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CTpaHa, KoTopas TauT B cebe
HeBepOoATHbIE BELLM

AHTVXpPUCT / Antichrist
8 V2 dpvnbmoB
Pex. Jlapc doH Tpwep, 100°

€pHo-6enbiit

roTUYeCKnin  Tpunnep,
repou KOTOporo yBeuaT U CafuCTCKu
MyyatoT Jpyr ApYyra, — HOBbIN MPOLYKT
babprikn Heunctbix rpes Jlapca ¢oH

OAHKEH OKOHC

Y Hac 6bi1 04eHb MaSIEHbKUIA
OI0[KeT — BCero nATb
MWJIJIVIOHOB [0/1/1apOB

g

L
{ \

MOCKOBCKWI
MEXAYHAPOAHbIN

mMOSCOW
international
film-

19.06-28.06.2009

IKEMAJT CAH

A penato Bce oT MeHs
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| do my best not be someone
like the men from the film
«Dilber’s Eight Days»

af, YyAOBULLHBIN B CBOEW CMOHTAaHHOCTU TeaTp,
a YenoBeK POXIEH «Mof COMHLEM caTaHbl» —
xoTA He dakT yTto B [epmaHum (3Ty dopmynu-
POBKY Xy[OMECTBEHHO O3BYUM GppaHLy3CKui
kaTonuk Mop bepHaHoc, a Mopuc lNuana no-
CTaBWI MO €ro pomaHy OfHOMMEHHbBIN GUIbM,
HarpakaeHHbIN «3010TO NasibMOBOW BETBbLIOY,
HO OCBWCTaHHbIN KAHHCKOW My6MKON).

He Hago pymatb, 6yaTo ¢oH Tpuep BOVHCTBYIO-
WM aTeNCT WM YTO-TO B 3TOM poge. K Takum
pafuvKanbHbIM peLLeHrAM, KOTopble npegna-
raet «AHTUXPUCT», MOT MPUNTUN TONbKO TOT, KTO

6bln1 — X0TA 6bl B MeUTax — PEBHOCTHbIM KaTo-
nvkom. BorobopuecTBO 1 SKCTPEMASbHbIN CEKC
MPONUTbLIBAJIN MUPOBOW KMHeMaTorpad elle
TpYALATh NET Ha3ad: MOCMOTPUTE XOTA Obl pPeT-
pocnektBy Mapko ®eppepu Ha MMKO. Tak
uyto GoH Tprep NMLb BO3POXKAAET YBAALIYIO
Tpaguumio.

WNHKBM3MLMK, BOWMHDI, TEPaKTbl Yalle BCero co-
BEPLUAIOTCA BO UMS Bepbl (BOXKECTBEHHON N
HaobopOT), U Ta BOWHA, KOTOPYIO U3 Gunbma B
dunbm Bepet GoH Tprep C NONUTKOPPEKTHBIM
NMLEMEPVIEM COBPEMEHHOrO OOLLECTBA, He
ncknoyeHre. Ho ecnn 6bl 06ecTBo o6naga-
N0 XOTb KpynuLen CamOUPOHMMN, OHO He BOC-
MPUHUMAanNo 6bl 3Ty BOWHY CINLLKOM BCEPbLE3.
B Kakom-TO cmbicnie «AHTUXPUCT» — 3TO eLle
N Komeaus Tuna «YKPOLUEHWSI CTPOMTUBOW»,
a ¢oH Tpurep He KTo MHON, Kak LLekcnnp Hawe-
ro BpeMeHW.

Tprepa, nposokaTopa 1 Teppopucta Homep
OVH B €BPOMENCKOM KuHo. Yunnem [edo
un WWapnotTa lenHcbyp ¢ nonHbIM beccTpalumem
nepesonnowaoTca B MyxumHy n PKeHLuHy,
MPAMO WM KOCBEHHO BUHOBHbIX B rnbeni cso-
€ero pebeHKa 1 — He ycreB OTONTY OT IIOOOBHbBIX
COUTWIN — CTYNaloLWMX Ha TPOMy BOWHbI B AeB-
CTBEHHOM Necy.

Korga «AHTUxpucTa» nokasbiBanv B KaHHe,
B KYPHaNUCTCKOM 3afe  CNbllWannicb npoTe-
CTyIOLME KPUKW W CapKacTUYeCKnin CMeX, a Ha
CnepyloWwmMin AeHb npecca BbicTaBuna Gunbmy
«eguHMLbly 1 «poxm». MypHan Variety Hassan
€ro @K/PHbIM apTXayCHbIM MyKOM», a 3SKyme-
H/YeCKoe »KIOpU Harpaguno «aHTUMPK3OM» 3a
ockopbneHve eHLWKWHbI 1 MaTepu. Bbixoguno,
yTo af no ¢oH Tpurepy — 3TO He CTOMNbKO Apyrue,
CKONbKO [lpyras, JIOHO KOTOPOW HEHACbITHO,
a MOMbIC/Ibl KOBapHbI. Kak M3BECTHO, KEeHLLMHbI
He MMEIOT K 3TUM HaBETaM HMKaKoro OTHOLLIEHUS.
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JloanbHee Bcero K HOBOW paboTe AaTCKOro pe-
XKnccepa OKasanucb CKaHAWHaBbl — He MOTo-
My UTO OHU reorpaduyeckn 6anxe, a NoTomy
YTO MOHUManK, OTKyAaa Horu pactyt. Ounbmy
MOXHO Oblflo 6bl AaTb NMoA3arofioBoK «Mrpa-
em CrpuHgbepra»: Befb 3TO MPOAOIIKEHUE
CTPUHOOEPrOBCKON N BepPrMaHOBCKON Urpbl
NofoB, MPOHWKHYTON TUMWYHO CKaHAWHAB-
CKUM MpeaYyBCcTBUEM cMepTh. Ho «<AHTUXPUCTY
He C/lyyanHO CHMManca B [epmaHuu, cTpaHe
nnameHetoLLero sKCnpeccMoHrsMa 1 BepHepa
Xepuora. 3naf Molb NpMpPOAbl HaNoOMUHAeT
0 MUpe, B KOTOPOM AepeBbA pacTyT, a NTuubl
notoT ctpagan. MNpupoaa — 310 HaTypanbHbI

Pexk. Mxasnb XaHeke, 144

Unmepeoto ¢ pexcuccepom eedem
Co¢pbsa KykywkuHa

Ecmeo nu peansHele npomomunel ucmopuu,
0 Komopoli 8bl nogecmeyeme 8 sawem
¢uneme?

