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IOPAM AKYBCKO

Bce kapTuHbI, co3gaHHbIe
KapaBag»o, HanmcaHbl MHOM

JURAJ JAKUBISKO

All the pictures created
by Caravaggio was painted
by me

3BecTHana Kasaxckaa aktpuca [ynbHapa [yc-
MaToBa PEeAKo XepTByeT  npodeccroHanbHbl-
MU 00A3aHHOCTAMU, HO OT MpPEANOXeHNUs Mo-
paboTaTb B »KIOPM OCHOBHOTrO KoHKypca MMK®
OTKa3aTbCcA He cmorna. Pagm 3Toro npuwnocb B3ATb He-
npefBUAEHHbIN MepepbiB B HAMPAXEHHOM, Kak BCerga,
rpaduke: ceyac OHa CHMMaeTcA B KapTuHe «AcTaHa -

AL/

APYWIT TEJTOBAHN

Mbl He yunmca Ha cBoux
owmnbKax, 3To 1 ecTb camas
6onbluana Tparegus

ARCHIL GELOVANI

We don't learn on our own
mistakes, and this is our
greatest tragedy

AKTpuca, TenegmkTop, punonor aa npocto Kpacasuua! Ee mHo-
rOYMCEHHble TanaHTbl, Pa3HOCTOPOHHOCTb MHTEPECOB, HEBEPO-
ATHasA TPYLOCNOCOOHOCTb 1 CaMOOTAAua He MOTYT He MopPaXKaTb,
a rONIOBOKPY>KUTENbHON Kapbepe Mor bl M03aBMA0BaTb Kaxabil.
Cypwute camu. B gBeHaguatuneTHem Bo3pacte [lycmatosa febto-
TUpoBana B KnHo. Ponb Alirepum B KapTuHe «[loroHs B ctenm»
NpuHecna BMeYaTNAWWA YCrex: HaA aKkTprca MrHOBEHHO
OKa3zanacb B LeHTpe BHVMMAHUA KMHEMATOrPadUCTOB 1 >KypHa-
JINCTOB, €€ 3acbiNany KOMMMMEHTaMW 1 NPERSIOKEHNAMUN HO-
BbIX ponen. B nATHagLUaThb NeT oHa ye AMKTOP Ha TeneBuaeHnn
1 NPOJOSIKAET CHUMATLCA B KMHO. B BoceMHaguaTb — obnaga-
TeNbHMLA NPU3a 3a NyULLYo XeHCKYI0 posnb B dpunbme «Yeno-
Beuecknin GpakTop» Ha BcecotosHom KnHodecTrBane B MuHcke.
B gBaguatb ABa roga — AUMIOMUPOBAHHBIN CNEeLManincT, Bbl-
nyckHUUa dunonormyeckoro dakynbreta KI'Y... B 2000 rogy ee
Ha3Banu B KasaxctaHe AKTpucom roga.

«Yenoseueckuii pakTop», <Kapguorpammar, <beryuias MuLLeHb»,
«COH BO CHe», <Yenosek-BeTep», «<MblfibHble onepbl» «[lepekpe-
CTOK» (465 cepuin!) n «CapaHyar... — 3a TPUALATb JIET OHa CHSA-
nacb 6onee yem B gBapUaTV GpunbMax 1 cepuanax. Kro-to cka-
KEeT, YTO STOT NOCYKHOW CMINCOK HE TaK YK 1 OFPOMEH, HO OYeHb
MHOIMM KapTuHaM yyacTue [lycmaToBoli obecrneumno nobeay Ha
NPECTVKHBIX MeXAYHAPOAHbIX KUHODECTVBANAX.

lynbHapa [lycmaTtoBa roBOpUT, UTO akTepbl BOCMPUHMMAIOT KMHO
cepaLem 1 No3ToMy B KaxaoM dunbMe [1A Hee OUeHb BaXkKHa ero
CMOCOGHOCTb SMOLWIOHANbHO BO3AENCTBOBATb Ha 3pWTENs, Bbl-
3BaTb NOTPACEHWE, CUIIbHbIE YYBCTBA. KMHO JOMKHO AenaTb Jito-
[len nyylle, yBepeHa akTpuca. PykoBoaCTByACh STUM NPUHLIAMOM,
OHa 11 COBMPAETCA OLIeHNBaTb KOHKYPCHYO nporpammy MMK®.

no6osb MosA!».

Bbixopka / Tréfa
KoHKypC
Pex. NeTep lapaow, 94'

NbKO YTO 3aBEepPLUMIICA KaTacTpo-
¢doi nepBbIl U NOCNeOHNUN peic
«TUTaHUKa», PUKOLLETOM Tpareamn
3auenuB cyabObl 1 Tex noaei, KTo

He OTMPaBUCA B 3TO 3/10MO0JTy4HOE nyTe-
wectsure. OfnH 13 MHOTX TaKMX HeCYacT-
HbIX — OTel| 30J1TaH, yuuTesb HeOObLLON
KaToNMYECKOM LUKOJIbl, Yel MaaLwuii 6pat
Haxopunca Ha 6opTy normblero Kopab-
nA. BnaxHbIM B30pOM OH HabnopaeT 3a
npoKa3amu CBOMX IOHbIX BOCUTAHHWKOB.
B npoT1BONONOXHOCTL €My MOSofOW
N pbAHbIA oTel Belrnb Kaxgpii po3bl-
rPbILL NAL@HAT CKIIOHEH CUMTaTb MPbIKKOM
yepes AiBe CTyneHbKWN BHM3 MO NecTHYLE,
Beayllell B ad. BooxHoBneHHble menaH-
XONMYHbIM paBHOAyLIEM OTLa 3onTaHa
1, KOHEYHO, Ha3Mo OTLY Belrnto Manbumw-
K CKPaLUMBAOT CBOE TYCKII0€ CyLLIeCTBOBA-
HIie BCe HOBbIMY 11 HOBbIMM «BbIXOZKaMU»,
KOHeL| KOTOpbIM MO BCEM KaHOHaM MOXeT

MOJIOXKUTb TONBbKO HEM3OEXKHAA Tpareaus.

ByHT HeoKpenwiero 0HOroO Co3HaHus,
KOTOpOe B3pOC/bIi MUP C YMOPCTBOM,
JLOCTOVHbBIM NyYLIEro NPUMEHeHMs, Mbl-
TaeTcA OTMNPaBUTb B HAAEXHbIA Hecro-
paemblii WKad, creuyanbHO OTBeAEHHbIN
noA XPaHUWLLE HEXHbIX AETCKMX Oyl
1 3arybneHHbIX daHTasui, — 3T0 JaBHAA
1N cnaBHaa TpaguumA. OCHOBHOW KOH-
GAUKT 34eCb TPaAMLMOHHO pa3peLlaeTca
B GarpsiHbIX TOHaX, 6y/ib TO Lepo 3anBa-
I0LLIAA SKPaH ryallb MAacCOBOW GOMHU 1im
OoflHa pPoOKas, M3BMBAKOLLASACA 3MENKON
CTpyKa Kposw. B «Bbixogke» cobntofeHa
Knaccmnyeckaa paccTaHOBKa Cwil: B Mpa-
BOM YTy pUHTra BCe Bpems CapAoHUYECKM
YrbiGaoWWIACH, SBHO CAAMCTUYECKU Ha-
CTPOEHHbI CIY>KUTENb KysbTa, B IEBOM —
CNYyXKuUTeNb KynbTa YMUIbHO-ONaroCcTHbI
M CHUCXOANTENbHbIN, HO OT 3TOr0 HY B KOEM
cflyyae He ABAAOWMACA MEHBLUUM 3/10M.
KaHaT, koTopblii nepeTarvBatoT 6naro-
POAHble KaTONUKN — MHULMALNA eTelN BO
B3POC/IbIVi MMP, KOTOPYIO OHM 3aBanBatoT
C 6neckoM, TPECKOM 1 NETALMMI BO BCe
CTOPOHbI UCKpamut. «OBLLIECTBO MEPTBbIX
NMOSTOB» — TOXE BOJIHe cebe TpaanLmoH-
Hoe: OoflypeBLUMIA OT TYMOro LUKOSIbHOTO
nopsagka Gyran ¢ 60MbWMMUN Kynakamu,
OXouni [0 KuHematorpada v sNOHCKOW
NO331N JaMCKUIA YTOAHWK 1, KOHEYHO e,

