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REIERVIEE PUYAPL CMYCKAETCA B ALL (RICCARDO VA ALLINFERNO) /

PEM. POBEPTA TOPPE
!

U 9 g7
H‘z

Horo Mupa PyMa, pacKpalLeHHoro B LiBeTa

pasydanoro NCUXOAeNYeCKoro CHa, Ha npo-
TAKEHUN [ONTUX NIET NPABUT CeMeNCTBO MaHuMHW.
HoMuHanbHo HaA30p 3a HapKoTpaduKoM, 3a cHeT
KOTOPOr0 *KMBET 1 NpoLBeTaeT 3HaTHOe CEeMENCTBO,
OCYLLIECTBAAIOT CTapLUmMe CbIHOBbA MaHYMHW, HO MO3r
1 cepAue (B AaHHOM cryyae, cepALe — B 4OCTaToOY-
HO MaKabpW14eCKOM CMbIC/Ie) 3TOr0 C/IaBHOro LOMa
— 3TO WX MaTb, HeHLLMHA CO CTasNlbHbIMU HEPBaMM
W CTaNbHbBIM e MaHMKIOPOM. 3TO OTHOCUTESNBHO
pa3MepeHHoe CyLLIeCTBOBaHME HapyLLaeT BO3Bpa-

BLOODY RICHARD /

| | 0A4noNbHLIM KOPONeBCTBOM KPUMUHAlb-

RICCARDO VA ALLINFERNO

(000)Y/ %SO} DIR. ROBERTA TORRE

LleHWe MnagLuero 6pata Puyapaa, gonrve rogbl
npoBeALLero B MCUXMATPUYECKOW KMHKKe. Puuapay
He CVLLKOM pafbl AOMa, 3aTO ero Bo3BpaLLleHue
ropAY0 MPUBETCTBYET ero co6CTBEHHAA HebosbLuanA
apMvA GPUKOB, NPU NMoaaepHKE KOTOPOW OH C IHTY-
31a3MOM BK/l04aeTCA B 60pbby 3a TPOH.

Kak Hu cnorHo forapatsea, dunbm PobepTsl Toppe
OTCbINAET K KAHOHY LUeKCnMpoBcKoro «Puyapaa lli»,
XOTA Ha [efle C/I0BO «KaHOH» MeHee BCero noaxo-
OUT K 3CTeTUKe, KOTOPYIO 3a4eNCTBYET UTaNbAHCKUIA
perumccep. Korga-To Ha ncxoge 90-x Toppe npo-
CnaBunack KapTUHOM «TaHo 40 CMepTU» — CBEPX-

bECTECTBEHHBIM MUKCOM 13 My3blKanbHOM KoMeauu
1 KPUMMHANBHOIO TPUepa, repolt KOTOporo
coBMeLLan Kapbepy MACHWKa U Madunosn. «Pruyapa
CMyCKaeTcA B afi» NPOJOSIHaeT 3KCnepuMeHThl Top-
pe Mo YacTu BKparieHUA My3blKasbHbIX HOMEpPOB B
TPaANLIMOHHOE NOBECTBOBAHWE, HO yre Ha CoBep-
LLIEHHO MHOM KOHL|eNTyasnibHOM YpoBHe.
HoBbIn punbM Toppe — 3T0 MPMMEPHO MaHK-PoK
orepa Ha CIoXKeT KnacCcn4ecKorn Tpareamm, nome-
LLIeHHanA B 3CTETUKY OQHOBPEMEHHO KMHOKOMMKCA,
HeoHyapa 1 BnosiHe cebe Knaccuyeckoro 6apoKKo.
Ha nepsom mnaHe LapuT 3aHATLIN B posin Pryapaa
N3BECTHbIV UTANTLAHCKUIA aKTep W NOMYAAPHLIN UC-
nonHuTens MaccMo PaHbepy, B KOXaHOM Npukuae
1 TParMKOMUYECKMX TEMHBIX O4YKaX yXUTPAIOLLMIACA
BbIMMIAAETb OAHOBPEMEHHO W apXeTUMNYECKNM
apxm3nofeeM 13 ycroBHoM «boHAMaHbI» 1 yaMBK-
TeSIbHO TPOraTesbHbIM CTPAAAIOLLIMM MEePCOHAMKEM.
Ha BTOpoM nnaHe (Neprodnyecku BbIpbIBaACh Ha
MepBbIi1) CONMUPYIOT HeHCKME NepcoHarKn nnoema,
KarOOMY U3 KOTOPLIX aBTOpaMm oTBedeHa co6-
CTBEHHAA 3CTeTUKA, OPraHnKa 1 LBeToBaA rpamMMma.
B 3TOM cMbIcne «Pryapa» TakHe oTcbinaeT K «TaHo
00 CMepTU», 3a KOTOPbIN UCMOSTHUTENBHULLI POTe
YeTblpex cectep [MaBHOMO repoA B MOSIHOM COCTaBe
nonyymnun «CepebpAHyio NeHTy» 33 KOMNEKTUBHOE
MCMOMHEHME «Ty4LLEeN ponv BTOPOro niaHax. Hy u
COBCTBEHHO LiBET, — LiBET y Toppe TaKMe oKa3biBa-
eTCcA GPaKTUYeCKM CaMOCTOATENIbHBIM MEPCOHAMKEM.
KapTWHa MoYTV NONHOCTLIO BEIMOIHEHA B LiBeTax
APOCTHOIO HEOHOBOTI O Bypriecka, apum TOHYT B
N3yMpyfe v 30710Te, U eAUHCTBEHHbIE MOMEHTBI,
Korgda B NanuTpy A0MYCKAeTCA CKONMbKO-HMbYAb
peanuncTuyecKkan acTeTUKa — KOpoTKMe Grellbakm
13 YCNOBHO 611aronoy4Horo NpoLLUoro, 4o Toro,
KaK B rosioBe Puyapaa nocenununce 6onesHb 1 Ase
NpOTUBOBOPCTBYIOLLME NMNMYHOCTU. Bnpoyem, 1 aTa
Hapo4nTaA POMaHTU3aLMA yLLeALLIKX NeT OKa3biBa-
eTCA YNOBKOM — BCe yre npefonpeaeneHo 3afonro
10 MEeIoLLIMX MecTo cobbITU, U BUneT B af B 04WUH
KOHeL|, y¥Ke BbIMnCcaH.

Onvaa Apmemoesa

been ruling the psychedelic

underworld realm of Rome.
Although it's the older Mancini
brothers who de-jure monitor the
drug traffic, thanks to which the noble
family has been thriving for years, the
de-facto brain and heart of the glorious
house (a very macabre heart, it should
be noted) is their mother, a woman
of steel nerves and equally steel
manicure. This relatively peaceful life
is disturbed when the younger brother
Richard comes home after spending
years in a mental institution. He's not
particularly welcome; however, his
own tiny army of «freaks» is delighted
to see him and offers its support in his
enthusiastic fight for the throne.
Obviously, Roberta Torre's film refers
to the canon of Shakespearean
«Richard lll», although the word
«canonv, strictly speaking, doesn't
really apply to the aesthetics chosen
by the Italian director. In the end of the
90s, Torre made her famous «To Die

For years the Mancini family have

For Tano», a supernatural marriage
between a musical comedy and a
crime thriller in which the protagonist
juggles a butcher and a mafia boss
careers. In «Bloody Richard» Torre
continues her experiments on
incorporating musical numbers into a
traditional narration, but on a totally
different conceptual level.

To get an idea of Torre's new film, one
has to imagine a punk opera based

on a classic tragedy and made in the
aesthetics of cinema comics, neo-noir
and traditional baroque aesthetics.
The scene is dominated by Richard
himself, played by famous Italian
actor and popular musician Massimo
Ranieri. Sporting a leather outfit and
tragicomic sunglasses, he manages to
look both as an archetypal supervillain
from a James Bond film and a
strikingly touching suffering character.
The background is given to female
characters (who at times burst into
the foreground too). Each of them has
their own colouring theme, organics

and aesthetics. In this sense, «Bloody
Richard» is once again reminiscent

of «To Die For Tano», which brought
all four actresses playing the
protagonist's sisters the Nastro
d'Argento award for Best Supporting
Actress.

Torre also turns colour into a character
in its own right. The film is made in
the vehement fluorescent burlesque
colours, with the arias drowning in
emerald and gold, the only more or

less realistically coloured scenes being
short flashbacks from the supposedly
happy past — before the disease and
two conflicting personalities settled
in Richard's mind. But then even this
romanticization of the years gone
by turns out to be a trick: everything
had been predestined long before
the events of the film, and a one-way
ticket to hell has always been pre-
ordered.

