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MaTb aHen 6e3 Hpbl / Cinco dias sin Nora
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CHbIM CONTHEUHbIM YTPOM Xoce NpUXo-
JUT [OMOW K CBOel ObiBLUEN »keHe Hope,
C KOTOPOW OH pa3BesicA MHOrO JleT Ha-
33 113-3a €e MaHM1aKaNbHOW CKNOHHOCTU
K cynuuay, 1 OOHApY»KVBAET, UTo TO HAaKOHeL|
y#anocb JOOUTHCA >KEeNaemoro: BbINvB My3bl-
peK CHOTBOPHOIO, KeHLLMHa CKOHYanacb. Xoce
3BOHUT [OKTOPY, OCTaB/IAET Ha aBTOOTBETUMKE
COOOLLEHME CbIHY 1, HEXOTA HaLenuB Ha Gu3rio-
HOMUIO GOriee WM MeHee CKOPOHOE Bblpaxke-
HIe, NPUHUMAETCA »KaTb, KOrAa OH YXKe CMOXET
nowT gomoii. Ho He TyT-To 6bl10, Xoce nonan,
Kak [xoH MakneiiH B PoxpgecTBo: nosensaerca
PaBBUH 1 3aABNAET, UTO €I He MOXOPOHUTb
MKEHLUMHY CeropHA O TpeX, MPUAEeTCA XaaTb
eLe NATb JHEN, @ XOPOHUTb Hesb3A — CblH U €ro
CeMbfl B OTbe3fie. Xoce MOHUMAET, YTo BCA 3Ta CU-
Tyaumsa 6bina crnaHvposaHa Hopoli 3apaHee —
TO eCTb [jaxe B CMepTu ObIBLLUAA Cynpyra cymena
nocTynuTb no-ceoemy. OH MbITaeTCcA Kak-To Bbl-
KpyTWUTbCA U3 CUTYaLMK, HO OTOBCIOAlY HaberaroT
PEeNUrMo3HbIe CITYXKUTENN N POLCTBEHHMKN, KO-
TOpble UTHOPVPYIOT TOT daKT, uTo s Xoce Hopa
yMepsia MHOTO JIeT Ha3ag.
«[aTb gHe 6e3 Hopbl» HAUMHAETCA KaK TparunKko-
Mefsi O YenoBeKe, KOTOPOro NMPOTUB ero B
BTAMMBAIOT B OTKPOBEHHbIN Aypaom. CypoBoro,
ybeneHHoro ceMHammn Xoce BCepbe3 pasppa-
)KaeT BCA 3Ta CyeTa, B KOTOPOW C/INLLKOM Oye-
BUAHa fobpas nopuma niuemepws. Ha ronybom
rna3y OH 3aka3blBaeT A/1A MOKOMHOM XeHbl KaTo-
NNYecKnin obpag norpebeHnsa — C UCKYCCTBEH-
HbIMV LiBETaMU 11 OTPOMHBIM KPeCToM — 1 npes-
naraet NoYTEHHOMY PaBBMHY 3aKyCUTb NULLEN
c canamu. MNocteneHHo Gunbm MapuraHbl YeHuino
BbIPY/NIMBAET B APYryl0 CTOPOHY, MpeBpaLLasich
B MICTOPWIO O TOM, KaK N1LLIb NOC/e CMePTU YaaeT-
CA My>XUMHe No-HaCToALLeMY pa3rAaeTb Bpoge
6bl XOPOLLYIO 3HaKOMY!0, ObIBLLYIO CaMoi 6nu3-
KOW KeHLLMHY. XOpOoLUMiA TOH B 3TON TemaTuke
33gan B cBoe BpemA «[lpefaHHbIl CafOBHUKY,
1 C TeX MOp CIOXKET O TOM, KaK NnLub driHanbHas
TOYKA Ha >KM3HEHHOM MyTW OHOrO U3 YYaCTHU-
KOB KOHNMKTa MomoraeT BTOPOMY 3aHOBO OT-
KpbITb AnA cebs Bpoae Obl GNM3KOro YenoBekKa,
CTaHOBUTCA Y»Ke MOUTV YTO Tpaguumen — 3Ton
Tpaguuun 1 cnepyet KaptrHa Yenniio. dpyroe
[les10, UTO He CTONbKO B CBA3M C <HOpOI», CKOMb-
KO BOOOLLe B OTHOLLIEHUI NMOLOOHbIX CHOXKETHbIX
KONMNM3MiA Habonen HacCyLHbI BONPOC: Heb3A
K, 4TO6bI BOXKAENEHHOE NMPOLLEHNME HALLO CBO-
€ro repos UyTb paHblUe, Yem CrycTA NATb AHen
nocsie TOUYKM HeBo3BpaTta?..
Onvza Apmemoesa

XACCAH EKTATTAHAX

B MpaHe oueHb MHOrO ntogen,
XMBYLLMX 6€3 nacnoprTa,
MO3TOMY OHU HE MOTYT
noceTuTb Ball ¢pecTrBasb

HASSAN YEKTAPANAH

In Iran there are many people
who are living without
passport, that’s why they can’t
visit your festival
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apbepy Mawnkna KentoH-[KoHca, Ha-
BEPHOE, MOXXHO Ha3BaTb 00OpPa3LOBO-
MoKas3aTesibHON — UMEHHO Tak OOblYHble
OTNaHACKME MarnbyMK/ CTaHOBATCA
BNIVATENbHbIMU FONNMBYLACKUMU PEXUCCEPAMU.
KelnToH-[»KOHC O6bI71 TUMYHbBIM (€CI B JAHHOM
Clyyae 3TO C/I0BO YMECTHO) ByHAePKUHAOM. /13
POLHOrO LWOTIAHACKOrO ropoaka bpokcbypH
cemHaguatunetHUn KentoH-[KOHC nepeexan
B JToHZOH C TBepAbIM HamMmepeHneM CTaTb ninca-
Tenem. [NepBoe BpemsA OH nofpabaTbiBan B Ka-
yecTBe pabouyero cLeHbl B TeaTpax Bect-dHpa.
KeitoH-[KoHcy Bcerga Hpasunmch «Cemb ca-
MypaeB» KypocaBbl, 11, MOTackaB AeKopaLumy,
OH nogyman: noyemy 6ol He nonpobosaTh cebs
B KunHO? llogyman 1 HemenfieHHO NocTynun
B BpuTaHCKyl0 HaLMOHanbHY KMHOLWIKONMY —
Y BYHOEPKUHLOB C 3TUM He OblBaeT npobnem.
MepBas e KypcoBasi paboTa MofA HEMELKVM
Ha3BaHuem Liebe Mutter («Jltobrmas mamay)
3acTaBuWna npenopaBaTeniell obpatutb bonee
npucTanbHOe BHUMaHe Ha CIOCOBHOr0 yueHU-
Ka 11 Nonyuwmna rnaBHbIf NPK3 Ha eBPONeNncKom
KOHKypce cTygeHueckmx unbmoB. Bropas kap-
THa KeliToH-[>koHca 6biia KyrnieHa KaHaiom
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Y BCex BHELLHe CHaCTMBbIX
noaen BH
Kakoe-H1oypb rope
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All the people which seen happy,
have some misery inside them
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BBC, n monogow pexnccep nonan Ha 3ameTky
K BNMATENbHbIM Teneboccam — Mo OKOHYAHWN
KWHOLLIKOMbI OH Y»Ke CHMan Ana KaHana MuHU-
cepuanbl «<bpoHay 1 «Cyactneumk CyHuny, 3a
KOTOPbIM MOC/eaoBan NMOMHOMETPaXHbIN Ae-
6101 «Ckangan» (1989) o 3HamMeHUTON NKaHT-
HOW UCTOPWN C YYaCTVIEM MUHICTPA OGOPOHbI
I>xoHa TMpodbiomo, NOTPsACLLEN NyprUTaHCKOe
aHIMMnIACKoe 06LWecTBO Havana 60-x. 3To 6bin
yXe OUYeHb rPOMKIUI ycnex: «3010Tasa Kamepa»
B nporpamme «OcobbIn B3rnaa» KaHHckoro dec-
TBand, «Pennkcbl» EBponenckon KnHoakage-
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MAPUAHA YEHUINO