PA3HbIE CY1bbbl

Mo»kHO gonro cnopuTb 0 ToM, KTO Takor Cepgpko JleoHe

1 YTO OH caenan ana KuHo. CoCTaByM JMLLb HEKMI NPOW3-
BOJIbHbIV PALQ aCCOLMALININA, OT KOTOPOrO MOXKHO OTTONKHY Th-
cAa: tanua, cnarettn-BectepH, «OgHaxabl B AMepUKe». ..
STOT CNUCOK NII060I KNHOMaH AOMOHUT cam, 6e3 ycunun

1 NMOACKa30K. A BOT 0 He MeHee ofiapeHHor PpaHuecke Jleo-
He BeflyT pa3roBOpbI Y MULLYT UCKITIOUYUTENIbHO UCKYCCTBO-
Befibl. YBbI, B POCCMM O He 3HAOT TOMbKO Te, Yb MHTEPEChI
BbIXOAAT JAJIEKO 33 PaMKy/ KuHeMatorpada. Mexxgy tem
BHYUYKa aKTPVICbl, J0Yb M3BECTHOIO pexuccepa 1 6anepuHbl,

CTPOKOW.

CHABLUNCb B HECKOJIbKMX KapTHaX OTLa, Bb|6pana He MmeHee

Hukonaii Jonaun

KaHOHNYECKWIA LLYMNNIEHBKUI «OUKaPUK» —
rMaBHas XepTBa BCeX pPo3birpbieit. Bce
XKENatoT NoslyunTb CBOW «HOMb 3a MoBe-

JeHuey. OTubl-HacToATeNM  YBNEKNCh
nepeTArMBaHMEM KaHaTta 1 y»Ke He O4Ye€Hb
XOPOLWO NOMHAT, YTO MEepPETArnBatoT. Yto
»Ke [0 IOHbIX repoeB «BbIxogKm», TO OHWY,
K CHaCTblo, eLle He AopoC/v A0 TOro, UTo-
6bl OTCTaMBaTb CBOE MPaBO UrpaTb B Kap-
Tbl C aBTOMATUYECKM OPYXKMEM B PyKaX,
HO 1 KPbI/IbEB 13 MYXOBbIX NOAYLUEK M
ye, KOHEYHO, He BMAATb.

Onvea Apmemsbesa

WNHTEPECHYI0 CyabOy — cTana XymoKHULEN.

25 nioHA B MOCKOBCKOM My3ee COBPEMEHHOIO NCKYCCTBA
OTKPOETCA NepcoHasibHas BbicTaBka PpaHueckm JIeoHe, ubm
KapTUHbI Ha3blBalOT HE MHAYe KaK KNacCrKom contemporary
art. NpoeKT «BHe nona 3peHvis» NpeacTaBUT 3pUTeSTo OKOJO
TpYALATM KPYNHOMOPMATHBIX MONOTEH XyAOXKHMLbI. [1nA
VHTENNEKTYaIbHOWN MyBNNKM 3TO pefKuii LUaHC CPaBHUTb
LeieBPbl 3HAMEHWTOFO pPeXMccepa ¢ paboTamu ero goyepu,
VIMAl KOTOPOW, HECOMHEHHO, BOMAET B UCTOPUIO OTAENBHOW

KOputi JlabyHckuti

Shi

MOCKOBCKWI
MEXOYHaPOLHbI

moscow

[METEP TAPOOLW

Wpes sToro ¢punbma BO3HUKNA
Y MeHs CTO fieT Ha3ag

PETER GARDOS

The idea of this film came
to me a hundred years ago

HenoBek, KOTOpOro|
HE OblNOyy, 5

MponasLwmi 6e3 secTu _/Te Missing Person

KoHKypC
Pex. Hoa bywen, 95

»OH Pocoy, YaCTHbII CbILLMK B MOMATOM KOCTIOME, C MO-

MATbIM IMLOM M UCTPEMNaHHONW AyLIOK, NonyYaeT 3aga-

HIie OT BKPaAUMBOro rofioca B TpyOKe — NpocieguTb 3a
'HeKVIM rpaxgaHHoOM, cobrpatoLmmca B JlToc-AHapKenec
B KOMMaHWM ManeHbKOro mMasibunka. Bckope Ha nopore KBapTu-
pbl [IXXOHa y>Ke CTOWT ceKpeTapLLa «BKPaAuMBOro ronoca» —obna-
JaTenbHMLa MyXCKOTro MMeHr Yapnu 1 6e3ynpeyHoi BbifepKu
xenesHoit MaHuneHHu. OHa cHabxxaeT Pocoy noppo6HbIMM NH-
CTPYKLUMAMMN 1 NPUNMYECTBYIOLLEN ClyYato NopUMel HaIMYHbIX.
HexoTa oTopBaBLUMCH OT POAHOro AvBaHa, [PKoH oTnpaBnaeTca
B MyTb, MeHAA NMoe3da Ha TakcW, a He3afaunmebix Gpefepanos
1 KOMOB — Ha 3pdeKTHOe AeKonbTe ClyYaliHOM 3HAKOMOW 1 Ha
MaBHOrO NPOBOJHYKA BCEIEHCKON MyAPOCTU B J060OM KNHO —
TaKCMCTa, KOTOPbIV C 04apOBaTeNlbHO-HEBO3MY TVIMOW UHTOHAL-
el Npon3HOCUT uyaecHyto dpasy: «I'll google it».
«[MponaBwwunin 6e3 BeCT!» NO BCeM KaHOHaM AOJKeH Obl Npo-
XOAWTb NO pa3pAfy HeoHyapa, HO MPUCTaBKa «HEO» B AAHHOM
C/lyyae 0YeBVAHO NINLLHAA. ITO HUKaKOW He HOBBbIN, 3TO BCe TOT
e CTapbli-Ao6pbIi Hyap, B KOTOPOM COOMIOAEHbI HE TONbKO BCe
HeobxofuMble GOPMasbHbIE MPUEMDI, HO 11 Ha KPYMHOM MylaHe
BblBeZleHa camas CyTb »aHpa. Kak 1 nonoxeHo, 3a Becb Gpunbm
[>KOH nonyyaeT TyMakoB ¥ 3y6OTblUMH GOfblUe, YeM pasgaeT
cam, NOTOMY YTO, TOJIbKO MOJTYYMB Kak ciefyeT no baluke, Hag-
PaBLUMCb HaKaHyHe 1 He NpoApaB elle rnasa C NMoxXMebHOro
JpemMa, MOXHO, BCIYLUIMBAACb B TUXUIA LLEMOT YyOoW Tpareamn
3a CTEHOW, NO-HACTOALLEMY YCbILLATb B HEW OTrONIOCKMN CBOEW
cobcTBEHHON. B 3TOM Oblna n3BeyHas npobnema Gunvnna Map-
noy, Maiika Xammepa v npounx, BCE-TO OHW BOCMIPUHUMANN Ha
CBOW CYET, BO BCEM BMIENMN CBOK COOCTBEHHYIO Cyably, Tpaau-
LIMOHHO PaCTOMTaHHYIO MOA M3ALLHBIMUA KabnyKamy ouepesHoi
KpacaBuLbl B CaTVHOBOM MnaTbe. Knaccuueckuii repoi Hyapa
JOJKeH Obln COBMELLATb MO OAHVM MALLOM [Ba NEPCOHaxa,
[Ba aHpa, Be cyabbbl — reposi 60eBrKa, BaXKHOW MOCTYTMbIO
BbILLIArBAOLLErO MO TPyMam Ha NyTu K UCTUHE (Mnn 6onblurm
JeHbram — 3TO yXe [eNo BKYCa, KOHEYHO), 1 OfHOBPEMEHHO
rMaBHOW XepPTBblI NI0ObIX 06CTOATENLCTB. BbiXXUBaNM HemHorune —
BbIKMBaNV 1 CHOBA BO3BPALLANMCh B CBOW OCOObIA MOXMENbHbIIA
paek, moTomMy yto GoJblle BO3BpALLATbCA ObIIO Hekyaa. [>KoH
Pocoy B ucnonHeHnn Markna LUsHHOHa coBMmelLaeT B cebe Bce
3TO OAHMM BbIPAXKeHNeM NiLa, 60N1e3HEHHbIM MPKILLYPOM YCTaB-
LIero yenoBeka, KOTopblil Korga-To gan cebe obellaHme caenatb
UTO-TO XOPOLLEee, HO, KaXeTCA, TaK HU pasy 1 He NOMyyuns LWaHca
NCMONHUTBL ero. Ho Myp y»Ke He TOT, UTO paHbLLe, — HUKOrAa Y»Ke
He ByZeT TakvM, 1 UCTUHA — 3TO, KOHEYHO, IeN0 BKyca U TaK Aa-
nee, HO OTKA3bIBaTbCS OT HEE 3a NONMUWIMOHA GAKCOB — 3HAUNT
KpyrnHo npogeLuesnTb. U, noxanyi, Bnepble B UCTOPUN Hyapa
€ro repovi nosty4yaeT BO3MOKHOCTb COBEPLLUNTb MNOCTYMNOK, BbIAAA
3a pamKy COOCTBEHHOrO ammilya, HaBA3aHHOrO eMy Korfa-to
nucaTensamu, Kotopble GbifIN CIMLLKOM YK YBEPEHDI, YUTO HET Ha
CBeTe »KaHpa nyuylue, yem Tparegus. [kemmc boHp HakoHeL-TO
nget ¢ mucc MaHvneHHW Ha cBMaaHMe. JTO yXKe MOXOXe Ha Ha-
CTOALMI X3NMW-3HA,.

