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SEMIH |
KAPLANOGLU

JURY

Jury, is one of the most famous and successful

film directors of Turkey. International success
found him with his poetic trilogy consisting of the
films «Egg», «Milk» and «Honey», in which the
modern civilization of consumption gets tested by
the basic rural traditions. «<Honey» was awarded
the main prize at Berlinale the year its jury was
headed by Werner Herzog - the great romantic of
German cinema could obviously relate to the tender
and at the same time bitter-sweet story about the
compassionate nature.
The very title of his movie «Grain», awarded the
main prize at the Tokyo film festival, suggests that
this work could be rightfully added to the trilogy,
thus turning it into tetralogy. That said, the new film
utilizes a different genre and a different style — it's
an Eschatological dystopia. After having survived an
ecological disaster, the remaining part of humanity is
struggling with hunger and poverty, while the elites
had got the hold of power and barricaded themselves
in the cities, feeding off their private crop estates.
The plot centers on a genetic scientist Erol who is
sent to an almost inhabited wastelands where some
of genetically unmodified grains have remained,
symbolizing the hope for new life.
This might not be obvious for viewers unfamiliar
with Islamic traditions, but «Grain» is a dystopian
take on the 18th surah of the Quran. At the same
time this is an international project with Jean-
Mark Barr in the lead role, co-production of Turkey,
Germany, France, Sweden, and Qatar. The most
unexpected part is the «Russian trace»: one of
the major roles in film is played by Russian actor
Grigoriy Dobrygin, who was awarded the prize at
Berlinale for his part in Aleksey Popogrebskiy's
«How | Ended This Summer». It is safe to suggest
that Kaplanoglu, who took part in the competition
that same year, noticed the talented Russian actor
and casted him in «Grain» a few years after. It's worth
mentioning that this feature is reminiscent of the
great «Stalker», and homage to Andrey Tarkovsky,
and that the mysterious and dangerous territories to
which the Russian guide leads the characters, is an
obvious allusion to the Zone.
Kaplanoglu's «country trilogy» was already a strong
proof that the Turkish director follows the traditions
of auteur poetic cinema, most vividly symbolized
by Tarkovsky's body of work. It is worth noting that
contemporary cinema of Turkey is largely developing
under Tarkovsky's influence. Nuri Bilge Ceylan's
«The Wild Pear», which is included in the 41st MIFF
program, is just one of the examples. Turkish
director Murat Diizgiinoglu named one of his films
«Why Can't | Be Tarkovsky?»; a group of young film
critics founded in Turkey a magazine called «Mirror».
«Grain» is also filled by references to unsettling
migration processes — from Syrian refugees in
the Turkish Anatolia to the increasing number
of immigrants in American and European cities.
Trying to find answers to these uneasy questions,
Kaplanoglu resorts to the wisdom of Sufism and
such poets as Rumi. He poses a counter question:
which is more primary and crucial — a grain or a
breath? Kaplanoglu suggests that we look for the
future in the past, in humanity's experience.

Andrey Plakhov

Semih Kaplanoglu, member of the 41st MIFF

Hiopu / Cemmnx KannaHory

CTAJIKEP

neH iopy MMKO Cemmx
L.dl KannaHorny — oauH ns

CaMblX aBTOPUTETHBIX 1 TW-
TYNOBaHHBIX persmccepoB Typummn.
My OyHapoOHYI0 N3BECTHOCTb
npuHecna eMy NO3TUYeCKan TPUo-
A «Anyo» — «Monoko» — «Mepp,
B KOTOPOW COBpeMeHHanA noTpebu-
TenbCKaA LMBMAM3aLMA UCMbI-
ThiBaeTcA 6a30BbIMU MNOHATUAMM
TPAAULMOHHOM KpeCTbAHCKOM
KyNbTypbl. «Med» 6bln yaocToeH
rmaBHoro npm3a bepnuHane, Korga
Hiopw Bo3rnasnAn BepHep Xepuor:
BESIMKOMY POMaHTUKY HeMeLKO-
rO KMHO OKa3anack 65mM3Ka 3Ta
HEeYKHaA U 0JHOBPEeMEHHO MosHaA
YKOpa NecHb 0 HepaBHOAYLLHOM
npvipoge.
OunbM «3epHo» (MMaBHbIN Npy3
ToKuitcKoro gpecTmBana) cammm
Ha3BaHWeM HarnpaLuMBaeTcA Ha
TO, YTO6LI 3aBEPLLMTE TPUIOTMIO
1 NPEeBpaTUTL ee B TeTpasnoruio.
0OHaKo HOBaA KapTWHa BLIMOSHEHA
B MHOM *KaHPOBO-CTUUCTUHECKOM
KJIloYe: 3TO 3CXaToNornyecKan
aHTuyTonuA. [MpeTepnes 3Kono-
FMYecKylo KaTacTpody, OCHOBHas
YacTb YesloBEYeCTBa Npo3AbaeT B
FONOAE M HULLIETE, a 3axBaTuBLLaA
BNacTb 3nmTa 3abappmKraampo-
Banacb B ropodax 1 NUTaeTcA C
cobCTBEHHBIX MnaHTauui. B ueHTpe
NMOBECTBOBaHWA — FreHETUK 3por,
KOTOPOrO MOCHINAIOT Ha HeobuTae-

Mble NMyCTOLLIW, Fe eLLie 0CTanoch
reHeTU4eCKU He MoandmLmpo-
BaHHOE 3epHO, CrocobHoe AaBatb
HOBYIO *U3Hb.

3puTenaMm, fanexknum ot ucnam-
CKOIO MMPa, 3TO MOXKET He bbITb
04€BWUIHbIM, HO «3epHO» -- MO-
CTanoKanuMnTU4ecKan Bapuaumn
Ha TeMy 18-i1 cypbl KopaHa. B 10
YKe BpeMaA 3T0 MerayHapoaHbI
aHI0A3bIYHbIN NMPOEKT C y4acTeM
HaH-Mapra bappa B rmasHom
PO, BbINOSIHEHHBIM B KONPOAYK-
L Typumn, 'epmannm, Opax-
umm, Leeumn n Katapa. CaMbiM
HeoMMOaHHbIM B HEM OKa3blBaeTCA
«PYCCKUIA CNef»: OfHY U3 KiloYe-
BbIX ponen cbirpan pOCCUNCKUM
akTtep puropumin JobpeirvH. ToT
CaMbIl, YTO BbIMFPas akTepCKui
npw3 bepnuHckoro dectnsana

3a paboTy B ¢punbme Anercen
Monorpe6cKoro «Kak A nposen
3TUM neToM». HaBepHsAra Kanna-
HOMy, Y4acTBOBAaBLLMI B TOM e
KOHKypCe, MIMeHHo Torga obpatun
BHVMaHWe Ha 0japeHHOro apTucTa
— 1 HECKOJbKO NeT CNYCTA Npurmna-
CWn ero coirpaTh B «3epHe». Beab
3TOT GWUIBbM, MOMMMO MPOYEro, He
YTO MHOE KaK pemeitk «CTankepa,
OMMarK TapKOBCKOMY, a 3arafo4-
HafA 1 onacHaA TeppuTopwWA, Kyaa
repou KapTWHbI HAaNPaBAAIOTCA C
PYCCKMM MPOBOOHUKOM — ABHbIN
napacpa3s 3oHbl.

ELLe no «gepeBeHcKoM TpUnormm»
MOKHO 6bIfI0 CAenaTh BbIBO4, YTO
KannaHorny — ogunH 13 npogon-
Hartenem TpaguLMn aBTOPCKO-
MO3TUYECKOro KMHeMaTorpada,
camoWt ApKoM GUrypoin KoToporo
6611 TaproBcKuiA. KcTatu rosops,
COBPEeMEHHOE TypeLiKoe K1HO BO-
06LLe pa3BMBaETCA NOA CUITBHBIM
ero BnnAHMeM. HaszoseM xoTA
6bl Hypu Bunbre OreinaHa,qsa
«[nKanA rpylwax» nokasaHa Ha 41
MMHK®. BCnoMHWUM TaKre, 4To
peruccep Mypat [io3srioHorny
Ha3Basn 0WH 13 CBOMX GUNbMOB
«[Mo4emy A He Mory bbiTb Tap-
KOBCKWM?», @ MONOAbIE KPUTUKM
n3gaioT B Typumm ypHan
«3epKano».
MpoumnTbiBalOTCA B «3€pHE» U
ansIo31M Ha TPEBOXKHbBIE MUMPaLn-
OHHble MPOLLECChl — B YaCTHOCTU, Ha
HaLLIeCTBM1E CUPUIACKNX BerKeHLEeB
B TypeLKow AHaTonum, Ha oanya-
HUe aMepUKaHCKMX 1 eBPOMencKMX
ropoJoB, CTaBLLMX 3aM0MHUKaMU
rnobanusaumm. B nonckax oteeToB
Ha TpeBOMHbIe Borpock! Kanna-
HOT/y 0bpaLLaeTcAnA K MyapOoCTAM
cydrn3ma, TaKmMM Nno3aTam, Kak Pymu.
OH CTaBWT BCTPEYUHBIM BOMpOC:
YTO NEPBUYHO, 4TO Honee BarKHO
— 3epHo nan geixaHne? Ounsm
npu3bIBaeT UCKaTb byayliiee B Npo-
LLMIOM, B OMbITe YenoBeYecTBa.
AHdpeli Mnaxos
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HOHKYPC
OHA CMEETCA (RIDE) / PEXX. BATIEPVO MACTAHLZIPEA

eroTopble duNbMbl 0bMaHbIBalOT
H 3puUTenA JOBOMLHO AOMO — YCro-

KavBalOT MOHOTOHHbLIM PUTMOM,
CO3[al0T UNMIo3KIo, YTO TaK 1 byaeT fo
KOHL|a, — 1 YeM 6oribLLIEe yOaloKMBAIOT,
TeM ¢ 60/1bLLMM CMaKOM B3pbIBAIOT MOTOM
3TO0 NOXKHOE CroKoKcTBMe. nnio3uio Ka-
MepHoro felictea Banepro MactaHgpea
MoAAepHHMBaET, HaBepHOe, TPW YeTBEPTU
3KpaHHoro BpemeHu. [leno nare He B
TOM, YTO NOTOM cloreT «OHa cMeeTcA»
MPUHMMaET HeOHMAAHHbIN 060pOT (XOTA
1 370 TorKe). DunbM BOPY pacKpenoLLa-
€TCA, NepexofA Ha rycTo 3ameLLaHHbI
CUMBOMM3M: BOZLOMag C MOTOSIKA BMECTO
(M marke He BMeCTO, a «B Ka4ecTBe») cres,
MyCTO rpob, BbICTABMEHHBIN ANA NMPoLLa-
HUA, etc. 3To MoXoMe Ha [ONrMe NMOMbITHM
YCHYTb, KOTZ1a, KarKeTCA, yrKe 060 BCem
nepemymarl, a cHa BCe HET, 1 BApYr OH 06-
PYLUMBAETCA MOSTHOM OTMEHOM «3EMHBIX»
3aKOHOB.
Banepro Mactangpea - perumccep-
[0eBI0TaHT, HO KMHeMaTorpaduCT OnbIT-
HbIlA, LLIYTKa /11, TPW CTaTyaTku «[dasna ou
[oHaTtenno», nonyyeHHble MM B Ka4ecTse
aKTepa. KareTcs, 4Tobbl «yTUXOMUPUTL»
3pUTeNA KaMepHbIMU CLIEHAMU, OH OTXO-
OUT Jare 0T HEKOTOPbIX HaLWMOHabHbIX
TPaAAMLMIA, NMOTOMY YTO SIEBOE UTANBAH-
CKOE KWMHO HMKoraa bbl He OTpearnpoBano
TaK 6eCCTPACcTHO Ha TaKoM «MpodCoio3-
HbI» CIOMKeT: rnbenb pabodero Ha 3asofe
(KarKeTCA, 3TO JOKM Ha MOpCKOM bepery).