— Her, HeT. ®nnbm HauMHaeTCA € 3aKagpOoBbIX

CNOB pacCKasyunKa: «fl He 3Halo, BMOMHE NN Enena NMnaxosa

npaBavBa MCTOPWS, KOTOpYyl s cobupatoch
BaM paccKa3saTb, MHOTOE Al Y>Ke He MOTy BCMOM-
HITb, [1a V1 3HAI0 Al €€ C UyXKMX CJ10B. ..» XOPOLLO,
ecnn «benasa neHta» GyfeT BOCMPUHMMATLCA
KaK KapT1Ha 0 3apoaaroLiemca dpalumsme, HO
ee TemMa 3HaunTeNbHoO Wupe. MeHs nHTepeco-
Baso, Kak Maeun NpeBpaLLaloTca B UAEONOTHIO,
KaK JloAy HauMHalT cunTaTb cebsa obnapare-
NAMW UCTUHBI U KaK NPUXOAAT K becuenoBeuy-
HbIM MOCTyNnKam K Teppopy. JTa TemaTuka
aKTyanbHa 1 B COBPeMEHHOM KOHTeKcTe. Ko-
HeuHo, uctopusa fepmaHnn HakaHyHe NepBoi
MUPOBOW BOWMHbI B 5TOM CMbIC/e NOAXOAALLNIA
MaTepuas, NoToMy 4To Te AeTV — Torfa elle
JEeTN — BO BpeMeHa dalur3Ma JOCTUratoT, Tak
CKa3aTb, «noaxofsLLero» Bo3pacta.
Teppopwuam Bcerga Obin ABNEHMEM VAEOSO-
rMyeckmm. MHe yxKe NpUXOAMUIOCh CrbILLaTb,
yTo GUNbM 3aCTaBAAET BCMNOMHUTL O rpynne
«baagep — ManHxod». /1 Begb 310 daKT, uto
[yopyH SHCIUH Gbia JOYepblo CBALLEHHUKA,
a Ynbpuka MalHxod Toxe npoucxoguna us
OUeHb PENMNrMO3HON cemMbi. KOHeUHo, ntobas
penurua MoXeT ObITb Ierko npucnocobneHa
daHaTMKaMK OnAa ux Uenei, 1 B 3TOM Halla
BCeobLias npobnema.
®p>sHcuc Popd Konnona ceoto KapmuHy
«Tempo» CHAM HA YepHO-6es1yIo NNIeHKY, HO
nomom nepesen u3obpaxkeHue 8 ysem: mak
ne24e npodoame ¢hunem. Moxxem iu Kmo-
u6o u eac ybedume cOesiame mo e camoe?
— [leNcTBUTENBHO, MHE BCE TOXE FOBOPWIIN,
YTO YepHO-6enylo KapTUHY He y#acTcsa mpo-
JaTtb. Ho s nposaBun ynpamcTteo. Bpems, Ko-
TOopoe Mbl NoKasbiBaem — 1913-1914 rogpl, —
3adUKCMPOBANIOCb B CO3HAHWUM BCEX Hac UC-
KIIOUMTENIBHO B YEepHO-0erloM  BapuaHTe:
VMEHHO TOrfa B pacuBeTe Oblo MCKYCCTBO
doTorpadun 1 HaYMHANOCh KMHO Kak UCKYC-
ctBO. M ewé. Mbl NbiITanncb NCcnonb3oBaTthb Ca-
Mble pa3Hble CPefCTBa, YTOObI MO OTHOLLEHNIO
K MPOVCXOAALLEMY Ha 3KpaHe YCTaHOBWTb
onpefeneHHylo AucTaHuuio. YepHo-6enoe
n300pakeHMe OTBEYaeT 3TON 3afjade Kak
Henb3A nyylue,
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Pex. MNaono CoppeHTtnHo, 110'
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AXKeTCA, UTo MOXeT ObITb TO-
CKnvBee, Yyem ¢GUIbM O Mo-
nutnyeckom nugepe!  Oco-
6EHHO 06 3TOM — HEMOJIOLIOM,
CKYYHOrO BWAQ, B OYKaX, KOCTome
1 wnane. H1 ctpenb6bl, HX NOroHb,
HY1 0OMaHyTbIX CEKpeTapLL, HU UHTPK-
rytowen 6opbbbl 3a BRacTb. MNepsoe,
YTO Mbl Y3HaEM O MPEMbeP-MUHUCTE
Doxynno AHppeoTTu: y Hero 6onena
ronosa. [epBoe, UTo BUAVM Ha SKpa-
He: ronoBa, NapALLas B BO3AyXe, yTbl-
KaHHas 1ronkamu, C NoMyTHEBLIMMU
oT 6o/n rnasamu, nocne MpuUcTyna
MWUIPEHN BOLBOPSETCA Ha Njeun
TLeAYWHO CEMEHSALLEro MY>KUVHbI.
MwurpeHb — 6onesHb Sitoaei ¢ NoBbl-
LIEHHbIM YyBCTBOM OTBETCTBEHHO-
CTY; Bpaum roBOPAT, UTO HE N1IeUnTbCA
Hafl0, a MEHATb XapaKTep.
AHIPEOTTV feNCTBUTENIbHO U3MEHIST
xapaktep. He cson — Bcen Wtanuw.
Wcuenun ctpaHy, B KoTopoii Lapuna
Madusa — cMHeKypa AnA KUHOLWIHKKOB
nnonHasa 6efainaNpoCcTbIX rpaxaaH,
KOTOPbIX YOUBaM He Ha SKpaHe, a Ha
peanbHbIx ynuuax! He 3Hato, xaxkaa-
N N UTaNbAHUBI BACTU CUNTbHON
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PYKM, HO 3TOTO He C/y4mnoch, 3aTo
C NpvxofoM AHAPEOTTU KPUMUHASb-
HbIX CIOXKETOB MOCTEMEHHO CTano
MEHbLLE 1 B KMHO, U B XMN3HW, KOTO-
pas CTana cKy4Hee, HO nyulle.
Maono CoppeHTUHO, CBEX3CTETCKUIA
pexuccep UTanbAHCKON HoBenLwen
BOJIHbI, YMECTUN B CTO AE€CATb MUHYT
COPOK C JIMWHUM JIeT MpaBneHus
AHppeotTn. COBCTBEHHO, BCE OCHOB-
Hble COObITUA MPOVCXOAWIN He Ha
nnowaaax u TpubyHax, a B 4acTo
6oneBLeln ronose npembepa. ToHN
CepBUNIO, MWCMOSHUTENIO TNaBHOM
ponu B «/3ymmtenbHOM», focTanacb
3afaya He un3 nerknx. Bo-nepsbix
AHOPEOTTN XMB W, Aan bor, 3p0-
poB. Bo-BTOpbIX, apTnCTa 3aKoBanu
B HECYCBETHbIN NNacTUYeCKUin rpym
N NPOABNATb CBOE MACTEPCTBO OH
MOT TONbKO rfla3amu CKBO3b TOJSICTEH-
Hble OuKW. Ho 1 aKTepy, 1 pexunccepy
6nucTatenbHO  ypanocb nepepatb
camoe flaBHOe B XapaKTepe CBoe-
ro repos: VI3ymuTtenbHbIn cmoTpen
B BEUHOCTb, @ BEUHOCTb — 3TO, KaK 13-
BECTHO, CMUPEHMUE.

