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CnpalumBsaTb, YTo Tbl XOTEN
BblPa3nTb CBOUM GUTbMOM, BCe
paBHO UTO MOC/IEe aHEKAOTa
BbISICHATb, YTO B HEM CMELIHOTO
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Power is suicide by its nature

OBAHEC TAJICTAH
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decTrBano Mbl 3aKOHUMN
cBOW GUNIbMm
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Thanks to Moscow festival we

bOa yeoBeKa

MeTa no gopore B LapcTerie HebecHoe /
Pete on the Way to Heaven

KoHKypc bl
Pex. Hukonan Hoctanb, 97

Unmepesbio c pexxuccepom sedym
Memp LLlenomuHHUK, Acs KonoouxHep

'm Bac npusnekna nosecme Muxau-

na Kypaesa?

- Mbl ewe nnoxo 3Haem XX BeK — CTOMb-

Ko M1dOoB 1 anbcnduKaLuii, Uto XoTe-
nocb Bbl MOMBITAaTLCA MOHATb U PacCKasaTb, Kak
6bin0 Ha camom fJene. Bce, uto npoucxogmno
npu CtanuHe, 6bINI0 He Tak, KaK JOKHO ObITb
no obuieyenoBeyeckum Hopmam. Ho B 3Toi
NCTOPYM MHE MHTEPECEH B MEPBYIO ouepeb ee
repoii. B noBectu nsnaraetcsa peanbHas UCTO-
pyA yenoBeka HeoObIYHOMO 1 «Heyfob6oBapy-
MOro», HO, Mo-MoeMy, oueHb Aobporo. O Takmx
TOBOPAT: HEMHOXKO IOpPOAUBbIE, HEMHOXKO
6nakeHHble. VIx Hapo B KpacHyto KHUry 3anmcbl-
BaTb, OHV HaLlly K13Hb YyULLAIOT, OUNLLAIOT ee,

MPOIYJIKA

«Mocdunbm» — KpynHeriLasa B EBpone KMHOCTYAusA, 1 He NoKa-
3aTb ee rocTAM GpecTrBana NPOCTo HEBO3MOXHO. 1A yyLuero
YCBOEHUA MaTepuara BCe, KTO MPULLIEN Ha IKCKYPCUIo, Obinn

finished our film

YTo NK... Haw repoi mBeT B CBOEM BPEMEHN
1, MOXeT ObITb, eMy NofpaKas, XOUeT KakoN-To
BJ1aCTVW, NYCTb 1 MECTHOTO 3HayeHuA. .. Mbicnib
B TOM, YTO BfaCTb MOPOYHA B CaMOM OCHOBE,
a OHa A0JTKHa OblTb HPABCTBEHHOW. TOSIbKO TOT-
[la KU3Hb CTPaHbl CTaHeT cOanaHCMPOBaAHHOM
1 FaPMOHWYHOIA.

lepou sawiux KApMUH - «<npocmoie JIOOU. ..

- ...Ha, «Herepow» - nOAW HEMPUMETHbIE,
CKPOMHbIE N ICKPEHHWE, fiaXke HeyCreLlHble.
Mo»xHo /1u cKazame, Ymo 8bl negey, NPo-
BUHUUAIbHOU XU3HU?

— HaBepHoe. Mbl CH/Manu B Tex MecTax, rae co-
XPaHWIOCb OYEHb MHOrOe M3 TOro, Yto ObINo
HaM Hy»HO. KOHeuHo, YTOo-TO Mbl pecTaBpu-
poBanu, HO B npuHUMne Tam 50-e rogpl ewe
»KuBbl. B Poccnmn Befib TONMbKO CTONNLbI XKUBYT
npunesatouy, a B ry6riHKe OYeHb MHOTO TOTO,
UTO [OIKHO ObINIO yXKe UKNTbCA, HO MPOJON-
XaeT cyLwecTBoBaTb. JIloAW, KOHEUHO, MEHAIOT-
CSl, TOJNIbKO »KM3Hb WX MEHSIETCA HE OY€Hb... Tak
CJTy4nnoCh, YTO KapTuHY «3aBeLlaHue JleHnHa»
A CHMMan noytn Tam xe, B Knposcke. MoxeT,
A TaM OKaXyCb 1 B TPeTUA pa3, NOTOMY YTO
B NpOeKTe NOA YCII0BHbIM Ha3BaHuem «Packon»
€CTb TOXe CHera, Taira, Cnbupb... A uTo Kaca-
€TCA BPEMEHU 1 HALIEro o6LIEro NPoLoro. . .
Mbl BCe pOmKHbI NepeunTbiBaTb «Apxunenar
I'YNAl» n nyénukosaslumeca B 90-e roabl fo-
KyMeHTbl, rae pykon CranvHa HanucaHo: «Pac-
CTpenATb, PaccTpenATb, PaccTpenaTby. Tonbko
32 OfHY TaKylo Pe30soLMio YenoBeK 3aCTyKu-
BaeT CamMoro CypOBOroO Haka3aHus, a Takux pe-
30MI0UMIA COTHU. M BOWHY Mbl BbiMrpanu Gbl
MeHbLUelN KPoBbto, ecnin Obl He CTanvH, yHUUTO-
XKMBLUWI BECb LiBET apMMU HaKaHyHe rT/iepoB-
cKoro BTopKeHuA. CBOK NO3ULKMIO A Bbipasu,
Korga MHe nNpucyaunv 3BaHue HapoZHOro ap-
Tncta Poccnn. Torga B Kpemne A ckaszan, uto aBe
rocnenHue 60sbluie Mo PaboTbl Ans TeneBu-
[leHnA ObINN NOCBALLEHbI CAMbIM TPArMYeCKnm
CTpaHMLLaM NCTOPU HaLLE CTPaHbI U 41 MeHS
3HaMeHaTeNlbHO, YTO A MOMy4Yalo 3TO 3BaHue
B [leHb, Korfa 56 fieT Ha3ag yLuesn 13 Xn3Hu Ha-
LLEero HapoJa NocNeHUN POCCUNCKUIA TUPaH.

q Teba cbem

Pakn / Raci
KoHKypC
Pex. ViBaH Yepkenos, 110’

pa3feneHbl Ha iBe rpynrbl — MHOCTPaHHY!O 1 PyCCKOroBops-
Lyto. B nepBoii rpynne cobpanuch aHrmo-GppaHKo-HeMeLIKo-
AnoHckme apy3ba MMK®. Bo BTopyto, YTO MOHATHO, Nomnana

OCHOBHas YaCTb MECTHOW XKYPHAIMCTCKOMN 6paTn. B Hell e
OKasanncb AeTu, CbirpaBLUne rnaBHble POJI B HOBOM (l)VInbMG

Knpbl MypatoBon «Menoaua ans WwapmaHKm».