Olga Artemyeva



bblTb UJIN HE EbITb

[OIEIEE ODENNA (OPHELIA) / PEXK. KIMEP MAKKAPTU

-NeTHAA JeBOYKa TalKOM
1 0 MPOHMKAET Ha NpUeM Mo

CIy4ato oTOLITUA KHOLLN
B LUKoNy B ButteHbepre. Ee 30ByT
Odenua, oH — npuHL FamneT. He-
3aBuCUMan, NI06ALLAA KHAMU U He
60ALLAACA AeNUTECA CBOUM MHe-
HUEM C OKPYHaIOLLIMMK AeBOYKa
CTaHOBUTCA N06UMULIEN KOPOSEBDI
[epTpydbl, KOTOpaA B HEKOTOPOM pode
3ameHseT et MaTb. CnycTA LWecTb neT
MpWHL, BO3BPaLLLaeTcA B 3NbCUHOP
rocne BHe3arnHon CMepTu CBOEro
oTua — Kopons. [Noka Bokpyr byLuyeT
nrpa npectonos, cumnatna Obenum
1 FamneTa bLICTPO NepepacTaeT BO
B3aWMHyI0 CTpacTb. «Bbl oyMaeTe,
YTO 3HaeTe MOI0 UCTOPUIO? — BOMPO-
LLIaeT 3aKapoBbiit FOS10C FePOUHM.
— Ceit4ac A cama paccKarky BaM, KaK
BCe 6bINION.
«Odenua» Knep MakkapTu no-
CTaBfeHa Mo 40BOSIbHO M3BECTHOMY
0OHOVMMEHHOMY poMaHy JTn3bl KnAiH
— nepenuuoBke «amneta» anAa
MOJOEHHOW ayUTOPUM U C TOUKN
3peHUA BO3M06SIEHHOM AATCKOro
NpWHLa C TParuyecKom cynbH0i.
KnAnH n MakKkapTH, KOHeYHo, He
nepBble, KTO bepeTcA nepenuncaTsb
LLIEKCMMPOBCKU KAHOH Ha HOBLIN
nap -y Toma Cronnapaa npuHL, 6bin
CTaTVCTOM B UCTOPUM CBOWX MpUATe-
newn Po3eHKpaHua 1 MnbaeHCTepHa;
Men TMBCoH, 3aHATLIM B 3TOM ponm
B Bepcum ®panko [3eddupennu,
[naBan npuMepHo «6esyMHoro Mak-
ca», a BepcuA Mankna Anmepengpl ¢
TaHoM XoyKoM nepeHecna gencrave
B Hblo-Vopk BpemeH MurneHmyma,
a laMneT cTan CTyAeHTOM KUHOLLIKO-
nbl. Ho, noskanyi, Bnepsble GoKyc

OKa3bIBAETCA CMeLLIEH HA HEHCKMX
repcoHarkem B 3HaKOMoM nctopun. B
[aHHOM KoHTeKcTe «Odenvsa» bbeT B
camoe cepLie aKTyasnbHOM KnHe-
MaTorpaduyecKoi NoBecTkM OHA, B
KOTOPOW aKTUBHO MEPEOCMbIC/INBAET-
CA NOHATUE peMMHM3MA.

Bolbop aKkTpuchl Ha porb Odennn B
3KPaHW3aLUMM KHUMW KnAarH — eLue
O[1HO TOYeYHoe NonafaHue B LieSb.
Bputanka [Oansu Puanu, ncnonHum-
TefbHMLUA ponn Peln B HOBeMLLIMX
«3Be3[HbIX BOMHaxX» — GeMUHUCTCKanA
MKOHa b1oKkbacTepoB HOBOIO Mo-
KOMNEHWA, KOTOPOW MOCTEMEHHO ABHO
CTaHOBUTCA TECHO B paMKax 6oporo
MaxaHuWA CBETOBbLIM Sla3epoM Ha dpoHe
xpoMakes. Ee ceobofoniobumsyto
Odenuio oTTEHAET NO 06LIKHOBEHWIO
3aMevartesibHo-HepBHanA urpa Haomm
YotTC B ponu lepTpyabl. [oHMHKeHHO-
ro B 3Ha4MMocTu Knaeaus npu 3ToM
mrpaet Knaie OyaH — oHM ¢ YoTTC
YHKe OTbIMPbIBaIM KOraa-To 3anoMu-
HaIOLLIMIACA 3KpaHHbIA Oy3T B KapTUHe
ToMa ToikBepa «HTEPH3LLH».

B vwHTepnpeTtaunm KnanH nctopua
npeTeprneBaeT HECKOMBKO CyLLle-
CTBEHHbBIX M3MEHEHWI 1 JOMONHEHWIA
(TaK, y MepTpyabl NoABNAETCA cecTpa-
611mM3HeL, KOTopasa K TOMY e eLlie U
BedbMa), 1 Knep MakkapTv BMecTe
co cueHapuctroi Cemn Yennac (U3-
BECTHOM No paboTe Hafg cepranom
«Be3yMubl») MpUNEeHKHO NepeHocAT
3TV HOBLLIECTBA Ha 3KpaH. OTensHoe
MECTO B 3CTETUKe GpUIbMa 3aHUMaeT
paboTa XyOorKHUKOB, KOTopbIe Mo-
MeLLIAI0T repoeB B AeTaslbHO U C flio-
60BbI0 NMpWOYMaHHOEe NMPOCTPAHCTBO,
HarnosIHeHHoe LIBETOBbIMW KoAaMu

N KYNbTYpHBIMU pedepeHumaMn (0T-

MIFF JdHILY  maner B «oktAGpe»

[0enbHO B 3TOM KOHTEKCTe B MaMATb
Bpe3aeTcA naBnmH-anbomHoc). Ho,
noranyn, NPUHLMNMansHoe HoBo-
BBe[leH/e aBTOPOB B TOM, YTO, 3aABUB
0 TOM, 4TO HacTarno BpemaA Odenun
paccKasaTth CBOK UCTOPMIO, OHW MAYT
[0 KOHLIA 1 Mo-HacToALLeMy npea-
CTaBNAIOT e ee COBCTBEHHBIN MO0C:
LLIEKCTIMPOBCKMM TEKCT TYT aAanTmpo-
BaH NoA HOPMbl COBPEMEHHOMO A3bIKa.
370 HENpWBLIYHO W, 6e3YCNOBHO, MO-
HET BbI3bIBATb CaMbIi Pa3HbIN CNeKTp
3MOLMI, HO BMECTE C TeM JaHHbIN
npuveM npeacraBnAeTcA eAMHCTBEHHO
BO3MOMHbIM, YTOObI FepoUHA Bbina
HaKoHeL, ycnblllaHa, a puHan n3
y4ebHMKa NUTepaTyphl OKa3ascA rno-
CTaBfieH N0 COMHeHMe.

Mapuxa Bonm
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OPHELIA

COMPETITION
DIR. CLAIRE MCCARTHY

10-year-old girl sneaks to a ball organized
Aon the occasion of a teenage boy leaving

for the Wittenberg university. Her name
is Ophelia, and the young man is Prince Hamlet.
An independent and opinionated book-lover, the
girl soon wins the love of Queen Gertrude, who
becomes a sort of a mother figure to her. Six
years later, the prince returns to Elsinore after
his father's sudden death. Amidst the game of
thrones, Ophelia and Hamlet's mutual interest
soon turns into mutual passion. «People think
they know my story» the heroine's voiceover says.
«lt is high time | shall tell you my story myself».
Clair McCarthy's «Ophelia» is based on Lisa
Klein's rather famous novel of the same name -
a version of «<Hamlet» from the pespective of the
prince's love interest, targeted at the younger
audiences. Klein and McCarthy, of course, are
not the first to make an attempt at retelling
the Shakespearean story. Tom Stoppard made
the prince an extra in the story of his buddies,
Rosenkrantz and Guildenstern; Mel Gibson, who
played Hamlet in Franco Zeffirelli's adaptation
of the story, turned his prince of Denmark into a
version of Mad Max; and Michael Almereyda set
his film in contemporary New York and made
Hamlet (played by Ethan Hawke) a film school
student. But it seems to be the first film to
concentrate on female characters of the story.
In this context, «Ophelia» hits the nerve of
the current cinematographic agenda that is
reinventing the concept of feminism.
The actress cast as Ophelia in Klein's screen
adaptation is a perfect fit for the job. British Daisy
Ridley, whose performance of Rey in the newest
«Star Wars» has turned her into a feminist icon of
the new-generation blockbusters, is slowly but
surely outgrowing reckless light sword waving
against the green screen background. Her free-
spirited Ophelia is accompanied by traditionally
wonderful and emotional acting of Naomi Watts
(Gertrude). Claudius, a character of somewhat
less importance in this adaptation, is played by
Clive Owen — who already constituted a terrific
duet with Naomi Watts in Tom Tykwer's «The
International».
Klein's interpretation twists and turns the story
(for example, Gertrude appears to have a lost
twin sister who also happens to be a witch), and
Clair McCarthy with the help of screenwriter Semi
Chellos (most famous for her work on «Mad
Menp») diligently transfers these changes to the
screen. Production design plays a special role
in the film's aesthetics. The designers place the
characters in a detailed space created with love
and attention, filled with colour coding and cultural
references (an albino peacock being especially
memorable).
Still, the crucial innovation is that the authors
are consistent in their desire to give Ophelia an
opportunity to speak: after announcing it's high
time she told her story, they truly endow her with
a voice of her own by adapting Shakespearean
text to the standards of contemporary language.
This sounds unusual and can undoubtedly provoke
a wide range of emotions, but at the same time
it's probably the only way to make the heroine's
voice heard, and put the textbook ending of the
play in question.