Oneza Apmembesa



MaHEX B

[ locne Xn3Hu

Ywepwvie / Okuribito
Asnatcknii akcTp v
Pex. Ensvpo TakwTa, 1317

ABHbI repoit «YwweaLwmx» — HoKaHCK, YenoBeK, 0bpskato-
LLMIA MOKOMHUKOB Nepef norpebeHnem. Ho nepef Hamm He
Tparegusa 1 He MeNOAPamMa, a NPoV3BefeHE, BOOpaBLUee
B Ccebs 3MeMeHTbl CamMbIX Pa3HbIX »aHpoB. Korga B dunb-
Me Pa3roBOp 3aXOAUT O CMePTU, BCEraa BO3HMKAET OMacHOCTb
BMacTb B U3JINLLHIO CEHTMMEHTaNbHOCTb. Ea3mpo Takuta e
C CaMOro Hayvarna [iaeT NMOHATb, YTO B ero KapTrHe OyaeT Hemano
KOMe[UNHbIX MOMEHTOB. ELlle 0 HauasnbHbIX TUTPOB Ha 3KpaHe
NOABAETCA 3aCTEHUMBDIN, HEMHOIO UCMYraHHbI MOMIOAON Ye-
noBek B 6e3yKOPU3HEHHOM TPaypHOM KocTiome. Ero pyKu, cKpbl-
Tble MOMaMy KUMOHO, YMeNo 1 GepexHO CKONb3AT BAOJb Tena
yConLiero v BAPYr 3amupaloT. Ha nuue nvib Ha MU OTpaxaeTca
N3yMrieHne, pacTepAHHOCTb, KOTOPbIEe Cpa3y e CMEHAITCA Npu-
NINYECTBYIOLVM CUTYaLMK BbIPaXKEHNEM MOYTEHMS 1 CKOPOWU.
Mpob6nemMa B TOM, YTO MOKOMHULIA OKa3blBAETCA BOBCE HE AEBYLL-
KO, @ TPAaHCBECTUTOM, O YeM POACTBEHHUKM KaK-TO 3abbinu yrno-
MAHYTb.
Ho v wyTkn Ha TeMy cmepTn — Bellb PUCKOBaHHasA, rpo3ALas
00epHYTbCA MOLWIOCTbIO 1 rPyboCTbio. Pexnccep 1 3pech fe-
MOHCTPUPYET BUPTYO3HOE YMeHMe GanaHCMpPOBaTb Ha rPaHu
Jl03BOJIEHHOr0. BeposTHO, npurogunca faBHWIA OMbIT PabOoThI
B chepe 3pOTNUECKOTO KMHO «MUHKY 3iira», rhe Heobxoanmo
OueHb YeTKo cobstofaTh FpaHULIbl MEX[Y TEM, UTO MOXHO, U1 TEM,
YTO HeLONYCTUMO. Yero CTouT XOTA Obl CLieHa B KOMHaTe CTapylLL-
K1, CKOHYaBLLeNncA napy Hegenb Hasag. OuylieHne Takoe, uTo
elle YyTb-uyTb 1 B3MNAQY NpeAcTaHeT LOKMpYoLLee, OTBpaTu-
Te/IbHOE 3PenLLe, HO HUYEro, OCKOPONAoLLEro B3op, B Kagpe
He NoABnAETCA.
«OMOoBeHMe Tena, rPUM, CMeHa OfeXAbl NPY3BaHbl BOCKPECUTb
B NaMATW NyuyllMe MOMEHTbl »KU3HW YenoBeKa», — roBOpW
B OFIHOM U3 1HTePBbIo EA31po TaknTa. iNoHCKanA Tpaguums noa-
FOTOBKU TeJla K MOXOPOHaM KOPEHHbIM 00pa3oM OT/IMYaeTCs OT
3aMafHon, BeCb puTyan COBEpPLUAeTCA B MPUCYTCTBUN CeMbM,
M YeM Bbllle MACTePCTBO HOKaHCK, TeM GoJiblle COYyBCTBUA
1 NOYTEHVA CMOXKET OH BblPa3uUTb C MOMOLLbIO CBOe dunmrpaH-
HOW TeXHUKM. ITOT 06PALA TPAKTYeTCA Kak MCKYCCTBO, KaK TBOP-
yectBo. Camo coboli MPUXOANT Ha YM HafloeBLUee CpaBHeHWe
C YalrHOW LilepeMOHMeN — Ta »Ke YMUPOTBOPEHHOCTb, HETOPOMNN-
BOCTb, CO3epLiaTeNlbHOCTb. MacTep TBOPWT, 3pUTen HabMIAAIOT.
PaboTas Haa KapTuHON, Ef3npo TaknTa MHOXECTBO pa3 NprcyT-
CTBOBAJ1 Ha MOXOPOHAX M CBOVIMMU F11a3aMu BUAEN, CKOJb Pa3Hble
3MoLuMK BO3HMKalOT Yy filogeit. Criydanoch, 4To KTO-TO JaxKe cMe-
ANCA, MOHUMASA, KaK eMy MOBE3/10, YTO OH 3Has TaKOTO YeroBeKa.
[la v repoto KapTUHbI NCKYCCTBO HOKAHCK MOMOTNIO HanaauTb OT-
HOLUEHUA C XKeHOWN, NPUMUPUTLCA C OTLIOM.
3puTtenu, Noxanyn, Toxe He OCTaHYTCA PaBHOAYLUHbIMY, MO 8O-
CTOVIHCTBY OLIEHUB COYeTaHNe BOCTOYHON SK30TUKN, N'YMaHUCTL-
yeckoro nacoca 1 3CTETU3MPOBAHHOTO NPeACTaBEHNA CMEPTU
Ha 3KpaHe.
Mapus TepakonsaH

manege in «octyabr»