To, uTo BOKPYT 3TOM CMEPTW NPOUCXOOUT
KaKoe-To 0BLLeCTBEHHOE ABUMHEHME, Mbl
MOMEM [0raaTbCA, TONbKO Koraa Ao
B36y/d0parKeHHbIX MposieTapueB [oe3ra-
€T MoMMLMA, TO eCTb B KOHLie. BepHee, 1
paHbLLe repou MIyXo YNOMUHAIOT, YTo Ha
MOXopoHax byaeT MHOro Mpecchl U armo-
TarK, @ MeCcTo 1 BpemnA MoxXopoH 0603Have-
Hbl B admLLIaX, pa3BeLLaHHbIX Mo ropogy,
— TaK 4T NoKolHoro Maypo 3putess
BIOJSIHE MOMET MPUHATL 3a 3CTPaAHYI0
WM OMEPHYI0 3Be31Y.

OaHaKo ceMbA Maypo «3agpavBaeT
TIOKW», 1 Mbl MOTPYHaeMCA B 3aMKHyTOe
MPOCTPaHCTBO YaCTHOrO Tpaypa BCneq

3a Helt. Yackl M OHM Nepef NoXopoHaMm
MPOXOAAT M3MaTbIBalOLLE (KaK TyT He
BCMOMHUTb MYCYNTbMaHCKYI0 TpaauLuio
XOPOHWTL B [AeHb CMePTH — MO CyTH,
YTOBbI He YCreTb ONMOMHUTLCA). 10MbITKM
CnefoBaTh KaHoHaM Tpaypa BhImMAZAT (B
WX e — repoeB — COBCTBEHHbIX 71a3ax)
HaMrpaHo 1 Heneno, MOMbITKM 3abbITECA
N HUTb HOPMATTBHOM HIM3HBI0 — CTPAHHO U
KOLLIYHCTBEHHO. Perkuccep CTporo creaur,
4TOBbI BMECTE C repoAMM Mbl He MOKMAAN
Tpex CKyMbIX NIOKaLMN: Kas bl 3anepT B
nepcoHanbHoM ady omuaaHma (M NnLlb
MHOrAa, KaK MMOTOK BO3/yXa — rnepe-
¥KapeHHaA NprMopcKanA Nprpoaa, MoYTH
nycTbIHA). BoT cbiH ymepLuero, BpyHo, Ty-
CYeTCA C PYrOM Ha KPbILLIE: OHX FOBOPAT
0 eBouKax, o dyTbone, passe Yto Apyr
[aeT eMy YepHYI0 Xyau BMeCTO 3e/1eHow,

MOTOMY YTO TaK, HaBEPHOE, YMeCTHee.
Bort oteL, Yesape, He 6e3yTeLlHbIN, 3,
CKopee, OKameHes0-6eccTpacTHbIN — YeMy
CNoco6CTBYET MHOMONETHUI KOHOMKT C
CbIHOM (He daKT, UTo OH AarKe cobupaeTcA
Ha NMOXOPOHbI) — HMBET, KaK HWJ, TO eCTb
06LLI3EeTCA C TaKUMM e CTapuKaMm B
CBOeW navyre Ha bepery. Bot B ropofcroit
KBapTupe — KaponuHa, Boosa. OHa-To

KaK pa3 He MOMET 3anepeTbCA: BU3NTHI
Jpy3elt N pOACTBEHHWMKOB He MpeKpa-
LLIAloTCA, HO, 3abbIBaACk, OHa TO U Aeso
nepecrpaLnBaeT: «470?..» — B OTBET Ha
cobone3HoBaHWA. OHa NbiTaeTcA 3anna-
KaTb, U HUKaK He MOYKET, CKOMbKO Bbl HU
6epeauna ayuly dotorpadmaMm, My3ssIKoM
1 TapeKON-BUTKOM-KPYHKOM MyHa.
CobCTBEHHO, «MOUCK CIE3» U «OMUAaHe
ropA» CTAHOBATCA [T1aBHbIM CIOMETOM, @

MIFF JdHILY  maner B «oktAGpe»

rMaBHbIM BOMPOCOM — HAaCKOJbKO pUTYyarbl
MOMOraloT (MM MeLLIaIoT) 0Co3HaTh Napa-
[IOKC CMepTU, /i ero BoobLLIE MOYKHO
0CO3HaTb.
B ueM-To perkumccepcKme peLLeHnA MoryT
rnoKasaTbeA Aare nybouHbIMK: Korda
B HY*{Hble MOMEHTBI Mbl C FepovHen
MPOCNYLLMBAEM HyrHble CayHOTPEKN OT
Ha4ana v 4o KoHLa, Ui Korga poBHO
B cepeauHe dunbMa BCex Tpex npef-
CTaBUTENeN TpeX MoKoneHWn npobusaet
Ha MOHOJTOMM, UK Kora CKasKa Ha TeMy
«B n1BeHb 0TKPOM AS1A MEHA 30HT», pac-
CKasaHHaA MaTepbio U3My4YeHHOMY ChbiHY,
TYT e BonoLaeTca 6yKkeaneHo. Ho, B
KOHLIe KOHL|0B, 1 3TO CTAHOBUTCA YacTbio
puTyana, KOTOPOMY MOMHO NLLIb NoA-
YMHUTBCA.

Uzo0pe Casenves

LAUGHING / RIDE

MAIN COMPETITION
DIR. VALERIO MASTANDREA

quite a while: they lull them with a monotonous

rhythms, create the illusion that it will remain
the same till the end. And the more they reassure the
audience, the more surprising it is when this false
serenity is undermined later. In this sense, «Laughing»
may be a record breaker. The illusion of a chamber movie
is sustained for approximately three fourths of the screen
time. What matters is not only that later on the story
makes an unexpected twist. The movie suddenly breaks
free, becomes densely symbolic: the waterfall comes
down from the ceiling as tears, an empty coffin displayed
for the funeral ceremony etc. It reminds one of those
exasperating attempts to fall asleep when you've thought
about almost everything in the world but still lie awake
- until suddenly the sleep overpowers you and abolishes
all the earthly laws.
Valerio Mastandrea is a debutant director but an
experienced filmmaker. As an actor, he has won three
«Davids di Donatello» awards. It seems that chamber
scenes he uses to pacify the audience with go counter to
certain national traditions. Left-wing Italian cinema would
never react so nonchalantly to such a «labor-union»
plot with a worker dying at a factory (most likely, in the
docks on the sea shore). The only indication of any public
reaction to this death comes at the end of the movie,

Certain films are able to deceive the audience for

when tumultuous workers see the arrival of the police.
There were, however, earlier subdued rumors that mass
media would attend the funeral, and the time and place
of the funeral are shown in posters throughout the city,
so late Mauro can be mistaken for a pop or opera star.
But Mauro's family lock themselves in, and we find
ourselves witnessing private mourning. The hours and
days before the funeral are excruciating (the Muslim
tradition springs to mind; it prescribes funeral on the

day of death, effectively to leave the bereaved no time

to take the tragedy in). Attempts to follow the mourning
customs look (even to them) phony and absurd; attempts
to leave the tragedy behind and go on with their lives,
strange and sacrilegious. The director makes sure to
keep the audience and the characters within three simple

locations: everyone is locked in their personal hell of
waiting (only occasionally does overheated seashore
landscape, almost a desert, pop in like a breath of
fresh air). Bruno, the son of the deceased, is whiling
away the time on the rooftop with his friend: they talk
about girls and football. The only indication of the tragic
circumstances is that his friend offers him a black hoodie
instead of a green one because it's more appropriate.
Cesare, the father, is not so much devastated as frozen
and dispassionate, which is partially due to a long
conflict with his son (it's possible he won't attend the
funeral at all). He goes on with his life as before, namely,
associating with similar old men in his hut on the shore.
The widow Carolina in her apartment in the city cannot
detach herself from the outer world because of incessant
visits of friends and relatives. But as she zones out, she
loses track of condolences and keeps asking «Excuse
me?» She tries to cry but can't, no matter how long she
tortures herself with her late hushand's photos, music,
knife, fork, or mug. In fact, the «longing for tears» and
«waiting for grief» become the main subject of the movie,
and the main question is to what extent rituals can help
(or stand in the way of) the understanding of the paradox
of death — if it can be fathomed at all.
Some of the director’s choices may seem pretty
straightforward: for example,when at the right moments
we listen to the right music from beginning to end with
the main character; or when right in the middle of the
movie, all three protagonists erupt into monologues; or
when the fairy-tale «Open an umbrella for me under the
rain» which the mother tells to her tired son, immediately
materializes in the real world. But eventually this too
becomes part of the ritual, which we can't but follow.
Igor Savelev



BbICLLEE
OBLUECTBO

OKYMEHTAJIbHOI O KMHO

KOHK
HACIEOME (PATRIMONIUM) /
PEX. KAPJ1 OJ1CCOH

acnegme» — vyepena KapTuH U3 HU3HU
(( H BbiCLLIET0 06LLiecTBa coBpeMeHHoM [aHnu.

He KagpoB, He 3ap1COBOK, He 3MN3040B,
a MMeHHO KapTWH. TakoB B3rNA4 perkuccepa, Bbl-
6paHHanA MM dopmMa. He cumnTan HeCKOMbKMX KaapoB,
CHATBLIX KOMTEPOM C BEPXHEN TOUKM (Ha HUX MaKyLLKM
BESIMYECTBEHHbIX NMYLLUMCTLIX AepeBbeB W bnaropoa-
Hble 3eneHble f1yra), BeCb GUbM COCTOUT M3 Yepefsbl
CTaTUYHBIX M1aHoB. []o caMbiX UHAMBHBIX TUTPOB
KaMepa He LLEeNoXHEeTCA HK pasy. Passe yto yaactca
pa3rmAgeTb efle YI0BUMOe MoKaYMBaHWe CT3AMKa-
Ma BO BPEMA e AMHCTBEHHOM MPOXOAKM MO OJIMHHON
ansnee K CTapMHHOMY MOMecCTbi0. HO 11 B 3TOT MOMEHT
onepatop byaeT cneauTb 3a BbINOSTHEHMEM CTPOMa-
e CUMMETPUM B KoMMo3uumm. MogobHbIM nprem
— NMOKa3blBaTb POCKOLLHbLIE MHTEPLEPLI U IKCTEPbEPbI
Ha CTaTUYHbIX MyaHax — U POXAAEeT OLLyLLeH1e, ByaTo
neped HaMm He KMHO, @ MMBOMUCHbIE NosoTHa. [Mo-
napouaHble CHUMKU MPUABOPHOMO bbiTa AABYX-, @ TO U
TPEeXBEKOBOW OaBHOCTU.
Karabi Kagp 4aeT NOHATb — Mbl UMEeM N0 He C
MPOCTLIMU S0 AbMU U He C 06bIYHBIMU 06CTOATESb-
cTBaMu. blLLHOE CIOBO «Hacneame», BbIHECEHHOE B
Ha3BaHWe, B JaHHOM CJly4ae BrosiHe onpasaaHo. Peyb
[OEeNCTBUTENBHO 0 BOMLLLIOM KymnbTypHOM barare, Ko-
Topbit [aHnA npvBe3na ¢ coboit B ABaALaTh NepBbii
BeK. /1 0 TOM, HaCKo/IbKO aAeKBaTHO OH CMOTPUTCA
CerofHaA B OTPareHUM CMapTPOHOB U MPOUMX MIIOCKMUX
3KpaHoB. B «<Hacneamm» He cpasy yaaeTca oTvinTb
MoMeLLIeHWA 06LLIECTBEHHOW XyLOXeCTBEHHOM rare-
pen 0T podoBOro NOMeCTbA. A B TOM, KaK CKpynyne3Ho
MYHUMHBI B 3€/IEHBIX HUIETax rOTOBATCA K 0XOTe Ha
ATWL, TPYAHO C YBEPEHHOCTLIO PAacno3HaTh, YTo nepes
HaMW: BbIparkeHme yBarKeHWA K CTapor TpaauLmmn nnm
TOHKaA N30eBKa.
B niobom criyyae «Hacnegue», Kak 1 [aHuA, U3 Koto-
PO OHa POAOM — BeLLlb LLUTY4YHaA, @ BO MHOMOM YHW-
KanbHaA. 06n1aaaloLLan CBOMM XapaKTepoM, LLIGPMOM
1 XpynKoi KpacoTtoi. [lame caMble 6oratble MHTepbe-
pbl 30eCk He BbI3bIBAIOT OTTOPHeHUA. A drpMeHHasnA
CKaHAMHaBCKaA COepHaHHOCTb YMHOMAET Ha ABa
060 CMBbIC/, KOTOPLIN MOYKHO YTOBUTL M3 KOPOTKMX
pa3roBOPOB W MOHTaXKHOM CKNenKu. U xoTa dubm
COMPOBOMOAET e/1e YNOBMMaA MPYCTb, HEBO3MOK-
HO 3acTaBWTb cebr Bcepbes NepermnBaTh 3a cyabby
npeAcTaBneHHoro Hacneaus. C TakmM novntaHmnem,
KOTOPbIM HaMOJIHEH Karabl Kaap, eMy eLle JONro
HMYEro He rPo3MuT.