Marina Bolt
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3TOM rofAy KOHKYPCHaA MPOrpamMma KOPOTKOro

MeTpa TPaaULMOHHO COCTOUT U3 IBYX CEAHCOB, B

paMKax KOTOpbIX 3pUTESTIo Ha 3TOT pa3 NpeacTaB-
NeHbl ABeHafuaTh punbMoB. OTKpLIBAETCA NporpamMma
KapTUHOW MHAMMCKOMO pemccepa Tapuka Bacygessl
«LnpK»: 31a 3n10604HEBHAA abCypaANCTCKanA 3apUCOBKa B
HECKOJILKO MPOTECKHOM KJTi04e HUBOMUCYET NPobreMbl
COBPEMEHHOI0 MHAWMCKOro 06LLEeCTBa, B KOTOPOM pas-
pbIB MeMOY 04eHb 6eAHbIMU U 04eHb 6OraTbiMU, Meay
MYKUMHAMM U HEHLLMHAMU BCe €eLLie CITULLIKOM BENWK,
1 KOHONMKT HensberKeH. HeKoTopoM 06pasoM cxorel
npobneMaTuKe — X0Tb U U3 NMPUHLMMMANBLHO UHOW pearb-
HOCTM — NOCBALLIEH GUIBM AKYTCKOrO perkuccepa Bra-
AuMmpa MyHKyeBa C MPOHUYHBIM Ha3BaHMEM «CHacTbe».
MpocToit napeHb Kona AHydpureB xoueT pasopBatb

MOPOYHLIN KPYr 6ECCMBICTIEHHBIX NMOCUAENOK C AeLLeBbIM
NMBOM 1 06LLelt 6e3Hagery paam niobeu, Ho, Kak U B
CIly4ae C KOPOTKOMETparKoW BacyeBbl, eMHCTBEHHbIN
BbIXO[] — OTPbIB OT OKPYKaIOLLIEN peanHOCTU — OKasbiBa-
eTcA elLle bosee paspyLLUTESBHBIM.

HeowvaaHHylo napasnsesnb MoXKHO NMPOBECTU MeXay
paboTtamu, NMpuexasLUMMK Ha decTUBasb U3 ApMeHUn
(«Tombe») 1 UpaHa («dybnep»). Hu3Hb repomHn
¢dunbMa perkuccepa Ouanbl KapayMsH Toxe Haro-
MUHaEeT 3aMKHYTbIN Kpyr Meay paboToi 1 oTBeT-
CTBEHHOCTbIO Nepes CEMbEN — HO 0JHa bl HOYbIO 3Ta
KpyroBepTb NpepbIBaeTcA JOBOJLHO MyraioLyM obpa-
30M. KapaymaH co3faeT B dunbme 0cobblid, MpayHo-
CKa304HbIA MUP, U NMOXOMMM 06pa3oM noctynaeT
MpaHCKuiA persnccep PoHak dadapu B «[ybnepe»,

W LT

ALl - L. mrame

rae peanbHOCTb B 6YKBanbHOM CMbIC/Ie NepeBopayuu-
BaeTCA C HOI Ha roJ10BY, @ CMbICbl M 06pasbl ABOATCA
1 TpoATcA. [rkadapu — noknoHHuua [asuaa JlvHua,
1 ee KOPOTKOMeETpaKHaA paboTa npeacTaBnaeT coboin
OpWrMHanbHBbIN CNIaB HaLMOHabHbIX KUHeMaTorpa-
¢durueckux Tpagmumii MpaHa ¢ ogHow CTOPOHbI 1 OM-
Mark «Manxonnang Opansy» ¢ apyron. KopoTkuin MeTp
HopBeLa KeHHeTa Kapnctaga «Monog» npencraenaet
cobol cBOero poJa roTUHeCKyto CKasKy, 0popMieHHYIo
Ha COBPEMEHHbIV Naf;: I0HbIN Fepoi Toe NpeacTaBnA-
€T CBOIO ¥M3Hb B Ka4ecTBe KuHooumbMa. HakoHel, 3a-
BepLUaeTcA ceaHc GpUIbMOM JIMBAHCKO-MaNecTUHCKOMo
npoussofacTea «KoHdeTKa» (perk. PakaH Mancu)
— He[yIMHHaA, Ho 3ddEeKTUBHAA 3apMUCOBKa, HMBO-
MUCYIOLLLAA, Ha KaKue YXULLpeHWs cnocobHa Nio6oBb,
NoCTaBfIeHHadA B 3KCTPEMasibHbIE YCII0BUA.
TeMy 068K NO-CBOEMY MPOAOSIHKAIOT CPasy HECKOMb-
Ko paboT, NpefcTaBNeHHbIX BO BTOPOM CEaHCEe KOHKYp-
ca KOpoTKoro MeTpa. MPOHMKHYTbLIN 3aMeYaTensHOM
npoHuel ¢punbm «M3BUHUTE, A ULLYY KOMHATY AN1A
MUHI-TIOHIa M CBOI AEBYLLIKY» pexuccepa bepxapaa
BeHrepa npoTrBonocTaBnAeT GopmasbHbI Noaxom K
POMaHTUYECKUM OTHOLLIEHUAM KOHLLEMLUMN HEOMMUOaH-
Hol cBo60oabl. AHITIMMACKUI dUnbM «JleTox (perk. Mpe-
ropv OKe) nepeHOCUT Hac BO GppaHLLy3CKYIO rTyOUHKY,
Ha boHe KOTopoI pa3BMBaETCA HEOKMAAHHOE BrieYe-
HWe ABYX Clly4alHbIX 3HaKoMbIx. O6paTHanA cuTyauma
HacTWUraeT repoeB KaHaACcKoro GpunbMa «AnepuTmB»
(perk. MapKk-AHTyaH JleMup) — oBOUX Apy3el, 3Halo-
LLMX ApYr ApYyra MUSIMOH NET U OQHAM Obl BEYEPOM
peLUaloLLIMX 3aHATLCA CEKCOM. [ns ioHoro repos
yepHo-6e1oi KOPOTKOMETPAMKKM BOCX0AsLLIEN 3Be3 bl
6onrapcroro KuHo lMetapa Kpymoea «CTbig» no6oBb
CTaHOBUTCA NepemMBaHMeEM Tparn4eckuM, Koraa oH
MOHWMAET, YTO ero NOoApPYHKa CTLIAUTCA ero U Toro
¢aKTa, 4To ero MaTb paboTaeT y6OpLLMLIEN B UX LUKOSIE.
LlIBeackuii punbM «bopbba» y4acTHULLLI MPOLLISIOro4-
HEero KOPOTKOMETPAaXHOI0 KaHHCKOIo KOHKypca 0nun
TenuH paccMaTpyBaeT OTHOLLIEHUA ABYX AEBOYEK —
[aBHMX NMapTHepLL Mo CMappuHry, — KOTopble OKasbl-
BaloTCA Nnopf yrpo3oM, Korga ofgHa U3 HUX HaunHaeT
MHTepecoBaTbCA MasibunKkamu. HakoHel, poccuiickan
KapTuHa «Matepusa» (pex. MapuHa Huranosa-03kaH
u I0pwuit 3aiLeB) oTNpaBnAeT 3puTena B NyTeLlecTBMe
Mo NOACO3HAHUIO FrepoA — B MUP MPUYyLJSIMBO Nepensie-
TaloLLMXCA KuHeMaTorpaduyeckmx obpaso..

Mapuxa Boam
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CNACTINENIE MEX Y CTENAMEN (IN DEN GANGEN) /

PEM. TOMAC LUTYBEP

- Bbl noKasbiBaeTe *KU3Hb COTPYA-
HMKOB OFPOMHOI0 MarasuHa. Yem
Bac 3auMHTepecoBana cyabba aTux,
Kasanocb 6bl, HU4eM He npuMeYa-
TenbHbIX Nlogen?

Tomac LLimyb6ep: MHe HpaBATCA He-
rPOMKMeE Cyabbbl, HErPOMKME UCTOPUN,
MareHbKK1e NI0AN — Te, KTO HaxoamTcA
Ha 0604KHe, Y KOro Marno LLIaHCOB Ha
ycnex. M A nbiTaiocb paspabaTbiBaTs 31U
TeMbl, MOTOMY YTO A 04eHb 3MOLMOHaTTb-
HbI4 YenoBeK, MHe HpaBWTCA AenaTb

M3 3TOr0 rpaHAMo3Hble ncTopun. MHe
He HpaBWTCA AeNaThb U3 rPaHaNO3HbIX
NCTOPWIA ManeHbKKe, A, Ha06opPOT,
CTapalock aKLEHTMPOBaTh TparnyecKkmne
MOMEHTbI, CMepTb, N0b0BbL — cO34aBaTb
YTO-TO MO-LLEKCMMPOBCKM MacLLTabHoe.
- MoyeMy BbI NoMel,aeTe X UMEH-
Ho B MarasuH? CHayana oH KaxeT-
cA TIOpbMOM, NOTOM NIabUPUHTOM.
MoToM — yeM-To Bpoge TeaTpa...

— HacueT Teatpa xopoLuo nogmeyeHo,
MOTOMY YTO B HEM 3aK/I0YEH LieNbli
MUp — Nl0au, Ux uctopuu... lMomectuts
BCe 3TO B MarasuH (TouHee, 3T0 onTo-
BbI PEIHOK), KaK Ha CLeHy. 3TO o4eHb
WHTepecHanA naeA. A 6bin oveHb pag,
YTO HaLlen 3TO peLUeHme: Mbl MPUXo-
VM Ha PbIHOK, @ OH OTKPbIT B3rNA4aM,
1 Mbl 3arnAgbiBaeM cHapyxu. [1a, Ko-
HeuHo, 3To cueHa. [1a, KOHeYHO, BarKHO
TO, YTO MNPOMCXOOUT — COBbITUE, HO U
OKPECTHOCTW, CaM aHTypar ¢punbma
MeHAIOTCA BCAKWUIA pas, Korga npouc-
XO[WT KaKOM-TO CIOMETHbI MOBOPOT.
WMHorga Thl cOMBaeLLbeA ¢ MyTH, 1

3[aHu1e KarkeTcA NabupuHTOM. TaKol
rpUeM 4acTo UCMoNb3YyeTCA B UCKYC-
cTBe. VInun Kakue-To Menoyun, cos3naio-
LLiMe HoBYt0 aTMochepy: HanpuMep,
Korga bpyHo ¢ Konneramm xogAT no-
KYPUTb Ha YUY U BUAAT MHOMECTBO
MycTbiX BYTLINIOK, 3TO CO30aeT Y repos
OoLLlyLLIeHME TIOPbMbI.