UexoBCKMe MOTUBDI

[ama c cobaukor / Die Dame mit dem Hundchen
[lepcrneKkTyBbl
Pex. tOnuin KontyH, 60’

eobblyHas $popma, BblbpaHHasa pexmccepom tOnvem
KontyHom fns KapTuHbl «[ama ¢ cobaukomy, — KuHe-
MaTorpaduyecknii TeKCT 0COOEHHOTO pofa, Makcu-
ManbHO BOCMPOU3BOAALLMI HA SKPaHe N1TepaTypHoe
npow3BepeHve. B 6ykBanbHOM CMbiCie ClI0Ba. ITO He KapTuHa
«MO MOTVBaM», He MHTeprpeTaLya U3BECTHOrO pacckasa AH-
ToHa YexoBa - 310 ¢poTodunbm, rMaBHaa pPosib B KOTOPOM OT-
BOAUTCA HE KaPTWHKE, @ 3BYKY, UK, APYrMM/ ClIOBaMK, ayamo-
KHUra, KOTopyto conpoBoxpatoT doTtorpaduu: aktep Cepreit
[pelifeH 3a KafpoM 3aUnTbIBAET PACcCKas NULLb C He6ONbLUMMM
COKpaLLeHVAMN.
[encTBme nepeHeceHo mn3 Antbl koHUa XIX Beka B cOBpemeH-
Hyto EBpony, 4To, Kak HU CTPaHHO, BOCMPWHMMAETCA MOYTU
€CTECTBEHHO: YEXOBCKasA Mpo3a 3BYUMT aKTyallbHO U COBpe-
MeHHO. /1 B pelueHnn nepeHecTi Knaccnyecknin TekCT B Apy-
Iyt 3Moxy BUAWTCA He BbI30B, @ MPK3HaHWe TOoro, UTo 3a bonee
uem cToneTmne «[lama c cobauKoii» He yTpaTia HY FYOUHbI, HX
CBEXECTW, HN COAepKaTefibHOCTI, MNOCKOSIbKY MOBECTBYET He
O KOHKPETHOM BPEMEHMU, a O BEYHbIX YENOBEYECKUNX Nepexu-
BaHMAX 1 yyBcTBax. CTaTiKa e, CBONCTBEHHaA CamMol Npupo-
ne dotodunbMa, NOMOraeT JOCTUIHYTb OCOOON NMPUYHOCTN:
KaxKObl Kafp BOCMPUHMMAETCA Kak JOPOroe BOCMOMMHaHMe,
OCTaBLUEeCA B OLLYLIEHWAX COCTOAHME repos, MaMATHbIN 06pas3.
M x0oTA KOCTIOMbI 11 FPM akTepOB MOTYT Bbl3BaTb COMHEHNSA, Aa
1 cama dopma dunbMa, fanekas ot TPAAULMOHHON SKpaHm3a-
umK, HebeccrnopHa, aBToPaM YAanocb AOHECTU 10 COBPEMEH-
HOrO 3puTeNs B LeNOCTU U COXPAaHHOCTY reHManbHbIN, He yCTa-
peBatoLwmi TekcT AHTOHa MaBnoBmya Yexosa.
AnéHa Coelyéea

OAHOV LIETTBHO.

=
BoHa kKoHprkTa / Konphlikt

OHa KOH}NMKTa — 3TO He MPOCTO TEPPUTOPKSA, 3TO NPO-

CTpaHCTBO, Bpemsa 1 coctoaHune. ®unbmBaHo bypaynu -

PEKOHCTPYKLUMA OLHOTO M3 3MNU30[0B HeMnpepbiBHOW

BOVIHbI, KOTOpas MOJbIXHYNa Ha pa3BajMHAX COBET-
CKOWM MMepun 1 Tparegum KOTopon Ao C1MX NOp OT3blBalOTCA
B HOBeWLLEN NUCTOPUN.
Hauano 90-x. B Tounucy gaxke yuyaCTHULbI KOHKYPCa KpacoTbl
no3upytoT B Kamydnske 1 C opy»kmem. [1Ba rnaBHbIx repos —
6e3061aHbIN 6e30enbHYK, NAaUMOUCT 1 HApPKOMaH Tounucew
lfornnko n cHamnep CnapTakyc 3 Cyxymm Bonelo cryvas
OKa3blBalOTCA B OJHOWN MalvHe 1 efyT B HaropHbii Kapa-
6ax: OMH MO CBOUM MeNKUM [ienam, pyron — 3a cHapsafaa-
MW KpynHoro Kanmbpa. Knaccuyeckas napa u3 buddy films:
6eCTOIKOBbIN 11 COCPEAOTOUEHHDBI, 0OKYPEHHDBIN 11 KPYTOMA.
PyratoTcs, cnopaT, ¢paHTa3upyloT 0 Tom, Kak Obl Apyr gpyra
noybrBaTb, 1 BCe-Takn OOLIAIOTCA, BbICKA3bIBAIOTCA O XKU3HU
1 O NOOBU — ileprKaTcst BMECTe, YTOObl OCTaTbCA B KMBbIX. Pa3-
roBaprBaloT KaK B nocnefHuin pas. Bokpyr pByTca cHapagbl,
roe-To CKpblBaeTcA abxa3ckaa CHalneplua, Kotopas npute-
NMBAETCA MY>KYMHaM MPAMO B nax. Pagn cambix cepbesHbix
«MauaHCKnx» 3aasneHnn CnapTakyc NepexoauT Ha PyCCKUN,
B OCHOBHOM MaTepHbIn. [onyrpamoTHbin [ornMko oTBevaet
eMy KaK ymeeT (oTfenbHble Naccaxku, Haflo CKkasaTb, CO34atoT
HEOXMAAHHO CUSbHBIA KOMUYECKNI b deKT).
M3 «30Hbl KOHGNIMKTa» OYEeHb XOPOLLO NOHATHO, KaK AJlA Bce-
ro HaceneHus 6biBLero CoseTckoro Coto3a pyccKuin Mat npe-
BPaTWCA B IOMaHbIV 3CNEPAHTO, €A4NHCTBEHHO BO3MOXHbIN
U MOHATHBIN A3bIK MeXHALMOHaNbHOro obweHnsa. Cnywatb
3TV CNOHTaHHbIE 3KPaHHble Ananory 0CoO6eHHO MHTEPECHO,
€C/Ii MOMHUTb O MOCTOAHHbIX GOPMANUCTUUECKUX DKCMe-
pYMeHTax C OOCLIEHHOW JIeKCUKOW, 3axnecTHYBLUMX HOBOE
PYCCKOEe KMHO: HOCUTENAM A3blKa, OKa3blBAETCA, eCTb yemy
MOyunTbCA Y ObIBLUMX COrPaKaaH.

Mapus KyewuHoea

Pex. tOnnyc Wesywmk, 100’

epmaHuna, 1931 rog. Monogon
afBOKaT-UaeanucT —nobumel Konner
M NpefaHHbIA CblH POAuTenein, cno-
MaBLUMX eMy XM3Hb, — 3alyLiaeT Ha
ny6nMyHoMm npouecce «aioccenbaopdcKo-
ro Bamnvpa», MaHbsKa, KOTOPbIN ABafLaTb
NEeT HACUIIOBaJ 1 yOrBa My>KUVIH, XKEHLLVH,

LeTel N KUBOTHbIX. 3aWNTHYK ynrpaeT Ha
HeBMEeHAEMOCTb NMOACYANMOro, Ha TO, YTO
€ro, yuyeHukKa xnBogepa, cpega 3aena. Ho
obulecTBO TpebyeT pacnpasbl, a AfiA 3TOro —
HepaspeLlrMbIi MOpPanbHbIM NapajoKC —
ybunuy cnesyet npusHaTb HOPManbHbIM.
«HopmanbHbI», Kak U nobepusluan
B KaHHe «benaa neHTa» Mmnxasnsa XaHeke, —
$VNbM 0 TOM, YTO MPOUCXOAUT B CyMepKax,
O TOM, KaK YaCTHbI C/ly4yal 31a CTaHOBUT-
ca anurpadom K obuwemy 6esymmio. Kap-
TuHa tOnunyca LleBurka - coBpemeHHasn
BapMauuAa KnacCMYeckoro Hyapa, TeMHO-
CMHAA, NOYTWM YepHasa ralouMHaLma,
B KOTOPOW POKOBas OfIOHAVHKA 3aMy>KeM
3a [aHHMbGanom JlekTepom, a afBOKaT He
CTONbKO BHUWKAeT B fAeTanu npecTynne-
HUSA, CKOJNIbKO MccnefyeT TEMHble CTOPOHbI
cBOel fywwn, oTnpaBnAAacb, NogobHo re-
poto MuKkku Pypka B «CepgLe aHrena, no
cobcTBeHHOMyY cnepy. Ero 6opbba 3a To,
YyTOObI HAaCUNINE U MbITKK ObIIN NPU3HAHbI
HEHOPMabHbIMKM, NPOWrpPaHa, naeannsm
OKa3blBaeTCA POAOM MCUXUYECKOro pac-
cTponctBa. Hactymaetr HoBbi, 1932-i,
rog... OcTanocb COBCEM HEMHOro Bpe-
MEHV [0 W3BECTHbIX COObITUI, KOTOpble
B TeUeHMe JONrux CTpallHbIX neT OyayT
NPVHATbI B [epMaHn/ Kak HOpMarsbHbIe. ..
Mapus KyswuHosea