He Hapo penatb KMHO
13 N0OBY K UCKYCCTBY

MARIANA CHENILLO

Cinema shouldn’t be made out
of love for art

MUN 1 «30710Tble FOGYCbI» — Harpag Oblo MHO-
ro, 1 COBCEM MOJI0ZI0 MapeHb CTas XeNaHHbIM
rocteM Ha lonnmByackmx xonmax. Haxopacb
ofiHOW Horon B «dabpurKke rpes», HO OCTaBa-
ACb GPUTAHCKUM PEXINCCEPOM, Ha BprTaHCKMe
ZeHbrn KeToH-[XKOHC CHMaeT BOEHHOe peT-
po «KpacaBuua Memdurca» co cBOUM Apyrom
Spukom LUtonbuem. Tpuauatb Tpy roga — 310
MHoOro unn mano? Ona lonnmeyaa — B Cambi
pas. B tpuguate Tpu Konnona cHan «KpectHo-
ro otua», a Ckopcese 3akaHumBan «TakcmcTay.
Komepua «[loktop lonnueya» ¢ yyactnem To-
noBoW1 3Be3/1bl Havyana 90-x Mawkna 1. Dokca
XOTb W He npeTeHfoBana Ha «Ockap», HO Bbl-
rnagena BnosiHe yoeautenbHo. OKOHYaTeNbHO
NOKOPWAN ayaUTOPUIO Cepbe3Has cemelnHas
petpogpama 13 50-x «Kn3Hb 3TOrO MapHA»
¢ [le Hupo n coBcem Hen3BeCTHbIM MOAPOCT-
KoM Mo nmeHwn Jleo n Kanpuo v skpaHm3auma
Banbrepa CkotTa «Po6 Poli», 3a posb B KOTOpOIA
6nvcTatenbHbln Tum PoT nonyumn HoMyHaLmio
Ha «Ockap» 1 Harpagy bputaHCKon KuHOaKa-
femun. NpouHo yTeepamBLlUMNCL B fonnuBygde,
Maiikn KelToH-[XXOHC CHMMan Takue pasHble
KapTWHbI, KaK rpaHAno3Hbln 6rnokbactep «Lla-
Kany, KopUMUHanbHyo apamy «Y mops» ¢ Pobep-
ToMm [le Hupo 1 napogminHoe (a Kakoe e ewe?!)
npogomkeHmne «OCHOBHOMO WMHCTUHKTa». Emy
NATbAECAT [Ba rofa, U BCe CaMOe MHTepecHoe
Y Hero ele Bnepeaun.

Cocpba KykywikuHa

BoxpgeneHue

CeronHa v Bceraa / Jeonyeokui game
KoHKypC
Pex. Llon B AH, 102’

PMUH  «aUCOYHKLMOHANbHasa ce-

Mbsi» OOpeTaeT HOBOE 3HaueHue

B 3TOM dppengnctckom papce, Hapy-

LUMBLUEM €/1Ba JIN He BCe Taby I0XKHO-
KOPEeNCKOom LieH3ypbl.
[nyxoHemas kpacasuua CoH Y3, nepexusa-
foLan NCMXMYECKyto TpaBMy Nnocine ncyes-
HOBEHMA MaTepu 1 BpaTa, UCTbITbIBAET MO
OTHOLLIEHMIO K CBOEMY OTLIY 1 HENPeoLonu-
Moe OTBpaLLEHNE, U BeYeHue.
BneueHne Bbi3BaHO 0OLLel HeynOBNETBO-
PEHHOCTbIO [eBYLLKN B camom coky. OTel|
Ha3blBaeT ee VCK/IOUNTENbHO CYKOW, HO
noxotmeoctb CoH Y3 emy Tonbko B pa-
poctb. CBOM CHOLLEHMA C [JoYepblo efBa
nepesBUraloLLMin HOTY FPEXOBOAHUK MNpe-
[OCYAUTENbHBIMN HE CUMTaET, @ NOTEHLMIO
nofAepPK1BaeT Mpyi MOMOLLY BaKyyMHOM
MoMmrbl U LenebHbIX OTBAPOB, AJ1st NPUro-
TOBJNIEHMA KOTOPbIX MCTPEONAeT OKpecT-
HbIX NAryLUeK.
[oub e, XOTb 1 yI0BNETBOPAET CBOE 1 OT-
LIOBCKOe BOXJesneHne, MocTPpakTym BUHUT
COXWTENA B TOM, YTO OH He Aian el o Mop-
pe. B uem-uem, a B Mopfo60e namnouyka Bcer-
[ 3HaN TOJIK, 13-3a Yero AoYb, COOCTBEHHO,
1 noTepsana cayx.
OpHaxgpbl CoH Y3 uyTb OGblNO He NoBe3no:
OHa yBuaana ronoro 6ernoro KaTopXKHUKa.
Ho TOoT He cobnasHunca ee npenectAmu
N CKPbICA, NPUXBATVB OTLIOBCKME LLOPTbI,
a el OCTaBUB rPA3HYI0 APECTAHTCKYO poOy.
BbicTVpaB OHyto, ieBYyLLKa NPUMEPUT ee Ha
cebn, elle pa3 — ANA HEMOHATIMBbIX 3pW-
Tenemn — NoAUYepPKHyYB CTaTyC 3aK/oUeHHON
B COGCTBEHHOM [JOMe.
[Opyras 6b1 Ha mecte CoH Y3 maBHO chana
nanaily B JOM CyMacLIEALINX, HO Torfa e
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npuwnocb 6bl MNWKUTL Ce6A COMHUTESb-
HOro Y[OBOSIbCTBMA BpPeMA OT BPeMeHU
ry60KO 3anvxyBaTh emy B IIOTKY fanily —
B TaIHOW HafeXae, YTO OH HAKOHEeL-TO Mo-
JaBuTcA. Bo3MOXHO, 3TO 1 ecTb ANiA Hee
rMaBHOE YAOBOMbCTBUE, HO GUbM YauHO
n3beraeTt Kakmx Obl TO HY ObIIO NCKXona-
TOMOMMYECKUX MOTMBUPOBOK, COCPenoTo-
UYMBAsCb Ha BbIMOSIHEHUWN HEBbIMONHUMON
3afjaum - noseHyatb dpaHTasmbl u Gusno-
Jloruto.

Kap cBoero Tena CoH Y oxnakpaert, He-
[BYCMbIC/IEHHO HACTaBVB Ha MPOMEXHOCTb
BEHTUNATOP, a TakKe perynapHo 3abupa-
ACb NOZ AYLU, B BaHHY 1 IaXKe B YKy, npe-
OblBaHVie B KOTOPOW BbI3blBAET Yy Hee BUI-
[eHMA 3P0THNYECKoro xapakTepa. OTuy e
ABNAOTCA aHresbl B 061M1Ybe ABYX KyKOM 13
cekc-worna. OHU NpefJioxaT emy BeuHyio
MM3Hb B pato, KOTOPYIO TOT C HEroA0BaHU-
€M OTBEPrHeT, Befb XW3Hb B 6ecnpobys-
HOM rpexe MHOTOKPATHO Musiee.

W noub, 1 oTeL, KOHeUHO, ApYr Apyry napa.
Oba yI0THO CyLLeCTBYHOT BHE MOpanu — Kak
Te HecYacTHble NATYLLKU, 3 KOTOPbIX roTo-
BAT OY/IbOH.

Cmac TelpKuH

[TpoLly yoexuiia
bubw / Bibi Ry .