Hukuma Kapyes

0 HAM bl B TPOBMHLINA

¢ BOCKPECEHBE / PEXX. CBETJTAHA NMPOCKYPUHA

Tobbl paccKasartb NpuTyy

o Omutpumn Tepexose, He-

B3Pa4YHOM YMHOBHMKE U3
YCIOBHOM POCCUMCKOM MPOBUHLIMN,
perkmccep CBemnaHa MNpocKkypuHa 1
cueHapuct EkatepuHa TupgatoBa
OTTasIKMBaIOTCA OT «YTUHOI OXOTbI»
— KJTaCCUYECKOM Nbeckl AneKcaH-
Apa Bamnunoga. CobbiTusA, nepe-
naxasLLKe BaMMUI0BCKOro 3u1noBa,
TaK ¥e yMeLLanucb B 0OMH OeHb,
a CMyCKOBbIM KPIOYKOM MOCITYHMI
NOXOPOHHbIM BEHOK, MOJTy4eHHbIN
BOJIHE HWBbIM repoeM To SN Mo
OLLMOKe, TO JIM B Ka4ecTBe HeyKIIio-
YKen OpYreCKon LWYTKW. Buue-map
TepexoB nonyyaeT 3anucKy «Cropo
yMpeLLby; B 0TIMYME OT LIUHMKA U1
6anarypa 3uoBa, eMy 1 rafgatb-To,
BpoAe 6bl, He Haf0 — KOMY OH Ha-
conun. B ropoge passopaunBaetca
BANbIV NPOTECT NPOTUB BLIPYOKM
[epeBbeB B NapKe, TEPeX0BCKYI0
MaLLIMHY perynsapHo obxnonblisa-
10T TPAHCMapaHTaMu rpamaaHe,
BMEHAEMOCTb KOTOPbIX BbI3bIBAET
COMHEeHWA: «BblJ1aBIMBaA» U3
TOJMbI KaXKO0ro No-0TAENBHOCTY,
KWMHOKaMepa He TO YTO [ae Nno-
KasblBaeT, a, CKopee, HAMeKaeT HaM
Ha paccTpocTBa B AnanasoHe ot
JeMeHuuu Jo ankoronusma. To,
YTO 3aMagHbIv 3pUTESIb MOXKET No-
HATb KaK KIaCCUYeCKUM «3Koo-
rMYECKMIA NPOTECT», ANA POCCUM-
CKOro YnTaetca 6osiee 0OCTPOYMHO.
[laBHAA yrKe UCTOPUA «3aLUUTHUKOB
XUMKMHCKOro fiecax», 0bbirpaHHas
3[ecb, COefiHeHa C MOCKOBCKOM
KaMnaHWeln HacamBaHUA HEKO-
TOPOW «MPOABUHYTOCTU» KOCHOMY
06LLeCTBY, YacTo HeyKnioxel. B

«BocKpeceHbe» OepeBbA BbipybatoT
panv BeNOLOPOMKEK, a «3anagHble»
WAUNNIMYECKUe CLEeHKM byay-

LLIero Jocyra ropoXaH, KoTopble
[OMuTpuii NbiTaeTcs 06prcoBaTh
MUTUHIYIOLLIMM, 3BYYaT 34€eCh U
celvac MexaH14ecKku 1 Heneno.

AXx Oa, — B 0TN14Me OT u3Hesoba
3unosa, OMuUTpui, gencreuTensHo,
BbITIAQNT TaK, KaKk BYaTo CKopo
ympeT. OH ene TawumTes (easa im

He rTaBHoe, YTo aKTep AneKcen
BepTKoB 1306pen ans Hero — 310
MoxoKa), U3MOOEeHHbIN BeYHbIM
He[0ChINOM U BeYHOW «pasgaden
nonro». OH NbITaeTcA oHO-
BPEMEHHO 6bITb XOPOLLIMM CbIHOM,
XOPOLLUM OTLLOM, XOPOLLIUM APYroM,
XOPOLLMM NI06OBHUKOM, BCE 3TO
BbIXOOMT Y HEro Mo boribLuei YacTu
nnoxo, GpanbLLUMBO, OH efe Bbl-
TAMMBAET POJIM, HaBA3AHHbIE eMy
OKPYHEHMEM, HAUMHAA OT yMUpato-
LLie MaTepu (cMenan posb Bepel
ANEeHTOBOW) 1 3aKaHuMBas LUTaboM
BOJIOHTEPOB, ULLLLLIUX NPOMaBLUMX
Oeten. [No KpacHopeunBLIM AeTanAaM
Mbl BUOUM, KaK «J1aratoT», «ro4am»
Bce ero fobpble Aena, U HauMHaeM
CMyTHO J0rafiblBaThbCs, NoYeMy
BOO6LLIE HUN3HEOeATeIbHOCTb
04eBMOHO BOPOBATOIO YYHOBHMKA
BbITIAOWT 30€eCh Kak obpble aena.
W3-3a TOKCMYHOCTU BCEro, YTO
BOKpyr. B cosgaHHoM B «Bockpece-
Hbe» MUpe HeT Jo6pOThI M BoobLLe
XOTb KaKOr0-TO HaMeKa Ha NpocBeT
HU B CTap1Kax, HW B AETAX, @ MUJIbIN
pasroBop B MpoLiecce cemenHo-

IO 3aCTOJIbA — KaK JyyLlie youTb
YerioBeKa — CTaHoBUTCA MeTadopoit
TaKoW CTeneHn 03BepeHuns o6LLe-

CTBa, YTO [arke YepcTBbI TepexoB
MOMET COMTM Ha 3TOM oHe 3a Koro-
To TMNa Xpucra.
CeeTnaHa NpocKkyprHa He neperpy-
YKaeT UCTopuio, NpearnoymTas cio-
BaM bosiee KuHemaTorpaguyeckme
CpencTBa, MaBHbIM U3 KOTOPbIX
BAOPYI OKa3bIBAETCA HE CTOSILKO U30-
6parkeHue, CKONbKO 3BYK. OUibM
BbICTPOEH Ha NapafoKce 3BYKOB,
YCAbILLIaHHBIX 3puTesieM byaro 6bl
C/Ty4alHO U He MOSTHOCTbIO: Mb,
CKopee, [orablBaeMCA, 0 YeM TaM
LLen4yTcA Y 03epa, Unm rbitaemca
pasrafath CTPO peyn CTpaHHbIX
noJpOCTKOB, a TO, YTO repou Mo-
CTOAHHO He CTbILIAT UK UrHOpU-
pyioT o6paLLieHVA ApYr K Apyry,
Mo-HOBOMY pa3BVBaeT TPaAULMIO
«[varnora BHe napTHepan.
lNepBble NoSHOMETparKHbIe
¢unbeMbl CBenaHbl MpockyprHo
BreYamIMImM KpUTUKOB Ha decTu-
BaniAx B JIokapHo 1 KaHHax cBoer
HeoBbI4HOM 3CTETUKOM M 3aCTaBUIM
rOBOPUTBL O Hell KaK 0 perkuccepe,
HaX0[KM KOTOPOro, oTobparato-
LLIMe MCMXONOrNYECKoe ABUHEHUE
repoes, 0C06eHHO APKO BUOHbI HA
¢oHe KamepHbIX ctoxeToB. OgHaKo
yre «[epemMupuer, BolleaLlee Ha
3KpaHbI Nocsie Jororo nepepsIiea
(CeetnaHa MpockyprHa yxogmna
B [JOKYMEHTA/IUCTVIKY), a Tenepb U
«BocKkpeceHbe» [OKa3bIBaIoT, YTO
TOW e TOHKOW KUCTBIO — ManeuLLen
JeTarnblo, posib KOTOPOW NMOHWMMA-
eLLb MOTOM, CTpaHHOM $pasoi,
MOCTOPOHHUM BpOAE bbl 3BYKOM... —
MOKHO CO3aTb TOYHbIV (@ MOTOMY U
6ecrnoLLaaHbIi) NopTpeT obLuecTBa.
Uzope Casenves



MHN3Hb - 3TO POMAH

SRAOININY[0]= PABOTA BE3 ABTOPCTBA
(MPOM3BELEHME BE3 ABTOPA) (WERK OHNE AUTOR) /
PEX. OJIOPNAH XEHKEJ1b ®OH [JIOHHEPCMAPK

- Korpa Bbl cHUManu 3toT ¢punbM, He
BO3HMKan JiM y Bac CTpax, 4To Bce,

YTO Bbl B HEM NOKa3bliBaeTe, MOXET
BepHyTbcA?

@nopuaH XeHKenb ¢oH [JoHHepcMapK:
3HaeTe nn, A 4aCTo PasMbILLNAI0 Had W3-
BECTHOW MyApOCTbIO: «TOT, KTO He 13y4yaeT
ncTopuio, obpeyeH ee NOBTOPATbY. U A
[yMalo, YTO MMEHHO BHUMaHMe K UCTOpn
dopMupyeT BenmKMX nuaepo.. Kctatu, A
3aMeTU, 4TO B POCCUIACKOM NONUTUYE-
CKOM TPaaULMKM C 3TUM 06CTOUT HAMHOTO
nyuLLe, YeM B 6OMBLLMHCTBE ApYruX
CTpaH. PyccKume yaoensioT MHOro BHUMaHWA
UCTOPWK, GPaHLIy3bl TOXKE, aHIMINYaHe —
MHOrAQ, HO BO MHOMMX CTPaHax NpAMo
Xo4eTcA 06A3aTb NONUTUKOB CAaBaTh
3K3aMeH M0 UCTOPUM, MPeHIe YeM OHU
cMoryT 6annoTMPoBaTLECA Ha BoIBOpaX.
Henb3a NoBTOPATL ObIbIE OLLMOKM.

- lepoii Bawero ¢punbma Kypt - xy-
[OXHUK, paboTaloLuuii B aBaHrapgHoM
ctune. Ero Tectb, noKTop 3eebaHp,
oTpUL,aeT aBaHrapAu3M. A Bbl KakoW
TOYKM 3peHUA NpuaeprKuBaeTech?

- A cumTato, YTO He CTOUT HaBA3LIBaTL

NIOAAM KaKOM-TO onpefeNieHHbIN CTUSb.
MHe, KOHeuYHO, 61IM30K TPaOMLIMOHHBI
ctunb. Ecnv roBopuTb 0 nnTepatype, To,
HanpwumMep, J1es Tonctoit 1 ToMac ManH
[0POr MHe TeM, YTO OHU «KNacCUYeCKm»
OMUCBLIBAIOT TO, YTO BUAAT, U HE XOTAT
nmMcaTh UCKMIoYUTENLHO 0 cebe, YTo
CBOWCTBEHHO boree aKCNepUMeHTanb-
Hol Npo3e. Ha Mol B3rAf, KaK pas 310
NepcneKTMBHO, MOTOMY YTO, KOraa Tbl
CTapaeLLbcA MOMeHbLLIE PaccKasbiBaTb 0
cebe, Ha caMoM [efie TBOM NMPon3BeAeHA
CTaHOBATCA bonee NUYHBIMK, MOTOMY YTO
Thl BO BCEM MNoMnaraeLLbcA Ha CBOM OpraHbl
4yBCTB. ECAm A cnLLIKOM 3KcnepuMeHTU-
pyio, roBopIo: «TaKon HEOObIYHBIN Y MeHs
CTWIb, A BOT TaK MNOMaxmBalo KaMepom»,
TO, 3HAYUT, A HE ULLYy UCTUHY. 3TO KaK
NeTy4an MbiLLlb: OHa UCMYCKaeT TUXME CUr-
HaJbl, HO eC/iv OHa He MpUCYLLMBAETCA

K X OTFO/I0CKaM, TO B MOJIeTe BPEHETCA

B CTeHy 1 norubHeT. Co3fasan npous-
BeLieHWe, Tbl [OSHEH YIOBUTb PeaKLmio
Ha Hero, BCNyLLATLCA, TOMLKO TaK Thl
MOMeLLIb HafeATLCA, YTo Co3Aalllb YTO-TO,
yto bymeT Myapee TebA. ManoBepoATHO,

MIFF dAILY

MaHEM B «OKTAOPEe»

YTO 3TO MPOU30MIET, €CNM Thi ByaeLLb
C/ILLIKOM MHOIO 3KCMepUMEHTUPOBAT.