Benan n Jliocu / Wendy and Lucy
8 5 dunbmoB
Pexx. Kennn Penxapar, 80°

py3HaHHAA MeXOYHApPOOHbIM KUHO-
coobuectom Kennu Peixapar 3apa-
6aTblBaeT Ha MMW3Hb MpenoaaBaHUem
B Konnegpke. KNHO, KOTopbiM OHa BeCb-
Ma ycrnewHo 3aHuMaeTca ¢ 1994 roga (Kaxabii
bvnbm  monyunn  MHOXECTBO  MPECTUMHBbIX
MeXOyHapOaHbIX MPU30B), BOBCE He ynyyLuaeT
ee MaTepuranbHoe cocToAHe. Kak 1 gpyrue He-
3aBUICUMblE, OHA CYLLECTBYET B aMepUKaHCKOM
KnHemaTorpade BOMpeKky 34paBoOMy CMbICHY,
HO M3BECTHO Beflb, YTO MMEHHO He3aBUCUMble
[aloT 3puUTENAM MOA/IMHHbIE 0bpasbl amepu-
KaHCKOW KynbTypbl.
PelixapaT cHAna KapTVMHY MPO AeBYLIKY C CO-
6auKoi, HeOXMOAHHO  MepPEeKNMKaloLLyocs
C mypaToBckom «Menoguen ana wapMaHKm».
CloXKeT 0 [ABYX HeMnpuKasaHHbIX OAMHOYECTBAX,
0 [OBYX MpefdaHHbIX ApYr ApYyry CyLlecTBax, Ko-
TOpbIM Hevero ectb. be3pabotHas BeHgwm ro-
TOBa OTNPaBUTbCA Ha ANACKY, UTOGbI XOTb He-
MHOro Tam nopsapaboTatb. Bnpouem, n camon
JEeBYLLKe, 1 3pUTENIAM ACHO, YTO AEHEr Y Hee He
OyzeT HUKOrAa. 3aTo Y Hee eCTb ABOpHSAra Jliocy,

KOTOpPYI HaZlo KOPMUTb, 1 Pagy Hee AeByLIKa
BbIHYXJ€Ha YKpacTb efy B marasviHe. /I npu-
xopuT 6epa — BeHau oka3biBaeTcA B TIOpbME,
aJliocn ocTaetca ogHa. ..
lepon «[noxon Houn» [aca Ban CeHTa rosopun,
yTO Y 6EAHOIO TaKOoe e OyayLiee, KaK y KOMKa
CHera B afly! BOT Takunm «kOMOYKam CHera» 1 no-
CBATUNA CBOWN MPOCTON, HEBPOCKMI 1 Nopasu-
TenbHbIN punbm Kennn Pelixapar.

