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YEJIOBEK C KUHOAIINAPATOM

ROTEENEE HIM3HD MOPCKIX OBUTATENEV (HAIYANG DONGWU) / PEXK. YH{AH YN

KoTopble BbIBatOT YeTbipex dopM. TeTpanos npes-

CTaBNAET COBOM HeTbIpe KOHYCO0BPa3HbIX Nyya.
[Mnog cocTouT 13 ABYX MIOCKOCTeN TpaneLenaansHoro
cevenuA... M Tak fanee; 3putenb NoYeprHeT 3Ty LeH-
Hy!0 MHGOPMALMIO U3 MYTT1a, ECAIM PELLMT NPOBEPUT,
LENCTBATENBHO 1 B10KM, CBaNeHHbIe BOKPY OCTPOBa B
«HKU3HIM MOpCKKX obuTaTeneits, BbIBAIOT TaKNX 6E3YMHbIX
GopM (06 X HEBOOGPA3VMOM KOJIMHECTBE U FOBOPUTH
HeYero), U HKe 3T0 GaHTasWA permccepa v XyOorHUKa-
NOCTaHOBLLWKa. HenoHATHbIe CnoBa, Pyrypbl, onvcaHmne
KOTOPLIX Mapanu3yeT BoobparKeHWe: 3, BCe 3T0 KaK
Hesb3A NyuLLie NepedaeT HacTpoeHWe durbma HrkaHa Hu.
370 NpUHYAIMBOE MPOU3BEAEHNE, HE CTOMBKO AarKe

IN.SEARCH OF ECHO /
HAIYANG DONGWU

WAVNNEO Y =IO DIR. ZHANG CHI

BonHope3b| YCUIMBAIOTCA BETOHHBIMI BIIOKaMM,

«CIOMKETHO» (XOTA MoCTeneHHo OHO pa3pacTtaeTcA A0 ABYX
napannesnbHbIX BeeneHHsIX — LI3y-MaHbAka 1 Li3y-aktepa
1 BOOBLLIE KpeaTopa, 06CyHAaIOLLIETO POrb MaHbAKA),
CKOJBKO OMTUYECKW. COBCTBEHHO, €r0 OMTUHECKYI0
HOBM3HY M MOMHO Ha3BaTb CaMbIM LIEHHBIM OTKPbITUEM

B dunbMe. «HOBU3HY» U «OTHPBLITUE» HE B TOM CMbICTTE,
Y10 YrKaH 4 1 ero omepaTtop M XyAoHHWK MpeaiaraoT
COBCEM YK HEOHMAAHHBIE PELLIEHUA, @ B TOM, YTO GUIEM
MPOHM3aH BOCTOPIOM YesioBeKa (CKopee Yy — pebeHKa),
BrepBble OTKPLIBLLIETO 41A cebA onTuyecKme 3dpeKTsl,
MYCTb M NMPOCTblE. TaK Marb4 K, HUTeb 0CTPOBa, CMOTPUT

Ha MUP Yepes ByTbINKY, HAMOMOBMHY HAMOMHEHHYIO BOZOM.

Tak L3y, npvexaBLUMi1 Ha OCTPOB B MOWCKaX MponasLLen
¥HEeHbI, CHUMAET BCe — M Ce6A — C MOMOLLIBIO OfACKY/TEHOM

KMHOKaMepbl. PapuTeTHbI annapat TUXOHEUKO CTPeKo-
YeT, B 04epefHoON pas ocTaBneHHbI rae-HMbyab Ha cTone
(MHorda K HeMy Mefy1IeHHO, TAryYe NOAMNOs3aeT /yHa
KpOBW, HO B OCTasbHOe BpeMA LI3y TLatensHo 1 dare
6pe3mmBo NPOTVPaET Kamepy BNarHbIM1 candeTKamm).
3a M3MeHeHWe OMTVKM OTBEYAIT 34€Ch MHOMOUKCTIEHHbIE
aKBapUyMbl, CTaKaHbl, 3epKana, CTeKTAHHbIE ABEPU U
HEOHOBbIE OTHM.
To, 4To «MOBCIOZY BOLA», B KAKOM-TO MOMEHT CTAHOBUTCA
Bar{Hee 1crnosedew, KOTopbIMW OeNATCA C L3y BcTpeveH-
Hble Ha MyCTbIHHOM OCTPOBE HEHLLIMHBI, — a 0BLLMY CMbICT
C/10B BbIMPALAETCA W3 TOMO, YTO Y KGO0 KTO-To NMponan,
1 370 pa3pacTaeTcA A0 MeTadopbl HU3HM Kak BEHHOO
Tep3aHWA U OXUAAHWA, YTO BOT-BOT M3 TyMaHa MoKarKeTCA
Kopabsib U U3 AOHOA BLIMLET YenoBeK. JTbeT foab,
pacnaxvBaloTcA OKHa, BCeX 06[aeT coneHbIMM 6pbi3ramu,
B Ta3bl 6apabaHuT, MOTOMY YTO KPbILLIM AbIPABLIE U TEKYT.
B3avnMHoe npoHrKHOBEHWe ABYX Cpef, AOCTUraeT Toro,
YTO, KaXeTCA, BOT-BOT pbiba MPOMnIbIBET MO KOMHaTe
(KCTaTw, v nioZw TYT AEPYTCA C MOMOLLIBIO Phib, a C KpaboM
LeNATcA curapeToi). TOYHO TaK e K KpUTUHECKO YepTe,
3a KOTOPOW YrKe CrnAHe, NOACTYNaIoT ABe Apyrvie cpedpl
— PeaNMCTUYHbIA MUP 1 UINMIO30PHOCTB KUHOTEHKM.
JNorunuHo, uto L3y npeaAcTaBnAeTcA 0CTPOBUTAHAM KUHOEK-
TepoM, a Nnpeae YeM NoACTYNUTECA K KOMUYHON XO3AMKe
FOCTUHWLIBI, MPO3HO BLICMPALLIMBAET Y Hee, KaKoe U3 YeTbl-
pex YOuiCTB, COBEPLLIEHHBIX MM B HEKOEM (BblAyMaHHOM?)
Tenecepwarne, MOHPaBUNOCh e 6onbLLe.
IMperae YeM camoMy CHATb GrnbM, YrkaH Y pabotan B
KuHeMaTorpade XyAoHHUKOM-MOCTAHOBLLIMKOM U PErKC-
CepOM MOHTaMa, TaK HTO He YAVBUTESEHO, YTO BU3yaribHoe
MHoroobpasue, KoTopoe CrocobHO AaTb KMHO, BO3BOAMT-
CA UM B Ky/bT. YOMBUTESNBHO, CKOPEE, TO, YTO OT Hero CTpe-
MWTCA He 0TCTaTb MHOroobpasue BepbasbHoe: C LivTatamu
13 TeHHeccn YunbAmca, Temold ronobl Bynapl, anniosvelt
Ha XyHBEMOMHOB B 6poAALLMX M0 Gepery «CTparKHMKax»
1 MOCTMOLEPHUCTCKOM CLUIMOKOM BapUaHTOB peasisHOCTWA.
Ho perkiccep He 6oUTCA YCNOHHATD, UCXOLA, BUAWMO, 13
NOTVKM IoBenMpa (MPOLOHIM TeMy NPO3paYHbIX cpef):
YeM BoribLLIe FpaHel y KpUCTanna, TeM ApYe OKareTCA
Jyd, NPOXOAALLMIA Yepes Hero.

Uzops Casenves

reakwaters are reinforced with
Bconcrete blocks of four traditional
shapes: a tetrapod, which consists

of four conic bars, a dipod, which consists
of two trapezoidal cross-sectioned
surfaces, and so on. A diligent viewer can
find this information on Google would
they be overcome with the desire to make
sure that blocks piled around the island
in the film «In Search of Echo» can indeed
have such intricate shapes and are not a
figment of the director’s and designer’s
imagination. Weird words for shapes and
mind-blowing descriptions are what best
renders the atmosphere in Zhang Chi's
movie
This is a peculiar movie, not even in terms
of plot (which gradually reveals two
parallel universes of Zhu the maniac and
Zhu the actor who discusses the role of a
maniac), but mostly in terms of visuals.
Its novelty in optics can be called the
movie's most important discovery. This
doesn’t mean that Zhang Chi and his crew
suggest any unexpected decisions, rather
that the film is strewn with the delight of a

man (or even a child) who has for the first
time discovered optic effects, albeit of the
simplest kind. The boy who lives on the
island looks at the world through a bottle
half-filled with water. Zhu, who comes to
the island in search of his missing wife,
films everything, including himself, with
an old-school camera. Left on the table,
the vintage device rattles quietly. At
times a pool of blood slowly and languidly
approaches it, but usually Zhu carefully
and even squeamishly cleans it with wet
wipes. Distorted images are created by
multiple glasses, mirrors, glass doors,
aquariums, and neon lights.

Omnipresent water at some point
becomes more important than
confessions of women Zhu meets on

the desolate island. Weaving together,
their words create the notion that there’s
someone missing in everyone’s life. This
becomes a metaphor of life as constant
longing and waiting for a ship coming out
of mist or a person coming out of rain.
Indeed, it rains, windows break open, salty
splashes cover everyone, water patters

on the bowls as the roofs are full of holes
and leak. Two elements penetrate each
other to the extent that it seems a fish
will soon swim across the room. It does
not, but people do use fish as weapons

- and share a cigarette with a crab. Two
other elements - real world and illusions
of film - also intertwine and mix, as Zhu
introduces himself to the islanders as an
actor, and before dealing with a comic inn
owner, pesters her with questions which
of the four murders he committedin a
(fictional) TV show she likes best.

Before directing a movie, Zhang Chi
worked in cinema as a set designer and

editor, so it comes as no surprise that
visual diversity of cinema becomes a cult
for him. What does come as a surprise
is that verbal component of the movie
is equally diverse: we see quotes from
Tennessee Williams, allusions to Mao
Zedung's Red Guards in «guards» walking
along the shore, the topic of Buddha's
head and postmodernist collision of
realities. But the director isn't afraid of
complicating things, with a true jeweler's
certainty believing that the more edges
a crystal has, the brighter will be the sun
beam as it goes through.