- Heo6b14HO, YTO Bbl B 3TOM CONMAApHbI
C «OTpULaTeNbHbIM» repoeM. [loKTop
3eebaHp 3anBNAET CBOEMY 3ATIO0, YTO
TOT MULLET KapTUHBI B YY}KOO0M eMy
cTune.

- Oeno 3geck He B ToM, 4To KypT MbitaeTcA
paboTaTh B aBaHraPAMCTCKOM MaHepe, a B
TOM, YTO OH Ha CamMoM fiefie He CYUTAET 3TOT
CTUnb cBoMM. [lymalo, eciiv y Bac 04eHb
JIMYHBIM CTUMb B UCKYCCTBE, TO Bbl KaKM-
TO 06Pa30M YyBCTBYETE ero UCTUHHOCTL

1 byaeTe ero oTCTaMBaTh. HacToALLWMM
XYOOMHMK YBEMOEH B TOM, YTO He TaK

BaHHO, KQKOro CTu11iA OH NpuaepHmMBaeTCcA,
MOTOMY YTO 3TO B MepBYI0 04epesb ero
JINYHOE, a NOTOM YyHe — MPUHAONEeHHOCTb
K KaKoi-To Tpaamummn. OH yBepeH, YTo
3pUTENIU, KPUTUKM HE3aBMCKMO OT Mpeano-
yTeHUn pacno3HatoT, 4T Nepe HAMK Ha-
CTOALLIee MCKYCCTBO: dare eCnn 6ynyT He
B COCTOAHWMM MOHATL TaKOe NUCKYCCTBO — TO
Mo4yBCTBYIOT NOLAIMHHOCTb. |_|03TOMy, npu
BCel aHTUNaTM K JoKTopy 3eebaHmy, ecTb
pa3yMHOe 3epHO B ero c/loBax: «Bbl mpocTo
noaparaeTe KoMy-To. 3amAxunTe nyywle B
CBOIO [yLLlY, @ HE ClledyinTe MOae».
Uumepasio senu Aca KonoduscHep
u lMemp LLlenomuHHUK

Hiopu / KesnH Cum, [ynbbapa TonomylLLosa,
Bopuc Kapaprkes

HOH-OUKLLH

Be K/l0YeBble TeMbl, KoTopble CHOPMYNMPOBao

LA cebA HIopy [LOKYMEHTaIbHOr0 KOHKypca

MMKQO, cBAzaHbI co cBo60AHbLIM NepeocMbIciie-

MeM MpOLLISIOro M MOUCKOM TaKUX OTKPBITUM B KMHOSA-

3bIKe, KOTopble 6bl caeflany JOKYMeHTalbHoe KUHO
6oree BoCTpe60BaHHbIM Y 3puTens. 1o nepBoMy NyHKTY
permccep Bopuvc KapaarkeB HaNnoMHWA NonynApHeNLINA
adopu13M 0 TOM, YTO Mbl HHMBEM B CTPaHe C HenpeacKa-
3yeMbIM MpoLLbIM. [1a, 06bI4HO 3Ty dpasy HauMHaIoT C
«Poccya», Ho To, YT Ha caMoM fere 3TOT peHOMEH He
MMEET HaLMOHasIbHOM OKPaCcKK, KOCBEHHO NoATBepHaa-
JIN B CBOMX BBICTYM/IEHWAX 1 APYrve YneHbl Hiopyu — U
KuprvscKan KuHosep Mynbbapa TonoMyLLIoBa, U KNaccuk
6pUTaHCKOM [OKYMEHTANUCTUKW, Naypear AByX NpemMun
BAFTA KeBuH CuM. OH e 3asB1n Ha decTVBarbHOM
npecc-KoHEPEHLMK, YTO «HET CMbICNIa CHUMaTb GUIbMBI,
KOTOpble He CMOTPSAT», YTO CTasio CBOEro poa JI03YHrom
IVCKYCCUI 0 NPUBNEYEHUWN K [OKYMEHTANTbHOMY KUHO
MaccoBOro 3puTesis.
KesuH CuM 6611 0iHUM K3 Tex, KTo pedopMupoBan 6pu-
TaHCKYt0 JOKYMeHTanmcTuKy B 70-x — 80-X rogax, Koraa
TesIeBU3MOHHbIN GUITEM CTas ICTETUHECKM CMELLLaTLCA B
CTOPOHY aBTOPCKOM0 [OKYMeHTanbHOro KHo. Kypatop
JOKyMeHTasbHbIX nporpamMm MMKQ® lpuropuit JTnbep-
ras HanoMHWI, YTo 3TOT NpoLiecc B BennkobputaHum
BOLLIES B y4eOHWKM, 0 HEM HammcaHbl KHUru. KesuH Cum,
HaYMHABLLMI KaK TeNerypHanucT, caenan cebe ums bna-
rofapA CMeloMy NPOYTEHWIO, B TOM YKCIIE, OCTPbIX UCTO-
pUYECKMX TeM, HaKTOB HeJaBHEW UCTOPUM, TaKMX, KaK
3apoaeHue UMNJ1 B Mpake, nonutnyecKkas geAtenb-
HOCTb NpuHLecchl [naHbl unn becnaHckaa Tparegua.
«0pHa 13 MaBHbIX MPUYKH, MO KOTOPbLIM HAZ0 CHUMaTb

JLIOKYMEHTaIbHOE KWMHO, 3TO MOMCK NpaBgbl, — 3aABUS
permccep B Mockse. — CeroaHA Mbl He pasgesieHbl Ha
3anap 1 BocTok, 1 Halla 3apava — AOHOCUTL [0 3puTe-
NA 3T0 oLLyLLieHWe. [JoHOCUTb 40 HEro To, YTO CObLITUA Ha
3KpaHe NPOUCXOAAT He C abCTPAKTHBIMU APYrUMM, HO U C
HUM — 3pUTENeM — TOME».

lyns6apa TonoMyLLOBa HAaNOMHUAA, YTo Knprusua
CYMTAETCA OJHOM U3 CaMblX AEMOKPATUHECKUX MOCTCO-
BETCKMX CTPaH, XOTA bl MOTOMY, «4TO Y HaC Y¥Ke NATbIA
Npe3unaeHT», HO Jare B 3TOM 06LLeCTBe, «rae Bce 4aBHO
FOBOPAT, YTO XOTAT, BCE eLLie GOATCA OCTPOro [OKYMeH-
TaneHoro gpunbMa». OHa npyBena NpUMepb! He TOMBKO U3
COBETCKOW UCTOPUM KUPrM3CKOro AOKYMEHTASIBHOMO KUHO
(«OrnAHuCch, ToBapuLL» H03a MepLuHeiiHa), Ho 1 13 90-x
rofi0B, KOrAa AOKYMEHTasbHblE GUIbMbI OTNPaBNANICH
Ha MoJIKy Nocne eAMHCTBEHHOIO NOKa3a, MHoraa 1o
OKa3bIBasIoCh COMPAMEHO U C AMUIpaLiMeit pexuccepa.
«MK Oy OT KOHKypCa NPUHLMMMATNBHO MHBIX MOMBLITOK

0CMBbIC/IEHMA MPOLLSIOro, — pacckasan bopuc Kapaaes.
- O4yeHb BarKHO C NMO3ULMM CErOAHALLHEr0 3HaHWUA, MyCTb
HE C 0YeHb BbICOKOM KOYKM, YBUOETb TO, YTO NPOUCXOAN-
10 C HaMW B nocrieHue cTo NeT. Bropoe — He MeHee
BaHOEe — A ULLlY B QpUribMax KOHKyYpCa 3HepPrvn OCMbIC-
JIEHUA TeX NePEMEH, KOTOpPbIE MPOMCXOLAT CEMOAHSA.
YyBCTBYETCA TOCKA MO HOBLIM, OCMBIC/IEHHBIM MOUCKaM
KWHOA3bIKA, OCTPOTa 3TOM0 OMMAAHWA Ha3pena, U B
3TOM CMBbICIE MEHA BOOXHOBJIAET, YTO MHE He 3HaKoMa
MOMOBMHA MMEH YYaCTHUKOB KOHKYPCa, MOTOMY YTO BCe
Hagerabl CBA3aHbl C HOBLIM NMOKONIEHNEMY.
Hapeabl cBA3aHbl U ¢ caMuM Hiopu. [puropuit JTnbep-
ran HarnoMHWI, YTO C 3Toro rofa nobeauTesb JOKKOH-
Kypca MMK® nonagaeT B nosne 3peHnsa AMepuKaHcKom
KWUHOAKaZEeMMN Y MOKET CTaTb NpeTeHAeHTOM Ha OcKkap:
«3T0 3acnyra Bcex NpedblayLLMX AOKYMEHTaNbHbIX HIOpU,
1 Mbl HaJleeMcA, YTO Bbl CMOXETe 3TW 3aC/Tyr Pa3BuTbY.
MapuHa Bonm




PE3HA

MACTEPA )
METEP/I00 (PETERLOO) / PEMK. MAVIK /1

aHyectep, 1819 roa. HanoneoH yr<e

yeTblpe rofja KaK nobut npu Batep-

100 — HO B CTpaHe-nobeauTesbHULLE
BpuTaHWK cbiTaA MUPHAA *U3Hb BCE HMKAK He
HacTynuT. [1awe Hao60poT: Hanoru BoeHHOro
BPEMeHV NPOL0JIHKAIOT [eiCTBOBaTh, a 3acyxa C
HEYPOMAEM CTaBAT LUMPOKUE MACChl HACENEHNA
Ha rpaHb Bbi¥MBaHUA. LieHbl Ha xnieb pacTyT,
3apnnarbl — 0C06eHHO B Kto4eBon 1A J1aH-
KalLMpa TeKCTUILHOM MPOMBILLIEHHOCTY — MNa-
[JaloT, HeJOBOJIbHbBIX YBOJBHAIOT, CyAbl JIOTYIOT,
OTMNpPaBsIAA B TIOPbMbI JOMKHWKOB U NMPECTYNHW-
KoB noHeBoie. LleHTpankHanA BNacTb Npu 3ToM
[eMOHCTpaTUBHO 6e30eMCTBYET — U pagmKarbl-
OMMo3ULMOHEPbI MOJb3YITCA BO3MOMHOCTBIO,
Mpu13bIBas K NapsiaMeHTcKoM pedopMe: OHa
MO3BOJIUT YBEUUUTL NPEACTABUTENILCTBO
pervioHa B [Manate 06LLuH. C 3ToM Lienbio B
aBrycTe rOTOBUTCA MHOMOTLICAYHOE CobpaHue
Ha nnowaau CeAtoro MeTpa - 13 J/loHgoHa Ha
Hero BbiNucaH NonynApHbIv opatop leHpu XaHT
(Popwt KuHHep).
YeM MUTUHI 3aKOHUMTCS, JOSHKHO ObiTb 0Ye-
BUOHO [arKe TEM 3PUTENIAM, KTO He CITULLIKOM
ocBefoMIeH B GpUTAHCKOM UCTOPUM — pUdMBI
€ 6OMHAMM MUPHBLIM AEMOHCTPALIMAM NPOCTO
TaK He gaioT. TeM napagoKcarnbHee TOT NOAXOA,
KOTOpbIV BbIbUPaeT AnA pacckasa o lNeTepnoo
KNaccuK 6puTaHCKoro KuUHo Maitk Jlu. Emy
6b1110 6bl TaK Nerko 34eck (0cobeHHo B Ton
KNacCULMCTCKOM, byaTo 6bl NoapasyMeBatoLLien
NpOCTbIE peLLeHUA MaHepe, B KOTOPOM CHAT