0630p Hayanca ¢ 3BECTHENLLEN 1 CAMOW OCHALLEHHON B
Poccum ctypmm 3ByKo3animcu. 3aTem Nokasanu napk CTapbix

HOro NOKOoNneHwuA...

aneHbkasa OpaTckas CTpaHa, 3aTepABLIAACA Ha
6onbLion KapTe EBponbl... MpayHoBaTas, neccu-
MUCTMYHasA 6onrapckas neHta «Pakm» MeaHa Yep-
KenioBa MPOHWKHYTa MMUPOOLLYLEHNEM NOTepPsH-

MKiopw / Cepren Tprmbay

[lpencenatens

neHctBo B xtopy MMK® pano Cep-
reto Tprvmbauy, camomy W3BECTHOMY
KMHOKPUTUKY N UCTOPUKY KUHO He3a-
BUCMMOIN  YKpavHbl, 3ameuatenbHyto
BO3MOXHOCTb MONYYNTb JeCATUOHEBHYIO Nepe-
OblKy Mexay 6oamu. M36paHHbI HefaBHO
Ha noct npegcegatenda HaunoHanbHoro Coto3a
KMHeMaTorpadnCToB CBOEro OTEYeCTBa, OH,
yenoBeK Masio MPUCMOCOBNEHHBIN AnA agMu-
HVCTPATUBHON AEATENbHOCTU U MMYLLECTBEH-
HbIX Pa3bopoK, BbIHY»KAEH Obln Morpy3uTbea
B GIOPOKPATNYECKYIO MyUMHY, COCTOALLYIO 113 3a-
MyTaHHbIX GUHAHCOBbLIX [JOKYMEHTOB 1 CYETOB
3a MCMOMb30BaHHYO SMIEKTPOSHEPTNIO, MpaK-
TUYECKN eXKeIHEBHbIX BbIACHEHWI OTHOLLEHWI
C NONYYaOLLMMM HALLEHCKYIO 3aprniaTy Ciy»a-
MMM KMeBCKOro [lomMa KMHO 1 YacTbiMy BL3W-
TaMmy B MUHUCTEPCTBa KyNbTypbl 1 OCTULNA,
KOTOpble TPAAULMOHHO MAZAT C NOJO3PEHNEM
Ha TBOpYeCKMe COo3bl.
MeHs, He oayH rog 6n13Ko 3HaKoMoro ¢ Tpym-
6auem, yavBnAeT OfHO: 3a4eM emy BCe 3TO HYK-
HO? BrincTaTenbHbIA, MOXKET ObITb, AaXKe NyuLLIAN
B MUMPe 3HATOK YKPaUHCKOro KunHo. PykoBoau-
Terb HAyYHOrO OTAENa B UHCTUTYTE UCKYCCTBO-
BeAeHuA. [pakTUKyLWMIA KWHOKPUTUK 1 aBTOP
KUHOBEOYECKNX CLEHAPVIEB ONA KMHO U Tene-
BUAeHWA. Jlaypeat HECKONbKNX HaLMOHabHbIX
NpemMuii, B TOM Y1C/Ie OQHOW M3 MOYETHEMNLINX
B CTpaHe — [oCyfapCTBEHHON Npemun UMeHU
AnekcaHgpa [JOBXeHKO 3a TOJLLEHHYI MOHO-
rpaduiio 06 3TOM, BO3MOXHO, €AVHCTBEHHOM
K/HeMaTorpapuuyeckoMm reHuy, ube YKpawuH-
CKOe NepPBOPOACTBO HE MOXKET OblTb OCMOPEHO.
W 3T0 nnwb YacTb TOro, Yem NPUXOANTCA 3aHK-
MaTbcA. [106aBnto TOMbKO, YTO, XOTA yKas3 o [los-
YKEHKOBCKOWM NMpemMumn Bbilen M3 KaHuenapum
npesnpeHTa CTpaHbl YXKe rof Hasag, Bcex ae-
Her Cepreto BacvnbeBuuy Tak 1 He 3annaTunu.

tell with your films is the same
with listening to anecdote and
asking then what was funny
about it

BO3MOXHO, OHU ObIIN UCMOMNb30BaHbI B NHOW
pacxofHON YacTu BrofkeTa — AnA noraileHus
ra3oBblX ONrOB, HaNPUMep, — YTO, pasymeeTcs,
NaTPUOTUYHO, HO HEMHOTO OOMIHO A1A aBTopa.
Tak nouemy e Mol gpyr 1 Konnera Tpumbay
cornacunca Ha npeaceaaTenbcTBO, AOMKHOCTD,
OTHIOZb He CynAlLyto eMy B 0603pumom Oyay-
LLieM 3HaUUTENbHbIX PafOCTEN 1 MOTYLLYIO faXKe
B OnpeneneHHoN CTeneHn OCNOXHUTb ero Ha-
YUHYI0 11 TBOpYUECKYIO Kapbepy? OTBeT, Aymalo,
npoct: gpyromy Hekomy. Cutyaumsa B Cotose,
KaK 1 B YKPaUHCKOM KMHO B LIENTIOM, Celyac f1o-
CTaTOYHO CJIOXKHA, 1 €CNN ANA ee UCNPaBeHra
He npeanpuHATb Cepbe3HbIX, HEMOMNYNAPHbIX,
MPOPbIBHBIX LIArOB, OHa MOXET OKa3aTbCA He-
00paTMON 1 B pe3ynbraTe NPUBECTU K TOMY,
YTO HacNeaHMKN [JOBXEHKO CMOTYT »WTb TOSb-
KO BOCMOMVHAHMAMY O 3aMeyaTelbHOM Mpo-
LLUIOM, MTOCKOJIbKY B HACTOAILLEM UM OyAeT He Ha
yTo onepeTbcs. He xotenock 6bl 3T0r0. OfunH 13
coTtpyaHunkoB Ceprea BacunbeBuya npowsHec
3HameHaTenbHyto dpasy: <Ecnm yx y Tprmbaua
HWYero He BbIZET, 3HAUMT, HN Y KOTO He BbIAET.
A TaK BCe-Taku eCTb Hafexzda Ha nepemeHbl
K nyyLuemy».
Yenosekom-Hagexaon  ObiTb
TpyaHo. Ho nHoraa npuxogutcs. ..
Bnaoumup mumpuee

HeBbIHOCMMO

aBTOMOOWIEN, OTMETVIB, UTO NPAKTNYECKN BCE PapUTETDI
HaXoJATCA B OT/IMYHOM COCTOAHMM 1 Ha xogy. [posenn no
3as1y, B KOTOPOM XPaHWUTCA YHWNKaNbHas KoeKLuusa KOCTIOMOB
13 MHOXXECTBA POCCUNCKIX KUHONEHT. OfiHAKo HanbonbLUni
UHTepec y 3apy6eXxHblx rocTel Bbi3Bana MockBa Havana XX
BeKa, BOTJIOLLEHHAsA B OfHOM 113 MaBU/IbOHOB MOJ, OTKPbITbIM
HeboM: MHOr e C y[oBONbCTBYEM dpoTorpadrpoBanmch Ha
¢oHe 6reiHbIX 11 6eHbIX MOCTPOEK.
K KOHLly 3KCKYpC/m BCe HEMHOTO YCTanu 1 MPOrosioAaNIUCh.
Ho npepycmotputenbHbie opraH13aTopbl MOArOTOBUN
6aHKeT — B TeHV bepe3 Ha 6epery NpyAa, C y4acTvieM Y1eHOB
Kiopu. 3necb BHOBb BCTPETUINCH Pa3beAVHEHHbIE A3bIKOBbIM
6apbepom nobuTeny 1 npodpeccrmoHanbl. MpucyTcTBoBan u
reHepasibHbIV ANPEKTOP KMHOKOHLIePHa KapeH LLlaxHa3apos.
bbin n Hnknta MimxankoB. A BOT A€TW. .. BAAUMO, FAe-TO 3a-
6nyaunmnco.

