always come
from the depth of her rebellious heart and has never
been used as an artistic mask, are absolutely unique.
Her rebellious nature has always been very lyrical and
accompanied by helplessness when it came to the
practical side. She was like a wounded bird, and birds
often fluttered from her songs. «When | die, put me

in a black piano, black like a raven, and let it float on
the waves, surrounded by birds» (Le piano Noir); «Let
me sleep, my songs will take me far far away, where
there's nothing but silence» (Le Sommeil). She is one
of the cursed poets, who only start living after death.
Outside France, she is far less famous, and almost
unknown in Russia, despite the general love that
Russians have for the French art. This is all the

more surprising as Barbara, whose real name was
Monique Serf, had Russian roots: her grandfather
Moshe Brodsky and grandmother Hava Pustylnikova,
originally from Tiraspol, fled from the Russian Empire
to avoid pogroms. But although Yves Montand's
mysterious voice resounded all across Russia, and
Edith Piaf, Mireille Mathieu and Serge Gainsbourg
received love and fame of the Russian, only very
limited Russian audience appreciates Barbara's art.

The situation might change with Nina Agisheva's
new book «Barbara. When will you be back?» The
performer's life story, with her dramatic searches
and breakdowns, her love affairs, rises and falls is
rendered in a warm and fascinating way which gives
the reader an overall view on this outstanding person.
At the same time, French director Mathieu Amalric
created the film Barbara. First screened at the Cannes
festival, it received the Prize for the Best Poetic Narrative
in the Un Certain Regard program. Barbara is played by
Jeanne Balibar, who resembles the performer and has
a reputation of a non-conformist star of independent
cinema. This role brought her a Cesar award.

Amalric decided to move away from the traditional
biopic genre, offering instead a reflexive narrative on
the singer's life and art. This narrative is full of irony

and self-irony demonstrated by both the actress and
the director, who approach the characters from an
increased distance: Amalric plays the director who is
obsessed with Barbara and makes a film about her,
while Balibar plays the actress cast as the famous
singer and discovering certain features she shares
with her prototype.

This complex - at first glance unnecessarily complex
— optics helps the director, on the one hand, to avoid
both pompousness and naturalism, and on the other,
abstain from mischief. And, of course, biographic
bits, irony and reflection are accompanied by songs —
Barbara's immortal songs.

SEASON
OF THE DEVIL /
ANG PANAHON

NG HALIMAW

8 %> FILMS
DIR. LAV DIAZ

Andrei Plakhov

- You made a musical, which in itself is a surprise.
Lav Diaz: Why not? | am familiar with this genre, but
| didn't use the usual attributes, these nice-looking
Broadway-style theatrical moves, like in «Westside
Story». In my film, the songs are a capella; we used
them as dialogues. | composed the music myself.
There is nothing unusual about it, it is merely another
form of expression. At first, | wanted to make a
gangster movie, but when | started the script, | could
not muffle the songs which | heard in my head.

So | told the producer: «Perhaps we shall make a
musical?» One way or another, | am writing about
what is happening in my country right now, and the
genre does not matter that much. | feel compelled

to do it. The fascist leader, the despot is changing

the political system in the country, he is very cruel.
This theme overwhelmed me. | told the producer we
should make a movie about it. We put the idea of a
gangster film aside, and | started to write a musical.
- How do the audience react to such a change?

— A musical is a universal genre, as music is a
universal language. Using songs as a means of
expression facilitates the task for the audience. There
is the melody, the lyrics, the refrain, the rhyme, the
rhythm. Should | have used purely Philippine folklore,
the audience would have a harder time. But | am not
talking about compromises. | used the capability of the
musical to address a wider audience.

- Has the genre influenced the way you direct and
work?

— | used only one lens, 9.8 mm, but we cut the picture
to the size of 3:4. We did it on purpose, as we wanted
the distortions to add a touch of surrealism, besides,
this format fitted a musical better.

- What does two-Faced Janus do in your film?
—He's a symbol, a mirror for the despot, the
megalomaniac, the dictator. They see no one

but themselves, they are preoccupied only with
themselves. Like Narcissus. This should come as

no surprise for the audience, | do what I've always
done. | continue speaking about my people's life and
problems, about the humanitarian trauma.

— What else did you change, apart from the genre?
- I merely offered my interpretation of a certain period.
The film is set in the 70s. It was the darkest period for
the country, the rule of martial law, and by showing

it, | address the current problems in my country. The
1970s are to a great extent a reflection of 2018, when
a new dictator came to power.