¢u1nbM) onpenenuTb BUHOBHBIX, MPOBOLMPYA
3puTens Ha npaBedHbIv nadoc. Her, Jn, KoHey-
HO, He LLIaAMT YCTPOMUTENEN PE3HU — MyHULMNA-
NUTET, MOIMLMIO, OMOJIYEHME, — HO NPOXOANTCA
1 Mo opraHM3aTopaM AeMOHCTPpaLMK, KoTopble
B CBOWX MOJIUTUHECKUX aMOULMAX 3a6bIn 0
BO3MOMKHbIX MOCNeACTBUAX NpoTecTa.
[pw 3TOM, Ha NepBbIN, NOBEPXHOCTHLIV B3rNAL
MOMET MOKa3aTbCA, YTO He HaryeT permccep 1
Co6CTBEHHbIX 3pUTeneit: XpoHoMeTpa «[etep-
Noo» MpeBbILLAET ABa C NOM0BUHOM Yaca. pe-
YKOe YeM NoJONTU K CLIeHe CaMoM pe3Hu, Jln
6€3¥KanocTHo U3MaTbIBaeT Ny6/MKy CLieHaMK
peuyeit U BbICTYMIeHWIA, 6ECKOHEYHBIM MOTOKOM
BUTWEBATOr0, 0PULIMO3HOMO, NATETUYHOMO
aHImUCKoro B ero u3sode Hadvana XIX sexa. B
3TOM, BMPOYEM, U CMbIC/ — Ha [T1a3aXx UCToLLa-
€TCA TepreHre He TOJbKO 3puUTenel, Ho 1 agpe-
caTa 3TWX peyeit, MPOCTOro HapoAa, C 0AMHAKO-
BbIM HeJ0yMeHVeM BHUMAIOLLIEro rop/ionaHcTay
KaK yrHeTaTesnie, Tak 1 CaMoMpoBO3TIaLLeHHbIX
ocBobopuTeneit. To ectb, JIn AeMOHCTPUPYET,
KaK CpeiICTBOM 3aKpEroLLEHUA — 1 OpyaneM
HaCUNMA — BbICTYMNaeT caM [aliekuii 0T HapoAaa
1 cTabunbHO BBOAALLW ero B 3abnyaeHue
A3bIK Ny6nMyHoro auanora. Tem 6onee - B
TaKoM yboroM, MycToM BeSIU4YMM CBOEr0 pUTO-
PUYECKOro [eKopa U3 YCIIOBHOCTEN, KaHLe-
nApu3MoB 1 MeTadop. HabnogeHue, KoTopoe
ocTaeTcA 601€3HEHHO aKTyasbHbLIM He TOJbKO B
1819 rogy, Ho 1 ABECTM NneT CrycTA.

HeHuc Py3aes

CXBATKA

BUOOPYIA HABAHOEHM

ATTbOA: MPABO YBMBATB (ALPHA: THE RIGHT TO KILL) / PEX. BPUMAHTE MEHLIOCA

- 3a cyeT Yero BaM yaanocb Job6uTbca sdppeKTa
[OKYMeHTanbHOro KUHo?

BpuitaHte MeHgoca: Mbl nbitanucb [obUTbLCA NonHom
€CTeCTBEHHOCTM: 3TO YacTb MOeN 3CTeTUKM. A Ly
BO3MOMHOCTb 3TO CAENaTb He TOMbKO B AManorax, Ho 1
B OCBeLLIEHWW, onepaTopcKoi paboTe, MoHTaxke. Cloaa
e BXOOAT AeKopauunm (Hanpumep, Mbl UCMONb30Banu
YIMYHOE OCBeLLieHWe, MPOCTO YCUIVB ero MOLLHOCTb),
1, KOHEYHO, cLieHapuit. Mbl HAMepeHHO XOTesI Co3-
[aTb OLLyLLieHWe JOKYMeHTanUCTUKK. MHe xoTenocs,
YTOBBI 3pUTESb OLLYTUI CEBA B TOM HE OKPYHEHUU,
YTO U repon, TeM bonee — 3puTesib EBPONENCKUIA, ANA
KOTOPOMO 3TO YaCTb COBEPLLEHHO APYroi KyNbTypbl,
06LLIeCTBa, *M3HW. A 3T Aenato He 4nA Toro, YTobb
MoKasaTb 3K30TUKY, U 6eJHOCTb CBOEN CTPaHbI.

— A camu Bbl ToXKe NoYyBCTBOBaNIN Ce6A OKpYrKeH-
HbIM 3ToM aTMochepoM, KaK U 3puTenb?

— A 06BACHIO, € Yero BCe HauMHaNock. 3ToT GunLM
POAWICA U3 TeNlecepuana, Hafl KoTopbIM s paboTan
anA «Hetdnukce». Cepran HasbiBaeTcA «AMO», €ro
MoKasblBaloT Mo Bcemy Mupy. OH 0 Heneranax, o Kop-
pynuMM B MOAMLMK, OPYHMN. «Anbda» — KMHOBEpCUA
Toro cepuana. Korga Ml pabotanu Hag «AMox, HaMm

C MOWM CLIeHapUCTOM MPULLINIOCH Pa3roBapuBaTh CO
MHOMECTBOM Jioel U3 H130B. Mbl MHOMOE y3Hanu

0 MPECTYNHOCTM, KOPPYMLUMK B MOAULMK, O TOM, KaK
BelyTCA yrofioBHble Aena. Ho 3apava uHTepsblo bbina
He NMPOCTO BbIACHUTL, KaK YTO-To AenaeTcs. Tol bepellb
WHTEPBbIO Y TOMO, KTO MHTEpeCcyeT TebA KaK JIMYHOCTS,
1 [eMOHCTPUpYeELLIb 3TO cobeceHUKY. Yenosek no-
HMMAET, YTO Thl OTHOCULLIBCA K HEMY He MPOCTO KaK K
WCTOYHMKY MHPOpMaumK. [are NpecTynHUKN BULENM,
4TO A He CyrKy UX. A NPOCTO paccKasbiBalo UX UCTOPUIO.
- Bce nu B Kapape 3HaloT, YTO CHUMalOTCA B GUNb-
Mme?

@uAaMnNuHax Hago Nosy4aTh Corfiacue poauTenen.
[et MoryT cHUMaTbCA B MOeM duiibMe, HO He UMEIOT
npaBa ero CMoTpeTb.

- Korpa cobeceiHMKM paccKasbiBaloT BaM 0 CBOUX

He3aKOoHHbIX A4eNCTBUAX, Bbl He ocyxaaeTte UxX

[ae BHyTpeHHe, npo ceba?
— Ecnu KpyroM KoppynumaA, TO yrKe HEMOHATHO, YTO
3aKOoHHo. Kora BeJOMCTBO, KOTOPOE AOMHKHO BbiNo

6bl 3aHMMaTLCA, HanpuMep, 6opbboM C HAPKOTUKaMW,

— KoneuHo, MoA rpynna, Mow aKTepel 370 3HaloT. Hy a
HenpodeccroHarnbHble aKTepbl He 3Hanu, YTo CHUMa-
eTcA UrpoBoi dunbM. OMH *yPHANWCT CMPOCKN MeHA,
He 6010Cb /1 A CHUMaTb B TaKWUX MecTax, Befb PAAOM
MOryT OKa3aTbCA N TOProBLibl HAPKOTKAMK, N HApKO-
MaHbl. Ho ieno B TOM, YTO OHW He BOCMPYHUMAIOT MeHA
Kak ceoero Bpara. OHv NOHMMAIOT, YTO A He co3aM
anAa HUX HeI'IpVIHTHOCTef;I.

ManblLLKa, KOHEYHO e, HUYEro He 3Hana o0 CbeM-
Kax. Ho pagoM Bce BpemA bbina ee Mama. Y Hac bbino
paspeLLeHre Ha CbeMKM OT poauTenelt pebeHka. Ha

HaCKBO3b KOPPYMMUPOBaHO, TPYAHO NOoALEepHMBaTh B
obLLiecTBe NopAaoK 1 MUPp.
— MoKHo N1 HalTK Hagexay B 3ToM cuTyaumum?
— Al 6bl He xoTen bbITb HW OMTUMMUCTOM, HU NMECCUMU-
CTOM. Xo4y BbITb peanmcToM. A He Mory U3MEHUTL MUP.
A xouy OaTb 3pUTENI0 BO3MOMHOCTb CaMUM 06,0yMbi-
BaTb TO, YTO OHW BMAOAT Ha 3KpaHe. Bo3MorHo, cpean
3puTenent HaMdyTCA Te, Y KOro eCTb BO3MOMHOCTb
WN3MEHWUTb YTO-TO B HaLLIe CTpaHe.

Unmepaoio senu Aca Konoduxcrep u lMemp LLlenomuHHUK
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I'PV3 (TERET) / PEMX. OTHEH NTABOHY

- MHorue B Cepbum HasbiBaloT
«py3» ckaHAaNbHbIM GUNBMOM.
[aBaliTe NpoficHUM, KTO coBep-
LLAeT NpecTyneHus, KoTopbie
noKa3saHbl B BalleM ¢pusibme.
OzHeH MasoHuy: [lyMaio, BCAKNIA
pas3, Koraa Mbl HaMepeHbl PaccKasbl-
BaTb TaKu1e UCTOPUK - TaK 06CTOUT
[es10 B MOel pOLHOM CTpaHe, Ho
Tenepb, HaBEPHO, Y¥Ke 1 BO BCEM
MUPe, — Y HaC BO3HMKAET cobnasH
BO3/10MKWTb OTBETCTBEHHOCTb 33
KaK1e-To MPOCTYMKM Ha BCIO CTPaHY,
Ha Lenblii Hapoa. A uzes moero
dunbMa — B TOM, 4TO Henb3A TaK ge-
NaTb, BCEraa Hafo NoKasblBaTh, YTO
MpPecTyneHve COBEPLLEHO KEM-TO
KOHKpPEeTHbIM. [lymato, YTo B KarkOoM
CTpaHe ecTb CBOW MPeCTyrieHua, 1
MHe 6bl10 MHTepecHee HallynaTb
3TY HUTb, KOTOPaA MPOXOAMT Yepe3
BCI0 MCTOpUto. JTloboMy YernoBeKy,

B Nlobol cTpaHe, byaeT NoHATHA

3Ta TeMa — 3aManymnBaHme Mpad-
HbIX CTPaHWUL, UCTOPUM — 1 [aBHWX,

W HeflaBHWX. TaK YTo A He cTan
Jenatb GUbM, KoTopbIi 6bis Obl
MPOMoBEeAbI0 HACHET KOHKPETHOrO
NPEeCTyNeHWA UK KoTopbI Bbin
bl YPOKOM WUCTOPUM Ha 3Ty Temy. A
He CTan paccKasbiBaTb UCTOPUIO, YTO
O[HW XOpOLLIve, a Apyrue nioxuve, —
HamnpuMep, Mpo cep6oB 1 anbaHLes,
mnm npo Kocoso.

— HacKonbKo BayKHbI oA 3T0ro
¢unbMa paccrkasbl o Bropoii Mupo-
BOW BOMHe?

— B MoeM NoHUMaHWK1 310 1 eCTb Clo-
¥eT dunbma. OH Mpo To, YTO UMEHHO
Of1HO MOKOSeHWe OCTABNAET B Ha-
CNefCTBO APYroMy, Mpo To, YTO 3TO
MOKOJeHWe HacnedyeT OT npeablay-
wero. O ToM, YTO MOE MoKoreHne
yHacnefoBarno oT HalLWX poauTe-
neit. HacnedcTBo — 1 BOMPOC 0 TOM,
KTO HeCeT OTBETCTBEHHOCTb 3a BOVHbI
90-x rogoB. Mbl yHacneoBanm He
TOMBbKO pacnag 04HOM OrpOMHOM
cTpaHbl. f0rocnaeua bbina nocTpoeHa
Ha naee aHTUALLMCTCKOM 6opLObLI,
3UKAMNAach Ha NamATK o Bropoi

MWPOBO BOMHE, Ha aHTUaLLICT-
CKUMX LieHHocTAax. A B 90-e roapl
PYXHyNa He TOMbKO CTpaHa — PyxHynu
1 3TN LIEHHOCTW. Mbl 1X NMo3abbiin. U,
[yMato, UIMEHHO 3TO Moe MOKoJeHNe
OCTaBAET OETAM.