IOputi JlaGyHckuti

JNyuwwme gpy3ba [loka v BoH30, KNOHYB Ha BO3MOXHOCTb 3apabo-
TaTb Nerkve AeHbrui, CaMvi TOro He Befjas, OKa3blBaloTCA BTAHYTbI
B OZHY HEXOPOLLYIO UCTOPUIO C YYacTVieM ObIBLLETO MAPTUNHOMO
ObYHKLMOHEpPaA 11 HEKOEro KpUMMHabHOro aBToputeTa. Cyapbbi
[py3ei peluaeT Cienom cyyarm — B pyKax OBHOrO OKa3bIBaeTCA
TenedoH, 3BOHOK C KOTOPOro AeToHupyeT 6omby, B TO Bpems
KaK Opyrom cuauTt Ha BOAUTENbCKOM CUAieHbe MUKpoaBTobyca,
3arpy>KeHHOro B3pblBUYaTKON. KprMyHanbHas MHTpUra gBuxeT
CIOXET, HO He onpegensaeT }aHp ¢unbMa — «Pakn» ckopee NpuT-
Ya, pacckasaHHas HecrnewHbIM A3bIKOM aHTMAeTeKTVBa. [IBa
MOJIOZbIX CUMMATUYHbIX NapHA BefyT 6ECKOHEUHble Pa3roBopbl
O CMbICJIE XU3HM — YTO-TO TaKoe XOTAT eLLe Y3HaTb, NONy4nTb OT
XU13HW, pa3obpaTtbca. Oba MeuTaloT 0 YeM-To — Kak ecnin Obl pas-
FOBOPbI M UX >KN3HW YTO-TO 3Haunnv. OpvH TenedoHHbIN 3BOHOK,
B3pPbIB — 11 BCE 3TO OOJIbLLE HE MMEET HKAKOTO 3HAUEHNS.

[loka 1 BoH30 — ja 1 BCe Mbl — MAaPUOHETKN, 3a0bIBLLIE UM He MOo-
[03peBatoLLyie O CYLLEeCTBOBaHWN KYK/TOBOZa, Pakuy, nonsawlyue
Mo [HY peKy, OLLyrnblBatoLLiMe Apyr Apyra AJIMHHBIMY KPacKBbl-

MU yCVKaMu. VX O4eHb Nerko norimatb — OHU 1 He MO 03peBatoT
0 TOM, YTO B MMPE €CTb KaKMe-TO HepaKy 1 UYTO CryLIEHHbIN
CBEPXY KYCOUEK MACa NOABWICA HE MPOCTO Tak.
«PaKu» — KMHO XOTb 11 He COBEPLLEHHOE, HO OTYAAHHO TanaHTIn-
BOE, HaMoJfIHeHHOe aTMocdepoi MpayHOBaTOro abCypPANCTCKO-
ro tomopa. Mpupopa abcyppa oueBuaHa: BeAb faxe 6onrapckuii
nepeL, CEeroAHaA BblPaALMBAETCS NCKIIIOUNTENBHO B GENbINCKIX
Tennmuax.

AHOpeli ljuzonee



opseruva, 1945 rog. XaHHa KHyTCeH HauMHaeT BecTn
[HEBHMK, B KOTOPbIV NPUEXHO 3an1CbIBaET OTPbIBY-
CTble HeXUTPble NepuneTUK CBOel Xn3Hu. Myx ywen
Ha BOWIHY 1 cKopee Bcero He BepHeTca. [loa aBepb ee
3aTePAHHOrO B JIECHOW Yallie OMUKA KTO-TO nopbpacbiBaeT
JepeBsHHble GUrypKu, nosxe Ha nopore goma nossutca Ge-
MaBLWNA 13 NfeHa apMAHNH Apaken, KoToporo XaHHa pelua-
eTcA cnpATaTb B cBoeM fjoMe. Bckope BMecTo durypok B Brge
YKMBOTHbIX XaHHa HaUMHAET HAXOAMTb 3aMNMCKM C NOXKENaHUAMN
Jo06pbIX cocenet nockopee ybpaTbCs Kyda nofasblie BMeCTe
C NPYILLAbIM K0XKaHUHOM. Bce 3TO cnycTa nouTi COpoK net npo-
YTeT B AHEBHUKE MaTepu, KOTOPYIO OHa HUKOTAA He 3Hana, Xu-
ByLlasA B EpeBaHe yuntenbHuua Jlaypa. YpoK, 3BneyeHHbln 13
3TOW NCTOPUK, NPUrOANTCA CTPOroM YUUiKe, KOrga Ha Hee Hau-
HeT Yepecuyp cepbe3HO 1 BAYMUMBO 3arnAAbiBaTbCA LUeCTHa-
JAUaTUneTHUA yyeHnK Hapek.
B KaHOHMUecKoM poxaecTBeHCKOM poMKome Pruapga Képtu-
ca «PearnbHas NoO0Bb» repou, Kak 13BeCTHO, 0OLLANINCD Ha pa3-
HbIX A3blKax, He NOHMMasA ApYr Apyra, HO roBopsA No 6orbluel
yacTvi 06 OJHOM 11 TOM »Ke 1 MOLTBEePAasd, UTO [/1A HacTosALel
NobBU A3bIKOBOV Bapbep, B 06LLeM, 1 He 6apbep BoBce. «Crie-
TeHHble napannenv» OBaHeca [ancTaHa NPYMEPHO O TOM Xe,
TONMbKO AMAnor 3Aecb He TOMbKO MAET Ha pa3HbIX A3blKax, HO
N OCNTOXHAETCA BPEeMEHHOWN ANCTaHUMEN B COPOK NeT. Mmeto-
Lpe 3a nnevyamm NPUHLUMNMAAbHO PasHbI XMU3HEHHbIN OMbIT,
XaHHa 1 Jlaypa Bcto flopory roBopsAT 06 OfJHOM 1 TOM e, Tak
YTO B KaKOI-TO MOMEHT Of1HA EHLLHA HEeN36EXXHO CTaHOBUTCA
OKYNLTYPEHHBIM 1 padUHNPOBAHHBIM 3XOM ApYron. Kak u no-
NOXeHO A0OPOCOBECTHON yUNTENbHULIE MaTeMaTVKY, Jlaypa He
»enaeT NOHUMaTb, UTO He KaXKoe ypaBHEeHMe CXOANTCA C npea-
YCMOTPEHHbIM OTBETOM 11 UTO M3BJIEUEHHBIN 113 UyXOW CyabObl
YPOK — 3TO «He [OrMa, a PyKOBOACTBO K AencTBuio». Jlaypa
1 Hapek, 3Tv CTpaHHble Ntoamn ¢ U3ALWHO OYePYEHHBIMI NPO-
drnamMy 1 601€3HEHHO FOPALLMMM F1Aa3aMK, KaXKyTCA CJTULLIKOM
13 gpyroro GuibMa, U3 APYroro CIoKeTa, U3 Apyroi cyabObl.
W, noxanyii, u3 gpyroii peanbHOCTU — TOI, B KOTOPOW TOT daKT,
YTO MOYEMY-TO MUMEHHO NapasnesibHble MPAMbIE BOMPEKN 3aK0-
HaM reomeTprn YNOPHO HOPOBAT MepeceybCs, BbI3bIBAeT UCK-
peHHee N3yMieHMe He TONbKO Y YUnTeNnen MaTeMaTuKu.
Onvea Apmemebesa

VIP / MKo3maH banacko
QpaHLy3CKaa eHLIMHa

OaHaXabl B MOOBUHLINM

NobposonbHo-npuHyautensHo / De Ofrivilliga
8 75 dunbmoB
Pex. Pyben OctnyHga, 98’