Acsa KonoouxxHep

VIP / NpeH Makob
BeyHOCTb 1 AeHb

UpeH Xako6. Mbi c Teo AHrenonynocom npreesnu Ha Mo-
CKOBCKUIN KMHOdecTmBanb «[blib BpeMeHW» — BTOPYIO YacTb
TPUIOTNU O HACTOSALLEM, O NIIOAAX, KOTOPbIE XUBYT CErOAHS,
HO Hepa3pPbIBHO CBA3aHbl CO CBOMM MPOLLSbIM, CO CBOMMM
Hagexaamu. MNepBblii prunbm «BeuHoCTb 1 AeHb» Bbln O Co-
6bITVAX NpoLioro. MHOMMM HalwyM COBPEMEHHVIKaM TPYAHO
HanTu 6yayLuee, APYrM, HAOOOPOT, CIOXKHO cObpaTh Boeau-
HO CBOW pa3pO3HEHHble BOCMOMUHAHWA. KOMy-TO TaXeno
3a6bITb MPOLLUOE, BbINTY 13-MOA €ro BAUSHUA.
DTO KMHO O TOM, KaK Mbl NepeXXrBaem BPemsi, 0 TOM, YTO Mbl
pacTepAnmn 1 YTo COXPaHWIM B Xaoce 06CTOATENbCTB INYHOM
N COUMANbHOM XM3HW, CMOTIIN NIN COXPaHUTb Hagexay. Cne-
ayowmin punbm Tpunornm 6yaeT Ha3biBaTbCA «3aBTpay...
WHorga s uyBCTBYIO, UTO OOLLEHME, KOTOPOE AAET MHE NpPo-
deccun, — CNOBHO MOTOK CBeXel BoAbl. Korga genuwbea
C KEM-TO CBOMMM MbICIIAMMK, 0COBEHHO B NpoLecce TBopYe-
CTBA, UMEHHO 3TO U MPUAAET CUNY U SHEPTUIO.
Mockea, 27 utoHa 2009 200a.
U3 unmepeoio Acu KonoouxxHep




MockoBckas ardopua
Pexx. Ockap Pénep, 95’

1My BeHziepcy, KaxeTcs, NPYHaZNEXnT MbICTb O TOM, UTO HEeT

HUYero Janblle OT KMHO, YeM 6raronoyyHas HemeLKas ry-

6V1HKa. YeM 1 MOXXHO O6BACHUTL MPUCTPACTHE HeYIOB/ETBO-

PEHHbIX CBOVMM BrieKknbIMy daKkTypammn HemLeB (Aa 1 Jpyrmx
€BpOonenLeB) K KMHOTEHNYHbIM aMePUKaHCKUM NaHALIadTam 1 BOC-
neBLemMy UX KnHematorpady. MNogobHoe yBneueHne BrionHe cebe
HEOXMOAHHO MPOLAEMOHCTPUPOBAN 1 HeMeLkui pexkuccep Ockap
Pénep, paHee NpoOU3BOAMBLLMI YACTO EBPOMENCKIME Apambl OCTPOW
MNCKXOMaTONOrMYECKO HanpaBneHHOCTH.
Cellyac OH peLunn CTUAM30BaTb HEMELKYI0 MPOBMHLMIO obpasla
KOHLa 1950-x rofoB B fiyxe IMHYEBCKUX «[AnKrx cepauem», opopmmns
JeKopaLmu v nepcoHaxell B 6eccTbhKX KIMMOBbIX Kpackax. M nepe-
[ian CBOeN repouHe — rpaurosHon bptoHetke Jlyny (y JluHua Gbina
Jlyna) — cBoe HV3KOMOKMNOHHNYECTBO Nepes BCeM 3a0KEaHCKMM.
OpennenH Jlyny (cbirpaHHaa Monoaon GppaHLyxeHKomn [xeHHndep
[ekkep) BnobnAeTcA B CNyXKWUTENA Mapka aTTPakUMOHOB [Kumu
Ha TOM NMPOCTOM OCHOBaHWUW, YTO OH (appo-)amepukaHel. Pagom
C HM ee HeMeLKUI yxaxep — CblH UHAYCTPUANbHOrO MarHata 13
LLsaHdypTa — He cTouT HU NdeHHUra. Jlyny enaeT HemeaneHHO
otaatbca [kmu, 4Tobbl MOTOM PasfenTb C HAM BCe NPenecty Auc-
KpUMUHaLWK, HO ee 3n00HaA MaTb CHavana MbiTaeTca YMOpUTb ee
NPy COLENCTBMN CEMENHOMO Bpaya-youiiLpl, a moTom, Korga Jlyny
OKOHYaTEeNbHO COEXNT Cadppo-amepriKaHLLeM, OTIPABUT 3a HAMK B MO-
TFOHI0 CBOEr0 MapOANINHO-CEPbE3HOTO Wodepa-noboBHMKa (Yo Kup).
B 0b6pase maTepu nog TONCTbIM CI0EM FprMa C TPYAOM YAAETCA Oro-
3HaTb akTpucy KatpuH Cacc, NpocsiaBmBLLYOCA POSbIO pYroi MaTe-
pVi — BNaBLLe B KOMY XUTeNbHULbl BocTouHoro bepnuHa B xute «ya-
6ai4, JleHnH». Cacc yanocb He TONbKO «yKPacTb» 3TOT GrbM U3-MoA,
HOCa Y MOJTOAbIX UCMOMHWTENEN, HO 11 OTOTHaTb BUTAIOLLYYIO Haf Hel
TeHb [ananHbl J1aag4, cbirpaBLuei COOTBETCTBYIOLLYIO POsib B «uKnx
cepauem».
O6unyie NoYTV JOCNOBHDBIX LIMTAT M3 KapTUHbI JIHYa (B HaNMYMm uve-
toTca: nopobpaHHanA Ha xalBee feBuLa, JoOpbIv oTel Jyny ¢ GyHK-
Lmein jobpoii Gpen 1 HaBA3UMBOE XefaHue BeTepaHa buTebl nog Cra-
NIVIHrPaAOM YCIbILLATb OT Jlyny 3aBETHOE «TPaxHW MeHs», Mocse Yero
cbexaTb, NOMAKaBLLM XBOCT) 3aCTaBNAET NPeAnoNoXKuTb, uto Pénep
CHVMA PUMENK «LIMKIX CEPALIEMY, HO OTYETO-TO 3abbisl yKasaTb STOT
baKT B TUTpax. HyXabl HET: ero yBneueHbA Nerko oro3HaTb U eLlle ner-
ye NPOCTUT.