- A BaM caMOMYy MeCTO CbeMOK He
Kasanocb TIopbMoOi?

— 370 6bIM10 6bI NpeyBenHeHEM, HO
oLLyLLIEHWA BbINK cneumduyeckme.
EcTectBeHHO, y Hac He 6bI10 AeHer Ha
CTPOUTENBCTBO AEKOpaLMi B MOSTHOM
MacLUTabe — TaKMX, KOTopble MOXKET
no3BonuTb cebe cTpouts Fonnmeya. A
Jare ecnn 6bl Mbl MOTTIM X MOCTPOUTS,
A NOHATMA He UMEI, CKOSbKO JeHer rno-
Hago6unock 6bl HaM Ha 3aKyTKy BCex
3TUX TOBAPOB A1A «pbiHKa». 3T0 BCE
paBHO 6bI1 6bl TYMMKOBLIA BApWaHT, Tak
UYTO MHe Hafo 6bINo HaNTK HACTOALLIM
cynepmMapKeT. Ho cHuMaTh ero B 06bly-
HOM permMe — 03Havarno paboTtaTtb B
CTUne OOKYMEHTANTUCTMKM, @ 3TO MHe
He 6/IM3K0. 3HAYUT, Mbl JOSTHHbI ObIN
paboTaTb Mo Ho4YaM. M 3To 6bin HacToA-
LM Clop, MOTOMY YTO Mbl MPUXOANSIN
Ha pbIHOK, Koraa OH elle paboTan, a

natoT K paboTe. Tbl CHUMaeLLb GUbM 0
paboTHUKaXx pbIHKa, 0 paboyeM Knacce,
W B 3TOT MOMEHT — BOT YTO MOTpACalo-
LLie — [Ba pa3HbIX Kacca cobupatoTca
BMecTe. Mbl CHUMaeM NMpo HUX KMHO, a
OHM MPUXOMAT.

- HackonbKo To, YTo CBA3aHO C 3TU-

MIFF JdHILY  maner B «okTAGpe»

AyMaTbCA 0 TOM, YTO 3TOT KNacc nogew
TaM — KaK pabbl. Ho, KoHeuHo, ToT daKT,
YTO 3TO OMTOBLIN PEIHOK U BCE OKPYrHe-
HO MOJSIKaMM C MPOAYKTaMM, STUKETKa-
MW, KPaCOYHBIMU KapTUHKaMK U T.4,.,
KaK-TO CMArYaeT cuTyaLmio U Aenaet

MOTOM, HOYbIO, BLICTABNANN CBET U pa-
60T1anu fo ytpa. AT Hegenb noapag
Mbl 3aHMaJIUCb CbEMKaMM BClo Houb.
3TO COBEPLLEHHO CIOPPeasTUCTUYECKMIA
MOMEHT, KOrZla 3aKaH4MBaeLLb CbEMKM
1 B NMOAMATOrO yTpa Nbellb N1BO, U TyT
NpuXxoaAT PaboTHUKKM, HAYMHAIOT OT-
KpbIBaTb ABEPW, MbIOT Kode 1 NpUCTy-

Bac B ¢punbme?

MU «KNaCCOBbIMU pasIUYUAMU» U
coumnanbHbIM CTaTyCoOM, BaXXHO AnA

— A KnMHoperuccep, a He ypHanucT
1 He NOSIUTUK, HO CHMTAIO, YTO Mbl
DOSHHbI MPOMWTL CBET Ha 3TU TEMB,
MOET BbiTb, 334yMaTbCA Hag 3TUMU
Bornpocamu. MoKeT 6bITb, AarKe 3a-

ee 3abaBHoi. He TonbKo OnA 3puTens:
6naroaapA TakoMy «HeCepPbE3HOMY»
AHTYpary 1 repoAM Jierye CM1UpUTLCA
CO CBOMM MosoreHmeM. Ho Begpb ecnm
[arke KaKkaA-To npobremMa KareTca
HaM KOMWYHOWM, TO 3TO He feraeT ee
MeHee BarKHOW O1A Hac.

Unmepasio genu Acs KonoduxcHep

u Memp LienomuHHUK

COUUAJIbHAA CETb

KOHKYPC [IOKYMEHTAJIbHOI O KMHO

UWCTUNBLLIMK (THE CLEANERS) / PEMK. FAHC BJTOK, MOPUL| PU3EBMK

|
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UCTUNBLLMKM» He CTOJTbKO [OKyMeHTasb-
(( LI HbI GUibM, CKosbKo 3cce. MpocTpaHHoe
BbICKa3blBaHWe Ha TEMY HU3HW B Und-
pOBYI0 3py, B 3M0XY coLmarnbHbIX ceTeir. Co3aaHHble
(Bpopae 6bl) 4ns Toro, YTO6bI CTEPeTb rpaHULbI MY
TII0bMM, OHM CaMU e 1CTyranuch BbipBaBLLeitcA
Hapy:Ky cBobofbl crioBa. A otToro 6occhl Qelicbyka
= n lyrna - rge no cobcTBeHHOW MHMLMATUBE, a Fae
nofJ AaBfieHWeM BiacTel (B KayKaow cTpaHe cBou
Tpe6oBaHUA) — BBESIU KeCTK1e Npasuna. CoctaBunu
CMWCOK 3anpeLLEeHHOro KoHTeHTa. A nocne HaHANM
MofepaTopoB. be3MonBHbIX cBMAETENEN Kamaoro,
[are caMoro 6e3061aHOro Hallero coobLLeHuA B
coumarnbHbIx ceTax. COTHW 1 ThICAYM NIOAEN, KOTo-
pble B Cpe[jHEM pa3 B BOCEMb CEKYHJ, NPUHMUMAIOT
peLLeHu1e, YTo Mbl MOMEM nucaTb, poTorpadupoBats,
CHWMaTb Ha BUZeO. A YTO HerT.
MozepaTopbl, Te camble YACTUMBLLMKM, OeNaloT oaHy
UX CaMbIX FPA3HBIX paboT HaLLMX OHEN: CMOTPAT
BUAEO 1 GOTO HAaCKNKSA, CEKCyarbHbIX U34eBaTeNbCTB
Hap, NioAbMUY, B TOM Yucsie deTbMu. MoaobHbIv Tpya
TpebyeT onpeeneHHON KBaNUGUKaLMY, yMeHWs
3MOLMOHANBHO OTCTPAHUTLCA. KTO-TO NpMBLIKAET,
KTO-TO He BblOEpPHMBAET, KTO-TO 1 BOBCE KOHYAET C
coboit. U 310 ToMbKO To, YTO KacaeTcA [LOBOJILHO oYe-

BWOHbIX HapyLleHuUi. A 4yTo genaTb ¢ nocTamu Nosm-
TUYecKoro xapaktepa? Kak omnnuuntb uHdopMaumio
OT Ae3uHpopPMaLIMK, TOYUKY 3peHUA OT MaHUMYNALUK?
W Hy*{HO NN UX OTAIMYATb, UM OCTABUTL NOJIb30BaTe-
J1IM BO3MOMHOCTb CaMUM [enaThb BblIBoAbI?
BnapenbLibl coLCETEN CUMTAIOT, YTO HM 3a YTO He
oTBevatoT. HypHanucTbl, rparkgaHCKMe akTUBUCTLI U
MONUTUKM YBEPEHbI, YTO OrpaHUYEHUA HeoBX0ANMbI
— pasyMeeTcs, Kamablit TpebyeT orpaHNYUTb POBHO
Ty HdopMauumio unu GyHKLMIO, KOTOpanA HeBbIrogHa
MMeHHO UM. MofepaTopbl BEICTYNAKOT 34eck cKopee
B PONM PALOBLIX HA BOMHE Meay abcomnoTHOWM
CB0DBOLOM U TOTasbHLIM KOHTPOJIEM. B MHTepBbIo —
KTO 0YHO, KTO QHOHWUMHO — OHU OENATCA NepemBa-
HUAMM, HO He 3a6bIBalOT OTMETUTb BaMKHOCTb CBOEN
paboTbl: «Mbl CTOMM Ha CTpaMKe MMpa — TOYHO TaK e,
KaK nonmums».
Bce 3T0 HanMoMMHaEeT CloXeT KnaccuiecKkoro rpadude-
cKoro poMaHa AnaHa Mypa «XpaHutenu». Tam Mexay
[OBYMA pasbApeHHbIMU CyrnepaepHaBaMu B pasrap
X0J100HOM BOMHbI B KQ4eCTBE CAEPHMBAIOLLIEN CUIbI
CTOANM cyneprepon. M fae cyneprepoes pasbefanu
BroJIHe 06bI4HbIE COMHEHWA 1 AeNpPecciu, 0TYero B
MoJHbIM pocT BcTaBan Bonpoc: «KTo byneT cMoTpeTb
3a cMoTpuTeNAMKU?» Monogble KuHeMaTorpaducTbl
13 BepnurHa He KonaloT Tak ry6oKo. Ho MHTepecHa
y¥Ke cama NonbITKa 3arnsaHyTb B [71a3a MoJepaTopy
dencbyka (BnonHe cebe XpaHUTesio HaLMX OHew).
ManeHbKOMY YesioBEKY, KOTOPbIA CUANUT B TECHOM
oduce roe-To Ha OununnmuHax u no 25 000 pas B AeHb
PELLIAET, YTO TaKOE XOPOLLIO, @ YTO TaKoe MJI0X0.
Hukuma Kapyes
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- Kak TpaHcdopmupoBancs Balu Konoc-
CcabHbliA TeaTpasibHbIi onbIT B pabote
Hag ¢unbmom «Ocenx»? 3To noTpeboBa-
N0 KaKWUX-TO HOBbIX HaBbIKOB?
AHamonuli Bacunvea: Hikarux Tpya-
HOCTel B paboTe C A3bIKOM KWHO A He
UCMbITEIBAK0. Mot NepBbiIl OMbIT paboThl
B KMHO 6bin 6osTbLLEe COpPOKa NeT Ha3ag,
Korfa A yexan B ApXaHresbCKU Kpa,
Ha CeBepHyio [1BuHy, B3AN ¢ cobolt