KoHKypCi
Pex. XaccaH EkTtananax, 75
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Tel, brbu upaHeu, matb — 13 Mpaka, a OHa,
NOXKunas OAMHOKAA MEHLUMHA, OKa3anacb
Uy>Kol Be3fe: Mocse ee aenoprauuy 13
Wpaka B VipaH H1 B OQHOW 113 CTPaH He Xe-
NaloT BblAaTb en nacnopt. bes foKymeHTOB oHa He
MOET KyMnTb MECTO Ha KagoyiLLe 1 HanuncaTb CBoe
MPaHCKOEe MMS Ha MOTWIIbHOV MNIUTE, YToObl ee Mo-
TNy Koraa-Hubyb Hallma ee Aoub.
Hukakoii cyObeKTVBHON Kamepbl, 1300paxeHue
POBHOE U CMOKOMHOE, peXnccypa ackeTuuHa. [Job-
POTHO, CNOBHO MO YYebOHWKY, BbICTPOEHHOE MoBe-
CTBOBaHVe NoAgYepKMBaeT LIeNbHOCTb MPOCTON B CO-
ObITUIHOM CMbIC/e UcTopun. Moyt BCeraa B Kaape
npucyTcTByeT brbwn. B npuctanbHom HabnogeHu 3a
repouHern NPOYNTLIBAETCA CTPEMNIEHNE pexmnccepa
NoKasaTb 06e3NMYEHHYH0 XK3Hb HEMPUKAAHHOTO Ye-
NoBeKa, abCOMIOTHYIO YY>KePOAHOCTb U Ae30PUEHTH-
pOBaHHOCTb brbY B 3TOM MUpE, ee 6ECMOMOLLHOCTb
B COBpemMeHHOM obuecTe. be3 Canvmex PaHr3aH,
UbA aKTepCKasa OPraHNYHOCTb MOPa3UTENbHa, 3Ta 3a-
[Java Morsia 6bl OKa3aTbCsi HEBbIMONHUMOW.
XaccaH EkTanaHax B npodeccumn He HoBMYOK. B 2000
rogy ero kaptmHa «[xomex» yyactBoBana B npo-
rpamme «Ocobblii B3rnaa» KaHHckoro MKO 1 6bina
HarpaxgeHa «3onoton Kamepoi». Cpegn npur3os,
MonyYeHHbIX ero «<HecHATbIM GrIbMOMY, — «30110TON
neonappg» JlokapHo. ECTb ocHOBaHMA cunTatb, YTO
W'y TpeTbell ero feHTbl, BOCTOUHOW Apambl «brbmy,
Npu3bIBaloLLeli K TeprIMMOCTM 1 MOHUMaHUIO, becTu-
BasibHaA cyfbba byneT He MeHee yCreLHOw.
Hukonaii Jonaun



CMBIC MN3HW

CuHe QaHTOM — AnbTepHaTKBa
Mporpammbl GprnbMoB 6paTbes Kydap

apTrHbl 6paTbeB Kyuap, XOTb VX M OTHOCAT K aMepuKaH-
CKOMY aHfeprpayHfy, TpebytloT ocobbix onpeaeneHui.
Nx, Bnpouem, He fOXKAELWbCA OT CaMmx aBTOpoB. Ha Bce
BOMPOCHI XXypHanncToB 1 Mank, n xopax ¢ nakoHny-
HOW HernoCpefCTBEHHOCTbIO OTBeYatoT: «f CHMMalo KnHO». WX
[Py3bA 1 3HAKOMble YTBEPXKIAIOT, UTO rPaHb MeXAy 3TUM KMHO
N XM3HbIO aBTOPOB OYeHb pasMbiTa. [lpAmonuHenHaa nogava
TOMOPHOW NPO3bl U METKUE OCTPOTbI 00aATENbHbI 11 CMELLHbI, HO
1 He UyXbl SK3UCTeHUManbHbIX nepexusanHunii. . Agamc CutHn
CKa3asl 0 HUX: «<HUKTO 13 ApYriX PeXKNCCEPOB HE OCTAeTCA TaKM
Her3MeHHO CamMOObITHBIM 11 3a0aBHbIM.
BpaTtba-6nm3Hewbl Kyyap — BOM/IOLLEHNE HE3ABMCUMMOTO KUHO.
MacTtepa HU3KOOIKETHBIX CreLdPpdeKTOB ¢ GaHTACTUUECKM
BOOOpaxeHrem; camu cebe pexrccepbl, onepaTopsl, CLieHapu-
CTbl, aKTepbl, XYAOKHUKM-NOCTAHOBLUMKM... OHM Hayanu CBO
NOAOTBOPHYIO Kapbepy UyTb N He B TPUHAALATb J1ET, Ha napy
OCBOWB KYMJIEHHYI0 MaTepbto 8-MM Kamepy. ke NepBble 1X OMbl-
Tbl 3aCTY>KNBAIOT BHYMAHWA: YMOPUTENbHO CMELLHbIe PO3bIrpbl-
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LUK, pasayBaloLLyie MENHCTPVMOBCKIE KMHOMPUEMDI 1 LUTaMIbl
[0 rpoTecKa, KOCTIOMUPOBAHHbIE ApaMbl FONMBYACKOrO pas-
Maxa (B MacliTabax bpoHKca), 3Be3gamm KOTOPbIX CTasn coceau,
3HaKOMble, POACTBEHHVIKI 1 NMPOCTO BCE, KTO NMonan nog pyky.
B 60-e I>xopax 1 Maiik nepeLunn Ha 16-MM NAEHKY 1 Havanu pa-
60TaTb OTAENbHO. B dunbmax [Koparka Kpyr TeM 1 HaBA3UMBbIX
naen NpYIMepPHO TaKoW: CEKC U PEeNUIis, MMTOMUbI U Npupoaa
(ocobeHHO HabnoaeHVA 3a NOrofoN), MOHCTPbI 1 MHOMAHETS-
He, Xanobbl Ha BCEBO3MOXHblE TenecHble Heayry, amepuKaH-
CKasA MPOBMHLKA C ee 0TYaAHHOW FOPAOCTbIO U HaCTyMaoLWMMM
uygecamm ypbaHuzaumu, efa n Mama. B cepeguHe 80-x ¢ noss-
NeHVEM BUEO OH YXKe OKOHYATEIbHO YXOAWT B aHpP «IHEBHU-
KOBOro» GpuibMa 1 NPOJO/MKAET CHMATb CBOUW YAUBUTENbHbIE
OyHY, Weapo Npunpasnas KX BbldyMKoW. B KoHue 70-x OH
nepeexan B CaH-OpaHUMCKO 1 Havyan npenofaBaTb B YHUBEp-
cuTeTe UCKYCCTB — KOHEYHO, NOABUIOCH MHOTO GMIbMOB 1 O Ca-
Mom CaH-OpaHUMCKO, 1 TEX, UTO Obli CHATBI UM CO CTYAEHTAaMM
B MpoLiecce obyueHus,
CbtozeH 3oHTar npuuncnsana KyyapoB K unciy TanaHTIMBbIX
XYOOXHMKOB, paboTalolmx B 3CTETMKE KIMMA, Yeil ycrex obe-
CMEeYMBaOT OTKPbITOCTb, HEMOCPEACTBEHHOCTb Y UCKPEHHOCTb
aBTOpOoB. Ho dunbmbl 6patbeB Ha 0bLLeM POHe NCKYCCTBa KUYa
BbIFOHO BbIAENAOTCA TEM, UTO B JII0OON, laxke 6ECCIOXKETHON M-
TVMWHYTHOW paboTe OHW HUKOTAA He BbIMMAAAT 6€3BKYCHbIMYI.
Haunsa lonemaxn

Pex. Dxxeman Can, 106’

yllepasgvparowana Typeukaa Meso-
Apama «Bocemb pHen [unbep» Hauu-
HaeTcA Kagpamu B gyxe «PacémoHa»
|KypocaBb| nnn Tenenporpammbl «Cya
naeT™ — KPynHbIM NaHOM [eBYLLKYM, KoTopas
pacckasblBaeT, MAfA Ha 3puTenel, 0 TOM, KaK
el NpULWock youTb nobrumoro Yenoseka. Toro
€aMoro, 3a KOTOPOro OHa BOCEMb [Hel Ha3af
cobupanacb BbIATA 3aMy...
CypoBbiii 6bIT MaTprapxanbHON TypeLKon Ae-
PEBHY AMKTYeT CBOW NpaBina — OTeL, MOTeHLW-
aNIbHOrO »KeHVXa HaXoANT emy ApYryio HeBeCTY,