ONTHOMETPaXHbIN febioT PybeHa OctnyHpa «lutapa-
MoHronoungy nonyunn npus GUMPECCH Ha MMKOD ye-
Tbipe rofa Hasag. Bropyto KapTuHy — «[Jo6poBoibHO-
npuHypuTenbHo» — otobpanu B «Ocobbln B3rnAg»
61-ro KanHckoro MKO. U Tenepb y»e MOXHO C yBEPEHHOCTbIO
CKa3aTb: LUBEACKUI peXxnccep CTan LeCTBUTENbHBIM YeHOM
3NMTapHOro GecTMBanbHOro COobLLeCTBa.
Cawmnnya enfant terrible HaurHanm mHoruve. Bot n OctnyHz, noka
M3TPbl 3aHATbI CEPbE3HBIMN TBOPUECKMMM MOVNCKaMK, CHUMaeT
KVHO, Hapyllas Bce KuMHemaTorpaduueckme 3akoHbl pa3om.
Hapo ckasatb, 370 y Hero Hemnnoxo nosnydaetca. B 3aaBoyHom
Kagpe — TONbKO YbW-TO HOrw. [onHoe npeHebpeXeHre Kpyn-
HbIMU MIaHamMK1, ULamMy, SmoumAMA. [epon YTo-TO FOBOPAT,
a Kamepa B 3TO Bpems rynseT cama rno cebe, ocTaHaBnVBa-
€T CBOe BHVMaHMe Ha YeMm MOMaso, 1 KaxeTcs, UTo ee 3axasn
B Nanax rpymacHuYaoLLmin nprmar. Ho Kak TonibKo nepectaellb
HafleATbCA Ha M306pakeHne, NOHMMAELLb, YTO CMbIC/ MPOKC-
XopsALero, B 06LLEM-TO, MPOCT Kak NpaBga, NPO3payeH 1 ACEH,
OTUEro He NnepecTaeT ObITb IMY6GOKUM 1 COfePXKaTENbHBIM.
Ecnn 6orbLIoe KMHO HaLeneHo Ha rnobanbHble npobnembl, TO
KnHo OCTnyHAa 3aHATO UCKMIOUNTENbHO MXKUTENCKOW epyHAON.
KoTopas, Bnpouem, 1 BXOAUT B OCHOBHOW COCTaB OObIUHOW »KI3-
HW OObIYHDBIX JIIOAEN, HO MOXET pacckasaTb O YeloBeYecTBe OX
KaK Hemano. Pexuccep Kak-To MOCETOBAJ, UTO »KMBET B OYEHb

LVTNHAXKED MEPTB

13meHa / Perfidia

CKYYHOM XOJOHOM CEBEPHOM rOpofe, A€, He MostobrB CKYKY,
MOXXHO COMTM C yMa. MOHOTOHHasA »KM13Hb B LIBEACKON MPOBUH-
LMK MHOTOMY ero Hayumna. A6CcypaHOCTb 6bITOBbIX NOAPO6HO-
CTel CTaHOBUTCA B ero GpunbMax Grnocopuer XKnsHu.
Kanpus BoguTtens aBTobyca — 1 maccakmpbl OCTalOTCA B JIECy.
Pa3pocliasacs camoCTb MepCcoHaxa, B pyKax KOTOPOro asTo-
6YCHbI Py/ib, Mano YeM OTIIMYAETCA OT CaMOAYPCTBa TeX, KTO
PYAWT rocyfapCTBEHHON MALLMHOW Y TaK e ULLET HeYrofHbIX.
OcTnyHA XOPOLLO OCBOWI 3aKOHbI »KM3HN ManeHbKOro ropofKa
1 13 ee CKYMNoW Npo3bl HayuWsICcA Bbly>K1BaTb KPaCHOpeurBble
MeTadopbl, 336aBHbIe, HO U BaXKHbIE YPOKU XKU3HN.

Acsa KonoouxxHep

€KMIN MOJIOLOM YeNioBeK XMMMoBaToro Buga npuodbl-

BaeT B ropog N. Pacnonoxuswmcb B Homepe 3aluTar-

HOW rOCTUHWLbI, NapeHb NPUBOANT cebA B NMOPAAOK,

COpVBaeT HefeNbHYlo LUETUHY, KOPOTKO CTPPKETCA
1, 06MAUMBLUMCL B KOCTIOM, 13 XUMMNU-NYyTELLECTBEHHUKA Mpe-
BpAaLLaeTCcA B COMMAHOrO NPEeACTaBUTENA BbICOKOPA3BUTOrO
3KOHOMMYECKOro coobLiecTsa. KTo oH 1 3auem npurexan, ocTa-
HeTcA 3arafikon 1o camoro duHana.
CBO6OAHO XOHMMPYA KNHOA3bIKOM, Pogpuro belioTt npegna-
raet 3puUTeNto ONpeaennTbCA C XKaHPOM — eMy CaMOMY CKYYHO
urpatb Mo ofHaxAbl 3afjaHHbIM NpaBunam. Kak 1 B «dunnuH-
xepe» Qeppepu, KOTOPbIN, OUEBMIHO, CTan anda benotrta nc-
TOYHVKOM BAOXHOBEHNS, B KaKOW-TO MOMEHT U3 celda n3Bne-
kaetca nucroner. C rywmtenem. Kotopbiii BeCbMa HEOXKAAHHO
B pYyKax NepCoHaxa CTaHOBUTCA MUKPODOHOM — vpeanbHbIM
opyaviemM ANl UCMOSIHEHMA 3aXKUraTeNlbHON NaTiHOaMepyKaH-
CKOW NeCHW B NIYYLUNX TPAZNLMAX NHANNCKOTO KMHO.
[leMOHCTPUpYs BLICOKMIA PEXUCCEPCKU NPOdECCOHANn3Mm,
Pogpuro beinoTT, ecnm GbITb CTPOTIM, OTKPOBEHHO PacTArBaeT
KOPOTKOMETPaXKKy O nonHoBecHoro ¢unbma, cnacas «/3me-
Hy» OT Y4acTu 3KCMOHaTa B «yrofike KOPOTKOro MeTpay». Oxunaa-
H/e MPaKTUYECKN B PEXMME peasibHOro BpeMeH npeBpaLLa-
€TCA B LUOY, 1 HOMEpP C NCTONETOM MUCMOSHAETCA NOA rPOMKME
3pUTENbCKUE arTIOAUCMEHTbI.
Pogpuro belioTT npocnasunca csoen npeabiayLien KapTHOM
«CeKcyanbHasa 3aBUCUMOCTb», B KOTOPOW rOMOCEKCYyanu3m
nnxo pudmoBanca C KMHoaBaHrapgom. B «M3meHe» pexmccep
NPOLOMKAET NOHPABYMBLLYIOCA FOMO-aBaHrAPLAHYO UFPY, JIErKo,
TaNaHT/IMBO 1 KPaCUBO ONepUpYA CPeACTBaMU KMHOA3bIKA U OT-
BeLUVBasA NOUTHTENbHbIE MOKIOHbI B CTOpoHy Oeppepu. MickaTb
B 3TOM rMy60KWI CMbICS1, HABEPHOE, HE CTOUT: MIHOTAA NCTONET —
3TO NPOCTO MMKPOGDOH, a CTVXY — TONbKO KpacuBo 3apndmoBaH-
Hble C10Ba.