Cmac TelpKuH

L

barme HamepeHus

8
Bokpyr cgeTa
AnbmaHax, 103’

pexmccepoB. 8  KOPOTKOMETPaXKek,
00befuHeHHbIX B GUbM, NMPUYpPOYEH-
HbIll K BCTpeYe N1AepoB CTpaH «60sib-
IO/ BOCbMEPKWU». 8 HepaspeLlrmbiX
3afjay, Ha pacceBeTe HOBOTrO TbiCAYENeTVA no-
ctaBneHHblx OOH nepepn uyenoseyecTBOM.
8HEBbIMONHUMbIXOOELLAHNIN, JaHHBIXIUAEPAMU
191 cTpaHbl ¢ uenbto K 2015 rogy HanonosrHy
COKpPaTUTb O6EAHOCTb U HULLETY, B KOTOPbIX A0
cvx nop npo3sbaet OonbLLUan YacTb NAHETHI. ..
AdpukaHel, AbpeppaxmaH Cuccako capka-
CTUYECKN OTKAMKHYNCA Ha rnaHbl OOH yxe

manege in «octyabr»

UacTHasa »M3Hb

Kpelieposa coHata / The Kreutzer Sonata
Pycckni cnegy
Pexx. bepHapg Poys, 99'

aueM Hy)KHa Kfaccuka? 3TMM BOMPOCOM 3ajaeTcA
MaBHbI repoi, cnywas coHaTy betxoBeHa B McnosnHe-
HUW CBOEN >KEHbI-MMAHWUCTKU 1 ee Mpeanonaraemoro
NOOOBHMKa-CKpMNaya: Nnof Hee Befib faX<e Heslb3s TaH-
ueBatb. Tekct Tonctoro B dpunbme bepHapaa Poysa ctaHoBKTCA
OTMNPaBHOW TOUKOW AJ1A1 eLLe OQHOTO NyTELLeCTBNA Yepes nep-
COHarbHbI afy PEBHOCTM, BOXAENEHUA, axabl 0bnajaHus.
Knaccuka My3blkanbHas 1 Knaccvka nutepaTypHas B KapTuHe
Poysa — aBe CTuXuUW, HEOTMEHVMbIE, KaK 3aXOf 11 BOCXOA COMH-
ua. Mysbika betxoBeHa 3ByunT GOHOM 1 MHOTAA MPOPbIBAETCA
yepes 6bIT. B 3aKapOBOV NCMOBEAN FrepPos MOXHO Paccsibl-
LaTb MOHos1or Mo3AHbILWEBa, TONBbKO 6oree — coobpasHo Bpe-
MEHM — JIAKOHNYHbIN, peayLpOBaHHbIA A0 YACTOM SMOLMK,
npunpasneHHol pyratenbctamu: «Fucking sonatal»
PyuHas uudpoBasa kamepa (a B 37Ol KapTWHe NoYTu BCerga —
HOUb) CO3[aeT OLUyLLEHNE AOCTOBEPHOCTY, SDPEKT NpucyT-
CTBUA, NOAYEPKMBAA OCHOBHYIO MbIC/b GpribMa: U3MEHUIUCH
YCITOBHOCTY U NPABUA UIPbl, KONMYECTBO JOMYCTUMbIX 6pa-
KOB, BO3MOXXHOCTY AnA MaHUdecTaLym cekcyanbHOCTU, HO He
W

VIP / Teo AHrenonynoc

Unmepesbio ¢ pexxuccepom eedem
Acsa KonooduxHep

IoHOCMU 8bl cMOMpesiu MHO20 ¢husibmos. [Tpodo-

)xaeme Jiu u celiyac ocmasameca KUHOMAHOM?

- Bcerga cmoTpen n npogonxato cMoTpeTb KuHo. Ceit-

yac, KOHeYHo, 130MpaTeNbHO, a B IOHOCTW — BCE MOf-
pAL, N UMEHHO 3TO NMO3BOMMIO MHE JlyyLle Y3HaTb U NOHATb
€ro MCToputo. YoeXxaeH, UTo HEBO3MOXKHO AOOWTbCA Yero-

yenosek. MosHoe obnaflaHne BCE TaK »Ke MEeNaHHO 1 HeBO3-
MO>KHO, MEHLUMHA NO-MPEXHEMY AOSKHA U HE MOXKET OfHO-
BPEeMeHHO ObITb MaTepbio U NOOOBHULIEN, KOHPIVKT MeXay
YKMBOTHBIM 11 UeNToBEeYECKMM HepaspeLurm. bes npunyantens-
HOro CBaTOBCTBa, MO NtobBU 1 cornacuto repoun dunbma bep-
Happaa Poysa — Bpoge 6bl 3penble, Bce NPo ceba NoHMMatoLue,
€lLle He CTapble AV — HATbIKAKTCA Ha TE XKe HEeMPeoaouMble
NPenATCTBYA, C KOTOPbIMU CTANIKUBANICA PaccKa3uuk B «Kpeir-
LiepoBoI coHaTe» ToncToro. U B 3TOM, pa3ymeeTcs,, COAepXKunT-
CA eAVHCTBEHHO BO3MOXHbIV OTBET Ha BOMPOC: «3ayeM Hy»Ha
Knaccuka?»

Mapus KyewuHoea

nn6o B npodeccum, He 3Has ee NCTOKOB. MHe KaxeTcs, UTo 3T0
OUeHb BaXXHO AN1A BCEX, KTO Tak WM MHauYe UHTepeCyeTCa Ku-
HemaTorpadom. U 51, 6e3ycnoBHO, He UCKIIOUEHME: MO CTUMb
dopmmpoBancs bnarogapa TeM KapTiHaM, KOTOpPblE MHe [10-
BEJIOCb BUAETb B CBOEN XIM3HM.

B saweti nocnedHeti kapmuHe 8pems, noxasnyt, u ecmo
2n1aeHell 2epoti. Kak 8l cHumaeme, oHo meyem no-
pasHomy Ha 3anade u Ha Bocmoke?

- [a, Be3ge 1 BCEMY OHO OLLYLIAETCA NO-PasHOMY. AHINIA-
CKWI MO3T JMIMOT roBOpWI, YTO OyAayllee 1 NpoLLioe — 3T0
HacTosilLee BpeMs B OyayLuem. Bpems — cyObeKTBHOE NOHs-
Tre. BcnomHum yTBepxaeHve Xangerrepa: «Bpems — 310 Mbi».
He cywjectByeT npoLunoro, HacTosLwero, byayLuero. Pexuccep
BCerga HaxoamTcA B HacToALLeM. Bce ocTtanbHoe — 3TO MbIC/N.
OHu B ronoBe pexuccepa. Becb dunbm Haxogntca B ronose
pexunccepa.

MoxxHo /1u ckazame, Ymo Mo, YMo paccKazaHo 8 pusibme
npo XX eek, - 3mo u ucmopus seka XXI?

- JNarepa, cveptb CranuHa... HeBblHOCKMMblE WCMbITAHWA,
KOTOpble BbIMaAAT Ha A0 KaXKAOro Hapopda, ana Poccum
3aKOHUYMNNCb CO cMepTbio CTanmHa. A nageHune bepnmHckon
CTeHbl — 3TO KOHeL, BoctouHoro 651oka. KoHeuHo, co cMepTbio
CranuHa He BCe cpa3y MOHANM, YTO NPKLLEN KOHeL, couuanm-
cTnyeckom cuctembl. Ha 3anage 31o oco3Hanu Tonbko B 1989
rofly, nocne nageHna bepanHcKom cTeHbl. STUMK COObITUAMA
Mbl 3aKkaHuymBanu XX Bek v Bctynanm B XXI. Mbl Bce Hageanmcb,
YTO HauMHaEeTCA HOBbIV Mepuop, NEPUOL HAAEXS, HO, K COXa-
NeHWI0, HOBasA 3MoXa TaK M He HacTynuna.