1 Ann nybnumuHo obellaet, HECMOTPA Ha CBOO
no60oBb K nnbep, NogunMHUTLCA BONE POAUTENA.
B oTMeCTKy npsiMas 11 HOPOBWCTas epeBEHCKas
KpacaBuLa KISIHETCA BbIATL 3aMy>K 3a NMepBOro,
KTO MPUAET ee CBaTaTb. M nepBbiM OKa3biBaeTCs
MexmeT, yunTenb-Kaneka 3 Gnuxanilero no-
cenka. Tpagmummn HaumoHanbHoro GosbKopa,
YCUNEHHble 3CTETVKOW Tenecepuriana, CO3AaroT
611aroobpasHbliii, BUAaBWUIA BrAbl GOH, Ha KO-
TOPOM pa3BMBAETCA UCTOpUA yOniNCTBa. Bocemb
JIHEM — MEHHO CTOJbKO MOHaAo6unoch Heno-
KopHoW [unbep, 4tobbl CMMPUTLCA C 06CTOS-
TEeNbCTBaMU 1 03BYYUTb NIOOMMOMY CBOE TBEpP-
[0€ peLLEeHVe «si APYroMy OTaaHa v byay Bek emy
BEPHa», NOAKPEN/IEHHOE AEBATHIO MPaMMamMm B
HOTY, B >KVBOT 1 B Nto0siLLEe cepaLie.
Bpsg nu kto-To Byget cyautb [unbep no 3a-
KOHaM COBPEeMEHHOro 06LLEeCTBa, OfHaKo [xe-
Man CaH Bcel CUON CBOEro TanaHTa MbiTaeTcs
ybeanTb [aBHO yxe YOeXaeHHOro 3putens
B HEBMHOBHOCTV CBOEWN TFepOVHW, U, 3puTesb
€€, KOHeYHo, MPOCTUT. Ho BbiCTynas afBoKaToM
[un6ep, pexuccep BOBCe He MbITaeTcA paspy-
LUNTb BCE TO, O YeM OH C TaKol NlobOBbIO pac-
CKa3blBaeT: emMy HeT Huuero munee Ton Typuuu,
rae CblH He OCMeNUBAEeTCA HapyLWWUTb BOMO
OTL{a, IOHble AEBYLLKM NPVHLUMNUANbHBI U TBEP-
Ibl, KaK repoViHV HapPOMHOW NMeCHW, NbloLLencs
B BO3JyXe JaBHO YTPAT/BLUErO HEBNHHOCTb MO-
MyNAPHOro YePHOMOPCKOIO KypopTa.

AHOpeli Lljuzones
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JlyHa / Moon
[lepcneKTBb
Pex. [laHkeH []xoHc, 97

OKOpeHre Kocmoca — MnocsiefHAs

pPOMaHTMUECKas MeuTa uenoBeve-

CTBa, Hekorga yctpemneHHaa B XXI

BEK, HO CTaBLIasA Tenepb apxavyHown
nprymeTon Beka XX. KMHO nNpo acTpoHaBTOB
3BOMIOLIMOHMPOBANIO BMeCTe C MeyToi: OT
MaprHasibHOro aHpa — K «Kocmmnueckon
opuccee» Kybpuka, dunocodckum 6nokba-
cTepam, npocto 6nokbactepam, a Tenepb -
K 3alyMYMBOMY 1 ONATb-TaKM MapruHanbHOMYy
aprtxaycy. B JlyHe» pexuccep [laHkeH [>KOHC
He MbITaeTCA OOHATb BECKOHEYHOCTb, Hame-
peHHO OTKasblBaeTcA OT runoTe3 rno nosogy
NPEeACTOALMX TEXHUYECKNX AOCTUMEHUIA: 3TO
KaMepHbliA GUbM, B KOTOPOM ObIT JyHHOM
CTaHUMN U3 Heflanekoro byayLlero HuYem He
OT/INYaeTcA OT TOro, Yto OblNO MprYAYyMaHo
B 60-70-X 1 BbICTaBNEHO B COOTBETCTBYIOLLNX
3anax nonutexHuuyeckoro myses. lepon Cama
Pokyanna Hap3vpaer 3a JIyHHOW LIaxTom —
OfVH, B KOMMaHWUM BUHTaXHOro poboTa, no

KOHTPaKTy Ha Tpu roga. Beinunmeaer ckanbne-
nem [epeBAHHDIA ropof, 1 NOYYaeT OT XeHbl
BMAeonocnaHna ¢ 3emnn. OYHyBLLMCH Nocne
aBapuM Ha JlyHoxofe, OH OOHapyMUBaeT Ha
CTaHLUK eLLe OAHOro obmTaTens — TOYHO TaKo-
rO e, Kak OH, C TeM >Ke JIMLIOM, TEMU e BOCMNOo-
MWUHAHUAMY 1 TOW e CTPaCTblO K BbIMUMBa-
HUIO fepeBAHHBbIX GuUrypok. MNpaspaa, KoTopas
OTKPbIBAETCA MOCTENEHHO, HE CTOMBKO CTpaLL-
Ha, CKONIbKO Ge3HafieXHa, N KOCMOC OKa3blBa-
€TCA TOMNbKO NPesiorom — He 06A3aTeNbHO HU-
KyZa ynetatb, 4tobbl 6eCKOHEUYHO 3afjaBaTbCA
BOMpoCamu: KTO £, KTO Mo 6113Kuie 1 noyemy
A BCerja OfWH, Kak aCTPOHaBT, MBYLLMIA Ha
Apyrom ctopoHe JTyHbI?

Mapus KyewuHoea

Bbinio B HeodmLmanbHOM Npo-
rpamme MMK® ofHO «3aKpbiToe»
MeponpusAThe, CobpaBLIee MaKCu-
MaJIbHOE KOJIMYECTBO OTEUYECTBEH-
HbIX KUHOAeATenen. 1o obes
B YeCTb KMHeMaTorpaducToB-
BETEPaHOB, COCTOABLUNIACA 26
ntoHA B pectopaHe Next Door Ha
BozpsurkeHke.
MoBoaoB A Noao6HOro co-
6paHNA OKa3aNoCb HECKObKO.
[MaBHbIM, MOXKayi, 6bin oTYeT
0 eATeNbHOCTY ABYX OnarotBopu-
TeNbHbIX POHAOB — «[10OPbIN BEK»
BrikTopa Bekcenbbepra n «Ypra —
TeppuTOopPUA No6BY» HaLmoHasb-
HoW AKagemumn KuHemaTorpaduue-
CKIX UCKYCCTB 1 HayK Poccuu, —
KOTOpbIe 3aHMMAIOTCA alPEeCHON
NoAAEPKKON BETEPAHOB KUHO, NX
BLOB 1 A€NCTBYIOLLMX KUHEMATO-
rpadrcToB, Hy>KOaloLLMXCA
B MOMOLL.
Kpome Toro, coctosnacb nepefaya
ropogy 6mbnuoteky 1 6oraten-
Lero KHikHoro poHpa Cotosa
KnHemaTtorpaducToB. 114 3Tou Le-
PEMOHMI Ha CLieHyY BbILLAN HyKnTa
Mwxankos v EBreHunin [lepacimos,
genyTat Mocropaymbl, noobeLLas-
LU 1O CBOETO NOCIEAHErO AHA Ha
3TOM MOCTY OXPaHATb 6eCLiEHHbIe
COKpOBMULLA.
CambIM «HEOObIYHbIM» B PaMKax
MepPONPUATIA CTaO HarpaXxaeHue
nobeputenein GectmBana MoOOWIb-
HOFO KUHO, GUibMbl 71 KOTOPOTO
Ob1 CHATbI 0OBbIYHBIMU COTOBbI-
MW. IMEHHO 3Ta YacTb MPorpammbl
BbI3Basia VICKPEHHME YNbIOKU 3a-
CNYy>KeHHbIX AeATenell NCKyccTB.
FOputi JlabyHckuti