AHOpeli Ljuzosnee

0BHO 20 neT Ha3ap Ha KaHHckom dec-
TBane beptpaH bnne, yxe nmesLuni
CNaBy UPOHWYHOIO HUCNpoBepraTens
Oyp>KyasHbIX HOPM, YOMBUIT HEOXW-
JaHHbBIM CIOXKETHbIM MOBOPOTOM B dusibme
«CnuwKom Kpacveasa anis 1ebs». Y npeycne-
BaloLero genbLa ecTb BCE, YTO MOXHO TOMb-
KO MoXenaTb: Xopolas paboTa, ¢elueHe-
6enbHbI oM, N6ALLAA XKeHa, Musble JeTu.
Ho oH BniobnaeTca B HeB3pauHylo, 3aypaa-
Hyl0 Hemonogylo cekpetapuly. PacckasbiBas
HeTPaANLMOHHYI0, HEBEPOATHYIO WUCTOPUIO
VNCKPEHHEero nnaToHMYyeckoro 4yBcTBa, bnve
cnnen nNpPUXOTIMBYK BA3b MOBECTBOBAHMSA,
nepemeLLaB MnpoLunoe, Hactosuee n Gyay-
Lee, BblAyMaHHoe 1 peanbHoe. U 3Ta nucTo-
pua nobBM, BO MHOrOM MpPUrpe3nBLUAsCA
repoto, BblrMAANT AOCTOBEPHeE 1 NpaBAnBee,
yem CKa304HasA ceMelrHasn *n3Hb C KpacuBom
XKeHol. Hnuem He mpumeyvatenbHylo cekpe-
TapLuy coirpana MosmaH banacko.
Ewle B Hauane 70-x rogoB akTpmca ycnena npo-
CNaBUTbCA B KOMEAMINHON TeaTpasibHOM Tpynne
«Cnnengngy» (c konneramm no cueHe Kpuctua-
Hom KnaBbe, Tbeppu Jlepmutom, Kepapom
MioHbo 1 Muwenem bnaHom oHa noTom cHa-
nacb B NOMYNAPHbIX SKCLEHTPUYECKMX JIeHTaX
«3aropesble» N «3aropesible Ha Nbbkax» [la-
Tprca JlekoHTa, «MyXXuUmMHbl NpeanoYnTaoT

nbiwHoOrpyabix» 1 «fden Mopo3 — npugypok»
*Kan-Mapwm lMNyape). Kak cueHaprcTka 1 nocta-
HoBLMLUa drnbmoB «3aBapyLukar (1985) u «o-
raHble nonuuenckue» (1987) npossuna HoH-
KOHGOPMI3M U BKYC K coLManbHom catupe. Ho
VMEHHO ponb B KapTuHe brve, 3a koTopyto ba-
Nacko BriepBble HOMUHMPOBanacb Ha «Cesap»
(noTomM 3TO MPOU3ONZET ele ABaxAbl, ecn
CUMTaTh NNLLb aKTepCKKe paboTbl), MPOSEMOH-
CTPVPOBana, YTo BO GpaHLYy3CKOM K1HO NOABY-
Nacb UCNONHWTENbHMLA PEAKOro JapOBaHNA.

B nHTepBbio xypHany «Cryano» banacko npw-
3HaBanacCb, YTO WIPAET «OObIUHBIX MKEHLLMH,
MOMaBLIMX B SKCTPAOPAMHAPHbIE CUATYaLmn».
Kpome Toro, ¢ camoro Havana ee Ha3sblBa-
NN «QHTW-CEKC-CUMBOJIOM», BEPOATHO, KMes
B BVAY HEBBICOKII POCT U HE3D(EKTHYIO BHELL-
HOCTb, Kakaa Mpucylla MUIMOHaM ManoBbl-
pa3uTenbHbIX «NpocTywek». OgHAKo 3T Kak
Obl «CTEPTbIE» FEPOVIHI BHE3AMHO OKa3bIBaOTCA
00anATeNbHbIMUA 1 NPUBAEKaTeNbHbIMU, HAMos-
HEHHbIMU HEMbICIMMON »KU3HEHHOWN 3SHeprui-
el — «abCoMTHO MOTPACAOLMMI», €CIIN BOC-
Nnosnb30BaTbCA Ha3BaHUeM KapTuHbl 2000 roaa,
KOTOpas B HaLeM npokaTte nonyuuna gypawkoe
3arnasue «PacnyTHULbI».

N B Komeoun «Apnett» (1997), n B ncropuue-
ckom dapce «PacnyTHuk» (2000), u B camoit
N3BECTHON COBCTBEHHON NieHTe «[TPOKNATBLIN

ras3oH» (1995, «Ce3ap» 3a cueHapui, HOMUHa-
LK 3a GUNbM 1 PEXNCCYPY), U B CBOEN HOBOM
KapTuHe «KnuneHTKa» (y Hac K Ha3BaHWio foba-
BU/M [1Ba 3aMaHUVBbIX CI0Ba — «(PaHLIy3CKO-
ro »urosno») Mo3naH banacko He 6ouTca ObITb
CMELLHOWN, SKCTPaBaraHTHON, CMyLLAIOLLIEN HPa-
Bbl XaHXeW, a [MaBHOE, >KN3HepaJoCTHOM U BU-
TaNnbHOM.

Mo>xeT, Bce 06bACHAETCA TEM, UTO 3Ta TUMWNY-
Has QpaHLyXeHKa UMEET CIaBAHCKME KOPHU.
Ee HacToswasa damunua — banackoBuy (paHo
ymeplumin otel} 6bin popom 13 KOrocnasum).

gy O

tOHan »Ko3maH cobrpanach CTaTb XyLOXKHMLIEN
N Jaxe yynnacb B LIKOSe rpaduiku, HO NOTOM
3anucanacb Ha NpecTuKHble Kypcbl TaHn bana-
LLOBOW (eLLe OAuH «CraBAHCKUI cnegyl). TpyaHo
CYAWTb, UTO CAienana 6bl OHa Ha MonpwuLLe PUco-
BaHUA. Ho cyabbe 6b11o yrogHo, Utobbl BCe Mbl
obpeny 3ameyaTenbHy0 akTPUCY, CLLEeHaPUCTKY
N pexuccepa ¢ 0cobbiM YyBCTBOM toMopa (3a
YTO OHa 1 OblNla HarpaxzaeHa noyeTHbIM «Ce3a-
pom» B 2000 rogy). M npenectu ee cekpeT nonc-
TVIHe «pa3rafjKe XM13HW PaBHOCKNIEHY.

Cepeeli Kyopsaeyes
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of a Man

Petya po doroge v tsarstvie nebesnoe/
Pete on the Way to Heaven
Dir. Nikolai Dostal, 97'

What attracted you in Mikhail Kurayev’s novella?
We still know rather little about the 20th century,
there are so many myths and falsehoods that
it would be nice to understand the way things
really were, and then tell others about it.
Everything that was happening under Stalin,
was against the usual human norms. But in this
story | am most interested in the protagonist.
The novella tells the real story of a common
and «inconvenient» man, but to me he seems
very kind. Such people are usually described as
partially mad and partially saint. They must be
entered into the Red Book, they improve our life,
make it cleaner, so to speak. Our hero lives in his
time and following the general tendency desires
some power, let it be even local power... The
idea is that power is corrupt by definition while
it should be moral. Only then will the life of a
country become balanced and harmonious.
Your characters are <common people»...
Yes, they are not heroes, they are hardly
noticeable, sincere and shy, even unsuccessful.
Will it be justified to say that you are a poet of
provincial life?
Probably. We shot in places where a lot of what
we needed still remained. Surely we did some
reconstruction, but essentially the 50s are still
alive there. In Russia it is only the capitals that
prosper, while at the outskirts there are a lot
of things that should have disappeared but
still exist. People change, but there life does
not change much... | shot the film «Lenin’s
Testament» almost in the same region, in
Kirovsk. Perhaps | will return there for the third
time because in the project temporarily called
«Split» there are also snow, taiga, Siberia...
As for the time and our common past... We
all should re-read «GULAG Archipelago» and
the documents published in the 90s, where
in Stalin’s handwriting it is inscribed «Execute,
execute, execute». A person, who passes just
one such resolution deserves a very severe
punishment, and there are hundreds of these
resolutions. We could have won the war at a
lesser cost but for Stalin who had eradicated the
best officers on the eve of Hitler’s intrusion. |
made my stand clear when | was named People’s
Artist of Russia. Then in the Kremlin | said that
my two latest works for TV dealt with the most
tragic pages in the history of our country and
it is significant for me that the ceremony took
place on the day when 56 years ago the last
Russian tyrant passed away.