CounanucTyecKmi aBaHrapam3m.
Yactb 2

McTopusa oTeyecTBEHHOrO KMHO YacTo 3a-
BUCENA OT KOHBIOHKTYPHbIX MOAUTUYECKNX
TpakToBOK. Celuac, Korga npoLuam CoBeT-
CKMIn 0dULIMO3 1 pa3obnaunTenbHbI nadoc
NepBbIX MOCTCOBETCKUX JIET, MOXKanyW,

1 HacTaJio Bpems B3MIAHYTb Ha Hee CBEXNM
B3rnagom. Kak Hanvcan HefiaBHO ArpeKTop
Myszes knHo Haym Knenman: <Hapo nuwb
3aHOBO 11 6e3 npeay6exaeHunii Bce nepe-
CMOTPETbY.

TaKyto BO3MOXKHOCTb MPeAoCTaBAAET Npo-
rpamma «CoLmManCTYeCKnin aBaHrapav3m.
YacTb 2», B KOTOPOW BbIAAOLMNACA UCTOPUK
KnHo EBreHunii Mapronut gemoHcTpupyer,
HaCKOJbKO APKMM, MHOrOO0pa3sHbIM 1

yepes LWeCTb NeT NOIHOCTbIO UCKOPEHUTb SKC-
TpemMasbHy0 6eJHOCTb U ronoA. «f B 3TO He
BEpIO», — MPOCTOAYLIHO 3aABMAET ero Mano-
NETHAA NPOTArOHNCTKA yYUTeso, pacCckasbiBa-
loLeMy AeTAM O Lieniax pa3BuUTUA TbicAYeneTna
Ha ypoke B 3abbITol 60rom, nogbmMmn 1 LUBK-
nusauven s¢monckoi pepesyLike. M obbAc-
HAET NpuumnHy: «Jllogn He NOAT OEennTbCA».
Mocne vero nprBoOAATCA cyxue undpbl CTaTu-
CTMKW: OKONO ABYX MUNNINAPLOB YENOBeK Xu-
BYT Celiuac HuKe ypoBHA 6eJHOCTH, BCEro Ha
[Ba jonnapa B fieHb; 824 MUINIMOHA KaXKaylo
HOUb JIOXATCA CraTb rofofHbIMY, 24 TbicAYM
eXefjHeBHO YMMPaIoT OT rofiofa — OAUH Yeno-
BEK KaX[ble yeTblpe ceKyHapbi!

Sdvronckan pesouka TuAa npasa: 3yboppobu-
TenbHble 3TV LMdPbI AaBHO HUKOTO HE BOJTHYIOT,
YTO, BNPOYEM, HE O3HAYAET, YTO O CTOALLUMX 33
HMW TpareguaAx He HY>KHO HanoMuHaTb. Ho lac
BaH CaHT B cBOeM coLManbHOM ponvKe O Npo-
6nemax [ETCKOW CMEePTHOCTV CO CBOWCTBEH-
HbIM €My PUrOpM3MOM PEeLInT OrPaHNYUTLCA
MMeHHO umdpamu. Bnpouem, oTkazatb cebe
B YAOBO/bCTBUM €Lle pa3 MPOAEMOHCTPUPO-
BaTb KaTaHWe MOAPOCTKOB-CKENTEPOB OH TOXe
He cmor. «CpegHUi aMepuKaHel, Mnornolaet
3600 KunoKanopuin exxegqHeBHO, cpeaHuii ad-
priKkaHeL — 698», «OanH pebeHOK yMpeT OT OT-

CYTCTBMA YACTON BOAbI, MOKa Bbl YMTaeTe 3Ty
¢dpasy», «<Bopa B 6efiHbIX CTpaHaxX CTOUT B NATb-
[ecaTb pa3 JOpOXe, YeM B boratbix». «4em Tbl
6enHee, TeM JOPOXeE MAaTHLLby, — Pe3oMUpyeT
BaH C3HT, 1 370, K COXaneHuio, BEPHO peLun-
Te/bHO BO BCEX CMbIC/aX.

®paHuy3 lacnap Hos npegnoyen 6onee KoH-
KpeTHbIi mogxod u cHan B bypkuHa ®aco
NMPOCBETUTENBCKUA PONIMK O HEOOXOAMMO-
cTn 60pbbbl co CMAom. CunbHoe aencTeme
ero obecneyeHo Tem, UTo NpU3bIB K 6opbbe
C yymon XX BeKa MCXOAUT N3 HEMEeIOLWNX YCT
CcMepTenbHO 60MbHOIO adprKaHLa, ymepLue-
ro B 2005 rogy.

fIH KyHeH, cooTteyectBeHHMK Ho3, nocetun
Mepy, uToObI CoeguHUTL B  (GONbKNOPHO-
MUPMUECKOM AeCTBE COTHU WUCTOPUIA MaTe-
PVIHCKOW CMEPTHOCTM B OTZaNIEHHbIX PErMoHax.
MekcrkaHey lasnb lapcna bepHanb oTnpa-
BWICA B GnaromnonyyHylo HoKpusucHyio Uc-
NAHAMIO U CHAN TaM AeNMKaTHY UCTOPUIO Ha
TeMy Heo6XOAMMOCTMN BCeObLLEro HauanbHOro
0bpa3oBaHuA. B Heli KpowKa-CblH NpuxoanT
K CypOBOMY WCNaHACKOMY OTLly C BOMPOCOM
0 TOM, YEro JINLLEHDI IETY, HE YMEIoLME YNTaTb
1 nucatb, gonyctum, B Henane. OTBeT oTua
HaCTONbKO MCYEPMbIBAOL, YTO onpepenser
6ynylee cblHa. Kagpbl, AeMOHCTpupytoLve