[Be Kamepbl Ha 16 MM U CTan cHUMaTb
YepHo-6esoe JOKYMEHTAsNbHOE KUHO.
3aTeM CMOHTUPOBaN rae-To Ha Yac COPOK

1 Ha3Ban dpunbM «CTapyuHHbIe MeCeHKM».
A nrpan B K1HO y Vnb Xpr<aHoBCKOro,
npenogasan Bo Bl Ke onepatopam, ¢
MOWM y4eHrKoM Onerom Mopo30BbIM
CHAN HECKOJBKO KapTWH, HanpuMep,
«KaLLTaHKy», KoTopaA bbina onbIToM
noctgoka. [1se vactu 6binv nocBALLEHb
HM3HW MaccarMpoB B MOCKOBCKOM METPO,
W TPETbA YaCTb: OAMH MaccarKmp, AeByLUKa
(310 6bina JleHa KopeHesa), BbIxoauT

13 METPO 1 JOXOOMUT A0 CBOEro AoMa

B YepTaHoBo. Ee nyTb 6bin CHAT OAHWM
OECATUMUHYTHBIM M1aHOM. TaK YTo A3bIK

KWMHO [1A MEHA He HOBLI, a YTO KacaeTcA
TeaTpa, To 3[eCk LieHHee He OMbIT NocTa-
HOBKM, a OMbIT 3TioAa. 3Tiod obpalLaeTcA
HenocpeACTBEHHO K HaType YerioBeKa, K
€ro CTUXMM 1 06yYaeT persmnccepa HaaTb
OT NPYPOALI aKTepa CTOMBKO BpeMeH#U

W C TaKoW TeprenmBOCTLI0, MOKa OHa He
HauHeT cebA BbparaTk. He HaTacKuBa-
HWe aKTepa, a CO3AaHNe HeKMX YCIIOBUI
LA NpoLiecca, B KOTOPOM ero HaTypa
HAYMHAET HWTb CTECTBEHHOM HU3HBIO B
CHYCCTBEHHBIX 06CTOATE/ILCTBAX.

- Mbl BUAMM Ha 3KpaHe ocna, Ho B
KaKOoM-TO MOMEHT CO3[aeTcA OLLyLLe-
HUe, YTO 06LLLAEMCA HE C HMUBOTHbIM, a C
YesI0OBEKOM....

— MoHTaOM MOMHO [06MBaTLCA
UCKMIOYMTEBHOMO OYeIoBeUMBaHNA.
MoHTaX MOXKeT pacuesioBevnTs BCe, YTO
YesIoBeYECKM CHATO, M O4EN0BEYUTb TO,
YTO CHATO HeuenoBeyecku. MoToM, Tam
6BV 0YeHb BaXKHbI AeTanu, HanpuMep,
mas3. Koraa Mbl CHAManmM Tparuyeckyio
CLieHy cMepTy ocna, paboTanu Aga ore-
patopa. Y ogHoro 6bira nosvumns ceepxy
BHW3, @ y Apyroro cHW3y eepx. [na
onepaTtopa 6bl10 BarHO «epHaTby Ma3
0C/na fo KoHUA. 3T0 AOKYMEHT, MOoTOMy
YTO B I11a3aX MOHO MPOYMTATb HM3Hb 1
MOMHO MpoYMTaTh CMepThb. MNocneaHAnA
Cne3a, KoTopas KanaeT 13 rasa ocna

— 970 cyabba, NOTOMY YTO MOC/Ie 3Toro
MPOLLIO YeTblpe CeryHAbI U 3anmchb
MpeKpaTUack — MeCTO Ha KapTouKe
KOHYMIMOCh.

- Pa6oTa KuHopeMuccepa ¢ HUBOTHBIMM
— 370 LieNlad HayKa, a B paMKax Tea-

TPasibHOW perKuccypbl, HaBepHoe, YTo-
6o nonobHoe 1M BoBCe HEBO3MOMHO?
— Pacckary, KaK A1 pabotar. MNepsas
HOBeJI1a — 3T0 MOPTPET 0C/1a B pame. 310
yrKe 06pas. 370 CTaTU4Han Kamepa, CaMbli
LLMPOKWI Yron, 1 AarblLie TOMbKO Ocet.
OH HWKaK He MoHTUpYeTCA. ECTb TonbKo
[BUYKEHWE CamMoro 0C/a, HO YaMBUTENBHBLIM
06pa30M 0Cen BbIXOAWT U3AANeKa, Kak
€C/v Bbl OH LLIEN MO BCEW CLIEHe, NoaXoauT
Ha aBaHCLieHy, NpeaCTaBnAeTCA, HaUMHaeT
JanblLie pa3roBapyBaTh M MOTOM B KaKOM-
TO MOMEHT K/aHAETCA, MOTOM OTXOAMT. YT0
3T0 TaKkoe? 3T0 OTHOCUTCA U K MU3aHCLIEHE,
1 K 0bpasy. HarnpmMep, A nonpocun ocneH-
Ka W ManbYmKa HaxoQuTLCA BHYTPY BUHO-
rpagHuka — 6onbLue Huyero. Ocen cam
CO3[3ET NNACTUKY ABUHEHUA 0OBEKTUBA,
€CIIN TOMBKO He TopormTLCA. OCTanbHbIX
3ddeKTOoB A Mory [06MBATLCA, HANpaBnAA
paboTy ornepaTopa v TaK aarnee.
— A KaK 3acTaBnfiTb «MrpaTb» Npupoay,
o6cTaHoBKY?
- A xoTen nocraBuTb 0cnia B HorbLLIOM aM-
¢uTearpe. Mbl 6binv B KOKKOHATO, HaLLn
TaM XONM, 3a HUM Kapbep. Ha xonme A cHAn
nexod. B ropoge lNyanego-TagvHo A Hawen
aHTWUYHBIN amdumTeaTp. A NoHAN: NycTb
ocen Tam nobyaeT Kakoe-To BpemA. Korda
A yBUAeN MaTepuas, NoHaAn: «<Hagdo, YTobb
OH Mpou3HocKN pedby. A B3AN Anynea u
HaLLlen MecTo, B KOTOPOM OCeST NPOU3HOCUT
MPO3Hyto peyb Mo nosoAy cydew. Beé no
HauTUo. A L06aBWN 3Ty pedb 0CNa U BUHY,
YTO OHa NPOM3BOAMT BreYaTNIEHME.
HHmepaoio senu Aca Konoduxcrep
u lMemp LLlenomuHHUK

rOJ1TYBAA BE3OHA

C LIOKYMEHTAJIEHOT O KVHO
CTAPbIA MOPTIEX (OLD MARINE BOY) /
PEX. YH MOEHI

TONKHOBEHME» NMPorpaMM [Byx Kopeit B paMKax
(( 0[HOM decTVBarbHOM NOoLLaAKM CTano 0faHoOM