- B KaKou MoMeHT anA reposn Ha-
YMHaeT «paboTaTb» TO, YTO OH CJibl-
wan ot oTua o Bropoi MupoBoit ?
— Tparegma Moero repos: oH 0Co-
3HAEeT, YTo B OnpeaesieHHOM CMbicne
npedan NpUHLUMMbI, Ha KOTOPLIX ero
BOCMMUTLIBANM, LIEHHOCTM, C KOTOPbI-
MW OH POZMIICA, KOTOPbIE OH BNUTan
¢ getctea. OH NOCTeNeHHO 0CO3HAET,
COYYaCTHWMKOM Yero OH CTajl, OH yya-
CTBYET B 4YEM-TO, YTO EMY He BrOJHe
MOHATHO. HaunHaeTcA aTo ¢ Toro,

YTO OH OBHAPYHKMBAET, KaKoW rpy3
Be3eT. OH y3HaeT He ToMbKO NpaBay
0 rpy3e, HO 1 MpaBay 0 MPaBALLEM
PEMMME, KOTOPLIM MOPYYNI EMY 3TO
nenartb. «[py3» B Ha3BaHWUM GUIbMa
— 370 He TO, YTO B Ky30Be dypbl, 3T0
[aMe He rpys, KOTOpbIi, TaK CKa3aTb,
B3Ba/IM/IN Ha CMKHY repos. Tpareams
— 3TOT IPy3 Ha AyLLe, 3T0 0CO3HaHMe
TOr0, YTO OH B YEM-TO Mpearn CBOero
POOHOrO OTLA, KOTOPbI BbIN NapTU-

3aHOM W aHTUALLINCTOM.
- U Bce-Taku oH — BpoAe KakK,
YKepTBa npoucxoaALlero?
— MHe KarkeTca, BOMpoc 0 TOM, KaK
TII0AV OLLYLLIAIOT cebA epTBamu, —
OAMH V3 MaBHbIX cerognA. Ceinvac
CTaTyC ¥epTBbl 4aeT BaM 04eHb
MHoro. M, no-mMoemy, cTaHoBUTCA BCe
6orbLLe Nofel, KoTopble XOTAT Bbl-
CTaBUTb CebA *HepTBaMK, MOTOMY HTO
3TO XOPOLLWIA CTOCOb YITU OT OTBET-
CTBEHHOCTU 3@ CBOI HKW3Hb, O4EHb
yno6HaaA nosuums. CBouM drnsMom
A XO4y aTaKoBaTb TaKoW NOOX0A,
— MPeACTaBneHne, HTo HenioBeK
MOMET BbITb BCEr0 /INLLIL HEPTBOMA.
Ha gene Bce cnorHee. [naeHoro
repos 3T0 He 0CBOOOHKOAET OT OT-
BeTcTBeHHOCTW. Ecnm pasbuparscs,
TO MOYTWN Y BCEX €CTb OMpaBAaHNA
coy4acTuA B npectynnaenunax. 0gHu
[enanu 31o, NoToMy YTo BOANNCE,
YTO WX YOBIOT, ECTIY OHW OTKaMKYTCA.
[pyrve — notomy 4Tto Hy*OaNMChb
B fleHbrax. M oHu He 3agaBanu
HUKaKMX BOMpPOCoB. HeHaBUCTb He
Bceraa bbina ABUHYLLIYM MOTUBOM.
A nymalo, 4To HeHaBUCTb Chirpana
CBOIO POJib, HO, AyMalo, MPUYUHBI
6b1M Boree NpU3eMseHHble — ioau
MbITaNIUCh CMACcTX CBOIO HWU3Hb UK
MPOKOPMUTL CEMbIO. B KOHLIe KOHLIOB
OKa3bIBaeTCA, YTO BCE MPECTYMeHnA
coBepLUatoTcA paam xneba unu paam
BbIFOAb!.

Humepaoio senu Aca KonoduscHep
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370 reHWanbHaA HaXo4Ka COBCEM I0HOM AeByLLKM. Bce
Havanock ¢ Habpocka, HapucoBaHHoro KaponuHoi
LLioidene, KoTopan cerofHA ABNAETCA KpeaTUBHbLIM
OMPEKTOPOM U conpesuaeHToM KoMnanum Chopard.
Moneecka Happy Clown B 1980-x rogax ctana nepebiM
YKpaLLeHVeM, BbinyLLeHHbIM 6peHaoM. VIMeHHo ¢ Hee
Havanachb loBennpHas uctopus Chopard. 3agopHbii,
YKMBOM, ManeHbKUI KITOYH BO3BPALLIAeTCA CryCTA
decatunetua. Ceryac oH NpeaCcTaBfeH B TPEX HOBbIX
BepcusX, 04apoBaTesibHbIX U 3abaBHbIX.

OH cHoBa pafyeT Hac, C/IOBHO UCTOYHUK MMUBUTENBHOM
CuIbl, 06peTeHHbIX BHOBb BOCOMUHAHWI U NeHN-
TesIbHOro BecesbA brarofaps AparoLeHHbIM KaMHsM,
KoTopble, corniacHo 3aMbicy KaponuHbl Loindene,
«TaHLLYIOT» B Kpyry 13 cangupoBoro cTekna. Pyku
CJIOBHO Ha LLapHMpaXx, KOCTIOM C MbILLHBIMW pyKaBaMu
1 LUTaHWHaMW, rodpUpPOBaHHbIN BOPOTHUK U TyGnm ¢
6y6eHUYMKaMN — KNOYH UCMOSHAET CBOM aKkpobaTuye-
CKMI HOMEP Ha LLiee CaMblX CMeSbIX MOOHMLL.

lNepBas BepcuA 13 18-KapaTHOro po3oBoro 30s10Ta
ABNAETCA PenyIMKoi OpUrMHaNbHON MOAeNN, TaKow,
KaKoit ee 3agymana KaponuHa LWoidene. Ha »uBoTe
KII0YHa «TaHLyloT» OBa BpunnunanTa, pybuH, candup u
n3ympya. Ero ranctyk-6a6oyka yrpalleH ManeHbKUm
6pUNINaHTOM U NepEeRTMKAETCA C KONMaKoM, Ha KOHYK-
Ke KoToporo bectut 6ybeHUmK 13 pybuHa. Mog ctatb
€My KJI0YH NMOMeHbLLIe, HO CTOJTb ¥e 04apoBaTeslbHbIN,
TaKKe BbINOHEHHBIN 13 18-KapaTHOro po30BOro
30/10Ta U YKpAaLLEHHbIN OBYMSA «TaHLYIOLLMMMWY 6puUniv-
aHTamu 1 pybuHoM. U HaroHeu, Chopard npeacraenaeT
eLLle 0HOM0 repof KNacCUYeCKOro LMPKa, KOTOPOMY
OTBOAMT IMaBHyko posb, — besnoro KnoyHa. B KocTiome
13 18-KkapaTHoro 6enoro 30510Ta, ycbinaHHbIN 6pun-
NaHTaMK, OH HaCMELLIHWYaEeT M 04apOBbLIBAET CBOUM
HEernoABNacTHbIM BpEMEHW BESTMKONENUEM.

HAO MHOI0 COJTHLUE HE CAOUTCA, Poccua

THE SUN ABOVE ME NEVER SETS, Russia

UMMNPOBU3ATOPbI, AnoHusa JAM, Japan 4.29
MOA HKM3Hb HA BTOPOM KYPCE, UpaH MY SECOND YEAR IN COLLEGE, Iran 4.26
TPEHUHI JINMHOCTHOI'O POCTA, KasaxctaH THE SECRET OF A LEADER, Kazakhstan 4.25
OTEL, HOYb, JlaTtBuKA, lepMaHuA THE MOVER, Latvia, Germany 4.09
KAMKAH, Typuusa TRAP, Turkey 3.89
3NUOEMWA. BOHIO3EPO, Poccus THE OUTBREAK, Russia 3.87

* Ha MOMeHT nognuMcaHua HoMepa B nevaTb
* At the time of this issue going into the print



SUNDAY

MAIN COMPETITION
DIR. SVETLANA PROSKURINA

To tell the fable of Dmitry Terekhov, a plain civil serv-
ant from a provisory Russian province, director Svet-
lana Proskurina and screenwriter Ekaterina Tirdatova
bounce off from Alexander Vampilov's classic «Duck
Hunting». The events that plow over Vampilov's char-
acter Zilov also happen in the course of one day, while
the trigger comes in the form of a funeral wreath sent
to the protagonist either by mistake or as a result of a
friend’s clumsy joke. Deputy Mayor Terekhov receives
a note saying «You will die soon; as opposed to
cynical jester Zilov, he seemingly doesn't even have
to guess who he pissed off. There is a half-hearted
protest happening in the city regarding cutting down
the trees in the park, so Terekhov's car regularly
gets slammed by banners of the residents who don't
come off as exactly adequate. When any of them are
caught in the shot, the camera hints at some sort of
disorder - ranging from dementia to alcoholism. This
theme that the western audience might perceive as a
traditional «environmental protest», comes across as
much more ironic to Russian viewers. The old story
of «the defenders of the Khimki Forest» is combined
here with the details from the country’s more recent
social life. In «Sunday», the trees are being cut down
to create bicycle tracks, and the idyllic picture of the
possible bright social life in town which Dmitry tries to
paint for the protestors, sounds rhetorical and dull.
Also, unlike ever cheerful Zilov, Dmitry does look like
he is about to die. He barely walks (one of the great
inventions of Aleksey Vertkov for his character is his
pace), is exhausted by constant sleep deprivation and
credit issues. He tries to be simultaneously a good
son, a good father, a good friend, a good lover - but
mostly fails in all of these ventures, everything comes
off as too phony, he can barely manage the roles
forced on him by people around him — from his dying
mother (a bold role of Vera Alentova) to the volun-
teers who search for missing children. Certain vivid
details show us how all of his good deeds stumble
and why we are even led to perceive the doings of an
obviously corrupt civil servant as «good deeds» - it's
because everything else around him is toxic. In the
world of «<Sunday», there’s no place for kindness or
any sort of hope — either in the older or children. There
is a sweet conversation in the middle of a banquet
about what is the best way to kill someone, which
becomes a metaphor of the society gone so berserk
that even hard-boiled Terekhov can pass as saint-like
figure.
Svetlana Proskurina prefers to keep the story simple
choosing cinematic aesthetics over words, and this
aesthetics curiously doesn't rely on image so much
but on the sound. One of the main tricks here is the
paradox of the sounds that we hear almost by ac-
cident and rarely in full: we are left to guess what the
characters are whispering about by the lake, or have
to decipher the dialogues of the weird teens, and the
fact that most of the people here either don't listen
or ignore each other, explores the tradition of the
«dialogue without a partner» in a new way.
Proskurina’s earlier films impressed Cannes, Locarno
and other film festivals with their unusual aesthetics
and established her reputation as a director with a
stunning ability to highlight her characters’ develop-
ment in the bounds of quiet, intimate storylines. Hav-
ing said that, her film «Truce», which came out in 2010
after some time spent out of fiction cinema, and now
«Sunday», both prove that the same aesthetics can be
used to create a precise and at times ruthless portrait
of the time we live in.