Interviewed by Peter Shepotinnik

and Asia Kolodizhner

jei Trimbach
he Chairman

Being a member of the Jury of the 31st MIFF
provided Sergei Trimbach, the most well known
film critic and film historian of the independent
Ukraine, with a ten-day respite between battles.
Some time ago he was elected Chairman of the
National Union of Filmmakers of his country
and being badly suited for administrative work
and the task of solving disputes about property
he still had to dive into the bureaucratic abyss
of tangled financial documents, electricity bills,
daily conflicts with office workers of the Kiev
House of Cinema, who complained about their
meager salaries, and private visits to the Ministry
of Culture and Ministry of Justice where creative
unions are usually eyed suspiciously.

There is one thing that surprises me after our
long acquaintance with Trimbach. Why does he
need all of this? The brilliant, perhaps even the
best specialist on Ukrainian cinema in the world.
Head of a scientific department at the Institute
of Arts. Film critic and author of film scholarly
scripts for cinema and TV. Winner of several
national awards and the Alexandr Dovzhenko
State Prize among them. He received this most
honorable award in the country for a very thick
book about Dovzhenko, who is probably the
only film genius whose Ukrainian origins can’t
be denied. And it is merely a portion of his
work. I'll just add that although the resolution
to award Sergei Vasilievich with the Dovzhenko
Prize was signed by the President a year ago,

he still did not receive all the money. Perhaps it

was relocated to another section of the budget,
for example to pay the gas debt, which is surely
patriotic but a little bit offensive for the person.
So why did my friend and colleague Trimbach
agree to become the Chairman, to accept the
position which does not promise much joy in
the near future and which can even to a certain
extent complicate his scientific and creative
career? The answer is simple, | think: there is
no one else. The situation in the Union and
in the Ukrainian cinema as a whole is rather
complicated and unless serious unpopular
drastic measures are taken to improve it,
the tendencies can become irreversible and
circumstances may arise when Dovzhenko's
heirs will be able to live only by memories of
the glorious past because there will be nothing
to support them in the present. | hope this will
never happen. One of Trimbach’s colleagues said
significant words: «If Trimbach can’t cope with
it, nobody can. This way we at least can hope for
the better».
It is incredibly hard to embody a human hope.
But sometimes it is necessary...

Vladimir Dmitriyev

You Will Be Mine

Raci / Crayfish
Dir. lvan Tscherkelov, 110’

A small fraternal country lost somewhere on
the map of Europe... The darkish, pessimistic
Bulgarian movie «Crayfish» by Ivan Tscherkelov
exudes the feeling of the lost generation...
Good friends Doka and Bonzo, attracted by the
chance to make easy money, are unwittingly
drawn into a nasty story involving a former
party functionary and a certain criminal boss.
Their fate depends on a mere chance: one of
the friends lays his hands on the phone. A call
from this phone detonates the bomb while

the other friend is sitting in the driver’s seat of
the bus filled with explosives. The criminal plot
propels the film forward but does not determine
its genre. «Crayfish» is rather a parable leisurely
narrated as an anti-detective. Two handsome
young guys have endless conversations about
the meaning of life, about something that they
still want to learn, to get from life, to sort out.
They both dream of something as though their
conversations and their lives mattered. One
phone call, one explosion and nothing matters
any more.

Doka and Bonzo, like all of us, are mere puppets
who have forgotten or do not know about the
puppeteer, they are crayfish crawling along the
river bottom and feeling each other with long
pretty feelers. It is very easy to catch them, they
have no idea that there are also non-crayfish in
the world, that the piece of meat dangling from
above has not appeared there by chance.
«Crayfish» may not be a perfect movie but it is
definitely very talented, filled with dark absurdist
humor of the Yugoslavian school. The nature of
absurdity is evident: nowadays Bulgarian sweet
pepper is grown exclusively in Belgian hot-
houses.

Flow of Life

Khchchvac zugaherner / Bonded
Paralleles
Dir. Hovhannes Galstyan, 91’

Andrei Schigolev

Itis 1945, Norway. A woman named Hanna
Knutsen starts keeping diary, in which she is
diligently writing down abrupt inelaborate
twists and turns of her life. Her husband went to
war and most probably he won't come back any
more. By the door of her house she starts finding
wooden figures, and then following the figures
there appears a prisoner of war, Arakel, who
finds asylum in Hanna'’s house. Soon, instead

of animal figures made of wood, Hanna starts
finding at her doorstep notes in which her kind
neighbors express their wishes for heroine to get
lost together with the southern stranger as soon
as possible. Forty years later all of this will be
read by Hanna's daughter, who has never seen
her mother. Laura is living in Yerevan and works
as mathematics teacher, and the lessons learned
from this story will serve her good, when she
notices her 16-year old pupil Narek watching her
way to much serious and gentle.

As it is known, in canonical romantic comedy

by Richard Curtis «Love Actually» Colin Firth’s
and Lucia Moniz’ characters for the most part

of the film spoke two different languages,

but about pretty much the same thing, which
illustrated the famous statement that when it is
real love, language barrier is not really a barrier.
Hovhannes Galstyan'’s «<Bonded Paralleles» is
mostly about the same thing, with that little
difference that the dialogue here is spoken not
only in different languages but with the time
distance of forty years. Hanna and Laura have
completely different life experience, but all the
way they talk about the same things, so that in
some point one woman inevitably turns into
cultivated, refined echo of the voice of the other.
In due order of the math teacher, Laura doesn’t
want to understand that not every equation
always has the right provided answer, and that
the lesson learned from another destiny means,
as the phase went, «<not dogma, but a guide to
action». Sharp side-faces of Laura and Narek, of
strange people with painfully bright eyes, seem
to be something from another movie, from
another story, another destiny. And, probably,
from another reality too — the one, where the
fact that despite the laws of geometrics parallel
lines always tend to bound, is a true surprise for
all, not only math teachers.

Olga Artemieva

Once Upon a Time
in the Provinces

De Ofrivilliga / Involuntary
Dir. Ruben Ostlund, 98'

Four ears ago Ruben Ostlund’s feature-length
debut called «The Guitar Mongoloid» won the
FIPRESSI award at the MIFF. His second movie
«Involuntary» was selected for the «Un Certain
Regard» program at the 61st Cannes Film
Festival. Now we can confidently state that the
Swedish director has become a member of the
elite festival community.
Many filmmakers began as «enfants terribles».
Ostlund also follows their example and while the
masters are busy with serious creative research,
he makes movies, breaking every cinematic law
along the way. And he is quite successful. The
establishing shot shows only someone’s feet.
Total disregard for close-ups, faces, emotions.
The characters are saying something while
the camera is living its own life, focusing on
whatever falls within its field of vision, and it
seems that some queer monkey is holding it
in its paws. But as soon as you stop relying on
images, you realize that the meaning of the
events on the screen is very simple, clear and
evident which does not prevent it from being
deep and significant. While big-time cinema
tackles global problems, Ostlund concerns
himself with everyday-life trifles. They constitute
a major part of the common life of common
people and can tell a lot about a person. The
director once complained that he lived in a very
dull, cold Northern town where you can go
mad if you do not love boredom. Monotonous
life of the Swedish provinces has taught him a
lot. In his films the absurdity of day-to-day life
becomes a philosophy of life.
A whim of the bus-driver leaves the passengers
stranded in a forest. There is not much difference
between the outgrown ego of the person
behind the wheel of the bus and the despotism
of those who turn the steering wheel of the
country and also keep looking for undesirable
persons. Ostlund has mastered the laws of life
in a small town and has learnt to get eloquent
metaphors, funny but very important lessons of
life out of its scant prose.