XOPOLLYIO MOCTaHOBKY HauanbHoOro obpaso-
BaHMA B VicnaHamu, 03ByYeHbl NMUCbMOM YiKe
B3pOCJIOro CbiHa, NpUCNaHHbIM 13 Henana, roe
OH OTKPbINT YaCTHYIO LLKOJTY.
Mpoxusatowan B Amepurke nHgmaHka Mupa
Hawnp Bbickasanacb no HabonesLen npobne-
Me HepaBeHcTBa nonos. Ee reponHa ocras-
NAET My>Ka W CbIHA-TOJNICTAKA, OOPETA Ha CTo-
pOHe HacToALlyto No6oBb. M BepHO, nouemy
MYXUMHaM MOXHO 6pocaTb CeMbIO B MOUCKAX
cebA 1 CMHe NTULbI, @ )KeHLMHaM, B 0CObeH-
HOCTV TeM, KTO HOCUT XVAXab, npegnucaHo
TYNO XPaHWTb ovar?
ABctpanuinka [xenH KamnnoH, BHOBb fJe-
MOHCTPUpPYIOLLan YapytoLne BUbl CBOEN Po-
LWHbI, nevanutca o6 yxyALWeHUn SKONoruu.
HacTtonbko, uto 3actaBnseT geten cobupatb
roptoune cnesbl B 6aHKW: Befib 3emre He XBa-
TaeT goxaen!
A Bum Bengepc ¢ npucylyen emy B nocnegHue
rofibl TAXKENIOBECHOW 0OPA3HOCTbIO 3acTaBnAeT
XUTenel pa3BrBatOLLMXCA CTPaH B OyKBabHOM
CMbICJ1e COWTI C TeNe3KPaHoB 1 TakuM 06pa3om
YCTaHOBUTb MapTHEPCTBO C HaceneHnem Hora-
TbIX CTPaH, y6eauB ero B TOM, UTO OHW He TaKue
Xarlkne, CTpaLlHble, HECYACTHble U OMnacHble,
KaK 3TO MpenogHOCUTCA B TENEHOBOCTSAX.
Cmac TeipKuH

Heo[HO3HauHbIM Obli1 COBETCKMIA KNHEMATO-
rpad — 3CTeTMYECKM 1 cofiepaTesibHO.
[porpammy OTKpbIfv HelaBHO BO3BpPa-
LLieHHbIe K XW13Hu «[lepBopoccuaHe (1967)
AnekcaHgpa ViBaHOBa — KMHOMO3Ma
0 PEBONOLIMOHHOW KOMMYHE, MOTpACatoLLas
BOOOpaeHVe cBoeobpasmem LIBETOBOTO
peLLeHns U 306pa3nTeNbHON Npeem-
CTBEHHOCTbIO OT KOHOMMUCM 0 »KNBOMUCH
pycckoro aBaHrapga. HoBoe Bocnpusatune
N3BECTHbIX aBTOPOB W/ >KaHPOBO-
CTUNEBbIX TEHAEHLMIA NPENOAHECN U CaTU-
pryeckas sKkcLieHTpraga VBaHa lMNbipbesa
«[0CyAapCTBEHHbIN YAHOBHMK» (1930),
1 MApPOANIAHO-TPOTECKHbIE 3K3epcucbl [pu-
ropusa KosuHuesa «OgHaxabl HOUbIO»
1 «fOHbIN Opuuy» (1942), n gpyrue NeHTbI.
30ech e HOBble «OTKPbITUA 113 MPOLLIOro»
(BpOLE HEOXIMAAHHO NO3TUYECKOTO «Xnebay,
crenaHHoro komegmorpadpom Hukonaem
Llinnkosckum B 1930 rogy), a BEHYaeT npo-
rpammy «JleHuH B Mapwke» (1981) Ceprea
IOTKeBMYa, cCamoro, HaBepHOE, NOCe0Ba-
TENIbHOro COBETCKOrO aBaHrapAyCTa, Bceraa
KpaliHe HeTpUBMabHO MOAXOAMBLLErO
K, Ka3anocb Obl, 3aKOCHEBLUMM TEMaM.
Apmem ConuH



Tomorrow Was the War

Das weisse Band / The White Ribbon
Dir. Michael Haneke, 144'

Interviewed dy Sofia Kukushkina
Are there any real prototypes for the story you tell in
the film?
No, not at all. The movie begins with the voice-over:
«l don't know to what degree the story, that | am
going to tell you, is true, there are a lot of things
| cannot remeber any more, moreover, | know it
second-hand...» It will be nice if <The White Ribbon»
is understood as a movie about the nacsent fascism,
but its message is much broader. | wanted to see
how ideas change into ideology, how people strat
believeing that they know the absolute truth, how
they come to inhuman acts and terror. These themes
are relevant now as well. In this context the histroy
of Germany on the eve of the second world war is
suitable material, because children — they were
kids then — reached the «right» age at the height of
fascism.
Terrorism was always an ideological phenmomenon.
I have heard that the movie arouses associations with
the group «Baader Meinhof». It is a fact that Gudrun
Ensslin was a priest's daughter and Ulrika Meinhof's
family was also very religious. Any religion can be
adjusted by fanatics to suit their aims and this is our
common problem.
Francis Ford Coppola shot his «Tetro» in black and
white and then transfered it to color prints. It is easier
to sell the movie this way. Can anyone convince you
to do the same?
That is right. People kept telling me that it would be
inmpossible to sell a black-and-white movie. But |
was stubborn. The time that we show — 1913—1914
is engraved in our memory only in black and white.
Then the art of photography bloomed and cinema
was making its first steps as an art. And there is
something else. We tired to use various means to
establish a certain distance between the viewer and
the events on the screen. Black-and-white imagery
suits the task perfectly.

Cannes, May 2009.

the Shrew
Antichrist

Dir. Lars von Trier, 100/

The black-and-white Gothic thriller, whose characters
mutilate and torture each other, is a new product of
the factory of unclean dreams of Lars von Trier, the
provocateur and terrorist number one in European
cinema. Willem Dafoe and Charlotte Gainsbourg
fearlessly impersonate a Man and a Woman, who are
directly or indirectly guilty of their child’s death and,
having hardly completed the act of coition, enter
upon the path of war in the virgin woods.

When «Antichrist» was shown in Cannes, protests
and sarcastic laughter were heard in the hall

and the next day the press rewarded the movie
with «ones» and «faces». «Variety» called it a «fat
art-house fart» while the ecumenical jury gave it
an «anti-award» for insulting the woman and the
mother. It turns out that according to von Trier,
hell is not so much «other people» as «another
womany, whose womb is insatiable and whose
mind is treacherous. It is well known that women
have nothing to do with these insinuations.
Scandinavians were the most loyal to the Danish
director and not because they were closer to him
geographically, but because they understood the
origins. The film could have a subtitle: «Playing
Strindberg» as it is the continuation of the game
of the sexes in Strindberg’s and Bergman'’s works.
It is full of the typically Scandinavian foreboding of
death. It was no chance that «Antichrist» was shot
in Germany, a country of fervent expressionism
and of Werner Herzog. The evil power of nature
reminds one of the world where the trees grow
and the birds sing in pain. Nature is the natural
hell, a theatre, monstrous in its spontaneity,

and man is born «under the Satan sun», though
not necessarily in Germany (this wording was
artistically interpreted by a French Catholic George
Bernanos, while Maurice Pialat shot a screen
version of his novel, which won the Palm d'Or but
was denounced by the Cannes audience). Von Trier
is very far from being a militant atheist or anything
like that. The radical conclusions reached in the
«Antichrist» can be drawn only by somebody,

who had been - at least in his dreams — an ardent
Catholic. God-fighting and extreme sex were
common in cinema thirty years ago: watch Marco
Ferreri’s retrospective at the MIFF, for example. So
von Trier merely resurrects the dwindling tradition.
Inquisition, wars, terrorist acts are very often carried
out in the name of faith (godly or otherwise) and the
war that von Trier wages in one movie after another,

AAV=YAVl

his war against the politically correct hypocrisy

of modern society is no exception. But if society
possessed at least a bit of self-irony it would not take
this war too seriously. At some level «Antichrist» is a
comedy like «Taming of the Shrew» and von Trier is
none other than Shakespeare of our time.