/10pOra nepemeH

Camad cyacTnmean AeByliKa Ha ceeTe / Cea mai fericita fata din lume

MockoBckas andopusa
Pexx. Pany lyae, 100
[

[pyraa VipuHa / Cealalta Irina
Mockosckas sinpoprisjp
Pex. AHapen pywHuLKmi, 90|

eaBHWI N MOLLHbIV NPUANB PYMbIHCKON

BOJIHbI BO30YAWST VHTEPEC K Kaxpaomy

bunbmy, KOTOpbIA CHUMAETCA Ha Takow

[anekon OT KWHOMaHOB TeppuUTOpUN.
Hagexpa He nponycTiTb pexmnccepoB, KOHre-
HuanbHbIx Kpuctn Myio («CmepTb rocnogvHa
Jlazapecky»), Kpuctnany MyHpxy («4 mecaua,
3 Hepenu 2 aHa»), KopHenuy Mopymboiito («12:08
K BOCTOKY OT byxapecta», «[lonuueicknin — 310
npunaraTenibHOe»), OCTaeTcA akTyanbHol. Ho npu
3TOM, pa3ymeeTcs, HaMBHOW. W Bce-Takn MOHATb,
B KaKOWM KuHemaTorpapuyeckon cpepe BapATCA
Nyyllne Ha CerogHA PyMblHCKME aBTOPbI, Kakas
dakTypa, uTo 3a NPobNemMbl BOMHYIOT UX KOJfer,
KaK OHV GUIKCMPYIOT HacTosALLee BPeMs, a Kak pas-
61patoTCA C NPOLLAbBIM, Y BaXKHO, 1 NMOYUYUTENBHO.
WX, nepBOKNaCCHbIX PeXxnccepoB 1 MNpuHaane-
XaLLMX KO BTOPOMY, TpeTbeMy psfy, 06beanHaeT
MHOroe: CKpyrnynesHoe BHYMaHMe K TeKyllen —
HOBeWLLeN — peanbHOCTH, KBa3VAOKYMEHTaNIbHaA
Kamepa, coumasnbHble TpaBMbl, UHTEpPEC K 06bl-
LEHHbIM JIIOAAM U He3aypALHbIM KOHOIMKTaM.

A pasHuua — «BCero Nu1Lb» B AapOBaHuK, B pas-
pbIBE PEXMCCEPCKOro CaMOCO3HAHNA 1 YMEHUA.

«Caman cyacTinBas AeByLLKa Ha ceeTe» 1 «[pyras
WpuHa» — coumoncrxonornyeckre nopTpeTbl «HO-
BbIX PYMbIH», MOMYYMBLUMX »KM3HEHHbIN LUAHC, HO
CTaBLUMX epTBamm NM6O cemMelHOro AaBneHus,
nnbo HesaBUAHOW cynbbbl ractapbaiitepos. Bce
OHM MeuYTaloT BbIPBaTbCA U3 MPOBUHLMANBHOMO
MPOCTPaHCTBa, NpeofoneTb yboroe CylecTBOBa-
Hue. B 3T1x CKPOMHbIX drnbMax, B OTIMYMUE OT X-
TOB — KaHHCKMX GaBOPMTOB, NPeLbsABNEH BCe elle
60ne3HeHHbIN 418 PyMbIHUM KOHGAUKT Mexay ro-
pOLOM 1 flepeBHel, Mexay 3amaHunBbIM byxape-
CTOM W NaTprapxasibHO MecTeykoBoCTblo. Mexay
€BOOOAOI BbIGOPA 1 MEPCOHANBHBIM 3rOM3MOM.
Mexay poguTenaMmn 1 LETbMY, XKEHOW 1 MyXeMm,
PEeLBLIMMICA Ha Ntobyto mnaTy 3a To, YTobbl BbI-
TPaBWTb CTPaX W He OCTaBaTbCA B PeasbHOCTU YHU-
3uTenbHou. feponHa «CaMol CYacCTIBON AeByLU-
Kn», BbIMYCKHMLA LUKOJIbI, TONCTadA, HeKpacvBsas,
OTNpaBnAeTcA MoA NPUCMOTPOM popuTenein u3
ryxoMaHu B ByxapecT, 4Tobbl CHATbCA B peKname
COKa, MONyYmnTb BbIUTPaHHYIO B PEKSTAMHON FOHKe
LWIMKAPHYIO MALIWHY W CTaTb UKOHOW» NiUuLemep-

HOro cnoraHa: «Mbl JaeM NPOCTbIM JIIOAAM BO3-
MOXHOCTb OCYLLeCTBUTb MeuTy». OT paccseTa 0
3aKaTa A/IAaTcA CMEXOTBOPHbIE U3HYPAIOLLME CheM-
K1, KOTOPbIMY PYKOBOZAT 3aKa3umKkm peknambl. Ho
GaHanbHas Konnv3usa HabupaeT gpamaTtnyeckoe
Hanps»KeHne B NPOTUBOCTOSHNM He 6efiHbIX C 6ora-
TbIMY, @ 6efiHbIX C 6eJHbIMY, B Yrpo3ax 1 LaHTaxe
poauTenei-TeppoprcToB, Tpedytowmx paspelle-
HKA JoYepy NpoaaTb MaLLMHY, YToObl pa3obpaTbca
CO CBOVIMM GUHAHCOBLIMU Npobnemamu. A AeBOY-
Ka Hafieanacb NPOKaTUTbCA B HEW C MOAPYXKKamu
K MOpI0, a MoToM, NpogaB, nepeexatb B byxapecr,
XUTb 1 yunTbCA. britBa 3a HyayLuee ¢ Kankumm po-
LVTENAMY, Y KOTOPbIX TOXKe MOABWICA LUIAHC BOC-
NPsAHYTb, NepecTaTb 6eACTBOBATL, JEBOUKOW MPO-
urpaHa, bymara nognucaHa, OyHT HenocnylaHuaA
nofaBrieH, CapKaCTUYECKMA 0Opa3 «CYacCTMBOro
Cnlyyast» repexBayeH CBOMMM e, 6efHbiMK, HO
C XKene3HoM XBaTKON POLCTBEHHMKaMU.
lepouna «[Jpyroii MpuHbl» nepeexana 13 AepesHA
B byxapecT ¢ My>kemM-He,0TeNow, CTaBLIUM HOYHbIM
OXPaHHVIKOM B TOPrOBOM LIEHTPE, HO CMUPUTLCA
C Tynol 6e3pafloCTHON »WM3HbIO0 He HaMmepeHa. Co-
6r1a3HeHHan aBaHTIOPMCTaMK, OHa OTMPABIIAETCA
Ha 3apaboTku B Kawvip, rae To I KOHYaeT »M3Hb Ca-
MOY6UINCTBOM, TO N1 MOrMGaeT OT Nepeo3nPOBKM
HapKOTMKOB. PaccriejoBaHMeM OOCTOSTE/NbCTB ee
CMEPTY 3aHMMAETCA CKYYHbIN NPYAYPKOBATbIN My,
OObIYHO PXYLUMIA Y TENEBM30PA OT BOCXMLLIEHWS
«PYMbBIHCKMM [1€TPOCAHOMY», HO BAPYr HaLLeALni
B cebe cunbl 1 ApaliB, UToObl CpaxaTbCs C CUCTEMO,
YKJIOHUMBOW, Henpo3payHoi. M BHOBb: GaHanb-
Had CXeMa «MepecTPOeYHOro» KMHO OXMBAETCA
He BMOJIHe TPMBMabHbIM X08oM. [epoem dunbma
CTAaHOBWTCA He XEPTB3, a ee MHOAHTWNbHDIY, No-
[EPEBEHCKN OrpaHUYEHHBIN My, B3POC/EoLWMiA
nog AaBneHneM JIMYHON TpaBMbl, KOTopas nepe-
pacTaeT BOpYyr B couuanbHyto apamy. Ectb B 310N
KapTWHE TOXKe MaLUMHA — MPOHNYECKII PEKNaMHBbIN
00pa3 «CyacTIMBOro Ciydyasl» B LIEHTPE MyCTOro
HOYHOroO TOProBOro LeHTpa. B Hel 3acbinaer He-
CYACTHbIN OXPAHHWK, NOXKANEBLUNIA XeHe AeHer Ha
MOCYOMOEUHYIO MALLIHY, HO Ye NPoby»KAEeHHbIN
K MepemeHe yyacTy aHeMMYHOro MaprHana. . .
3apa A6oynnaeea
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Cinco dias sin Nora / Five Days without
Nora
Dir. Mariana Chenillo, 92