Igor Savelev

PATRIMONIUM

TARY COMPETITION
DIR. CARL OLSSON

«Patrimonium» is a selection of pictures of contempo-
rary Denmark'’s elites. Not frames, sketches or scenes,
but pictures. This is the director’s point of view, the
approach he selected. Apart from several frames shot
from bird’s eye view with a copter (which show crones
of majestic trees and noble green meadows), the film
consists of static shots. The camera doesn’t move from
the beginning to the closing credits. The only exception
is barely perceptible hovering of camera during the
only walk along an alley to an ancient manor. But even
then cinematography maintains rigid symmetry of the
composition. Static shots of luxurious interiors account
for the feeling that we're dealing not with a movie but
with paintings. Polaroid pictures of court life two-three
hundred years ago.
Every frame emphasizes that we're not watching
ordinary people under ordinary circumstances. The
high-flown title «Patrimonium» is entirely justified in
this case. The film tells about the huge cultural legacy
that Denmark has brought to the 21st century and
poses a question of how appropriate it looks through
smartphones and on flat screens. Seeing the difference
between a state gallery and a family manor does not
come easy in «Patrimonium». Men in green vests are
preparing for bird hunting so meticulously that it's dif-
ficult to say whether what we're witnessing is a proof of
respect for the old tradition or a subtle mockery.
In any case, just like Denmark where it comes from,
«Patrimonium» is a one-of-a-kind thing. It possesses
its own unique charm, character and subtle beauty. The
richest interiors cause no rejection. And Scandinavian
signature reserve intensifies the meanings inferred
from short conversations and editing.
And although almost impalpable sadness surrounds
the movie, it's impossible to sincerely worry for the
fate of the demonstrated. The reverence that fills
every frame will make sure it is out of any danger for
a long time.

Nikita Kartsev

THE LOAD / TERET

8 15 FILMS
DIR. OGNJEN GLAVONIC

- Many people in Serbia call «The Load» a
controversial movie. Let’s clarify who the
perpetrators of the crimes shown in the movie are.
Ognjen Glavonic: | suspect that every time we try to

tell such a story we are tempted to put the blame for the
misdeeds on the entire country, the entire people. That is
the case in my country and probably now in all the world.
The message of my movie is that you can't do it, you
must show that the crime is committed by some specific
person. | think there are crimes in every country and | was
curious to discover this common thread in history. This
topic will resonate with any person in any country, the
topic of hushing-up dark pages of the past and in recent
history... | did not intend to make a movie that would deal
with some definite crime or would teach a certain lesson
in history. | did not tell a story about good and bad people,
let's say, Serbs and Albanians or Albanians and Serbs in
Kosovo.

- What is the significance of the Second World War
stories for your movie?

- In my understanding that is precisely the subject of the
movie. It deals with what heritage one generation leaves
for the other and what it inherits from the previous one.
It's about what my generation inherited from our parents.

The heritage and the problem of responsibility for the
wars of the 90s. We did not only inherit the disintegration
of one huge country. Yugoslavia was built upon the idea
of fighting against fascism, on the memory about the
World War II, on the anti-fascist values. It was not only
the country that disappeared in the 90s, it was also those
values. We forgot them. And | think that is precisely what
my generation leaves to our children.
- When do his father's stories begin to take effect on
the main character?
- My character’s tragedy is that he realizes that in a
way he has betrayed the foundations of his education,
the values he was born with, that he soaked up since
childhood. Gradually he realizes to what he has become
an accomplice. He is taking part in something he does not
entirely understand. It starts to when he finds out what
kind of cargo he is camrying. Not only he finds out the truth
about his cargo, but also about the ruling regime which
charged him with delivering the cargo. The titular «load»
is not the cargo in the carriage body, it is not even the load
which has been hoisted on his back. The tragedy is the
load on his soul, it is the knowledge of having somehow
betrayed his father, who was a partisan, an anti-fascist, a
soldier.
- But still he is a victim of the circumstances to a
certain extent.
- | believe the question of how people consider
themselves victims is crucial today. The victim status
opens a lot of possibilities to you. It seems to me that
more and more people wish to pose as victims because
it is a nice way to evade responsibility for your own life,
a very convenient stance. | want to launch an attack
on this view with my movie, | want to challenge the
notion that a person can be merely a victim. In reality
things are more complicated. In the case of my main
character, the man may be called a voluntary victim,
but this does not take the blame off him. If we dig deep
enough almost everyone will have some justification
for being an accomplice in a crime. Some did it because
they were afraid that they would be killed if they refused.
Others because they needed the money. And they asked
no questions. Hatred was not the only incentive. | think
hatred played its part, but the reasons were more earthly.
People were trying to save their lives or to feed their
families. In the long run all crimes are committed for
bread or profit.

Interviewed by Asya Kolodizhner and Peter Shepotinnik

ALPHA:

THE RIGHT TO KILL

EUPHORIA OF DELUSION
DIR. BRILLANTE MENDOZA

- How did you manage to create the effect of a
documentary movie?

Brillante Mendoza: \We tried to make the film look

as natural as possible. This is part of my aesthetics.

I'm trying to achieve it not only in dialogues but also in
working with light, cinematography, editing. And set
design - for example, we used street lighting, just made
it a bit brighter. And, of course, the script. We wanted

to make the movie look like a documentary, so that

the audience find themselves immersed in the same
atmosphere as the characters. Especially European
audience, because for them, this is a totally different
culture, society, life. | didn’t do it to show how exotic or
poor my country is.

- Did you feel immersed in this atmosphere too?

- I'll explain how it all started. This film was born out of
a TV show | had created for Netflix. It's called «Amo»
and was shown throughout the world. It shows illegals,
corrupted police, guns. «Alpha» is a feature version of
that TV show. While working on «Amo», the screenwriter



and | had to talk to many people from the lowest walks
of life. We learnt a lot about criminal world, corruption in
the police, about how criminal cases are investigated. But
we didn't just want to find out how things work. Someone
seems interesting to you as a person, so you interview
them and show your interest. They feel you don't treat
them merely as a source of information. Even criminals
saw | wasn't judging them. | was just telling their story.
- Does everyone in the movie know they’re being
filmed?
- Of course my film crew and actors knew that. As for
non-professional actors, they didn't know we were
filming a fiction movie. A journalist asked me whether |
was scared to film in such locations teeming with drug
dealers and drug addicts. But the thing is, they don't see
me as an enemy. They know | won't give them trouble.
The girl, of course, didn't know we were making a movie.
Her mum was always at her side. We had a permission
from her parents to film her - in the Philippines, you
need this. Kids can participate in my movie — but they
aren't allowed to watch it.
- When people told you about illegal things they did,
you didn't judge them even deep inside?
- When corruption is everywhere, you don't know what's
legal anymore. When the agency that is supposed to fight
drugs is corrupted, it's hard to maintain peace and order
in the society.
- Is there any hope in this situation?
- I wouldn't want to be either optimistic or pessimistic.
| want to be realistic. | can't change the world. | want to
give the audience an opportunity to think about what
they see on screen. Perhaps some of them will have the
power to change something in our country.

Interviewed by Asya Kolodizhner and Peter Shepotinnik

PETERLOO

MASTERS
DIR. MIKE LEIGH

Manchester, 1819. Four years have passed since Na-
poleon’s defeat in Waterloo, but victorious Britain still
can't enjoy peaceful life. On the contrary, war time tax-
es haven't been canceled, and draughts and poor yields
have led to famine. Bread prices go up, salaries, espe-
cially in textile industry, which is key for Lancashire, go
down. Courts show no lenience to debtors and people
who break the law out of poverty. The government is
ostentatiously passive — and radical opposition seizes
this chance to call for a parliamentary reform that
would increase Lancashire political representation in
the House of Commons. To do this, a demonstration is
being organized in St Peter’s Field, and a popular ora-
tor Henry Hunt is invited from London.

Even those who are not well-versed in the British his-
tory probably know how this demonstration ended, as
peaceful gatherings are usually named after historical
massacres for a reason. All the more paradoxical the
approach Mike Leigh chooses to tell this story. It would
be easy, especially considering the film's classicist
style which implies easy solutions, to point at those
who should be blamed, causing the audience’s justified
anger. Leigh does lash out on the massacre’s organ-
izers — municipal authorities, police, and militia, — but
also criticizes the organizers of demonstration, who
were blinded by their political ambitions and didn’t
think of the protest’s possible outcome.

It might seem that the director has no pity on his au-
dience either: the running time of «Peterloo» is over
two hours. Before showing the massacre, Leigh
challenges his audience with long-winded speeches
in pompous formal tongue-twisting English of the
19th century. This affects the audience in the similar
way it annoys those who these speeches are ad-
dressed to — the ordinary people, who listen in equal

puzzlement to their oppressors and self-proclaimed
liberators. Leigh demonstrates how the very
language of public dialogue, incomprehensible and
confusing to the people, filled with hollow rhetoric,
platitudes, officialese, and metaphors, becomes
a means of enslavement and a tool of violence.
200 years have passed since 1819, but this notion
remains painfully relevant to our day.

Denis Ruzaev

NEVER LOOK AWAY /

WERK OHNE AUTOR

8 /5 FILMS
DIR. FLORIAN HENCKEL

VON DONNERSMARCK

- As you were shooting the movie, were you afraid
that the terrible historic events you show might
repeat?
Florian Henckel von Donnersmarck: You know, |
often think of the famous phrase: «Those who cannot
remember the past are condemned to repeat it». |
believe it is treating the past with attention that makes
great leaders. And I've noticed that in this respect, the
Russian political tradition is one step ahead of most
other countries. The Russians pay a lot of attention to
the past, so do the French and sometimes the British,
but when | look at politicians in other countries, | feel
the desire to make them sit an exam in history before
allowing them to go to elections. We shouldn't repeat
the mistakes of the past.
- Kurt, the protagonist of your film, is an avant-
garde artist. His father-in law Dr. Seeband strongly
opposes this style. What is your opinion of avant-
garde?
| don't think any particular style should be imposed
on anyone. | myself am a stickler for traditional
style. In literature, for example, | like Leo Tolstoy and
Thomas Mann because they described what they
saw in a «classical» way and didn't write exclusively
of themselves — which often happens in more
experimental prose. In my opinion, this allows for more
perspective, because when you try to talk of yourself
less, your works become more personal, as you rely
on your senses in everything. If | get carried away with
experiments, say «The way | swing my camera is my
unique style, it means I'm not interested in finding
the truth. It's like a bat: it emits barely audible signals,
but if it doesn't listen to the echo, it will crash into a
wall and die. When you create something, you should
try to perceive the reaction to it, listen carefully. Only
by doing this can you hope to create something wiser
than yourself. There's not much chance of it if you
experiment too much.
- It comes as a surprise that here you're at one with
the antihero. Dr Seeband tells his son-in-law that
his style is alien to him.
The problem is not that Kurt tries to work in avant-
gardist style but that he doesn't really consider this as
his own style. | believe that if you have developed your
personal style in art, you feel that it's true, and fight for
it. The style doesn’t matter that much for a true artist,
because first of all they express themselves, and
following a particular tradition comes secondary. They
believe that the audience and the critics will recognize
this as true art regardless of their preferences, and
even if they don't understand this style, they'll perceive
it as true. So, repugnant as Dr. Seeband might be,
there’s truth in his words: «You just copy someone.
You'd rather look inside your soul and not follow the
fashion».