Igor Savelev



OCAAOHOE NOJIOXKEHUE

HRYPC ]
[EHb CYBEOTHUI (SHONIBAR BIKEL) / PEXK. MOCTAA CAPBAP GAPYKM

HaYana oHu younm Bcex nHo-
CCTpaHLl,eB. 3ateM — MecTHbIX,

KOTOPbIX COUIM HEMOXOKMUMM
Ha 6naroBepHbIX MycyribMaH. o
Tenesmn3opy coobLLMMM, YTO B
Yuncne 3an0HHUKOB OCTaNcA OauH
nHauew,. Pelunnu BoIMMUCIUTS ero.
BaHrnageLuckmin perkmccep Mo-
ctada Capsap OapyKu BO MHOrOM
OMMPaETCA Ha COBLITUA KpyMHel-
LLIero TepaKTa B UCTOpUK CBOEN
cTpaHbl — 60K B [akKe, cryums-
weica 1 monAa 2016 roga. Astop-
CKUI 3aMbICeN CTaHOBUTCA ACEH He
Cpasy: Nep.ble NATHaALAaTb MUHYT
Ha 3KpaHe pa3BopavvBaeTCcA an-
HaMW4YHAA PEKOHCTPYKLIMA aTaku
60eBUKOB. Meray coboit Teppopu-
CTbl Ha3bIBAIOT ee «orepaLumen», 1
Lienu y Hee ocobble.
«VIM HyHKHbI UCTOPUM, HaM HyHHbI
YUTaTENMU» — MOY4aEeT IMaBapb
3aCOMHeBaBLLIerocA ToBapuLLA.
CrpaTterva NpecTynHMKOB Ha
CroBax NpocTa — HEOXMOAHHO
4nA 06LLeCTBEHHOCTU NOLLaanTb
MCTUHHBIX MyCyMbMaH 1 Ha 3TOM
(boHe ornacuTb CBOIO NMOBECTHY
(roptoyan cMeck Ucnammama m
MECTHbIX HaLMOHANMUCTUHECKMX
HacTpoeHuit). Monckn HauMLa
1 He06X0AMMOCTb OTTauMBaTbL
PUTOPUKY 3anycKaloT GeCKoHeY-
HbI MPOLLECC JOMPOCOB Y Bbl-
CTYNNeHi, 1 «1eHb Cy6boTHMN»
MoCTeneHHo NpeBpaLLaeTcA B
bnnbM-gucnyT.
3nogem TpebyloT OT CBOUX HepPTB
rOBOPWTL MoHoMoramu: «[ycTb Bce
6yneT KaK B TeaTpe». TeatparnbHan
3CTeTVKa NoA4ePHUBAETCA Killo-
YeBbIM GOPMaIbHEIM PeLLIEHNEM:

BCe COOLITUA B Kade CHATLI OHNM
HenpepbIBHbIM MiaHoM. CeroaHs,
rocse NpsAMOoit TRaHCAALMN 6OHM
B Kpalictuepye, npvem obpeTaioT
MyraloLLyto ayTEHTUYHOCTb (UM,
KOHEYHO, CHUMarICA 33400 [0
3Tol Tpareaun). VIckyccTBeHHo
3aMKHYB JeICTBME B OIHOM
nHTepbepe, Papyku cTapaeTcA
n36eraTb HOBbIX YCIIOBHOCTE.
[NpeAnochINKM ANA HUX UMeloTCA
— TaK, B Kade, Nno cyTu, cobpaHbl
npeacTaBUTesN BCEro MUPCKOro
obuecta baHrnagelua, oT npu-
cnyrv oo busHeca. Ho perkuccep
WX HE TUMU3UPYET; EMY CIIULLIKOM
WHTEpeCHb! Nioau.

B cBeTe 3T0ro ocobeHHo uHTe-
PECHbBIM CTaHOBATCA 3NM304bI
TpubyHana, nperae BCero — cLeHa
fonpoca AesyLLUku Paricel. CKpom-
HaA rOPOMaHKa HOCUT XMIHab,
rOTOBWUTCA K CBaabbe — YeM He
BOIMJIOLLIEHWE MYyCY/bBMaHCKOM
nobponetenn? OgHaKo B xoe My-
YMTENBHOMO JOMpoca TeppopUCTEI
BWUOAT B Hell Bce HoribLLEe MOPOKOB
1 BbIHOCAT CypOBbIi MPUrOBOP.

B TaKmx ycnoBuaAx obpeveHa Ha
NpoBas Nioban KOMMyHUKaLUWA, He
roBops yre o crnope. [1a 1 Kakoi
MOMET BbITb Crop, Koraa ofHa 13
CTOPOH — Ha KOMeHAX, a BTopaA
[OEPHUT ee Ha MyLLIKe? B cTeHax
Kade rocnoacTByeT A3bIK HAaCUUA
1 HEHaBUCTU.

Pe3oHHbIM Bonpoc: 0TKyaa 3ToT
A3bIK 6epeTcA? Cpeam Teppo-
PUCTOB HET ABHbLIX OTMOPO3KOB,
daHaTVKoB, NnioMneHoB. Bece -
TIIOAM MBICTIALLME W YyBCTBYIOLLIME.
A Bce-TaKu 4TO-TO 3aCTaBuo 1xX

B3ATbCA 3@ B3pbIBYATKY 1 aBTOMAaT
KanalHukoBa.
[eno He B pesvrum — pacnpasa
Haf, HEBUHHBIMU U YHUMKeHWe
HEHLLWHbI B3ATbI ABHO He 13
KopaHa. Y TeppopucToB ecTb
3arafioyHbIN 60CC, YMbIBAIOLLMIA
PYKM B CAMOM Hayarne KapTuHbl,
HO 6bI10 Bl YIPOLLIEHNEM CBECTU
BCE K ero yMbicny. MoeT, geno
B CTOSTKHOBEHWW HECOBMECTU-
MbIX KyNbTYPHbIX KOA0B? «[leHb
Cy660THWIM» OTKPBIBAETCA Yepenom
BMOO0B cTonuubl baHmapgewa. [o-
POMaHe CrMOKOMHO NeperyChIBaIOT
PALIOM C BbIBECKOM «He ellbTe Ha
noaAx, coboaanTe CBALLEHHbIA
PamagaH». Meramonn 3acnonAet
MeYeTb. YT e, eiCTBUTENBbHO
«BMECTE MM He COMTUCh»?
«Bbl Mrpanu B ogHOM ABOpE»,
— COKpYLLIaeTcA bu3HecMeH Mo3-
3aMerb, MPWU3HaBLLMI B OOHOM U3
60€eBMKOB OAHOKMACCHMKa CBOEr0
cblHa. PasyM He HaxoauT o6bAcHe-
HWA, 0CTAETCA TOMBKO YHKacaTbCA
peanbHOCTV — UK e cobpaTbcA
C OyXOM 1 BpOCUTb BbI30B 371y, KaK
3TO HEOMWMAAHHO AEeNaeT OAMH U3
nepcoHarKein. Moctada Capsap
DapyKu TaKor BbI3oB bpocun. U,
CydA Nno BceMy, YAapwWs Mo Hu1BO-
My: 13-3a MOTOKaA Yrpo3, Nockl-
NaBLUMXCA Noc/e 06Hapo4oBaHuA
cuHorcKca dunbma, perkmccepy
MPULLIOCH NOKUHYTL CTpaHy. 310,
KOHEYHO, aneKo He KoHel: «[eHb
cyb60THUI», Mo crioBaM Dapyku,
[OJHEH CTaTb HaYanoM HoBoM
TpURorum, uccneaytoLLielt bonessle
TOYKM COBPEMEHHOCTU.

Cepezeli AneKkceeHKo

MIFF JdHILY  maner B «oktAGpe»

SATURDAY
AFTERNOON /

SHONIBAR BIKEL

COMPETITION
DIR. MOSTOFA SARWAR FAROOKI

didn't look like faithful Muslims to their eyes. Then the

news said there was an Indian left among the hostages, so
the search for him began.
The film of Bangladeshi director Mostofa Sarwar Farooki
is partially based on the real events of the biggest terrorist
attack in the country’s history — the massacre in Dhaka, which
happened in on the 1st of July, 2016. The concept that the
authors utilize isn't apparent from the beginning, as the first
fifteen minutes present the dynamic reconstruction of the
attack. The terrorists call it «an operation», and it has very
specific goals.
«They need stories, and we need readers,» the leader of the
attackers lectures a doubtful comrade. The terrorists’ strategy
sounds rather simple - they plan to unexpectedly spare the life
of the «true» Muslims and use this to draw attention to their
agenda (a mixture of Islamism and local nationalistic ideas).
The search for the above mentioned Indian and the necessity
to polish the rhetoric set in motion the endless process of
interrogations and speeches, while «Saturday Afternoon» turns
into a cinematic dispute.
The bad guys force their victims to speak in monologues:
«Let's do it like in theater». Theatrical aesthetics is supported
by the key stylistic device: all events in the café are filmed in
one prolonged shot. Now, after broadcast of the massacre in
Christchurch, this method looks terrifyingly authentic, even
though the film was made long before this tragedy. Having
forcibly locked up the action in the bounds of a single interior,
Farooki tries to avoid any other elements that could be
considered formal, even when the story seems to suggest it —
thus, the café gathers all the representatives of the laic society —
from service workers to businessmen. But the director doesn'’t
turn them into archetypes - he’s too interested in people. This
brings even more attention to the scenes of the interrogations,
especially when it comes to a certain coy young woman. She
wears the hijab and is about to get married, seems the image of
the Muslim virtue, but in the course of the excruciating enquiry
the terrorists see more and more «vices» and pass a gruesome
sentence. There's no chance for any sort of communication
here, let alone argument. What kind of an argument could it be,
when one side is on their knees, and the other points a gun at
them? The only language here is that of violence and hatred. The
question that comes to mind is, where does this come from?
There are no apparent thugs or fanatics among the terrorists. All
of them are people with feelings and thoughts. But nonetheless
something made them resort to explosives and guns.
It's not about religion; torturing innocent people and humiliating
women didn't come from the Quran. The terrorist have a
mysterious boss but it would be too simplistic to narrow it down
to his evil plan. Maybe the reason lies in the clash of cultural
codes that prove to be incompatible? «Saturday Afternoon»
opens with the shots of the Bangladeshi capital. Carefree people
eat snacks next to the sign that says «Don't eat in public, honor
the holy Ramadan». A megamall is overshadowing a mosque.
So why can't they «come together»?
«You used to play in the same yard,» says the character who
recognizes one of the terrorists - his son’s former classmate.
The mind fails to offer an explanation, you can only be appalled
by the reality, or - like one of the characters - you can gather up
courage and confront the evil. Mostofa Sarwar Farooki is doing
just that. It also seems he hit a nerve. After a string of threats
that followed the release of the film’s synopsis, the director
had to leave the country. But this story is far from being over:
according to Farooki, the film is just the first part of the trilogy
which will explore the tender points of modern society.