MIFF JdHILY manege in «octyabrs

— What the key themes of «Season of the Devil»
are?
— There are many speculations about the nature
of populism, megalomania, oppression... The film
offers historical perspective on the process of their
development, and reflects upon why this vicious circle
of barbarity continues, and how can it be broken. |
analyze the role that the system's «stability» plays in
its establishment. Stability is the slogan that populist
leaders and dictators resort to most often. They exploit
people's ignorance, offer ready-made recipes, radiate
confidence: | alone can give you the sense of security.
Promises that exploit people's ignorance are dictators'
main weapon.

Interviewed by Asya Kolodizhner

and Pyotr Shepotinnik

DOCUMENTARY COMPETITION
DIR. KALINA BERTIN

Director Kalina Bertin tells a story of her family, placing
her father in the centre of the narrative. He's a man of
many faces and names. A hippy in his young years,
he created a religious cult and was later charged with
fraud and brought to court. He was also literally full of
love: in quite a short term, he spawned 15 children from
five women, who for the most part did not suspect of
his other amorous interests' existence.
Like all things magical, this film approaches you slowly,
tiptoeing from behind the corner. Manic starts like a
traditional family chronicle but is like a sky before the
storm: it grows dark and then falls down on you like
thunder, only to light everything up with soft, quiet light.
It shifts identities, genres and plots — like Kalina's father
once did.
15 children stand for 15 destinies, and there were also
his women, his followers, his worshippers, and his
haters. Each of these people tripped over this man,
who had a gift of making people fall in love with him.
He deserves a film of his own, but his relation to the
director turns the intense detective story with absurd
comic elements (like the scene of proposal, which
features a man in a gorilla costume, a carriage, and a
staged fight) into a subtle psychological drama about
co-dependence and self-identification. Generations of
Kalina's family suffer from bipolar disorder — which is
nothing but an extreme, and therefore utterly painful,
manifestation of ambivalent human nature in particular,
and the world in general.
So it's hard to say who this elusive man with thin
moustache was: a cheat and a fraud - or a visionary
and a dreamer, a genius — or a villain. His actions fall
out of any standard, they are outrageous, annoying. Yet
this film is not an investigation, it doesn't blame him,
it makes no attempt to get even with him. It doesn't
even search for truth. The director doesn't address her
questions to her father, who first gave her life and then
broke it, but to herself. And this inner journey of the
director across her feelings is pure, honest and brave,
and therefore as wonderful as any good thing can get.
Nikita Kartsev
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21 AMPENA / APRIL, 21 1230 3EMMA/LAND OKTABPb, 4
y
1230 BAVILLHABY/ VAISHNAVEE OKTABPb, 7 1315 TPAHATOBbIM CALL/ NAR BACI Rl
1300 OfIMHOKAA BITBA TOMACA PUTA / THE LONELY BATTLE OF THOMAS REID OKTABPb, 2 1330 REBCTBEHHMUBI/VIRGINS OKTABPb, 5
00 CANOT AT pR— 1335 BOCTIOMMHAHMA O COMMIATE / SOLDIER'S MEMENTOS KocMoC, 1
1315 BOCTOMMHAHMA O CONMATE / SOLDIER'S MEMENTOS OKTABPb, 1 1400 CATIBHO THOBVIMAR / MUCH LOVED !
1330 MECHb [IPEBA/DARAK YRY OKTABPb, 10 1400 CTOMIKOCTb / SABOT OKTABPb, T
1400 BCTIOMVHAR MHTMAPA BEPTMAHA / MINNET AV BERGMAN OKTABPb, 5 1400 ECTB TIWTb MYIHMHA IKEHLUMHA /YIN SHI NAN NU OKTABPD, 9
400 CRPUAURA/VIULST — 1615 HACTIEOHMLBI / LAS HEREDERAS OKTABPb, 8
1415 HALI MAEHBKUI CEKPET / OUR LITTLE SECRET OKTABPb, 4 1445 BAPBAPA/BARBARA OKTABPb, 7
1500 BATCEATLIAVIMA/ WALDHENS WALZER o 1500  BCE3AOLHOTO... O/ MH 3A BCEX/ ALL FOR ONE...ONE FOR ALL OKTABPb, 4
1510 WCMEX, W CHEF CIIABbI MIOMYHUHA / SLAVA'S JOURNEY: SECRETS OF SNOW I0HOCTb, 11 1500 OMEPAOTIOBLIE/ OPERA O POLSCE ORTREPb, 4
1515 CATIoHO TIOB/MAR / MUCH LOVED OKTREPD.7 1500  [bABOMLCKOE OKO/ DJAVULENS OGA OKTABPb, 11