Asia Kolodizhner

ris Dead

Perfidia / The Perfidy
Dir. Rodrigo Bellott, 80’

A young hippie arrives in the town of N. Making
himself comfortable in the room of a second-
rate hotel he gives himself a face-lift: shaves off
the week-old bristle, cuts his hair short, puts

on a suit and the traveling hippie becomes

a respectable representative of developed
economic community. Who he is and why he has
arrived will remain a mystery till the very end.
Using the film language at will, Rodrigo Bellott
offers the viewer to pass his own judgment
about the genre. He himself feels bored paying
by the established rules. At a certain moment,
like in Ferreri’s «Dillinger», which probably
inspired Bellot, a gun is taken out from the safe.
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A gun with a silencer. Which quite unexpectedly
turns into a microphone in the character’s
hands. It is an ideal instrument for performing a
fiery Latin American song in the best traditions
of Indian cinema.

Showecasing directorial professionalism, Rodrigo
Bellott, strictly speaking, draws out an average
short to the length of a feature film, thus saving
«The Perfidy» from the fate of an exhibit in the
«short-length corner». Anticipation, experienced
virtually in real time, becomes a show and the
number with the gun is performed to the loud
applause of the audience.

Rodrigo Bellott became famous after his
previous movie «Sexual Dependency» in which
homosexuality was boldly coupled with movie
avant-gardism. In «The Perfidy» the director goes
on with his beloved homo-avant-garde game,
using various means of film language easily,
beautifully and brilliantly and making respectful
nods to Ferreri. It is hardly worthwhile to look for
some deep meaning in this movie: sometimes
the gun is merely a microphone and the poem is
just nicely rhymed words.

Andrei Schigolev

VIP / Josiane Balasko

20 years ago at the Cannes Film Festival Bertrand
Blier, who had already become famous for his
ironic subversions of bourgeois norms, surprised
everybody by an unexpected plot device in the
movie «Trop belle pour toi». The prosperous
businessman has everything one can dream
of: good work, luxurious house, loving wife,
charming children. But he falls for a homely plain
aged secretary. Telling this unusual, incredible
story of the real platonic feeling Blier created an
intricate narrative fabric blending the past, the
present and the future, the imaginary and the
real. This love story, a considerable part of which
was just imagined by the main character, looks
more truthful and real than the fairy-tale family
life with the beautiful wife. The undistinguished
secretary was played by Josiane Balasko.
In the early 70s the actress became famous
playing in the comedy theatre company
«Splendid» (later on together with her stage
colleagues Clavier, Lhermitte, Jugno, Blan she
played in the popular eccentric movies «Les
bronzés» and «Les bronzés font du ski» by
Patrice Leconte, «Les hommes préféerent les
grosses» and «Le pére Noél est une ordure»
by Jean-Marie Poiré). As the scriptwriter and
director of the movies «Sac de noeuds» (1985)
and «Les keufs» (1987) she demonstrated her
nonconformism and a taste for social satire.
But it was her part in Blier's movie that won
Balasco her first nomination for a «Cesar» (later
on this will happen twice more, if we take into
consideration only her work as an actress) and
which showed that in the French cinema there
appeared a performer of exclusive talent.
In an interview to «Studio» magazine Balasko
acknowledged that she played «ordinary women
in extraordinary situations». Moreover, since
the very beginning she was called an «anti sex
symbol», which was probably an allusion to her
small height and common appearance, typical
of millions of plain girls. But these somewhat
discolored heroines suddenly turned out
charming and attractive, filled with incredible
life energy, «Absolutely Fabulous, if we refer to
the title of the 2000 movie.
Josiane Balasko is not afraid to seem funny,
extravagant, shocking for the hypocrites and
most importantly cheerful and lively in the
comedy «Arlette» (1997), in the historical farce «Le
libertin» (2000), in her own most famous movie
«Gazon maudit» (1995, «Cesar» for the script,
nominated for the best directing and the best
movie) and in her new moving picture «Cliente».
A possible explanation might be that this typical
French woman has Slavic routes. Her real name
is Balaskovich (her father, who died early, was of
Yugoslavian origin). The young Josiane intended
to become a painter, even attended a graphics
school, but then enrolled at the prestigious Tania
Balashova’s courses (another «Slavic trace»!). Itis
hard to say what she would have done had she
become a painter. But fate wanted us all to have
this brilliant actress, scriptwriter and director
with a peculiar sense of humor (for which she
received the honorary «Cesar» in 2000). And the
mystery of her charm is like the mystery of life.
Sergei Kudriavtsev



MaHeX B «OK manege in «octyabr»