Sergey Alekseenko

Frst they killed all foreigners. Then - all the locals who



KOHKYPC KOPOTKOI'O METPA

€CMOTPA Ha MPUCYTCTBUE B HA3BaHWW 3TOM

KOHKYPCHOW NpOrpaMMbl C/1I0Ba «KOPOTKWM», Ha

caMoM fene JaHHaA NporpamMma Ha MocKoBCKOM
K1HodecTMBase yrKe He NepBbIv rog UAET Mo MyTU pac-
LUMpeHUA. 3To KacaeTcA He TOSLKO MPOAOSTIHKUTENIBHOCTU
— B paMKax 41 MMK® KopoTKOMeTparHbIN KOHKYpC
paspoccA A0 TPEX CEAHCOB, — HO M PacLLUMPEHWA MpaHuL,
YKaHPOBbIX U CTUNIUCTUYECKUX. KaK cnpaBenvBo 3a-
METWST Ha Npecc-KoHbepEeHLIMM OZMH U3 YTIEHOB HIOpU
KOPOTKOro MeTpa, peruccep OrHeH [MaBoHMY, KOPOTKO-
MeTparKHbI popMaT B HACTOALLMIM MOMEHT BKITIOYAET B
cebn orpoMHoe pa3Hoobpasue popM — OT TPaAULMOH-
HbIX UCTOPWI [0 My3bIKanbHbIX BUOEO, KIUMOB, POSIMKOB
1 7.0. KopoTKOMeTparHbIn KOHKYPC B 3TOM rofy 3Ty
TEHOEHLIMIO OTPaMaeT CrosHa.
[NoKasaTtenbHo yrKe To, UTO OTKPLIBAETCA MporpaMMa
¢unbMoM «"OPU: TpoMKo obpalLLiaeMcs K pasyMHbIM
VHOVBMOAM» — KOHLIeNTyarnbHol paboTtoit 6pasvnbLeB
Bap6apbl BarHep 1 BeHamuHa fe bypku, B KoTopoit
rpynna MosiofbIX TBOPYECKMX SHTY3MACTOB — My3bIKaH-
TOB, P3MEPOB U MO3TOB — YCTPaMBAET NPeACTaB/IeEHNA B
TOPOHTCKOM MeTpo. KoHLenTyanbHoMy CTUAto nog-
UMHEHa TaKMKe UTaNbAHCKaA KapTuHa «IpaHuLa» (pe.
AneccaHgpo ov lpuropuo), coBMeLLatoLLan 06pasHbIi
KUHOA3bIK, MOJIHbIN BU3YyasibHbIX anio3ui, C coupars-
Hol npobnematuKoii. ELe ogHa pabota, ominyatoLanca
60raTbiM KMHOA3LIKOM, KOTOPOMY YK€ MOYTU HE HYHKeH
A3bIK TPAAULMOHHBIN — HOPBEKCKUIA nIIbM «CTas»
(pers. ®aHHM OBeceH), B UrpoBOM, M306peTaTesibHoM
¢dopMe paccKasbiBatoLLMIA 06 0CO3HAHWUM IOHBIMY Frepou-
HAMW COBCTBEHHOIO MEHCKOro Hauana. MpueM, KoTopbIi
MCMOSIb3YeT B CBOEM KOPOTKOM METPE MPeYECKUI PEHIC-
cep TaHacuc HeodoTuctoc B punbMe «Ynmua Matucro»,
TOME MOMHO Ha3BaTb KOHLLEMTyasbHbIM: CBOK FEPOUHIO
OH LiefieHanpaBneHHO U Ha NPOTAMEHUN BCero ¢punbMa
MOKa3bIBaEeT C 0HOI0 M TOrO e paKypca.
ELuie ogHa 0co6eHHOCTb KOPOTKOMETPAHHOIO KOHKYpCa
B 3TOM rofly — BK/Il04eHMe B MporpaMMy cpasy OBYX
aHUMALMOHHBIX PaboT — NpuyeM, 06e KapTVHbI CITOMKHO
OTHECTU K TPaAMULIMOHHOM MyNETURAMKALMK. «Konbl-
6enbHan BoHbI» AHbI Yrpexenuase B NosT1yecKoi 1
[0BOJLHO AyLliepasavpaioLleit dopme obpallaeTca K
60ne3HeHHo TeMe — cobbiTAM B Cyxymmn B 1993 rogy
B pe3y/ibTaTe rparaaHcKoi BoiHbl B Abxasun. M3-
pannbcKan KapTuHa «Ha rpaln» NpeacTaBiAeT peaxvi
YKaHp JOKyMeHTasbHOM aH1MaLmMu: peasibHble MOHOJOoMM

f 4

KOPOTKOE 3AMbBIKAHUE

6e310MHbIX Ntofiet 0no3TU3MPOBaHLI aHUMALMOHHBIMU
CpefcTBaMu.
Poccuio B KOpOTKOMETPaHHOM KOHKypCe 3Toro roaa
npeacTaBnsioT Ase paboTsl. «MaMuHb! LUNMUABKWy TaTbs-
Hbl ®eJOpOBCKOM (CaenaHHbIN B KOMPOLYKUMM C YKpan-
Ho 1 [epMaHKeit) paccKasbiBaeT peasibHylo UCTOPUIo
BpeMeH BTopoit MMpoBoi1 BoMHbI 0 Apybe aecATUneT-
Hero Masb4mKa Awm (B 3aNoMUHAIOLLLEMCA UCMONTHEHUM
13-netHero Akosa Benopycosa) ¢ Ko3neHkoM Qepein.
OurbM «Mama» (COBMECTHOMO POCCUIMCKO-3CTOHCKOMO
NMPOW3BOACTBA) CHAT U3BECTHBIM peruccepoM Brnagu-
MUpOM KoTTOM U1 ToMe pacKpbIBAeT TeMy HaXOMAEHWA
POACTBEHHOW AyLLIM TaM, IO 3TOr0 COBCEM He HAeLLlb.
[ByMA KapTWHaMK TaKe npedcTaBneHa MosnbLua, 1 XoTA
CHOFKETHO U CTUIIMCTUYECKM 3TO JOBOJILHO pasHble pabo-
Thl, 06€ 0T/IMYaeT BreYaTnAOLLAA CMeoCTb aBTOPOB U
Y4aCTHUKOB 06eunx. 30-MUHyTHbIN dunbM «Monb3oBaTe-
n» (pexk. Ary6 MéHTeK) paspabaTbiBaeT TeMy BUPTY-
arnbHbIX 3HAKOMCTB C BK3YasibHOM OTKPOBEHHOCTLIO, B TO
BpeMms, KaK «[MonblHb» Mapuu OpHad omunyaeTcs Bbipa-
3UTESIBHOCTBIO M OCTPOTOM ApYroro poda — To OCTPOTOM,
C KOTOPOW OTparKeHa Ha SKpPaHe OKPYHKaloLLLas FrepoeB
peanbHoCTb. Br3yanbHbIN BbI30B U ApKas ceKcyanb-
HOCTb TaKMe OTNINYAET Ka3axXCKYI0 KapTUHY C FOBOPALLM
HasBaHuWeM «CeKc, cTpax 1 raMbyprepbl» (per. 3nbaap
LLIn6aHoB). Bonee TpagMLIMOHHOE XYLOMHECTBEHHOE
peLLeH e MOMKHO YBUAETb BO PPaHLYy3CKOM KOPOTKOM
MeTpe «Turp» (pexk. OenbduH Oenoxke), c 6onesHeHHoM
MesIaHX0JIMel paccKasbIBaloLLLEN MCTOPMIO MPOLLIAHNA C
OpYrH60M U MPOLLSIBIM.
MocnenHue ase paboTsl, NpeACTaBleHHbIE B KOHKypce
KOPOTKOMETPAMEK, 06paLLLaloTCA K KOMeAUMHBIM Mo-
TMBaM, HO PaboTaloT C HYMW COBEPLLIEHHO NMO-Pa3HOMY.
HopBekcKo-mcnaHackan neHta «Boapysuts ¢nar» (¢
y4acTeM U3BECTHOMO aMepUKaHCKOro apTucta [ein-
coHa LLIBapuMaHa) 3afeiicTByeT catupy, B TO BPEMS, KaKk
IOMOp JIMBaHCKO-CUPUIACKON paboThl «A3un3ax bornee
TIMPUYECKOr0 — HO U 6051ee MPOH3UTENLHOMO — POJa.
Perkuccep Conan KaamaH npusHanack, 4to B pabote ¢
Heyno6HOM NPobr1IeMaTUKOMN — PACCKA30M O CUPUIACKUX
6ereHL,ax — oHa NpPUHAMA NPUHLMNMANbHOE peLLeHre
MCMOML30BaTh PEKMIA B TaKMX CyHanAX aHp KoMeauu.
Morkanyi, Takan NapafoKcanbHOCTbL aBTOPCKOMO peLLe-
HWA B TOM UM UHOM CTEMEeHM OTTINYaeT Bee paboThl U3
KOHKypCa KOPOTKOro MeTpa B 3TOM rofy.

Mapuxa Bonm
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EHTUOUKALAA

[OKYMEHTAJIbHOI'O KMHO

JOHO BHYTPY (BUSY INSIDE) / PEXK. OfTbIA JTbBOBA

WIbM paccKasbIBaeT o SiogAX,
CTPaAAoLLMX OUCCOLMATMBHBIM
paccTpOMNCTBOM MOEHTUY-

HOCTU. UM KaKeTca, 4To BHYTPY HUX

YKMBET cpasy MHOro filofen. PasHbix

BO3pacToB, MPeANoYTEHNI 1 fae C

pa3HbIM HabopoM 6onesHeld. KTo-To 13

HUX MOMET bbITb 6/IM30PYKUM, KTO-TO

[anbHO30PKMUM, KTO-TO C AnabeToM, a

KTO-TO abconioTHO 340poB. U Bce 310 - B

ofHoM Tene. M. Hant LbAManaH, asTop

KynbToBOrO «LLlectoro uyBcTBax», CHAN

Ha 3Ty TeMy Tpunnep «Cnaut». TaM posnb

3TOro CTONNOTBOPEHWA BHYTPU OOHOM
YepernHow KopobKu.

C opyroi CTOpOHbI, KaK roBOpAT B
dunbme: «Hac MorkHO HapucoBaTb, HO

HEBO3MOMHO YBUAETL B 3epKane». Ctano

6bITb, CHATb Ha KaMepy TOMe He Nony-
YUTCA. 3TO TONBKO BHELLHAA 060/104Ka.
Ta nnuHocTb, KoTopan oTayBaeTcA 3a Bce
octaneHble. MpuHuMaet yaap. U Bce e
Koe-4To Kamepe yBUAETb yAaeTCA.
®opMarnbHO GrIbM — UCTOPUA YacTHOM
NPaKTWUKM OQHOMO OTAESBHO B3ATO-

ro ncvixoTepaneBsTa U ee NaLWeHTKN

MIFF dAILY

repoi. 06unue KpynHbIX NnaHoB (byaTo
persuccep nbiTaeTcA pasrmageTb pas-
rapKy TalHbl YeNOBEYECKOr0 MO3ra), Aa
¥ TonbKo. HuKaKkoro nosepcraa. Hukakmx
«PIOLLIEYEK» U CrieLMaribHOM TPeBOKHOM
My3bIKW. HO TOYHBIN MOHTa 1 caMa
HM3Hb COBEPLLIAIOT B CIOMETE TaKune
MUpY3Tbl, 4TO B OMpeesieHHble MOMEHTbI
HaTypasibHO 3aXBaTbIBaeT AyX.