Interviewed by Asya Kolodizhner and Peter Shepotinnik

MIFF dAILLY manege in «octyabry

DOCUMENTARY
COMPETITION JURY

The Documentary Competition Jury of the 41st
MIFF have pointed out two main topics: the free
reinterpretation of the past, and the search for
new artistic devices in cinema aesthetics that
could make documentary films more popular with
general audience. Director Boris Karadzhev recalled
the popular aphorism: we live in the country with
an unpredictable past. It is Russia that is usually
implied in this phrase, but this phenomenon is
actually international, which was proved by the
other two documentary jury members— Kyrgyz film
critic Gulbara Tolomushova and Kevin Sim, master
or the British documentary cinema and two times
BAFTA winner. During the festival press-conference,
Sim also said that «it makes no sense to create films
that no one watches», which became the slogan of
the above mentioned discussion about attracting
more audience to documentary cinema.
Kevin Sim was one the authors who reformed
the British documentary field in the 70s and 80s —
the time when TV films started to move towards
auteur documentary cinema. Curator of the MIFF
documentary program Grigory Libergal recalled at
the press-conference that this process had made
history in the UK, there are books written about
it. Sim, who started as a TV journalist, has gained
his authority thanks to the bold representation of
controversial historical topics, facts from the recent
history (such as the origins of ISIS in Iraq, political
activities of Princess Diana, or the Beslan tragedy).
«0One of the main reasons to make documentaries
is the search for the truth,» he said at the press-
conference in Moscow, «Today the world is not
divided into West and East, and our goal is to
convey this to the audience. To convey the feeling
that whatever happens on screen isn't happening to
random «other people», that it relates to the viewers
as well.»
Gulbara Tolomushova reminded that Kyrgyzstan is
known to be one of the most democratic post-Soviet
countries that has already had five presidents, but
even in this society — «where people are already used
to expressing what they want, there’s still this fear
of a sensitive documentary». She cited examples not
only from the Soviet history of Kyrgyz documentary
cinema, but also from the 90s, when documentary
films often ended up banned after a single screening
(sometimes this corresponded to the emigration of
the author).
«l expect the competition to present fundamentally
different exploration of the past,» says Boris
Karadzhev, «ilt is crucial to rethink whatever
happened to us over the course of a century. There's
another thing that is important. In the films presented
in competition, | will be looking for the energy of
understanding the changes that happen today.
There's a certain longing for the new and meaningful
exploration of the cinema aesthetics, and in this
sense | feel inspired by the fact that I'm not familiar
with half of the names in the competition. | put my
hopes on the new generation».
And the participants have high hopes for the decision
of the jury: Grigory Libergal reminded everyone that
MIFF’s documentary program is now considered
Oscar-qualifying and the winner of this competition
can be considered by the American Academy: «This
is an important achievement of all previous jury
members, and we hope you will be able to develop
this achievement».

Marina Bolt
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22 AMNPENA / APRIL, 22

MIFF JdHILY  maner B «okTAGpe»

23 AMNPENA / APRIL, 23

12:30 HEBMIVMASA HTb / RUNANUBANDHA OKTABPb, 4 13:00 AHHA KAPEHMHA / ANNA KARENINA OKTABPb, 9
13:00 [IE-TO B EBPOIME / VALAHOL EUROPABAN OKTABPS, 10 13:30 YKUNMU-BbIN / ZHILI-BYLI OKTABPb, 8
13:00 PA3YM/VIVEK OKTABPb, 2 13:30 MOA ¥3Hb HA BTOPOM KYPCE / SAL-E DOVVOM-E DANEHKADEH-YE MAN OKTABPb, 7
13:15 AXYOEL0 / YA KHUDEYU OKTABPb, 8 13:30 CYACT/IMBBI KOHELL / HAPPY ENDING OKTABPb, 11
13:30 OTEL| HOYb / TEVS NAKTS OKTABPb, 7 14:00 WX ABOE / OK KETTEN OKTABPb, 10
13:30 TPEHWHT JIMYHOCTHOTO POCTA / THE SECRET OF A LEADER OKTABPb, 5 14:15 HOYHOW NEPEHOC / NIGHT WALK OKTABPb, 4
14:00 BECHA HA 3APEYHOM YJILIE / VESNA BA ZARECHNOY ULIYSE OKTABPb, 9 15:00 AIBOKAT / ADVOCATE OKTABPb, 2
14:30 MOJTHO4HBIF MYTHUK / MIDNIGHT TRAVELER UaK,1 15:00 WCKYCCTBO KPACVBO PACCTABATBCA / UN FIL A LA PATTE 1
15:00 MAHLMPL M N/10Tb / SHELL AND JOINT OKTABPb, 4 15:00 JIETHAA HOYb B FOPOLE / NUIT D'ETE EN VILLE OKTABPb, 9
15:15 HEHLLUMHA B CUHEM / LA FEMME EN BLEU OKTABPb, 11 15:00 MYCTOTA / TYHJIO OKTABP, 1
15:30 [EHb COBbI (COBA NOABMAETCA AHEM) / IL GIORNO DELLA CIVETTA OKTABPb, 10 15:30 MKEHCKUI OEHb / WOMEN'S DAY OKTABPb, 5
15:45 YOYWbE / SUFFOCATION OKTABPb, 8 15:45 OHA CMEETCA / RIDE OKTABPb, 11
15:45 JIYHLWME OUNbMbl ®ECTUBAIA BI'MK. BbIBOP CTYIEHTOB / OKTABPb, 5 16:00 MOS NMEHCUA, MO ¥M3Hb / TAISOU SHIYOUYO OKTABPb, 10
: BEST OF VGIK FILM FESTIVAL. STUDENT'S CHOICE
16:00 HACTOSILLIEE. COBEPLUEHHOE / WAN MEI JIN XING SHI OKTABPb, 7
16:00 HA KOMECAX / L'ENKAS OKTABPb, 7
" 16:30 TMYBOKME BOfbl / EAUX PROFONDES WANIO3KOH, 1
16:00 OHA CMEETCA / RIDE OKTABPb, 1
16:30 TMYTOE IOHOE CEPALIE / HOLMO NUORI SYDAN OKTABPb, 4
16:30 CEFO/IHA BEYEPOM MM HUKOTTIA / CE SOIR OU JAMAIS OKTABPb, 9
16:30 MAMSATb - 3T HALLIA POZIMHA / MEMORY IS OUR HOMELAND OKTABPb, 8
16:30 XPOHUKM PTYTU / QUICKSILVER CHRONICLES LK, 1
17:00 JIAKEV UNMOSNT / HYPPOLIT, A LAKAJ 1
16:40 BOJE3Hb 3AXCA / LA MALADIE DE SACHS WAMIO3UOH, 1
17:00 HACMELME / PATRIMONIUM LK, 1
17:30 BTOPOE [JHO / DUBINA DVA OKTABPb, 11
17:00 XOTA Bbl CETO/IHA / RAK LEHAYOM OKTABPb, 9
18:00 KYJTAKOB BE/MKOrO MPEMENA / KOULAKOV'S SUPREME ULTIMATE OKTABPb, 10
- 17:30 PYKW HAZ FOPOIOM / LE MANI SULLA CITTA OAKEN, 1
18:00 ME[HbI/ BCAOHUK POCCUM / MEDNY VSADNIK ROSSII OKTABPb, 8
- 18:00 TIOZIHO BHYTPU / BUSY INSIDE OKTABPb, 2
18:15 AHTONIOMMA FOPO/IA-NIPU3PAKA / REPERTOIRE DES VILLES DISPARUES OKTABPb, 7
18:00 ME[IOBbI MECAL| B 3TEME / LUNE DE MIEL OKTABPb, 1
18:30 HACTIEZIME / PATRIMONIUM OKTABPb, 2
18:00 TEFEPAH - TOPO[] JIOBBM / TEHRAN - CITY OF LOVE OKTABPb, 11
18:30 TPUTEP / TRIGGER OKTABPb, 5
18:00 KOHKYPC KOPOTKOO METPA. YACTb 2 / SHORT FILM COMPETITION VOL. 2 OKTABPb, 5
18:30 PYCCKME MOPKM / RUSSKIE GORKI OKTABPb, 5
18:30 CANBBATOPE [I*KYJIMAHO / SALVATORE GIULIANO OKTABPb, 10
19:00 AHTESbI HOCAT BENOE / JIA NIAN HUA OAKEN, 1
CNEACTBME N0 ENY MPAMOAHUHA BHE BCAKVX MOLO3PEHMI / WANIO3KOH, 1
19:00 B MOMCKAX BESMYMA / IN SEARCH OF GREATNESS LAK, 1 18:30 INDAGINE SU UN CITTADINO AL DI SOPRA DI OGNI SOSPETTO
19:00 BOCKPECEHbE / VOSKRESENIVE OKTABPb, 1 1845 BE3HALEMKHOE JENI0 XAMMAPLUESTBIA / COLD CASE HAMMARSKJOLD UK, 1
19:00 [IOCBE 51/ LE DOSSIER 51 OKTABPb, 9 1845 XPOHUKUA JHU3HH / TIMELIFE —_
19:00 JIMMOHAL / LEMONADE H0HOCTB, 1 1900 WOEHTUOMKALIA / IDENTIFIKATSIVA OKTABPb, 4
19:00 HOYHOM NEPEHOC / NIGHT WALK WNNIO3NOH, 1 1900 TONIA-POBOT / TONI-DRIOID OKTHEPb, 4
19:00 MOGNEAHAA NIOB0BE KA3AHOBL / DERNIER AMOUR OKTABPb, 4 19.00 MEIHbI BCADHUK POCCH / MEDNY VSADNIK ROSSII MOKIOHKA, 1
19:30 HE JTI0BIA MEHA / LOVE ME NOT OKTABP, 11 19:00 A MOJAPIO TEBE MOBE/Y / YA PODATYU TEBE POBEDU OKTABPb, 7
20:30 KOHKYPC KOPOTKOIO METPA. YACTb 1/ SHORT FILM COMPETITION VOL. 1 3BE3MA, 1 1930 40/YAO J—
21:00 [PY3/TERET OKTABPb, 7 1930 POCCUCKOE KUHO. MEPCTIEKTM BB / RUSSIAN CINEMA. PERSPECTIVES 3BE3OA. 1
2100 MIAMATL - STO HALLIA POJWAHA /MEMORY IS OUR HOMELAND OKTABPb, 10 2100 TOMIOBLLMHA PEBOMIOLI / GODOVSHCHINA REVOLYUTSI OKTABPb, 9
21:00 f1BbIA [IOMA, HO... / ICH WAR ZUHAUSE, ABER VNMIIO3UOH, 1 2100 MCTUTEN: OMHAJT / AVENGERS: ENDGAME OKTABPb, 1
21:30 BE3HALEMKHOE [IENO XAMMAPLUENB/IA / COLD CASE HAMMARSKJOLD OKTABPb, 2 21:00 HOMHMLLB? / RICORDI? WTIO3MOH, 1
21:30 BCE Mbl MOPAKI / TODOS SOMOS MARINEROS OKTABPb, 8 21:30 BLIHUTB OGO LIEHOM / WO BU SHI YAD SHEN OKTABPb. 10
21:30 PKEHLLHBI TYTTATA / WOMEN OF GULAG UAK, 1 21:30 KAMYIO CEKYHIY / DE CHAQUE INSTANT LK, 1
2130 PRUBBIE IbIMOXOZbI / ZHIVI KOMINI OKTABPb, 11 21:30 KOHKYPC KOPOTKOIO METPA, YACTb 3 / SHORT FILM COMPETITION VOL. 3 OKTABPb, 5
21:45 ANIbOA: NPABO YBMBATb / ALPHA: THE RIGHT TO KILL OKTABPb, 5 2145 CEFO/IHA BEYEPOM MM HUKOMTIA / CE SOIR OU JAMAIS T
2200 WrPbl PA3YMOB / THE PROFESSOR AND THE MADMAN OKTABPb, 4 22:00 AVT/OUT OKTAEPb. 8
2200 CMACTU TN MOTUBHYTb / SAUVER OU PERIR OKTABPb, 1 22:00 BOr CYLLIECTBYET, W EE 30BYT METPYHUA / GOSPOD POSTOI, IMETO I E PETRUNIJA OKTABPb, 4
YTO Tl BYAELLIb [IENATb, KOFTIA MU P B OTHE? / OKTABPb, 9
2200 Tr - TPETbAKOBCKAA MAJIEPEA

WHAT YOU GONNA DO WHEN THE WORLD'S ON FIRE?

PEOKOIEMUA: UMOPb CABE/IbEB /ACA KONMOOWMHEP / OfbIA APTEMBEBA / EBA KPAYC / W/TbA KOMbINOB / HUKWUTA KAPLIEB / MUXAMIN KYKH / CEPTEN AJIEKCEEHKO / EBFEHWIA MOMOB/

UAK - LIEHTP IOKYMEHTAJIbHOIO KMHO

METP LLUENOTUHHWK NEPEBOLbI: KVPA TY/TYMOBA / MAPVA TEPAKOMAH ®OTO: FTEHHAOMI ABPAMEHKO / HATASTbA YETBEPUKOBA / MAKCKM /1 BEPCTKA: MAPVSA PEBAKMHA
MAKET FA3ETbI: AMUTPUM METENKMH / OJblA NIbHAHARA



41 MOCKOBCKMIA MEXXIYHAPOHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
41 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW

CMOHCOPBLIl 41 MMK® / 41 MIFF SPONSORS
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