One bright sunny morning Jose comes to the
house of his ex-wife Nora, from whom he had
got divorced many years ago because of her
maniacal tendency for suicide, and finds out that
she finally managed to commit what she wanted
to do for so long - she took a bottle of sleeping
pills and died. Jose calls a doctor, leaves a message
on their son's answering machine, unwillingly
puts an appropriate sad expression on his face
and starts waiting when finally he will be able to
come home. But no such luck! Jose is busy like
John McClane in Christmas time: there appears
a rabbi and explains that the woman should be
buried either today before three PM. or they
would have to wait for another five days. And it's
impossible to bury Nora today — her son and his
family are on vocation. Jose realizes that the whole
situation was planned by Nora - which means
that even being dead his former wife could do as
she pleased. He tries to somehow wiggle out of
this situation, but out of nowhere appear religious
workers and relatives who ignore the fact that for
Jose Nora died long time ago.
«Five Days without Nora» starts as a tragicomedy
about a man who's drawn against his will in an
obvious madhouse. Severe and hoar-headed
Jose gets seriously irritated by all this mess, in
which a good part of hypocrisy could be noticed.
Insolently he orders for his defeated wife Catholic
burial ceremony - with artificial flowers and a
huge cross, and offers the reputable rabbi to eat
pizza with salami. Gradually Mariana Chenillo's
film turns into different route, turning into the
story saying that only after death of a woman a
man gets the possibility to really see her. Good
form in that theme purposed some time ago
«Constant Gardener» and ever since the plot
telling that only the final dot in the life of one
person help the other rediscover the very same
person, becomes a good tradition — and that is
the tradition which Chenillo's movie also follows.
Something else again is that, not only in view of
«Nora», but generally in relation with other similar
plots, there might be one question asked: is it at all
impossible that a wanted forgiveness could find
it's hero just a little bit sooner than five days after
the «point of no return»?..

Olga Artemieva

ichael
-Jones

Doc Hollywood

Michael Caton-Jones'’s career can be called
exemplary: this is probably the way for a common
Scottish boy to become an influential Hollywood
producer. Caton-Jones was a typical infant prodigy
(if it is appropriate to use the word). At 17 he
moved from this native Broxburn in Scotland to
London determined to become a writer. At first he
made a living working as a stage hand at Wes-
End theatres. Kurosawa’s «<Seven Samurai» was
always Caton-Jones's favorite and having moved
the props for some time he decided he could just
as well try his hand in cinema. So he promptly
enrolled into the British National Film School
(prodigies have no problem doing such things).
His very first course work with the German name
«Leibe Mutter» made his mentors take a closer
look at the talented pupil and won the main prize
at the European competition of student works.
Caton-Jones's second film was bought by the BBC
and influential TV bosses remembered the young
director. Upon his graduation he was shooting
mini-series for the BBC called «Brond» and «Lucky
Sunil» followed by the feature-length «Scandal»
(1989) about the famous spicy affair involving the
defense minister John Profumo which shocked
the puritan British society of the early 60s. That
was a big success: «Camera d’Or» in the «Un
Certain Regard» program at Cannes, «Felixes» of
the European Academy and «Golden Globes».
There were many awards and the young guy
became a welcome guest in Hollywood. Getting a
stronghold in the «dream factory» he nevertheless
remained a British director and with British money
together with his friend Eric Stoltz he made a
retro war movie «Memphis Belle». Is thirty three
years much or little? It is just the right age for
Hollywood. At thirty three Coppola directed «The

Godfather» and Scorcese completed «Taxi Driver».
The comedy «Doc Hollywood» with the top star
of the early 90s Michael J. Fox did not aim for an
«Oscar» but seemed pretty convincing. He won
the audiences over with the serious family retro
drama about the 50s «This Boy's Life» with De Niro
and the newcomer teenager Leonardo Di Caprio
and a screen version of Walter Scott’s <Rob Roy»
for which the brilliant Tim Roth won an «Oscar»
nomination and the British Academy Award.
Having secured himself a place in Hollywood,
Michael Caton-Jones directed movies as diverse
as the large scale blockbuster «The Jackal», the
criminal drama «By the Sea» with Robert De

Niro and the parody (of course!) sequel to «Basic
Instinct». He is 52 and all the most interesting
works still are ahead of him.

St Caution

Jeonyeokui game / Today and the Other
Days
Dir. Choi Wee An, 102’

Sofia Kukushkina

The term «dysfunctional family» acquires a new
meaning in this Freudian farce bravely breaking
almost all the taboos of the South Korean
censorship.

The dumb and deaf beauty Song Jae has

suffered a severe mental trauma following the
disappearance of her mother and brother and
feels a severe repulsion to her father coupled with
a sort of attraction, like a disease.

The desire is caused by the general dissatisfaction
of the girl at her prime. The father who invariably
calls the daughter a bitch for her lasciviousness,
forbids any stable relationships in her wretched
life. Except for her relationship with him. The old
sinner who can barely walk, keeps up his desire
with the help of a vacuum pump and herbal drinks
for which he pitilessly exterminates all the frogs in
the neighborhood.

He does not think of his relationship with his
daughter as sinful in contrast to her cuddling with
other young men. Although the daughter satisfies
her own and her father’s desires, afterwards she
blames him for not hitting her in the face. Daddy
was always an expert at beating, which eventually
left the daughter deaf.

Once Song Jae almost got her chance: she saw

a naked white prisoner. But for some reason the
latter was not attracted to her and disappeared
with her father’s shorts, leaving her his dirty
prisoner clothes. She washes them and tries

them on, once again stressing her prisoner status
at home for the benefit of slow-witted viewers.
Nevertheless she will always be returning back like
a criminal to the crime scene.

Anyone else would have sent daddy to the loony
asylum but then she would lose the doubtful
pleasure of thrusting macaroni deep down his
throat in the secret hope that he will finally choke.
After all it might be her real pleasure, but the
movie successfully avoids any psychopathological
explanations concentrating on solving the
unsolvable task of marrying phantasms to
physiology.

Song Jae cools her body literally with a fan
blowing between her legs and also with regular
showers, baths and even puddles, which arouse
erotic visions in her mind.

Supposedly as a form of gratitude for doing away
with his family, the old sinner occasionally sees
two angels in the guise of sex-shop dolls. They will
offer him an eternal life in paradise which he will
indignantly turn down because life in endless sin
is much more pleasant.

Despite their different roles, the father and the
daughter are a worthy couple. Both comfortably
exist beyond morals, like those wretched frogs
which are used to cook soup.

Seeking Asylum
Bibi
Dir. Hassan Yektapanah, 75’

Stas Tyrkin

«Bibi» is a serious drama about an aged Iranian
woman with this sonorous name, who is rejected
by two countries at once. Her father is Iranian

and her mother comes from Iraq. As a result she

is a stranger everywhere, morally and physically.
After she was deported from Iraq to Iran none of
the states is eager to issue her identity papers.
Without the papers she cannot buy herself a place
at the cemetery and write her Iranian name on the
tombstone for her daughter to be able to find her
grave sometime.