OunnbM MOCBALLLEH epTBaM pr3mnye-
CKOro 1 MopasibHOro HacunuA. Kak no-
Ka3bIBaeT NPaKTUKa, NoA06HbIN KpaliHe
HeraTVBHbIN OMbIT, KaK NpaBuIo, Npea-
LLIeCTBYeT NOABNEHMI0 ANCCOLIMATUBHOIO
paccTponcTsa. Horaa YenoBeK Brepsble
BbIHY}{A€EH CJTOBHO BbINPbLIrHYTb U3 Tena
1 NOCMOTPETb Ha cebA o CTOpOoHbI. YTo-
6bI CNpaBUTLCA C AaBneHMeM. YKpbITbCA
OT NPOMCXOAALLIEr0 3a CNacuTeNIbHbIM

MaHEM B «OKTAOPEe»

ycTpoiicTBe nofobHbIX Nloael — 6es3a-
LLIMTHBIX U YA3BUMBIX — BUOHA, KaK Mof,
MUKPOCKOMOM, CYLLIHOCTb YeSI0BEKa B
npuHumne. TouHee, ee HeYNOBUMOCTb.
Kto Tarkom A? e A HacToAwmn? Koraa
CMOTpI0 K1HO? MUy o HeM? O6HKMMal0
reHy? My Ha paboTy? 3BoHI0 poan-
Tenam? 3aBucato B UHTepHeTe? U Kak
cnpaBuTbCA ¢ 3ToM Tonnon? Korga gawe
B MyCTON KOMHaTe He XBaTaeT KUCNIopo-
[a, YTobb! AbILLaTh.

HakoHeL, «J1togHO BHYTPU» — GUIEM 0
nobefe UCKycCTBa Hag pasyMoM. Pucys,
COYMHAA NeCHW, HAaBOAA APYr Ha Apyra
Kamepy, repou nocTeneHHO paccenBaioT
TbMy. [ob6ekaaloT cTpax. MbicieHHo
6epyTcA 3a pyKu BCEMU ManeHbKUMU
YesioBeyKamu y cebs BHyTpUY U1 LLAratoT
Hapyry. HaBcTpeuy ¥u3HM.

nofo6bHoro YenoBeKa NpuMepAn Ha cebn «3T0 6bIN0 He Co MHOM». Ho B camoM
[<enmc Makason. Ho ogHo geno xygo-
YeCTBEHHOE KWHO, BbIMbIcen. U coBcem
Jpyroe — Habnto4aTb 3a NoA06OHbLIM B
HaTyparnbHYI0 BEIMYMHY U NPU MaKCK-
MarbHOM NpubaveHun. BHyTpu ogHoro
Kagpa, 6e3 eguHol cknelikv (onepaTop
TOJIbKO U3peaKa YyTb YKPYMHAET U
OTHaNAeT L0 repovHU) NpoMcxoauT
nyTeLLecTsme 0QHOM JIMYHOCTM B APYryto.
MeHseTcA ronoc, NeKcuKa, MaHepa rose-
ZeHuA. B ato TpyaHo nosepuTb. Mpouc-
XOOALLLEE Ha IKPaHE KarKeTCA YyaoM — U
BO MHOIOM WM fABRsieTcA. Bonee Toro,
KareTCA, POBHO ON1A TaKUX CJTy4aeB 1
NpUAYManu KUHO C €ro BO3MOMHOCTLIO
3anevamieTb Bpems.

«MbI He 0QVMHOKY, Y HaC NMIOOHO BHYTPU,
— FOBOPUT [71aBHaA repouHaA dpubma.
KapeH, Po3anuH, MNep.as, TpeTbA, Masa-
CTUK, KpuKyH 1, KpuRyH 2, Mnagwas nnm
Bonbluas — Karkaan U3 HUX Mo oTaesb-
HocTw. U Bce oHWM BMecTe B3ATble. Hn
ofHa doTorpadms 1 TEKCT He NepepamyT

HE COABAUCA

KOHKYP OHVMEHTAJ'IbHOFO 241519 TOTOMY YTO Mbl MYHKW (FOR VI ER GUTTA) /
PEX. TETTEP COMMEP, 10 BEMYH[] CBEHZICEH

MapLue. Bce npocTo: BOT KaMepa — BOT Hukuma Kapyes

HM3My. Munas JoKyMeHTaslbHaA KoMeaus.
OnTuMnsM, nobpoTa, yMeHUe UATU No
HU3HM CMeACk — BCe Mpu HuX. MpobneMsl
HauMHaloTCA Toraa, Koraa BblACHAETCA,
4TO pyKOBOOMTESb XOpa MBap TArkeno
6oneH. «[JOKTOp CKasan, YTo MHe 0CTanoch
ABa-Tpu MecALa. 3To 6bino ABa MecALa
Hasapf». Tak B dunbMe BMecTe ¢ 6e33a60T-
HbIM BECe/IbeM Ha PaBHbIX MpaBax NoABATCA
CKpYMyrne3Hble Noapo6bHOCTU MefIeHHOro
yracaHus.
QOunocopuma Neapa — HeCTU MUpY pagocCTb.
He npocTo nepepatb xopuctaM cBoe Ma-
CTepCTBO, HO U NMPUBUTbL UM TaKoe OTHOLLIe-
HME K ¥U3HWU, KOTOpPOe NO3BOJIUT He TepATb
NPUCYTCTBUA JyXa U YyBCTBa IOMOpa Aare
Ha NMoXopoHaXx. «A NepBbIM U3 HUX BCEX 3TO
KOeT MeHsA». Hago nu roBopute, 4To UBap
He HaMepeH caaBaTbeA. OH He cobupaeTca
NMoKWAaTb CBOM XOp paHbLLe, YeM TOT BbIN-
[€T Ha MaBHbIM B CBOEM HU3HU KOHLLEPT.
Ho B 3ToW roHKe ¢ cO6CTBEHHOW CMEPTLIO
€My Hy*KHa NMOMOLLb CBOUX ToBapuLLen. Tex
CaMbIX MY¥UKOB. HUKTO 13 HUX He gyman,
4TO Nepen KOHLLEPTOM MpUAETCA BbIMyNATb
eMHCTBEHHbIM NapagHbIi KOCTIOM Ha ro-
XOpoHax No6mMoro apyra. HUKTo 13 Hac
He MOXKET bblITb YBepeH B 3aBTPaLLHEM JHe.
Ho oJHO MOY{HO CKa3aTb TOYHO: KOraa 3T
MYHUKN BbINOYT Ha CLIEHY, HUKaKoe rope He
romeLlaeT UM NpPUBECTU TONMY B BOCTOPT .
Hukuma Kapyeas

WNbM C NOOYEPKHYTO MAcKySUH-
HbIM Ha3BaHWEM Ha caMoM fene
paccKasbIBaEeT 0 JI0OAX PAHUMBIX U

TporaTesibHbIX. B LleHTpe cloxeTa — Xxop 13

[nBaaLaTv NATU YenoBeK. PebaTa co cBUH-

LLOBOW CEpbe3HOCTLIO Ha NULLE U 3aBUAHBIM

OTHOLLIEHWEM K [eNly, KaK Kakue-HUbyab

N’Sync B ny4Lume rogel, BbITArMBaIOT TOH-

KuMu ronocamu: «I am an asshole!». Unu

elle 6onee HacylHoe: «[loyeMy MHe TaK

6051bHO, Koraa A nucato?». OTaensHoe Me-

CTO 3aHMMAET MOUCK HYKHOM TOHANIbHOCTU

ONA TV UK MHOM NapTuun. Mox<eT 6biTb,

BOT 3Ty CTPOYKY PO TyasieT NponoeM YyTb

Bbilwe? [la, KOHEYHO, OTNIMYHaA naes.

MyUmMH HKOET cepbe3Hoe UcnbiTaHue. M

[JOBEpWU BICTYM/IEHWE Ha pa3orpese

nepes KOHLLePTOM fereHapHom rpynnbl

Black Sabbath. Baoymaritech TonbKo — caM

0331 OcbopH byneT 4ennTb C HUMK 0OHY

cueHy. «Hy, kK 0331 HaM nofobpaTbea

He 0aayT, KOHEYHO», — MPYCTUT OMH U3

XOPUCTOB. «A Mbl CKarKeM, 4YTO Y 0HOMO U3

Hac AeHb POXKAEHUA», — TYT e HaxoauTca

Opyron. KarkeTcs, neped HaMU M’MMH rego-




NH

OKUTAU

A HA KPAIO CBETA (LES CONFINS DU MONDE) /

PEX. TMIMOM HUKITY

- loToBACk K ponu conpata Pobepa,
Bbl U3y4anun UCTOYHUKM, CBA3AHHbIe C
TeM, 4To npoucxoguno B UHOoKUTae,
norpyanucb B anoxy?

Tacnap Yneens: Het. A ctpemunca
COXPaHWTb YMCTOTY B CBOEM MOAXO4e
K ponu, TO eCTb He C/IMLLIKOM BaBaTb-
CA B M3y4eHMe UCTOPUK, pearbHbIX
COBbITUI, He yBeKaTbCA FreononmuTu-
YeCKMM acrneKToM. HanpoTus, A xoTen,
cKopee, 0TMereBaTbCA OT BCErO, YTO

6bIS10, 1 COXPAHUTL OTKPBITOCTb, MO-
MbITaTbCA NOAOMTU K CBOEMY Fepolo C
no3uLMiA NepBOBBITHBIX MHCTUHKTOB,
bonee «obLLeYenoBeYeCKM», YTO K.
MHe 6bI510 BarHO NO4yBCTBOBATL €10
eCcTecTBeHHOE OKPYMKeHMe, KoTopoe He
«MPUBA3aHO» K KOHKPETHBIM BOEHHbIM
COObITUAM, U, KCTaTU, KOTOPOE CUBHO
OT/IM4AETCA OT TOrO, B KOTOPOM Ha-
XOOMMCA Mbl, aKTephbI, Ha CbeMOYHOM
nnoLlaaxe.

— W Bce-Taku — yto 370 6bINa 33
BOMHa?

Tutiom Hukny: 370 6blna o4eHb apxand-
HaA BoHa. Bce cpecTBa KOMMYHMKaLMK
6b1111 cBeAeHbl 40 MUHUMYMa. [larke
Opyrue BbIN0 KaKMM-TO pyOUMEHTap-
HbIM. 3TO B KQKOM-TO CMbICTIe Bbina
OpraHuyecKasn BOMHa, MOTOMy YTO BCe
Jenarnock Bpy4Hyto. [pu 3ToM oHa bbina
APOCTHOM, 4TO MOMHO MOHATL MO He-
KOTOPbLIM JOKYMeHTaM, M306parKeHNAM.
Ha Tol1 BoiHe ¢ BparoM MorKHO b0
BCTPETUTLCA JILIOM K WL, 00 HEero
MOMHO 6bIN0 JOTPOHYTLCA, B OTIN4YME OT
COBpPeMeHHOI BOMHBI. f1 He MMelo B BUAY
BOWHbI, KOTOPbIE MPOXOAAT, HAaNpUMep, B
Adpuke B AByx Hacax néta ot Mapurka. A
FOBOPIO O BOMHEe C MPUMEHEHNEM XUMU-
YeCKOoro, BaKTEPMONIONMHECKOO OPYHMAL.
B MHOoKuTae e 370 6bio npsaMoe
CTONMKHOBEHWE Yem0BeKa C HYeST0BEKOM,
MOrOHMW, MOMbITKM CNPATATLCA, YOEKaTb.
BnunsocTtb MeHAeT KoHLenumio 604. OH
CTaHOBUTCA TPyAHee, HO U HaMHOMOo
YenoBeyHee. Yrac BOMHbI OT 3TOr0 He
CTaHOBUTCA MeHbLLIE, HO BCE e eCTb
pa3HULLa, Y IMEHHO OHa CTaHOBUTCA OT-
Nn4UTENBHOM YepTol. Tam bbina 3puMan
KOHdPOHTaLUMA. BoiHa 6bina MeHee
abcTpaKTHOM.