23 nioHa / June, 23 24 nioHa / June, 24

15:00 Kectkue TeTkn / Rough Aunties OKTA6pPb, 5 103 09:00 Kpacorta / Beauty Utusukushiimono XyRoXeCcTBeHHbl, 6 109
15:30 Kapumnnak pekoppas / Cadillac Records KvHoueHTp, 1 109 11:30 Manata N26 / Palata nomer 6 XyRoxecTBeHHbl, 6 83
15:30 MocnepHwin pasrosop / Last Conversation OKTAGpPb, 2 75 13:00 PeHe / René OKTA6pPb, 5 83
15:30 Cems yenoseyeckoe / Seme dell'Uomo OkTA6pb, 7 108 13:30 Bctpeua ¢ npownbim / Shekhvedra tsarsultan KuHoueHtp, 7 103
15:30 YeTbipe xm3HM / Chaturanga OKTs6pb, 4 125 E-MeTaCTasbl / Metastaze Xy#oXecTBeHHbIN, 6 85
@-ﬂama ¢ cobaukori / Die Dame mit dem Hiindchen XyBoKecTBeHHbIN, 6 60 14:00 Cappapw berym / Sardari Begum KnHoueHTp, 4 135
15:45 JlyHa-napk / Luna Park KnHoueHTp, 7 110 15:00 [pyrasa WpwHa / Cealalta Irina KnHoueHTp, 1 90
16:00 I'IplA_BMp,gHVle, KOTOpOe He Bo3BpaLlyaeTca / OKTa6pb, 3 67 15:00 He BblnYleaIZTe Meﬂﬂ H:’i cBobogay, A 3aiiMycb 3TVM cam/ OKTA6pb, 5 107
Privideniye kotoroye ne vozvrachshayetsa Ne me libérez pas, je m'en charge
16:30 [Opyras UpwHa / Cealalta Irina OKTA6pPb, 8 920 15:00 CnneteHHble napannenu / Khchchvac zugaherner OKTAGpPb, 2 91
16:30 Pakwn / Raci OKTA6pb, 1 110 15:15 Bunna/ Billa OKTA6pb, 4 128
17:00 BerctBo 13 TeHn / Utek ze stinu KnHoueHTp, 4 101 15:45 Onurapx / Oligarkh KuHoueHtp, 7 128
17:00 M3meHa / Perfidia OKTA6pPD, 2 80 16:00 Betep / Veter OKTA6pb, 3 99
17:00 HepaznyuHuku / Lovebirds OkTA6pPb, 9 100 16:00 HopmanbHbiin / Normal OKTAGpPb, 6 100
17:30 O¢ou Bpuct / Effi Briest OkTAbpb, 6 118 @.I‘IyTemeCTsme Ha JlyHy / Aya Seyahat XypoxecTBeHHbl, 6 79
17:45 Knapa / Geliebte Clara OkTA6pPb, 7 109 16:30 HensbacHumoe / Non-dit OKTA6pb, 8 97
17:45 Tobpyk / Tobruk KnHoueHTp, 1 100 16:30 Iunnunpxep mepts / Dillinger e morto OKTA6pb, 7 95
18:00 Bot Tak mbl ugem no nyHe / This Is How We Walk on the Moon KuHoueHTp, 7 76 16:45 [Hu ckykm / Days of Boredom KnHoueHTp, 4 100
18:00 IOHbIN Opuy / Yuny Frits OKTA6pPb, 3 25 17:00 Bbixogka / Tréfa OKTAGPD, 1 94
OpHaxabl Houbto / Odnazhdi nochyu OKTA6pPD, 3 55 17:00 [Opyras / L'Autre OKTA6pb, 9 97
mnoporyma / Cheri Xy[oXeCTBEHHbIN, 6 100 17:00 3oHa koHnukTa / Konphliktis zona OKTA6pb, 2 82
18:30 Bo3BpalileHue Ha o6eToBaHHylo 3emnio / Veradardz avetyats yerkir ~ OkTa6pb, 4 87 17:00 CeBepHas cteHa / Nordwand KnHoueHTp, 1 126
Konp / Kond OkTAbpb, 4 40 17:45 JNokymenTanuct / Vaveragrogh OkTA6pb, 4 62
18:30 PaccnepoBaHnue / Razsledvane OkKTA6pPb, 8 105 Benbii ropop / Spitak gaghaq OKTAGpb, 4 37
19:00 Haw psop / Chveni ezo OkT1A6pb, 10 90 18:00 Bca xu3Hb Bnepepu / Tutta la vita davanti OkKTA6pb, 6 89
19:00 PeHe / René OKTa6pb, 5 83 18:00 OpviH n3 Hac / Odin iz nas OKTA6pb, 3 104
19:00 XameneoH / Kaméleon OkTA6pb, 9 105 18:00 Cemb NHTENNeKTYasloB B 6ambykoBoM necy (5 yacTtb) / KnHoueHTp, 7 20
= neT.ﬂ o fopore 8 uapcTave HebecHoe / OKTAGpY, 1 97 Seven intellectuals in th.e bamboo for.est (par.t 5)
Petia po doroge v tsarstvie nebesnoye 18:30 AduHbl — Crambyn / Athina — Konstadinoupoli OKTAbpb, 7 103
20:00 3epkano / Zerkalo OkT1A6pb, 3 128 18:30 MoptHuxm / Shivachki OkKT1A6pb, 8 96
20:00 PetpocnekTuBa pabot [xecnepa [kacta / The retrospective of Jesper Just KnHoueHTp, 7 85 19:00 BcTpeun Ha Kpato cBeTa / Encounters at the End of the World OKTA6pPb, 5 90
20:00 PockoluHas xu3Hb / Lymelife KnHoueHTp, 1 93 19:00 [Lse nuHum / ki cizgi OKTAbpPb, 9 93
20:00 Camas cyacTivBan aeByLuKa Ha ceete / Cea mai fericita fata din lume  OktA6pb, 6 100 E-Kpomosb/ Kromov XyRoxecTBeHHbl, 6 112
20:00 Ckopo BepHycb / Skrapp ut OkTa6pb, 7 92 19:30 Mponaswwii 6e3 Bectu / The Missing Person OKTA6pS, 1 95
20:00 CnneteHHble napannenu / Khchchvac zugaherner OKTA6pPD, 2 91 20:00 [Lama c co6aukori / Die Dame mit dem Hiindchen OKTAGpPb, 2 60
@-Benaﬂ nenta / Das Weil3e Band XypoecTBeHHbIN, 6 144 20:00 OpHa BowiHa / Odna voina KnHoueHTp, 1 85
21:00 Benam n Jlocn / Wendy and Lucy OkKTA6pPb, 8 80 20:00 Panuen BbixoguT 3amy» / Rachel Getting Married OKTAbpb, 4 113
21:00 BHewwHue npumetsl / Rysopis OkTA6pb, 4 80 20:30 B nowickax MannaguHa / Looking for Palladin OkKT1A6pb, 6 115
21:00 He Bblnycrfame MeHA Ha cBobogay, A 3aiMyCb 3TUM cam / OKTa6pb, 5 107 20:30 HabepexHasa TymaHoB / Le Quai des brumes OKTA6pb, 3 83
Ne me libérez pas, je m'en charge 20:45 He Tporai1 6enyto xeHwuHy / Touche pas a la femme blanche OKTA6pb, 7 102
N e ————g =™t P 100 sswsison D
part 5) 21:00 Awp / Tatarak OKTA6pb, 8 85
o xﬁ:a /célcalilan orpamma X Megua popyma / E::ZGZ:TQ 7 ?(3)0 21:00 Conelisalt GHTHORES 2
elE=ts The c)(/)awpetitign p‘?’ogram oftlfe 10thr?\>lledia Forum Her Ao 6onw / Do bolu OkTAGPY, 5 25
22:00 Bonbluas xpatsa / La Grande Bouffe OKTAbpPb, 7 130 Ha 12 Hor Hunke / 12 Toner ned OkTAGPY, 5 26
22:00 B nouckax dpwuka / Looking for Eric OKTA6pb, 1 116 E-ME’H"'M /Manila XyROXeCTBeHHbIN, 6 90
22:15 Ywepwwe / Okuribito OKTA6pPb, 6 131 22:00 Batopu / Bathory OKTA6pb, 1 138
2230 [oporywa / Cheri OKTAGPY, 2 100 22:30 Banbkosep / Walkower OKTAGpb, 4 77
9245 Tporpamma pectusans Freewaves/ KutoueHTp, 4 20 22:30  Vismena/ P.erﬁdia OkTAGPY, 2 80
Freewaves Festival of Experimental Media Art 23:00 Paku / Raci OKTAGpPb, 8 110
23:00  Cuer/Snijeg OkTa6pb, 8 99 23:00  Yymo/Chudo OkTa6pb, 7 110
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PEAKOJINETNA: METP WEMNOTHHVK

/ACA KONOAMMKHEP /NAPUCA KAJTTATHA

/AJTEHA CbIYEBA /AHAPEN LLITONEB /ObIA APTEMbBEBA
/EKATEPMHA BACMHA /VNbA KOMbINTOB /EBA KPAYC
IMUXANIT KYKVH /I0PUV NABYHCKIY / KPUCTVIHA HATOEBA
MEPEBOAbI: MAPUA TEPAKOMAH, OfTbIA APTEMBEBA
®OTO: BNAANMIP MAKCMMOB

BEPCTKA: MAPVA PEBAKMHA

MAKET TA3ETbI: AMUATPUIA METESTKH /OJTbIA JIbHAHAA
E-MAIL: MANEGE_OCT@BK.RU

TEJ1: (495) 6628060
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