13 dyLLeK npoLuioro, 39 MMK®, Ha HeM e
6bina nokasaHa «CeTb» KM Kinayka, kotopan 6yato bkl
OMPOKMABIBaNA KaHOH I0HKHOKOPEMCKOrO KUHO: PhlbaK K
CeBepa He nepeberan, a 3abnyaunca Ha NofKe, Y IMeHHO
t0rHoe, a He CeBepHOe 06LLIECTBO KarKeTCA eMy BOMSOLLLe-
HWeM HecBoboab!.
Y noxkyMeHTanmcTa YnH MoéHra B «CTapoM Mopnexex —
TorKe poibak ¢ CeBepa, okazaBLUMicA Ha lOre, Tore noaka,
HO Yron 3peHnA COBEPLLIEHHO UHOM. YcToABLLYIOCA dopMyny
«[pblKKa B cBO60AY», KOTOPYIO Mbl XOPOLLIO 3HAEM €LLie CO
BpeMeH bepnnHcKon crenbl, Y4H MoéHr onpoBepraeT He
napafoKCcoM, Kak KM Kinayk, @ HoBbIM MOBOPOTOM TeMbl:
«A YT0 fanbLue?. IMPopuA, KOraa BOCTOUHBIX HEMLIEB,
MPOPBaBLLMXCA Yepe3 6/1I0KNOCTbI, BCTpeyany B 3anagHoM
BepnuHe nouenyAaMmM 1 06BATUAMK, B Ha4ane 90-x cMe-
HWNack Aenpeccuei BOCTOUHbIX 3eMeSTb 1 PacciioeHeM
o6LLecTBa Ha NepBbIv v BTOpoit copT. EAvHan MepMatmnAa
nepeBapvBana 3Ty CUTYaLio 4OST0 U € BOMBLLMM TPYLOM.
BbiBLLero Mopaka 13 KHP Maka Maenro 11 net Hasan
TOMKe, BO3MOMHO, BCTPEYAM BOCTOPHEHHO, HO OTHOLLIEHWE
K «v36paBLLeMy cBO60Y» MOCTEMNEHHO HAYAN0 MEHATLCA.
[Npo cnoBam perumccepa, B MocrieqHe HECKONbKO NeT
OTHOLLIEHWA Meray AByMA KopeAMM yXyaLmmcs Ha-
CTOSIBKO, HYTO MOA03PUTENBHOE W HEraTUBHOE OTHOLLIEHWE
PacnpoCTpaHMNOCh Ha BbIBLLIMX CeBEpAH — Ka3anoch bbl,
Y e «npoBepeHHbIX». C 3ToM cutyaumen YuH MoéHr farke
CBA3bIBaET MeHbLLUMIA MHTEpeC K CBoeMy ¢punbMy Ha poauHe

— 1MeA B BAY, YTO NpeblayLLYI0 ero KapTuHy, «/liobosb
MOS, He NnepeceKalt 3Ty peKy» (y4acTHuK 36 MMKD), no-
CMOTPENM MOYTW 5 MITH 3pUTENEN, UTO 0YeHb MPUAMYHO
L1A [IOKYMEHTaNbHOr0 KMHO. «B0O3MOMHO, CUTYaLIMA MeHK-
[y HaLLVMM CTpaHaMu1 MOBMWANA Ha OTHOLLIEHWE TIOAEN 1
HeXenaH1e cMoTpeTh GubM 0 YernoBeKe ¢ CeBepay, — pac-
cKazan YvH MoéHr Ha decTuBanbHo Npecc-KoHbepeHLMN.
Mo ero crosam, wuTenn 0ra fasHo NoTepAnM Bepy B TO,
Y10 0BbEANHEHME BO3MOMKHO. TPYOHO CKa3aTb, BO YTO
Bepunn Hemubl B 80-X, Ho B lOrHOM Kopee (a Bo3MoHHO,

1 B 06euX) BCe-TaKu BEPUIK, YTO HaLMA PaHO U MO3AHO
06beAVHWTCA, OZIHAKO CO BPEMEHEM «PUTYaSTbHbIE pa3-
roBOpbI 06 3TOM MOTEPANN CMBICT, U TIOAM YHKe He OyMaioT
BCEPLE3, YTO 3TO BO3MOMHOY. 3T0 YOAPWIO0 M MO OTHOLLIE-
HUIO K Nepeberkumkam. Ha t0re rkmBeT 30 ThicAY «ceBepaH»,

MOYTM BCE OHM 3aHMMAIOTCA HU3KOOM/Ia4MBaEMbIM TPYOOM.
[Maky MaeHro He npuBbikate. OH 1 B KHLP prckosan Hus-
Hb10, By/dy4M AMBEPCAHTOM, — TOUHO TaK ¥Ke, ec/n He 60rTb-
LLIe, OH PUCKYET, ByayHM HbIPAMBLLMKOM. YyTb N1 He 6onb-
LUMHCTBO MyMUMH W3 Er0 [iEPEBEHBKM YHKe Mornbnv nnm
CTanM MHBaNMAAMM, HeIPAA 33 OCbMUHOraMu, Aa 1y Maka
MaeHro 300poBbe YHe He TO, 0JHAKO HYXKHO KOPMUTb
CeMbio. B MatpuLie «Mo6eroB oT NioXoro K XopoLLeMy» YuH
MOEH HaxoauT COBEPLLIEHHO HOBYIO MHTOHALMIO, KOraa ro-
BOPUT 0 TOM, YTO «lloau ¢ CeBepa npurexanu 13 obLLecTsa,
re He 6bN0 KOHKYPEHLIMMY, M «MPOdGeccuA HpAMbLLIMKA
NydLLIe BCEro NepeaaeT npobremel KanuUTaMcTUHECKoro
obLLiecTBay. YTo Nogenats? — MPUHLMMN «XOpOLLIO TaMm, rae
Hac HeT» TOPHKECTBOBAS W BYAET TOPHKECTBOBATbL BCErAa.
MapuHa Bonm
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8 1/2 FILM
DIR. THOMAS STUBER

- You show the life of people who work in a

huge mall. What aroused your interest in these
seemingly very ordinary people?

Thomas Stuber: | like quiet lives, quiet stories, quiet
people - those in the periphery, those who don't
stand much chance to succeed. And I'm trying to
work with these themes because I'm very emotional.
| like turning them into huge stories. | don't like
turning big stories into small, on the opposite, | like
putting an emphasis on tragic moments, like love

or death, and turn them in a Shakespearean-scale
stories.

- Why do you set the film in a mall? At first it
resembles a prison, then a labyrinth, then a
theatre...

— Well said about prison! Yes, it comprises an entire
world. All these people, all these stories... you can
find anything there. All placed in the mall, or, to be
precise, a wholesale market. It's a very interesting
idea. | was glad to have come across it: we come to
the market and look at it from the outside. Yes, of
course it's a stage. And of course what's going on
inside is important, but the surroundings also change
with every twist of the plot. Sometimes you get lost,
and the building turns into a labyrinth. This trick is
often used in art, in literature. Or take the details that
create a certain environment: for example, when
Bruno and his colleagues go outside and see empty
bottles, it reminds the protagonist of prison.

— Did you yourself think of the place as prison?

— This would be an exaggeration, but | did feel weird.
Of course we didn't have the budget for a full-scale
set, like in Hollywood. And even if we had been

able to build it, | dread to think how much money

we would have needed to buy all the «goodsy. It
would lead nowhere anyway, so | had to find a real
supermarket. But filming it during its working hours
would mean making a documentary, and | didn't
feel particularly enthusiastic about it. This meant we
had to work at night. And this was totally surreal,
because we would come to the market while it was
still open, position the lighting and work until 3 am.
For five weeks in a row we spent nights filming. It
feels totally surreal when you finish shooting and
drink beer at half past five or five in the morning, and
then the mall suddenly comes to life, its employees
come, open the doors, drink coffee and start
working. You're making a film about supermarket
employees, about working class, and then the two
classes meet: we're making a film about them, and
they’re coming to work.

- How important was social status and class
differences for you when you were working on the
film?

- Very important. I'm a filmmaker, not a journalist
or a politician, but | believe we should tackle these
subjects, think about these questions, about the
position of these people. They're like slaves. But
of course the mall, food shelves, labels and bright
pictures soften the angles and make the situation
funny. And not just for the audience: these «funny»
surroundings make it easier for the characters to
cope. But even if a problem seems comical to us, it
doesn't become less serious.

Interviewed by Asya Kolodizhner

and Peter Shepotinnik

THE CLEANERS

DOCUMENTARY COMPETITION
DIR. HANS BLOCK,

MORITZ RIESEWIECK

«The Cleaners» are less of a documentary film and
more of an essay, a lengthy statement on life in

the digital era. Social media, invented to erase the
borders dividing people, seem to have scared their
creators with uncontrollable freedom of speech.

So, at times at their own discretion and at times in
response to the pressure from authorities, which in
every country demand different things, Google and
Facebook bosses have introduced strict rules, made
lists of banned content, and hired moderators —
silent witnesses of each and every message we ever
receive or send. Hundreds and thousands of people
make one decision per eight second on average on
what we are and aren't allowed to write, photograph
and record.

Moderators - the titular cleaners - do one of the
dirtiest jobs imaginable now: they browse through
videos and pictures depicting violence, sexual abuse
and pedophilia. This requires a certain qualification
and an ability to detach from the job emotionally.
Some of them get used to it, while others break
down and even kill themselves - and we're now
talking about most blatant breaches of the rules.
But what about political posts? How can they
distinguish between information and propaganda, a
point of view and a manipulation? And do they have
to distinguish at all — or should the users decide for
themselves?

Social media owners claim they don't bear any
responsibilities, while journalists, human right
activists and politicians are sure that certain limita-
tions are necessary - but of course everyone wants
to restrict the content or functions detrimental for
them and their cause.

Moderators are like soldiers who fight in the war
between absolute freedom and total control. In the
interviews — anonymously or bravely looking in the
camera - they share their emotions and always
underline the importance of their work: «We guard
the world - just like police».

This calls to mind Alan Moore’s classic graphic novel
«Watchmen», where superheroes stand between
two enraged superpowers in the middle of the cold
war as the only restraining force. And even these
superheroes were tortured by doubts and depres-
sion, which raised the question: «Who watches the

watchmen?» Young Berlin filmmakers don’t dive
that deep. But what's interesting is the very attempt
to look in the eye of a Facebook moderator - quite
a Watchman of our time, an unpretentious man who
sits in a tiny office on the Philippines and makes a
thousand decisions per day on what is right — and
what is wrong.