- Y Bac 6b1n10 owyLeHue, YTo Ball
repou 3HaeT, YTo TaKoe BOMHa, HO
HUYero He NOHUMAET B KU3HU?
lacnap Yneens: Hanpotus, A Aymalo, OH
MHOIO Y3Han 0 MU3HW 1 CMepTU. MeHA

BCErfa BOJHyeT B paccKasax fiofen,
no6bIBaBLLMX Ha BOMHE, TO OLLLyLLIEHWe,
YTO OHM He BroJIHe YyBCTBOBaM cebA
¥uBbIMU. [Jarke ecnm oTOpoCUTb TO,
YTO CBA3aHO C peasibHON KOHKPETHOM
0MacHOCTbIO, MOTOMY YTO Ha BOVHE eCTb
1 nepumofpl 3aTuLLbA. BnsocTts cMepTh
OLLTUMa KaK NPUKOCHOBEHWE, B NI060M
MOMEHT MOMHO NepenTU 3Ty rpaHb,
1 NO3TOMY Yes0BeK Mo MaKCUMyMy
MPOMMBAET 3TOT MUI. [NaBeHCTBYeT
MPVHLMIM HWTb 30eChb U Cevac, 1 OH U
onpefenseT CyLLLeCTBOBaHMe Ha BOMHe.
- 371a ponb ocTtanacb ¢ BaMu?
lacnap Ynvens: [1a, ectb ponu, KoTo-
pble ocTaloTcA ¢ Hamu. J1apc doH Tpuep
FOBOPWI, YTO Karkabl GUIbM — KaK
rBO34b B 60TMHKe, OCTaBNIAET PaHy U,
KaK MUHUMYM, OTMETUHY. 3T0 BEpHO.
lMocne Kagoro nepcoHara, nocne
Kar OO CbEMKM YTO-TO ocTaeTcA. Ho
3Ta paboTa bbina 04eHb HaMpAKEHHON
eLLle 1 B 4YerloBeYeCKOM MilaHe — BCE Mbl
0Ka3anucb B QXKyHMAX, BOAAW OT Npu-
BbI4YHOIr0 KOMbOpPTa, Mbl 6bINN BbIHYHAE-
Hbl 3aHOBO 0CBaMBaThL CBOIO NMpodeccuio.
370 6bIN COBEPLLEHHO APYroi Noaxosa
HEYKeSIN TOT, K KOTOPOMY Mbl MPUBLIK-
nn. Tam 6bin BparkaebHbIn KMMaT,
BparkaebHanA PacTUTENbHOCTb, U B 3TUX
YCNOBUAX U3MEHAIOTCA OTHOLLIEHWA
Meay NI0AbMK, [arKe ecv 3T0 BCero
NWLLb aKTepbI, UrpaloLLme Ponu.
Uumepaoio senu Aca KonoduxcHep
u lMemp LLlenomuHHUK

POHKOEHHAA.
PEBOJIIOLUEN

CIELIMAJTbHBIE NOKA3bI
rOJOBLLHA PEBOJTIOLINN /
PEM. [ISUT'A BEPTOB

[OHO 13 CaMbIX 3HAYUTESTbHBIX COBbLITUI

41 MOCKOBCKOI0 KMHOMECTMBANA — MNOKa3

d1bMa, KOTOpbIM CTO N1ET He bbiT Ha 6OSIbLLIOM
3KpaHe 1 cHUTanNCA yTpadeHHbIM, XOTA MOMbITKA ero
pasblcKaTb 1 aTprbyTUPOBaTL GparMeHTbl BEIUCh KU-
HoBedamu ¢ 60-x rogos. Tonbko B 2017 rogy 6binm 06-
HapyHeHbl UHTEPTUTPBI, KOTOPLIE MO3BOSIUIIN UCTOPUKY
KuHO HrKonaio 13805108y «BOCCO34aTh M0 KYCOUKaM»
nebioT BenmKkoro [3urvn BepTosa. 310 cTano MMpoBoi
ceHcaumen. NpeaBapaA MOCKOBCKYIO MpeMbepy «[o-
JOBLLMHLI peBonoLMy», HKonai V3sonos pacckasan
0 TOM, KaK 3T0 CTasio BO3MOMHbIM.

HuKonaii U3sonos: Cnacnbo BceM, KTO NMpULLIEN.
3penuiLe BaM NPeaAcTouT He 04eHb MPOCTOE, MOCKOSb-
Ky OBYX4acOBOW [OKYMEHTasNbHbIN GunbM — pekoe
cobbithe, a anAa 1918 roga, Korga oH bbi1 caenaH, 3to
NpocTo cobbITHe becripelieieHTHoe. B Mupe aHanoros
3TOMY He 6bI/10 Ha TOT MOMEHT. To, YTO Mbl YBUAUM —
3TO MOSIHaA NaHopaMa PyccKoM peBosIOLIM, HA4MHAA
oT despana 1917 roga v KoH4as oKkTAGpeM 1918-ro,
Korga UcronHaAnack nepsas rofoBLUymHa OKTABPLCKOM
PEBOSIOLMM — COBCTBEHHO, K 3TOM AaTe GUIbM K Gbin
caenaH. Ho 31o He NpoCTo 6UNetHaA KapTuHa, 3To
OrpOMHasA UCTOPUYECKan NaHopama Toro, YTo NPomC-
XOAMIIO0 Ha HalLLen TeppuTopum boree YeM 3a nostopa
rofa. Bo3MorHo, 3T0 NepBbIit MOHTarKHbIN GUbM
TaKoro YPOBHA B UCTOPUK, U YOMBUTESIBHO, YTO CTO N1ET
ero GaKTU4ecKM He cyLllecteoBano. Ho, ¢ apyrot cTo-
POHbI, COBCEM He YAMBUTESTbHO, MOTOMY YTO 1aBHbIN

nepcoHar — 370 J1eB [daBnaosud TpouKkuit. [oaTomy B
COBETCKOE BPeMA Aare YNOoMUHaTb 3TOT GusibM Bbino
onacHo. B peakmx nybnmKaLmax, rae oH BCe e yno-
MumHancs, TpoUKoro He 6bi10, TaM 6bis HeKuin HapKoM-
BOEH — 6€3bIMAHHbIN.

A gonKeH nobnaroaapuTb TeX, KTO MPUHUMAN yvactue
B BOCCO3daHuM duibMa. 3To, nperxae Bcero, BuKTop
CemeHoBWY JINCTOB, 3HAMEHUTbIR UCTOPWK, KOTOPBI
NATbOECAT NeT Ha3aa NnepBbiM cobupan nHdopmaLmio
06 3TOM QUIbMe 1 Aare CMor MaeHTUUUMPOBAaTL He-
CKOJIbKO YacTel, XOTA Ha TOT MOMEHT 3T0 BbIf0 0YeHb
CnoxHo. 3ateM, 3to CBeTnaHa MweBcKan, KoTopan
HaLLMa MOJIHbIN CMIMCOK MHTEPTUTPOB M3 3TOro GpuUiibMa.
lMpuyeM, [oBonbHO 3abaBHO: OH bbin HalaeH B doHae
Bnagnmmpa Maskosckoro B PFAJTN, roe paboTanm
OECATKN GUNOIOroB, HO HUKTO He 0BpaTUIT Ha Hero Hu-
KaKoro BHUMaHWA. TaKe A JoMmKeH nobnarofapute

Poccuiickiin rocydapcTBeHHbIN apxmB KMHODOTOOOKY-
MeHTOB. HaKoHeL,, 4enoBeK, KOTOPbI CBOMM TanaHToM,
HaBepHoe, paBeH [13ure BepToBy. 310 MMaHKCT, KOTO-
Pbl HAMOHUT 3BYKaMMK, YapyloLLmMMK cepaLe, 3TOT 3an
— @Qununn YenbLoB.

Takre, NpeaBapAnA Nnokas « ohoBLUMHbLI PEBOSIOLINM»
Ha MMKO®, gokymeHTanuct Ceprei MmpoLLHUYeHKO
paccKasan B KayecTse NnevanbHoro aHekaoTa, YTo
«MHOT Ve U3 PEKIMCCEPOB, MPUEe3rKaoLLMX K HaM Ha
dbecTBanb, cnpallMBaeT: a Kak HaMm NonacTb B My3ei
[3urn BeptoBa?.. A roe cTyamA, Ha KOTOPOW OH
paboTan?.. A Hagelock, YTO BCE-TaKM NMPY MOEW HIU3HU
WA NPU HU3HWU HALLKX Y4eHWKoB B MocKBe nosBuTcA
W CTyOWsA, U My3eit, 1 To, YTo byOeT yBeKoBeuMBaTb
namATb 3urn BeptoBa».

Mapuxa Bonm




XMMEPMHA

KOTOPbIX 3[ECH HE BbIJ108a0la{03n{ZN(0] (655
KOKO DI KOKO-DA) / PEXK. IOXAHHEC HIOXOJTbM

aMa, nana, JoYb — naeanbHasa

ceMbfl ¢ 06710%KM. Be3o BcAKMx

TNpeAnochINIOK HeKHo NiobuMasn
[O€eBOYKa-BOCbMUSIETKA BAPYI YMUPAET.
MpoxoguT Tpu roaa. Cynpyru, NpubuTbie
K 3eMJ1e ropeM, He pasoLLnCh, XOTA,
BO3MOMHO, U 3pA. My 6epeT reHy B
noesfiKy Ha NpMpoAy, CTaBUT NanaTky Ha
rnonsHKe, BIMMKe K paccBeTy npockina-
eTCA 1 BCTPeYaeT CTPaHHylo Aeneraumio
13 YaL06bl. CapKacTUYHbIN CTapuK
B 6€/10M KoCTioMe U LUnifne, Herpu-
ATHasA OPIOHETKA U MPaYHbIN BeJIMKaH C
MepTBOI cobaKoii, KOTOpYIo OH HECET Ha
pyKax. OHM MenaHXoIMYHO U3AeBaloTCA,
a 3aTeM yOMBAIOT HecHacTHbIX CYrpyros.,
rocsie Yero BCe MOBTOPAETCA BHOBb,
KaK B «[lHe cypKa»: HouHaA Jgopora, na-
naTKa, NoToM paccBeT. [1opoyHbIN Kpyr
yOacTcA pa3opBaTth He cpasy.
lMoTycTopoHHME NocnaHLbl Ha caMoM
Aere He TaK YK W 3arafioyHbl: B 3TOM
MaKabpuueckoM xoppope MoxaHHeca
HioxonbMa (Bcero nuLLb BTopow ero
MoJIHbIN METP) BCe KOHLLeNTyasbHo, a
noToMy o06bAcHMMO. ElLie B caMoM Hava-
J1e MeJIbKOM MOKayT 3TUX TpeX BCaAHU-
KOB CMepTU, MPEACKarKYT UX NOABIIEHNE.
MucTrKy B «KoKo-am Koko-ga» MorKHo