4

The film is utterly character oriented. No subjective
camera work, the image is even and quiet, Bibi is
almost always in the frame. The ascetic directing
intentionally avoids any embellishments, the
narration is sound, almost textbook, stressing the
integrity of the uneventful story. This attentive
observation of the heroine speaks of the director’s
wish to show the generalized life of a lonely
person, Bibi’s total alienation and disorientation
in this world, her restlessness and helplessness in
modern society. Without the incredibly organic
Salimeh Rangzan this task would have been
unfeasible.
The director and scriptwriter Hassan Yektapanah
is not a newcomer to the profession. In 2000 his
movie «Djomeh» participated in the program «Un
Certain Regard» in Cannes and won the Camera
d’Or. Among the prizes received by his «Story
Undone» was the Golden Leopard from Locarno.
There are reasons to believe that his third movie, a
marginal Eastern drama «Bibi» calling for tolerance
and understanding, will have an equally successful
festival life.

Nikolay Dolgin

Beauty

Dilber'in sekiz gunu / Dilber’s Eight Days
Dir. Cemal San, 106"

The heart-wrenching Turkish melodrama «Dilber’s
Eight Days» begins with shots reminding of
Kurosawa'’s «<Rashomon» or the TV program «In
Court”: the close-up of a girl who looks at the
spectator and tells the story of how she had to
kill the loved one. That very person whom eight
days earlier she intended to marry... The harsh
day-to-day life of the patriarchal Turkish village has
its own rules: the father of the would-be husband
finds another bride for him and Ali makes a public
promise to obey the parents’ will despite his love
for Dilber. In revenge the straightforward and
willful village beauty swears to marry the first
guy that proposes to her. The first one happens
to be Mehmet, the crippled teacher from the
nearby village. Folk traditions, strengthened by
the aesthetics of the TV series, create the familiar
comely background for the murder story. Eight
days - that is how log it took the rebellious
Dilber to resign herself to the new situation and
announce her firm decision to her beloved: she
was engaged to a different person and would be
faithful to him. She corroborated her statement
by nine grams into the leg, the stomach and
the loving heart. No one is likely to judge Dilber
by the laws of modern society, but with all the
force of his talent Cemal San tries to convince the
already convinced audience that his heroine is
innocent and the viewer will surely forgive her.
But defending Dilber, the director does not try
to renounce all those tings that he so livingly
speaks about: there is nothing dearer to him than
Turkey where the son does not dare disobey his
father, where young girls are resolute and moral
like heroines of the folk song heard at the popular
Black sea resort which long ago lost its innocence.
Andrei Schigolev

Journey to the Moon

Moon
Dir. Duncan Jones, 97

Space conquest was the last romantic dream of
humanity, once fixed on the 21st century, but
which has now become an archaic sign of the
20th century. Cinema about astronauts evolved
together with the dream: from the marginal genre
to Cubrick's «Space Odyssey», to philosophical
blockbusters, then simple blockbusters and now
to moody and again marginal art house. In «<Moon»
director Duncan Jones makes no attempt to
embrace the eternity, he intentionally discards any
hypothesis about future technical discoveries: it is
a chamber movie in which the day-to-day life of

a lunar space station from the near future closely
resembles everything that was devised in the
60s—70s and is now displayed in appropriate halls
of the Polytechnic museum. The Sam Rockwell's
character watches over the lunar quarry under the
three-year contract, he is all alone only the vintage
robot is keeping him company. He is carving a
wooden miniature of a town with a scalpel and
gets video messages from his wife on Earth. When
he regains consciousness after a lunar vehicle
accident he discovers another inhabitant of the
station. The newcomer is exactly like him, he has
the same face, the same memories, the same
passion for cutting wooden figurines. The truth
that is gradually revealed is not so much horrifying
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as hopeless, space proves to be merely a pretext:
there is no need to fly anywhere to ask oneself the
same questions over and over again: who am |, who
are my relatives and why am | always alone, like an
astronaut living on the other side of the Moon?
Maria Kuvshinova

Revolutionary Road

Cea mai fericita fata din lume /
The Happiest Girl in the World
Dir. Radu Jude, 100’

Cealalta Irina / The Other Irene
Dir. Andrei Grzsniczki, 90’

The recent powerful tide of Romanian movies
heightened the interest in this territory far removed
from the traditional sphere of attention of cinema
lovers. The aspirations not to miss some interesting
directors like Cristi Puiu («<Death of Mr.Lazaresku»),
Cristian Mungiu («4 Months, 3 Weeks and 2 Days»),
Corneliu Porumboiu («12:08 East of Bucharest»,
«Intermediar») is still relevant. At the same
time it is a naive desire. And still it is important
and instructive to understand what cinematic
atmosphere surrounds the best Romanian authors,
what its texture is, what problems worry their
colleagues, how they record the present and how
they deal with the past. The first, second and third-
rate directors have a lot in common: exceptional
attention to the present-day reality, the use of the
quasi-documentary camera, social traumas, interest
in common people and extraordinary conflicts. The
«only» difference is their talent, the discrepancy
between the director’s consciousness and his skills.
«The Happiest Girl in the World » and «The Other
Irene» present social and psychological portraits of
«new Romanians» whom fate first gave a chance
but then turned into victims of family mishaps
or doomed to the miserable destiny of a foreign
worker. They all dream of breaking away from the
provincial space and their wretched existence.
In contrast to famous hits and Cannes favorites
these modest films paint the still painful portrait
of the conflict between town and village, between
alluring Bucharest and patriarchal countryside.
Between the freedom of choice and personal
egoism. Between parents and children, a husband
and a wife who are determined to do away with
fear and escape from the humiliating reality at any
cost. The protagonist of «The Happiest Girl in the
World» is a fat ugly school graduate. Guarded by
her parents she sets off from the back of beyond to
Bucharest to appear in an advertisement video of
some juice, receive the luxury car she has won in
the advertisement race and become the «face» of
the hypocritical slogan: «\We give common people
a chance to realize their dreams». The ludicrous
exhausting shooting continues from dawn till
sunset in the presence of the advertiser. Bu the trite
collision is gaining dramatic tension not through
the conflict of the rich with the poor, but of the
poor with the poor, through the threats of the
terrorist parents who demand their daughter’s
permission to sell the car and solve their financial
difficulties. The girl had hoped to take a ride to the
seaside with her friends and then sell the car and
move to Bucharest to live and study. The girl loses
her fight with the pitiable parents who also saw
their chance torise, to stop living in poverty, the
papers are signed, the revolt of disobedience is
crashed, the sarcastic image of a «<happy chance»
is stolen by her own folks, equally poor but
possessing an iron grip.
The protagonist of «The Other Irene» move d to
Bucharest from the countryside together with her
dim-witted husband who became a night warden
at a shopping centre but she is not going to put
up with the dull, uninteresting life. Tricked by
adventurers she sets off to Cairo to make money
and there she either commits suicide or dies of an
overdose of drugs. The investigation of her death
is handled by her dull slow-witted husband who
usually bellows with laughter watching «Romanian
Petrosian» on TV, but suddenly discovers the energy
and drive to fight the elusive non-transparent
system. And again the trite construction of the
post-Perestroika cinema is enlivened by an
unusual twist. The infantile, rustic narrow-minded
husband suddenly becomes the protagonist of the
movie instead of the victim. The personal trauma,
gradually developing into social drama, forces him
to grow up. In this movie too there is a car. This
ironic advertisement image of a «<happy chance» in
the night emptiness of the shopping centre. Inside
it the miserable night warden falls asleep. He was
stingy enough not to give his wife the money to
buy a dish-washer but is already awakened to the
change of fortune of the anemic marginal.