Acsa KonoouxxHep



EcTb ponu, KoTopble camu BbibrpaloT apTucTa. Tak 6biio ¢ Onerom
AnkoBckum. CnyyaiiHasa BcTpeya ¢ Bnagummpom bacosbiM — 1 nep-
BaA posib B KNHo. CriyyaliHO NoAMeYeHHOe CXOACTBO C ApceHriem
Tapkosckum — 1 OTel, B «3epkane». M B «<Hoctanbrm» nnaHupo-
BasCA pPYroi aktep — HO ponb Bblbpana fAIHKOBCKOro. Tak 6bino
1 ¢ Gunmnnom u3 «Llapsa». Cam Oner /IBaHOBMY Kak-To cka3an: «[o-
Cne 3ToW PO KOoro xe nrpatb? Hekoro...»
OH 6bIn 13 Tex, KTO BCerga AepKUTCA OCOOHAKOM — 1 B 0OLLecTBe,
1 Ha JIlo6OM CBETCKOM MEPONPUSATUAN, 1 B NPOdECcum, KOTOpoli OH
no-HacToALemy ciyun. [laxe npusHanca Kak-to: <Horga MHe Ka-
XKETCA, YTO MOA MPOPeccus — 3To HeKasa MMCCKA». HeBO3MOXHO He
cornacutbes. Kak rHaue TpaktoBaTb TOT BbIGOP, KOTOPbIN caenana
cynpba, KoTopas Mpri3Bana ero BOMIOTUTb Ha 3KpaHe obpas ceA-
TOrO, NPVHABLLErO MyyeHnYeckylo cmepTb? COBCeM He ClyyaiiHO
MMEHHO 3Ta posib CTana 3aBepLueHnem u ero, Onera AHKOBCKOrO,
3eMHOro NyTn. U ToXe C My4YeHNYeCK/IM YXOAOM. ..
C/IMLWIKOM MHOTO ObI10 TaK/X BOT HEC/Ty4YaliHbIX COBMafieHUi, CBs-
3aHHbIX C ero nocnegHen ponbto. CBOero egUHCTBEHHOIO CblHa,
Tenepb U3BECTHOrO PeXuccepa, oH Hasean Ounnunnom, xoTa B TO
BPEMsl, MOYTN COPOK JIeT Ha3af, CTapble PYCCKMe MMeHa He Obib
cTonb Yy nonynapHbl. Mutpononut Guannn pogunca 11 despana
Mo cTapoMy CTUI0. To eCTb MO HOBOMY — 24-r0. Oner AHKOBCKMI po-
aunca 23-ro. B ero geHb poxpaeHus, 23-ro GpeBpasna NpoLusioro roaa,
Havyanuncb cbemku «Llapsa». B mae Toro »e roga OHM 3aKOHYUNCD.
B mae 2009-ro Onera ViBaHOBMYa He cTano.
Ero repon npeguyBCTBOBan CBOW Tparvyeckui yxop. HuKTO He
y3HaeT, uto npepuyscTBoBan Oner VIBaHOBWY. .. Te, KTO 6bin C HAM
Ha CbemKax, Huuero He 3amevanu. Ero npocto oboxanu. Bce — ot
rpMMepoB O CTaTUCTOB. O €ro MecToHaxoXAeHUW y3HaBanu no
apomarty xopoluero Tabaka: OH OAVH 13 CbeMOYHOI FPyMbl Kypui
TPY6KYy. PO Hero HMKTO He roBopW «AHKOBCKUIA» — TONbKO «Oner
MBaHoBWY». B ponu oH Bbirnagen BHywutensHo. OpeaHne MATPO-
nonnta — KnobykK, xnammia — npuaasano eMy MOHYMEHTaNbHbIi
BuA. Ho 1 B 06naueHnn oH ocTaBanca NPeXXHUM — BHUMATENbHbIM
K OKpY>KaIoLLMM, iaxKe 3a60T/IMBbIM.
«B HeM He BblN10 3aMeTHO HMKaKKX Npr3HaKoB 60ne3HM, — paccka-
3biBaeT MMNaBen JlyHruH. — OH paboTan cocpeoTOUeHHO, KaK BCersa,
MOJTHOCTBIO BbIK/AAbIBAACh Ha niowaake. Ponb ¢usnueckn bbina
OYeHb TKenoi. Taxenbl 6binn 1 0bnayeHrs MATPOTONITA, OCO-
6€eHHO KaHAanbl. 370 ObiNK HacToALME KaHZasbl, M3rOTOBMIEHHbIE
COBpeMeHHbIMY MacTepamu Mo obpasLiam Toro BpemeHu»
«OHW B KPOBb CTep/ ero pyku, — BcnomuHaeT AHrenvHa Oepo-
posckas, npecc-attawe Cryauu Masna JlyHrnHa. — Ho oH Tepnen,
He >kanoBanca. EQUHCTBEHHbIN pa3 BblKa3an BO3MYLLeHWe, Korga
aKTep, No CLeHapWI0 HaKNHYBLUWI eMy Ha LUelo BepeBKy, CuLL-
KOM cunbHO ee 3aTaAHyn. Oner VIBaHOBMY YyTb He 3afOXHYNCS,
a npuana B cebs, ynpekHyn naptHepa: «[podeccroHanbHO Hafo
BCe fenaTtb, JOPOrom».
Ponb paBanack HenpocTo. Co cLeHapriem OH He paccTaBanca, Bun-
TbIBaNCA B Kaxabli ab3all, 3ameuasn: «<H-ga. Y nogen Tor snoxm bina
COBCEM MHaA puUTMMKa peun. Begb MOXHO Mo-pasHOMY cKasaTb
npoctoe «/nl» OcobeHHO TPYAHO eMy AaBaoChb OCEHEHVIE KpecT-
HbIM 3HamMeHeM. [anbLibl Bce He CKNaabiBaIUCh, Kak HY>KHO, — B Te
BpeMeHa M1 KpecTunmcb no-gpyromy. Ho oH n 3to ocsown. Mocne
CbEMOK OUYepefHOro Ay6nA HAKOrLa He MOAXOAWI K MOHUTOPY, UTo-
6bl MOCMOTPETb, Kak MONyUMNIOCh.
OpgHaxpbl MeTp MamMoHOB, nrpaBLIWi LiapA-13Bepra, ckasan: «Bax-
HO He BMYCTWTb B Ce6S CIMLIKOM FMYGOKO BCe [bABOMbCKOE, UTO
66110 B MloaHHe BacunbeBunye. XoTsi OH 1 Kasncs, KoHeuHo». Oner
iBaHOBWY BCTYNWA € HUM B Ananor: «AKTepCcTBO — pemecso. ApTu-
CTY »WTb ponbto onacHo. CMOKTYHOBCKUIA gourpanca B «/gnote»
10 TOTO, UTO Y>Ke U B XKM3HU Obl1 KHA3eM MblwKuHbIM. OH, 6e3ycnos-
HO, FeHMasbHbIl, HO aKTep He MeeT NpaBa 3aurpbiBaTbCA. ..»
Cam OH Bcerfia CMOTpes U Ha Bce npomncxogallee, 1 Ha ceba CnoBHO
CO CTOPOHBI. YMen OTHOCHTBCA K cebe ¢ npoHueit. Kak-To pacckasbl-
BaJ1: «3aLU/M Mbl CO 3ByKOOMEPATOPOM MOC/e CbeMOK B 6ap — Kode
nonuTb. A TaM CTalnKa feByLUeK, MeCTHbIX KpacasuL,. He ycnenu mbl
YNbIOHYTbCS, XKUBOTVIKV MOATAHYTb, M€Y PACPaBUTb, KaK OHY XO-
pom: «A [lomorapoB npuget?»
B 3T1x cnoBax Becb AHKOBCKMI. KOraa-To Tak »e OXOTUANCD 32 HUM
camble KpacyBble feByLWKU... OH cTapesn JOCTONHO, XOTA CTapeTb He
xoten. la v He ycnen...
Korza oH yxe 3Han o cBoein 6051e3HY 1 NPOXOAWS NleyeHune, pa-
60Ta HaJl MOHTaXXOM ¢urIIbMa LU NOMHBIM XOAOM. BbificHNNOCH,
UTO HEeOOXOLMMO NepPeo3BYUNTb HECKONbKO MOSIUTB. 3aMeHUTb
apTUCTa C ero HermoBTOPUMbIM FOSIOCOM He MOT HUKTO. Pexmc-
cep cBaAsanca ¢ Onerom VBaHoBUYEM, 1 TOT Cpasy e npuexan
B cTyamio. YTobbl cienatb cBOto paboTy, KoTopas 6bina rnaBHbIM
COAlePXKaHVEM ero MXU3HW.
deenuHa lypeuykas
U3 cmameou «One2 Aukoeckuli. [locsedOHAs ponb»

ulnara
atova

Diva

The well-known Kazakh actress Gulnara
Dusmatova rarely sacrifices her professional duties
but she could not decline the invitation to work
as a member of the main competition Jury at
the MIFF. She had to make a pause in her packed
schedule. She is presently acting in the movie
«Astana, My Love».
Her numerous talents, diverse interests, incredible
commitment and self-sacrifice are amazing, while
her breath-taking career is the envy of any actor. An
actress, aTV host, a philologist and simply a beauty!
Just see for yourself. At the age of 12 Dusmatova
debuted in cinema. The part of Aigerim in the
movie «Chase in the Prairie» was a spectacular
success. The young actress instantly became the
center of attention of filmmakers and journalists,
compliments and new offers poured from all sides.
At fifteen she became a TV host and continued to
actin movies. At 18 she won the prize for the best
female part for the film <Human Factor» at the
All-Union film festival in Minsk. At 22 she graduated
from the philological department of Kazakh State
University. In 2000 she was named Actress of the
Year in Kazakhstan. <Human Factor», «Cardiogram»,
«Running Target», «Dream in a Dream, «Wind
Many, soap operas «Cross-Roads» (465 episodes!)
and «Locust... Over the period of 30 years she
acted in more than 20 movies and series. Some
might say that it is not too much, but many moving
pictures got prizes at prestigious international film
festivals thanks to Dusmatova’s participation.
Gulnara Dusmatova says that actors react to the
cinema with their heart and that is why in every
movie she looks for its emotional impact on the
audience, the ability to perturb and excite. The
actress is sure that cinema must make people
better. It is from this standpoint that she is going to
judge the competition at the MIFF.

Nikolay Dolgin

Zero for Conduct

Tréfa/ Prank
Competition
Dir. Péter Gardos, 94'

The spring of 1912. It is the time when the first
and last trip on Titanic ended and hooked by
ricochet of the tragedy destinies of many people
who didn't bought a ticket for this disastrous
voyage. One of the many such ill-fated is Father
Zoltan from the small Catholic school, who is
worrying about his younger brother (who was on
board) and is watching sentimentally practical
jokes of his small scholars which are colored in
disturbing sepia. Contrary to him young and
zealous Father Weigl is eager to take every joke of
committed to his trust boys as jumping over two
steps down on a stairway to hell. The boys who
are inspired by melancholic indifference of Father
Zoltan, and of course, in spite of Father Weigl,
brighten their dull existence with more and more
pranks, that traditionally could only be finished
with inevitable tragedy.

Revolt of the young inexperienced mind that the
world of adults (with a persistence which is worthy
for some better doing) tries to put in rugged
closet, which is specially meant for keeping gentle
childish souls and ruined phantasies - this is an
old and famous tradition. Tradition has it that

the main conflict here is solved in scarlet colors -
whether it is generously spilled upon the screen
gouache of the massive massacre or just one shy,
allin snaky windings trickle of blood. In «Prank»
authors keep the classic alignment of forces: in

the right corner of the ring there is one religious
worker, who is wearing sardonic grim all the way
through and is obviously sadistically intended, in
the left corner - an affecting religious worker, but
despite this he is by no means the lesser evil. The
rope which two exalted Catholics are tugging is
children initiation into adult world, in which they
fail with all the shine, crackle and sparks all around.
This «dead poets society» is also quite traditional:
there is a looby with big fists strung-out because
of a dull school order, «a ladies' man», who is fond
of cinema and also Japanese poetry, and of course,
there is a canonical puny boy wearing glasses —
the main target of all the pranks. Everybody wants
to get their own «zero for conduct». Religious
fathers are carried away by tug-of-war, so they
really don't remember anymore, why are they
doing this. And what for the youngest heroes

of «Prank», fortunately, they are not grown up
enough to stand up for their right to play cards
with automatic guns, but nevertheless they don't
deserve the wings from down-pillow either.