TpaKToBaTb, a BO Bpofe bbl 3arajo4HOM
Ha3BaHUM GUIbMa He COKPLITO HUKAKOro
pebyca: TaK, MPOCTO CTPOYKa U3 AeTCKOW
MeceHKu, 4To-To TUna «Bbilen Meca, n3
TyMaHa, BbIHY/ HOXWMK U3 KapMaHa». B
CMBbICJ1e, 3TO He NepeBof, CO LLBEACKOrO,
MPOCTO K CIOXKETY XOPOLLIO NOAX0OMT.
3[eLUHAA aenpeccuMBHasn BCENEHHaA Bbl-
CTpOEeHa BOKPYT AETCKUX CTPaxoB, HUYEM
He 060CHOBAHHbIX W MOTOMY daTanbHO
Hensne4YmMbIxX KoLLMapoB. Tpouua Bo
rnaBe CO CTapyvKOM — He bosiee YeM
MepCoHaKM PUCYHKa, HAHECEHHOO Ha
JOeTcKyto urpyLwiry. K oByM BbIpocLIMM
[0eTAM, Yel caMbli CTPALLHBIN KoLIMap —
noTepATb pebeHKa — cobINCA, NpUxoauT
rOCTb MX CHOB, HEYMOJIMMBIA YOUiLa,
KOTOPbIN, YTO HY Jenan, Bce paBHO
BbIAOET U3 TEMHOThI U Te6A NPUKOHYUT.
Mocne nepBoro BU3WUTa CTapyKa, HeH-
LLIMHBI U BENTMKaHA HAYEero He 3aKaH-
yunBaetcA. CeMbA, CTaBLLIaA HEMOJHOM,
OKa3blBaeTCA B 3aJI0MHUKaX Y AeMO-
HUYECKOI Kapycenu, He cbaBnAtoLLIEN
xofy. Y naccaxmpoB 3ToM Kapycenu

HET MyHKTa NpU6bITUA, CPbLIFHYTH He
BbIMET. VX FOHAIOT Mo aACKUM KpyraM.
YepTu He BbIMycKaloT 13 Koa. C ToYKM
3peHnA NcuxoTepanum Bce 310 — ILLIb

MIFF dAILY

BW3YyaNM31poBaHHOE NOCTTpaBMaTuye-
CKOe CTPeccoBoe pacCTPOoMCTBO, BOC-
NMOMWHaHWe, KOTOPOoe He OCTaeTCA B NPo-
LUMIOM. A OXMBLUNE PUCYHKU C UTPYLLIKK
WX J0Yepu — 04eBUAHOE HaMOMUHaHWe
0 HEWCKYMUMOM BUHE 3a ee CMepTb: OHU
He MOIJIN HUYEr0 N3MEHUTb, HO OHU He
MoryT cebf NpocTUTb.
«Koro-an Koko-aa» MoMHO 6b1510
6bl MOCTaBUTL B OAWH PAL, C APYrvMU
dunbMamm yracoB Ha GpoHe Tpaypa,
TaKuUMK, Kak «babapyk» [rkeHHUdep
KeHT nnn «PenHKapHauma» Apu Actepa,
C KOTOPOW LLBEACKYIO KapTUHY pof-
HUT HaBA34YMBLIN U HeeKoanpyeMbI
cvmBosM3M. C Apyroii CTOpoHsI, paboTy
HioxonbMa oTnmM4aeT oT aMepuKaHCKMX
aHanoroB 0cobas BUKMHICKas XTOHb,
HOTM KOTOPOW PacTyT OTKyAa-HUbYOb 13
KHUMKKUN CO CKaHOMHABCKUMU MUdamu, B
KOTOpOW pasfinyHble 60ru HernpepbIBHO
ybuBanu opyr OpyHKy. XTOHb 3Ta BUO-
M3MeHWackb B COBPEMEHHOM LLIBEACKOM
COLMANUCTUYECKOM pato, U B HALLW OHU
He ParHapek nyraeT BUKWHIa, a Tpu
daHTasuMHbIX Yyaaka, pacresaioLLme
CUUTAsIOUKY.
[pu BCen ACHOCTN aBTOPCKOM MbIC/TU
«Koko-an Koko-ga» — 31o dpunbM-
npot1Bopeumre, GpubM, KOTOpbI caMm
cebe Ha «KoKko-Ou» oTBeyvaeT «KoKo-
na». CkaeM, bnuike K duHany nocne
TpunnepHow ¢asbl, Koraa cyrnpyru
MbITAlOTCA BBIXKUTB U YexaTb Ha MaLLnHe
C NMPOKIATON OMYLLKM, CnedyeT napa-
[OOKcarnbHbIN, rPaHOMO3HbI U Henpes-
CKa3yeMblI 3MU30[ C TeaTPOM TeHel, Ha
repBbI B3rMA4 HE UMEIOLLMI 0B BACHE-
HWA, HO OH, HA060pPOT, NOALITOMMBAET
BCIO 3aMbIC/10BaTyl0 MeTahopU4eCKyio
KOHCTPYKLMIO. JTMMKO-CTpaLUHbIN
XOppOp BAPYI OKa3bIBAETCA IK3UCTEH-
LiManeHoM OpaMor 0 HepaspeLLrMoM
BHYTpeHHEM KOHQIMKTe, MOpPOoXHKOEH-
HOM NepBOo6bLITHBIM CTPaxoM 3a cebs u
67IM3KMX, U [arKe 3acTaBNseT BCMOMHUTb
aTeUCTUYECKMI apryMeHT NpoTUB OK-
TPWHBI 0 MUITOCTUBOCTY BeeBbliLLHero:
€CNI OH MUOCepaeH, 3a YTo OH Torga
y6vBaeT HeBUHHbIX? HaKoHeL, rmaBHbIM
repoeM «Koko-au KoKo-aa» oKasbl-
BaeTCA BpeMs,, 0 KOTOPOM BCEraa BpyT,
YTO OHO JleunT. A Ha caMoM [Jese BpeMsA
HUKOIO HUKOIAA HE NIeYnsIo 1 Jae He
cobupanocsk.

E2op Benukos

HAO MHOI0 COJTHLUE HE CAOUTCA, Poccua

THE SUN ABOVE ME NEVER SETS, Russia

ME[OBbIN MECAL, B 3rEMKE, ®paHuma MY POLISH HONEYMOON, France 4.35
OHA CMEETCA, Utanua LAUGHING, Italy 4.34
MYCTOTA, ®uHnaHama VOID, Finland 4.31
OTEL, HOYb, J1atBuA, NepmaHnuAa THE MOVER, Latvia, Germany 4.30
UMIMPOBU3ATOPbI, AnoHusa JAM, Japan 4.29
MOA HKMU3Hb HA BTOPOM KYPCE, UpaH MY SECOND YEAR IN COLLEGE, Iran 4.24
TPEHUHI JIAMHOCTHOIO POCTA, KasaxctaH THE SECRET OF A LEADER, Kazakhstan 4.22
KAMKAH, Typuua TRAP, Turkey 3.89
ANNMOEMWA. BOHITO3EPO, Poccua THE OUTBREAK, Russia 3.87
BOCKPECEHbE, Poccusa SUNDAY, Russia 3.58

* Ha MoMeHT nofnucaHus HoMepa B nedatb / * At the time of this issue going into the print

t0BenmpHo-yacosan komnanua Chopard
— napTHep MocKoBcKoro kKuHodecTn-
BaJiA — Ha3Basia MMeHa NpeTeHAeHTOB
Ha npemuio Chopard Talent Award ana
NYYLLIMX MOMOAbIX aKTEPOB, 3aABMBLLIMX O
cebe B rpOMKMX NpeMbepax NnocnegHero
roaa. ABTopuTeTHaA Harpaaa Bpy4vaeT-
cA B KaHHax 6onee Tpuauatv net, Ha
MoCKOBCKOM KuHOdeCTVBane — YeTbipe
ropa. Jlaypeatamu npemuin CTaHOBUUCh
[apbsa HosHep («TecHoTa» KaHTe-

Mupa Banarosa), PuHans MyxameToB
(«MpuTArkeHne» Oepopa BoHpapyyka),
MunaH Mapud («[osnatos» Anekcen
lepmaHa-mnagLuero), Armas Tapacoea
(«Jleg» Onera Tpoduma). BocxoraeHue
MOJI0[bIX aKTEPOB K BEpLUMHAM npodec-
CWM NPU3BaHa BbIPa3uTb N030J104eHHanA
JIeHTa KMHOMIEHKM, KOTopas NMOAHNMAEeT-
CA BBEPX MO CrMpany.

HomuHaHTbl Ha Chopard Talent Award
ANA nyyllei MONoAoM aKTpuchbl: Env-
3aBeTa AHKoBCcKanA («McTopua ogHoro Ha-
3Ha4eHuA» ABgoTen CMUpHoBOM), puHa
MapTbIHeHKo («[TpourpaHHoe MecTo» Ha-
Oexabl Muxankosoit), JTio6osb AKceHoBa
(«Pyccruit 6ec» MpuropuaA KoHctaHTHO-
nonbcKoro), ApuHa LLesuoBa («Kucnotax»
AnekcaHgpa lopunnuHa), AneHa YexoBa
(«Mpowatbes He bynem» Masna Oposgo-
Ba), Taucma Bunkosa (gunorua «foronb»
Eropa BapaHoga).

HoMuHauus Ha Chopard Talent Award
ANA Nyyllero MonoAoro aKTepa:
Oununn Asgees («/leTo» Kupunna
CepebpeHHrKoBa, «Kucnota» AnexcaH-
apa lNopumnuHa), Anexkcanap KysHeuos
(«Kucnota» Anekcangpa MopunnimHa),
Wnba MananuH («Ha parioHe» Onbru
3yeBoit), MiBaH MakapeBuy («PyccKuii
6ec» Mpuropma KoHCTaHTUHOMOMBCKOTO),
Hukuta Enenes («J1eto» Kupunna Cepe-
6peHHMKOBa, «[ponrpaHHoe MecTox» Ha-
newabl Muxankoson), [leHuc BnaceHko
(«Mopbpocki» MBaHa W. TeeppgoscKoro).