Zara Abdullayeva



MaHeX B «OK manege in «octyabr»

27 wioHA / June, 27 14:45 Bocemb gHein Aun6ep / Dilber'in sekiz glint OKTA6pb, 2 106
15:00 MoptHuxm / Shivachki OkKTA6pb, 8 96
15:00 Apena/ Adela OkTA6pPb, 9 20 15:00 MocneaHss xeHwwHa / La Ultima Donna OKTA6pb, 4 112
15:00 [eHb Buktopun / Victoria Day KvHoueHTp, 1 88 15:00 Matb fgHei 6e3 Hopsl / Cinco dias sin Nora OKTA6pb, 6 92
15:00 [HeBHUK AHHbI OpaHk / The Diary of Anne Frank KnHoueHTp, 4 180 15:45 Wctopusa obbikHoBeHHOrO 6e3ymus / Storie di ordinaria follia OKTA6pb, 7 108
15:00 MepBbin oTpag / Faasuto Sukuwaddo OKTA6pPD, 2 80 16:30 lMpokodbeB: HEOKOHUEHHBIN AHEBHYK / Prokofiev: the Infinished Diary  OkTa6pb, 5 52
15:00 Mnosew / Motsurave OkTA6pb, 10 105 17:00 15/15 OKTAGpPb, 8 75
15:00 Mpouwyy y6exuiua / Chiedo Asilo OKTA6pPb, 4 112 17:00 Bubn / Bibi OkTA6pb, 6 75
15:00 Cutm 24 / Er shi si cheng ji OkKTAbpb, 6 112 17:00 Wionbckuin goxab / lyulsky Dozhd' OKTA6pb, 3 110
16:00 Nyny v Dxkumn / Lulu und Jimi OkTAbpb, 7 95 17:00 KopoTtkuit meTp. yactb 2 / Short films. Prog. 2 OKTA6pb, 2 86
16:00 Xabapga / Khabarda OKTA6pPb, 3 61 17:30 Bapbep / Bariera OKTAGpPb, 4 86
16:00 Xvpocuma, nobosb mosa / Hiroshima mon amour KuHoueHTp, 7 87 18:00 Cemb MuHyT B Pato / Sheva dakot be gan eden OKTA6pb, 7 94
17:00 borema / La Boheme OkTA6pb, 9 109 19:00 Bcs »xu3Hb Bnepegu / Tutta la vita davanti OKTA6pPb, 8 89
17:00 Kopotkui metp. Yactb 1/ Short films. Prog. 1 OKTA6pb, 2 90 19:00 Jlyna / Moon OKTAGPD, 2 97
17:00 Kpyrosopot / Oromtriali OkTA6pb, 10 100 19:00 CeropHs v Bcerga / Jeo Nuk Ui Game OKTAGpPb, 6 102
17:00 Mpoko¢beB: HEOKOHUEHHbIN AHEBHUK / Prokofiev: the Infinished Diary  OkTtA6pb, 5 52 19:30 [lHeBHMK MaHbAKa / Diario di un visio OkKTA6pb, 4 90
17:00 Paityen BbixoamnT 3amy» / Rachel Getting Married OkTAbpb, 4 113 20:00 MponasLwii 6e3 Bectu / The Missing Person OKTA6pb, 7 95
17:00 CeropHs un Bcerga / Jeo Nuk Ui Game OKTA6pPD, 1 102 21:00 3oHa KoHbnmkTa / Konphliktis zona OKTAGpPb, 2 82
17:00 Cemb MuHyT B Pato / Sheva dakot be gan eden KnHoueHTp, 1 94
@-L{enoseK Ha nposonoke / Man on Wire XynoxecTBeHHbIN, 6 94 6 — 60NbLUON 33N
17:30 Kak Benut bor / Come Dio Comanda OkTs6pb, 6 103 -ﬂpecc-HOKaabl
17:30 JleHuH B Mapwxe / Lenin v Parizhe OkTA6pb, 3 106
17:30 PaccnepoBatue / Razsledvane OKTa6pb, 8 105 N
18:00 lonnangua / Holland OkTA6pPb, 7 78
18:00 MokasHwe / Monanieba KuHoueHTp, 7 153 P E I/ITVI H r /
E-Camaﬂ cyacTvBas feByluKa Ha ceTe / Cea mai fericita fata din lume  KuHoueHTp, 1 121 C R ITI C S' P O L L o
19:00 BacTuoH rpexa / Hochburg der Stinden OkKTA6pPb, 5 78 < 9 >
19:00 Pum / Roma OkTA6pb, 10 128 < —~ g . % . 5’ g
19:15 MNepeBepHyTad enka / Obarnata elha OkTA6pPb, 9 127 8 é <>f Al . = é % _rg: é 6
1930 Bubw/Bibi OKTABpb, 1 75 JzQ05|582¢|2823/3223 =7
iario di un visi <Um$5%o%|§8§%<l—ﬂ*j§m§?
19:30 [HeBHVK MaHbAKa / Diario di un visio OkTA6pb, 4 90 =2< 0 ,:[% o= <V :: = 3 < g <§( = <§( ®
19:30 Mapwx! Mapu! / Faubourg 36 OKTA6Pb, 8 116 g g <§: E g Q % .5 = o= .5 = ég S 2 § B
20.00  Mbib Bpemenn / | skoni tou hronou KnHoueHTp, 1 125 =8 = =7 o = el e £3% 2 H= E = =R
20:00 Bocemb pHen lunbep / Dilber'in sekiz glint OkTA6pb, 2 106 ESSS IE<E =€ 22> /0252
20:00 [pyrown 6eper / Gagma napiri OKTA6pb, 6 90 MocpepHnk / Mediatori — 4 2 4 3
20:00 HopmanbHbii / Normal OkTA6pb, 7 100 CHosbim rogom! / Happy New Year — — 2 — 2
E-VlsyMMTeanbM /1l Divo XyRoXeCTBEHHbIN, 6 110 Uyao/ Chudo 4 4 3 3 4
21:00 Ceprent-uenutens / Sergei Verenseisauttaja OkT1A6pb, 5 102 Myi 8 omie / Mooki boera — 4 2 4 —
21:30 MocnepHas xeHwwHa / La Ultima Donna OKTA6pb, 4 112
22:00  Manas Mocksa / Mata Moskwa OKTA6pb, 8 113 mgﬁﬁ;‘: glj;,,; ;u:;mzl::(vil/ 5 5 5 5 2
22:00 Manata N26 / Palata nomer 6 OKTA6pPb, 7 83 Pakn/Radi 5 3 3 3 )
22:00 Mpopok / Un prophete OKTAb6pb, 1 150
[NeTa no fopore B LAPCTBME HEGECHOE /
22:00 Al He mory 6e3 Te6s xuTb / No Puedo Vivir Sin Ti OKTA6pPb, 6 85 Petya po doroge v tsarstvie nebesnoe 3 3 4 4 4
23:00 Kama/ E(oma OkTA6pb, 2 1 Mponaewwwin 6e3 Bectn / The Missing Person 5 3 4 4 2
22:00 lMepBbin oTpap / Faasuto Sukuwaddo OkTA6pb, 9 80 Boxona /Tréfa 4 — — 3 5
Manata N2 6 / Palata No. 6 2 3 4 3 4
28 nioHs / June, 28 Kpacora /Beauty utusukushiimono 4 — 4 — =
Kak Benut bor / Come Dio comanda 3 3 3 4 3
12:30 BactvoH rpexa / Hochburg der Stiinden OkT1A6pb, 5 78 Manas Mockga / Mata Moskwa 1 3 4 3 4
13:00 Matnuna / Manila OkTAb6pb, 8 90 —
13:00 MertacTa3bl / Metastaze OKTAGpPb, 2 85 L] | 4 3 = 2
13:15 Al He mory 6e3 Te6s uTb / No Puedo Vivir Sin Ti OkTs6pb, 7 85 Ceropria v scerpa/ Jeo Nuk Ui Game — j— 2 j— —|
14:30 Cepreii-uenutens / Sergei Verenseisauttaja OKTA6pPb, 5 102 MAaTb aHelt 6e3 Hopbi / Cinco dias sin Nora 3 — 4 — 2
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