Nikita Kartsev

DONKEY / ASINO

EUPHORIA OF RESISTANCE
DIR. ANATOLY VASILYEV

- How did you remold your enormous stage
experience to fit cinematic format and the movie
«Donkey»? Did it require some new skills?
Anatoly Vasilyev: | have no problems working with
the language of cinema. For the first time | worked
in cinema more than 40 years ago when | went to
the Archangelsk region to the banks of the Northern
Dvina with two 16mm cameras and started shooting
black-and-white documentary footage. Then |
edited about 1 hour 40 minutes of it and called the
movie «0ld Songs». | acted in Ilia Khrzhanovsky's
films, taught cameramen at VGIK, made several
movies with my pupil Oleg Morozov, for instance -
«Kashtanka», which was an experiment in postdoc.
Two reels recorded the activities of passengers in
the Moscow metro and the third reel was shot in one
ten-minute take and showed just one passenger
(Lena Koreneva) leave the metro and go all the

way to her home in Chertanovo. So the language

of cinema is not new to me. As for the theatre, the
experience of staging an etude is more important
than that of staging a production. Etudes address
human soul, human nature directly and teach the
director to patiently wait as long as it may take for
the actor to start opening up. It is not about training
the actor but about creating a certain atmosphere

in which they start being organic in an artificial
situation.
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— We see a donkey on the screen but at a certain
point we get the impression that we are dealing
with a human and not with an animal....

— With the help of editing we could make it look very
human. Furthermore, the details were important,
for example an eye. When we were shooting the
tragic scene of the Donkey'’s death we employed
two cameramen. One was shooting from the top,
the other from the bottom. The cameraman had

to focus on the Donkey's eye until the very end. It

is a document because in his eyes you can see life
and also death. The last tear that drops from the
Donkey's eye is fate because in four seconds the
recording stopped and there was no more space left
on the card.

- A director’s work with animals is like science,
but on stage this is probably impossible.

— Let us see. The first novella is the Donkey's
framed portrait. It is already an image. Static
camera, the widest possible angle and the Donkey.
There is no editing, only the movement of the



Donkey himself, but amazingly he advances from
afar as though walking across the stage, comes to
the forefront, introduces himself, talks a bit, th "en
bows and retreats. What is it? It concerns the mise-
en-scene and the character. | asked the boy and
the donkey to stay inside the vineyard and nothing
more. The Donkey himself determines the camera
movement, you just have to wait patiently. | can get
the rest of the effects by guiding the work of the
cameraman etc.
— How do you make nature and the surroundings
act?
- | wanted to place the Donkey in a huge
amphitheater. We were in Cocconato and there we
found a hill with a quarry behind it. | shot Exodus
on the hill. In Gualdo Tadino | found an ancient
amphitheater. | understood: let the Donkey be
there for some time. When | saw the footage |
realized that the Donkey must make a speech. |
picked up Apuleius, found the passage where the
donkey delivers a threatening speech about judges.
Everything was intuitive. | staged this speech by the
Donkey and saw that it was effective.

Interviewed by Asya Kolodizhner

and Peter Shepotinnik

OLD MARINE
BOY

DOCUMENTARY COMPETITION
DIR. MOYOUNG JIN

Two Koreas' programs meeting at the same festival
became a special of the previous, the 39th Moscow
Film Festival. It also screened Kim Ki Duk's «The
Net», which seems to have turned the South Korean
cinematic canons upside down: a North Korean
fisher has not fled — but really got lost on his boat in
the middle of the sea, and it is South — not North —
Korean society that he perceives as lacking freedom.
Moyoung Jin's «Old Marine Boy» also shows a
North Korean fisher on a boat, but his vision is
drastically different. We have been familiar with the
concept of the «leap to freedom» since the Berlin
Wall, but while Kim Ki Duk's film on this topic

offers a paradox, Jin Moyoung is more interested

in the question «What happens next?» When
Eastern Germans crushed checkpoints, West Berlin
welcomed them with open arms, but in the early 90s
their euphoria gave way to depression and severe
stratification of society. It took united Germany a

lot of time and effort to overcome this problem. 11
years ago Park Myongho, a former North Korean
marine, was probably also welcome, but gradually
the attitude to the man who «preferred freedom»
changed.

According to the director, the relationships between
two Koreas have recently exacerbated so much that
even those who fled the North a long time ago now

suffer from suspicions and negative attitude, even
though for years they have been trying to prove their
loyalty. Jin Moyoung believes that this is the reason
of the waning interest to his new film in his home
country — in comparison, his previous film «My

Love, Don't Cross that River» (that participated in the
39th Miff) was seen by almost five million viewers,
which is quite impressive for a documentary. «The
situation between our countries probably accounts
for the audience's attitude and their reluctance to
watch a film about a North Korean,» Moyoung Jin
said at the festival press conference.

He says the South Koreans have long since lost
hope that the two countries will ever unite. It's hard
to say what the Germans believed in the 1980s, but
South Korea (and probably North Korea too) did
believe that sooner or later they will unite. But as
time passed, the «talks about it became less and
less frequent, and now no one seriously thinks it is
possible.» This also affected the attitude to defectors:
there are 30 thousand North Koreans currently living
in the South, and most of them are employed at
low-paid jobs.

Park Myongho is no stranger to danger. He risked
his life in North Korea as a saboteur — now he
continues risking his life as he dives for sea
creatures. Most of the male villagers have either
been killed or received a disability, and his own
health leaves much to be desired too - but he

has to feed his family. Moyoung Jin offers a fresh
look on the problem when he says that «the North
Koreans have come from the world that doesn't
know any competition» and that «the profession

of a diver is the best reflection of the capitalist
world's problems». Well, it seems the old saying
«The grass is greener on the other side» is still as
relevant as ever.

Marina Bolt

HORT FILMS COMPETITION

This year, the short films competition consists of
two screenings that offer twelve films. The program
opens with Indian director Tariq Vasudeva'’s «Circus»
- an absurdist sketch that in a slightly grotesque
way describes the contemporary problems of the
Indian society. The huge gap between men and
women, as well as between the rich and the poor,
makes a conflict inevitable. «Joy» by Yakut director
Vladimir Munkuev deals with similar problematic,
albeit set in a drastically different background. Kolya
Anufriev, an ordinary guy, wants to break the vicious
circle of sad late night gatherings that abound in
cheap beer and overall helplessness in the name

of love. But, just like with Vasudeva’s film, the only
way out is to break away from reality, which ends up
even more disastrous. An unexpected parallel can
be drawn between the Armenian (“Tombe») and the
Iranian («Double») films. The protagonist of Diana
Kardumyan's movie also lives a routine life juggling
career and family responsibilities, but one night

this evil circle breaks in a rather frightening way.
Kardumyan creates a unique, dark fairytale world

— just like Iranian director Ronak Jafari does in her
«Double», which turns reality upside down and mul-

MIFF dAILLY manege in «octyabry

tiplies images and meanings. Jafari is a fan of David
Lynch, and her work is an original mixture of Iranian
national cinematographic traditions, on the one
hand, and an homage to «Mulholland Drive», on the
other. Norwegian «The Hunger» by Kenneth Karlstad
is a gothic fairytale in contemporary surroundings,
whose young protagonist also imagines his life
as a movie. The screening ends with Palestinian-
Lebanese co-production «Bonbone» — a short yet
effective sketch showiing to which lengths love can
go under extreme conditions.
The theme of love continues with the works
presented in the second competition screening.
Bernhard Wenger's «Excuse Me, I'm Looking for The
Ping-Pong Room and My Girlfriend» oozes irony and
juxtaposes a formal approach to romantic relation-
ships with a concept of unexpected freedom. English
«Eté» by Gregory Oke brings us to a godforsaken
French village, where two strangers feel attracted to
each other. The opposite happens to the characters
of Canadian «Pre-Drink» by Marc-Antoine Lemire:
one evening two friends who have known each other
for years decide to have sex. For the young charac-
ter of black-and-white film «Shame» by promising
Bulgarian director Petar Krumov love turns tragic
when he realizes his girlfriend is ashamed of him
and the fact that his mother works in their school as
a janitor. Swedish film «Tweener» directed by Julia
Telin (whose last film participated in 2017 short film
competition in Cannes) explores the relationship
between two girls — long time sparring partners —
which is endangered by one of them starting to be
attracted to boys. And Russian film «Matter» (by
Marina Jigalova-Ozkan and Yury Zaytsev) sends
the audience off to a journey across the character’s
subconsciousness — in the world of intricately inter-
twined cinematographic images and metaphors.
Marina Bolt
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MIFF JdHILY  maner B «okTAGpe»