Olga Artemieva

ho Wasn't
re

The Missing Person
Dir.Noah Buschel, 95’

John Rosow, a private detective in rumpled
costume, with tired face and a soul worn to rags,
gets the new case from some smooth voice from
the telephone - he has to follow some man who
is traveling to Los Angeles accompanied by a
small boy. Soon at the door of John's apartment
appears secretary of this smooth voice - the
owner of the male name Charley and the iron
self-control of Moneypenny, she gives him detailed
instructions and some appropriate portion of cash.
Unwillingly turned away from his sofa, John hits
the road, changing trains for taxies, and hapless
federals and cops for glamorous neckline of an
incident acquaintance and for the main source of
universe wisdom in any given movie - a taxi-driver,
who pronounces with adorably imperturbable
intonation phases like: «!'ll google it».
“The Missing Person» should probably be called
neo-noir by all the canons, but it is obvious that the
prefix «<neo is excessive here. This is not at all new,
this is the same old good noir, in which not only all
the formal schemes were maintained, but also the
very essence of the genre was screened in a close
up. In due order during the film John gets more
pokes and pastes than gives himself — because only
having got a good knock on the head, only having
got drunk and not being able to properly open
eyes because of a hangover - only in this case it is
possible listening to a quite whisper of alien tragedy
beyond the wall and actually hear in it the echo of
one’s own tragedy. This was the eternal problem of
Philipp Marlow, Mike Hammer and the rest, they
took everything at their own charge, in everything
they saw their own destiny, which was traditionally
treaded down by elegant heels of another beauty
in satin dress. The classic hero of noir should've
combine under one coat two characters, two
genres, two destinies: first, the action hero, who is
galumphing, stepping on corpses on their way to
the truth (or to big sum of money - it is a matter
of taste, of course), and in the same time to be the
main victim of any circumstances. Not many of
them survived - survived and returned once again
to their own hangover paradise, just because there
was nowhere else left to go. John Rosow played
by Michael Shannon combine all this only with the
expression of his face, with a painful pursy eyes of
a tired man, who once upon a time gave himself
a promise to make something good, but it seems
like there has never been a chance for him to acquit
it. But the world is now different - it will never be
the same again, and the truth — well, of course,
it is a matter of taste and so on, but to deny it for
some tiny half a million buck, it is simply chip. And
probably it is the first time in the history of noir,
when its hero gets the possibility to act beyond the
bounds of his own line of roles, which was enforced
to him a long time ago by some writers that were
way too much sure that there were no better genre
in the world than tragedy. Here James Bond finally
has a date with miss Moneypenny. And this looks
pretty much like a happy-end.

Olga Artemieva

Chekhovian Motifs

Die Dame mit dem Hundchen / Lady with
the Little Dog
Dir. Julij Koltun, 60’

For the movie «Lady with the Little Dog» the
director Julij Koltun chose an unusual form. Itis a
special cinematic text which keeps as close to the
original as possible. Literally. It is not an adaptation,
nor is it an interpretation of the famous story by
Anton Chekhov. It is a photo film and the main part
is played not by the imagery, but by the sound.

In other words, it is an audio book coupled with
photos: off-screen the actor Sergei Dreiden is
reading the story with minimal omissions.

The setting is transferred from Yalta to modern-day
Europe. Strange as it may seem, the result looks
natural: Chekhov’s prose is relevant and modern.
The decision to change the time reference of

the classical text is not a challenge but rather an
acknowledgement that in more than a century
«Lady with the Little Dog» lost none of its depth,
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freshness or significance, because it does not deal
with some definite period of time but with eternal
human emotions and feelings. Stillness, which is an
essential feature of a photo film, helps to achieve
exceptional lyricism: every shot is perceived as a
dear memory, a lingering sensation of a certain
emotional state of the character, a memorable
image. Although the actors’ costumes and make-up
may raise questions and the very form of the movie,
far removed from the traditional screen version,
is controversial, the authors managed to convey
to the contemporary audience Anton Chekhov’s
brilliant, timely text in its entirety.

Alyona Sycheva

The Defiant Ones

Konphliktis zona / The Conflict Zone
Dir.Vano Burduli, 82’

The zone of conflict is not merely a certain territory,
itis space, time, state. Vano Burduli reconstructs
just one episode in the endless war which flared up
amidst the ruins of the Soviet empire and which still
has tragic repercussions on contemporary history.
The early 90s. Even the participants of the Beauty
Contest in Thilisi pose in camouflage carrying guns.
Two main characters find themselves in the same
car headed for Nagorny Karabakh. One of them is
Gogliko, a harmless loafer, pacifist and drug addict
from Thilisi, the other, Spartakus, is a sniper from
Sukhumi. One of them is going to solve his minor
business problems, the other must get large caliber
shells. The classic couple from a buddy movie: the
feather-brained and the determined, the doped and
the tough. They quarrel, dispute, dream of killing
each other but still they communicate, express their
thoughts on life and love, keep together to remain
alive. They talk as if it were their last conversation.
Shells explode around hem, somewhere an
Abkhazian sniper is aiming at their groin. To make
the most important «real guy» pronouncements
Spartakus switches to Russian, to its mostly obscene
variety. The half-illiterate Gogliko answers him as
best he can (incidentally, certain passages produce
an unexpectedly strong comic effect).
“Konphliktis zona» makes it very clear that for
the entire population of the former Soviet Union
Russian obscene language became a sort of
Esperanto, the only possible and understandable
language of international communication. It is very
interesting to listen to these spontaneous screen
dialogues against the background of constant
formalistic experiments with obscenities flooding
new Russian cinema. As it turns out, native speakers
have something to learn from their former fellow
countrymen.

Maria Kuvshinova

with Pets

Wendy and Lucy
Dir. Kelly Reichardt, 80'

Director Kelly Reichardt earns her living teaching
in college. She has been making films since 1994
but it does not improve her material well-being,
although all her movies are lauded with prestigious
international awards. Kelly Reichardt, like other
independents, exists contrary to common sense
and does not aim for big budgets. «At present
it is the «independents» who offer examples of
American culture, while Hollywood produces
moving pictures for the whole planet, and any
specific national peculiarities (including American)
play a subsidiary role». This statement by Kirill
Razlogov gives a precise definition of Kelly
Reichardt’s creative method.
Kelly is accepted by the international film
community but persists in her decision to stay at
home in backwater Portland and make a movie
about a girl with a dog. The fundamental story
about those who have nothing to eat curiously
echoes Muratova's «Melody for the Barrel-organ».
The protagonist steals food from a shop to feed
her pet, is arrested and the disaster strikes. Wendy
is constantly looking for a job and is ready to go to
Alaska to make some money. But the girl herself
and the audience understand all too well that
she will never have any money. Instead she has a
mongrel Lucy, who does not understand that her
master has a very limited budget. Wendy could
subsist on bead crusts, but the dear pet has to be
fed. A petty theft is always found out. Wendy does
not know how to steal big and is caught. Lucy is
left alone... In Gus Van Sant’s «<Mala Noche» one of
the characters says that a pauper has the future of
a snowball in hell! Actually, these balls of snow are
essentially Kelly Reichardt’s characters.