BUSY INSIDE

NTARY COMPETITION
DIR. OLGA LVOFF

This film centers on people with dissociative identity
disorder (DID). They believe several personalities
co-exist inside them at the same time. All these
personalities are of different ages, have different
preferences and even suffer from different diseases.
One of them might be short-sighted, the second
far-sighted, the third diabetic, and the fourth quite
healthy. All of these people fit in one body. M. Night
Shyamalan, the creator of the legendary «The Sixth
Sense», explored this topic in his thriller «Split».
There James McAvoy tried the role of such a
person. But a fiction film is one thing, and watching
this full-size and close-up is quite another. A single
frame with no cuts (the operator just sometimes
moves closer or further from the character’s face)
captures a journey from one personality to an-
other. The voice, choice of words, behavior change
completely. It's truly unbelievable. What happens
on screen looks like a miracle — and is a miracle in a
way. |t seems cinema, with its ability to depict time,
was invented exactly for such cases. «We're not
lonely, we're busy inside», the main character says.
Karen, Rosalee, First, Third, Timee and a dozen
other people, each of them separate yet all together.
No picture or text can render this crowd within the
same skull.
On the other hand, as it's said in the film, «You can
portrait us but you can't see us in the mirror». This
means they can't be filmed either. This is merely the
outer shell. The one personality that has to work
for all of them, to take the blow. Still, the camera is
able to see at least something. At first glance, the
film depicts the practice of a single psychotherapist
and her client. It's simple: here's the camera, and
here's the character.
Multiple close-ups (as if the director tried to solve
the mystery of a human brain). No acting. No
decorum or special anxious music. But precise
editing and life itself make the plot twist and turn
so much it becomes truly breathtaking. The film is
dedicated to victims of physical and psychological
violence. Experience has proven that such traumatic
experience usually takes place before DID comes in
the picture. When a person for the first time has to
jump out of themselves and look at themselves as
if from the outside. To cope with the pressure. To
hide from the ongoing reality behind the miraculous
«it happened to someone else». But the way such
vulnerable and defenseless people function reveal,
as if under a microscope, the human essence as it
is — or rather, how elusive it is. Who am |? Where
am the real I? When | watch movies? Or write about
them? When | hug my wife? Go to work? Call my
parents? Surf the Internet? And how can | cope with
this tiny crowd, when even in an empty room there's
not enough air to breathe?
«Busy Inside» is essentially a movie about art’s
victory over mind. As the characters paint, write
songs, point a camera at each other, they gradually
disperse the darkness. Overcome fear. All the peo-
ple in their head hold hands and take a step outside.
To welcome life.

Nikita Kartsev

MEN’S ROOM /
FOR VI ER GUTTA

NTARY COMPETITION
DIR. PETTER SOMMER,

JO VEMUND SVENDSEN

As promised in the title, the film is about men -
fragile and touching men. The plot centers on a
male choir of 25 members. Guys with utterly seri-
ous faces and laudable diligence sing in thin voices,
much like N'Synch in their young years: «l am an as-
shole!l» Or raise a more pressing point: «Why does
it hurt when | pee?» Finding the right tonality for a
part is another important issue. Shouldn't this line
about peeing be a tad higher? Yes, sure, great idea!l
The men are in for a serious challenge. They're
entrusted with warming up for a concert of the leg-
endary Black Sabbath! Just think of it, they'll share
the stage with great Ozzy Osbourne himself! «Well,
we won't be allowed to come to Ozzy in person,»
one of the singers dwells. His fellow is unabashed:
«We'll say one of us has his birthday!»

It might seem this is an ode to hedonism, a nice
documentary comedy. These guys are optimistic,
kind, and able to laugh at anything. The problem
surges when it appears that Ivar, the head of the
choir, is seriously ill. «<The doctor said | had two

or three months left. That was two months ago.»
So, scrupulous details of slow fading appear in the
movie on a par with carefree cheerfulness.

Ivar’s credo is to bring happiness to the world. Not
just to pass his skills on to the singers but teach
them the world view which will help them to keep
a sense of humor and remain composed even at a
funeral. «<And I'm the first to experience it». Need-
less to say, Ivar’s not going to give up. He's resolved
not to abandon his choir before performing at his
greatest gig ever. But during this race against his
own death, he will desperately need his friends’
help. These very men from the titular room. They
never thought they would have to wear their only
official suit at their best friend's funeral. No one
knows what will happen tomorrow. But there’s one
sure thing: when these men appear on stage, no
grief will stop them. They will rock.

Nikita Kartsev

TO THE ENDS
OF THE WORLD /
LES CONFINS
DU MONDE

MASTERS
DIR. GUILLAUME NICLOUX

- When you were preparing for the role of the
soldier Robert, did you research any sources
about what was happening in Indochina - to
better understand that time?

Gaspard Ulliel: No. | wanted to keep certain purity
of my perception of this role, to not dwell too much
on studying the history, real events and geopolitical
context. On the contrary, | wished to distance myself
from everything and remain open-minded, to try and
see my character from the perspective of primal
instincts, to make it more universal. It was important
for me to feel his natural environment which isn't
tied to the war events, and which is obviously very
different from the environment we, actors, find
ourselves in on set.
- Still, what kind of war was it?
Guillaume Nicloux: It was very archaic. All means
of communication were to the minimum. Even
weapons were rudimental. In a weird way this war
could be called organic because everything was
being made by hand. At the same time it was very
violent, judging by what you can get from certain
documents and images. It was the kind of war
where you could meet your enemy face to face,
you could touch them — as opposed to modern
wars. I'm not talking about wars happening in, say,
Africa, two-hour flight from Paris. I'm talking about
wars with the use of chemical and bacteriological
weapons. In Indochina it was direct confrontation of
human beings — with chases, with people trying to
hide or run. This proximity changes the concept of
combat. It's much harder but it's also more humane.
It doesn't diminish the horror of war, but there is still
a difference and it becomes the distinctive feature. It
was a confrontation that could be witnessed, which
made it much less abstract.
- Did you have a feeling that your character was
familiar with war but didn’t know a thing about
life?
Gaspard Ulliel: On the contrary, | think he learned
a lot of life and death. I'm always fascinated by the
stories of people who were at war, when they say
they didn't feel much alive. Even if you discard the
actual danger, because there are quiet moments
even at war. The proximity of death is palpable like
a touch, this border can be crossed any moment,
so the person tries to live this moment to a
maximum. The key principle is to live here and now,
it determines wartime existence.
- Does this role stick with you?
Gaspard Ulliel: Yes, there are such roles, they
stick with you. Lars von Trier once said that every
film is like a nail in a shoe, it leaves a wound or at
least a trace. This is true. Something stays with you
after every role, every shoot. But this particular war
was also very tense — we were in the jungle, far
away from the familiar comfort, we were basically
forced to learn our professions all over again. It
was a completely different approach. The climate
was hostile, the flora was hostile, and this is the
environment that changes relationships between
people — even if they are actors playing their roles.
Interviewed by Asya Kolodizhner
and Peter Shepotinni




KOKO-DI
KOKO-DA

MISSING PICTURE
DIR. JOHANNES NYHOLM

Mom, dad and their daughter - they are the golden
standard of a perfect family. Unexpectedly, the
eight-year-old dies. Three years pass. The couple,
stricken by the tragedy, didn't nonetheless break

up - but they should have. The husband decides to
take his wife on a trip to the countryside, they pitch
a tent and all is fine until they wake up at the break
of dawn and see a weird bunch coming out from the
woods. There is a sarcastic old man in a white suit
and white hat, an unpleasant dark-haired woman
and a gloomy giant with a dead dog in his arms.
They lazily torture and kill the poor couple, and then
it all repeats like in «Groundhog Day» — the night
road, the tent, the dawn. The vicious circle proves
not easy to break.

The surreal strangers aren't actually that
mysterious: Johannes Nyholm's macabre horror
film (this is his second feature) is highly conceptual
and therefore highly comprehensible. The three
«horsemen of death» are briefly shown at the start
of the film foreshadowing their later appearance.
The mysticism in Nyholm'’s film can have several
interpretations, but the title that might seem
mysterious at first isn't really a puzzle: «<Koko-di
Koko-da» is simply a verse from a children’s rhyme
- something like «eeny, meeny, miny, moe».

The depressing reality in the film is centered on
basic childhood fears, nightmares that aren't

based on any logic and therefore, fatally incurable.
The three strangers headed by the old man are
merely the characters in a picture on a child's toy.
Two former children who already had their worst
nightmare — the loss of their kid — come true, receive
a visitor from their bad dreams, an unstoppable
killer who is bound to walk out of the dark and kill
you no matter what you do.

Nothing is over after the first visit of three
murderers. The damaged family is taken hostage
by a macabre merry-go-round which doesn't stop
or lower its speed. The passengers of this merry-
go-round can't reach their destination, neither can
they jump the track. They are in for a ride in hell and
the demons won't let them out of the boiler hole.
Speaking in terms of psychology, all of this is merely
a visualization of posttraumatic stress disorder, a
memory that just doesn't go away. The drawings
from their daughter’s toy that came to life are just

a vivid reminder of inexpiable guilt over her death

— they couldn't have possibly changed anything but
they still can't forgive themselves.

One might see «Koko-di Koko-da» as the
continuation of the trend of horror films that deal
with grief after losing a loved one, such as Jennifer
Kent's «The Babadook» and Ari Aster’s «Hereditary»

— especially as Nyholm's movie sports the same
persistent, colorful symbolism as the latter. On
the other hand, the Swedish film is different from
the American works thanks to its specific Nordic
chthonian style, reminiscent of the Norse mythology
books where various gods constantly kill each other.
This chthonic aesthetics has taken a new form in the
socialistic heaven of modern Sweden, so the Vikings
of today aren't scared of Ragnarok as much as of
three surreal weirdos singing a children’s rhyme.
But even despite «Koko-di Koko-da» being very
clear on the author’s message, it is still a film full of
contradictions, which says «Koko-di» and answers
itself with «Koko-da». For instance, in the later part
of the film, when the couple is trying to survive
and escape the woods, there is an unexpected and
grandiose scene featuring a shadow show that
might seem inexplicable, at the same time this
episode finalizes the complex, metaphoric design
of the film. The scary movie turns out an existential
drama about an inner conflict that cannot be solved,
something that was born out of a primal fear for
yourself and your loved ones, and makes you recall
a popular atheistic argument against the doctrine of
God's mercy: if God was indeed merciful, how could
he allow the innocent to suffer? As it also turns out,
the real protagonist of ««Koko-di Koko-da» is time
- which is said to be the best healer but never even
attempted to heal anyone.