25 AI'I PE”H / APRI L 25 21:30 MOXBAJTbHOE C/10BO HUYEMY / SLATKO OD NISTA Lok, 1
y
2200 VIFOMIHULA/ PIN CUSHION OKTABPb, 5
. 2200 CIYTHUK IOMUATEPA / JUPITER HOLDJA OKTABPb, 7
1200 HAL MANEHBKWM CEKPET / OUR LITTLE SECRET OKTABPb, 11
2200 CLEHbI M3 CYMPYKECKOV MU3HM / SCENER UR ETT AKTENSKAP OKTABPb, 11
1215 MANEHBHVE BIIOBMEHHBIE / MES PETITES AMOUREUSES OKTABPb, 9
22:15 0B OTLIAX M CbIHOBBAX / OF FATHERS AND SONS OKTABPb, 2
1230 OTMbITBIEKOCTI/SENKOTSU OKTABPb, 10
o 22:30 MoV 0AA AHTYAH / MON ONCLE ANTOINE OKTABPb, 10
14:00 CJ10H CUONT CMOKOWHO / DA XIANG XI DI ER ZUO OKTABPb, 4
2230 YKW3Hb W HWYEFO BOMBLLE / LIFE AND NOTHING MORE OKTABPb, 8
14:00 NO-ONE / NO-ONE OKTABPb, 7
. 2230 55LATOB/55 STEPS OKTABPb, 4
14:00 MEPBbIN YYUTENb / GURU GEETHAYA OKTABPb, 2
. 2245 MOAWTEX/ POLYTECHNIQUE OKTABPb, 9
1410 12-1YENOBEK / DEN 12. MANN KocMoc, 1
1415 HEOVF/IL CONTAGIO OKTABPb, 11
1430 HOHKYPC KOPOTKOMETPAMHBIX OMTIEMOB / SHORT FILMS COMPETITION OKTABPb, 5 26 AMPENA / APRIL, 26
15:00 [PYTAA MATb / ANOTHER MOTHER'S SON OKTABPb, 10
15:00 JIMLLEMEPbI / TEESKLEJAD OKTABPb, 8 13:30 YAMKA / DIE SEEMEEU 1
1515 KPACHOE ABJIOKO / KRASNOE YABLOKO OKTABPL, 9 1530 3KCTIEPUMEHT PALLYTA» / THE RAINBOW EXPERIMENT OKTABPb, 4
1600 YYMAA/UNRELATED 3BE3A, 1 1530 HUHA/NINA OKTAEPb, &
1600 PUYAPI CTIYCKAETCA B AZL/ RICCARDO VA ALLINFERNO OKTABPb, 1 1530 NEWEBORY/ OLI SORAAT! OKTAEPD.5
16:30 MEPBEHEL, / PIRMDZIMTAIS OKTABPb, 7
u 1600 MACTEPCKAA / MASTERSKAYA LK, 1
16:30 XANE® / HALEF KOcMoOC, 1 N
1600 BO3BBILIEHME / VUZVISHENIE 1T
16:30 W CMEX, W CHEI CITABbI MONTYHWUHA / SLAVA'S JOURNEY: SECRETS OF SNOW uak,1
1615 YAP/IBCTOH / CHARLESTON OKTABPb, 7
1630 CIPOCKTE Y CEKCTIEPTA / ASK THE SEXPERT OKTABPb, 2
1745 PUYAPL CIYCKAETCA B ALl / RICCARDO VA ALLINFERNO KOCMO, 1
1645 A3 U3HW MAPVOHETOK / AUS DEM LEBEN DER MARIONETTEN OKTABPb, 11 -
1800  BAPTOK/BARTOK LK, 1
1715 TIPOYPO[I0B M JIOMEM / PRO URODOV | LYUDEY OKTABPb, 10
1815  HEMOBMHOBEHME / DISOBEDIENCE OKTABPb, 5
17:30 OOHAMIbI Mbl... / EKA DAWASAKA API OKTABPb, 8 "
1815  MOJWTBA/LA PRIERE OKTABPb, 4
17:30 MPUTBOPLLMKM / DE PRETENDERS OKTABPb, 9
- - 18:15 CIALOCTHbI KPAR / SWEET COUNTRY OKTABPb, 8
18:00 MPEKPACHbIE JTY3EPbI. 0COBbIV MUP / NUOSTABIEJI LUZERIAI. KITA PLANETA uokK, 1
MOEF0 BPATA 30BYT POBEPT 11 OH WVOT / OKTABPb, 7
1815 KOHKYPC KOPOTKOIO METPA / SHORT FILMS COMPETITION OKTABPb, 5 19:00  \\E|N BRUDER HEIST ROBERT UND IST EIN IDIOT
1830 OQENNA/OPHELIA OKTABPb, 1 19.30  YTOJIOK KOPOTKOTO METPA. KOPOTKUE OUTbMbI O JI0BBY / I0HOCTB, 1
Ty — pr— SHORT FILMS CORNER. SHORT FILMS ABOUT LOVE
18:45 YIOJI0K KOPOTKOI0 METPA. BULEHWA BYAYLLEMO / SHORT FILM CORNER. FUTURE PERFECT HOHOCTb, 1 19:30 O®E/IA / OPHELIA KOCMOC, 1
18:45 ABJIEHUE / L' APPARITION OKTABPb, 7 19:30 KHA3b M AMBBYK / KSIAZE | DYBUK UAK, 1
, , YIOTIOK KOPOTKOTO METPA POCCUACKOTO KIHO: NEPCTIEKTUBHI / 3BE3A, |
1900 “MCTATIBLIKA/ THE CLEANERS OKTABP, 2 2000 SHORT FILMS CORNER. RUSSIAN CINEMA: PERSPECTIVES
1930 MHOrO AETE, OBE3LAHA M 3AMOK / MUCHOS HIJOS, UN MONO Y UN CASTILLO K1
A ! wa 2045 HE[OTPOA/TOUCH ME NOT OKTABPb, 4
1930 COBAKA/CHIEN OKTABPb, 8
2100 TPV [IHA B KUBEPOHE / 3 TAGE IN QUIBERON OKTABPb, 5
1930 CUPOTA/REN HAI GU HONG OKTABP, 11 .
2100 BBIXOAHOM / HOLIDAY OKTABPb, 8
19:45 BAMLLIHABW / VAISHNAVEE OKTABPb, 10 .
21:30 YNbIBHY JIETHEV HOYM / SOMMARNATTENS LEENDE T
20:00 ECTb MUTb MYXKYUHA HEHLLMHA / YIN SHI NAN NU OKTABPY, 9
21:30  UICTWIBLLMHIA/ THE CLEANERS LK, 1
2025 MAMIAT/ PIMPAL 3BE3MA 1
2130 MEKTYE, MOA MI0B0Bb / MEKTOUB, MY LOVE: CANTO UNO OKTABPb, 1 T - TPETLAKOBCKAA TATIEPEA

CHOPARD: HALLUW HAOEH Ob

UOK - LIEHTP JJOKYMEHTAJIBHOIO KMHO

e

PEOKONJIEMUA: UrOPb CABE/IBEB /ACA KOOAWHKHEP / ONTbIA APTEMBEBA / EBA KPAYC / UNbA KOMBIIOB / HUKUTA KAPLIEB / AHOPE LLMIONEB / MAXAWU KYKWH / METP LLEMOTUHHKK

l0BenupHo-vacosana KoMmnaHua Chopard

- napTHep MocKoBcKoro KuHodecTnBans —
Ha3Bana UMeHa NPeTEHOEHTOB Ha NPEMUIIO
Chopard Talent Award gna nyywmx
MOJI0[bIX aKTEPOB, 3aABMBLLKX O cebe

Ha FPOMKUX MpeMbepax nocnegHero roga.
ABTOpWTETHaA Harpada BpyYaeTcA

B KaHHax BOT yxKe TpuauaTtb ner,

Ha MocroBcKoM decTuBane — Tpu roga.

Ha 39 MMK® naypeatamu ctanu JapbA
HoBHep («TecHoTa» KaHTeMupa Banaro-
Ba) 1 PuHanb MyxameToB («[putaArkeHne»
®epnopa boHaapyyka). BocxorpeHue
MoJ10[bIX aKTEPOB K BepLUMHaM npodeccum
npv3BaHa BbIPa3uTb NO30/104EHHAA NeHTa
KWUHOMNIEHKM, KOTOpas NoAHMMAETCA BBEPX
no cnupanu. IMa AByx HoBbIX NlaypeaToB
Ha30BYyT cerogHsa, 25 anpens.

HoMMUHaHTKK Ha npeMuio Nyywen Mo-
nogou akTpucbl: MuxanuHa OnbluaHcKa
(«Matunbpa» Anekces Yuutens),

Arnan Tapacosa («Jleg» Onera Tpo¢uma),
lOnua XnblHuHa («Kynu MeHsa» Baguma
MepenbMaHa), MpuHa Mopbavesa,

Cawwa BopTny (06e - «A xygeto»

Anekcen HyxHoro), AcMmHa OMepoBuy
(KkMHoanbMaHax «[Ipo noboBb. ToNbKo
ONA B3POCTIbIX»).

HoMuHaHTbI Ha npeMuio ny4liero
MoJsiogoro aktepa: Munan Mapwuu («[o-
BnaTtoB» Anekces lepMaHa-mn), MBaH
KonecHuKoB («[lBueHne BBepX» AHTOHa
Merepauuesa), Anekcangp lMetpos, Mu-
now Bukosuy (oba - «Jleg» Onera Tpo-
¢dvMa), MMeb KaniorHblin (KMHoanbMaHax
«[Mpo nio60Bb. ToNbKO AJ1A B3POCIbIX»).

NEPEBOAbI: KMPA TYNYMOBA / MAPUA TEPAKOMAH ®OTO: ANTEKCEN IOLLIEHKOB / TEHHAOMM ABPAMEHKO / EBIEHWIA MOMOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: AMUTPUA METENKWH / OTbrA NIbHAHARA



40 MOCKOBCKMIA MEXXIYHAPOQHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
40 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW

CMOHCOPbBI 40 MMKO® / 40 MIFF SPONSORS
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