Elena Plakhova
Tillit Hurts

Il Divo
Dir. Paolo Sorrentino, 110’

It seems nothing can be more boring than a movie
about a political leader. Especially about this
particular one - the aged, dull-looking, bespectacled,
wearing a suit and a hat. No shooting-out, no chases,
no deceived secretaries or intriguing struggle for
power. The first thing we learn about the Prime
Minister Giulio Andreotti is: he had headaches. The
firstimage: a head floating in thin air studded with
needles, eyes dimmed with pain, which returns to the
shoulders of the thin hurriedly walking man after an
attack of migraine. Migraine is the disease of people
with a heightened sense of responsibility; doctors say
it can't be cured, you must change your character.
Andreotti did change the character. And not only
his own, but of the whole Italy. He cured the country
where mafia reigned. It was heaven for filmmakers
and hell for common people who got killed not on
the screen but in the street. It is hard to say if the
Italians hoped to be ruled by a firm hand. It did not
happen. Anyway, after Andreotti came to power,
the amount of criminal plots in cinema and reality
dwindled, life became duller, but better.
Paolo Sorrentino, the super aestheticist of the Italian
New Wave squeezed over 40 years of Andreotti's rule
into 110 minutes of the film. After all, most of the
important events did not happen in squares and on
rostrums but in the head of the Premier which often
caused him severe pain. Tony Servillo, who played the
protagonist, faced a difficult task. First of all, Andreotti
is alive and, God grant, healthy. Secondly, the actor
had to wear an incredible amount of make-up, so he
could act only with his eyes which were also hidden
under very thick glasses. But both the actor and the
director managed to convey the essence of their
hero. The Magnificent turned his gaze towards the
eternity and the eternity means humility.

Asia Kolodizhner

VIP / Iréne Jacob
Eternity and a Day

Iréne Jacob. Together with Theo Angelopoulos we
brought at the Moscow Film Festival «The Dust
of Time» — the second part of the trilogy about
present time, about people, who live today, but
have unbreakable connection with their past, with
their hopes. The first film «Eternity and a Day» was
about the events happened in the past. Many of our
contemporaries have difficulties finding the future,
and for others conversely it is hard to put together
their separated memories. For someone it is difficult
to forget the past, to get out of its influence. The
film tell how we survive through time, about what
we have lost and what we have kept in the chaos of
circumstances of our private and social lives, about
whether or not we could keep our hope. The next
film of the trilogy will be called <Tomorrows...
Sometimes | feel the communication which my
profession gives me, is like a draught of fresh water.
When you share your thoughts with someone else,
especially in the process of creative work, that gives
one strength and energy.

Moscow, 27th of June, 2009. From the interview by

Asia Kolodizhner
Enthusiasms

Lulu and Jimi
Dir. Oskar Roehler, 95’

It was probably Win Wenders, who said that there can
be nothing further from cinema than the prosperous
German backwater. That will explain the enthusiasm
of the Germans (and other Europeans), dissatisfied
with their bleak textures, for the cinegenic American
landscapes and the cinema that eulogizes them.
This enthusiasm was unexpectedly displayed by

the German director Oskar Roehler, who used

to produce purely European dramas with acute
psychopathological propensity.

This time he decided to represent the German
provinces of the 1950s in the spirit of Lynch's

«Wild at Heart», painting the sets and characters in
shamelessly campy colors. He communicated to his
heroine, the gracious dark-haired Lulu (Lynch had

Lula), his admiration for all things overseas.

Fraulein Lulu (played by the young French actress
Jennifer Decker) falls in love with a worker of

an amusement park simply because he is Afro-
American. Her German suitor, the son of an industrial
tycoon from Schweinfurt, is worthless by comparison.
Lulu wishes to give herself to Jimi immediately and
to experience all the pleasures of discrimination but
her evil mother first tries to kill her with the help of
the murderous family doctor and then, when Lulu
finally runs away with the Afro-American, she will
send her mock-serious lover and driver (Udo Kier)
after them. Under layers of make-up it is hard to
recognize Kathrin Sass as the mother. She became
famous after playing another mother, the comatose
inhabitant of East Berlin in the hit «Good-bye Lenin».
Sass managed to steal the movie from her younger
partners and to do away with the shadow of Diane
Ladd, who played the analogous part in «Wild at
Heart». The abundance of almost literal quotes from
the above mentioned movie (there are: a girl picked
up on the highway, Lulu’s kind fairy-tale father and
the veteran of the Stalingrad battle obsessed with
the desire to hear from Lulu the coveted words «fuck
me» and then run away with his tail between the
legs) suggests that Rohler made a remake of «Wild at
Heart» but for some reason chose not to indicate it in
the titles. It is not necessary. His enthusiasm is easily
recognized and still more easily forgiven.

Stas Tyrkin
Private Life

The Kreutzer Sonata
Dir. Bernard Rose, 99

«What do we need classics for?» wonders the main
character when he listens to Beethoven’s sonata
played by his wife and her supposed violinist lover, -
«One can't even dance to it». In Bernard Rose’s movie
Tolstoi's text becomes another starting point for the
travel through the personal hell of jealousy, desire,
craving for possession. For Rose musical classics and
literary classics are two inseparable elements like
sunrise and sunset. Beethoven’s music is heard in
the background and sometimes beaks through the
day-to-day routine. In the protagonist’s off-screen
confession one can hear echoes of Pozdnyshev's
monologue, only - in keeping with the time - it is
laconic, compressed to bare emotions, spiced with
swear words like «Fucking sonatal»
The hand-held digital camera (it is almost
always night in the movie) creates the effect of
authenticity, presence, stressing the main message:
conventionalities and rules of the game, the
number of acceptable marriages, possibilities to
express sexuality have changed, but never man
himself. Complete possession is still desirable and
impossible, the woman still must and cannot be a
mother and a lover at the same time, the conflict
between the human and the animal nature cannot
be solved. Getting married without the preliminary
engagement, for love and with mutual consent,
the characters of Bernard Roses' movie — seemingly
mature, understanding and not too old - face the
same insurmountable obstacles as the narrator
in Tolstoi’s «The Kreutzer Sonata». This is the only
possible answer to the question: «Why do we need
classics?»

Maria Kuvshinova

VIP /Theo Angelopoulos
oday and the

Other Days

| skoni tou hronou / The Dust of Time
Dir. Theo Angelopoulos, 125

Interview with director by Asia Kolodizhner

You watched many films in your youth. Do you
continue to stay cinema lover?

- I've always watched and continue to watch movies.
Of course, now days | make it selectively, but being
young |'ve watched all and sundry, and that’s what
helped me to better know and understand the
history of cinema. | am convinced that it is impossible
to achieve something in profession when you don't
know its beginnings. | think that it is very important
for everyone who is in some way interested in
cinema. And sure, I'm not an exception: my style was
formed by those pictures that I've seen in my life.