1515  [IPYTAA CTOPOHA BCEFO / DRUGA STRANA SVEGA OKTABPb, 2 1500 VICKYCCTBO BIIANEHVA HOMOM / KNIFE SKILLS OKTABPb, 4
1530  TOAJIEOHA/EL ANNO DEL LEON OKTABPb, 11 1500 SABJVAWVE/STRAY OKTABPb, 10
- 1500  BMOMCKAX MPA3THVKA / THE LEISURE SEEKER OKTABPb, 2
1600 MEPBBIA YYUTENb / GURU GEETHAYA OKTABPb, 10
1500 OfIMHOKAA BIATBA TOMACA PUTA / THE LONELY BATTLE OF THOMAS REID LK 1
1600 3ABMYILME/STRAY OKTABPb, 1
1530 IOHOCTb BE3 BOTA / JUGEND OHNE GOTT OKTABPb,5
1600 BPEMAYYIOBMLLL/ ANG PANAHON NG HALIMAW OKTABPb, 5
1630 MHAMOA/TORST i
1600 MACTEPCKAA / MASTERSKAYA OKTABPb, 8
1630 [OBMATOB/DOVLATOV OKTABPb, 8
1620 TAHLYABMbUIA/RAGHS DAR GHOBA 3BE3MA 1
1630 THEB/RAIVA OKTABPb, 1
1630 QOKCTPOT/FOXTROT T
1640 MOPOPOKA/POROROCA I0HOCTB, 1
1630 ABMEHVE/ L APPARITION KocMOc, 1
16:45  MAHUA/MANIC LK 1
1645 3WMHVE BPATBA / VINTERBRODRE OKTABPb, 4
1645  ATEKCAH[P HEBCKUV / ALEKSANDER NEVSKY OKTABPb, 9
1700 BOVCKAX MIPA3TIHVKA / THE LEISURE SEEKER TYPA, 1
17:00  PAIVFA/UNA QUESTIONE PRIVATA OKTABPb, 7
1700 CBET/LICHT LK, 1
—— 1700 PHAH-OPAHCYA M CMbICT ¥KU3HM / JEAN FRANCOIS | EL SENTIT DE LA VIDA VA, 1
17:45  BHE3AMHO CHOBA CEMHAMLIATb / 28 SUI WEI CHENGNIAN OKTABPb, 7
1715 MPUYACTUE/ NATTVARDSGASTERNA OKTABPb, 11
1800 NYHA2112/ MOON 3BE3MA, 1
1800 BbIXOOHOM/HOLIDAY KocMoC, 1
1800 MAHMA/MANIC OKTABPb, 2
. P — 1800 TEHE3MC2.0/GENESIS 2.0 OKTABPb, 2
1815 BOMbLIOM BOCC / TANG SHAN DA XIONG OKTABPb, 11
- 1815  OTEMb'Y MOMMBLIETO ANIBIMHUCTA' / HUKKUNUD ALPINISTI HOTELL OKTABPb, 10
1845  MOPTOBbIV FOPOJ/ HAMNSTAD i
1830 CPOMHBIE HOBOCTM/BREAKING NEWS OKTABPb, 4
1900  OBELUAHME/LA PROMESSE OKTABPb, 10
1830 KPALOCTW/TILL GLADJE 1
19:00  NEMEBOKM/GLI SDRAIATI KocMoc, 1
- 18:45  YTOOK KOPOTKOMO METPA. BUIEHIA BYAVLIETO / SHORT FILM CORNER. FUTURE PERFECT  OKTAEPb, 5
19:00  OTEL|~ QHEBHUK O[HO BEPbI / APA BEPE3KA, 1
19:00  BHE3AMHO CHOBA CEMHAALIATb / 28 SU WEI CHENGNIAN BEPE3KA, 1
1900 YYOO0/STEBUKLAS OKTABPb, 8
1900 JMLO/TWARZ OKTABPb, 7
19:00  TACTIAP EMET HA CBAbBY / GASPARD VA AU MARIAGE OKTABPb, 1
1900  [PYFAA CTOPOHA BCEFD/ DRUGA STRANA SVEGA LK, 1
1900 XYr0/HUGO LK, 1
19:00  KPOTKAA/UNE FEMME DOUCE 3BE3MA 1
19:30  MMMMAN/ PIMPAL OKTABPb, 4
19:30 MNYTb [IPAKOHA / MENG LONG GUO JIANG OKTABPb, 11
19:45  OBBATUA 3MEA/ EL ABRAZO DE LA SERPIENTE 3BE3MA 1
19:30  CBET/LICHT OKTABPb, 8
2030 GAPBAPA/BARBARA OKTABPb, 7
19:30  KYNAKAPOCTI/JING WU MEN VA, 1
2045  CMPOCUTEY CEKCTIEPTA / ASK THE SEXPERT UK, 1
. 19; H OKTABPb, 1
2045  TIOPbMA/FANGELSE T %0 o/%
— 19:45  TACTIAP ELET HA CBALbEY / GASPARD VA AU MARIAGE KocMac, 1
2050 MYTb [IPAKOHA / MENG LONG GUO JIANG KocMac, 1 EA ADIBEY /
: NVHA 2112/ MOON KTABPb, 1
2100 WATATO-LLIOY / CHAPITEAU-SHOW OKTHEPb, 10 2015 Y ! 0 0
- 20:05 Y CBATOMO MUXAWIA BblI MIETYX / SAN MICHELE AVEVA UN GALLO OKTABPb, 9
2100 [EBMMIM UCTOYHMK / JUNGFRUKALLAN OKTABPb, 11 /
. 2030 JIETHAA UIPA/ SOMMARLEK 1
2100 KHA3b M OVBBYK/ KSIAZE | DYBUK OKTABPb, 2
20 EKVE FOMOCA, 3ACTBIBLUVE FM3HM / DISTANT VOICES, STILL LIVES BE3MA 1
2105 MTALBIMOKT BKUATAMIW / PTAKI SPIEWAJA W KIGALI IOHOCTb, 1 0:35  PAIEHME TONOCA, 3AC st/ ' 3BE3MA,
: THE RIDER
21:30 KOHKYPC KOPOTKOFO METPA. YACTb 1/ SHORT FILMS COMPETITION. PART 1 OKTABPb, 5 2100 HAESZHUK/ uaw. 1
2130 HYCYIbA, HY MOLCYIMMAA / NI JUGE, NI SOUMISE OKTABPb, 2
2130 SKCMEPUMEHT «PALYTA» / THE RAINBOW EXPERIMENT OKTABPb, 8 Al ACYBNMAR /
21 KOHKYPC KOPOTKOTO METPA / SHORT FILMS COMPETITION KTABPb,
2200 TAHKW/TANKI OKTABPb, 1 % OHKYPC KOPOTHOTO ! ° s
2130 MOMMTBA/LA PRIERE OKTABPb, 7
2230 HACTIEOHMLbI/LAS HEREDERAS OKTABPb, 4 !
2200 PEKOHCTPYKLMA / RECONSTITUIREA OKTABPb, 11
2230 BPEMAYYOBULL / ANG PANAHON NG HALIMAW MMOHEP, 1 L/
2200 MEWLY CTEANASKEV / IN DEN GANGEN OKTABPb, 1
2300 PAMYFA/UNAQUESTIONE PRIVATA OKTABPb, 7
- 2200 MMCCMC XA/ MADAME HYDE OKTABPb, 8
2330 HEAMOMb NOM MEAEHOM / NAPOLI VELATA OKTABPb, 2 n/
2200 [PYMKEMOBHBIM 3BEPb / O ANIMAL CORDIAL OKTABPb, 4
2230 TUTAPA-MOHTOMOM / GITARRMONGOT OKTABPb, 10
22 ANPENA / APRIL, 22 2230 KOKTEBENb/KOKTEBEL OKTABPb, 9
11:00 KMHOMOBMTE/Tb / AMATOR 3BE3AA N 2359 HEOOTPOTA/TOUCH ME NOT OKTABPb, 2
1230 KUATAVICKVE BAH FOMW / ZHONG GUO FAN GAO OKTABPb, 2