Asia Kolodizhner



MaHEX B «OK

manege in «octyabr»

24 vioHA / June, 24 13:00 BcTpeun Ha Kpato cBeTa / Encounters at the End of the World OkKTA6pb, 5 90
E-Koma / Koma Xy#oXecTBeHHbIN, 6 81
15:00 [pyrasa Wpwha / Cealalta Irina KnHoueHTp, 1 90 14:30 M3ymmtenbHbin / Il Divo KnHoueHTp, 1 110
15:00 He BbII'I)IICISaVITe MeHs Ha cBoboay, A 3aliMycb 3TM cam/ OkTAbpb, 5 107 14:30 PoxpeHne Maxatmbl / The Making of Mahatma KnHoueHTp, 4 144
Ne me libérez pas, je m'en charge 15:00 Mupocmanu / Pirosmani KuHoueHTp, 7 105
15:00 CnneteHHble napannenu / Khchchvac zugaherner OKTA6pPD, 2 91 15:00 Conb / Salt OKTA6Pb, 5 28
15:15 Bunna / Billa OkKTA6pb, 4 128 o 60nu1 / Do bold OKTA6pb, 5 25
15:45 Onurapx / Oligarkh KuHouenTp, 7 128 Ha 12 HoT Huxe / 12 Toner ned OKTA6pb, 5 26
16:00 Betep / Veter OkTAGpb, 3 99 15:30 [ama c cobaukoit / Die Dame mit dem Hiindchen OKTA6Pb, 2 60
16:00 HopmanbHbin / Normal OKTA6pPb, 6 100 16:00 Halue npoLunoe / Yarwng OKTA6Pb, 4 95
mﬂymmecrsme Ha nyHy / Aya Seyahat XyBoKecTBeHHbIN, 6 79 16:00 Uypechnua / Chudesnitsa OKTA6pb, 3 81
16:30 HeunsbacHumoe / Non-dit OkTA6pb, 8 97 E-J'IyHa/Moon XyAOKeCTBEHHbINI, 6 97
16:30  [innnurpxep meprs / Dillinger e morto OxTAGPY, 7 95 16:30 Bonbuwas xparsa / La Grande Bouffe OKTA6pb, 7 130
16:45  [iam ckykm/ Days of Boredom KuHouenTp, 4 100 16:30  [eHb BukTtopuu / Victoria Day KnHoueHTp, 1 88
17:00 Bbixoaka /Tréfa OkTA6pb, 1 94 16:30 KpacoTa / Beauty Utusukushiimono OKTA6PD, 1 109
17:00  Bpyraa/LAutre OkTAGPb, 9 97 17:00  Mucbmo B Amepuky / Pismo do Amerika OkTA6pb, 8 89
17:00 3oHa koH¢pnukTa / Konphliktis zona OKTAbpb, 2 82 17:00 MyTewecTene Ha nyHy / Aya Seyahat OKTABPS, 2 79
17:00 CeBepHas cteHa / Nordwand KnHoueHTp, 1 126 17:00 CuHema / Cinema KuHovueHTp, 7 74
17:45 [okymeHTtanuct / Vaveragrogh OkTA6pPD, 4 62 17:15 MacTopanb / Pastorali KiHoweHTp, 4 o5
benbiit ropop / Spitak qaghaq OKTAGp®, 4 37 17:45 Por n3o6unus / El Cuerno de la abundancia OKTA6pb, 6 107
18:00 Bca xusb Bnepepy / Tutta la vita davanti OkTAGPb, 6 89 18:00 BosspalueHue 6yaHoro cbiHa / Anarak vordu veradardz OKTA6pb, 4 88 37
18:00 OpwH n3 Hac/ Odin iz nas OkTA6pb, 3 104 18:00 He6biBanblumHa / Nebyvalshchina OKTA6pPb, 3 82
18:00 g:yebnv::I:ﬁ:cetfzmqr?i}?e%ét?&%i%?eﬁ%a(ftqsa)CTb) / KinHouenTp, 7 90 1830  Y6uiicteo B Kaiidexe / Hintevr Kaifeck OkTA6pb, 9 86
- - - V3BeCTnA 113 AEONOTNYECKOH aHTUYHOCTI. OKTAGpPD, 7 83
18:30 AduHbI - Crambyn / Athina — Konstadinoupoli OKTA6pb, 7 103 19:00 MapKc — dir3eHwTeitH — Kanutan / Nachrichten aus der ideologischen
18:30 MopTHuxu / Shivachki OkTA6pb, 8 96 Antike. Marx - Eisenstein — Das Kapital
19:00 Bctpeun Ha Kpato ceeTa / Encounters at the End of the World OkTA6pb, 5 90 19:00 Mpurosop / La Sentence KvuHoueHTp, 7 84
19:00 Be nunun / ki cizgi OkTA6pb, 9 93 19:00 Llapb / Tsar' KnHoueHTp, 1 116
E-Kpomoab / Kromov XypoxecTBeHHbIN, 6 112 19:00 YepToBbl MOHEALbHUKI 1 3EMIAHINYHbIE MpOry / OKTA6pPb, 5 80
19:30  Mponasuwmii 6e3 Bectnt / The Missing Person OkTa6pb, 1 95 ' Bloody Mour’1ta|ns &Strawberry Pies
20:00  [lama c cobaukoit / Die Dame mit dem Hiindchen OKTAGPb, 2 60 1915 [Nlepeso/El Arbol OkrAGpD, 8 L]
20:00 OpHa BoitHa / Odna voina KuHoueHTp, 1 85 19:30 Manata N°6 / Palata nomer 6 OKTA6PD, 1 83
20:00 Panuen Bbixogut 3amy> / Rachel Getting Married OKTA6pb, 4 113 @-A”T"'XF""CT/AntichriSt XyRoxecTseHHbIi, 6 100
20:30 B nowckax Mannaguna / Looking for Palladin OKTAGpb, 6 115 20:00  Kpuk cynmy /A Cry from the Streets OkTA6pb, 3 99
20:30  HabepexHas TymaHoB / Le Quai des brumes OkTa6pb, 3 83 20:00  Meracrasbi / Metastaze OkTAGPY, 2 85
20:45 He Tporati 6enyto xeHwuHy / Touche pas a la femme blanche OKTAGpb, 7 102 20:00 Mocnepnas craumA / Verjin kayan OkTA6pb, 4 83
21:00 9,99 nonnapos / $ 9,99 OKTA6Pb, 9 78 20:00 YactHas xm3Hb Munnbi JIn / The Private Lives of Pippa Lee OkTA6pb, 6 100
21:00 Aup / Tatarak OKTA6Pb, 8 85 20:00 3TOT cMyTHBIN 06beKT xenaHus / Cet obscur objet du désir OkTA6pBb, 10 104
21:00 OYET OKTAGPY, 5 o8 20:30 [pyras / 'Autre OKTA6pb, 9 97
Jlo 6051 / Do bold OKTA6Pb, 5 25 21:00 lfonnangua / Holland OkTA6pb, 8 78
Ha 12 HoT HuKe / 12 Toner ned OKTABPb, 5 2 21:00 He Tporait 6enyto xeHwmHy / Touche pas a la femme blanche OkKT1A6pb, 7 102
Matuna / Manila XyHOKeCTBeHHbI, 6 90 @-Fpamma / Sahman XyROXKeCTBEHHbI, 6 EE
22:00 Batopu / Bathory OKTA6Pb, 1 138 21:30 [aBariTe genatb geHbru / Let's Make Money OKTAGpPb, 5 107
22:30 Banbkosep / Walkower OKTABPb, 4 77 22:00 Benas nenta / Das Wei3e Band OkTA6pb, 1 144
22:30 Vi3ameHa / Perfidia OKTA6pb, 2 80 22:00 Mpouwy y6exuua / Chiedo Asilo OkKTA6pb, 4 112
23:00 Paku / Raci OKTA6pb, 8 110 22:30 WHTUMHble npukntoyerus / A l'aventure OkTA6pb, 9 104
23:00 Uypo / Chudo OKTA6Pb, 7 110 22:45 Myku B orte / Mooki bo'era OkTA6pb, 8 102
23:00 Bbixoaka / Tréfa OKTA6pb, 7 94
23:00 Cutn 24/ Er shi si cheng ji OkT1A6pb, 6 112
23:00 CobbiTue / Sobytie OKTA6pb, 2 112
25 nioHA / June, 25
6 — 6onbluoi 3an
?Kak Benut bor / Come Dio Comanda XyBoKecTBeHHbIN, 6 103 -I'Ipecc—nOKa3b|
11:30 Manas Mocksa / Mala Moskwa XyROXeCTBEHHbIN, 6 113
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