In your latest film time itself can probably be called
the main hero. In your opinion is the flow of time
different on the West and East?

- Yes, everywhere and everyone feel it different ways.
English poet Eliot said that future and past - it is
present time in the future. Time is the subjunctive
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notion. And this sounds accordant to Heidegger’s
statement, which says that time - it is us. There is no
past, present and future. Director always exists in the
present time. All the rest is his thoughts, which are in
director’s head. All the film is in director’s head.
Would it be right to say that everything that is told in
the film about the 20th century is a history of the 21st
century in the same time?

- Siberian camps, the death of Stalin... Unbearable
ordeals that accrues to every nation, finished for
Russia, when Stalin died. And the fall of the Berlin
Wall meant the end of the Eastern block. Of course
with the death of Stalin not everybody realized right
away that it was the end of the socialist system. On
the West it occurred to people only in 1989, after the
fall of Berlin Wall. These were the events with which
the 20th century was finishing and the 21st century
was starting. And we all hoped that a new time
would come, but unfortunately this new epoch didn’t
come true.

Good Intentions
8

Omnibus, 103’

8 directors. 8 shorts packed into a single movie timed
to the meeting of G8. 8 unresolved issues posed by
the UN before humanity at the dawn of the new
millennium. 8 unfulfilled promises, which the leaders
of 191 countries made to reduce poverty, which
reigns on the considerable portion of the planet, by
the year 2015...
The African Abderrahmane Sissako made a sarcastic
retort to the UN plans to completely eradicate
extreme poverty. «l don't believe it» is what his little
protagonist simple-heartedly says to her teacher
who told the children about the aims in the new
millennium in a God-forsaken Ethiopian village,
forgotten by people and civilization. She gives
her reasons: «People don't like to share». Then the
director quotes statistical figures: about 2 milliard
people at present live below the poverty level for
two dollars a day; 824 million go to bed hungry every
night, 24 thousand die of hunger every year — one
man every four seconds.
The Ethiopian girl Thea is right. These horrifying
figures have long stopped to horrify anybody,
which does not mean that the tragedies behind
then should be forgotten. But in his social fragment
about children’s death rate Gus Van Sant with his
characteristic rigor decided to limit himself to figures.
Although he could not deny himself the pleasure to
once again show the roller-skating teenagers. <An
average American consumes 3600 kilocalories per
day, an average African consumes 698», «One child
will die of the lack of pure water while you read this
sentence, «In poor countries water costs 5to 10
times more than in rich countries». <The poorer you
are the more you must pay» concludes Gus Van Sant
and unfortunately it is true in every sense.
The Frenchman Gaspar Noé chose a more specific
approach and shot an educational film about the
need to fight AIDS in Burkina Faso. The reason for its
strong impact is that the appeal to fight the plague of
the 20th century comes from the lips of the mortally
sick African who died in 2005.
Jan Kounen, Noé's fellow countryman, went to Peru
to put together hundreds of stories about maternal
deaths in certain regions in a folk and mythical form.
The Mexican Gael Garcia Bernal headed for the
prosperous pre-crisis Iceland and shot a delicate
fragment about the necessity of universal primary
education. A little boy asks the stern Icelandic father
what it is that children who can't read and write,
lack, let us say in Nepal. The father’s answer is so
exhaustive that it defines his son’s future. Images
of well-organized primary education in Iceland are
accompanied by a voice-over: the grown-up son has
sent a letter from Nepal, where he opened a private
school.
The Indian Mira Nair, living in America, addressed
the sore problem of the inequality of the sexes. Her
heroine leaves her husband and a fat son and finds
her true love. Really, why is it that men can leave the
family in search of themselves and the blue bird,
while women, especially those who are required to
cover their faces, should bluntly tend the fire?
The Australian Jane Campion once again shows
the charming landscapes of her country, grieving
the deteriorating ecology. To the point of making
children gather their tears in tins because the Earth
does not get enough rainfall!
As for Win Wenders, he resorts to the bulky imagery,
which has lately become his characteristic feature,
and makes citizens of developing countries literally
step off the TV screens and enter into contact with
the population of the rich states, convincing them
that they are not as pitiable, horrifying, wretched and
dangerous as they are show in TV newsreels.

Stas Tyrkin



MaHeX B «OKTAE manege in «octyabr»

28 nioHA / June, 28 17:30 Bbapbep / Bariera OKTAGpb, 4 86
18:00 Cemb M1HYT B Palto / Sheva dakot be gan eden OKTA6pb, 7 94

15:00 MopTHWxm / Shivachki OKTA6pb, 8 96 19:00 Bca xu3Hb Bnepepu / Tutta la vita davanti OKTA6pb, 8 89
15:00 MocnepHaa xeHwwHa / La Ultima Donna OkTA6pb, 4 112 19:00 JlyHa / Moon OKTAGpPb, 2 97
15:00 MaTtb gHeir 6e3 Hopsbl / Cinco dias sin Nora OKTA6pPb, 6 92 19:00 CeropHs v Bcerga / Jeo Nuk Ui Game OKTA6pb, 6 102
15:45 McTopus obbikHOBeHHOro 6e3ymus / Storie di ordinaria follia OKTA6pPb, 7 108 19:30 [IHeBHUK MaHbsKa / Diario di un visio OKTAGpb, 4 20
16:30 Mpoko¢beB: HEOKOHUEHHbIN AHEBHUK / Prokofiev: the Infinished Diary  OkTA6pb, 5 52 20:00 Mponaswwii 6e3 Bectut / The Missing Person OKTA6pb, 7 95
17:00 15/15 OkKTA6pPb, 8 75 21:00 3oHa koHnmkTa / Konphliktis zona OKTA6pb, 2 82
17:00 Bu6bwn / Bibi OKTA6pb, 6 75
17:00 Wronbckuia goxgap / lyulsky Dozhd' OkTa6pb, 3 110 6GonationEan
17:00 KopoTkuii meTp. yacTb 2 / Short films. Prog. 2 OKTAGPD, 2 86 -I'Ipecc-n0Ka3b|
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PEAKOINEMA: METP WEMNOTHHMK
/ACA KONOAMMKHEP /NAPUCA KAJTTATVIHA

/ANEHA CbIYEBA /AHOPEW LMFONMEB /ONbIA APTEMbEBA
I E I I A /EKATEPVHA BACUHA /NbA KOMbBINIOB /EBA KPAYC
/MUXAIT KYKAH /IOPVIA ABYHCKIW / KPUCTUHA HATOEBA
MEPEBOAbI: MAPMA TEPAKOIMAH, ONTbIA APTEMbEBA
®OTO: BNAINMMP MAKCMOB
BEPCTKA: MAPVA PEBAKHA
MAKET TA3ETbl: AMUTPU METENKMH /ONbIA JIbHAHASA

E-MAIL: MANEGE_OCT@BK.RU
TEJ1.: (495) 6628060
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