Tr - TPETbAKOBCKAA TANIEPEA  LLOK - LEHTP IOKYMEHTAJIBHOIO KMHO

PEOKONSIEMUA: UrOPb CABE/IBEB /ACA KONOAMHKHEP / ONTbIA APTEMBEBA / EBA KPAYC / UNbA KOMBINOB / HUKUTA KAPLIEB / AHOPE LUMIONEB / MAXAW KYKMH / NETP LLUEMOTUHHWUK NEPEBOAbI: KMPA TYNYTOBA /
MAPUA TEPAKOMAH / HUHA LibIPKYH ®OTO: ANTEKCE IOLLIEHKOB / TEHHAOWM ABPAMEHKO / EBIEHIA MOMOB BEPCTKA: MAPVA PEBAKMHA MAKET FA3ETbI: AMUTPUIA METESTKWH / ONBIA JTbHAHASA



40 MOCKOBCKMIA MEXXIYHAPOQHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
40 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW

CMOHCOPbBI 40 MMKO® / 40 MIFF SPONSORS

iosig  ZZPCHAN

W CTRMOAETE  |nStyle  /olifiigod

¢

Chateau
TAMAGNE

OZally MOCKMHO

KommepcanTs Am&)’»‘) HELLO! I Poccvis | §

WWW.HELLO.RU

KuHOBU3HEC