Egor Belikov

HORT FILMS COMPETITION

Despite the word «short» in the name of this competi-
tion, in fact, this MIFF program has been expanding
for several years. This doesn't only apply to the total
length of the program (the 41st MIFF short film com-
petition features three screenings), but also ever-ex-
panding limits of genre and style. As Ognjen Glavonic,
a member of the short film competition jury, men-
tioned at the press conference, nowadays short film
format includes a huge variety of forms, from tradi-
tional stories to music videos, clips, trailers etc. This
year, short film competition reflects this tendency in
full. It is pretty telling that the program opens with the
film «Rise», a conceptual work by Brazilian directors
Barbara Wagner and Benjamin de Burca in which a
group of young creative enthusiasts — musicians, rap-
pers, and poets — perform in Toronto subway. ltalian
film «Frontiera» (directed by Alessandro di Gregorio)
is also made in the conceptual style, combining social
agenda with figurative cinema aesthetics filled with
visual allusions. Another film with exceptionally vivid
cinema language that doesn't really need language
as a linguistic concept is Norwegian «She-Pack»
(directed by Fanny Ovesen). Using ingenious fiction
form, it shows young female characters coming to
terms with their feminine nature. The device Greek
director Thanasis Neofotistos uses in his short «Pati-
sion Avenue» can also be called conceptual: through-
out the film, he deliberately shows his character from
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the same perspective.
Another characteristic feature of this year’s short
competition is that two animation works are included
in the program — and neither of these movies can be
considered traditional animation. Yana Ugrekhelidze's
«Armed Lullaby» gives a poetic and rather heart-
rending insight into a sensitive issue — the events in
Sokhumi in 1993 after the civil war in Abkhazia. Israeli
movie «Margins» is a rare example of documentary
animation: real monologues of the homeless are
poeticized by means of animation.
Russia in this year’s short film competition will be
represented by two works. «Mum’s Hairpins» by
Tatiana Fedorovskaya (in coproduction with Ukraine
and Germany) tells a real story from the World War ||
about a friendship between 10-year-old Yasha (played
by 13-year-old Yakov Belorusov) and little goat Fedya.
«Maman (a Russian-Estonian coproduction), filmed
by famous director Vladimir Kott, also delves into the
topic of finding a soul mate in an unexpected place.
30-minute-long «Users» (directed by Jakub Pigtek)
explores the topic of online dating with visual sensu-
ality. «Bitter Herb» by Maria Ornaf is also controver-
sial — in terms of its depicting the reality on screen.
Kazakh movie with a telling title «Sex, Fear and
Hamburgers» by Eldar Shibanov is also visually chal-
lenging and bluntly sexual. More traditional artistic
methods can be seen in the French short film «Tigre»
(directed by Delphine Deloget) which with a painful
melancholy tells the story of parting with friendships
and the past. And the last two works in the short film
competition program, turn to comic motives — yet
their approach is very different. Norwegian-Icelandic
movie «To Plant a Flag» (featuring famous Ameri-
can actor Jason Schwartzman) utilizes satire, while
Lebanese-Syrian «Aziza» is full of more lyric — and
more piercing humour. Director Soudade Kaadan
confessed that as she commences working on such
an inconvenient issue — a story of Syrian refugees —
she made a decision to use the rare for such stories
comic genre. And this paradoxical nature of authors’
decision is to a certain extent characteristic of all the
movies represented in this year's short competition.
Marina Bolt




1. Bnagnexa CaHgy v MonuHa Kytenosa
2.TeHpu OaBug 3. AHgpen KHblwes
4. beata bybeHer, 5. Mapat Bawapos

6. CbeMouHan rpynna dunbMa «*{m3Hb MopcKMx obutatenemn»




MIFF JdHILY  maner B «okTAGpe»

24 ATIPENA / APRIL, 24 no_ wim e
21:30 TOXAA IEBYOHKA / LOSHO MOMICHE OKTABPb, 10
v 21:45 KOPOIEBA CEPZIEL| / DRONNINGEN OKTHEPb, 1
1300 #MOCKBA - PYAVIAH / #MOSCOU - ROYAN OKTABPb, 2
- . 22:00 BOMKECTBEHHAA JTI0B0Bb / DIVINO AMOR OKTABPb, 4
1300 MAMU-METATIYP, YASBIIEHHIV B CBOEM JIOCTOMHCTBE / OKTABPb, 5
MIMI METALLURGICO FERITO NELL'ONORE 22:15 KOHEL| BEBHAKA3AHHOCTM / ZERO INPUNITY OKTABPb, 11
13:00 HEPHBI MOHAX / CHYORNYY MONAKH OKTABPb, 9 22:15 HA KPAIO CBETA / LES CONFINS DU MONDE OKTABPb, 8
13:15 HESABLIBAEMAA BECHA B 3ABbITOM [IEPEBHE / OKTABPb, 7 23.00 WCKYCCTBO KPACVBO PACCTABATBCA / UN FIL A LA PATTE OKTABPb, 9
PRANVERE E PAHARRUAR NE FSHATIN E HARRUAR
2315 KOKO-V1 KOKO-[IA / KOKO-DI KOKO-DA OKTABPb, 2
1330 BCE Mbl MOPAIKM / TODOS SOMOS MARINEROS OKTABPb, 8
1345 MYCTOTA / TYHJIO OKTABPb, 11
1400 MOVIXXBEK/AZEN XX SZAZADOM OKTABPb, 10 25 AMPENA / APRIL, 25
1415 YEMIMOH / BIZIM GIN SAMPIYON 1T 1
1430 AMBOHAT/ADVOCATE LK, 1 1430 M3Hb MOPCKUX OBWTATENEM / HAIYANG DONGWU OKTABP, 4
1500 BEFTMKATIb/VERTICAL OKTABPb, 9 1500  KOHEL| BESHAKA3AHHOCT/ ZERO INPUNITY LK, 1
15:15 KA[IYIO CEKYHIY / DE CHAQUE INSTANT OKTHABPb, 2 1500 OOMLMAHT/ THE WATTER —
: FFOCATION '
15:30 YEWWIBE / SUFFOCATIO OKTABP, 4 16:00  HATIAPVNKI/ NA PARIZH! OKTABP, 1
15:30 KOHKYPC KOPOTKOO METPA, YACTb 1 / SHORT FILM COMPETITION VOL. 1 OKTABPb, 5
/ 16:00  OCEHb/OSEN OKTABPb, 9
1545  AVT/OUT OKTABPb, 8
16:00  £0/YAO OKTABPb, 2
1545 MELIOBbIV MECAL| B 3TEFKE / LUNE DE MIEL OKTABPb, 7 - -
16:15  BbIMWTb JIOBOW LIEHOM / WO BU SHI YAO SHEN OKTABPb, 5
16:00 BCET0 JMLLIb UTPA / GOKKO OKTABPb, 11
16:15  XAPAJ3IOKY / HARAJUKU OKTABPb, 8
16:00 SHI3Hb MOPCKYX OBMTATESEM / HAIYANG DONGWU OKTABPb, 1 -
16:30  MAHTA P9I/ KRABEN RAHU OKTABPb, 7
16:15 FNYBOKVE BOfIb! / EAUX PROFONDES OKTABPb, 10 -
16:45  PYKW HAJ TOPOLIOM / LE MANI SULLA CITTA UNMIO3MOH, 1
16:45 BTIEHY Y CAKYPbI / SOROKIN NO MITA SAKURA OKTABPb, 9 -
- 17:00  BPEMATO[JA/SASONG OKTABPb, 4
17:00 FONYBKA / GUVERCIN 1T
17:00 HA KOMECAX / LENKAS LK, 1
17:00 YHEHLLIVIHA B CMHEM / LA FEMME EN BLEU WNI03MOH, 1
17:30  [MKAA TPYLLIA / AHLAT AGACI T
17:00 CTPAHA OJIHOTO PEBEHKA / ONE CHILD NATION LK, 1
18:30  BOEHHO-TIOIEBOM POMAH / VOENNO-POLEVOY ROMAN OKTABPb, 9
17:30 VIKPA / KAVIAR OKTABPb, 4
18:30  KPACHBI//R0JO OKTABPb, 8
17:30 KOYEBHUKM / NOMADS OKTAEPb, 8
1500 S ——— OKTREPD.2 18:45  OBPA3bI PEATIBHOCTM / VISIONS OF REALITY OKTABPb, 5
o UENOBEK, TPOCTPAHCTBO, BPEM 11 CHOBA UETIOBEH/ OKTAEPY, 7 19:00  ANbOA: TIPABO YBUBATb / ALPHA: THE RIGHT TO KILL VNMIO3MOH, 1
INKAN, GONGKAN, SIKAN GRIGO INKAN 19:00  MKEHLLMHbI TYSIATA / WOMEN OF GULAG MOKIOHKA, 1
1815 FOMOPPA (4 CE30H) / GOMORRA (4 SEASON) OKTABPb, 5 1900 HECTHAR HPACKA / TINTA BRUTA WOk 1
1830 BATATVMPUC/FAN SHUJIAO M OKTABPb, 10 1900 KOMY HUTb XOPOLLIO / DENE WOS GUET GEIT OKTABPb, 7
! 470 Thl BYELLIb JENATS, KOTIA MUP B OTHE? / OKTABPb, 11
18:30 WHAT YOU GONNA DO WHEN THE WORLD'S ON FIRE? 19:00  CTPAHA OJIHOTO PEBEHKA / ONE CHILD NATION OKTABPb, 4
19:00 [EHb CYBEOTHM / SHONIBAR BIKEL OKTABPb, 1 20:45  ChlHbI IAHUN / DANMARKS SONNER OKTABPb, 7
19.00 II0[JHO BHYTPU / BUSY INSIDE LK, 1 21:00 IPY3/TERET WITIO3MOH, 1
19:00 M§Y / MIAU OAKEN, 1 21:00 [A®HA / DAFNE OKTABPb, 5
19.00 XYLIYEB. MOTOP UAET! / KHUTSIEV.MOTOR IDJOT! T 2100 MEPA/PEARL OKTABPb, 4
19:30 CBAZIbEA HA CEBEPE / TOP END WEDDING OKTABPb, 8 21:00  CMACTM MNM NOrUBHYTh / SAUVER OU PERIR OKTABPb, 2
19:30 QNATIIAHAVA / FLATLAND OKTABPb, 4 21:15  CBAJIbBA HA CEBEPE / TOP END WEDDING OKTABPb, 8
20:00 CBET B MOE# PYKE / WATASHI WA HIKARI WO NIGITTEIRU OKTABPb, 9 2130  BOMKECTBEHHAA JIOBOBb / DIVINO AMOR T
21:00 METEPAI00 / PETERLOO OKTABPb, 7 21:30  MEPENMETHBIE MTALbI/ PAJAROS DE VERANO LK, 1
21:00 MIOTOMY YTO Mbl MYSKIKIA / FOR VI ER GUTTA LK, 1
. TI - TPETbAKOBCKAA FANEPEA
21:00 CTPAHA ME[IA / MEJIEHA ZEMJA OKTABPb, 2 LUK - LIEHTP FJOKYMEHTATTSHOMO KUHO
21:30 FNYTIOE IHOE CEPOLIE / HOLMO NUORI SYDAN WIIIO3MOH, 1

PEOKOIEMUA: UrOPb CABE/IbEB /ACA KONMOOWMHEP / ONbIA APTEMBEBA / EBA KPAYC / W/TbA KOMbINOB / HUKWUTA KAPLIEB / MUXAM KYKH / CEPTE AJIEKCEEHKO / EBFEHWIA MOMOB/
METP LUENOTUHHWK NEPEBOAbI: KMPA TYSTYMOBA / MAPWA TEPAKOMAH ®OTO: MEHHAM ABPAMEHKO / HATANbA YETBEPUKOBA / MAKCKM J1V BEPCTKA: MAPUA PEBAKMHA
MAKET FA3ETbl: AMUTPUIA METESTKMH / OfTbIA JIbHAHARA



41 MOCKOBCKMIA MEXXIYHAPOHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
41 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW

CMOHCOPBLIl 41 MMK® / 41 MIFF SPONSORS
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